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Oózbekiston Oózbekiston Respublikasi Fanlar akademiyasi Oózbekiston tarixi davlat 

muzeyi. çModdiy-ma'naviy meros va umumbashariy qadriyatlarè mavzusida 

Respublika ilmiy-amaliy konferentsiyasi materiallari toóplami. ïToshkent, 2024-yil 

15-may. - 400 b.  

Konferensiya Oózbekiston Respublikasi Oliy ta'lim, fan va innovatsiyalar 

vazirining 2024-yil 20-martdagi ç2024-yi1da qoóshimcha oótkaziladigan xalqaro va 

respublika miqyosidagi ilmiy va ilmiy-texnik tadbirlar toógórisidaègi 76-son buyrugói 

bilan tashkil etilgan. 

Mazkur toᾶplamdan Oᾶzbekiston tarixi davlat muzeyida an'anaviy tarzda oᾶtkazib 

kelinayotgan çModdiy-ma'naviy meros va umumbashsriy qadriyatlarè nomli ilmiy-

amaliy konferensiyaning 16-soni uchun toᾶplangan maqolalar jamlangan boᾶlib, unda 

muzeyshunoslik, tarix, arxeologiya, etnologiya hamda muzeylarda innovatsion 

texnologiyalarni jalb etishga qaratilgan ilmiy tadqiqotlar oᾶrin olgan.  

Toᾶplam tarkibidan oᾶrin olgan maqolalar mualliflarning ilmiy tadqiqot natijalari 

va shaxsiy ilmiy qarashlarini oᾶzida aks ettiradi. 

Toóplam Oózbekiston Respublikasi Fanlar Akademiyasi Oózbekiston tarixi davlat 

muzeyi Ilmiy kengashining 2024-yil 30-maydagi majlisi qarori asosida nashrga 

(electron) tavsiya etilgan. 
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KIRISH  

Moddiy va ma'naviy merosni saqlashda bugungi kundagi muzeylarning oórni 

beqiyos boólib, ular oózining bugungi faoliyati bilan avvalgi muzeylardan tubdan farq 

qiladi. Zamonaviy muzeylar madaniy merosni yangi qirralarini ochar ekan, millatlararo 

doóstlik va bagórikenglik printsipiga ham alohida e'tibor bermogói lozim. Chunki bu 

sa'yi-harakatlar etnomadaniy kelishmovchiliklarni oldini olish va boshqa xalqlar 

madaniyatiga nisbatan hurmat hislarini uygóotishda muhim ahamiyatga ega. Tarixiy-

madaniy merosni saqlash, uni avlodlarga yetkazishda, shuningdek, milliy istiqlol 

góoyalarini qaror toptirish hamda yoshlarimizni vatanparvarlik, tarixiy-madaniy 

qadriyatlarimizga hurmat bilan qarash ruhida tarbiyalashda muzeylarning oórnini 

alohida e'tirof etish zarur. 

Oózbekiston tarixi davlat muzeyi Fanlar akademiyasi tarkibidagi ilmiy-tadqiqot 

muassasi boólib muzeyshunoslik sohasida Oózbekiston muzeylari uchun tayanch 

muassasadir.  

Muzey xodimlari respublika miqyosidagi ilmiy loyihalarni bajaradi, ilmiy, 

ma'naviy-ma'rifiy va targóibot ishlarida faol ishtirok etib kelmoqda. 

2020-yildagi Oózbekiston Respublikasi Prezidentining Farmoniga muvofiq 

Oózbekiston tarixi davlat muzeyiga - madaniyat va tarix sohasidagi barcha muzeylar 

faoliyatini ilmiy-tadqiqot va metodik jihatdan muvofiqlashtirish, ularning ushbu 

yoónalishlardagi oózaro hamkorligini ta'minlash, kadrlarning ilmiy salohiyatini oshirish 

vazifasi yuklangan edi.  

Bundan tashqari Oózbekiston tarixi davlat muzeyida muzeyshunoslik 

yoónalishida ixtisoslashtirilgan ilmiy kengash va ilmiy-metodik kengash tashkil 

etilgan. 

Oózbekiston tarixi davlat muzeyi tashkil qilingan çModdiy-maônaviy meros va 

umumbashariy qadriyatlarè nomli Respublika ilmiy konferensiyasi muntazam 

ravishda 16-yildan buyon tashkil etib kelinmoqda. Konferensiya 2024-yilda 

çOózbekistonning moddiy-madaniy merosini targóib va tadqiq etish tamoyillariè, 

çMadaniy merosni saqlashda tarix, arxeologiya va etnologiyaga oid tadqiqotlaning 

ahamiyatiè, çMuzeylar va innovatsion texnologiyalarè, çMuzey ashyolari va madaniy 
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meros obyektlarini saqlash, restavratsiya va konservatsiya qilishè masalalariga alohida 

eôtibor qaratgan. 

Konferensiyada globalizatsiya darajasining oósib borishi, atrof-muhit realligi 

radikal ravishda oózgarishi, moddiy madaniyatni inson, uning shaxsiyati va tarixidagi 

oórnini oózgartirib yubormoqda hamda mazkur oózgarishlarni tushuntirish, ta'riflash 

yoóllari va holatlarini aniqlashtirishga doir muammolariga doir masalalar qamrovini 

oórganish dolzarb asos sifatida belgilab olingan.  

Har yili konferensiyada muzeyshunoslik, tarixiy madaniy meros ob'ektlarini 

saqlash va muzeylashtirish ishlari boóyicha oózaro fikr almashish hamda yosh olim, 

magistrant, doktorant va mutaxassilarning ilmiy-tadqiqot ishlarining sifati va 

samaradorligini oshirish hisoblanib, ushbu tadbirda respublika yosh tadqiqotchilarning 

tajribalari oórganiladi, muhokama etiladi va muzeyshunoslikda rennovatsion 

asoslardan foydalanish boóyicha tavsiyalar yaratiladi hamda muzey ishi amaliyotida 

intellektual tizimlar, dasturiy ta'minotlarni ishlab chiqishni rivojlantirilishi nazarda 

tutilgan boólib, Respublikamizdagi muzeylar faoliyatiga joriy etish boóyicha 

muammolar va ularning yechimlari boóyicha xulosa hamda takliflar koórib chiqiladi. 
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1-SHOóBA: OóZBEKISTONNING MODDIY-MADANIY MEROSINI TARGóIB VA 

TADQIQ ETISH TAMOYILLARI  

 

ɹ.ɺ. ׳ɸʉɸʅʆɺ 

ɶʟʈ ɺʄ ״ʫʟʫʨʠʜʘʛʠ פʘʪʘסʦʥ ץʫʨʙʦʥʣʘʨʠ 

ʭʦʪʠʨʘʩʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠ ʜʠʨʝʢʪʦʨʠ, 

ʪ.ʬ.ʜ., ʧʨʦʬʝʩʩʦʨ 

 
ʖʉʋʌ ɸʃʀɽɺ 

 

ɸʥʥʦʪʘʮʠʷ: ʋʰʙʫ ʤʘϨʦʣʘʜʘ ɹʫʭʦʨʦ ʍʘʣϨ ʉʦʚʝʪ ʈʝʩʧʫʙʣʠʢʘʩʠʥʠʥʛ ʠʯʢʠ ʠʰʣʘʨ ʥʦʟʠʨʠ 

˄ʨʠʥʙʦʩʘʨʠ, ʰʦʠʨ, ʞʫʨʥʘʣʠʩʪ ʚʘ ʞʘʤʦʘʪ ʬʘʦʣʠʷʪʠ ʖʩʫʬ ɸʣʠʝʚʥʠʥʛ ϲʘʸʪʠ ʚʘ ʬʘʦʣʠʷʪʠ 

ʪʘϲʣʠʣ ʵʪʠʣʘʜʠ.  

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʖʩʫʬ ɸʣʠʝʚ, ʊʫʨʢʠʩʪʦʥ, ɹʫʭʦʨʦ, ʞʘʜʠʜʯʠʣʠʢ, çʄʠʣʣʠʡ ʠʪʪʠϲʦʜè, 

ɹʝϲʙʫʜʠʡ, ʌʠʪʨʘʪ, ʏ˄ʣʧʦʥ, ʄʫʥʘʚʚʘʨ ϧʦʨʠ, ɸʙʜʫʣʣʘ ɸʚʣʦʥʠʡ. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʘʥʘʣʠʟʠʨʫʝʪʩʷ ʞʠʟʥʴ ʠ ʜʝʷʪʝʣʴʥʦʩʪʴ ʖʩʫʬʘ ɸʣʠʝʚʘ, 

ʟʘʤʝʩʪʠʪʝʣʷ ʤʠʥʠʩʪʨʘ ʚʥʫʪʨʝʥʥʠʭ ʜʝʣ ɹʫʭʘʨʩʢʦʡ ʅʘʨʦʜʥʦʡ ʉʦʚʝʪʩʢʦʡ ʈʝʩʧʫʙʣʠʢʠ, ʧʦʵʪʘ, 

ʞʫʨʥʘʣʠʩʪʘ ʠ ʦʙʱʝʩʪʚʝʥʥʦʛʦ ʜʝʷʪʝʣʷ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʖʩʫʬ ɸʣʠʝʚ, ʊʫʨʢʝʩʪʘʥ, ɹʫʭʘʨʘ, ʤʦʜʝʨʥʠʟʤ, çʅʘʮʠʦʥʘʣʴʥʳʡ ʩʦʶʟè, 

ɹʝʭʙʫʜʠ, ʌʠʪʨʘʪ, ʏʦʣʧʦʥ, ʄʫʥʘʚʚʘʨ ʂʦʨʠ, ɸʙʜʫʣʣʘ ɸʚʣʦʥʠ. 

Abstract: This article analyzes the life and work of Yusuf Aliyev, Deputy Minister of Internal 

Affairs of the Bukhara People's Soviet Republic, poet, journalist and public figure. 

Key words: Yusuf Aliyev, Turkestan, Bukhara, modernism, çNational Unionè, Behbudi, Fitrat, 

Cholpon, Munavvar Kori, Abdullah Avloni. 

 

ʍIʍ ʘʩʨʜʘ ʤʘʲʨʠʬʘʪʧʘʨʚʘʨʣʠʢ סʦʷʣʘʨʠ ʙʠʣʘʥ ʥʦʤ ʦʣʛʘʥ ʚʘ ʍʍ ʘʩʨ ʙʦʰʠʜʘ 

ʨʠʚʦʞʣʘʥʛʘʥ ʞʘʜʠʜʯʠʣʠʢ ״ʘʨʘʢʘʪʠʥʠʥʛ ʪʘʨʘץץʠʡʧʘʨʚʘʨ ʥʘʤʦʸʥʜʘʣʘʨʠ ï 

ɹʝ״ʙʫʜʠʡ, ʌʠʪʨʘʪ, ʏ˄ʣʧʦʥ, ʄʫʥʘʚʚʘʨ פʦʨʠ, ɸʙʜʫʣʣʘ ɸʚʣʦʥʠʡʣʘʨ ʠʞʦʜʠ ʚʘ 

ʬʘʦʣʠʷʪʠʜʘ ʷʥʘ ״ʘʤ ʢʫʯʘʡʜʠ ʚʘ ʫʣʘʨ ʪʦʤʦʥʠʜʘʥ ʠʣʛʘʨʠ ʩʫʨʠʣʛʘʥ סʦʷʣʘʨ ʙ˄ʣʠʙ, 

ʊʫʨʢʠʩʪʦʥ ʭʘʣץʠ ʚʘ ʜʘʚʣʘʪʠʥʠ ץʫʨʠʰ, ʟʘʤʦʥʘʚʠʡ ʪʘʨʘץץʠʸʪ ʡ˄ʣʠʜʘʥ ʙʦʨʠʰʥʠ 

ʪʘʢʣʠʬ ʵʪʛʘʥʣʘʨ. ɾʘʜʠʜʣʘʨ ʊʫʨʢʠʩʪʦʥʜʘʛʠ ʭʘʣץʣʘʨʥʠ 

ʙʠʨʣʘʰʪʠʨʠʰ ʚʘ ʙʫʪʫʥ ˄ʣʢʘʥʠʥʛ ʤʠʣʣʠʡ ʤʫʩʪʘץʠʣʣʠʛʠ 

ʫʯʫʥ ʢʫʨʘʰ סʦʷʩʠʥʠ ʠʣʛʘʨʠ ʩʫʨʜʠʣʘʨ. ɹʘʨʢʘʤʦʣ ʘʚʣʦʜ 

ʪʘʨʙʠʷʩʠʜʘ ʞʘʜʠʜʣʘʨ ʬʘʦʣʠʷʪʠʥʠʥʛ ʤʫ״ʠʤ ʭʫʩʫʩʠʷʪʠ 

ʰʫʥʜʘ ʵʜʠʢʠ, ʘʚʚʘʣʘʤʙʦʨ ʊʫʨʢʠʩʪʦʥʥʠ ˄ʨʪʘ ʘʩʨʛʘ ʭʦʩ 

ʪʘʨץʦץʣʠʢʜʘʥ ʦʟʦʜ ץʠʣʠʰ, ʭʘʣץʥʠ, ʤʠʣʣʘʪʥʠ ʟʘʤʦʥʘʚʠʡ 

ʪʘʨʘץץʠʸʪ ʡ˄ʣʠʛʘ ʦʣʠʙ ʯʠץʠʰ, ʤʠʣʣʠʡ ʜʘʚʣʘʪ ʙʫʥʸʜ 

ʵʪʠʰ, ʟʘʤʦʥʘʚʠʡ ʠʜʦʨʘ ʫʩʫʣʠʜʘʛʠ ʦʟʦʜ ʚʘ ʬʘʨʦʚʦʥ 

ʞʘʤʠʷʪ ץʫʨʠʰ ״ʘʤʜʘ ʤʘʲʨʠʬʘʪʧʘʨʚʘʨʣʠʢ ʢʘʙʠ 

ʤʘʩʘʣʘʣʘʨ ʵʜʠ. ʋʰʙʫ ״ʘʨʘʢʘʪ ʚʘʢʠʣʣʘʨʠ ʠʯʠʜʘ ״ʘʪʪʦ 
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ʢʝʣʛʫʩʠʜʘ ɹʍʉʈʥʠʥʛ ʀʯʢʠ ʠʰʣʘʨ ʚʘʟʠʨʠ ˄ʨʠʥʙʦʩʘʨʠ ʢʘʙʠ ʶʢʩʘʢ ʣʘʚʦʟʠʤʜʘ 

ʬʘʦʣʠʷʪ ʢ˄ʨʩʘʪʛʘʥ ʖʩʫʬ ɸʣʠʝʚ ״ʘʤ ʙʦʨ ʵʜʠ. 

ʖʩʫʬ ɸʣʠʝʚ (ʪ˄ ʣʠץ ʠʩʤʠ ʄʫ״ʘʤʤʘʜ ʖʩʫʬ ʄʫ״ʘʤʤʘʜ ɸʣʠʝʚ) 1891 ʡʠʣʜʘ 

ʊʦʰʢʝʥʪʜʘ ʟʠʸʣʠ ʦʠʣʘʩʠʜʘ ʪʫסʠʣʛʘʥ.  ʖʩʫʬ ɸʣʠʝʚ ʸʰʣʠʛʠʜʘʥʦץ ʠʣʤ ʦʣʠʰʛʘ 

 ʩʠʣ ʦʣʘʜʠ. ʉ˄ʥʛ ʫʥʠʥʛ ʦʪʘʩʠ ʭʫʩʫʩʠʡ״ʠʙ ʜʘʩʪʣʘʙ ʵʩʢʠ ʫʩʫʣʜʘʛʠ ʤʘʢʪʘʙʜʘ ʪʘץʠʟʠץ

ʤʫʘʣʣʠʤ ʸʣʣʘʙ ʫʥʛʘ ʨʫʩ ʪʠʣʠʥʠ ʤʫʢʘʤʤʘʣ ʪʘʨʟʜʘ ʵʛʘʣʣʘʰʠʛʘ ʰʘʨʦʠʪ ʷʨʘʪʠʙ 

ʙʝʨʘʜʠ. 

ʋ 12 ʸʰʠʜʘ ʦʪʘʩʠ ʪʦʤʦʥʠʜʘʥ ʪʝʤʠʨʯʠʛʘ ʰʦʛʠʨʜʣʠʢʢʘ ʙʝʨʠʣʠʙ, ʸ  hʖʩʫʬ 

 ʤʘʪʣʠ״ʥʘʪ ʪʘʲʤʠʥʠ ʪʦʪʠʙ ʢ˄ʨʘʜʠ. ɹʫ ʟʘ״ʠʨ ʤʝסʦ ץʘʣʠ ˄ʩʤʠʨ ʸʰʠʛʘ ʝʪʤʘʩʜʘʥʦ״

ʤʝ״ʥʘʪ ʢʝʣʛʫʩʠʜʘ ʫʥʠʥʛ ʠʨʦʜʘʩʠ ʤʫʩʪʘ״ʢʘʤ ʰʘʭʩ ˄ʣʘʨʦץ ʚʦʷʛʘ ʝʪʠʰʠʜʘ ʢʘʪʪʘ 

ʘ״ʘʤʠʷʪ ʢʘʩʙ ʵʪʘʜʠ.  

ʖʩʫʬ ɸʣʠʝʚ ʸʰʣʠʛʠʜʘʥʦץ ʟʘ״ʤʘʪʣʠ ʤʝ״ʥʘʪ ʙʠʣʘʥ ʙʠʨʛʘ ʪʘ״ʩʠʣ ʦʣʠʰʥʠ 

 ʥʘʪʠʜʘ״ʪʘʲʣʠʤʠ ʚʘ ʤʝ ץʘʪʪʠץ ʘʸʪʥʠʥʛ׳ .ʘʤ ʙʠʨ ʟʫʤ ʙ˄ʣʩʘʜʘ ʪ˄ʭʪʘʪʤʘʜʠ״

ʪʦʙʣʘʥʛʘʥ ʖʩʫʬ ɸʣʠʝʚ ʘʩʪʘ-ʩʝʢʠʥʣʠʢ ʙʠʣʘʥ ˄ʟ ʜʘʚʨʠʥʠʥʛ ʤʘʩʲʫʣ 

ʣʘʚʦʟʠʤʣʘʨʠʜʘʛʠ ʬʘʦʣʠʷʪʠʥʠ ʙʦʰʣʘʙ ʶʙʦʨʘʜʠ. ɾʫʤʣʘʜʘʥ, ʫ 1917-1918 

ʡʠʣʣʘʨʜʘ çʇʨʠʢʘʟʯʠʢʣʘʨ ʠʪʪʠʬʦץʠè ʘʲʟʦʩʠ, çɸʣ-ʠʟʦ״ ʚʘʣ ʤʘʨʦʤè ʞʫʨʥʘʣʠʥʠʥʛ 

ʤʘʩʲʫʣ ʤʫ״ʘʨʨʠʨʠ, ʊʦʰʢʝʥʪ ʰʘ״ʘʨ ʠʞʨʦץ˄ʤʠʥʠʥʛ ʤʘʩʲʫʣ ʢʦʪʠʙʠ, ʊʫʨʢʠʩʪʦʥ 

ʤʘʨʢʘʟʠʡ ʠʞʨʦץ˄ʤʠ ʘʲʟʦʩʠ ʚʘ ʨʘʠʩ ˄ʨʠʥʙʦʩʘʨʠ, 1918-1919 ʡʠʣʣʘʨʜʘ ʊʫʨʢʠʩʪʦʥ 

ʬʘʚץʫʣʦʜʜʘ ʢʦʤʠʩʩʠʷʩʠ ʢʦʣʣʝʛʠʷʩʠ ʘʲʟʦʩʠ, 1919-1920 ʡʠʣʣʘʨʜʘ çʀʰʪʠʨʦʢʠʶʥè 

ʚʘ çʂʘʤʙʘסʘʣʣʘʨ ʪʦʚʫʰʠè ʛʘʟʝʪʘʣʘʨʠʥʠʥʛ ʤʘʩʲʫʣ ʤʫ״ʘʨʨʠʨʠ ʚʘ ʤʫ״ʘʨʨʠʨ 

˄ʨʠʥʙʦʩʘʨʠ ʢʘʙʠ ʤʘʩʲʫʣʠʷʪʣʠ ʣʘʚʦʟʠʤʣʘʨʜʘ ʬʘʦʣʠʷʪ ʦʣʠʙ ʙʦʨʜʠ.  

ʐʫʙ״ʘʩʠʟ, ʖʩʫʬ ɸʣʠʝʚʥʠʥʛ ʵʥʛ ʧʦʨʣʦץ ʜʘʚʨʠ ɹʍʉʈʜʘ ʦʣʠʙ ʙʦʨʛʘʥ 

ʬʘʦʣʠʷʪʠ ʙʠʣʘʥ ʙʦסʣʠץʜʠʨ. ɾʫʤʣʘʜʘʥ, ʖʩʫʬ ɸʣʠʝʚ ɹʫʭʦʨʦ ʍʘʣץ ʉʦʚʝʪ 

ʈʝʩʧʫʙʣʠʢʘʩʠʜʘ ʀʯʢʠ ʠʰʣʘʨ ʥʦʟʠʨʠ ˄ʨʠʥʙʦʩʘʨʠ ʢʘʙʠ ʶʢʩʘʢ ʣʘʚʦʟʠʤʜʘ 

ʬʠʜʦʢʦʨʦʥʘ ʭʠʟʤʘʪ ʚʘʟʠʬʘʩʠʥʠ ʦʣʠʙ ʙʦʨʜʠ. ʖʩʫʬ ɸʣʠʝʚ ʫʰʙʫ ʣʘʚʦʠʤʜʘ ʭʠʟʤʘʪ 

 ʉʦʚʝʪ ʈʝʩʧʫʙʣʠʢʘʩʠʥʠʥʛ ʤʠʣʣʠʡ ץʠʣʘʨ ʵʢʘʥ, ʜʦʠʤʦ ɹʫʭʦʨʦ ʍʘʣץ

ʩʫʚʝʨʝʥʠʪʝʪʠʥʠ ץʘʪʪʠ״ ץʠʤʦʷ ץʠʣʠʰʛʘ, ʫʥʠʥʛ ʣʝʛʠʪʠʤʣʠʛʠʥʠ ʤʫʩʪʘ״ʢʘʤʣʘʰʛʘ 

 ʠʣʜʠ. ʍʫʩʫʩʘʥ, ʫ 1919 ʡʠʣʜʘ ʄʦʩʢʚʘʛʘ ʄʫʭʪʦʨʠʷʪ ʤʘʩʘʣʘʩʠʥʠ ʭʘʣץ ʘʨʘʢʘʪ״

 ʠʣʣʠʢץʠʣʠʰ ʫʯʫʥ ʙʦʨʛʘʥ ʜʝʣʝʛʘʮʠʷʥʠʥʛ ʘʲʟʦʩʠ ʩʠʬʘʪʠʜʘ ʤʠʣʣʠʡ ʤʫʪʘץ

ʪʘʣʘʙʠʥʠ ʙʦʣʰʝʚʠʢ ʨʘʭʥʘʤʦʣʘʨʥʠʥʛ ʦʣʜʠʛʘ ʜʘʜʠʣ ʪʘʨʟʜʘ ץʡ˄ʜʠ.   

ɹʫʥʜʘʥ ʪʘʰץʘʨʠ ʖʩʫʬ ɸʣʠʝʚ 1922 ʡʠʣʜʘ ʊʫʨʢʠʩʪʦʥ ɸʉʉʈʥʠʥʛ ʀʯʢʠ 

ʠʰʣʘʨ ʭʘʣץ ʢʦʤʠʩʩʘʨʠ ˄ʨʠʥʙʦʩʘʨʠ ʩʠʬʘʪʠʜʘ ״ʘʤ ˄ʟ ʬʘʦʣʠʷʪʠʥʠ ʦʣʠʙ ʙʦʨʜʠ. 

ʖʩʫʬ ɸʣʠʝʚ ʬʘʦʣʠʷʪʠ ʜʘʚʦʤʠʜʘ 40 ʛʘ ʷץʠʥ ʪʫʤʘʥ, 600 ʦʨʪʠץ ץʠʰʣʦץʜʘ ʙ˄ʣʠʙ, 

20 ʷץʠʥ ʤʘʨʪʘ ʪʫʨʣʠ ʩʠʸʩʠʡ ʢʦʤʧʘʥʠʷʣʘʨʜʘ ʠʰʪʠʨʦʢ ʵʪʛʘʥ. ʋʰʙʫ ʢʦʤʧʘʥʠʷʣʘʨ 

ʜʘʚʦʤʠʜʘ ʫ ʭʘʣץʥʠʥʛ ʠʞʪʠʤʦʠʡ-״ʫץʫץʠʡ ʦʥʛʠʥʠ ʶʢʩʘʣʪʠʨʠʰʛʘ, ʫʣʘʨʥʠ 

ʟʘʤʦʥʘʚʠʡ ʠʣʤʣʘʨʥʠ ʵʛʘʣʣʘʰʛʘ ʜʘʲʚʘʪ ץʠʣʛʘʥ.  

ʖʩʫʬ ɸʣʠʝʚ ʪʘʙʠʘʪʘʥ ״ʘʣʦʣ, ״ʘץʠץʘʪʥʠ ʦʯʠץ-ʦʡʜʠʥ ʪʘʨʟʜʘ ʘʡʪʘ ʦʣʘʜʠʛʘʥ 

ʞʘʩʦʨʘʪʣʠ ʰʘʭʩ ʵʜʠ. 1919 ʡʠʣʜʘ ʊʫʨʢʠʩʪʦʥ ʤʫʩʫʣʤʦʥʣʘʨʠ ʄʘʨʢʘʟʠʡ ʙʶʨʦʩʠ 

ʪʦʤʦʥʠʜʘʥ ʶʙʦʨʠʣʛʘʥ (ʌʘʨסʦʥʘʜʘʛʠ ʨʫʩ ʙʦʣʰʝʚʠʢʣʘʨʠ ʪʦʤʦʥʠʜʘʥ 
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çʙʦʩʤʘʯʠʣʠʢè (ʘʩʣʠʜʘ ʤʠʣʣʠʡ ʠʩʪʠץʣʦʣʯʠʣʠʢ) ״ʘʨʘʢʘʪʠ ʜʝʙ ʘʪʘʣʛʘʥ ʤʠʣʣʠʡ 

 ʥʠʥʛ ʤʫʥʦʩʘʙʘʪʠʥʠ ˄ʨʛʘʥʠʰ ʫʯʫʥ) ʢʦʤʠʩʩʠʷץʘʤʜʘ ʩʠʸʩʠʡ ʢʫʨʘʰʛʘ ʭʘʣ״

ʪʘʨʢʠʙʠʜʘ ʖʩʫʬ ɸʣʠʝʚ ״ʘʤ ʙʦʨ ʵʜʠ. ʖʩʫʬ ɸʣʠʝʚ ʌʘʨסʦʥʘʜʘ ʘʚʞ ʦʣʘʸʪʛʘʥ 

çʙʦʩʤʘʯʠʣʠʢè ״ʘʨʘʢʘʪʠ ʪ˄סʨʠʩʠʜʘ ʭʫʣʦʩʘʣʘʨʠʥʠ ʊʫʨʢʠʩʪʦʥ ʤʫʩʫʣʤʦʥʣʘʨʠ 

ʄʘʨʢʘʟʠʡ ʙʶʨʦʩʠʛʘ ʪʘץʜʠʤ ʵʪʘʨ ʵʢʘʥ, ʞʫʤʣʘʜʘʥ ץʫʡʠʜʘʛʠʣʘʨʥʠ ʸʟʘʜʠ: çʌʘʨסʦʥʘ 

ʚʦץʝʘʣʘʨʠʥʠʥʛ ʙ˄ʣʠʰʠסʘ ʵʩʢʠ ʘʤʘʣʜʦʨ-ʪ˄ʨʘʣʘʨ ʚʘ ʙʦʡʣʘʨʠʥʠʥʛ ʭʦʠʥʣʠʢ ʚʘ 

ʙʫʟסʫʥʯʠʣʠʢʣʘʨʠʜʘʥ ʙʦʰץʘ ʷʥʘ ʙʠʨ ʩʘʙʘʙ ʙʦʨʜʠʨʢʠʤ: ʤʫʩʫʣʤʦʥʣʘʨ ʙʠʨʣʘʥ 

ʘʨʤʘʥʠʣʘʨʥʠʥʛ ʦʨʘʣʘʨʠʜʘ ʙʦʰʣʘʥסʦʥ ʤʠʣʣʘʪʯʠʣʠʢ ʪʦʨʪʠʰʤʘʩʠʜʠʨ. ɸʨʤʘʥʠʣʘʨ 

˄ʟʣʘʨʠʥʠʥʛ çɼʘʰʥʘʢʠʪʶʥè ʜʝʛʘʥ ʤʠʣʣʠʡ ʬʠʨץʘʣʘʨʠ ʦʨץʘʣʠ ״ʫʢʫʤʘʪ ʠʰʠסʘ 

ʢʠʨʛʘʥʣʘʨ ʚʘ ˄ʟʣʘʨʠʥʠʥʛ ץʫʨʦʣʣʠʢ ʛʫʨʫ״ʣʘʨʠʥʠ ״ʦʟʠʨʣʘʛʘʥʣʘʨ. ɹʫ ץʫʨʦʣʣʠ 

ʛʫʨʫ״ʣʘʨ ʭʘʣץʥʠ ˄סʨʠ-ʪʘʣʦʥʯʠʣʘʨʜʘʥ ץ˄ʨʠץʣʘʰ ˄ʨʥʠʛʘ ʢʘʤʙʘסʘʣ ʚʘ ʙʝʯʦʨʘ 

ʬʫץʘʨʦʥʠ ʪʘʣʘʙ ʫʣʘʨסʘ ʥʦʤʘʰʨʫʲ ʟʫʣʤʣʘʨʥʠ ץʠʣʠʙ ץʦʥʣʠʢ ʚʦץʝʘʣʘʨʥʠ ʢʘʪʪʘʨʦץ 

 ʘʤ ˄ʟʣʘʨʠʥʠʥʛ״ ʦʥʘ ʤʫʟʦʬʦʪʠʜʘʛʠ ʨʫʩ ʪʦʚʘʨʠʰʣʘʨסʠʣʠʙʜʫʨʣʘʨ. ʌʘʨץ

ʚʘʟʠʬʘʣʘʨʠʥʠ ʪʘʤʦʤ ʘʜʦ ʠʣʘ ʦʣʤʘʡ ˄ʣʢʘʜʘʛʠ çʙʦʩʤʘʯʠʣʠʢè ״ʘʨʘʢʘʪʠʥʠʥʛ 

ʟ˄ʨʘʡʠʰʠʛʘ ʢʘʪʪʘ ״ʠʩʩʘ ץ˄ʰʛʘʥʣʘʨè. ʂ˄ʨʠʥʠʙ ʪʫʨʠʙʜʠʢʠ, ʖʩʫʬ ɸʣʠʝʚ ״ʘʣʦʣ 

ʪʝʨʛʦʚ-ʩʫʨʠʰʪʠʨʫʚ ʠʰʣʘʨʠʥʠ ʦʣʠʙ ʙʦʨʛʘʥ ״ʦʣʜʘ, ˄ʣʢʘʜʘ ʶʟʘʛʘ ʢʝʣʛʘʥ ʩʠʸʩʠʡ 

ʪʘʣʦʪʫʤʣʘʨʛʘ ʬʘץʘʪ ʚʘ ʬʘץʘʪ ʙʦʣʰʝʚʠʢʣʘʨ ״ʫʢʫʤʘʪʠʥʠʥʛ ˄ʟʠ ʘʡʙʜʦʨ ʵʢʘʥʣʠʛʠʥʠ, 

ʰʘʢʣʘʥ ʙʦʩʤʘʯʠʣʠʢ, ʤʦ״ʠʷʪʘʥ ʵʩʘ ʤʠʣʣʠʡ ʠʩʪʠץʣʦʣʯʠʣʠʢ ״ʘʨʘʢʘʪʠʥʠʥʠʥʛ ʶʟʘʛʘ 

ʢʝʣʠʰʠʛʘ çʨʫʩ ʦסʘʣʘʨèʥʠʥʛ ʤʘ״ʘʣʣʠʡ ʭʘʣץץʘ ʥʠʩʙʘʪʘʥ ״ʘʜʜʘʥ ʦʨʪʠץ ʤʠʣʣʠʡ 

ʟʫʤʣʘʨʠ ʩʘʙʘʙ ʙ˄ʣʛʘʥʣʠʛʠʥʠ ʪʘʲʢʠʜʣʘʛʘʥ.  

ʖʩʫʬ ɸʣʠʝʚ ʩʝʨץʠʨʨʘ ʰʘʭʩʠʷʪ ʩʦ״ʠʙʠ ʵʜʠ. ʋ ʠʯʢʠ ʠʰʣʘʨ ʩʦʭʘʩʠʜʘʥ 

ʪʘʰץʘʨʠ 1923 ʡʠʣʜʘ ʍʍʉʈ ʤʘʦʨʠʬ ʭʘʣץ ʥʦʟʠʨʠ ˄ʨʠʥʙʦʩʘʨʠ, 1924 ʡʠʣʜʘ ʍʦʨʘʟʤ 

ʚʠʣʦʷʪʠʥʠʥʛ ʚʘץʬ ʠʰʣʘʨʠ ʙ˄ʣʠʤʠ ʭʦʜʠʤʠ ʩʠʬʘʪʠʜʘ ״ʘʤ ʭʠʟʤʘʪ ץʠʣʛʘʥ. 

ʐʫʥʠʥʛʜʝʢ, ʫ ʊʫʨʢʠʩʪʦʥ ʜʘʚʨʠʡ ʤʘʪʙʫʦʪʠʜʘ çʊʫʨʢ ˄סʣʠè, çʊʫʨʢ ˄סʣʠ 

ʪʫʨʢè, çʖ.ɸʣʠʝʚè, çɸʣʠ ˄סʣʠè, çʕʣ ˄סʣʠè ʚʘ çʄ.ɸʣʠè ʢʘʙʠ ʪʘʭʘʣʣʫʩʣʘʨʜʘ 

ʢ˄ʧʣʘʙ ʰʝʲʨ ʚʘ ˄ʪʢʠʨ ʠʞʪʠʤʦʠʡ-ʩʠʸʩʠʡ ʤʘʟʤʫʥʜʘʛʠ ʤʘץʦʣʘʣʘʨʠ ʙʠʣʘʥ ʠʰʪʠʨʦʢ 

ʵʪʛʘʥ. 

ɾʫʤʣʘʜʘʥ, ʫ çʀʰʪʠʨʦʢʠʶʥè ʛʘʟʝʪʘʩʠʥʠʥʛ 1919 ʡʠʣʛʠ 96-ʩʦʥʠʜʘ 

çʌʘʨסʦʥʘסʘ ʭʠʪʦʙè ʥʦʤʣʠ ʰʝʲʨʠʜʘ:  

ʆʯ ʢ˄ʟʠʥʛʥʠ, ʦʣʘʤסʘ ʙʦץ, ʙʘʭʪʠ ץʘʨʦ ʌʘʨסʦʥʘʩʘʥ, 

ʂʘʤʙʘסʘʣ ʜʘʚʨʠʜʘ ʙ˄סʟʠʥʛʜʘʥ, ʙʦʪʫʨʩʘʥ, ץʦʥʘʩʘʥ. 

 ,ʫʨʨʠʷʪ ʜʘʚʨʠʜʘ ʠʩʪʠʙʜʦʜ ʩʝʥʜʘʥ ʢʝʪʤʘʶʨ׳

ʅʝ ʩʘʙʘʙ ʦʟʦʜʣʠʢʜʘ ״ʘʤ ˄ʪ ˄ʨʘ ʢ˄ʧ ʸʥʘʩʘʥ., ʜʝʙ ʸʟʛʘʥ ״ʦʣʜʘ, ״ʘʪʪʦ 

ʟʘʤʦʥʥʠʥʛ ˄ʟʠ ʌʘʨסʦʥʘ, ʫʤʫʤʘʥ ʙʫʪʫʥ ʊʫʨʢʠʩʪʦʥʛʘ ״ʫʨʨʠʷʪʥʠ ʰʫʥʜʦץ 

ʙʝʨʛʘʥʣʠʛʠʥʠ, ʵʥʜʠ ʫʰʙʫ ʠʤʢʦʥʠʷʪʜʘʥ ʬʦʡʜʘʣʘʥʛʘʥ ״ʦʣʜʘ ʫʥʠ ʩʘץʣʘʙ ץʦʣʠʰ 

ʊʫʨʢʠʩʪʦʥ ʭʘʣץʠʥʠʥʛ ˄ʟ ץ˄ʣʠʜʘ ʵʢʘʥʣʠʛʠʥʠ ʪʘʲʢʠʜʣʘʜʠ.  

ʐʫʥʠʥʛʜʝʢ, çʀʰʪʠʨʦʢʠʶʥè ʛʘʟʝʪʘʩʠʥʠʥʛ 1919 ʡʠʣʛʠ 121-ʩʦʥʠʜʘ ʖʩʫʬ 

ɸʣʠʝʚʥʠʥʛ ç׳ʦʟʠʨʛʠ ʤʘʢʪʘʙʣʘʨ ʪʘʨʘץץʠʡʩʠ ״ʘץʠʥʜʘè ʥʦʤʣʠ ʰʝʲʨʠ ʵʲʣʦʥ 

 :ʠʣʠʥʛʘʥ. ʋʥʜʘ ʤʫʘʣʣʠʬץ

ʂʫʥ ʯʠץʠʙ ʰʘʨץʜʘʥ ץʠʣʫʨ ʨʘʭʰʦʥ, 

ɹʠʣʜʠʥʛʤʠ? ʙʫ ʠʣʤ-ʠʨʬʦʥʜʫʨ. 

ʊ˄ʣʜʠʨʠʙ ʪʫʨʘʨ ʪʫʨʢ ʵʣʠʥ ʙʫ ʟʘʤʦʥ 

ʈʘʚʰʘʥ ʙ˄ʣסʦʥ ץʦʨʦʥסʫ ʊʫʨʦʥʜʫʨ. 
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ʏʘʰʤʘʜʘʥ ״ʘʨ ʪʘʨʘʬʛʘ ʦץʘʨ ʩʫʚʣʘʨ, 

ʀʯ ʙʫ ʬʫʨʩʘʪ ʚʘʪʘʥ ˄סʣʦʥʠ. 

ʉʝʥʛʘ ʘʪʦ ץʠʣʠʥʜʠ ʠʨʬʦʥ 

ɾʦʤ ʰʘʨʙʘʪ ץ˄ʣʠʥʛʜʘ ʤʘʥʘ ʰʫé, ʜʝʙ ʸʟʛʘʥ ״ʦʣʜʘ ʤʠʣʣʘʪ ʙʦʣʘʣʘʨʠʥʠ ʠʣʤ 

ʦʣʠʰʛʘ, ״ʘʤʜʘ ˄ʟʣʘʰʪʠʨʠʣʛʘʥ ʠʣʤʣʘʨʠʥʠ ʊʫʨʢʠʩʪʦʥʥʠʥʛ ʪʘʨʘץץʠʸʪʠ ʡ˄ʣʠʜʘ 

ʩʘʨʬʣʘʰʛʘ ʯʘץʠʨʜʠ.  

 

ʖʩʫʬ 

ɸʣʠʝʚʥʠʥʛ çʌʘʨסʦʥʘסʘ ʭʠʪʦʙè ʥʦʤʣʠ ʰʝʲʨʠ 

 

ʖʩʫʬ ɸʣʠʝʚ 1930 ʡʠʣʜʘ çʀʪʪʠ״ʦʜ ʚʘ ʪʘʨʘץץʠʡè ״ʘʤʜʘ çʅʦʨʢʘʤʧʨʦʩè ʠʰʠ 

ʙ˄ʡʠʯʘ (ʄʫʥʘʚʚʘʨץʦʨʠ ɸʙʜʫʨʘʰʠʜʭʦʥʦʚ, ʉʘʣʠʤʭʦʥ ʊʠʣʣʘʭʦʥʣʘʨ ʙʠʣʘʥ ʙʠʨʛʘ) 

ʰʫʥʠʥʛʜʝʢ, 1936 ʡʠʣʜʘ çʄʠʣʣʠʡ ʠʪʪʠ״ʦʜè ʪʘʰʢʠʣʦʪʠʛʘ ʘʲʟʦʣʠʢʜʘ ʛʫʤʦʥ 

  .ʘ ʦʣʠʥʛʘʥ ʚʘ ʩʫʨʛʫʥ ʵʪʠʣʛʘʥץץʘʤʦץ ʠʣʠʥʠʙץ

ʖʩʫʬ ɸʣʠʝʚ 1946 ʡʠʣʜʘ ʞʘʟʦʥʠ ˄ʪʘʰ ʚʘץʪʠʜʘ ʚʘʬʦʪ ʵʪʛʘʥ. 

ʌʦʡʜʘʣʘʥʠʣʛʘʥ ʘʜʘʙʠʸʪʣʘʨ ʨ˄ʡʭʘʪʠ 

1. ɾʦʥʫʟʘץʦʚ ɸʜ״ʘʤʞʦʥ ɸʙʜʫʣʣʘ״ʘʪʦʚʠʯ çʊʫʨʢʠʩʪʦʥʜʘ ʞʘʜʠʜʯʠʣʠʢ ״ʘʨʘʢʘʪʠʥʠʥʛ 
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S.T. DAVLATOVA  

tarix fanlari doktori, dotsent 

Oózbekiston Respublikasi Madaniyat vazirligi huzuridagi 

Millatlararo munosabatlar qoómitasi Markazi rahbari 

 
YANGI OóZBEKISTONDA NOMODDIY MADANIY MEROSNI 

RIVOJLANTIRISHNING O óZIGA XOS XUSUSIYATLARI  

 
Annotatsiya: Maqolada Yangi Oózbekistonda nomoddiy madaniy merosni asrash va uni 

muxofaza qilish, oórganish va targóib qilish boóyicha masalalar yoritilgan. Shuningdek, nomoddiy 

madaniy merosni doimiy ravishda oórganishni yoólga qoóyish maqsadida respublika va xalqaro 

miqyosda etnofolklor ekspeditsiyalar tashkil qilish, ilmiy-tadqiqot ishlarini qoóllab-quvvatlash va 

nomoddiy madaniy meros ta'limning oórganilishini tashkil etish hamda soha uchun malakali kadrlar 

tayyorlash masalalari ham chib berilgan. 

Kalit soózlar: Oózbekiston, nomoddiy madaniy meros, an'ana, urf-odatlar, marosimlar, 

madaniy meros. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʩʪʘʪʴʝ ʦʩʚʝʱʝʥʳ ʚʦʧʨʦʩʳ ʩʦʭʨʘʥʝʥʠʷ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ 

ʥʘʩʣʝʜʠʷ, ʝʛʦ ʩʦʭʨʘʥʝʥʠʷ, ʠʟʫʯʝʥʠʷ ʠ ʧʦʧʫʣʷʨʠʟʘʮʠʠ ʚ ʅʦʚʦʤ ʋʟʙʝʢʠʩʪʘʥʝ. ʊʘʢʞʝ ʚ ʮʝʣʷʭ 

ʥʘʣʘʞʠʚʘʥʠʷ ʥʝʧʨʝʨʳʚʥʦʛʦ ʠʟʫʯʝʥʠʷ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ, ʦʨʛʘʥʠʟʘʮʠʠ 

ʵʪʥʦʬʦʣʴʢʣʦʨʥʳʭ ʵʢʩʧʝʜʠʮʠʡ ʥʘ ʨʝʩʧʫʙʣʠʢʘʥʩʢʦʤ ʠ ʤʝʞʜʫʥʘʨʦʜʥʦʤ ʫʨʦʚʥʷʭ, ʧʦʜʜʝʨʞʢʠ 

ʥʘʫʯʥʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ ʠ ʦʨʛʘʥʠʟʘʮʠʠ ʠʟʫʯʝʥʠʷ ʥʝʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ, ʘ 

ʪʘʢʞʝ ʥʘ ʤʝʩʪʘʭ ʚʦʧʨʦʩʳ ʧʦʜʛʦʪʦʚʢʠ ʢʚʘʣʠʬʠʮʠʨʦʚʘʥʥʳʭ ʢʘʜʨʦʚ. ʦʙʩʫʞʜʘʣʦʩʴ. 

ʂʣʶʯʝʚʦʝ ʩʣʦʚʘ: ʋʟʙʝʢʠʩʪʘʥ, ʥʝʤʘʪʝʨʠʘʣʴʥʦʝ ʢʫʣʴʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ, ʪʨʘʜʠʮʠʠ, 

ʦʙʳʯʘʠ, ʦʙʨʷʜʳ, ʢʫʣʴʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ. 

Annotation: The article highlights the issues of preserving intangible cultural heritage, its 

preservation, study and popularization in New Uzbekistan. Also, in order to establish a continuous 

study of intangible cultural heritage, organize ethno-folklore expeditions at the republican and 

international levels, support scientific research and organize the study of intangible cultural heritage, 

as well as local issues of training qualified personnel. discussed. 

Key words: Uzbekistan, intangible cultural heritage, traditions, customs, rituals, cultural 

heritage. 

 

Koópmillatli Yangi Oózbekistonda nomoddiy madaniy merosni muzeylashtirish, 

muhofaza qilish, ilmiy oórganish va targóib qilishni rivojlantirish uchun ana shu bebaho 

boylikni asrash, targóib qilish va kelajak avlodlarga yetkazish borasida keng koólamli 

ishlar amalga oshirilib kelinmoqda. Ayniqsa, Oózbekiston Respublikasi Prezidentining 

2024-yil 25-dekabrdagi çNomoddiy madaniy merosni muhofaza qilish, ilmiy oórganish 

va targóib qilishni rivojlantirishga oid qoóshimcha chora-tadbirlar toógórisidaègi PQ-

405-sonli qarorining qabul qilinishi fikrimiz dalilidir[1]. 

Unda vamlakatimizda nomoddiy madaniy merosni, xususan, maqom va 

baxshichilik san'atini muhofaza qilish, ilmiy oórganish va targóib qilish hamda milliy 

qadriyatlarimizni keng namoyon etish bilan bogóliq faoliyatni yanada 

takomillashtirish, shuningdek, çOózbekiston ð 2030è strategiyasini amalga oshirishda 

bir qator vazifalar belgilangan. Jumladan: 
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nomoddiy madaniy merosni har tomonlama muhofaza qilish, keng 

jamoatchilikni jalb etgan holda uning namunalarini aniqlash, roóyxatlarga kiritish, 

raqamlashtirish, targóib qilish va saqlash; 

maqom va baxshichilik san'atini muhofaza qilish, ilmiy oórganish, targóib 

qilishni yanada rivojlantirish; 

nomoddiy madaniy merosning noyob va yoóqolib ketish xavfi ostida boólgan 

namunalarining, shuningdek, merosni muhofaza qilish boóyicha ilgóor tajribalarning 

Nomoddiy madaniy merosni muhofaza qilish toógórisidagi xalqaro konventsiya 

doirasida xalqaro roóyxatlarga kiritilishiga erishish; 

nomoddiy madaniy merosni doimiy ravishda oórganishni yoólga qoóyish 

maqsadida respublika va xalqaro miqyosda etnofolklor ekspeditsiyalari tashkil qilish, 

ilmiy -tadqiqot ishlarini qoóllab-quvvatlash, fundamental va maqsadli grantlar 

ajratilishini ta'minlash; 

nomoddiy madaniy meros ta'limning barcha bosqichlarida oórganilishini tashkil 

etish hamda soha uchun malakali kadrlar tayyorlash masalalarini oóz ichiga oladi[1].  

Nomoddiy madaniy meros - tarixiy, ilmiy, badiiy yoki oózgacha madaniy 

qimmatga ega boólgan urf-odatlar, xalq ijodiyoti (soóz, raqs, musiqa, tomosha sanôati, 

ijtimoiy amaliyotlar, marosimlar va bayramlar, shuningdek og'zaki an'analar va ifoda, 

tabiat va an'anaviy hunarmandchilik), oóziga xoslikni ifodalash shaklllari, bilimlar va 

koónikmalami, shuningdek, ular bilan bogóliq jihozlar, predmetlar, artefaktlar va 

madaniy makonlarni aks ettiradigan tushuncha hisoblanadi[2]. Ular esa oóz navbatida 

hamjamiyatlar, guruhlar tomonidan, alohida holatlarda esa muayyan shaxs madaniy 

merosining bir qismi sifatida tan olinganligini anglatadi. 

Bundan koózlangan asosiy  maqsad Oózbekiston moddiy va nomoddiy madaniy 

merosini asrab-avaylash salohiyatini kuchaytirish, Ipak yoólidagi umumiy madaniy 

meros haqida xabardorlikni oshirish va targóib qilish, hamda merosdan, jumladan 

barqaror merosga asoslangan turizmni rivojlantirish orqali  rivojlanish uchun asos 

sifatida foydalanishdan iborat[3].  

Barhayot va oólmas mezonlar jahon hamjamiyati tomonidan munosib eôtirof 

etilmoqda. çNomoddiy madaniy merosni muhofaza qilish toógórisidaègi Konvensiya 

(2003-yil) talablariga muvofiq, koóplab xalqlarning madaniy rang-barangligi va 

anôanalarini oózida aks ettirgan qadriyat YuNESKO tomonidan Insoniyatning 

nomoddiy madaniy merosi reprezentativ roóyxatiga kiritib borilmoqda[4]. 

Hozirgi kungacha avloddan avlodga oótib kelayotgan bunday nomoddiy 

madaniy meros doimo muayyan hamjamiyatlar va guruhlar tomonidan ularning atrof-

muhitga, tabiatga va oóz tarixiga bogóliq holda yaratiladi va bu ularda oóziga xoslikni, 

vorislik tuygóusini shakllantiradi hamda shu bilan insoniyat ijodini va madaniy turli-

tumanlikning hurmat qilinishiga koómaklashadi[4]. 
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YUNESKOning Butunjahon merosi katalogi yoki ensiklopediyasi (World 

Heritage) ï tabiat yoki inson tomonidan yaratilgan alohida madaniy, tarixiy va 

ekologik ahamiyatga molik obôyektlar jamlamasi boólib, ularni asrab-avaylash, 

ommalashtirish va kelajak avlodlarga yetkazishni maqsad qiladi. 

YUNESKO belgilaganidek nomoddiy madaniy meros: an'anaviy, zamonaviy va 

tirik, inklyuziv, vakillik, jamoatchilikka asoslangan kabi to'rtta turga bo'linadi[4]. 

Oózbekiston tomonidan 1993 yildan 2020 yilgacha YuNESKOning Umumjahon 

merosi roóyxatiga 5 ta moddiy-madaniy meros ob'ekti va 8 ta nomoddiy madaniy meros 

nomzodnomasi kiritilgan boólib, 2030 yilgacha 10 dan ortiq madaniy meros ob'ekti va 

5 dan ortiq nomoddiy meros nomzodnomasi kiritilishi rejalashtirilgan[5].  

Bugungi kunda YUNESKO Insoniyat nomoddiy madaniy merosi reprezentativ 

roóyxatiga Oózbekiston tomonidan tavsiya etilgan 7 ta nomzodnoma kiritilgan. 

Shashmaqom, Navroóz, Katta ashula, Askiya, Palov madaniyati va an'analari, çXorazm 

raqsi ï Lazgiè shular jumlasidan. Shuningdek, YUNESKOning Nomoddiy madaniy 

meros muhofazasi boóyicha eng yaxshi tajribalar reyestriga çMargóilon 

hunarmandchilik maktabi: atlas va adras toóqish texnologiyasiè nomzodnomasi 

kiritilgan. 

Nomoddiy madaniy meros obyektlarini ilmiy asosda oórganish, ularni davlat 

roóyxatidan oótkazish, madaniyat va sanôatimizning noyob durdonalarini 

muzeylashtirish hamda inventarlashtirish orqali dunyoga tanitish boóyicha amalga 

oshirilayotgan ishlar orasida ilmiy ekspeditsiyalarning ahamiyati bugun nihoyatda 

muhim. Ushbu yoónalishda olib borilayotgan ishlarni yanada takomillashtirish, 

toóplangan tajribalarni oórganish, oózaro tajriba almashishda muhim ahamiyat kasb 

etadi. Davlat rahbarining qarorlarida belgilangan vazifalarda ham alohida oórin tutadi. 

So'nggi etti yil davomida O'zbekistonda muzeyshunoslik sohalarini 

rivojlanishida Uyg'onish davri bo'ldi desak, mubolag'a bo'lmaydi. Bu, ayniqsa, yangi 

muzeylar tashkil etilishida yaqqol ko'zga tashlanadi. Masalan, O'zbekiston 

Respublikasi Vazirlar Mahkamasining 2017-yil 20-dekabrdagi çO'zbekiston amaliy 

san'at va hunarmandchilik tarixi davlat muzeyini tashkil etish to'g'risidaègi 1003-

qarori, O'zbekiston Respublikasi Vazirlar Mahkamasining çQashqadaryo viloyati 

Shahrisabz shahrida çMaqom muzeyiè faoliyatini tashkil etish to'g'risidaègi 2018-yil 

8-avgustdagi 621-sonli qarori, 2019-yil 30-maydagi O'zbekiston Respublikasi Vazirlar 

Mahkamasining çSarmishsoyè, çShahrisabzè, çTermizè va çQo'qonè davlat muzey-

qo'riqxonalari faoliyatini tashkil etish to'g'risidaè gi 443-sonli qarori, O'zbekiston 

Respublikasi Vazirlar Mahkamasining 2019-yil 26-iyuldagi Erkin Vohidov memorial 

muzeyi hamda Haziniy uy-muzeyi faoliyatini tashkil etish to'g'risidaè gi 630-qarorlarni 

ko'rsatib o'tish mumkin. 

Bundan tashqari, O'zbekiston Respublikasi Prezidenti SH.M.Mirziyoev 

tashabbusi bilan Toshkent muzeyini tashkil etilishi muzeyshunoslikda erishilgan katta 



 
 

 
12 

yutuqlardan biri bo'ldi. Adiblar xiyobonida joylashgan mazkur muzey yurtimiz 

poytaxti qadimiy Toshkent-SHosh tarixi haqida tarixning jonli guvohlaridan biri 

hisoblanadi.  

Madaniy nomoddiy boyliklarni saqlash va muzeylashtirish aspektlariga folklor, 

og'zaki tarix va tilni saqlash kabilar kiradi.  

çNomoddiy madaniy merosni 2021-yil holatiga koóra, Butunjahon madaniy 

merosi roóyxatiga 1154 ta obôyekt kiritilgan boólib, ularning 897 tasi madaniy, 218 tasi 

tabiat, 39 tasi aralash obôyektlar hisoblanadi. Ushbu obôyektlar YUNESKOning 

Butunjahon madaniy va tabiat merosini muhofaza qilish Konvensiyasini ratifikatsiya 

qilgan 193 mamlakat hududida joylashgan[6]. 

Aytib oótish joizki, bunday noyob va nodir obôyektlarning har birini puxta 

oórganish, ular haqidagi maôlumotlarni toóplash, oózbek tiliga tarjima qilib, rangli 

fotosuratlari bilan jamlagan holda vazirlik va idoralar masôullariga, madaniyat, sanôat 

va tarix ixtisosligidagi oliy oóquv yurtlariga, ilmiy-tadqiqot muassasalariga, butun  xalq 

ommasiga taqdim etish dolzarb boólib turmoqda. 

Ayniqsa, koóplab tushunmovchiliklar va masalani chuqur anglamaslik oqibatida 

2000-yilda YUNESKOning 885-raqami bilan roóyxatga kiritilgan Qashqadaryo 

viloyatidagi Shahrisabz shahrining tarixiy markaziga eôtiborsiz munosabatda 

boólingani, qadimiy va tarixiy obôyekt atrofidagi binolar vayronkor buzilgani, yaqinida 

baland mehmonxonalar, turar-joylar qurilgani tufayli 2016-yilda Xavf ostida qolgan 

Butunjahon madaniy merosiga roóyxatiga kiritilgani (List of World Heritage Sites in 

danger) xalqaro miqyosda nomunosib ish boólganligini aytib oótish mumkin[6]. 

YUNESKOning Butunjahon merosi katalogi yoki ensiklopediyasining oózbek 

tilidagi nashrining tayyorlanishi obôyektlarni chuqur oórganish asnosida Oózbekistonda 

YUNESKOning ushbu roóyxatiga kiruvchi obôyektlar sonini keskin oshirish imkonini 

beradi, natijada jahonning eng ilgóor va boy tajribasini yurtimizga faol tatbiq etishimiz, 

sayyohlik salohiyatimizni keng targóib etishimiz mumkin boóladi. Bundan tashqari, 

moddiy madaniy meros obôyektlarini aniqlash, muhofaza qilish va ular ustidan davlat 

nazoratini amalga oshirish ishiga koómaklashadi. 

Bu maqsadga ijtimoiy buyurtma sifatida Vazirlar Mahkamasi huzuridagi 

Madaniyat jamgóarmasi, Oliy Majlis fondi mablagóidan tashqari, BMTning 

ixtisoslashgan tuzilmalari va boshqa xalqaro fondlar mablagólarini jalb etish maqsadga 

muvofiq hisoblanadi. Bunday xayrli harakatlarni amalga oshirish xalqimizning 

nomoddiy madaniy merosini keng targóib qilish va uni kelajak avlodlarga yetkazish 

imkonini beradi. 

çNomoddiy madaniy merosè ma'lum bir madaniyatning moddiy bolmagan, 

ko'pincha tarixning ma'lum bir davrida ijtimoiy urf-odatlar tufayli vujudga kelgan 

mulkidir. Shuningdek, jamiyatdagi xatti-harakatlarning usullari va vositalari, 

shuningdek, ma'lum bir madaniy iqlimda ishlashning rasmiy qoidalarini belgilash va 

ularga ijtimoiy qadriyatlar va an'analar, urf-odatlar, estetik va ma'naviy e'tiqodlar, 

badiiy ifoda, til va inson faoliyatining boshqa jihatlari kiradi.  
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Bundan tashqari, moddiy predmetlar ahamiyatini ijtimoiy-iqtisodiy, siyosiy, 

etnik, diniy va falsafiy qadriyatlari fonida sodir bo'lgan harakat sifatida talqin qilish 

sohani rivojlantirishning oóziga xos xususiyatlaridan hisoblanadi.  

Tabiiyki, nomoddiy madaniy merosni saqlash va muzeylashtirish moddiy 

ob'ektlarga qaraganda ancha qiyin. Bu esa har bir tadqiqotchidan ancha mehnatni talab 

qiladi desak mubolagóa boólmaydi. 

Umuman olganda, Nomoddiy madaniy merosni rivojlantirishning maqsadi 

yoshlarning ongida oózbek xalqining asrlar mobaynida sayqal topib oózgacha ahamiyat 

kasb etib qadriyat darajasiga yetgan urf-odatlari, xalq ijodiyoti hamda ular bilan bogóliq 

bilim va koónikmalami shakllantirishdan iborat. 

Hozirgi kunda Yangi Oᾶzbekistonda anᾷanaviy hunarmandchilikning tarixiy 

rivojlanishi va zamonaviy tendentsiyalari keng tushuncha boólib, anᾷanaviy 

kashtachilik, etno dizayn va chitgarlik boᾶyicha madaniyat, xususan hunarmandchilik 

sohasida tadbirkorlik va biznes rivojlantirishga alohida eôtibor qaratilayoganligi 

tadqiqotlarning davomiyligiga hamasos boóladi. 
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ʅ.ʆ. ʍʋʐɺɸפʆɺ 

ʪʘʨʠʭ ʬʘʥʣʘʨʠ ʜʦʢʪʦʨʠ. 

çʐʘ״ʨʠʩʘʙʟè ʜʘʚʣʘʪ ʤʫʟʝʡ-ץ˄ʨʠץʭʦʥʘʩʠ  

ɹʦʰ ʜʠʨʝʢʪʦʨʠ. 

 
ɸʅʊʀʂ ɼɸɺʈɻɸ ʆʀɼ ʊɽɸʊʈ ʉɸʅʔɸʊʀ ɸʂʉ ʕʊɻɸʅ ɸʈʍɽʆʃʆɻʀʂ 

ɸʐɪʃɸʈ ׳ɸפʀɼɸ 

 
ɸʥʥʦʪʘʮʠʷ: ʄʘϨʦʣʘʜʘ ʅʘʩʘʬ (ʐʫʣʣʫʢʪʝʧʘ ʸʜʛʦʨʣʠʛʠ)ʜʘʥ ʪʝʘʪʨ ʥʠϨʦʙʣʘʨʠ ʘʢʩ 

ʵʪʛʘʥ ʩʦʧʦʣ ʪʝʨʨʘʢʦʪʘ ʪʘʴʨʠʬʠ ʚʘ ɶʟʙʝʢʠʩʪʦʥʜʘ ʪʝʘʪʨ ʤʘʜʘʥʠʷʪʠʥʠʥʛ ʢʠʨʠʙ ʢʝʣʠʰʠ 

ϲʘϨʠʜʘ ʬʠʢʨ ʶʨʠʪʠʣʘʜʠ. ʐʫʥʠʥʛʜʝʢ ʘʨʭʝʦʣʦʛʠʢ ʪʦʧʠʣʤʘʥʠʥʛ ʜʘʚʨʠʡ ʩʘʥʘʩʠ, Ϩʘʜʠʤʛʠ ʜʘʚʨʜʘʥ 

ʙʦʰʣʘʙ ʪʝʘʪʨ ʩʘʥʴʘʪʠʥʠʥʛ ʢʝʣʠʙ ʯʠϨʠʰʠ ʢʝʥʛ ʪʘʭʣʠʣ ʵʪʠʣʘʜʠ.  

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ϧʦʷ ʪʦʰʣʘʨʛʘ ʯʠʟʠʣʛʘʥ ʨʘʩʤʣʘʨ, ʉʫϤʜʠʸʥʘ, ɸʚʝʩʪʦ, ɿʦʨʘʩʪʨʠʟʤ, 

ʅʘʚʨʫʟ, ʪʝʘʪʨ ʩʘʥʴʘʪʠ, ʐʫʣʣʫʢʪʝʧʘ, ʅʘʩʘʬ, ʨʘϨϨʦʩʘʣʘʨ, ʘʢʪʸʨʣʘʨ, ʘʨʭʝʦʣʦʛʠʢ ʧʣʘʢʝʪʢʘ. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʡ ʪʝʨʨʘʢʦʪʦʚʳʝ ʠʟʜʝʣʠʷ 

ʢʦʪʦʨrʡ ʠʟʦʙʨʘʞʝʥ ʪʝʘʪʨʘʣʴʥʳʡ ʤʘʩʢʠ ʠʟ ʅʘʭʰʘʙʘ (ʧʘʤʷʪʥʠʢ ʐʫʣʣʶʢʪʝʧʘ) ʠ ʧʦʷʚʣʝʥʠʝ 

ʪʝʘʪʨʘʣʴʥʦʡ ʠʩʢʫʩʩʪʚʦ ʚ ʋʟʙʝʢʠʩʪʘʥʝ. ʐʠʨʦʢʦ ʘʥʘʣʠʟʠʨʫʝʪʩʷ ʭʨʦʥʦʣʦʛʠʯʝʩʢʘʷ ʜʘʪʘ ʠ 

ʟʘʨʦʞʜʝʥʠʝ ʪʝʘʪʨʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʩ ʜʨʝʚʥʝʡʰʠʭ ʚʨʝʤʝʥ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʅʘʩʢʘʣʘʥʳʝ ʠʟʦʙʨʘʞʝʥʠʝ, ʉʦʛʜʠʷʥʘ, ɸʚʝʩʪʘ, ɿʦʨʦʘʩʪʨʠʟʤ, ʅʘʚʨʫʟ, 

ʊʝʘʪʨʘʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦ, ʐʫʣʣʶʢʪʝʧʘ, ʅʘʩʘʬ, ʪʘʥʮʦʨʳ, ʘʢʪʝʨʳ, ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʝ ʧʣʘʢʝʪʢʘ. 

Annotation: The article discusses archaeological terracotta products that depict theatrical 

masks from Nashab (Shulluktepa monument) and the emergence of theatrical art in Uzbekistan. The 

chronological date and the origin of theatrical art from ancient times are widely analyzed. 

Keywords: Rock images, Sogdiana, Avesta, Zoroastrianism, Navruz, Theatrical art, 

Shulluktepa, Nasaf, dancers, actors, archaeological plaques. 

ɶʟʙʝʢʠʩʪʦʥ ʭʫʜʫʜʠʜʘʥ ʪʦʧʠʣʛʘʥ ʘʨʭʝʦʣʦʛʠʢ ʸʜʛʦʨʣʠʢʣʘʨʜʘ ץʘʜʠʤʠʡ 

ʭʫʞʘʣʠʢʥʠʥʛ ʦʚʯʠʣʠʢ, ʯʦʨʚʘʯʠʣʠʢ ʚʘ ʘʛʨʘʨ ʪʘʜʙʠʨʣʘʨʛʘ ʙʘסʠʰʣʘʥʛʘʥ 

ʪʝʘʪʨʣʘʰʛʘʥ ʪʘʜʙʠʨʣʘʨ ʚʘ ʫʨʬ-ʦʜʘʪʣʘʨ ʘʢʩ ʵʪʛʘʥ ʘʰʸʣʘʨ ʢ˄ʧ. ʄʘʩʘʣʘʥ, 

 ʠʜʘʛʠ ʉʠʡʧʘʥʪʦʰʜʘסʠʰʣʦץ ʩʦʡץʫʨʫפ ʯʠ ʪʫʤʘʥʠץʘʜʘʨʸ ʚʠʣʦʷʪʠʥʠʥʛ ʏʠʨʦץʘʰפ

ʭʫʢʠʟʣʘʨʥʠ ʦʚʣʘʸʪʛʘʥ ʦʚʯʠʣʘʨ ʪʘʩʚʠʨʣʘʥʛʘʥ[1.22]. ɸʨʭʝʦʣʦʛʠʢ ʚʘ ʸʟʤʘ ʤʘʥʙʘʣʘʨ  

ɿʘʨʜʫʰʪʠʡʣʠʢ ʜʠʥʠʥʠʥʛ ʘʩʦʩʠʡ ʙʘʡʨʘʤʣʘʨʠʜʘʥ ʙʠʨʠ ʅʘʚʨ˄ʟ ʢʫʥʠʥʠ ʢʫʪʠʙ 

ʦʣʠʰ, ʦʡ ʙʠʣʘʥ ʙʦסʣʠץ ʤʘʨʦʩʠʤʣʘʨ, ʜʝץ״ʦʥʣʘʨʥʠʥʛ ʢʫʟʛʠ ʤʘ״ʩʫʣʦʪʣʘʨʥʠ ʡʠסʠʙ 

ʦʣʠʰ ʙʘʡʨʘʤʣʘʨʠ ʢʘʙʠ ʪʘʜʙʠʨʣʘʨ ʤʫʩʠץʘʯʠʣʘʨ, ʨʘץץʦʩʘʣʘʨ ʚʘ ʘʢʪʸʨʣʘʨ 

ʠʰʪʠʨʦʢʠʜʘʛʠ ʪʝʘʪʨʣʘʰʪʠʨʠʣʛʘʥ ʪʦʤʦʰʘʣʘʨʛʘ ʘʡʣʘʥʛʘʥʠ ״ʘץʠʜʘ ʤʘʴʣʫʤʦʪʣʘʨ 

ʫʯʨʘʡʜʠ.   

ʄʘץʦʣʘ ʤʫʘʣʣʠʬʠ ʐʫʣʣʫʢʪʝʧʘ ʸʜʛʦʨʣʠʛʠʜʘʥ ʪʦʧʠʣʛʘʥ ʥʦʸʙ ʤʫʟʝʡ 

ʘʰʸʩʠ- ʘʨʭʝʦʣʦʛʠʢ ʧʣʠʪʢʘʥʠ ʪʘʜץʠץ ʵʪʠʙ, ʫʥʠ ץʘʜʠʤʠʡ ʉʫסʜʠʸʥʘ ״ʫʜʫʜʠʜʘ ʪʝʘʪʨ 

ʩʘʥʲʘʪʠʥʠʥʛ ʰʘʢʣʣʘʥʠʰʠ, ʨʠʚʦʞʣʘʥʠʰʠ, ʪʝʘʪʨ ʩʘʥʴʘʪʠʥʠ ʢʠʨʠʙ ʢʝʣʠʰʠ ʚʘ 

ʨʠʚʦʞʣʘʥʠʰʠʥʠ ʘʥʠץʣʘʜʠ. çʐʘ״ʨʠʩʘʙʟè ʜʘʚʣʘʪ ʤʫʟʝʡ-ץ˄ʨʠץʭʦʥʘʩʠʜʘ 

ʩʘץʣʘʥʘʸʪʛʘʥ ʤʘʟʢʫʨ ʘʨʭʝʦʣʦʛʠʢ ʘʰʸ ʠʣʢ ˄ʨʪʘ ʘʩʨʣʘʨʛʘ ʦʠʜ ʐʫʣʣʫʢʪʝʧʘ 

ʸʜʛʦʨʣʠʛʠʜʘʥ ʪʦʧʠʣʛʘʥ. ɪʜʛʦʨʣʠʢ  פʘʨʰʠ ʰʘ״ʨʠʜʘʥ 5-6 ʢʤ  ʫʟʦץʣʠʢʜʘ, ɽʨץʫʨסʦʥ 
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ʸʜʛʦʨʣʠʛʠʜʘʥ 1,5-2-ʭ ʢʤ. ʞʘʥʫʙʜʘ ʞʦʡʣʘʰʛʘʥ, ʫʥʛʘ V-VI ʘʩʨʣʘʨʜʘ ʘʩʦʩ ʩʦʣʠʥʛʘʥ 

ʚʘ ʪʘʨʠʭʯʠʣʘʨ ʪʦʤʦʥʠʜʘʥ ʅʘʩʘʬ ʰʘ״ʨʠ ʜʝʙ ʪʘʣץʠʥ ʵʪʠʣʘʜʠ [2.38.]. 

ʄʫʪʘʭʘʩʩʠʩʣʘʨʛʘ ʤʘʴʣʫʤʢʠ, ץʘʜʠʤʛʠ ʛʨʝʢ ʪʝʘʪʨ ʩʘʥʴʘʪʠ ʜʝץ״ʦʥʯʠʣʠʢ 

ʭʦʤʠʡʩʠ ״ʠʩʦʙʣʘʥʛʘʥ ɼʝʤʝʪʨʘ ʚʘ ɼʠʦʥʠʩ ʠʣʦʭʣʘʨʠʛʘ ʩʠסʠʥʠʰ ʦʜʘʪʣʘʨʠʜʘʥ 

ʢʝʣʠʙ ʯʠץץʘʥ. ɻʨʝʮʠʷʜʘ ʪʝʘʪʨ ʚʘ ʥʠץʦʙʣʘʨʥʠʥʛ ʧʘʡʜʦ ʙ˄ʣʠʰʠ ɼʠʦʥʠʩ ʰʘʨʘʬʠʛʘ 

ʙʘʡʨʘʤ ץʠʣʠʰ (ʜʠʦʥʠʩʠʷ) ʙʠʣʘʥ ʙʦסʣʠץ. ʊʝʘʪʨ ɼʠʦʥʠʩ ʠʙʦʜʘʪʭʦʥʘʩʠ 

 ʥʘʜʘ״ʥʘʜʘ (ʦʨʭʝʩʪʨʜʘ) ɼʠʦʥʠʩ ʘʣʪʘʨʠ ʞʦʡʣʘʰʛʘʥ ʙ˄ʣʠʙ, ʩʘ״ʠʩʦʙʣʘʥʛʘʥ. ʉʘ״

ɼʠʦʥʠʩʥʠʥʛ ʩʘʨʠץ  ʢʠʡʠʤʣʘʨʠ, ʙʦʰʠʜʘ ʫʟʫʤ ʥʘʚʜʘʩʠ ʚʘ ʙʘʨʛʠʜʘʥ ʪʦʞʣʘʨ 

ʷʩʘʣʘʨʜʠ. ɼʠʦʥʠʩʥʠ ʘʸʣʣʘʨ ʚʘ ʵʨʢʘʢʣʘʨʜʘʥ ʠʙʦʨʘʪ ʡ˄ʣʜʦʰʣʘʨʠ ʢʫʟʘʪʠʙ 

ʙʦʨʠʰʘʨʜʠ. ʁ˄ʣʜʦʰʣʘʨʥʠʥʛ ʝʣʢʘʩʠʜʘ ʵʯʢʠ ʪʝʨʠʩʠʜʘʥ ʪʘʡʸʨʣʘʥʛʘʥ ʧʫʩʪʘʢʣʘʨ 

ʸʧʠʰʠ ʫʨʬ ʙ˄ʣʛʘʥ. ʋʣʘʨ ɼʠʦʥʠʩʥʠʥʛ ץʘ״ʨʘʤʦʥʣʠʢʣʘʨʠʥʠ ״ʘץʠʜʘʛʠ ʘʬʩʦʥʘʣʘʨʥʠ 

ʭʦʨ ʙ˄ʣʠʙ ʢʫʡʣʘʰʘʨʜʠ. ɹʠʨ ʘʢʪʸʨʥʠ ʤʦʥʦʣʦʛ ʪʘʨʟʜʘ ɼʠʦʥʠʩ ״ʘץʠʜʘʛʠ 

ʘʬʩʦʥʘʣʘʨʥʠ ʩʘ״ʥʘʛʘ ʦʣʠʙ ʯʠץʠʰʥʠ ʌʝʩʧʠʩ ʞʦʨʠʡ ʵʪʛʘʥ [3.144]. V ʘʩʨʣʘʨʛʘ 

ʢʝʣʠʙ ʩʘ״ʥʘʜʘ ʘʢʪʸʨʣʘʨ ʩʦʥʠ  3 ʪʘʛʘʯʘ ʢ˄ʧʘʡʜʠ.  

ʐʫʣʣʫʢʪʝʧʘ ʧʣʠʪʢʘʩʠ ʶʧץʘ ʚʘ ʢʚʘʜʨʘʪ ʰʘʢʣʜʘʛʠ ʧʣʘʩʪʠʥʢʘ ʪʘʨʟʠʜʘ, 

ʫʥʠʥʛ ʶʟʘ ץʠʩʤʠʜʘ 9 ʪʘ ʛʨʝʢ-ʨʠʤ ʫʩʣʫʙʠʜʘʛʠ ʪʝʘʪʨ ʥʠץʦʙʣʘʨʠ ʙʦʩʤʘ ʪʘʨʟʜʘ 

ʠʬʦʜʘʣʘʥʛʘʥ. ʅʠץʦʙʣʘʨʥʠʥʛ ʢ˄ʧʯʠʣʠʛʠ ʢʦʤʠʢ ʭʘʨʘʢʪʝʨʛʘ ʵʛʘ, ʙʠʪʪʘ ʥʠץʦʙ ʵʩʘ 

ʪʨʘʛʝʜʠʢ ʦʙʨʘʟ ʩʠʬʘʪʠʜʘ ʪʘʩʚʠʨʣʘʥʛʘʥ. ɹʫ ʧʣʘʢʝʪʢʘ ʠʣʦ״ʠʡ ʜʠʥʠʡ ʦʙʨʘʟ ɼʠʦʥʠʩ 

ʚʘ ɼʠʤʝʪʨʘ ʙʠʣʘʥ ʙʦסʣʠץ.  

ɸʥʪʠʢ ʜʘʚʨʥʠʥʛ ˄ʨʪʘʣʘʨʠʛʘ ʢʝʣʠʙ, ɼʠʦʥʠʩʥʠ ʭʦʨ ʘʩʦʩʠʜʘ ץʫʰʠץ ʚʘ 

ʫʡʠʥʣʘʨ ʙʠʣʘʥ ʦʣץʠʰʣʘʰ ʞʘʨʘʸʥʠʜʘ ʘʢʪʸʨʣʘʨ ʤʘʭʩʫʩ ʢʠʡʠʤ ʚʘ ʥʠץʦʙʠ ʙʠʣʘʥ 

ʩʘ״ʥʘʛʘ ʯʠץʘ ʙʦʰʣʘʜʠʣʘʨ. ʅʠץʦʙʣʘʨ ʘʢʪʸʨʥʠʥʛ ʫʡʠʥʠ ʤʘʟʤʫʥʠʛʘ ץʘʨʘʙ 

ʪʘʡʸʨʣʘʥʛʘʥ. ɸʢʪʸʨʣʘʨ ץʘʨʠʷʣʘʨ, ʸʰʣʘʨ, ץʫʣʣʘʨ ʚʘ ʘʸʣʣʘʨ ʦʙʨʘʟʠ ʷʨʘʪʘ 

ʙʦʰʣʘʰʛʘʥ. ʅʠץʦʙ  ʘʢʪʸʨ ʪʘʩʚʠʨʣʘʸʪʛʘʥ ʘʬʩʦʥʘʚʠʡ ʰʘʭʩ ʸʢʠ ʦʨʟʫ ץʠʣʛʘʥ 

 ץʣʠסʘʨʘʰʠ ʙʠʣʘʥ ʙʦץ ʨʘʤʦʥ ʦʙʨʘʟʠʥʠ ʠʬʦʜʘʣʘʙ, ʠʙʪʠʜʦʠʠʡ  ʜʠʥʠʡ ʜʫʥʸ״ʘץ

ʭʦʣʜʘ ʨʠʚʦʞʣʘʥʛʘʥ [4.110].  

ʅʘʩʘʬ ʰʘ״ʨʠ ״ʫʜʫʜʠʜʘʥ ʪʦʧʠʣʛʘʥ ʤʘʟʢʫʨ ʘʨʭʝʦʣʦʛʠʢ ʪʦʧʠʣʤʘ ץʘʜʠʤʛʠ 

ʉʫסʜʠʸʥʘ ״ʫʜʫʜʠʜʘʛʠ ʤʘʜʘʥʠʡ ʘʣʦץʘʣʘʨʥʠʥʛ ʸʨץʠʥ ʤʠʩʦʣʠ ʙ˄ʣʠʙ, ʪʝʘʪʨ 

ʩʘʥʲʘʪʠʥʠʥʛ ʘʥʪʠʢ ʜʘʚʨʣʘʨʜʘ ʤʘʚʞʫʜʣʠʛʠʥʠ ʚʘ ʪʝʘʪʨ ʩʘʥʲʘʪʠʥʠʥʛ ʪʘʨʘץץʠʸʪʠʥʠ 

ʠʩʙʦʪʣʘʡʜʠ. ʇʣʠʪʢʘʥʠʥʛ ˄ʣʯʘʤʣʘʨʠ: ʙʘʣʘʥʜʣʠʛʠ ï 5,5 ʩʤ, ʶʟʘʩʠʥʠʥʛ ʢʝʥʛʣʠʛʠ ï 

5,5 ʩʤ, ʦʭʠʨʛʠ ץʠʨסʦסʠ ï 4,2 ʩʤ, ץʘʣʠʥʣʠʛʠ ʵʩʘ ï 2-2,5 ʤʤ. ʇʣʠʪʢʘ ʫʩʪʘ ʢʫʣʦʣ 

ʪʦʤʦʥʠʜʘʥ ʪʝʭʥʠʢ ʞʠ״ʘʪʜʘʥ çץʦʣʠʧ-ʰʘʢʣè ʫʩʣʫʙʠʜʘ ʪʘʡʸʨʣʘʥʛʘʥ, ʭʫʤʜʘ 

ʧʠʰʛʘʯ, ʯʝʢʢʘʣʘʨʠ ʧʠʯʦץ ʙʠʣʘʥ ʩʠʣʣʠץ ץʠʣʠʙ ʢʝʩʠʣʛʘʥ. ʇʣʠʪʢʘʥʠ ʶʟʘ ץʠʩʤʠʜʘ 

ʪ˄ץץʠʟʪʘ ʥʠץʦʙ ʪʘץץʘʥ ʘʢʪʸʨʣʘʨ ʢʦʤʧʦʟʠʮʠʦʥ ʜʝʢʦʨ ʩʠʬʘʪʠʜʘ ʠʰʣʘʥʛʘʥ ʚʘ ʫʯ 

 ʘʣʠʥ ʵʤʘʩ, ʘʤʤʦ ʞʫʜʘץ ʦʙʣʘʨץʘʪʦʨʜʘ ʰʘʭʤʘʪ ʫʩʣʫʙʠʜʘ ʞʦʡʣʘʰʪʠʨʠʣʛʘʥ. ʅʠץ

ʤʘ״ʦʨʘʪ ʙʠʣʘʥ ʠʰʣʘʥʛʘʥ.  

ʇʣʠʪʢʘʥʠʥʛ ʶץʦʨʠʩʠʜʘ ʞʦʡʣʘʰʛʘʥ ʥʠץʦʙʣʠ ʘʢʪʸʨʣʘʨ ״ʘʨ ʙʠʨʠ ʘʣʦ״ʠʜʘ 

ʪʘʩʚʠʨʣʘʥʠʙ, ʫʯʪʘ ʥʠץʦʙʣʠ ʘʢʪʸʨʣʘʨ ʵʩʘ ʙʠʨ ʛʫʨʫ״ʛʘ ʙʠʨʣʘʰʪʠʨʠʣʛʘʥ, ʙʠʨʠʥʯʠ 

ʥʠץʦʙʣʠ ʘʢʪʸʨ ץʠʸʬʘʩʠʜʘ ʘʩʘʙʠʡʣʠʢ ʸʨץʠʥ ʘʢʩ ʵʪʛʘʥ. ʅʠץʦʙ ʪʘץץʘʥ ʘʢʪʸʨ ʢʝʥʛ 
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ʧʝʰʦʥʘʛʘ ʵʛʘ, ʩʦʯʣʘʨʠ ץʫʣʦסʠ ʦʨʪʠʜʘʥ ʸʥ ʪʦʤʦʥʠʛʘ ʪʫʰʠʙ ʪʫʨʠʙʜʠ. ɹʫʨʥʠ 

ʢʠʯʢʠʥʘ, ʢ˄ʟʣʘʨʠ ʪ˄סʨʠʛʘ ץʘʨʘʛʘʥ, ʣʘʙʠ ʶʤʫץ, ʘʤʤʦ ʪʘʙʘʩʩʫʤʠ ʩʝʟʠʣʘʨʣʠ. 

ʖʟʠʥʠʥʛ ʧʘʩʪʢʠ ץʠʩʤʠ ץʘʣʠʥ ʩʦץʦʣʠ ʙʠʣʘʥ ץʦʧʣʘʥʛʘʥ ʚʘ ʩʦץʦʣʠ ˄ʨʘʣʛʘʥ. 

ʂ˄ʨʠʥʠʰʠʜʘʥ ʙʫ ʥʠץʦʙʜʘʛʠ ʘʢʪʸʨ ץʘʨʠʷ, ʙʫʥʜʘʡ ʦʙʨʘʟʣʘʨ ɹʦʧʩʦʨ 

ʢʦʨʦʧʣʘʩʪʠʢʘʣʘʨʠʜʘ ʫʯʨʘʡʜʠ. 

ɹʠʨʠʥʯʠ ץʘʪʦʨʜʘʛʠ ʫʯʪʘ ʥʠץʦʙʣʠ ʘʢʪʸʨʣʘʨ ʙʠʨ ʛʫʨʫ״ ʩʠʬʘʪʠʜʘ ʩʘʪʠʨʠʢ 

ʪʘʨʟʜʘ ʠʬʦʜʘʣʘʥʛʘʥ. ʆʭʠʨʛʠʩʠʜʘʛʠ ʯʘʧ ʪʦʤʦʥʜʘʛʠ ʰʘʭʩ ʸʥ ʪʦʤʦʥʠʜʘʥ 

ʪʘʩʚʠʨʣʘʥʛʘʥ, ʫʥʠʥʛ ʩʦʯʣʘʨʠ ʧʝʰʦʥʘʩʠʛʘ ʪʫʰʛʘʥ, ʢ˄ʟʠ ʯʫץʫʨ ʚʘ ʢ˄ʟץʦʨʘʯʠסʠ 

ʜʫʤʘʣʦץ ʚʘ ʤʘʨʢʘʟʜʘ ʞʦʡʣʘʰʛʘʥ. ʊ˄סʨʠ ʙʫʨʫʥ, ʙʫʨʥʠʥʠʥʛ ʫʯʠ ʧʘʩʪʛʘ ץʘʨʘʛʘʥ, 

ʠʷʛʠ ʜʫʤʘʣʦץʩʠʤʦʥ, ʩʘʣʛʠʥʘ ʯʠץץʘʥ. ʋʥʠʥʛ ʫʟʫʥ ʩʦʯʣʘʨʠ ʧʘʩʪʛʘ ʪʫʰʛʘʥ, ʪʘʩʚʠʨ 

ʘʸʣ ʢʠʰʠ ʙ˄ʣʠʰʠ ״ʘʤ ʤʫʤʢʠʥ. 

ʂʝʡʠʥʛʠ ʥʠץʦʙʜʘʛʠ ʦʙʨʘʟ ʙʦʰץʘʣʘʨʠ ʙʠʣʘʥ ʙʠʨʣʘʰʠʙ ʪʫʨʠʙʜʠ ʚʘ ʦʣʜ 

ʪʦʤʦʥʠʜʘʥ ʠʬʦʜʘʣʘʥʛʘʥ. ɹʫ ʘʢʪʸʨʥʠʥʛ ʩʦʯʠ ʡ˄ץ, ʪ˄סʨʠʨʦסʠ, ʢʘʣ, ʢ˄ʟʣʘʨʠ ʪ˄סʨʠʛʘ 

 ʚʘ ץʟʠ ʦʯʠסʙʫʨʥʠ ʢʠʯʢʠʥʘ ʚʘ ʪʫʛʤʘʩʠʤʦʥ. ʆ ,ץʘʨʘʙ ʪʫʨʠʙʜʠ, ʶʟʠ ʜʫʤʘʣʦץ

ʦסʟʠʥʠʥʛ ʙʫʨʯʘʢʣʘʨʠ ʶץʦʨʠʛʘ ʢ˄ʪʘʨʠʣʠʙ, ʷʨʠʤ ʦʡʩʠʤʦʥ ʪʘʨʟʜʘ ʠʬʦʜʘʣʘʥʛʘʥ. 

ʖץʦʨʠ ʣʘʙʠ ʫʩʪʠʜʘʥ ʫʟʫʥ ʤ˄ʡʣʦʚʣʘʨʠ ʦʩʠʣʠʙ ʪʫʨʠʙʜʠ, ʠʷʛʠʥʠ ʢʝʥʛ ʩʦץʦʣʠ 

 ʘʨʘʙץ ʨʠʛʘס˄ʦʙʛʘ ʷʥʘ ʪץʘʨʠʷʥʠ ʠʬʦʜʘʣʘʛʘʥ. ʄʘʟʢʫʨ ʥʠץ ʦʙץʦʧʣʘʙ ʦʣʛʘʥ. ʅʠץ

ʪʫʨʛʘʥ ʵʨʢʘʢ ʢʠʰʠ ʥʠץʦʙʠ ʞʫʜʘ ʷץʠʥ ʞʦʡʣʘʰʛʘʥ. ʋʥʠʥʛ ʧʝʰʦʥʘʩʠ ʞʫʜʘ ʢʝʥʛ, 

ʶʟʠ ʵʩʘ ʜʫʤʘʣʦץ ʰʘʢʣʛʘ ʵʛʘ. ʂ˄ʟʣʘʨʠ ʪ˄סʨʠʛʘ ץʘʨʘʙ ʪʫʨʠʙʜʠ, ץʦʚʦץʣʘʨʠ 

ʙʦʜʦʤʩʠʤʦʥ, ʢ˄ʟ ʤʘʨʢʘʟʠʜʘ ץʦʨʘʯʠץʣʘʨ ʪʫʛʤʘʩʠʤʦʥ ʪʘʨʟʜʘ ˄ʡʠʣʛʘʥ. פʦʚʦץʣʘʨʠ 

ʫʩʪʠʜʘ ץʘʣʠʥ ץʦʰʠ ʦʩʠʣʠʙ ʪʫʨʠʙʜʠ. ɹʫʨʫʥ ˄ʨʪʘʯʘ, ʦסʠʟ ʶʤʫץ, ʘʤʤʦ ʣʘʙʠ 

ʯ˄ʟʠʣʛʘʥ ״ʦʣʜʘ ʪʘʙʘʩʩʫʤ ץʠʣʠʙ ʪʫʨʠʙʜʠ. ʉʦץʦʣʠ ʢʘʣʪʘ. ɹʫ ʫʯʘʣʘʩʠʪʘ ʦʠʣʘʚʠʡ 

ʘʢʪʸʨʣʘʨ- ʵʨʠ, ʭʦʪʠʥʠ, ʯʝʢʢʘʜʘʛʠ ʙʦʙʦʩʠ ʙ˄ʣʠʰʠ ʤʫʤʢʠʥ. ɹʘʣʢʠ,  ʦʠʣʘʚʠʡ 

ʤʦʞʘʨʦʣʘʨʥʠ ʩʘ״ʥʘʛʘ ˄ʡʥʘʸʪʛʘʥ ʘʢʪʸʨʣʘʨ ʛʫʨʫ״ʠ ʜʝʙ ״ʘʤ ʪʘʣץʠʥ ʵʪʩʘ ʙ˄ʣʘʜʠ.  

ʇʣʘʢʝʪʢʘʥʠʥʛ ʠʢʢʠʥʯʠ ץʘʪʦʨʠʜʘ ʫʯʪʘ ʥʠץʦʙʣʠ ʘʢʪʸʨʣʘʨ ʪʘʩʚʠʨʣʘʥʛʘʥ. 

ʀʢʢʠʥʯʠ ץʘʪʦʨ ʙʠʨʠʥʯʠʩʠ ʙʠʣʘʥ ʘʣʦץʘʜʦʨ ʚʘ ʙʠʨ-ʙʠʨʠʥʠ ʪ˄ʣʜʠʨʘʜʠ. ʏʘʧ 

ʪʦʤʦʥʜʘʛʠ ʙʠʨʠʥʯʠ ʥʠץʦʙʣʠ ʘʢʪʸʨ ʸʥʙʦʰʠʜʘʥ ʠʬʦʜʘʣʘʥʛʘʥ. ʋ ʷʨʠʤ ʰʘʨ ʰʘʢʣʛʘ 

ʵʛʘ, ʘʢʪʸʨʥʠʥʛ ʧʝʰʦʥʘʩʠ ʢʝʥʛ, ʡʠʨʠʢ ʙʫʨʫʥ, ץʠʡʠץ ʢ˄ʟ, ʢ˄ʟץʦʨʘʯʠץʣʘʨʠ ʤʘʨʢʘʟʜʘ 

ʚʘ ʯʫץʫʨ ʞʦʡʣʘʰʛʘʥ. ʀʷʛʠ ʢʠʯʠʢ, ץʦʰʠ ʚʘ ʤ˄ʡʣʦʚʠ ʡ˄ץ. ɹʘʣʢʠ ʙʫʥʜʘ  ˄ʩʧʠʨʠʥ 

ʸʢʠ ʘʸʣ ʘʢʪʸʨ ʘʢʩ ʵʪʛʘʥ ʙ˄ʣʠʰʠ ʤʫʤʢʠʥ. 

ʂʝʡʠʥʛʠ ʥʠץʦʙʣʠ ʘʢʪʸʨ  ʵʩʘ ʤʘʨʢʘʟʜʘ ʞʦʡʣʘʰʛʘʥ, ʥʠץʦʙ ʢʝʥʛ ʶʟʣʠ ʵʨʢʘʢ 

ʢʠʰʠʜʝʢ ʪʘʘʩʩʫʨʦʪ ץʦʣʜʠʨʘʜʠ. ʋʥʠʥʛ ʧʝʰʦʥʘʩʠ ʪʦʨ, ʩʦʯʣʘʨʠ ץʫʣʦץʣʘʨʠ ʸʥʠʜʘʥ 

ʧʘʩʪʛʘ ʪʫʰʛʘʥ. ʂ˄ʟʣʘʨʠ ʪ˄סʨʠʛʘ ץʘʨʘʙ ʪʫʨʠʙʜʠ, ʢ˄ʟ ץʠʡʠץ, ʨʦʤʙʩʠʤʦʥ ʰʘʢʣʜʘ, 

ʙʫʨʥʠ ʧʘʯʦץ. ʇʣʠʪʢʘ ʨʝʣʴʝʬʠʜʘ ʶʟʠʥʠʥʛ ʸʥʦץʣʘʨʠ ʙ˄ʨʪʪʠʨʠʣʛʘʥ, ʢʠʯʠʢ ʦסʟʠ 

ʦʟʛʠʥʘ ʦʯʠץ ʪʘʨʟʜʘ ʪʘʩʚʠʨʣʘʥʛʘʥ. ʖץʦʨʠ ʣʘʙʠ ʫʩʪʠʜʘʥ ʫʟʫʥ ʤ˄ʡʣʦʚʣʘʨʠ ʦʩʠʣʠʙ, 

ʠʷʛʠʛʘ ץʘʜʘʨ ʪʫʰʛʘʥ. ʋʟʫʥ ʩʦץʦʣʠ ʵʩʘ ʠʢʢʠʪʘ ץʠʣʠʙ ˄ʨʠʣʛʘʥ ʚʘ ʧʘʩʪʛʘ ʪʫʰʠʙ 

ʪʫʨʠʙʜʠ. ɹʫʥʜʘ ״ʘʤ ʩʘʪʠʨʠʢ  ʦʙʨʘʟ ʠʬʦʜʣʘʥʛʘʥ. 

ʀʢʢʠʥʯʠ ץʘʪʦʨʜʘʛʠ ʫʯʠʥʯʠ ʥʠץʦʙ ץʘʪʦʨʥʠʥʛ ˄ʥʛ ʪʦʤʦʥʠʜʘʛʠ ʦʭʠʨʛʠ 

ʞʦʡʜʘ ʞʦʡʣʘʰʛʘʥ. ɹʫ ʰʘʭʩ ץʘʨʠʷ ʚʘ ʢʝʥʛ ʶʟʛʘ ʵʛʘ. ʇʝʰʦʥʘ ʢʝʥʛ ʚʘ ʧʝʰʦʥʘʜʘ 
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ʪʘʨʘʤ-ʪʘʨʘʤ ʘʞʠʥʣʘʨ ʤʘʚʞʫʜ, ץʦʰʣʘʨʠ ץʘʣʠʥ, ʢ˄ʟʠ ʙʘʨʛʩʠʤʦʥ ץʠʡʠץ, ʢ˄ʟʠʥʠʥʛ 

ʤʘʨʢʘʟʠʜʘ ץʦʨʘʯʠץʣʘʨʠ ʘʥʠץ ʙʠʣʠʥʠʙ ʪʫʨʠʙʜʠ. ɹʫʨʥʠ ʢʘʪʪʘ ʵʤʘʩ, ʦסʟʠ ʢʘʪʪʘ, 

ʦʯʠץ, ʣʘʙʣʘʨʠ ץʘʣʠʥ. ʀʷʛʠʥʠ ʩʦץʦʣ ץʦʧʣʘʙ ʦʣʛʘʥ. ɶʥʛ ץʫʣʦסʠ ʷʨʠʤ ʦʡʩʠʤʦʥ 

ʪʘʨʟʜʘ. ɹʫ ʰʘʭʩ ʪʨʘʛʝʜʠʷ ״ʦʣʘʪʠʥʠ ˄ʡʥʘʸʪʛʘʥ ʘʢʪʸʨʛʘ ˄ʭʰʘʡʜʠ. 

ʋʯʠʥʯʠ ץʘʪʦʨʜʘ ʠʢʢʠʪʘ ʥʠץʦʙ ʠʬʦʜʘʣʘʥʛʘʥ. ɹʠʨʠʥʯʠʩʠ ʬʨʦʥʪʘʣ ʪʘʨʟʜʘ 

ʠʬʦʜʘʣʘʥʛʘʥ, ʘʤʤʦ ʙʠʨʦʟ ʫʥʠץʠʙ ץʦʣʛʘʥʠ ʫʯʫʥ ʶʟ ʪʫʟʠʣʠʰʠʜʘ ʥʦʘʥʠץʣʠʢʣʘʨ 

ʤʘʚʞʫʜ. ʐʫʥʜʘʡ ʙ˄ʣʩʘ-ʜʘ, ʫʥʠʥʛ ʧʝʰʦʥʘʩʠʜʘ ʘʞʠʥʣʘʨ ʤʘʚʞʫʜ, ʧʝʰʦʥʘʩʠ ʧʘʩʪ. 

ʂ˄ʟʣʘʨʠ ʢʘʪʪʘ, ʪ˄סʨʠʛʘ ץʘʨʘʙ ʪʫʨʠʙʜʠ, ʢ˄ʟץʦʨʘʯʠסʠ ʥʫץʪʘʩʠʤʦʥ, ץʦʰʣʘʨ ˄ʩʠʙ 

ʢ˄ʟʛʘ ʪʫʰʛʘʥ. ɹʫʨʫʥ ʢʠʯʠʢ ʫʯʙʫʨʯʘʢ ʪʘʨʟʜʘ, ʦסʟʠ ʦʯʠץ ʚʘ ʢʚʘʜʨʘʪ ʰʘʢʣʜʘ. ʀʷʛʠ 

ʘʥʠץ ʵʤʘʩ, ʰʘʭʩʥʠʥʛ ʙʦʰʠʛʘ ʪʘʩʤʘ ˄ʨʘʣʛʘʥ. ʊʘʩʤʘ ʦʩʪʠʜʘʛʠ ʩʦʯʠ ʵʩʘ ״ʘʨ ʪʦʤʦʥʛʘ 

ʪʫʰʠʙ ʪʫʨʠʙʜʠ.  

ʂ˄ʨʠʥʠʰʠʜʘʥ ʤʘʟʢʫʨ ʰʘʭʩ ʜʨʘʤʘʪʠʢ ʥʠץʦʙʜʘ ʙ˄ʣʠʙ, ץʘʥʜʘʡʜʠʨ ʬʦʞʠʘʥʠ 

ʠʬʦʜʘʣʘʸʪʛʘʥ ʙ˄ʣʩʘ ʢʝʨʘʢ. ɹʘʣʢʠ, ʙʫ ɻʦʨʛʦʥʝʡʦʥ, ʷʲʥʠ ʄʝʜʫʟʘ ɻʦʨʛʦʥʘʥʠ 

ʠʬʦʜʘʛʘʥ ʥʠץʦʙ ʙ˄ʣʠʰʠ ʤʫʤʢʠʥ. ʏʫʥʢʠ ʫʥʠʥʛ ʩʦʯʣʘʨʠ ʠʣʦʥʩʠʤʦʥ, ʙʠʨ ʩʦʯ 

˄ʨʠʤʠ ʪʝʧʧʘʛʘ ʯ˄ʟʠʣʛʘʥ.ʉʦʯʣʘʨʥʠʥʛ ʘʡʨʠʤ ʜʝʪʘʣʣʘʨʠ ʵʨʘʤʠʟʥʠʥʛ I-II 

ʘʩʨʣʘʨʠʜʘʛʠ ʂʝʧ ʩʘʨʢʦʬʘʛʠʜʘʛʠ ʄʝʜʫʟʘ ɻʦʨʛʦʥʘʥʠ ʵʩʣʘʪʘʜʠ. 

ʆʭʠʨʛʠ ʥʠץʦʙ ʵʩʘ ʘʚʚʘʣʛʠʩʠʜʘʥ ˄ʥʛ ʪʦʤʦʥʜʘ ʞʦʡʣʘʰʛʘʥ. ɹʫ ʥʠץʦʙ ʡʠʨʠʢ 

ʚʘ ʬʨʦʥʪʘʣ ʞʦʡʣʘʰʛʘʥ. ʅʠץʦʙ ʰʘʭʩʥʠʥʛ ʢʝʥʛ ʶʟʠʥʠ ʠʬʦʜʘʣʘʡʜʠ. ʋ ʪ˄סʨʠʛʘ 

 ʚʘ ʤʘʨʢʘʟʜʘ ץʠ ʘʥʠסʦʨʘʯʠץʘʨʘʙ ʪʫʨʠʙʜʠ, ʢ˄ʟʣʘʨʠ ʨʦʤʙʩʠʤʦʥ ʰʘʢʣʜʘ, ʢ˄ʟץ

ʞʦʡʣʘʰʛʘʥ. ʊ˄ʣץʠʥʩʠʤʦʥ ץʦʰʠ ʢ˄ʟ ʫʩʪʠʛʘ ʪʫʰʠʙ ʪʫʨʠʙʜʠ. ɹʫʨʫʥ ˄ʨʪʘʯʘ, ʶʟʜʘ 

ʘʞʠʥʣʘʨ ʙʠʣʠʥʘʜʠ, ʢʘʪʪʘ ʦסʟʠ ʦʯʠץ ʚʘ ʷʨʠʤ ʦʡ ʪʘʨʟʠʜʘ, ʧʘʩʪʢʠ ʣʘʙʠ ץʘʡʨʠʣʛʘʥ, 

ʪʠʰʣʘʨ ʘʥʠץ ʢ˄ʨʠʥʠʙ ʪʫʨʠʙʜʠ, ʣʘʙʣʘʨ ʦʨʘʩʠʜʘ ʙʠʣʠʥʘʨ-ʙʠʣʠʥʤʘʩ ʯʠʟʠץ ʤʘʚʞʫʜ 

ʚʘ ʪʠʣʠ ʩʘʣ ʢ˄ʨʠʥʘʜʠ. ʁʠʨʠʢ ʦסʠʟʣʠ ʥʠץʦʙʣʘʨ ץʘʜʠʤ ʛʨʝʢ ʤʘʜʘʥʠʷʪʠʜʘ ״ʘʤ 

ʫʯʨʘʡʜʠ ʚʘ ʫʣʘʨ ʦʜʘʪʜʘ ʢʘʨʥʘʡ ʯʘʣʘʸʪʛʘʥ ʘʢʪʸʨ ʦʙʨʘʟʠʥʠ ʠʬʦʜʘʣʘʡʜʠ. ʃʘʙʥʠʥʛ 

ʶץʦʨʠʩʠ ץʘʡʨʠʣʛʘʥʠ ʥʠץʦʙʥʠʥʛ ʢʦʤʝʜʠʷ ˄ʡʥʘʸʪʛʘʥʠʥʠ ʠʬʦʜʘʣʘʰʠ ʤʫʤʢʠʥ. 

ɹʫʥʜʘʡ ʥʠץʦʙʣʘʨ פʦʨʘ ɼʝʥʛʠʟ ʘʪʨʦʬʠʜʘʛʠ ʘʥʪʠʢ ʜʘʚʨ ʸʜʛʦʨʣʠʢʣʘʨʠʜʘ ʢ˄ʧ 

ʫʯʨʘʡʜʠ[5.38.]. 

ʄʘʟʢʫʨ ʧʣʘʢʝʪʢʘʛʘ ʉʫʨʭʦʥʜʘʨʸʥʠʥʛ ʐʘʭʨʠ-ɻʫʣ ץʠʰʣʦסʠʜʘʥ ɹ.ʊʫʨסʫʥʦʚ 

ʪʦʧʛʘʥ ʤʘʩʢʘʨʦʥ ʩʘʣ ʫʭʰʘʰ. ʋʥʜʘ ץʘʨʠ ʘʢʪʸʨ ʙʦʰʠʜʘ ʫʟʫʤ ʙʘʨʛʣʘʨʠʜʘʥ ץʠʣʠʥʛʘʥ 

ʪʦʞʩʠʤʦʥ ʙʝʟʘʢ ʙʠʣʘʥ ʪʘʩʚʠʨʣʘʥʛʘʥ,ʫʣʯʘʤʣʘʨʠ ʵʩʘ, ʙʘʣʘʥʜʣʠʛʠ 8 ʩʤ. ʵʥʠ 5 ʩʤ. 

ʚʘ ץʘʣʠʥʣʠʛʠ 3.5 ʩʤ. ʜʘʥ ʠʙʦʨʘʪ [6.38.].   

ʅʘʭʰʘʙʛʘ ʦʠʜ ʘʢʪʸʨ ʥʠץʦʙʣʘʨʠ ʢ˄ʨʠʥʠʰʠ ʞʠʭʘʪʜʘʥ ʐʘʭʨʠ-ʛʫʣ ʦʙʨʘʟʠʛʘ 

ʤʨʘʤʦʨʜʘʥ ʪʘʡʸʨʣʘʥʛʘʥ ʛʨʝʢ-ʨʠʤ ʪʝʘʪʨ ʥʠץʦʙʣʘʨʠ ʫʭʰʘʰ. ɻ. ʇʫʛʘʯʝʥʢʦʚʘ ʫʥʠ 

ʛʨʝʢʣʘʨ ʦʣʠʙ ʢʝʣʛʘʥ ʙ˄ʣʩʘ ʢʝʨʘʢ, ʜʝʙ ״ʠʩʦʙʣʘʡʜʠ [7.183-184]. ʅʘʩʘʬʜʘʥ ʪʦʧʠʣʛʘʥ 

ʘʢʪʸʨʣʘʨ ʥʠץʦʙʠ ʤʘ״ʘʣʣʠʡ ʢʫʣʦʣʣʘʨʠ ʪʦʤʦʥʠʜʘʥ ʪʘʡʸʨʣʘʥʛʘʥʠ ʘʥʠץ ʙʠʣʠʥʠʙ 

ʪʫʨʠʙʜʠ.  

ʍʦʨʘʟʤʜʘʛʠ ʊʫʧʨʦץץʘʣʴʘ ʩʘʨʦʡʠ ( ʩʘʥʘʚʠʡ ʞʠʭʘʪʜʘʥ ʵʨʘʤʠʟʥʠʥʛ II-III 

ʘʩʨʣʘʨʠʥʠʥʛ ʷʨʤʠ) ʜʝʚʦʨʣʘʨʠʥʠʥʛ ʙʘʜʠʠʡ ʤʘʥʟʘʨʘʩʠ ״ʘʤ ץʠʟʠץʘʨʣʠ 

ʤʘʴʣʫʤʦʪʣʘʨ ʙʝʨʘʜʠ. ʉ. ʇ. ʊʦʣʩʪʦʚʥʠʥʛ ʬʠʢʨʠʯʘ, ʜʝʚʦʨʠʡ ʩʫʨʘʪʣʘʨʜʘ ʚʘʢʭʘʥʠʢ 

ʪʘʩʩʘʚʚʫʨʣʘʨ, ɼʠʦʥʠʩ ʦʙʨʘʟʠ çʠʟʣʘʨʠè ʠʬʦʜʘʣʘʥʛʘʥ ʘʬʩʦʥʘʣʘʨ ʠʬʦʜʘʣʘʥʛʘʥ 
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ʙ˄ʣʠʙ,  ʩʘʨʦʡʥʠʥʛ ʤʘʟʢʫʨ ʟʘʣʠʥʠ  çʅʠץʦʙʜʦʨʣʘʨʥʠʥʛ ʨʘץʩ  ʨʘץʩʠè (ˉ14, ʭʦʥʘ, 

ʤʘʡʜʦʥʠ100 ʢʚ. ʤ) ʜʝʙ ʨʘʤʟʠʡ ʤʘʴʥʦʜʘ ʥʦʤʣʘʛʘʥ. ʄʘʟʢʫʨ ʠʤʦʨʘʪʥʠʥʛ ʜʝʚʦʨʣʘʨʠ 

ʯʠʟʤʘʣʘʨ ʦʨץʘʣʠ ʙʝʟʘʪʠʣʛʘʥ. ʋʥʜʘ ʦʜʘʤ ʛʘʚʜʘʩʠ ʙʘʣʘʥʜʣʠʛʠʜʘ ʪʦʢʯʘʣʘʨʜʘ 

ʙʘʨʝʣʴʝʬ ʢʦʤʧʦʟʠʮʠʷʣʘʨ ʤʘʚʞʫʜ, ʠʢʢʠʪʘ ʵʨʢʘʢ ʨʘץץʦʩʣʘʨ ʚʘ ʘʸʣ ʨʘץץʦʩʘʣʘʨ 

ʠʬʦʜʣʘʥʛʘʥ. ʕʨʢʘʢ ʘʢʪʸʨʣʘʨʥʠʥʛ ʙʠʨʠʜʘ  ʩʦץʦʣʣʠ ʚʘ ʭʘʡʚʦʥ ץʫʣʦץʣʘʨʠ ʙʠʣʘʥ 

ʪʘʩʚʠʨʣʘʥʛʘʥ ʥʠץʦʙ ״ʘʤ ʤʘʚʞʫʜ. ʊʘʜץʠץʦʪʯʠ ʖ. ɸ. ʈʘʧʦʧʦʨʪ ʙʫ ʤʘʥʟʘʨʘʥʠ 

ɹʝʨʣʠʥ ʤʫʟʝʡʠʜʘ ʥʘʤʦʡʠʰ ʵʪʠʣʘʸʪʛʘʥ VII-ʘʩʨʛʘ ʦʠʜ çʍʦʨʘʟʤʥʠʥʛ ʤʠʩ ʠʜʠʰʠèʜʘ 

ʪʘʩʚʠʨʣʘʥʛʘʥ ʵʯʢʠʩʠʤʦʥ ʥʠץʦʙʜʘ  ʠʬʦʜʘʣʘʥʛʘʥ ʰʘʭʩ ʜʝʙ ʪʘʣץʠʥ ʵʪʘʜʠ[8.53].  

ɸʢʪʸʨʣʘʨʥʠʥʛ ʥʠץʦʙʣʠ ʪʘʩʚʠʨʠ  ɸʬʨʦʩʠʸʙʜʘʥ ʪʘʰץʘʨʠ ʇʘʥʜʞʠʢʝʥʪ ʚʘ 

ɹʫʥʞʠʢʝʥʪʜʘʛʠ ʜʝʚʦʨʠʡ ʩʫʨʘʪʣʘʨʜʘ ״ʘʤ ʫʯʨʘʡʜʠ. ɹʫʥʜʘʥ ʪʘʰץʘʨʠ ɹʫʜʜʘʚʠʡʣʠʢ 

ʤʦʥʘʭ-ʩʘʡʸ״ʘʪʯʠ ʉʶʘʥʴ ʎʟʷʥ 629 ʡʠʣʜʘ ʉʘʤʘʨץʘʥʜ ʰʘ״ʨʠʛʘ ʢʝʣʛʘʥʠʜʘ ʤʘ״ʘʣʣʠʡ 

ʘ״ʦʣʠ ʙʘʡʨʘʤʣʘʨʥʠ ʸץʪʠʨʠʰʠʥʠ, ʙʘʡʨʘʤʣʘʨʜʘ ץ˄ʰʠץʣʘʨ ʚʘ ʫʡʠʥʣʘʨʥʠ ʠʞʨʦ 

ʵʪʠʰʠʥʠ ʛʫʚʦ״ʠ ʙ˄ʣʛʘʥʠʥʠ ʸʟʘʜʠ. ʋ ʉʫסʜʠʡʣʘʨʜʘ ʢʘʪʪʘ ïʢʠʯʠʢ ʙʘʨʘʙʘʥʣʘʨ, ʪʠʢ 

ʪʫʨʠʙ ʯʘʣʘʜʠʛʘʥ ʘʨʬʘ, ʙʝʰ ʪʦʨʣʠ ʘʨʬʘ ʚʘ ʸʪʠץ ʯʘʥʛʤʫʩʠץʘ ʘʩʙʦʙʣʘʨʠ 

ʤʘʚʞʫʜʣʠʛʠʥʠ ץʘʡʜ ʵʪʛʘʥ. ɹʫʥʜʘʥ ʪʘʰץʘʨʠ ʍʠʪʦʡʜʘʛʠ ʘʡʨʠʤ ץʦʷ ʪʦʰ 

ʨʘʩʤʣʘʨʠʜʘ ʉʫסʜʠʡʣʘʨʥʠʥʛ VI-VII ʘʩʨʣʘʨʛʘ ʦʠʜ ʡʠʨʠʢ ʤʫʩʠץʘ  ʘʥʩʘʤʙʣʠ ״ʘʤ 

ʪʘʩʚʠʨʣʘʥʛʘʥ[9.53].   

ʐʫʥʠʥʛ ʫʯʫʥ ʤʘʟʢʫʨ ʘʨʭʝʦʣʦʛʠʢ ʘʰʸʥʠ ɽʨץʫʨסʦʥʥʠʥʛ ʵʨʘʤʠʟʜʘʥ ʘʚʚʘʣʛʠ 

I ʚʘ ʵʨʘʤʠʟʥʠʥʛ II-III ʘʩʨʠʛʘ ʦʠʜ ʵʣʣʠʥʠʩʪʠʢ ʤʘʜʘʥʠʷʪ ʪʘʴʩʠʨ ʫʡסʫʥʣʘʰʛʘʥ 

ʤʘʜʘʥʠʡ ʭʫʜʫʜʠʜʘʥ ʐʫʣʣʫʢʪʝʧʘʛʘ ʢʝʣʠʙ ץʦʣʛʘʥ, ʜʝʙ ʩʘʥʘʣʘʰ ʪʘʨʬʜʦʨʠʤʠʟ. 

ʂ˄ʧʯʠʣʠʢʢʘ ʤʘʲʣʫʤʢʠ, ʦסʟʠ ʢʘʪʪʘ ʥʠץʦʙʣʠ ʘʢʪʸʨʣʘʨ ʜʘʩʪʣʘʙ ʛʨʝʢ 

ʘʤʬʠʪʝʘʪʨʣʘʨʠʜʘ ץ˄ʣʣʘʥʠʣʛʘʥ, ʥʠץʦʙʜʘʛʠ ʢʘʪʪʘ ʦסʠʟʣʘʨ ʦʯʠץ ʤʘʡʜʦʥʜʘʛʠ 

ʪʦʤʦʰʘʙʠʥʣʘʨʛʘ ʪʦʚʫʰʠʥʠ ʝʪʠʙ ʙʦʨʠʰʠʜʘ ʢʘʨʥʘʡ (ʨʫʧʦʨ) ʚʦʩʠʪʘʩʠʥʠ ʙʘʞʘʨʛʘʥ. 

ʕʨʘʤʠʟʜʘʥ ʦʣʜʠʥʛʠ VI-IV ʘʩʨʣʘʨʜʘ ʪʨʘʛʝʜʠʷ ʚʘ ʢʦʤʝʜʠʷʣʘʨʜʘ ״ʘʤ ʰʫʥʜʘʡ 

ʥʠץʦʙʣʘʨ ʪʘʡʸʨʣʘʥʛʘʥ. ʆסʠʟʥʠʥʛ ʧʘʩʪʢʘ ץʘʨʘʙ ʵʛʠʣʠʰʠ ץʘʡסʫʥʠ, ʦסʠʟʥʠʥʛ 

ʶץʦʨʠʛʘ ץʘʨʘʙ ʢ˄ʪʘʨʠʣʛʘʥʠ ʵʩʘ ʢʫʣʛʠʣʠ ʢʦʤʝʜʠʷʥʠ ʙʠʣʜʠʨʘʜʠ [10. 219-220]. 

ʐʫʣʣʫʢʪʝʧʘʜʘʛʠ ʧʣʠʪʢʘʜʘʛʠ ʥʠץʦʙʠʜʘ ʘʡʥʘʥ ʡʠʨʠʢ ʦסʠʟʣʠ ʘʢʩ ʵʪʛʘʥ. ɸʤʤʦ 

ʵʨʘʤʠʟʜʘʥ ʦʣʜʠʥʛʠ III ʘʩʨʥʠʥʛ ʙʦʰʣʘʨʠʜʘ ʥʠץʦʙʣʘʨʥʠʥʛ ʢ˄ʨʠʥʠʰʠ ˄ʟʛʘʨʘʜʠ. 

ʅʠץʦʙʥʠʥʛ ˄ʟʛʘʨʠʰʠ ʄʝʥʘʥʜʨʥʠʥʛ ç̫ ʥʛʠ ʢʦʤʝʜʠʷʣʘʨʠè ʙʠʣʘʥ ʙʦסʣʠץ. 

ʕʨʘʤʠʟʜʘʥ ʦʣʜʠʥʛʠ III-I ʘʩʨʣʘʨʜʘʛʠ ʥʠץʦʙʣʘʨʜʘ çʢʘʪʪʘ ʦסʠʟʣʠʢè ʥʠץʦʙʣʘʨ 

ʫʨʥʠʛʘ ʘʢʪʸʨʣʘʨʥʠʥʛ ʪʘʙʠʠʡ ʦסʟʠ ʫʨʬ ʙ˄ʣʘ ʙʦʰʣʘʜʠ. 

ʐʫʣʣʫʢʪʝʧʘ ʧʣʠʪʢʘʩʠʜʘʛʠ ʥʠץʦʙʣʘʨʜʘ 8 ʪʘ ʦʙʨʘʟ ʘʡʥʘʥ ʰʫ ʪʘʨʟʜʘ 

ʠʬʦʜʘʣʘʥʛʘʥ. ʐʫʥʛʘ ʘʩʦʩʘʥ ʤʘʟʢʫʨ ʥʠץʦʙʣʘʨ ʠʬʦʜʘʣʘʥʛʘʥ ʧʣʠʪʢʘ ʩʘʥʘʩʠʥʠ 

ʙʝʣʛʠʣʘʰʜʘ ʧʘʩʪʢʠ ʯʝʛʘʨʘ ʩʠʬʘʪʠʜʘ ʵʨʘʤʠʟʜʘʥ ʦʣʜʠʥʛʠ III-I ʘʩʨʣʘʨ ʘʩʦʩ ץʠʣʠʙ 

ʦʣʠʥʠʰʠ ʤʫʤʢʠʥ. ɹʫ ʥʠץʦʙʣʘʨʛʘ ˄ʭʰʘʰ ʪʘʩʚʠʨʣʘʨ ʰʠʤʦʣʠʡ פʦʨʘ ɼʝʥʛʠʟ 

ʘʪʨʦʬʠʜʘʛʠ ʘʨʭʝʦʣʦʛʠʢ ʸʜʛʦʨʣʠʢʣʘʨʠʜʘ ʫʯʨʘɹ, ɹʝʣʛʠʣʘʛʘʥ ʩʘʥʘʥʠ ʜʘʣʠʣʣʘʰʜʘ 

ʠʰʦʥʯʣʠ ץʠʸʩʠʡ ʤʘʪʝʨʠʘʣʣʘʨ ʙ˄ʣʠʙ ʭʠʟʤʘʪ ץʠʣʘʜʠ.  

ʅʠץʦʙʣʘʨ ʘʬʩʦʥʘʚʠʡ ץʘ״ʨʘʤʦʥʣʘʨʥʠʥʛ ʨʘʤʟʠʛʘ ʢʠʨʠʰ ״ʠʩʦʙʣʘʥʛʘʥ. 

ʅʠץʦʙʣʘʨ ʸʢʠ ʶʟʥʠ ʪʫʨʣʠ ʭʠʣ ʨʘʥʛʣʘʨʛʘ ʙ˄ʷʰ ʦʨץʘʣʠ ʘʢʪʸʨ ʘʡʥʘʥ ʠʬʦʜʘʣʘʸʪʛʘʥ 

ʦʙʨʘʟ çʪʠʤʩʦʣʠʛʘ ʘʡʣʘʥʛʘʥè. ʄʘʩʘʣʘʥ, ʠʙʪʠʜʦʠʡ ʜʘʚʨʜʘ ʦʚʯʠʣʘʨ ״ʘʡʚʦʥʣʘʨʥʠʥʛ 

ʪʝʨʠʩʠʥʠ ʸʧʠʥʠʰʠ, ״ʘʡʚʦʥʣʘʨ ʙʠʣʘʥ çʪʠʣ ʪʦʧʠʰʠʰè, ״ʘʡʚʦʥʣʘʨ ʢʫʯʠ ʚʘ 

 ʘʙʠʣʘʣʘʨʜʘץ ʠʣʠʰʥʠ ʥʘʟʘʨʜʘ ʪʫʪʛʘʥ. ʀʙʪʠʜʦʠʡץ ʫʚʚʘʪʠʛʘ ʵʛʘʣʠʢץ

 ʘʙʠʣʘʣʘʨʥʠʥʛ ʪʦʪʝʤʠ ï ʠʣʢץ ʦʙʣʘʨʜʘץʘʡʚʦʥʣʘʨʥʠʥʛ ʪʠʤʩʦʣʠ ʘʢʩ ʵʪʛʘʥ ʥʠ״

ʘʞʜʦʜʠ ʦʙʨʘʟʠ ʠʬʦʜʘʣʘʥʠʙ, ʤʘʨʦʩʠʤʣʘʨʜʘ ʪʦʪʝʤ ״ʘʡʚʦʥʥʠʥʛ ʢʫʯ-ץʫʜʨʘʪʠ ʚʘ 
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ʘץʣʠ ץʘʙʠʣʘ ʘ״ʣʠʛʘ ˄ʪʠʰʠ ʩʫʨʘʣʘʜʠ. ʀʙʪʠʜʦʠʡ ץʘʙʠʣʘʣʘʨʥʠʥʛ ʜʘʩʪʣʘʙʢʠ 

ʥʠץʦʙʣʘʨʠ ʤʘʛʠʢ ʫʨʬ-ʦʜʘʪʣʘʨ ʙ˄ʣʠʙ, ʪʫʨʣʠ ʭʠʣ ʤʘʨʦʩʠʤʣʘʨʜʘ ʠʞʨʦ ʵʪʠʣʛʘʥ. 

ɹʦʰץʘ ʭʘʣץʣʘʨ ʢʘʙʠ ɶʨʪʘ ʆʩʠʸ ״ʫʜʫʜʠʜʘ ʷʰʘʛʘʥ ץʘʙʠʣʘʣʘʨ ״ʘʤ 

˄ʟʣʘʨʠʥʠʥʛ ʫʨʬ-ʦʜʘʪʣʘʨʠ, ʤʘʨʦʩʠʤʣʘʨʠ ʚʘ ʤʘʚʩʫʤʠʡ ʙʘʡʨʘʤʣʘʨʠʜʘ ʯʠʨʦʡʣʠ 

ʢʠʡʠʥʠʰ, ʶʟʠʥʠ ʙ˄ʷʰ, ʪʫʨʣʠ ʭʠʣ ʥʠץʦʙʣʘʨ ʪʘץʠʰ ʢʘʙʠ ʦʜʘʪʣʘʨʛʘ ʵʛʘ ʵʜʠ. 

ɹʘʡʨʘʤʣʘʨ ʪʫʨʣʠ ʤʫʩʠץʘʣʘʨ ʠʞʨʦʩʠ ʸʨʜʘʤʠʜʘ ˄ʪʢʘʟʠʣʛʘʥ. ʌʠʢʨʠʤʠʟʯʘ, 

ʥʠץʦʙʣʘʨ ʷʩʘʰʥʠʥʛ ʠʣʜʠʟʣʘʨʠ  ʘʞʜʦʜʣʘʨ ʨʫ״ʠʛʘ ʩʠסʠʥʠʰ ʫʨʬ-ʦʜʘʪʣʘʨʠ, ʪʫʨʣʠ 

ʭʠʣ ʪʦʪʝʤʣʘʨ, ʪʘץʚʠʤʣʘʨ, ʜʘʬʥ ʤʘʨʦʩʠʤʣʘʨʠ ʚʘ ʦʠʣʘʚʠʡ ʤʘʨʦʩʠʤʣʘʨ ʙʠʣʘʥ 

ʙʦסʣʠץ. 

ʅʘʩʘʬ ʥʠץʦʙʠ ʞʫʜʘ ʤʫ״ʠʤ ʪʘʨʠʭʠʡ ʬʘʢʪ ״ʠʩʦʙʣʘʥʘʜʠ, ʫ ʙʠʨ ʪʦʤʦʥʜʘʥ 

ʘʥʪʠʢ ʜʘʚʨʜʘʛʠ ʉʫסʜʠʸʥʘʥʠʥʛ ʤʘʜʘʥʠʡ ʘʣʦץʘʣʘʨʠʥʠ ʸʨץʠʥ ʠʬʦʜʘʣʘʩʘ, ʠʢʢʠʥʯʠ 

ʪʦʤʦʥʜʘʥ ʘʥʪʠʢ ʜʘʚʨʣʘʨʜʘʥʦץ ɶʟʙʝʢʠʩʪʦʥ ״ʫʜʫʜʠʜʘ ʪʝʘʪʨ ʰʘʢʣʣʘʥʛʘʥʠ ʚʘ 

ʪʘʨʘץץʠʡ ʵʪʛʘʥʠʜʘʥ ʜʘʣʦʣʘʪ ʙʝʨʘʜʠ. 
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ʆ. ʖ. ɸʈʀʇɼɾɸʅʆɺ 

PhD, ʩʪʘʨʰʠʡ ʥʘʫʯʥʳʡ ʩʦʪʨʫʜʥʠʢ,  

ɻʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʤʫʟʝʡ ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ ɸʅ ʈʋʟ 

 

ʉʌɽʈʆʂʆʅʀʏɽʉʂʀɽ ʉʆʉʋɼʓ (ʉʀʄʆɹʂʋɿɸʏɸ) ʀɿ ʂʆʃʃɽʂʎʀʀ 

ɻʆʉʋɼɸʈʉʊɺɽʅʅʆɻʆ ʄʋɿɽʗ ʀʉʊʆʈʀʀ ʋɿɹɽʂʀʉʊɸʅɸ 
ɸʥʥʦʪʘʮʠʷ: ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʩʬʝʨʦʢʦʥʠʯʝʩʢʠʝ ʩʦʩʫʜʳ (ʩʠʤʦʙʢʫʟʘʯʘ) ʠʟ 

ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʡ ʢʦʣʣʝʢʮʠʠ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ. ɺ 1974 ʛʦʜʫ ʚ 

ʨʘʡʦʝ ʂʫʢʯʘ ʛ. ʊʘʰʢʝʥʪ ʙʳʣʠ ʦʙʥʘʨʫʞʝʥʳ 108 ʵʢʟʝʤʧʣʷʨʦʚ ʜʘʥʥʳʭ ʩʦʩʫʜʦʚ. ʀʩʩʣʝʜʦʚʘʥʠʝ 

ʧʦʩʚʷʱʝʥʦ ʘʥʘʣʠʟʫ ʬʦʨʤʳ, ʨʘʟʤʝʨʦʚ ʠ ʦʨʥʘʤʝʥʪʘʮʠʠ ʩʦʩʫʜʦʚ, ʘ ʪʘʢʞʝ ʠʭ ʚʢʣʶʯʝʥʠʶ ʚ 

ʥʘʫʯʥʳʡ ʦʙʦʨʦʪ. ʆʩʥʦʚʥʳʝ ʪʠʧʳ ʦʨʥʘʤʝʥʪʦʚ ʚʢʣʶʯʘʶʪ ʢʦʣʴʮʝʚʳʝ ʞʝʣʦʙʢʠ, ʝʣʦʯʢʦʦʙʨʘʟʥʳʝ 

ʥʘʩʝʯʢʠ, ʰʪʘʤʧʦʚʘʥʥʳʝ ʧʘʣʴʤʝʪʪʳ, ʦʨʥʘʤʝʥʪʳ ʚ ʚʠʜʝ ʣʠʩʪʦʯʢʦʚ ʠ ʩʝʨʜʝʯʝʢ, ʞʝʣʦʙʯʘʪʳʝ 

ʣʠʥʠʠ ʠ ʙʦʣʝʝ ʩʣʦʞʥʳʝ ʩʠʤʚʦʣʳ, ʪʘʢʠʝ ʢʘʢ ʩʦʣʷʨʥʳʝ ʟʥʘʢʠ. ʀʟʫʯʝʥʠʝ ʧʦʢʘʟʘʣʦ, ʯʪʦ 

ʨʘʟʥʦʦʙʨʘʟʠʝ ʦʨʥʘʤʝʥʪʘʮʠʠ ʢʦʨʨʝʣʠʨʫʝʪ ʩ ʨʘʟʤʝʨʦʤ ʩʦʩʫʜʦʚ: ʙʦʣʝʝ ʚʳʩʦʢʠʝ ʠ ʰʠʨʦʢʠʝ 

ʩʦʩʫʜʳ ʠʤʝʶʪ ʙʦʣʝʝ ʩʣʦʞʥʳʝ ʦʨʥʘʤʝʥʪʳ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʊʘʰʢʝʥʪ, ʂʫʢʯʘ, ʩʬʝʨʦʢʦʥʠʯʝʩʢʠʝ ʩʦʩʫʜʳ (ʩʠʤʦʙʢʫʟʘʯʘ), ʪʠʧ, 

ʦʨʥʘʤʝʥʪ. 

Annotation: The article deals with spheroconical vessels (simobkuzacha) from the 

archaeological collection of the State Museum of History of Uzbekistan. In 1974, 108 specimens of 

these vessels were found in the Kukcha district of Tashkent. The study is devoted to analyzing the 

shape, size and ornamentation of the vessels, as well as their inclusion in the scientific turnover. The 

main types of ornamentation include circular grooves, herringbone incisions, stamped palmettes, leaf 

and heart ornaments, grooved lines and more complex symbols such as solar signs. The study showed 

that the variety of ornamentation correlates with vessel size: taller and wider vessels have more 

complex ornamentation. 

Key words: Tashkent, Kukcha, spheroconical vessels (simobkuzacha), type, ornamentation. 

ɸʥʥʦʪʘʮʠʷ: Maqolada OԀzbekiston tarixi davlat muzeyi arxeologik kolleksiyasidan 

sferokonik idishlar (simobkuzacha) oԀrganiladi. 1974 yilda Toshkent shahrining Koókcha dahasida 

ushbu idishlarning 108 nusxasi topilgan. Tadqiqot idishlarning shakli, hajmi va bezaklarini tahlil 

qilish, shuningdek, ularni ilmiy muomalaga kiritishga bag'ishlangan. Idishlarning asosiy turlari 

orasida halqali, archasimon, palmetalargi barg va yurak naqshlari, hamda va quyosh belgilari kabi 

murakkabroq belgilar mavjud. Tadqiqot shuni ko'rsatdiki, bezakning xilma-xilligi idishlarning 

kattaligi bilan bog'liq: balandroq va kengroq idishlarda murakkabroq bezaklar mavjud. 

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: Toshkent, KoԀkcha, sferokonik idishlar (simobkuzacha), tur, bezaklar 

ɺ 1974 ʛʦʜʫ, ʚ ʭʦʜʝ ʨʳʪʴʷ ʪʨʘʥʰʝʠ ʥʘ ʫʣʠʮʝ ʂʦʨʦʙʦʚʘ ʚ ʨʘʡʦʥʝ ʂʫʢʯʘ ʛ. 

ʊʘʰʢʝʥʪ, ʙʳʣʦ ʦʙʥʘʨʫʞʝʥʦ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʩʬʝʨʦʢʦʥʠʯʝʩʢʠʭ ʩʦʩʫʜʠʢʦʚ 

(ʩʠʤʦʙʢʫʟʘʯʘ), ʦ ʯʝʤ ʩʦʦʙʱʠʣ ʞʠʪʝʣʴ ʖ.ʄ. ʄʫʨʜʘʭʘʝʚ. ɺʩʝʛʦ ʙʳʣʦ ʦʙʥʘʨʫʞʝʥʦ 

108 ʵʢʟʝʤʧʣʷʨʦʚ, ʢʦʪʦʨʳʝ ʙʳʣʠ ʧʝʨʝʜʘʥʳ ʚ ʘʨʭʝʦʣʦʛʠʯʝʩʢʫʶ ʢʦʣʣʝʢʮʠʶ (ˉ275) 

ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ ɸʅ ʈʋʟ. ɼʘʥʥʘʷ ʟʘʤʝʪʢʘ 

ʧʦʩʚʷʱʝʥʘ ʢʨʘʪʢʦʤʫ ʘʥʘʣʠʟʫ ʵʪʠʭ ʥʘʭʦʜʦʢ ʩ ʧʦʩʣʝʜʫʶʱʠʤ ʚʢʣʶʯʝʥʠʝʤ ʠʭ ʚ 

ʥʘʫʯʥʳʡ ʦʙʦʨʦʪ. 



 
 

 
21 

ɺʩʝ ʩʦʩʫʜʠʢʠ ʠʤʝʶʪ ʦʙʱʝʝ ʩʬʝʨʦʢʦʥʠʯʝʩʢʦʝ ʦʯʝʨʪʘʥʠʝ, ʯʪʦ ʦʥʠ 

ʨʘʩʰʠʨʷʶʪʩʷ ʢ ʥʠʟʫ, ʜʦʩʪʠʛʘʷ ʩʘʤʦʡ ʰʠʨʦʢʦʡ ʯʘʩʪʠ ʚ ʩʝʨʝʜʠʥʝ ʠʣʠ ʙʣʠʞʝ ʢ 

ʦʩʥʦʚʘʥʠʶ, ʟʘʪʝʤ ʩʫʞʘʶʪʩʷ ʢ ʚʝʥʯʠʢʫ. ʕʪʦ ʭʘʨʘʢʪʝʨʥʘʷ ʬʦʨʤʘ ʜʣʷ ʩʦʩʫʜʦʚ, 

ʠʩʧʦʣʴʟʫʝʤʳʭ ʜʣʷ ʭʨʘʥʝʥʠʷ ʠʣʠ ʥʘʣʠʚʘʥʠʷ ʞʠʜʢʦʩʪʠ. ɹʦʣʴʰʠʥʩʪʚʦ ʩʦʩʫʜʦʚ 

ʠʤʝʶʪ ʟʝʣʝʥʦʚʘʪʳʡ ʯʝʨʝʧʦʢ ʚ ʠʟʣʦʤʝ, ʥʦ ʪʘʢʞʝ ʚʩʪʨʝʯʘʶʪʩʷ ʨʦʟʦʚʳʝ, ʩʝʨʳʝ ʠ 

ʞʝʣʪʦʚʘʪʳʝ ʦʪʪʝʥʢʠ. ʅʝʢʦʪʦʨʳʝ ʵʢʟʝʤʧʣʷʨʳ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠ ʮʝʣʳʝ, ʘ ʥʝʢʦʪʦʨʳʝ 

ʠʤʝʶʪ ʦʪʢʦʣʦʪʳʝ ʯʘʩʪʠ, ʪʘʢʞʝ ʠʤʝʶʪʩʷ ʵʢʟʝʤʧʣʷʨʳ ʩ ʜʝʬʦʨʤʘʮʠʝʡ. ʅʘʣʠʯʠʝ 

ʙʨʘʢʦʚʘʥʥʳʭ ʩʦʩʫʜʦʚ ʛʦʚʦʨʠʪ ʦ ʚʦʟʤʦʞʥʳʭ ʩʣʦʞʥʦʩʪʷʭ ʚ ʧʨʦʠʟʚʦʜʩʪʚʝ, ʪʘʢʠʭ 

ʢʘʢ ʥʝʨʘʚʥʦʤʝʨʥʳʡ ʦʙʞʠʛ ʠʣʠ ʥʝʩʦʚʝʨʰʝʥʥʳʝ ʤʝʪʦʜʳ ʬʦʨʤʦʚʢʠ. 

ɺʳʩʦʪʘ ʙʦʣʴʰʠʥʩʪʚʘ ʩʦʩʫʜʦʚ ʥʘʭʦʜʠʪʩʷ ʚ ʧʨʝʜʝʣʘʭ ʦʪ 9 ʜʦ 13 ʩʤ, ʧʨʠ ʵʪʦʤ 

ʥʝʢʦʪʦʨʳʝ ʬʨʘʛʤʝʥʪʳ ʠʤʝʶʪ ʤʝʥʴʰʠʝ ʨʘʟʤʝʨʳ. ɼʠʘʤʝʪʨ ʢʦʨʧʫʩʘ ʪʘʢʞʝ 

ʚʘʨʴʠʨʫʝʪʩʷ ʚ ʜʠʘʧʘʟʦʥʝ 7.9-9.5 ʩʤ. ɼʠʘʤʝʪʨ ʚʝʥʯʠʢʘ ʚ ʙʦʣʴʰʠʥʩʪʚʝ ʩʣʫʯʘʝʚ 

ʩʦʩʪʘʚʣʷʝʪ 2.6-3.1 ʩʤ. ʄʥʦʛʠʝ ʩʦʩʫʜʠʢʠ ʫʢʨʘʰʝʥʳ ʦʨʥʘʤʝʥʪʘʤʠ, ʯʘʩʪʦ ʚ ʚʠʜʝ 

ʢʦʣʴʮʝʚʳʭ ʞʝʣʦʙʢʦʚ ʥʘ ʧʣʝʯʠʢʝ ʠ ʜʦʥʮʝ. ɼʨʫʛʠʝ ʦʙʱʠʝ ʤʦʪʠʚʳ ʚʢʣʶʯʘʶʪ 

ʝʣʦʯʢʦʦʙʨʘʟʥʳʝ ʥʘʩʝʯʢʠ, ʰʪʘʤʧʦʚʘʥʥʳʝ ʧʘʣʴʤʝʪʪʳ, ʣʠʩʪʦʯʢʠ ʠʣʠ ʩʝʨʜʝʯʢʠ, 

ʞʝʣʦʙʯʘʪʳʝ ʣʠʥʠʠ, ʘ ʪʘʢʞʝ ʙʦʣʝʝ ʩʣʦʞʥʳʝ ʦʨʥʘʤʝʥʪʳ, ʪʘʢʠʝ ʢʘʢ ʩʦʣʷʨʥʳʝ 

ʩʠʤʚʦʣʳ. ʆʨʥʘʤʝʥʪʳ ʯʘʩʪʦ ʚʩʪʨʝʯʘʶʪʩʷ ʥʘ ʢʦʨʧʫʩʝ, ʧʣʝʯʠʢʝ ʠʣʠ ʚ ʥʠʞʥʝʡ ʯʘʩʪʠ 

ʩʦʩʫʜʠʢʦʚ. ʅʝʢʦʪʦʨʳʝ ʩʦʩʫʜʳ ʠʤʝʶʪ ʫʢʨʘʰʝʥʠʷ ʚ ʚʠʜʝ ʚʜʘʚʣʝʥʠʡ, ʰʪʘʤʧʦʚʦʢ 

ʠʣʠ ʨʝʟʥʳʝ ʣʠʥʠʡ, ʯʪʦ ʧʨʠʜʘʝʪ ʠʤ ʵʩʪʝʪʠʯʝʩʢʫʶ ʧʨʠʚʣʝʢʘʪʝʣʴʥʦʩʪʴ. 

ʂʦʣʴʮʝʚʳʝ ʞʝʣʦʙʢʠ: ʵʪʦ ʦʜʠʥ ʠʟ ʥʘʠʙʦʣʝʝ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʭ ʚʠʜʦʚ 

ʦʨʥʘʤʝʥʪʘʮʠʠ ʚ ʜʘʥʥʦʡ ʢʦʣʣʝʢʮʠʠ, ʢʦʪʦʨʳʝ ʤʦʛʫʪ ʨʘʩʧʦʣʘʛʘʪʴʩʷ ʥʘ ʧʣʝʯʠʢʝ, 

ʢʦʨʧʫʩʝ ʠʣʠ ʜʦʥʮʝ ʩʦʩʫʜʠʢʘ (ˉˉ 1, 6, 7, 8, 9, 18, 25, 30, 42, 46, 49, 50). ʅʘʧʨʠʤʝʨ, 

ʩʦʩʫʜʠʢ 25 ʠʤʝʝʪ ʢʦʣʴʮʝʚʳʝ ʞʝʣʦʙʢʠ ʥʘ ʧʣʝʯʠʢʝ ʠ ʜʦʥʮʝ, ʘ ʩʦʩʫʜʠʢ 18 ï ʪʦʣʴʢʦ 

ʥʘ ʧʣʝʯʠʢʝ. ʅʝʢʦʪʦʨʳʝ ʩʦʩʫʜʠʢʠ ʜʘʥʥʦʡ ʛʨʫʧʧʳ ʠʤʝʶʪ ʩʣʝʜʫʶʱʠʝ ʨʘʟʤʳʨ: ˉ 1 

ʩ ʚʳʩʦʪʦʡ 11.9 ʩʤ, ʜʠʘʤʝʪʨʦʤ ʢʦʨʧʫʩʘ 8.9 ʩʤ, ʜʠʘʤʝʪʨ ʚʝʥʯʠʢʘ 3 ʩʤ; ʩʦʩʫʜʠʢ 6 ʩ 

ʚʳʩʦʪʦʡ 11.1 ʩʤ, ʜʠʘʤʝʪʨʦʤ ʢʦʨʧʫʩʘ 8,5 ʩʤ. ʉʦʩʫʜʠʢ 7 ʩ ʚʳʩʦʪʦʡ 10.3 ʩʤ, 

ʜʠʘʤʝʪʨʦʤ ʢʦʨʧʫʩʘ 8.7 ʩʤ. 

ɽʣʦʯʢʦʦʙʨʘʟʥʳʝ ʥʘʩʝʯʢʠ: ʪɻʦʪ ʦʨʥʘʤʝʥʪ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʨʷʜʳ ʥʘʩʝʯʝʢ, 

ʢʦʪʦʨʳʝ ʦʙʨʘʟʫʶʪ ʝʣʦʯʢʦʦʙʨʘʟʥʳʡ ʫʟʦʨ. ʆʥ ʯʘʩʪʦ ʨʘʩʧʦʣʦʞʝʥ ʥʘ ʢʦʨʧʫʩʝ ʠʣʠ 

ʧʣʝʯʠʢʝ. ʉʨʝʜʠ ʪʘʢʠʭ ʤʦʞʥʦ ʚʳʜʝʣʠʪʴ ʩʦʩʫʜʠʢʠ 1, 2, 3, 4, 5, 17, 30, 67. ʅʘʧʨʠʤʝʨ, 

ʩʦʩʫʜʠʢ 30 ʠʤʝʝʪ ʝʣʦʯʢʦʦʙʨʘʟʥʳʡ ʦʨʥʘʤʝʥʪ ʥʘ ʧʣʝʯʠʢʝ, ʘ ʪʘʢʞʝ ʥʘ ʢʦʨʧʫʩʝ, 

ʚʳʜʝʣʝʥʥʳʡ ʢʦʣʴʮʝʚʳʤʠ ʞʝʣʦʙʢʘʤʠ. ʉʦʩʫʜʠʢʠ ʩ ʧʦʜʦʙʥʳʤ ʦʨʥʘʤʝʥʪʦʤ ʠʤʝʶʪ 

ʩʣʝʜʫʶʱʠʡ ʨʘʟʤʝʨʳ. ʂ ʧʨʠʤʝʨʫ, ʥʘʭʦʜʢʘ ʧʦʜ ʢʦʣʣʝʢʮʠʦʥʥʳʤ ʥʦʤʝʨʦʤ 1 ʠʤʝʝʪ 

ʚʳʩʦʪʫ 11.9 ʩʤ, ʘ ʜʠʘʤʝʪʨ ʢʦʨʧʫʩʘ ʩʦʩʪʘʚʣʷʝʪ 8.9 ʩʤ. ʉʦʩʫʜʠʢ 5 ʩ ʚʳʩʦʪʦʡ 10 ʩʤ 

ʠ ʜʠʘʤʝʪʨʦʤ ʢʦʨʧʫʩʘ 8.3 ʩʤ ʠ ʧʦʩʣʝʜʥʷʷ ʧʦʜ ʥʦʤʝʨʦʤ 30 ʚʳʩʦʪʦʡ 12.5 ʩʤ ʠ 

ʜʠʘʤʝʪʨʦʤ ʢʦʨʧʫʩʘ 8.8 ʩʤ. 

ʐʪʘʤʧʦʚʘʥʥʳʝ ʧʘʣʴʤʝʪʪʳ: ʧʘʣʴʤʝʪʪʳ ï ʵʪʦ ʩʪʠʣʠʟʦʚʘʥʥʳʝ ʨʘʩʪʠʪʝʣʴʥʳʝ 

ʦʨʥʘʤʝʥʪʳ, ʦʙʳʯʥʦ ʨʘʩʧʦʣʦʞʝʥʥʳʝ ʚ ʨʷʜʘʭ ʧʦ ʢʦʨʧʫʩʫ ʠʣʠ ʧʣʝʯʠʢʫ ʩʦʩʫʜʠʢʘ. 

ʉʦʩʫʜʠʢʠ ʧʦʜ ʢʦʣʣʝʢʮʠʦʥʥʳʤ ʥʦʤʝʨʦʤ 31, 32, 37, 38, 39, 42, 43 ʠʤʝʶʪ 

ʭʘʨʘʢʪʝʨʥʳʡ ʦʨʥʘʤʝʥʪ ʅʘʧʨʠʤʝʨ, ʩʦʩʫʜʠʢ 31 ʠʤʝʝʪ ʰʪʘʤʧʦʚʘʥʥʳʡ ʦʨʥʘʤʝʥʪ ʚ 

ʚʠʜʝ ʧʘʣʴʤʝʪʪ, ʨʘʩʧʦʣʦʞʝʥʥʳʡ ʚ ʜʚʘ ʨʷʜʘ, ʘ ʩʦʩʫʜʠʢ 39 ʠʤʝʝʪ ʰʪʘʤʧʦʚʘʥʥʳʡ 

ʦʨʥʘʤʝʥʪ ʚ ʚʠʜʝ X-ʦʙʨʘʟʥʳʭ ʬʦʨʤ. ʉʦʩʫʜʳ ʩ ʧʘʣʴʤʝʪʪʘʤʠ ʠʤʝʶʪ ʨʘʟʣʠʯʥʳʝ 
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ʨʘʟʤʝʨʳ. ʂ ʧʨʠʤʝʨʫ, ʩʦʩʫʜʠʢ 31 ʩ ʚʳʩʦʪʦʡ 10,4 ʩʤ ʠ ʜʠʘʤʝʪʨʦʤ ʢʦʨʧʫʩʘ 8,3 ʩʤ. 

ʉʦʩʫʜʠʢ 32 ʩ ʚʳʩʦʪʦʡ 9,5 ʩʤ ʠ ʜʠʘʤʝʪʨʦʤ ʢʦʨʧʫʩʘ 8,5 ʩʤ. ʉʦʩʫʜʠʢ 37 ʩ ʚʳʩʦʪʦʡ 

10,6 ʩʤ, ʜʠʘʤʝʪʨʦʤ ʢʦʨʧʫʩʘ 8,6 ʩʤ. 

ʃʠʩʪʦʯʢʠ ʠʣʠ ʩʝʨʜʝʯʢʠ: ʪɻʠ ʦʨʥʘʤʝʥʪʳ ʧʨʝʜʩʪʘʚʣʝʥʳ ʥʘ ʰʝʩʪʠ 

ʵʢʟʝʤʧʣʷʨʘʭ (ˉˉ 33, 34, 35, 36, 40, 93). ʆʥʠ ʯʘʩʪʦ ʨʘʩʧʦʣʘʛʘʶʪʩʷ ʚ ʜʚʘ ʨʷʜʘ ʠ 

ʤʦʛʫʪ ʙʳʪʴ ʰʪʘʤʧʦʚʘʥʥʳʤʠ. ʅʘʧʨʠʤʝʨ, ʩʦʩʫʜʠʢ 33 ʠʤʝʝʪ ʦʨʥʘʤʝʥʪ ʠʟ ʜʚʫʭ 

ʨʷʜʦʚ ʣʠʩʪʦʯʢʦʚ, ʘ ˉ 35 ʪʘʢʞʝ ʠʤʝʝʪ ʵʪʦʪ ʦʨʥʘʤʝʥʪ, ʭʦʪʷ ʠ ʯʘʩʪʠʯʥʦ ʨʘʟʙʠʪ. 

ʉʦʩʫʜʳ ʩ ʪʘʢʠʤʠ ʦʨʥʘʤʝʥʪʘʤʠ ʠʤʝʶʪ ʨʘʟʤʝʨʳ ʚ ʩʨʝʜʥʝʤ ʜʠʘʧʘʟʦʥʝ. ʅʘʧʨʠʤʝʨ, 

ʩʦʩʫʜʠʢ 33 ʩ ʚʳʩʦʪʦʡ 9.4 ʩʤ ʠ ʜʠʘʤʝʪʨʦʤ ʢʦʨʧʫʩʘ 8.3 ʩʤ. ʉʦʩʫʜʠʢ 34 ʩ ʚʳʩʦʪʦʡ 

11.3 ʩʤ ʠ ʜʠʘʤʝʪʨʦʤ ʢʦʨʧʫʩʘ 8,5 ʩʤ. ʉʦʩʫʜʠʢ 35 ʩ ʚʳʩʦʪʦʡ 9,6 ʩʤ ʠ ʜʠʘʤʝʪʨʦʤ 

ʚʝʥʯʠʢʘ 2,7 ʩʤ. 

ɾʝʣʦʙʯʘʪʳʝ ʣʠʥʠʠ: ʪɻʠ ʦʨʥʘʤʝʥʪʳ ʧʨʝʜʩʪʘʚʣʝʥʳ ʜʣʠʥʥʳʤʠ ʞʝʣʦʙʯʘʪʳʤʠ 

ʣʠʥʠʷʤʠ, ʢʦʪʦʨʳʝ ʤʦʛʫʪ ʦʧʫʩʢʘʪʴʩʷ ʩʚʝʨʭʫ ʚʥʠʟ ʧʦ ʢʦʨʧʫʩʫ ʠʣʠ ʧʣʝʯʠʢʫ (4, 22, 

24, 26, 85, 86, 87, 88, 89). ʉʦʩʫʜʠʢ 22 ʠʤʝʝʪ ʚʝʨʪʠʢʘʣʴʥʳʝ ʞʝʣʦʙʯʘʪʳʝ ʣʠʥʠʠ, 

ʢʦʪʦʨʳʝ ʠʜʫʪ ʩʚʝʨʭʫ ʚʥʠʟ ʦʪ ʧʣʝʯʠʢʘ, ʘ ʩʦʩʫʜʠʢ 87 ï ʧʦ ʯʝʪʳʨʝ ʣʠʥʠʠ, ʠʩʭʦʜʷʱʠʝ 

ʦʪ ʢʦʣʴʮʝʚʳʭ ʞʝʣʦʙʢʦʚ. 

ʉʦʩʫʜʳ ʩ ʞʝʣʦʙʯʘʪʳʤʠ ʣʠʥʠʷʤʠ ʠʤʝʶʪ ʜʦʚʦʣʴʥʦ ʨʘʟʥʦʦʙʨʘʟʥʳʝ ʨʘʟʤʝʨʳ. 

ʅʘʧʨʠʤʝʨ, ʩʦʩʫʜʠʢ 22 ʩ ʚʳʩʦʪʦʡ 11.4 ʩʤ ʠ ʜʠʘʤʝʪʨʦʤ ʢʦʨʧʫʩʘ 9.1 ʩʤ, ʘ ʧʦʜ 

ʥʦʤʝʨʦʤ 24 ʠʤʝʝʪ ʚʳʩʦʪʫ 10.5 ʩʤ ʠ ʜʠʘʤʝʪʨ ʢʦʨʧʫʩʘ 8.7 ʩʤ. ʉʦʩʫʜʠʢ 87 ʩ ʚʳʩʦʪʦʡ 

10.6 ʩʤ ʠ ʜʠʘʤʝʪʨʦʤ ʢʦʨʧʫʩʘ 8,7 ʩʤ. 

ɼʨʫʛʠʝ ʪʠʧʳ ʦʨʥʘʤʝʥʪʘʮʠʠ: ʩʶʜʘ ʚʭʦʜʷʪ ʙʦʣʝʝ ʫʥʠʢʘʣʴʥʳʝ ʠʣʠ ʨʝʜʢʠʝ 

ʪʠʧʳ ʦʨʥʘʤʝʥʪʘʮʠʠ, ʪʘʢʠʝ ʢʘʢ ʢʦʥʮʝʥʪʨʠʯʝʩʢʠʝ ʢʨʫʛʠ, ʩʦʣʷʨʥʳʝ ʩʠʤʚʦʣʳ. 

ʂ ʧʨʠʤʝʨʫ, ʩʦʩʫʜʠʢ 66 ʠʤʝʝʪ ʦʨʥʘʤʝʥʪ ʚ ʚʠʜʝ ʩʦʣʷʨʥʳʭ ʩʠʤʚʦʣʦʚ ʠ 

ʩʣʦʞʥʳʭ ʰʪʘʤʧʠʢʦʚ, ʘ ʩʦʩʫʜʠʢ ʧʦʜ ʥʦʤʝʨʦʤ 57 ʠʤʝʝʪ ʦʨʥʘʤʝʥʪ ʠʟ ʩʝʤʠ 

ʢʦʥʮʝʥʪʨʠʯʝʩʢʠʭ ʢʨʫʛʦʚ, ʚʧʠʩʘʥʥʳʭ ʜʨʫʛ ʚ ʜʨʫʛʘ. ʉʦʩʫʜʠʢʠ 18, 19, 21 ʠʤʝʶʪ ʍ-

ʦʙʨʘʟʥʳʝ ʣʠʥʠʠ ʠ ʫʟʦʨʳ, ʢʦʪʦʨʳʝ ʨʘʟʜʝʣʷʶʪ ʧʦʚʝʨʭʥʦʩʪʴ ʥʘ ʪʨʝʫʛʦʣʴʥʳʝ 

ʩʝʛʤʝʥʪʳ. ɻʦʚʦʨʷ ʦ ʨʘʟʤʝʨʘʭ ʜʘʥʥʦʛʦ ʪʠʧʘ, ʤʦʞʥʦ ʚʳʜʝʣʠʪʴ ʩʦʩʫʜʠʢ 66 ʩ 

ʚʳʩʦʪʦʡ 9 ʩʤ ʠ ʜʠʘʤʝʪʨʦʤ ʢʦʨʧʫʩʘ 8 ʩʤ. ʉʦʩʫʜʠʢ 19 ʩ ʚʳʩʦʪʦʡ 12.5 ʩʤ ʠ 

ʜʠʘʤʝʪʨʦʤ ʢʦʨʧʫʩʘ 9.1 ʩʤ, ʠʤʝʝʪ ʦʨʥʘʤʝʥʪ ʚ ʚʠʜʝ ʞʝʣʦʙʯʘʪʳʭ ʣʠʥʠʡ, 

ʩʦʝʜʠʥʷʶʱʠʭʩʷ ʚ ʪʨʝʫʛʦʣʴʥʳʝ ʩʝʛʤʝʥʪʳ. 

ʂʘʞʜʳʡ ʠʟ ʵʪʠʭ ʪʠʧʦʚ ʦʨʥʘʤʝʥʪʘʮʠʠ ʧʨʠʜʘʝʪ ʩʦʩʫʜʠʢʘʤ ʩʚʦʶ 

ʫʥʠʢʘʣʴʥʦʩʪʴ, ʢʨʦʤʝ ʪʦʛʦ ʢʘʢ ʧʦʢʘʟʘʣʠ ʠʟʫʯʝʥʠʝ ʥʘʭʦʜʦʢ ʨʘʟʥʦʦʙʨʘʟʠʝ ʚ 

ʦʨʥʘʤʝʥʪʘʮʠʠ ʚʣʠʷʝʪ ʥʘ ʨʘʟʤʝʨʳ ʩʦʩʫʜʦʚ. ɹʦʣʝʝ ʚʳʩʦʢʠʝ ʠ ʰʠʨʦʢʠʝ ʩʦʩʫʜʳ, ʢʘʢ 

ʧʨʘʚʠʣʦ, ʠʤʝʶʪ ʙʦʣʝʝ ʩʣʦʞʥʳʝ ʦʨʥʘʤʝʥʪʳ, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʙʦʣʝʝ ʤʝʣʢʠʝ ʩʦʩʫʜʳ 

ʤʦʛʫʪ ʠʤʝʪʴ ʧʨʦʩʪʳʝ ʦʨʥʘʤʝʥʪʳ, ʪʘʢʠʝ ʢʘʢ ʢʦʣʴʮʝʚʳʝ ʞʝʣʦʙʢʠ. 
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Ch.X. GANIYEVA  

Kamoliddin Behzod nomidagi Milliy rassomlik  

va dizayn instituti çMuzeyshunoslikè kafedrasi  

dotsenti  

ɶɿɹɽʂʀʉʊʆʅɼɸ ʋʁ ï ʄʋɿɽʁʃɸʈ ʌɸʆʃʀʗʊʀ ɺɸ ʋʃɸʈʅʀʅɻ ɾɸʄʀʗʊ 

ʈʀɺʆɾʀɼɸɻʀ ɸ׳ɸʄʀʗʊʀ 
ɸʥʥʦʪʘʮʠʷ: ʄʘϨʦʣʘ ɶʟʙʝʢʠʩʪʦʥʜʘ ʫʡ-ʤʫʟʝʡʣʘʨ ʬʘʦʣʠʷʪʠ ʚʘ ʫʣʘʨʥʠʥʛ ʞʘʤʠʷʪʜʘʛʠ 

ʪʘʨʙʠʷʚʠʡ ʘϲʘʤʠʷʪʠ,  ʪʦʤʦʰʘʙʠʥʣʘʨ ʙʠʣʘʥ ʠʰʣʘʰʥʠʥʛ ʵʥʛ ʤʫϲʠʤ ʰʘʢʣʣʘʨʠ ϲʘϨʠʜʘ ʙʘʸʥ 

ʵʪʘʜʠ. ʐʫʥʠʥʛʜʝʢ, ʫʡ-ʤʫʟʝʡʣʘʨ ʪʫʨʣʠ ʩʦϲʘʣʘʨʜʘʥ ʢʝʣʠʙ ʯʠϨϨʘʥ ϲʦʣʜʘ ʷʨʘʪʠʣʛʘʥʣʠʛʠ ʚʘ 

ʪʦʤʦʰʘʙʠʥ ʫʯʫʥ ʫ ʘʤʘʣʠʸʪ ʚʘʟʠʬʘʩʠʥʠ ˄ʪʘʰʠ ʤʫʤʢʠʥʣʠʛʠʥʠ ʢ˄ʟʜʘ ʪʫʪʛʘʥ ϲʦʣʜʘ, ʫʡ-

ʤʫʟʝʡʣʘʨʥʠ ʪʫʨʠʩʪʠʢ ʤʘʪʰʨʫʪʣʘʨ ʪʠʟʠʤʠʛʘ ʢʠʨʠʪʠʰ ʢʘʙʠ ʤʘʩʘʣʘʣʘʨ ʤʫϲʦʢʘʤʘ Ϩʠʣʠʥʘʜʠ.  

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʫʡ-ʤʫʟʝʡ, ʤʫʩʠϨʘ-ʩʘʥʲʘʪ, ʘʜʘʙʠʡ, ʤʝʤʦʨʠʘʣ ʤʫʟʝʡʣʘʨ, ʢ˄ʯʤʘ 

ʢ˄ʨʛʘʟʤʘʣʘʨ.  

ɸʥʥʦʪʘʮʠʷ: ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʜʝʷʪʝʣʴʥʦʩʪʴ ʜʦʤʦʚ-ʤʫʟʝʝʚ ʋʟʙʝʢʠʩʪʘʥʘ ʠ 

ʠʭ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʝ ʟʥʘʯʝʥʠʝ ʚ ʦʙʱʝʩʪʚʝ, ʚʘʞʥʝʡʰʠʝ ʬʦʨʤʳ ʨʘʙʦʪʳ ʩʦ ʟʨʠʪʝʣʷʤʠ. ʊʘʢʞʝ 

ʦʙʩʫʞʜʘʶʪʩʷ ʪʘʢʠʝ ʚʦʧʨʦʩʳ, ʢʘʢ ʚʢʣʶʯʝʥʠʝ ʜʦʤʦʚ- ʤʫʟʝʝʚ ʚ ʣʠʥʝʡʢʫ ʪʫʨʠʩʪʠʯʝʩʢʠʭ 

ʤʘʨʰʨʫʪʦʚ, ʩ ʫʯʝʪʦʤ ʪʦʛʦ, ʯʪʦ ʵʪʠ ʤʫʟʝʠ ʩʫʱʝʩʪʚʫʶʪ ʚ ʨʘʟʥʳʭ ʦʙʣʘʩʪʷʭ ʠ ʯʪʦ ʜʣʷ ʟʨʠʪʝʣʷ 

ʵʪʦ ʤʦʞʝʪ ʧʦʩʣʫʞʠʪʴ ʢʫʣʴʪʫʨʥʦ-ʧʨʦʩʚʝʪʠʪʝʣʴʩʢʠʤ ʜʦʩʫʛʦʤ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ɼʦʤ-ʤʫʟʝʡ, ʤʫʟʳʢʘʣʴʥʦ-ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ, ʣʠʪʝʨʘʪʫʨʥʳʡ, 

ʤʝʤʦʨʠʘʣʴʥʳʡ ʤʫʟʝʠ, ʧʝʨʝʜʚʠʞʥʳʝ ʚʳʩʪʘʚʢʠ. 

Annotation: The article examines the activities of the museum houses of Uzbekistan and their 

educational significance in society, the most important forms of work with the audience. Issues such 

as the inclusion of museum houses in the line of tourist routes are also being discussed, taking into 

account the fact that these museums exist in different areas and that this can serve as a cultural and 

educational leisure for the viewer. 

Keywords: House museum, musical and artistic, literary, memorial museums, traveling 

exhibitions. 

ʄʫʟʝʡʣʘʨ ʪʘʨʠʭʠʡ, ʤʦʜʜʠʡ ʚʘ ʤʘʲʥʘʚʠʡ ʤʘʜʘʥʠʷʪ ʸʜʛʦʨʣʠʢʣʘʨʠʥʠ 

ʘʩʨʦʚʯʠ, ʩʘץʣʦʚʯʠ, ˄ʨʛʘʥʫʚʯʠ ʚʘ ״ʘʣץץʘ ʥʘʤʦʡʠʰ ʵʪʫʚʯʠ ʠʣʤʠʡ ʚʘ ʤʘʲʨʠʬʠʡ 

ʤʫʘʩʩʘʩʘʣʘʨʜʠʨ. ʄʫʟʝʡʛʘ ʪʘʰʨʠʬ ʙʫʶʨʛʘʥ ʪʦʤʦʰʘʙʠʥ ʫ ʝʨʜʘʥ ʙʠʨ ʦʣʘʤ 

ʪʘʘʩʩʫʨʦʪ ʙʠʣʘʥ ʯʠץʠʰʠ ʢʝʨʘʢ. ʄʫʟʝʡʣʘʨʥʠ ʙʠʨ ʥʝʯʘ ʪʫʨʣʘʨʛʘ, ʪʘʨʤʦץʣʘʨʛʘ 

ʘʞʨʘʪʠʰ ʤʫʤʢʠʥ. ׳ʘʨ ʙʠʨ ʤʫʟʝʡʥʠʥʛ ˄ʟ ʚʘʟʠʬʘʩʠ, ʞʘʤʠʷʪ ʤʘʜʘʥʠʷʪʠ, ʪʘʨʠʭʠ, 

ʤʘʲʨʠʬʘʪʠ, ʸʰ ʘʚʣʦʜ ʪʘʨʙʠʷʩʠʜʘ ˄ʟ ˄ʨʥʠ ʙʦʨ. ɹʫ ʙʦʨʘʜʘ ʫʡ - ʤʫʟʝʡʣʘʨʠʥʠʥʛ ˄ʟ 

ʩʘʣʤʦסʠ ʙ˄ʣʠʙ, ʫ ʝʨʜʘ ʙʠʨʦʨ ʰʘʭʩ ʠʞʦʜʠ, ״ʘʸʪʠʡ ʬʘʦʣʠʷʪʠʜʘʥ ״ʠʢʦʷ ץʠʣʠʰʠ 

ʙʠʣʘʥ ʘ״ʘʤʠʷʪʣʠʜʠʨ. ʗʥʘ ʙʠʨ ʞʠ״ʘʪʠ ʙʫʥʜʘʡ ʤʫʟʝʡʣʘʨ ʘʡʥʘʥ ˄ʰʘ ʰʘʭʩʥʠʥʛ 

ʷʰʘʙ ʠʞʦʜ ץʠʣʛʘʥ ʫʡʠʜʘ ʪʘʰʢʠʣ ʵʪʠʣʠʰʠʜʠʨ. ɹʫ ״ʘʤ ʤʫʟʝʡʛʘ ʙ˄ʣʛʘʥ ץʠʟʠץʠʰʥʠ 

ʦʨʪʪʠʨʘʜʠ. ׳ʘʨ ʙʠʨ ʫʡ - ʤʫʟʝʡʠ ˄ʟʠʥʠʥʛ ʙʦʰץʘʨʫʚ ʪʠʟʠʤʠ, ʢʦʣʣʝʢʮʠʷʩʠ ʚʘ 

ʪʘʨʪʠʙ - ץʦʠʜʘʣʘʨʠʛʘ ʵʛʘ. ʄʘʩʘʣʘʥ ʘʜʘʙʠʡ ʫʡ - ʤʫʟʝʡʣʘʨʠʜʘ ʢ˄ʧʨʦץ ʘʜʘʙʠʸʪ 

ʩʦ״ʘʩʠʜʘ ʠʞʦʜ ץʠʣʛʘʥ ʰʘʭʩʣʘʨ ״ʘʸʪʠ ʘʢʩ ʵʪʪʠʨʠʣʩʘ, ʫʥʜʘʛʠ ʵʢʩʧʦʥʘʪʣʘʨ ״ʘʤ 

ʞʦʡʣʘʰʫʚʠ, ʥʘʤʦʡʠʰʛʘ ץ˄ʡʠʣʠʰʛʘ ʢ˄ʨʘ ʘʜʘʙʠʡ ʤʫ״ʠʪʥʠ ˄ʟʠʜʘ ʤʫʞʘʩʩʘʤ ʵʪʘʜʠ. 

ɹʫ ʪʫʨʜʘʛʠ ʫʡ - ʤʫʟʝʡʣʘʨʠʜʘ ʥʘʬʘץʘʪ ʠʞʦʜʢʦʨ ״ʘʸʪʠ ʚʘ ʬʘʦʣʠʷʪʠ ʙʠʣʘʥ ʪʘʥʠʰʠʰ 
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ʠʤʢʦʥʠ ʙ˄ʣʘʜʠ, ʰʫ ʙʠʣʘʥ ʙʠʨ ץʘʪʦʨʜʘ ʘʜʘʙʠʡ ʞʘʥʨʣʘʨ, ˄ʰʘ ʜʘʚʨ ʘʜʘʙʠʸʪʠ 

ʪʘʨʠʭʠ, ʠʞʦʜʢʦʨʣʘʨʠ ʬʘʦʣʠʷʪʠʜʘʥ ״ʘʤ ʙʦ״ʘʙʘʨ ʙ˄ʣʠʰ ʠʤʢʦʥʠ ʪʫסʠʣʘʜʠ [8, C-

29]. ɹʫ ʵʩʘ ʘʜʘʙʠʸʪ ʠʭʣʦʩʤʘʥʜʣʘʨʠ ʫʯʫʥ ʞʫʜʘ ʤʘʲץʫʣ ʢʝʣʘʜʠ. ɸʤʤʦ ʤʫʩʠץʘ-

ʩʘʥʲʘʪ ʡ˄ʥʘʣʠʰʠʜʘʛʠ ʫʡ-ʤʫʟʝʡʣʘʨʠʜʘ ʵʩʘ ʙʠʨʦʟ ʙʦʰץʘʯʘ ʤʫ״ʠʪʥʠ ʩʝʟʠʰ 

ʤʫʤʢʠʥ. ʋʥʜʘ ʠʞʦʜʢʦʨ ʬʘʦʣʠʷʪʠ ʬʦʪʦ ʚʘ ʘʨʭʠʚ ʤʘʪʝʨʠʘʣʣʘʨʠ ʙʠʣʘʥ ʙʠʨ ץʘʪʦʨʜʘ 

ʫ ʷʨʘʪʛʘʥ ʘʩʘʨ ʥʘʤʫʥʘʣʘʨʠ ʙʠʣʘʥ ״ʘʤ ʥʘʤʦʡʠʰ ʵʪʠʣʘʜʠ. ɹʫʥʜʘ ʠʞʦʜʢʦʨ 

ʬʘʦʣʠʷʪʠ ʢʝʥʛʨʦץ ʪʘʥʠʰʪʠʨʠʣʘʜʠ. ʄʫʩʠץʠʡ ʘʩʘʨʣʘʨ, ʢʦʤʧʦʟʠʮʠʦʥ ʢ˄ʨʠʥʠʰʣʘʨ 

ʵʩʘ ״ʘʨ ʙʠʨ ʪʦʤʦʰʘʙʠʥʜʘ ʘʣʦ״ʠʜʘ ץʠʟʠץʠʰ ʫʡסʦʪʘʜʠ. ʐʫʥʠʥʛ ʫʯʫʥ ʙʫ ʢʘʙʠ 

ʤʫʟʝʡʣʘʨ ʵʢʩʧʦʟʠʮʠʷʩʠʛʘ ʘʣʦ״ʠʜʘ ʵʲʪʠʙʦʨ ץʘʨʘʪʠʣʘʜʠ. ɹʫ ʝʨʛʘ ʪʘʰʨʠʬ 

ʙʫʶʨʛʘʥʣʘʨ, ʤʫʩʠץʠʡ ʯʠץʠʰʣʘʨʥʠ ʪʠʥʛʣʘʰʣʘʨʠ, ʤʫʪʘʭʘʩʩʠʩ ʬʠʢʨʣʘʨʠʥʠ 

ʙʠʣʠʰʣʘʨʠ ʤʫʤʢʠʥ ʙ˄ʣʘʜʠ. ʐʫʥʠʥʛʜʝʢ, ʪʘʩʚʠʨʠʡ ʩʘʥʲʘʪ ʪʫʨʣʘʨʠʜʘ ʠʞʦʜ ץʠʣʛʘʥ 

ʰʘʭʩʣʘʨʥʠ ʫʡ - ʤʫʟʝʡʠ ʙ˄ʣʠʙ, ʙʫ ʢʘʙʠ ʤʫʟʝʡʣʘʨʜʘ ʥʘʬʘץʘʪ ʵʢʩʧʦʥʘʪʣʘʨ, ʰʫ 

ʙʠʣʘʥ ʤʘʭʩʫʩ ʛʘʣʝʨʝʷ ״ʘʤ ʙ˄ʣʠʰʠ ʤʫʤʢʠʥ [7, C-55]. ʄʘʩʘʣʘʥ, ɶʨʘʣ ʊʘʥʩʠץʙʦʝʚ 

ʫʡ - ʤʫʟʝʡʠʜʘ, ʤʫʟʝʡ ʙʠʣʘʥ ʙʠʨʛʘ ʘʩʘʨʣʘʨ ʥʘʤʦʡʠʰ ʵʪʠʰʛʘ ʤ˄ʣʞʘʣʣʘʥʛʘʥ ʠʢʢʠ 

 ʘʤ ʤʘʚʞʫʜ. ɹʫʥʜʘʡ ʫʡ-ʤʫʟʝʡʣʘʨʛʘ ʪʘʰʨʠʬ ʙʫʶʨʛʘʥ ʢʠʰʠ״ ʘʚʘʪʣʠ ʛʘʣʝʨʝʷץ

ʥʘʬʘץʘʪ ʠʞʦʜʢʦʨ ״ʘʸʪʠ ʚʘ ʬʘʦʣʠʷʪʠ ʙʠʣʘʥ ʪʘʥʠʰʘʜʠʣʘʨ, ʙʘʣʢʠ ʨʘʩʩʦʤʥʠʥʛ 

ʟʘʤʦʥʜʦʰ ʠʞʦʜʢʦʨʣʘʨʠ ʬʘʦʣʠʷʪʠ ʙʠʣʘʥ ״ʘʤ ʷץʠʥʜʘʥ ʪʘʥʠʰʠʰ ʠʤʢʦʥʠ ʶʟʘʛʘ 

ʢʝʣʘʜʠ. ʋʤʫʤʘʥ ʙʘʨʯʘ ʫʡ - ʤʫʟʝʡʣʘʨʜʘ ˄ʟʠʛʘʛʠʥʘ ʭʦʩ ʞʠ״ʘʪʣʘʨ ʙ˄ʣʘʜʠ. ׳ʘʤʤʘ 

ʫʡ ï ʤʫʟʝʡʣʘʨʠʜʘ ˄ʰʘ ʩʦ״ʘʥʠʥʛ ʤʫʢʘʤʤʘʣ ʚʘʢʠʣʣʘʨʠ ʠʰ ʦʣʠʙ ʙʦʨʩʘʣʘʨ ʙʫ ʢʘʙʠ 

ʤʫʟʝʡʣʘʨ ʨʠʚʦʞʣʘʥʘʜʠ. ʋʡ-ʤʫʟʝʡʣʘʨʥʠ ʪʫʨʠʩʪʣʘʨʛʘ ʢʝʥʛ ʦʯʠʙ ץʫʡʠʰ ʫʯʫʥ ʙʠʨ 

 ʠʣʫʚʯʠ ʙʠʨץ ʠʢʦʷ״ ʠʜʘץʘ״ ʫʣʘʡʣʠʢʣʘʨ ʷʨʘʪʠʰ ʢʝʨʘʢ ʙ˄ʣʘʜʠ. ʋʡ-ʤʫʟʝʡʠץ ʘʥʯʘץ

ʥʝʯʘ ʪʠʣʜʘʛʠ ʙʫʢʣʝʪ, ʠʥʪʝʨʥʝʪ ʪʠʟʠʤʠʜʘ ʤʫʢʘʤʤʘʣ ʩʘʡʪ ʷʨʘʪʠʰ, ״ʘʤʜʘ ʪʫʨʠʟʤ 

ʙʠʣʘʥ ʠʰ ʶʨʠʪʫʚʯʠ ʪʘʰʢʠʣʦʪʣʘʨ ʙʠʣʘʥ ʫʟʚʠʡ ״ʘʤʢʦʨʣʠʢ ʙʦסʣʘʰ ʢʝʨʘʢ. 

ʄʫʟʝʡʰʫʥʦʩ ʤʫʪʘʭʘʩʩʠʩʣʘʨ ʤʘʣʘʢʘʩʠʥʠ ʦʰʠʨʠʰ ʦʨץʘʣʠ ʫʡ-ʤʫʟʝʡʣʘʨʥʠ 

ʨʠʚʦʞʣʘʥʪʠʨʠʰʛʘ ʵʨʠʰʠʰ ʤʫʤʢʠʥ ʙ˄ʣʘʜʠ. 

ʋʡ-ʤʫʟʝʡʣʘʨʠʥʠʥʛ ʬʘʦʣʠʷʪʠʥʠ ʨʠʚʦʞʣʘʥʪʠʨʠʰ ʙʠʨ ʵʤʘʩ, ʙʠʨ ץʘʥʯʘ 

ʦʤʠʣʣʘʨʛʘ ʙʦסʣʠץ. ʕʥʛ ʘʚʚʘʣʦ ʫʡ-ʤʫʟʝʡʣʘʨʠ ʠʥʚʝʨʪʘʨʣʘʨʠ ״ʘʤʜʘ ʵʢʩʧʦʥʘʪʣʘʨ 

ʥʦʸʙ, ʦʨʠʛʠʥʘʣ ʙ˄ʣʠʰʠ ʢʝʨʘʢ. ʐʫ ʙʠʣʘʥ ʙʠʨ ץʘʪʦʨʜʘ ʤʫʟʝʡ ʙʠʥʦʩʠ ״ʘʤʜʘ ʫ 

ʞʦʡʣʘʰʛʘʥ ״ʫʜʫʜ ʰʘ״ʘʨ ʤʘʨʢʘʟʠʜʘ ʙ˄ʣʠʰʠ ״ʘʤ ʫʥʠʥʛ ʨʠʚʦʞʠʛʘ ʠʞʦʙʠʡ ʪʘʲʩʠʨ 

˄ʪʢʘʟʘʜʠ [4, C-29]. ʗʥʘ ʫʡ-ʤʫʟʝʡʠʥʠʥʛ ʵʢʩʧʦʟʠʮʠʷʩʠʥʠʥʛ ʷʥʛʠʣʘʥʠʰʠ ״ʘʤ ʫʥʛʘ 

ʙ˄ʣʛʘʥ ץʠʟʠץʠʰʥʠ ʦʨʪʪʠʨʘʜʠ. ʉʘʙʘʙʠ ʫʟʦץ ʚʘץʪ ʜʘʚʦʤʠʜʘ ʙʠʨ ʭʠʣ ʵʢʩʧʦʟʠʮʠʷʥʠ 

ʥʘʤʦʡʠʰ ʵʪʠʰ ״ʘʤ ʪʦʤʦʰʘʙʠʥʥʠ ʟʝʨʠʢʪʠʨʘʜʠ [8, C-34]. ɸʛʘʨ ʵʢʩʧʦʥʘʪʣʘʨ 

ʷʥʛʠʣʘʥʠʙ ʪʫʨʠʣʩʘ, ʷʥʛʠʣʠʢʣʘʨ ʢʠʨʠʪʠʣʩʘ, ʙʫʥʜʘʥ ʪʘʰץʘʨʠ ʫʡ-ʤʫʟʝʡʣʘʨ 

ʟʘʣʣʘʨʠʜʘ ʪʫʨʣʠ ʪʘʜʙʠʨ ʚʘ ʩʝʤʠʥʘʨʣʘʨ ʪʘʰʢʠʣʣʘʰʪʠʨʠʣʩʘ ʫʥʛʘ ץʠʟʠץʠʰ 

ʦʨʪʠʰʠʛʘ ʩʘʙʘʙ ʙ˄ʣʘʜʠ. ʄʫʟʝʡʛʘ ʢʝʣʫʚʯʠʣʘʨ ʦʨʘʩʠʜʘ ˄ץʫʚʯʠʣʘʨ, ʪʘʣʘʙʘʣʘʨ 

 ʘʤʜʘ ʪʫʨʣʠ ʢʘʩʙ ʚʘʢʠʣʣʘʨʠ ʙ˄ʣʠʰʠ ʤʫʤʢʠʥ. ʄʫʟʝʡ ʪʘʨʠʭʠʡ, ʤʦʜʜʠʡ ʚʘ״

ʤʘʲʥʘʚʠʡ ʸʜʛʦʨʣʠʢʣʘʨʠʥʠ ʪ˄ʧʣʘʰ, ʩʘץʣʘʰ, ˄ʨʛʘʥʠʰ ʚʘ ʪʘʨסʠʙ ץʠʣʠʰ ʠʰʣʘʨʠʥʠ 

ʘʤʘʣʛʘ ʦʰʠʨʫʚʯʠ ʠʣʤʠʡ ʤʘʲʨʠʬʠʡ ʤʫʘʩʩʘʩʘ. ʄʫʟʝʡ ʭʘʟʠʥʘʩʠʜʘ, ʘʩʦʩʘʥ, ʤʦʜʜʠʡ 

ʙʫʶʤʣʘʨ, ʰʫʥʠʥʛʜʝʢ, ʩʘʥʲʘʪ ʘʩʘʨʣʘʨʠ ʞʘʤʣʘʥʘʜʠ, ʰʫ ʙʠʣʘʥ ʙʠʨʛʘ ʸʟʤʘ 
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ʤʘʥʙʘʣʘʨ (ץʘʜʠʤʜʘʥ ״ʦʟʠʨʛʠ ʜʘʚʨʛʘʯʘ ʙ˄ʣʛʘʥ ʪʘʨʠʭʠʡ ץʠʡʤʘʪʛʘ ʵʛʘ ץ˄ʣʸʟʤʘʣʘʨ, 

ʙʦʩʤʘ ״ʫʞʞʘʪʣʘʨ, ʢʠʪʦʙʣʘʨ) ʩʘץʣʘʥʘʜʠ. 

ɹʠʟʛʘ ʤʘʲʣʫʤʢʠ, ʤʫʟʝʡʣʘʨ ʙʠʨ ץʘʥʯʘ ʪʫʨʣʘʨʛʘ ʙ˄ʣʠʥʘʜʠ. ʄʘʩʘʣʘʥ, ʩʦ״ʘʣʘʨ 

ʙ˄ʡʠʯʘ ʪʘʨʠʭ, ʙʘʜʠʠʡ, ˄ʣʢʘʰʫʥʦʩʣʠʢ, ʤʝʤʦʨʠʘʣ, ʘʜʘʙʠʸʪ, ʪʝʭʥʠʢʘʛʘ ʦʠʜ ʚʘ 

ʙʦʰץʘ ʤʫʟʝʡʣʘʨʛʘ ʙ˄ʣʠʥʘʜʠ [6, C-46]. ʄʫʟʝʡ ʢʘʪʪʘ ʠʣʤʠʡ ʪʘʜץʠץʠʡ ʚʘ ʪʘʨʙʠʷʚʠʡ 

ʠʰʣʘʨʥʠ ʘʤʘʣʛʘ ʦʰʠʨʠʙ ʙʦʨʘʜʠ: ʪ˄ʧʣʘʤʣʘʨʥʠ ʙʫʪʣʘʡʜʠ ʚʘ ˄ʨʛʘʥʘʜʠ; ʠʣʤʠʡ 

 ʣʘʰ ʚʘ ʪʘʲʤʠʨʣʘʰ ʪʘʨʪʠʙʠʥʠץʫʞʞʘʪʣʘʨʥʠ ʪʘʡʸʨʣʘʡʜʠ, ʤʫʟʝʡ ʘʰʸʣʘʨʠʥʠ ʩʘ״

ʷʨʘʪʘʜʠ, ʤʦʥʦʛʨʘʬʠʷ, ʢʘʪʘʣʦʛ, ʡʫʣʢ˄ʨʩʘʪʢʠʯʣʘʨ ʥʘʰʨ ʵʪʘʜʠ, ʟʘʤʦʥʘʚʠʡ 

ʤʫʟʝʡʰʫʥʦʩʣʠʢ ʠʰʣʘʙ ʯʠץץʘʥ ʠʣʤʠʡ ʫʩʫʣ ʚʘ ʤʝʪʦʜʦʣʦʛʠʷ ʘʩʦʩʠʜʘ 

ʵʢʩʧʦʟʠʮʠʷʣʘʨʜʘ ʠʣʤʠʡ ʪʘʰʚʠץʦʪʣʘʨ ʦʣʠʙ ʙʦʨʘʜʠ. 

ʊʦʤʦʰʘʙʠʥʣʘʨ ʙʠʣʘʥ ʠʰʣʘʰʥʠʥʛ ʵʥʛ ʤʫ״ʠʤ ʰʘʢʣʠ ʵʢʩʢʫʨʩʠʷʜʠʨ [3, C-

18]. ɹʫʛʫʥʛʠ ʤʫʟʝʡʰʫʥʦʩʣʠʢ ʪʝʟ ʨʠʚʦʞʣʘʥʠʙ ʙʦʨʘʸʪʛʘʥ ʩʦ״ʘ ״ʠʩʦʙʣʘʥʘʜʠ. 

ɿʘʤʦʥʘʚʠʡ ʤʫʟʝʡʣʘʨ ʙʫʛʫʥʛʠ ʞʘʤʠʷʪʥʠʥʛ ʘʞʨʘʣʤʘʩ ץʠʩʤʠʛʘ ʘʡʣʘʥʛʘʥ. ʄʫʟʝʡ 

ʥʘʬʘץʘʪ ʥʦʜʠʨ, ץʘʜʠʤʠʡ ʙʫʶʤʣʘʨʥʠ ʩʘץʣʘʙʛʠʥʘ ץʦʣʤʘʡ, ʙʘʣʢʠ ʟʘʤʦʥ ʙʠʣʘʥ 

 ,ʘʤʥʘʬʘʩ ʨʘʚʠʰʜʘ ʨʠʚʦʞʣʘʥʠʙ ʙʦʨʘʸʪʛʘʥ ʪʫʨʣʠ ʟʘʤʦʥʘʚʠʡ ʞʘʨʘʸʥ״

ʪʝʥʜʝʥʮʠʷʣʘʨʥʠ ˄ʟʠʜʘ ʘʢʩ ʵʪʪʠʨʘʸʪʛʘʥ ʞʘʤʠʷʪʥʠʥʛ ʘʩʦʩʠʡ ʩʪʨʫʢʪʫʨʘʩʠʛʘ 

ʘʡʣʘʥʤʦʢʜʘ [9, C-57]. ɿʘʤʦʥʘʚʠʡ ʤʫʟʝʡʣʘʨ ʥʘʬʘץʘʪ ʪʘʨʠʭ ʢ˄ʟʛʫʩʠ, ʰʫ ʙʠʣʘʠ ʙʠʨ 

 ʘʪʦʨ ʨʠʚʦʞʣʘʥʛʘʥץ ʠʩʦʙʣʘʥʘʜʠ. ɹʠʨ״ ʘʪʦʨʜʘ ʙʠʣʠʤ, ʪʘʨʙʠʷ ʤʘʩʢʘʥʠץ

ʤʘʤʣʘʢʘʪʣʘʨʜʘ ʫʰʙʫ ʩʦ״ʘ ʪʘʞʨʠʙʘʩʠʥʠ ʢʫʟʘʪʘʜʠʛʘʥ ʙ˄ʣʩʘʢ, ʪʫʨʠʩʪʣʘʨ 

ʦץʠʤʠʥʠʥʛ ʘʩʦʩʠʡ ץʠʩʤʠ ʤʫʟʝʡʣʘʨʛʘ ʢʝʣʘʸʪʛʘʥʠʥʠ ʛʫʚʦ״ʠ ʙ˄ʣʘʤʠʟ. ɹʫ ʙʦʨʘʜʘ 

ʤʝʤʦʨʠʘʣ ʤʫʟʝʡʣʘʨ ʘʩʦʩʠʡ ˄ʨʠʥʛʘ ʵʛʘ. ʄʝʤʦʨʠʘʣ ʤʫʟʝʡʣʘʨʥʠʥʛ ʬʘʦʣʠʷʪʠ ʚʘ 

ʫʣʘʨ ʦʣʜʠʛʘ ץ˄ʡʠʣʛʘʥ ʤʘץʩʘʜ-ʚʘʟʠʬʘʣʘʨ ʫ ʸʢʠ ʙʫ ʰʘʭʩʥʠʥʛ ״ʘʸʪʠ, ʠʞʦʜʠʡ ʸʢʠ 

ʠʣʤʠʡ ʬʘʦʣʠʷʪʠʥʠ ʸʨʠʪʠʰ, ʪʘʨסʠʙ ʵʪʠʰ, ץʦʣʘʚʝʨʩʘ ʢʝʣʘʞʘʢ ʘʚʣʦʜʛʘ ʝʪʢʘʟʠʰ ʚʘ 

ʪʠʥʠʤʩʠʟ ʠʣʤʠʡ ʠʟʣʘʥʠʰʜʘʥ ʠʙʦʨʘʪ. ʉʘʙʘʙʠ, ʤʝʤʦʨʠʘʣ ʤʫʟʝʡʣʘʨʥʠʥʛ 

ʤʘʚʞʫʜʣʠʛʠ ״ʘʨ ʙʠʨ ʭʘʣץʥʠʥʛ ˄ʟ ʘʞʜʦʜʣʘʨʠʛʘ, ʪʘʨʠʭʠ, ʤʘʜʘʥʠʷʪʠ ʚʘ 

ʤʘʲʥʘʚʠʷʪʠʛʘ ʙ˄ʣʛʘʥ ʵʲʪʠʙʦʨʠʜʘʥ ʜʘʣʦʣʘʪʜʠʨ. ʅʘʬʘץʘʪ ʩʘʥʲʘʪ ʚʘ ʘʜʘʙʠʸʪ 

ʥʘʤʦʸʥʜʘʣʘʨʠ, ʙʘʣʢʠ ״ʘʨ ʙʠʨ ʩʦʭʘʜʘ ʞʦʥʙʦʟʣʠʢ ʢ˄ʨʩʘʪʠʙ, ʜʘʚʣʘʪʠʥʠ 

ʶʢʩʘʣʠʰʠʜʘ ˄ʟ ״ʠʩʩʘʩʠʥʠ ץ˄ʰʛʘʥ, ʪʘʨʠʭʜʘ ʠʟ ץʦʣʜʠʨʛʘʥ ״ʘʨ ץʘʥʜʘʡ ʦʣʠʤʫ-

ʫʣʘʤʦʣʘʨ, ʬʠʜʦʡʠ ʠʥʩʦʥʣʘʨʥʠʥʛ ʫʡ-ʤʫʟʝʡʣʘʨʠ ʙ˄ʣʠʰʠ ʤʘץʩʘʜʛʘ ʤʫʚʦʬʠץʜʠʨ. 

ʂʝʣʘʞʘʢ ʘʚʣʦʜ ˄ʟ ʚʘʪʘʥʠ ʪʘʨʠʭʠʛʘ ʦʠʜ ʪ˄ʣʠץ ʤʘʲʣʫʤʦʪʛʘ ʵʛʘ ʙ˄ʣʠʰʛʘ ״ʘץʣʠʜʠʨ. 

ɹʫʥʜʘʡ ʠʤʢʦʥʠʷʪʥʠ ʷʨʘʪʠʰ ʵʩʘ ʘʞʜʦʜʣʘʨʥʠʥʛ ʘʚʣʦʜʣʘʨʠ ʦʣʜʠʜʘʛʠ ʙʫʨʯʠʜʠʨ. 

ʆʤʤʘʚʠʡ ʘʭʙʦʨʦʪ ʚʦʩʠʪʘʣʘʨʠ, ʪʘʨʠʭʠʡ ʤʘʥʙʘʣʘʨ, ʠʣʤʠʡ ץ˄ʣʣʘʥʤʘʣʘʨ ʢʘʙʠ 

ʢ˄ʧʣʘʙ ʤʘʥʙʘʣʘʨʜʘʥ ʤʘʲʣʫʤʦʪ ʦʣʠʰ ˄ʟ ʡ˄ʣʠʛʘ, ʣʝʢʠʥ ʘʰʸʚʠʡ ʜʘʣʠʣʣʘʨʥʠʥʛ ˄ʨʥʠ 

ʙʝץʠʸʩ. ʄʝʤʦʨʠʘʣ ʤʫʟʝʡʣʘʨʥʠʥʛ ʙʦʰץʘ ʪʫʨʜʘʛʠ ʤʫʟʝʡʣʘʨʜʘʥ ʬʘʨץʠ ״ʘʤ ʰʫʥʜʘ. 

ʂʝʥʛ ʜʦʠʨʘʜʘʛʠ ʩʦ״ʘ ʚʘ ʤʘʚʟʫʣʘʨʥʠ ˄ʟʠʜʘ ʤʫʞʘʩʩʘʤ ʵʪʛʘʥ ʤʫʟʝʡ ״ʘʤʜʘ ʤʝʤʦʨʠʘʣ 

ʤʫʟʝʡʣʘʨʥʠʥʛ ˄ʨʪʘʩʠʜʘʛʠ ʬʘʨץʥʠ ʥʘʟʘʨʠʷ ʚʘ ʘʤʘʣʠʸʪ ˄ʨʪʘʩʠʜʘʛʠ ʪʘʬʦʚʫʪʣʘʨʛʘ 

ʪʝʥʛʣʘʰʪʠʨʠʰ ʤʫʤʢʠʥ [5, C-78]. 

ʋʡ-ʤʫʟʝʡʣʘʨʜʘ ʘʩʦʩʠʡ ʵʲʪʠʙʦʨ ʘʣʙʘʪʪʘ ʙʠʨʦʨ ʠʞʦʜʢʦʨ ʸʢʠ ʪʘʥʠץʣʠ 

ʰʘʭʩʥʠʥʛ ʬʘʦʣʠʷʪʠʥʠ ʘʢʩ ʵʪʪʠʨʠʰʛʘ ץʘʨʘʪʠʣʘʜʠ. ʐʫʥʠʥʛ ʫʯʫʥ ״ʘʤ ʫ ʝʨʜʘʛʠ 

ʵʢʩʧʦʥʘʪʣʘʨ ʠʥʜʠʚʠʜʫʘʣ ʢ˄ʨʠʥʠʰʛʘ ʵʛʘ. 

ʄʝʤʦʨʠʘʣ ʫʡ-ʤʫʟʝʡʣʘʨ ʬʘʦʣʠʷʪʠʥʠ ʪʘʢʦʤʠʣʣʘʰʪʠʨʠʰʜʘ ʄʘʜʘʥʠʷʪ  

ʠʰʣʘʨʠ ʚʘʟʠʨʣʠʛʠ ʄʫʟʝʡʣʘʨ ʙʦʰץʘʨʤʘʩʠ ״ʘʤʜʘ ʆʣʠʡ ʚʘ ˄ʨʪʘ ʤʘʭʩʫʩ ʪʘʴʣʠʤ 

ʚʘʟʠʨʣʠʛʠ ʙʠʨʛʘʣʠʢʜʘ ʤʘʲʩʫʣ ʙ˄ʣʠʰʣʘʨʠ ʣʦʟʠʤ. ʏʫʥʢʠ, ʤʫʟʝʡʣʘʨʜʘ ʬʘʦʣʠʷʪ 
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ʶʨʠʪʫʚʯʠ ʤʫʪʘʭʘʩʩʠʩ ʢʘʜʨʣʘʨʥʠ ʘʡʥʘʥ ʆʣʠʡ ʚʘ ˄ʨʪʘ ʤʘʭʩʫʩ ʪʘʴʣʠʤ ʚʘʟʠʨʣʠʛʠ 

 ʫʚ ʜʘʩʪʫʨ ʚʘ ʨʝʞʘʣʘʨʠ ʙʝʚʦʩʠʪʘץ˄ ʣʘʨʜʘ ʪʘʡʸʨʣʘʡʜʠ. ʀʥʩʪʠʪʫʪ״ʦʰʠʜʘʛʠ ʦʣʠʡʛʦץ

ʦʣʠʡ ʚʘ ˄ʨʪʘ ʤʘʭʩʫʩ ʪʘʲʣʠʤ ʚʘʟʠʨʣʠʛʠ ʥʘʟʦʨʘʪʠʜʘ ʪʘʩʜʠץʣʘʥʘʜʠ. ʐʫ ʞʠ״ʘʪʜʘʥ 

 ,ʠʤʜʠʨ. ɸʛʘʨ ʪʘʣʘʙ ʞʦʠʟ ʙ˄ʣʩʘ״ʘʨ ʠʢʢʘʣʘ ʚʘʟʠʨʣʠʢ ʤʘʲʩʫʣʠʷʪʠ ʙʠʨʜʝʢ ʤʫ״ ʘʤ״

ʠʥʩʪʠʪʫʪ ʬʘʦʣʠʷʪʠʜʘ ʷʥʛʠ ʙ˄ʣʠʤʣʘʨ ʪʘʰʢʠʣ ʵʪʠʰ ʤʘץʩʘʜʛʘ ʤʫʚʦʬʠץʜʠʨ. 

ʋʡïʤʫʟʝʡʣʘʨʠʥʠʥʛ ʷʥʘ ʙʠʨ ˄ʟʠʛʘ ʭʦʩ ʞʠ״ʘʪʠ ʰʫʥʜʘʢʠ, ʙʫ ʢʘʙʠ ʤʫʟʝʡʣʘʨʜʘ 

-ʝʯ ʙʠʨ ʤʫʟʝʡʜʘ ʫʯʨʘʤʘʡʜʠʛʘʥ ʥʦʸʙ, ʠʥʜʠʚʠʜʫʘʣ ʵʢʩʧʦʥʘʪʣʘʨ ʙ˄ʣʘʜʠ. ɹʘʲʟʠ ʫʡ״

ʤʫʟʝʡʣʘʨʠ ʰʫ ץʘʜʘʨ ʤʘʰ״ʫʨ ʙ˄ʣʘʜʠʢʠ, ʘʡʥʘʥ ʰʫ ʤʫʟʝʡʛʘ ʪʘʰʨʠʬ ʙʫʶʨʠʰ ʫʯʫʥ 

ʪʫʨʠʩʪʣʘʨ ʭʦʨʠʞʜʘʥ ʢʝʣʠʰʘʜʠ. ʊʘʥʠץʣʠ ʦʜʘʤʣʘʨ ʷʰʘʛʘʥ ʫʡʣʘʨʜʘ ʪʘʰʢʠʣ 

ʵʪʠʣʛʘʥ ʫʡ-ʤʫʟʝʡʣʘʨʠ ˄ʟʠʛʘ ʭʦʩʣʠʛʠ ʙʠʣʘʥ ʘʞʨʘʣʠʙ ʪʫʨʘʜʠ. ɸʡʥʘʥ ˄ʰʘ ʰʘʭʩʛʘ 

ʪʝʛʠʰʣʠ ʙʫʶʤʣʘʨ ʵʢʩʧʦʥʘʪ ʩʠʬʘʪʠʜʘ ץ˄ʡʠʣʠʰʠʥʠ ʠʥʦʙʘʪʛʘ ʦʣʩʘʢ, ʙʫ ʪʫʨʜʘʛʠ 

ʤʫʟʝʡʣʘʨ ʘʫʜʠʪʦʨʠʷʩʠʛʘ ʵʛʘ ״ʠʩʦʙʣʘʥʘʜʠ. ɹʫʥʛʘ ʤʠʩʦʣ ץʠʣʠʙ ʙʫʪʫʥ ʜʫʥʸʛʘ 

ʪʘʥʠץʣʠ ʙ˄ʣʛʘʥ ʰʘʭʩʣʘʨʛʘ ʙʘסʠʰʣʘʙ ʙʫʥʸʜ ʵʪʠʣʛʘʥ ʤʫʟʝʡʣʘʨʥʠ ʢʝʣʪʠʨʠʙ 

˄ʪʠʰʠʤʠʟ ʤʫʤʢʠʥ. ɸʩʦʩʠʡ ʵʲʪʠʙʦʨʥʠ ʫʡ-ʤʫʟʝʡʠʥʠʥʛ ʘʩʦʩʠ, ʷʲʥʠ ʪʘʥʠץʣʠ 

ʰʘʭʩʛʘ ץʘʨʘʪʠʰ ʣʦʟʠʤ. ʄʫʟʝʡʜʘ ʟʘʤʦʥʘʚʠʡʣʠʢ ʙʠʣʘʥ ʙʠʨʛʘ ˄ʟʠʛʘ ʭʦʩʣʠʢʥʠ ״ʘʤ 

ʡ˄ץʦʪʤʘʩʣʠʢ ʢʝʨʘʢ. ʄʘʩʘʣʘʥ, ɶʨʦʣ ʊʘʥʩʠץʙʦʝʚ ʫʡ-ʤʫʟʝʡʠʥʠ ʦʣʩʘʢ, ʤʫʟʝʡ 

ʙʝʚʦʩʠʪʘ ʠʞʦʜʢʦʨ ʷʰʘʛʘʥ ʝʨʜʘ ʪʘʰʢʠʣ ʵʪʠʣʛʘʥ. ɸʡʥʘʥ ʰʫ ʤʫʟʝʡʛʘ 

ʪ˄ʭʪʘʣʠʰʠʤʠʟʥʠʥʛ ʩʘʙʘʙʠ, ʫʰʙʫ ʤʫʟʝʡ ˄ʟʠʛʘ ʢʝʥʛ ʪʦʤʦʰʘʙʠʥʣʘʨ ʘʫʜʠʪʦʨʠʷʩʠʥʠ 

ʡʠסʠʰʛʘ ʤʫʚʘʬʬʘץ ʙ˄ʣʛʘʥ. ʊʘʰʨʠʬ ʙʫʶʨʛʘʥ ʪʦʤʦʰʘʙʠʥ ʵʩʘ ʠʞʦʜʢʦʨ 

ʬʦʡʜʘʣʘʥʛʘʥ ʙʫʶʤʣʘʨ ʙʠʣʘʥ ʷץʠʥʜʘʥ ʪʘʥʠʰʠʰ, ״ʘʤʜʘ ʨʘʩʩʦʤʥʠʥʛ ʠʞʦʜʠʡ 

ʫʩʪʘʭʦʥʘʩʠʥʠ ʢ˄ʟʜʘʥ ʢʝʯʠʨʠʰʠ ʤʫʤʢʠʥ ʙ˄ʣʘʜʠ. ɹʫʥʜʘʥ ʪʘʰץʘʨʠ ʤʘʟʢʫʨ ʤʫʟʝʡʜʘ 

ʙʦʰץʘ ״ʝʯ ץʘʝʨʜʘ ʫʯʨʘʤʘʡʜʠʛʘʥ ʦʨʠʛʠʥʘʣ ʵʢʩʧʦʥʘʪʣʘʨ ʞʦʡ ʦʣʛʘʥ. ʐʫ ʙʠʣʘʥ 

ʙʠʨʛʘ ʫʡ-ʤʫʟʝʡʛʘ ʟʘʤʦʥʘʚʠʡ ʨʫ״ ʙʝʨʠʰ, ״ʘʤʜʘ ʪʘʰʨʠʬ ʙʫʶʨʫʚʯʠʣʘʨʛʘ ʢʝʥʛ 

 ʫʨʠʣʛʘʥ. ɹʠʥʦ ʠʢʢʠץ ʦʚʣʠʩʠʛʘ ʷʥʛʠ ʙʠʥʦ״ ʩʘʜʠʜʘ ʫʥʠʥʛץʫʣʘʡʣʠʢʣʘʨ ʷʨʘʪʠʰ ʤʘץ

 ʣʘʰץʘʚʘʪʜʘʥ ʠʙʦʨʘʪ ʙ˄ʣʠʙ, ʤʫʟʝʡʥʠʥʛ ʙʘʨʯʘ ʪʘʣʘʙʣʘʨʠʛʘ ʞʘʚʦʙ ʙʝʨʘ ʦʣʘʜʠ. ʉʘץ

ʚʘ ʥʘʤʦʡʠʰ ʵʪʠʰʛʘ ʙʘʨʯʘ ץʫʣʘʡʣʠʢʣʘʨ ʷʨʘʪʠʣʛʘʥ. 

ɶʟʙʝʢʠʩʪʦʥʜʘ ʙʠʨ ץʘʥʯʘ ʫʡ-ʤʫʟʝʡʣʘʨʠ ʬʘʦʣʠʷʪ ʶʨʠʪʘʜʠ. ɹʫ ʢʘʙʠ ʤʫʟʝʡʣʘʨ 

˄ʟ ʥʘʚʙʘʪʠʜʘ ʙʠʨ ʥʝʯʘ ʡ˄ʥʘʣʠʰʣʘʨʛʘ ʙ˄ʣʠʥʘʜʠ. ʄʠʩʦʣ ʫʯʫʥ, ʘʜʘʙʠʸʪ 

ʡ˄ʥʘʣʠʰʠʜʘʛʠ ʫʡ-ʤʫʟʝʡʣʘʨʠ, ʡʠʨʠʢ ʬʘʥ ʦʣʠʤʣʘʨʠʛʘ ʙʘסʠʰʣʘʥʛʘʥ ʫʡ-ʤʫʟʝʡʣʘʨ 

ʚʘ ʤʫʩʠץʘ ʡʫʥʘʣʠʰʠʜʘʛʠ ʫʡ-ʤʫʟʝʡʣʘʨ ʰʫʣʘʨ ʞʫʤʣʘʩʠʜʘʥ.  

ʋʣʘʨ ʦʨʘʩʠʜʘʥ ʘʡʥʘʥ ʤʫʩʠץʘ ʡ˄ʥʘʣʠʰʠʜʘʛʠ ʫʡ-ʤʫʟʝʡʣʘʨʛʘ ʙʫʛʫʥʛʠ ʢʫʥʜʘ 

ʵʲʪʠʙʦʨ ʢʫʯʘʡʤʦץʜʘ. ɿʝʨʦ, ʤʫʩʠץʘ ״ʘʨ ʙʠʨ ʩʦ״ʘ ʙʠʣʘʥ ʙʦסʣʘʥʘʜʠ. ʀʣʢ ʤʫʩʠץʘ 

ʡ˄ʥʘʣʠʰʠʜʘʛʠ ʫʡ-ʤʫʟʝʡʣʘʨʠʥʠʥʛ ʪʘʨʠʭʠ ɽʚʨʦʧʘʜʘ ˄ʨʪʘ ʘʩʨʣʘʨʛʘ ʙʦʨʠʙ 

ʪʘץʘʣʘʜʠ. ʄʫʩʠץʘ ʠʭʣʦʩʤʘʥʜʣʘʨʠʥʠʥʛ ʰʘʭʩʠʡ ʤʫʟʝʡʣʘʨʠ ʙʫʥʛʘ ʷץץʦʣ ʤʠʩʦʣ. ɹʫ 

ʢʘʙʠ ʤʫʟʝʡʣʘʨʜʘ ʪʫʨʣʠ ʤʫʩʠץʘ ʘʩʙʦʙʣʘʨʠ ʩʘץʣʘʥʛʘʥ. ʂʝʡʠʥʯʘʣʠʢ ʵʩʘ ʤʫʩʠץʘ 

ʡ˄ʥʘʣʠʰʠʜʘʛʠ ʤʫʟʝʡʣʘʨ ʠʯʠʜʘʥ ʘʣʦ״ʠʜʘ ʷʥʘ ʙʠʨ ʤʫʟʝʡ, ʤʝʤʦʨʠʘʣ ʤʫʩʠץʘ 

ʤʫʟʝʡʣʘʨʠ ʘʞʨʘʣʠʙ ʯʠץץʘʥ [1, C-98].  

ʄʫʩʠץʠʡ ʡ˄ʥʘʣʠʰʜʘʛʠ ʫʡ-ʤʫʟʝʡʣʘʨ ʶʨʪʠʤʠʟʜʘ ʙʠʨ ʥʝʯʪʘ ʙ˄ʣʠʙ, ץʫʡʠʜʘ 

ʰʫ ʢʘʙʠ ʤʫʟʝʡʣʘʨ ʙʠʣʘʥ ʪʘʥʠʰʘʤʠʟ.  
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ʖʥʫʩ ʈʘʞʘʙʠʡ ʫʡ - ʤʫʟʝʡʠ. ɸʢʘʜʝʤʠʢ ʖʥʫʩ ʈʘʞʘʙʠʡʥʠʥʛ ʷʰʘʙ ˄ʪʛʘʥ 

ʭʦʥʘʜʦʥʠ ״ʫʢʫʤʘʪ ץʘʨʦʨʠ ʙʠʣʘʥ 1989 ʡʠʣʜʘ ɼʘʚʣʘʪ ʫʡ - ʤʫʟʝʡʠʛʘ ʘʡʣʘʥʪʠʨʠʣʜʠ. 

ʋʰʙʫ ʭʦʥʘʜʦʥʜʘ ʈʘʞʘʙʠʡ 1957 ʡʠʣʜʘʥ ʪʦ ʫʤʨʠʥʠʥʛ ʦʭʠʨʠʛʘʯʘ, ʷʲʥʠ 1976 

ʡʠʣʥʠʥʛ ʙʘʭʦʨʠʛʘʯʘ ʷʰʘʙ ʠʞʦʜ ʵʛʛʘʥ. ɹʫ ʫʥʠʥʛ ״ʘʸʪʠʜʘʛʠ ʵʥʛ ʩʝʨʤʘ״ʩʫʣ ʠʞʦʜ 

ʡʠʣʣʘʨʠ ʵʜʠ. ʋʡ-ʤʫʟʝʡʥʠʥʛ ʙ ʪʘ ʭʦʥʘʩʠ ״ʘʤ ʢ˄ʨʛʘʟʤʘ ʟʘʣʣʘʨʠʛʘ ʘʡʣʘʥʪʠʨʠʣʛʘʥ. 

ʋʣʘʨʥʠʥʛ ״ʘʨ ʙʠʨʠ ʤʘʴʣʫʤ ʤʘʚʟʫʛʘ ʙʘסʠʰʣʘʥʛʘʥ: çɪʰʣʠʢ ʚʘ ˄ʩʤʠʨʣʠʢ ʜʘʚʨʠè, 

çʄʝʤʦʨʠʘʣ ʭʦʥʘè, çɶʟʙʝʢ ʭʘʣץ ʤʫʩʠץʘʩʠè, çʐʘʰʤʘץʦʤè, çɸʙʘʜʠʷʪè, çʄʫʩʠץʘ 

ʪʠʥʛʣʘʰ ʚʘ ʬʠʣʴʤʣʘʨ ʢ˄ʨʠʰ ʭʦʥʘʩʠè ʚʘ ״ʦʢʘʟʦ. ʄʫʟʝʡ ʬʦʥʜʠʜʘ 6000 ʤʠʥʛʛʘ 

ʷץʠʥ ʢ˄ʨʛʘʟʤʘ ʘʰʸʣʘʨʠ, ʦʩʦʨʠ-ʘʪʠץʘʣʘʨ ʩʘץʣʘʥʘʜʠ; ʰʫʣʘʨʜʘʥ 847 ʪʘʩʠ ʤʫʟʝʡ 

ʵʢʩʧʦʟʠʮʠʷʣʘʨʠʛʘ ץ˄ʡʠʣʛʘʥ. ʋʡ-ʤʫʟʝʡʜʘ çɶʟʙʝʢ ʭʘʣץ ʤʫʩʠץʘʩʠèʥʠʥʛ II-III -IV-V- 

ʞʠʣʜʣʘʨʠ, 6 ʞʠʣʜʜʘʛʠ çʐʘʰʤʘץʦʤè ʚʘ çʄʫʩʠץʘ ʤʝʨʦʩʠʤʠʟʛʘ ʙʠʨ ʥʘʟʘʨè ʥʦʤʣʠ 

ʢʠʪʦʙʣʘʨʠʥʠʥʛ ץ˄ʣʸʟʤʘʩʠ ʩʘץʣʘʥʘʜʠ. ʕʢʩʧʦʟʠʮʠʷʜʘʥ ʞʦʡ ʦʣʛʘʥ ʖʥʫʩ 

ʈʘʞʘʙʠʡʥʠʥʛ 12 ʞʠʣʜʣʠ ʢʠʪʦʙʠ, ץ˄ʣʸʟʤʘʣʘʨʠ, ʯʦʣסʫ ʩʦʟʣʘʨʠ, ʢʠʡʠʤ-ʙʦʰʣʘʨʠ, 

ʢʦʥʮʝʨʪ ʢʠʡʠʤʣʘʨʠ, ˄ʟʙʝʢ ʭʘʣץ ʯʦʣסʫ ʩʦʟʣʘʨʠ ʢʦʣʣʝʢʮʠʷʩʠ, ʦʠʣʘʩʠ, ʫʩʪʦʟʣʘʨʠ, 

ʰʦʛʠʨʜʣʘʨʠ ʚʘ ʩʘʬʜʦʰʣʘʨʠʥʠʥʛ ʤʦʡʙ˄ʸץʜʘ ʠʰʣʘʥʛʘʥ ʧʦʨʪʨʝʪʣʘʨʠ, ʶʟʣʘʙ 

ʬʦʪʦʩʫʨʘʪʣʘʨʠ ʠʞʦʜʢʦʨ ʦʣʠʤʥʠʥʛ ״ʘʸʪʠʡ ʡ˄ʣʠʥʠ ʘʢʩ ʵʪʪʠʨʘʜʠ. ʍIʍ ʘʩʨʥʠʥʛ 

ʠʢʢʠʥʯʠ ʷʨʤʠʜʘ ʪʘʥʙʫʨʜʘ ʠʞʨʦ ʵʪʠʰ ʫʯʫʥ ʤ˄ʣʞʘʣʣʘʥʛʘʥ ʚʘ ʥʦʪʘ ʸʟʠʣʘʜʠʛʘʥ 

ʯʠʟʠץʣʘʨʛʘ ˄ʭʰʘʰ ץʠʣʠʙ ʞʦʡʣʘʰʪʠʨʠʣʛʘʥ ʥʦʪʘ (ʥʫץʪʘ) ʸʟʫʚʣʘʨʠʥʠʥʛ ץ˄ʣʸʟʤʘ 

ʢʠʪʦʙʠ (ʂʦʤʠʣ ʍʦʨʘʟʤʠʡ), נʫʣʦʤ ɿʘʬʘʨʠʡʥʠʥʛ ʍIʍ ʘʩʨ ʚʘ ʍʍ ʘʩʨ ʙʦʰʣʘʨʠʜʘ 

ʷʰʘʙ ʠʞʦʜ ʵʪʛʘʥ ʙʫʶʢ ʤʫʩʠץʘʯʠʣʘʨ çʐʘʞʘʨʘʩʠè ʚʘ ʫ ʪʫʟʛʘʥ çʆʣʪʠ ʤʘץʦʤè 

(ʐʘʰʤʘץʦʤ) ʞʘʜʚʘʣʠʥʠʥʛ ץ˄ʣʸʟʤʘʩʠ, ʜʝʨʘʟʘ ʦʡʥʘʩʠʛʘ ʚʠʪʨʘʞ ʫʩʣʫʙʠʜʘ 

ɶʟʙʝʢʠʩʪʦʥ ʭʘʣץ ʨʘʩʩʦʤʠ ɸʣʠʰʝʨ ʄʠʨʟʦ ʠʰʣʘʛʘʥ ʨʘʩʤʣʘʨ, ʋʩʪʘ ʋʩʤʦʥ ʩʦʚסʘ 

 ,ʈʘʞʘʙʠʡʥʠʥʛ ʪʘʥʙʫʨʠ ץʦ״ʠʣʛʘʥ ʜʫʪʦʨ ʚʘ ʩʘʪʦ (1937), ʰʦʛʠʨʜʣʘʨʠ ʀʩץ

ʌʘʭʨʠʜʜʠʥ ʉʦʜʠץʦʚ ʯʘʣʛʘʥ ʯʘʥʛʠ ʚʘ ʙʦʰץʘ ʸʜʛʦʨʣʠʢʣʘʨ ״ʘʤ ʜʠץץʘʪʛʘ ʩʘʟʦʚʦʨ. 

ʄʫʟʝʡ ʭʦʥʘʣʘʨʠʥʠʥʛ ״ʘʨ ʙʠʨʠʜʘ ʜʦʠʤʦ ʢ˄ʨʛʘʟʤʘʣʘʨʛʘ ״ʘʤʦ״ʘʥʛ, ʤʘʡʠʥ ʷʥʛʨʘʙ 

ʪʫʨʘʜʠʛʘʥ ʤʠʣʣʠʡ ʤʫʤʪʦʟ ʢʫʡʣʘʨ ʟʠʸʨʘʪʯʠʣʘʨʛʘ ʟʘʚץ ʙʘ״ʰ ʵʪʘʜʠ. ɸʡʥʘʥ ʰʫ 

ʞʠ״ʘʪʠ ʙʠʣʘʥ ״ʘʤ ʊʦʰʢʝʥʪʜʘʛʠ ʙʦʰץʘ ʫʡ - ʤʫʟʝʡʣʘʨʜʘʥ ʘʣʦ״ʠʜʘ ʘʞʨʘʣʠʙ 

ʪʫʨʘʜʠ. ׳ʘʨ ʡʠʣʠ ʧʦʡʪʘʭʪʠʤʠʟʥʠʥʛ ʘ״ʦʣʠʩʠ ʚʘ ʤʝ״ʤʦʥʣʘʨʠ, ʤʘʢʪʘʙ ˄ץʫʚʯʠʣʘʨʠ, 

ʠʥʩʪʠʪʫʪ ʚʘ ʢʦʣʣʝʞ ʪʘʣʘʙʘʣʘʨʠ, ״ʦʨʠʞʠʡ ʤʘʤʣʘʢʘʪʣʘʨʜʘʥ ʢʝʣʛʘʥ ʩʘʡʸ״ʣʘʨ, 

ʤʫʩʠץʘ ʰʘʡʜʦʣʘʨʠʜʘʥ ʠʙʦʨʘʪ 5000 ʛʘ ʷץʠʥ ʟʠʸʨʘʪʯʠʣʘʨ ʪʘʰʨʠʬ ʙʫʶʨʘʜʠ. ʖʥʫʩ 

ʈʘʞʘʙʠʡ ʫʡ-ʤʫʟʝʡʠ ״ʘץʠץʠʡ ʤʫʩʠץʘ ץʘʩʨʠʛʘ, ˄ʟʙʝʢ ʚʘ ʰʘʨץ ʭʘʣץʣʘʨʠʥʠʥʛ ʤʫʤʪʦʟ 

ʤʫʩʠץʘ ʘʩʘʨʣʘʨʠ, ʤʘץʦʤʣʘʨʠ ʤʘʨʢʘʟʠʛʘ, ץʘʜʘʤʞʦ ʞʦʡʛʘ ʘʡʣʘʥʜʠ. ʄʫʟʝʡ ʤʫʩʠץʘ 

ʠ״ʣʦʩʤʘʥʜʣʘʨʠʛʘ ʤʘʲʢʫʣ ʞʦʡ ʙ˄ʣʠʙ, ʫʥʜʘ ʜʝʷʨʣʠ ʙʘʨʯʘ ʤʠʣʣʠʡ ʤʫʩʠץʘ 

ʘʩʙʦʙʣʘʨʠ ʞʦʡ ʦʣʛʘʥ. ʄʫʟʝʡʛʘ ʪʘʰʨʠʬ ʙʫʶʨʛʘʥ ʪʦʤʦʰʘʙʠʥ ʥʘʬʘץʘʪ ʖʥʫʩ 

ʈʘʞʘʙʠʡʥʠ ʠʞʦʜʠ ʙʠʣʘʥ ʪʘʥʠʰʠʰ ʠʤʢʦʥʠʛʘ ʵʛʘ ʙ˄ʣʘʜʠʣʘʨ, ʰʫ ʙʠʣʘʥ ʙʠʨʛʘ 

˄ʟʙʝʢ ʤʠʣʣʠʡ ʤʫʩʠץʘ ʪʘʨʠʭʠ ʙʠʣʘʥ ʪʘʥʠʰʠʰ ʠʤʢʦʥʠʛʘ ״ʘʤ ʵʛʘ ʙ˄ʣʘʜʠʣʘʨ. ʄʫʟʝʡ 

ʢʝʣʘʞʘʢʜʘ ʟʘʤʦʥʘʚʠʡ ʪʝʭʥʠʢʘ ʞʠ״ʦʟʣʘʨʠ ʙʠʣʘʥ ʪʘʲʤʠʥʣʘʥʩʘ, (ʷʲʥʠ 

ʵʢʩʧʦʟʠʮʠʷʛʘ ץ˄ʡʠʣʛʘʥ 20 ʜʘʥ ʦʨʪʠץ ʯʦʣסʫ- ʘʩʙʦʙʣʘʨʠʥʠʥʛ ״ʘʨ ʙʠʨʠ ץʘʥʜʘʡ 

ʦʚʦʟʛʘ ʵʛʘ ʵʢʘʥʣʠʛʠʥʠ ʟʠʸʨʘʪʯʠʣʘʨ ʙʠʣʠʰʣʘʨʠ ʫʯʫʥ ʤʘʲʣʫʤ ʙʠʨ ʢʫʡʥʠ ʯʘʣʘʸʪʛʘʥ 

ʩʦʟʘʥʜʘʥʠ ʪʝʣʝʵʢʨʘʥʜʘ ʢ˄ʨʠʰ ʠʤʢʦʥʠʷʪʣʘʨʠ ʚʘ ״ʦʢʘʟʦ), ʠʥʪʝʨʥʝʪ ʭʠʟʤʘʪʣʘʨʠʜʘʥ 

ʬʦʡʜʘʣʘʥʠʣʩʘ, ʯʝʪ ʵʣ ʤʫʟʝʡʣʘʨʠ ʙʠʣʘʥ ʪʘʞʨʠʙʘ ʘʣʤʘʰʠʣʩʘ, ʷʥʘ ״ʘʤ ʶץʦʨʠ 

ʥʘʪʠʞʘʣʘʨʛʘ ʵʨʠʰʠʰ ʤʫʤʢʠʥ. 

ʄʫʭʪʦʨ ɸʰʨʘʬʠʡ ʫʡ ʤʫʟʝʡʠ 1976 ʡʠʣ 22 ʠʶʣʜʘ ʪʘʰʢʠʣ ʪʦʧʛʘʥ. ʄʫʩʪʘץʠʣ 

ʪʘʰʢʠʣʦʪ ʩʠʬʘʪʠʜʘ 1980 ʡʠʣʥʠʥʛ 1 ʷʥʚʘʨʠʜʘʥ ʬʘʦʣʠʷʪ ʶʨʠʪʘ ʙʦʰʣʘʛʘʥ. 
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ʄʫʟʝʡʥʠʥʛ ʨʘʩʤʠʡ ʦʯʠʣʠʰʠ 1982 ʡʠʣ 18 ʠʶʥʴʜʘ ʙ˄ʣʠʙ ˄ʪʛʘʥ. ʄʫʟʝʡ ʬʦʥʜʠ 

ʘʩʦʩʠʥʠ ʙʘʩʪʘʢʦʨʥʠʥʛ ʙʦʡ ʘʨʭʠʚʠ ʪʘʰʢʠʣ ʵʪʘʜʠ. ɸʨʭʠʚ ʤʘʪʝʨʠʘʣʣʘʨʠ ˄ʟʙʝʢ 

ʤʫʩʠץʠʡ ʤʘʜʘʥʠʷʪʠʥʠʥʛ 40 ʡʠʣʣʠʢ ʨʠʚʦʞʣʘʥʠʰ ʞʘʨʸʥʠ, ʙʘʩʪʘʢʦʨʥʠʥʛ ״ʘʸʪʠʡ ʚʘ 

ʠʞʦʜʠʡ ʬʘʦʣʠʷʪʠʥʠ ʘʢʩ ʵʪʪʠʨʫʚʯʠ ״ʫʞʞʘʪʣʘʨʥʠ ץʘʤʨʘʙ ʦʣʛʘʥ. ʕʢʩʧʦʟʠʮʠʷ 5 ʪʘ 

ʟʘʣ ʙ˄ʡʣʘʙ ʥʘʤʦʡʠʰ ʵʪʠʣʛʘʥ. ʀʢʢʠʥʯʠ ץʘʚʘʪʜʘ ʤʫʟʝʡʥʠʥʛ ʤʝʤʦʨʠʘʣ ץʠʩʤʠ 

ʞʦʡʣʘʰʛʘʥ. ɹʫ ʝʨʜʘ ɸʰʨʘʬʠʡ ʘʩʘʨʣʘʨʠʥʠʥʛ ץ˄ʣʸʟʤʘʣʘʨʠ ʩʘץʣʘʥʘʜʠ. ɹʠʥʦʥʠʥʛ 

ʝʨ ʪ˄ʣʘ ץʠʩʤʠʜʘ ʤʫʩʠץʠʡ ʩʘʣʦʥ ʞʠ״ʦʟʣʘʥʛʘʥ ʚʘ 40 ˄ʨʠʥʣʠ ʢʦʥʮʝʨʪ ʟʘʣʠʛʘ 

ʤʦʩʣʘʰʪʠʨʠʣʛʘʥ. ʄʘʟʢʫʨ ʟʘʣʜʘ ʄ.ɸʰʨʘʬʠʡ ʭʦʪʠʨʘʩʠʛʘ ʙʘסʠʰʣʘʥʛʘʥ ʘʜʘʙʠʡ ʚʘ 

ʭʦʪʠʨʘ ʢʝʯʘʣʘʨʠ, ʢʦʥʬʝʨʝʥʮʠʷ, ʄʠʣʣʠʡ ʢʦʥʩʝʨʚʘʪʦʨʠʷ ʚʘ ʤʫʩʠץʠʡ ʢʦʣʣʝʞ 

ʠʞʦʜʠʡ ʪ˄ʛʘʨʘʢʣʘʨʠ ʡʠסʠʣʠʰʣʘʨʠ, ʪʝʤʘʪʠʢ ʢʝʯʘʣʘʨ, ʢʦʥʮʝʨʪ ʚʘ ʢ˄ʨʛʘʟʤʘʣʘʨ 

˄ʪʢʘʟʠʣʘʜʠ. ʄʘץʩʘʜ ʵʩʘ, ʨʝʩʧʫʙʣʠʢʘʜʘ ʧʨʦʬʝʩʩʠʦʥʘʣ ʢʦʤʧʦʟʠʪʦʨʣʠʢ ʩʘʥʲʘʪʠ 

ʘʩʦʩʯʠʣʘʨʠʜʘʥ ʙʠʨʠ, ʙʠʨʠʥʯʠ ˄ʟʙʝʢ ʜʠʨʠʞʝʨʠ, ʡʠʨʠʢ ʞʘʤʦʘʪ ʘʨʙʦʙʠ, ʧʝʜʘʛʦʛ, 

ʧʫʙʣʠʮʠʩʪ ʄʫʭʪʦʨ ɸʰʨʘʬʠʡ ʠʞʦʜʠʥʠ ʪʘʨסʠʙ ʵʪʠʰ, ʰʫʥʠʥʛʜʝʢ, ɶʟʙʝʢʠʩʪʦʥʥʠʥʛ 

ʤʫʩʠץʘ ʚʘ ʪʝʘʪʨ ʩʘʥʲʘʪʠ ʧʘʡʜʦ ʙ˄ʣʠʰʠ ʚʘ ʨʠʚʦʞʠ ״ʘץʠʜʘ ʩ˄ʟʣʘʰʜʠʨ. ʄʫʭʪʦʨ 

ɸʰʨʘʬʠʡ ʫʡ - ʤʫʟʝʡʠʜʘ ʠʣʤʠʡ ʪʘʜץʠץʦʪ ʠʰʣʘʨʠ ʤʫʟʝʡʥʠʥʛ ʡʠʣʣʠʢ ʨʝʞʘʩʠʛʘ 

ʢ˄ʨʘ ʦʣʠʙ ʙʦʨʠʣʘʜʠ. ʐʘ״ʘʨ ʢʫʪʫʙʭʦʥʘʣʘʨʠʥʠʥʛ ʤʘʪʝʨʠʘʣʣʘʨʠ ״ʘʤʜʘ ʄʫʭʪʦʨ 

ɸʰʨʘʬʠʡ ʚʘ ʫʥʠʥʛ ʟʘʤʦʥʜʦʰʣʘʨʠ ʕ.ʊʦʤʘʪʦʚ, ʀ.ɻʘʣʫʰʝʥʢʦʣʘʨʥʠʥʛ ʰʘʭʩʠʡ 

ʘʨʭʠʚʣʘʨʠ ʘʩʦʩʠʜʘ çʄʫʭʪʦʨ ɸʰʨʘʬʠʡʥʠʥʛ ʩʠʤʬʦʥʠʢ ʠʞʦʜʠè, çɶʟʙʝʢ 

ʢʦʤʧʦʟʠʪʦʨʣʘʨʠʥʠʥʛ ʧʨʦʬʝʩʩʠʦʥʘʣ ʤʫʩʠץʘʩʠ ʚʘ ˄ʟʙʝʢ ʤʘץʦʤʣʘʨʠè, çʄʫʭʪʦʨ 

ɸʰʨʘʬʠʡ ʚʘ ɸ. ʍʘʯʘʪʫʨʷʥè ʢʘʙʠ ʣʝʢʮʠʷ ʤʘʚʟʫʣʘʨʠʥʠ ץʘʡʪʘ ʠʰʣʘʰ ʫʩʪʠʜʘ ʠʰ 

ʦʣʠʙ ʙʦʨʠʣʛʘʥ [2, C-21]. ʄʫʟʝʡ ʢʦʣʣʝʢʮʠʷʣʘʨʠ ʢʦʤʧʴʶʪʝʨ ʠʥʚʝʥʪʘʨʠʟʘʮʠʷʜʘʥ 

˄ʪʢʘʟʠʣʛʘʥ. ɼʦʠʤʠʡ ʩʘץʣʘʥʠʰʛʘ ʤ˄ʣʞʘʣʣʘʥʛʘʥ ʘʩʦʩʠʡ ʬʦʥʜ ʧʨʝʜʤʝʪʣʘʨʠʛʘ 

ʜʘʣʦʣʘʪʥʦʤʘ ʸʟʠʣʠʙ, ʷʥʛʠ ʢʝʣʠʙ ʪʫʰʫʚʯʠ ʵʢʩʧʦʥʘʪʣʘʨ ʢʠʨʠʰ ʢʠʪʦʙʠʛʘ 

ʢʠʨʠʪʠʣʘʜʠ. ʄʫʟʝʡʜʘ ʠʣʤʠʡ-˄ץʠʪʫʚ ʠʰʣʘʨʠ ʬʘʦʣ ʦʣʠʙ ʙʦʨʠʣʘʜʠ. ʄʘʢʪʘʙ, 

ʛʠʤʥʘʟʠʷ, ʤʠʣʣʠʡ ʢʦʥʩʝʨʚʘʪʦʨʠʷ, ʤʫʩʠץʘ ʢʦʣʣʝʞʠ, ʋʩʧʝʥʩʢʠʡ ʚʘ ɻʣʠʵʨ 

ʥʦʤʠʜʘʛʠ ʤʫʩʠץʘ ʣʠʮʝʡʣʘʨʠ ʙʠʣʘʥ ʙʦʣʘʣʘʨʥʠ ʤʫʟʝʡʛʘ ʢʝʣʠʙ ʪʘʥʠʰʠʰʠ ʙʫʡʠʯʘ 

ʰʘʨʪʥʦʤʘʣʘʨ ʪʫʟʠʣʠʙ ʜʦʠʤʠʡ ״ʘʤʢʦʨʣʠʢʜʘ ʙ˄ʣʠʥʘʜʠ. ɹʫʥʜʘʥ ʪʘʰץʘʨʠ ɸʰʨʘʬʠʡ 

ʤʫʟʝʡʠʥʠʥʛ ʢʦʥʮʝʨʪ ʟʘʣʠʜʘ ʢʦʥʮʝʨʪ, ʙʘʜʠʠʡ ʫʯʨʘʰʫʚ ʚʘ ʢʝʯʘʣʘʨ ʤʫʥʪʘʟʘʤ 

˄ʪʢʘʟʠʙ ʢʝʣʠʥʘʜʠ. ʀʥʥʦʚʘʮʠʦʥ ʤʝʪʦʜʣʘʨʥʠ ץ˄ʣʣʘʙ, ʪʘʜʙʠʨʣʘʨʛʘ ʤʠʣʣʠʡ-

ʤʘʜʘʥʠʡ ʤʘʨʢʘʟ ״ʘʤʜʘ ʵʣʯʠʭʦʥʘʣʘʨ ʚʘʢʠʣʣʘʨʠ ʞʘʣʙ ץʠʣʠʥʘʜʠ. ɹʫʛʫʥʛʠ ʢʫʥʜʘ 

ʤʫʟʝʡʜʘ ʪʠʥʠʤʩʠʟ ʪʘʜʙʠʨʣʘʨ ʥʘʪʠʞʘʩʠʜʘ ʜʦʠʤʠʡ ʪʠʥʛʣʦʚʯʠʣʘʨ ʘʫʜʠʪʦʨʠʷʩʠ 

ʰʘʢʣʣʘʥʛʘʥ. ʄʫʟʝʡʜʘ ʪʘʰʢʠʣʣʘʰʪʠʨʠʣʘʜʠʛʘʥ ʙʘʨʯʘ ʪʘʜʙʠʨʣʘʨ ʦʤʤʘʚʠʡ ʘʭʙʦʨʦʪ 

ʚʦʩʠʪʘʣʘʨʥ ʦʨץʘʣʠ ʢʝʥʛ ʸʨʠʪʠʙ ʙʦʨʠʣʘʜʠ. ʀʣʤʠʡ - ʵʢʩʧʦʟʠʮʠʷ ʚʘ ʢ˄ʨʛʘʟʤʘʚʠʡ 

ʬʘʦʣʠʷʪ ״ʘʤ ʬʘʦʣ ʡ˄ʣʛʘ ץ˄ʡʠʣʛʘʥ. ʄʫʟʝʡʜʘ ʪʘʰʢʠʣ ʵʪʠʣʘʜʠʛʘʥ ʩʘʥʘʣʘʨʛʘ 

ʙʘסʠʰʣʘʥʛʘʥ ʢ˄ʨʛʘʟʤʘʣʘʨ ץʘʪʦʨʠʜʘ ʤʫʟʝʡʜʘʥ ʪʘʰץʘʨʠʜʘ ״ʘʤ ʢ˄ʯʤʘ ʢ˄ʨʛʘʟʤʘʣʘʨ 

ʪʘʰʢʠʣ ʵʪʠʣʠʙ ʪʫʨʠʣʘʜʠ. ɹʫ ʵʩʘ ʤʫʟʝʡʥʠʥʛ ʪʘʨסʠʙʦʪ-ʪʘʰʚʠץʦʪ ʙʦʨʘʩʠʜʘ ʘʤʘʣʛʘ 

ʦʰʠʨʛʘʥ ʠʰʣʘʨʠʜʘʥ ʜʘʣʦʣʘʪʜʠʨ. ʐʫʥʜʘʡ ʙʫʣʩʘʜʘ, ʤʫʟʝʡ ʢʦʣʣʝʢʮʠʷʣʘʨʠ ʘʩʦʩʠʜʘ 

ʢ˄ʨʛʘʟʤʘʣʘʨ ʪʘʰʢʠʣ ץʠʣʠʥʤʘʛʘʥʣʠʛʠʥʠ ʪʘʲʢʠʜʣʘʙ ˄ʪʠʰ ʞʦʠʟ. ʄʫʟʝʡʥʠʥʛ 

ʜʦʠʤʠʡ ʢ˄ʨʛʘʟʤʘ ʵʢʩʧʦʟʠʮʠʷʩʠʛʘ ˄ʟʛʘʨʪʠʨʠʰʣʘʨ ʢʠʨʠʪʠʣʤʘʛʘʥ. 
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ɹʫʥʜʘʥ ʪʘʰץʘʨʠ ʶʨʪʠʤʠʟʜʘ ʷʥʘ ʉʦʣʦʤʦʥ ʖʜʘʢʦʚ ʫʡ-ʤʫʟʝʡʠ, 

ʊʘʤʘʨʘʭʦʥʠʤ ʫʡ-ʤʫʟʝʡʠ ʚʘ ʙʦʰץʘ ʤʫʩʠץʘ ʡ˄ʥʘʣʠʰʠʜʘʛʠ ʫʡ-ʤʫʟʝʡʣʘʨʠ ʬʘʦʣʠʷʪ 

ʶʨʠʪʘʜʠ.  

ʍʫʣʦʩʘ ץʠʣʠʙ ʰʫʥʠ ʘʡʪʠʰ ʤʫʤʢʠʥʢʠ, ʤʫʟʝʡʣʘʨ ʙʫ ʞʘʤʠʷʪʥʠʥʛ ʘʩʦʩʠʡ 

ʙ˄סʠʥʠ. ʄʫʟʝʡ ʩʦ״ʘʩʠʛʘ, ʘʡʥʠץʩʘ ʫʡ-ʤʫʟʝʡʣʘʨʛʘ ʵʲʪʠʙʦʨʥʠ ʢʫʯʘʡʪʠʨʠʰ ʣʦʟʠʤ. 

ʉʘʙʘʙʠ ʫʡ-ʤʫʟʝʡʣʘʨ ʪʫʨʣʠ ʩʦ״ʘʣʘʨʜʘʥ ʢʝʣʠʙ ʯʠץץʘʥ ״ʦʣʜʘ ʷʨʘʪʠʣʛʘʥ ʚʘ 

ʪʦʤʦʰʘʙʠʥ ʫʯʫʥ ʫ ʘʤʘʣʠʸʪ ʚʘʟʠʬʘʩʠʥʠ ˄ʪʘʡʜʠ. ʋʡ-ʤʫʟʝʡʣʘʨʥʠ ʪʫʨʠʩʪʠʢ 

ʤʘʪʰʨʫʪʣʘʨ ʯʠʟʠסʠʛʘ ʢʠʨʠʪʠʰ ״ʘʤ ʤʫ״ʠʤ ״ʠʩʦʙʣʘʥʘʜʠ. ʉʘʙʘʙʠ ʘʡʥʘʥ ʙʫ ʢʘʙʠ 

ʤʫʟʝʡʣʘʨ ɶʟʙʝʢʠʩʪʦʥ ״ʘץʠʜʘ ʪ˄ʣʘ ʪʘʘʩʩʫʨʦʪ ʦʣʠʰʛʘ ʡ˄ʣ ʦʯʠʙ ʙʝʨʘʜʠ.  
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ʀʉʊʆʈʀʏɽʉʂʀʁ ʉʀʄɺʆʃ ɸʈɸʃɸ ɺ ɾʀɺʆʇʀʉʀ ʈ.ʊ.ʄɸʊɽɺʆʉʗʅɸ 

(ʧʦʩʚʷʱʘʝʪʩʷ ʢ 100 ʣʝʪʥʝʤʫ ʶʙʠʣʝʶ ʭʫʜʦʞʥʠʢʘ) 

 
ɸʥʥʦʪʘʮʠʷ: ʊʝʤʘ ʪʨʘʛʝʜʠʠ ɸʨʘʣʴʩʢʦʛʦ ʤʦʨʷ ʚʩʝʛʜʘ ʦʩʪʘʝʪʩʷ ʘʢʪʫʘʣʴʥʦʡ ʠ 

ʦʩʪʘʚʣʷʝʪ ʤʥʦʞʝʩʪʚʦ ʥʝ ʨʝʰʝʥʥʳʭ ʧʨʦʙʣʝʤ. ʕʪʘ ʪʝʤʘ ʩʤʦʛʣʘ ʚʦʩʧʦʣʥʠʪʩʷ ʪʚʦʨʯʝʩʢʠʤ 

ʠʩʪʦʨʠʟʤʦʤ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʈ.ʊ.ʄʘʪʝʚʦʩʷʥʘ. ʏʴʠ ʨʘʙʦʪʳ ʚʩʝʛʜʘ ʦʩʪʘʶʪʩʷ ʦʪʨʘʞʝʥʠʝʤ 

ʯʠʩʪʦʪʳ ʠ ʢʨʘʩʦʪʳ ʧʨʠʨʦʜʳ, ʩʘʤʦʙʳʪʥʦʩʪʠ ʠ ʢʫʣʴʪʫʨʳ ʥʘʨʦʜʦʚ ʇʨʠʘʨʘʣʴʷ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ɸʨʘʣʴʩʢʦʝ ʤʦʨʝ, ʭʫʜʦʞʥʠʢ, ʠʩʪʦʨʠʟʤ, ʧʝʡʟʘʞʠ. 

ɸʥʥʦʪʘʮʠʷ: ʆʨʦʣ ʬʦʞʠʘʩʠ ʤʘʚʟʫʩʠ ʜʦʠʤʦ ʜʦʣʟʘʨʙ ʙ˄ʣʠʙ Ϩʦʣʘʜʠ ʚʘ ʢ˄ʧʣʘʙ ϲʘʣ 

ʵʪʠʣʤʘʛʘʥ ʤʫʘʤʤʦʣʘʨʥʠ Ϩʦʣʜʠʨʘʜʠ. ɹʫ ʤʘʚʟʫ ʈ.ʊ.ʄʘʪʝʚʦʩʷʥ ʘʩʘʨʣʘʨʠʜʘ ʠʞʦʜʠʡ 

ʪʘʨʠʭʰʫʥʦʩʣʠʢ ʙʠʣʘʥ ʪ˄ʣʜʠʨʠʣʜʠ. ʋʣʘʨʥʠʥʛ ʘʩʘʨʣʘʨʠ ʜʦʠʤʦ ʪʘʙʠʘʪʥʠʥʛ ʤʫʩʘʬʬʦʣʠʛʠ ʚʘ 

ʛ˄ʟʘʣʣʠʛʠ, ʆʨʦʣʙ˄ʡʠ ʭʘʣϨʣʘʨʠʥʠʥʛ ˄ʟʠʛʘ ʭʦʩʣʠʛʠ ʚʘ ʤʘʜʘʥʠʷʪʠʥʠʥʛ ʢ˄ʟʛʫʩʠ ʙ˄ʣʠʙ Ϩʦʣʘʜʠ. 

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: Orol dengizi, rassom, tarixshunoslik, manzaralar. 

ɸnnotation: The topic of the Aral Sea tragedy always remains relevant and leaves many 

unresolved problems. This theme was complemented by creative historicism in the works of R.T. 

Matevosyan. Whose works always remain a reflection of the purity and beauty of nature, the identity 

and culture of the peoples of the Aral Sea region. 

Keywords: Aral Sea, artist, historicism, landscapes. 

ʉʝʛʦʜʥʷ, ʢʦʛʜʘ ʧʨʘʢʪʠʯʝʩʢʠ ʚʝʩʴ ʤʠʨ ʥʘʩʣʳʰʘʥ ʦʙ ʵʢʦʣʦʛʠʯʝʩʢʠʭ 

ʧʨʦʙʣʝʤʘʭ, ʩʚʷʟʘʥʥʳʭ ʩ ʦʙʤʝʣʝʥʠʝʤ ɸʨʘʣʴʩʢʦʛʦ ʤʦʨʷ ʠ ʠʟʤʝʥʝʥʠʝʤ ʢʣʠʤʘʪʘ, 

ʥʝʚʦʣʴʥʦ ʚʩʧʦʤʠʥʘʝʤ ʦ ʙʳʣʦʤ ʧʨʦʰʣʦʤ ʇʨʠʘʨʘʣʴʝ ï ʝʛʦ ʧʝʡʟʘʞʘʭ, ʬʣʦʨʝ ʠ 

ʬʘʫʥʝ. 

ʅʘ ʚʩʝʭ ʭʨʦʥʦʣʦʛʠʯʝʩʢʠʭ ʵʪʘʧʘʭ ʩʚʦʝʛʦ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʨʘʟʚʠʪʠʷ 

ʯʝʣʦʚʝʯʝʩʪʚʦ ʧʦʨʦʜʠʣʦ ʦʛʨʦʤʥʦʝ ʢʦʣʠʯʝʩʪʚʦ ʚʠʜʥʳʭ ʠ ʟʥʘʯʠʤʳʭ ʣʠʯʥʦʩʪʝʡ, ʦ 

ʢʦʪʦʨʳʭ ʩʝʛʦʜʥʷ ʤʳ ʛʦʚʦʨʠʤ ʠ ʚʩʧʦʤʠʥʘʝʤ ʩ ʚʦʩʭʠʱʝʥʠʝʤ, ʪʨʫʜʳ, ʢʦʪʦʨʳʝ ʦʥʠ 

ʦʩʪʘʚʠʣʠ ʧʦʩʣʝ ʩʝʙʷ ʧʦʪʨʷʩʘʶʪ ʩʚʦʝʡ ʛʨʘʥʜʠʦʟʥʦʩʪʴʶ, ʢʨʘʩʦʪʦʶ, ʷʨʢʦʩʪʴʶ ʠ 

ʥʝʧʦʚʪʦʨʠʤʦʩʪʴʶ. ʀ ʠʩʪʦʨʠʷ ʙʫʜʝʪ ʧʦʤʥʠʪʴ ʦ ʥʠʭ, ʪʘʢ ʢʘʢ ʟʘ ʥʠʤʠ ʙʫʜʪʦ 

ʦʛʥʝʥʥʳʡ ʰʣʝʡʬ, ʪʷʥʝʪʩʷ ʚʧʝʯʘʪʣʷʶʱʠʡ ʩʣʝʜ ʧʨʝʢʨʘʩʥʦʛʦ. ʅʦ, ʧʦʨʦʶ ʞʠʚʷ 

ʦʙʳʜʝʥʥʦʡ ʞʠʟʥʴʶ, ʤʳ ʤʦʞʝʤ ʣʠʰʴ ʟʘʤʝʯʘʪʴ ʥʝʢʦʪʦʨʳʭ ʣʶʜʝʡ, ʥʘʰʠʭ 

ʩʦʚʨʝʤʝʥʥʠʢʦʚ, ʢʦʪʦʨʳʝ ʷʚʣʷʶʪʩʷ ʧʨʦʜʦʣʞʘʪʝʣʷʤʠ ʵʪʦʛʦ ʦʛʥʝʥʥʦʛʦ ʰʣʝʡʬʘ. ʀ 

ʣʠʰʴ ʩʦ ʚʨʝʤʝʥʝʤ, ʩʦʧʨʠʢʘʩʘʷʩʴ ʩ ʯʝʤ-ʪʦ ʥʝʧʦʚʪʦʨʠʤʳʤ, ʤʳ ʥʘʯʠʥʘʝʤ 

ʦʩʦʟʥʘʚʘʪʴ, ʯʪʦ ʙʳʣ ʨʷʜʦʤ ʩ ʥʘʤʠ ʯʝʣʦʚʝʢ ʪʚʦʨʝʮ ʛʨʘʥʜʠʦʟʥʳʭ ʯʫʜʝʩ. 

ʆʜʥʠʤ ʠʟ ʪʘʢʠʭ ʣʠʯʥʦʩʪʝʡ, ʦ ʢʦʪʦʨʦʤ ʩ ʫʚʝʨʝʥʥʦʩʪʴʶ ʤʦʞʥʦ ʨʘʩʩʢʘʟʘʪʴ, 

ʷʚʣʷʝʪʩʷ ʠ ʥʘʰ ʩʦʚʨʝʤʝʥʥʠʢ ʈʘʬʘʵʣʴ ʊʝʚʘʪʨʦʩʦʚʠʯ ʄʘʪʝʚʦʩʷʥ, 100 ʣʝʪʥʠʡ 

ʶʙʠʣʝʡ ʢʦʪʦʨʦʛʦ ʤʳ ʧʨʘʟʜʥʫʝʤ ʚʳ ʵʪʦʤ ʛʦʜʫ.  

ɺ ʢʘʯʝʩʪʚʝ ʘʚʪʦʨʘ ʜʘʥʥʦʡ ʩʪʘʪʴʠ ʷ ʩʯʠʪʘʶ, ʯʪʦ ʤʝʥʷ ʷʚʣʷʝʪʩʷ ʦʛʨʦʤʥʦʡ 

ʧʨʠʚʠʣʝʛʠʝʡ ʦʙ ʵʪʦʤ ʯʝʣʦʚʝʢʝ, ʭʫʜʦʞʥʠʢʝ ʠ ʬʠʣʦʩʦʬʝ, ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʜʦʣʛʦ ʠ 



 
 

 
31 

ʥʝʫʩʪʘʥʥʦ, ʩ ʣʸʛʢʦʩʪʴʶ, ʧʦ ʧʨʠʯʠʥʝ ʪʦʛʦ, ʯʪʦ ʩʚʷʟʳʚʘʶʪ ʥʘʰʠ ʩʝʤʝʡʥʳʝ ʫʟʳ 

ʥʘʯʠʥʘʷ ʝʱʝ ʩ ʜʘʣʝʢʠʭ 60-ʭ ʛʦʜʦʚ. ʇʨʝʝʤʩʪʚʝʥʥʦʩʪʴ ʩʚʷʟʝʡ ʧʨʦʜʦʣʞʘʶʪʩʷ ʚ 

ʪʨʝʪʴʝʤ ʧʦʢʦʣʝʥʠʠ ʥʘʰʠʭ ʩʝʤʝʡ ʠ ʦʯʝʥʴ ʯʘʩʪʦ ʭʦʯʝʪʩʷ ʚʩʧʦʤʠʥʘʪʴ ʥʘʰʝʛʦ 

ʄʘʵʩʪʨʦ, ʪʘʢ ʥʘʟʳʚʘʣʠ ʤʥʦʛʠʝ ʜʨʫʟʴʷ ʠ ʙʣʠʟʢʠʝ ʭʫʜʦʞʥʠʢʘ. ɺ ʩʣʝʜ ʟʘ ʩʦʙʦʡ ʦʥ 

ʦʩʪʘʚʠʣ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʧʨʝʢʨʘʩʥʳʭ ʠ ʥʝʧʦʚʪʦʨʠʤʳʭ ʧʨʦʠʟʚʝʜʝʥʠʠ 

ʠʩʢʫʩʩʪʚʘ, ʦʪʨʘʞʘʶʱʠʝ ʩʫʱʝʩʪʚʦʚʘʥʠʝ ʮʝʣʦʛʦ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʧʨʦʮʝʩʩʘ ï ʞʠʟʥʠ 

ʠ ʢʘʪʘʩʪʨʦʬʳ ʩʚʷʟʘʥʥʦʛʦ ʩ ʦʙʤʝʣʝʥʠʝʤ ɸʨʘʣʴʩʢʦʛʦ ʤʦʨʷ, ʙʳʪʘ ʠ ʢʫʣʴʪʫʨʳ 

ʥʘʨʦʜʦʚ, ʦʙʠʪʘʶʱʠʭ ʥʘ ʧʦʙʝʨʝʞʴʝ ʤʦʨʷ. ʊʚʦʨʷ ʩʚʦʠ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʦʥ 

ʥʝʩʦʤʥʝʥʥʦ, ʩʤʦʛ ʦʩʪʘʚʠʪʴ ʟʘ ʩʦʙʦʶ ʮʝʣʫʶ ʮʝʧʴ ʠʩʪʦʨʠʯʝʩʢʠʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʦ 

ʛʨʘʥʜʠʦʟʥʳʭ ʩʦʙʳʪʠʷʭ, ʧʨʝʢʨʘʩʥʦʡ ʧʨʠʨʦʜʝ ʠ ʚʦʣʥʘʭ, ʯʝʣʦʚʝʯʝʩʢʦʤ ʙʳʪʝ, ʦ 

ʧʦʪʝʨʷʥʥʳʭ ʢʦʨʘʙʣʷʭ ʚ ʛʣʫʙʦʢʦʡ ʧʫʩʪʳʥʝ. ʀ ʚʩʸ ʵʪʦ ʨʦʜʠʣʦʩʴ ʠʟ ʣʠʯʥʦʛʦ 

ʥʘʙʣʶʜʝʥʠʷ ʭʫʜʦʞʥʠʢʘ, ʚʣʶʙʠʚʰʝʛʦʩʷ ʚ ʩʘʤʦʙʳʪʥʳʝ, ʚʩʝʛʜʘ ʩʚʝʨʢʘʶʱʠʝ 

ʩʣʦʚʥʦ ʩʦʣʥʝʯʥʳʝ ʣʫʯʠ, ʢʨʘʩʢʠ ɸʨʘʣʴʩʢʦʛʦ ʤʦʨʷ. 

ɹʫʜʫʱʠʡ ʭʫʜʦʞʥʠʢ ʞʠʚʦʧʠʩʝʮ ʈʘʬʘʵʣʴ ʊʝʚʘʪʨʦʩʦʚʠʯ ʄʘʪʝʚʦʩʷʥ ʨʦʜʠʣʩʷ 

ʚ 1924-ʤ ʛʦʜʫ ʚ ʛʦʨʦʜʝ ʉʘʤʘʨʢʘʥʜʝ. ɺ 1930-ʤ ʛʦʜʫ ʝʛʦ ʩʝʤʴʷ ʧʝʨʝʝʭʘʣʘ ʚ ʛʦʨʦʜ 

ɹʘʢʫ, ʛʜʝ ʈʘʬʘʵʣʴ ʧʨʦʚʸʣ ʩʚʦʠ ʶʥʦʰʝʩʢʠʝ ʠ ʩʪʫʜʝʥʯʝʩʢʠʝ ʛʦʜʳ. ɺ 1936-38 ʛʦʜʳ 

ʫʯʠʣʩʷ ʠ ʦʢʦʥʯʠʣ ʰʢʦʣʫ çʂʘʩʧʠʡʩʢʦʡ ʜʝʪʩʢʦʡ ʤʦʨʩʢʦʡ ʬʣʦʪʠʣʠʠè. ɹʳʣ 

ʫʯʘʩʪʥʠʢʦʤ ɺʪʦʨʦʡ ʄʠʨʦʚʦʡ ʚʦʡʥʳ ʚ 1941-1945 ʛʛ. ɸ ʚ 1957-ʤ ʛʦʜʫ ʦʢʦʥʯʠʣ 

ɹʘʢʠʥʩʢʦʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʫʯʠʣʠʱʝ ʠʤʝʥʠ ɸʟʠʤʘ ɸʟʠʤʟʘʜʝ. 

ʋ ʞʠʚʦʧʠʩʮʘ ʝʱʸ ʩ ʜʝʪʩʪʚʘ ʩʪʘʣʦ ʧʨʦʷʚʣʷʪʴʩʷ ʫʚʣʝʯʝʥʠʝ ʨʠʩʦʚʘʥʠʶ, 

ʟʘʯʠʪʳʚʘʣʩʷ ʢʥʠʛʘʤʠ ʦ ʤʦʨʩʢʠʭ ʧʫʪʝʰʝʩʪʚʠʷʭ, ʠ ʤʝʯʪʘʣ ʧʠʩʘʪʴ ʤʦʨʝ ʥʘ 

ʧʦʣʦʪʥʘʭ, ʢʘʢ ʵʪʦ ʜʝʣʘʣ ɸʡʚʘʟʦʚʩʢʠʡ. ɽʛʦ ʤʝʯʪʳ, ʩʪʨʘʩʪʴ ʠ ʩʪʨʝʤʣʝʥʠʝ ʢ 

ʜʦʩʪʠʞʝʥʠʶ ʝʱʸ ʶʥʦʰʝʩʢʠʭ ʤʝʯʪʘʥʠʡ ʙʳʪʴ ʚ ʛʣʫʙʠʥʝ ʤʦʨʩʢʠʭ ʧʫʯʠʥ, ʠ 

ʦʱʫʱʘʪʴ ʚʦʣʥʳ ʤʦʨʷ, ʫʞʝ ʙʫʜʫʯʠ ʚ ʟʨʝʣʦʤ ʚʦʟʨʘʩʪʝ ʩʙʳʣʘʩʴ, ʠ ʧʨʠʯʸʤ ʩ 

ʠʟʙʳʪʢʦʤ. 

ɺ 1962 ʛʦʜʫ ʦʥ ʩʦʚʝʨʰʠʣ ʩʚʦʶ ʧʝʨʚʫʶ ʪʚʦʨʯʝʩʢʫʶ ʧʦʝʟʜʢʫ ʚ 

ʂʘʨʘʢʘʣʧʘʢʩʢʠʡ ʛʦʨʦʜ ʅʫʢʫʩ, ʢʫʜʘ ʦʥ ʙʳʣ ʥʘʧʨʘʚʣʝʥ, ʠ ʜʦʣʞʝʥ ʙʳʣ ʧʠʩʘʪʴ 

ʧʦʨʪʨʝʪʳ ʟʥʘʤʝʥʠʪʳʭ ʣʶʜʝʡ ʂʘʨʘʢʘʣʧʘʢʩʪʘʥʘ ʠ ʪʨʫʞʝʥʠʢʦʚ ʭʦʟʷʡʩʪʚʘ. ʅʦ ʚ 

ʛʦʨʦʜʝ ʩʫʜʴʙʘ ʩʚʝʣʘ ʝʛʦ ʩ ʙʫʜʫʱʠʤʠ ʜʨʫʟʴʷʤʠ-ʤʫʡʥʘʢʮʘʤʠ, ʢʦʪʦʨʳʝ ʨʘʩʩʢʘʟʘʚ 

ʝʤʫ ʦ ʤʦʨʝ, ʦ ʨʳʙʘʢʘʭ, ʧʨʠʚʣʝʢʣʠ ʝʛʦ ʚʥʠʤʘʥʠʝ, ʠ ʦʥ ʧʨʦʷʚʠʣ ʠʥʪʝʨʝʩ ʢ ʙʫʜʫʱʠʤ 

ʩʦʙʳʪʠʷʤ, ʩʚʷʟʘʚʰʠʤʠ ʝʛʦ ʫʞʝ ʥʘ ʚʩʶ ʦʩʪʘʚʰʫʶʩʷ ʞʠʟʥʴ. ɹʣʘʛʦʜʘʨʷ ʵʪʠʤ 

ʚʩʪʨʝʯʘʤ ʙʳʣʦ ʦʪʤʝʯʝʥʦ ʥʘʯʘʣʦ ʠʩʪʠʥʥʦʛʦ ʪʚʦʨʯʝʩʢʦʛʦ ʩʣʠʷʥʠʷ ʣʠʯʥʦʩʪʠ ʢʘʢ 

ʭʫʜʦʞʥʠʢʘ ʩ ʩʘʤʠʤ ʧʦʪʝʥʮʠʘʣʦʤ ɸʨʘʣʴʩʢʦʛʦ ʤʦʨʷ. ʊʘʢ ʦʥ ʧʦʧʘʣ ʚ ʄʫʡʥʘʢ, ʪʦʛʜʘ 

ʝʱʸ ʧʦʨʪʦʚʳʡ ʛʦʨʦʜ ʚ ʖʞʥʦʡ ʯʘʩʪʠ ɸʨʘʣʴʩʢʦʛʦ ʤʦʨʷ, ʛʜʝ ʧʨʦʠʟʦʰʣʦ ʝʛʦ 

ʟʥʘʢʦʤʩʪʚʦ ʩ ʧʨʝʢʨʘʩʥʳʤ ʪʚʦʨʝʥʠʝʤ ʧʨʠʨʦʜʳ ʠ ʣʶʜʴʤʠ, ʦʙʠʪʘʚʰʠʤʠ ʥʘ ʵʪʦʤ 

ʦʛʨʦʤʥʦʤ ʦʩʪʨʦʚʝ. ɿʦʨʠ ɸʨʘʣʘ ʠʟʫʤʠʣʠ ʝʛʦ, ʠ ʥʘ ʤʝʩʪʝ ʦʥ ʥʘʯʘʣ ʚʧʝʨʚʳʝ 

ʦʱʫʱʘʪʴ ʠ ʧʦʥʠʤʘʪʴ ʵʥʝʨʛʝʪʠʢʫ ʮʚʝʪʦʚʳʭ ʦʪʪʝʥʢʦʚ ʤʦʨʷ, ʙʝʨʝʛʦʚ, ʚʩʝʛʦ ʞʠʚʦʛʦ. 

ʄʝʣʴʢʘʚʰʠʝ ʚ ʨʘʙʦʪʝ ʜʥʠ ʩʣʦʞʠʣʠʩʴ ʚ ʛʦʜʳ, ʦʥʠ ʧʨʦʭʦʜʠʣʠ ʥʘ ʵʪʶʜʘʭ, ʚ ʪʫʛʘʷʭ, 

ʚ ʧʣʘʚʥʷʭ ɼʝʣʴʪʳ ɸʤʫʜʘʨʴʠ,  ʥʘ ʫʣʠʮʘʭ ʠ ʧʨʠʯʘʣʘʭ ʄʫʡʥʘʢʘ ʠ ʨʳʙʘʯʴʠʭ 
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ʧʦʩʸʣʢʘʭ. ʀ, ʢʦʥʝʯʥʦ ʞʝ, ʚ ʤʦʨʩʢʠʭ ʧʨʦʩʪʦʨʘʭ. ʊʷʛʘ ʢ ʟʥʘʥʠʷʤ ʠ ʚʠʜ ʩ 

ʦʱʫʱʝʥʠʝʤ ʧʨʝʢʨʘʩʥʦʡ ʧʨʠʨʦʜʳ, ʚ ʩʦʯʝʪʘʥʠʠ ʷʨʢʠʭ ʢʨʘʩʦʢ, ʥʝ ʦʩʪʘʚʣʷʣʘ ʝʛʦ, 

ʚʦʧʣʦʱʘʷʩʴ ʦʥ ʤʝʯʪʘʣ ʦ ʪʦʤ, ʯʪʦʙʳ ʤʝʩʪʥʳʝ ʨʳʙʘʢʠ, ʜʘ ʠ ʚʩʝ ʞʠʪʝʣʠ 

ʦʢʨʝʩʪʥʦʩʪʠ ʤʦʛʣʠ ʪʘʢʞʝ ʛʣʫʙʦʢʦ ʩʦʧʨʠʢʘʩʘʪʴʩʷ ʠ ʜʫʭʦʚʥʦ ʦʱʫʱʘʪʴ ʪʦ, ʯʪʦ ʠʭ 

ʦʢʨʫʞʘʝʪ, ʠ ʧʦʨʦʶ ʥʘ ʨʳʙʘʯʴʠʭ ʩʫʜʘʭ ʵʢʩʧʦʥʠʨʦʚʘʣ ʩʚʦʠ ʧʝʨʚʳʝ ʧʝʨʩʦʥʘʣʴʥʳʝ 

ʚʳʩʪʘʚʢʠ ʜʣʷ ʪʨʫʞʝʥʠʢʦʚ ʤʦʨʷ. ʊʝʤ ʩʘʤʳʤ, ʦʥ ʧʨʠʦʙʱʘʣ ʠ ʨʳʙʘʢʦʚ ʢ 

ʧʨʝʢʨʘʩʥʦʤʫ ʠʩʢʫʩʩʪʚʫ. ʇʨʦʩʪʳʝ ʨʘʙʦʯʠʝ, ʢʦʪʦʨʳʝ ʙʳʣʠ ʜʘʣʝʢʠ ʦʪ ʠʩʢʫʩʩʪʚʘ, ʦʪ 

ʞʠʚʦʧʠʩʠ, ʧʦʩʪʝʧʝʥʥʦ ʧʨʠʦʙʱʘʣʠʩʴ ʢ ʧʨʝʢʨʘʩʥʦʤʫ, ʯʪʦ ʚʣʠʚʘʣʦ ʚ ʥʠʭ ʩʠʣʫ ʪ 

ʣʶʙʦʚʴ ʢ ʩʚʦʝʤʫ ʢʨʘʶ, ʧʦʥʠʤʘʥʠʶ ʠ ʙʝʨʝʞʥʦʤʫ ʦʪʥʦʰʝʥʠʶ ʪʦʛʦ ʧʨʝʢʨʘʩʥʦʛʦ, 

ʯʪʦ ʠʭ ʦʢʨʫʞʘʣʦ. 

çʕʪʦ ʙʳʣʘ ʧʦʜʣʠʥʥʘʷ ʞʝʤʯʫʞʠʥʘ ʚ ʦʧʨʘʚʝ ʜʚʫʭ ʚʝʣʠʢʠʭ ʩʨʝʜʥʝʘʟʠʘʪʩʢʠʭ 

ʧʫʩʪʳʥʴ ï ʋʩʪʶʨʪʘ ʠ ʂʳʟʳʣʢʫʤʦʚ. ʅʝʦʙʳʢʥʦʚʝʥʥʦʡ ʛʦʣʫʙʠʟʥʳ ʤʦʨʝ, ʩʨʝʜʠ 

ʧʝʩʢʦʚ ʠ ʙʝʟʞʠʟʥʝʥʥʳʭ ʧʨʦʩʪʨʘʥʩʪʚ, ʧʦʪʨʷʩʣʦ ʤʦʝ ʚʦʦʙʨʘʞʝʥʠʝ. ɿʜʝʩʴ ʷ ʦʪʢʨʳʣ 

ʜʣʷ ʩʝʙʷ ʥʝʚʝʨʦʷʪʥʦʝ ʩʦʯʝʪʘʥʠʝ ʢʨʘʩʦʢè [1], ʪʘʢ ʭʫʜʦʞʥʠʢ ʧʠʩʘʣ ʚ ʩʚʦʠʭ 

ʟʘʤʝʪʢʘʭ ʠ ʚʦʩʧʦʤʠʥʘʥʠʷʭ ʦ ʩʚʦʝʤ ʪʚʦʨʯʝʩʢʦʤ ʞʠʟʥʝʥʥʦʤ ʧʫʪʝʰʝʩʪʚʠʠ. 

ʉʘʤʳʤ ʧʝʨʚʳʤ ʵʪʶʜʦʤ ʤʘʩʪʝʨʘ ʢʠʩʪʠ ʙʳʣʘ ʩʦʟʜʘʥʘ ʨʘʙʦʪʘ ʥʘ ʧʨʠʯʘʣʝ 

ʂʘʟʘʢ-ɼʘʨʴʠ; çʃʦʜʢʠ ʚ ʢʘʤʳʰʘʭè, ʠ ʵʪʦ ʙʳʣʦ ʝʛʦ ʧʝʨʚʦʝ ʟʥʘʢʦʤʩʪʚʦ ʩ ɸʨʘʣʦʤ ʠ 

ʧʝʨʚʳʡ ʤʘʟʦʢ ʢ ʙʫʜʫʱʝʡ ʝʛʦ ʪʝʤʝ çɸʨʘʣʴʩʢʠʝ ʤʦʪʠʚʳè, ʢʦʪʦʨʘʷ ʩʪʘʣʘ ʜʣʷ 

ʭʫʜʦʞʥʠʢʘ ʦʩʥʦʚʥʦʡ ʥʘʧʨʘʚʣʷʶʱʝʡ ʚ ʝʛʦ ʪʚʦʨʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. 

ɼʦʣʛʘʷ ʪʚʦʨʯʝʩʢʘʷ ʞʠʟʥʴ ʈʘʬʘʵʣʷ ʄʘʪʝʚʦʩʷʥʘ ʮʝʣʠʢʦʤ ʦʪʜʘʥʘ ɸʨʘʣʴʩʢʦʤʫ 

ʤʦʨʶ ʠ ʣʶʜʷʤ ʵʪʦʡ ʟʝʤʣʠ. ɺ 1973 ʛʦʜʫ ʝʛʦ ʠʟʙʠʨʘʶʪ ʦʪʚʝʪʩʪʚʝʥʥʳʤ ʩʝʢʨʝʪʘʨʝʤ 

ʉʦʶʟʘ ʭʫʜʦʞʥʠʢʦʚ ʂʘʨʘʢʘʣʧʘʢʩʪʘʥʘ. ʅʝʫʪʦʤʠʤʦʩʪʴ ʚ ʪʨʫʜʝ ʠ ʚʣʶʙʣʝʥʥʦʩʪʴ ʢ 

ʇʨʠʘʨʘʣʴʶ ʜʘʶʪ ʧʝʨʚʳʝ ʧʣʦʜʳ, ʚ 1977 ʛʦʜʫ ʤʫʡʥʘʢʮʳ ʧʨʠʟʥʘʣʠ ʝʛʦ çʩʚʦʠʤè, ʠ 

ʦʥ ʩʪʘʣ ʧʦʯʝʪʥʳʤ ʛʨʘʞʜʘʥʠʥʦʤ ʩʪʦʣʠʮʳ ʨʳʙʘʢʦʚ ʖʞʥʦʛʦ ɸʨʘʣʘ ï ʛʦʨʦʜʘ 

ʄʫʡʥʘʢʘ. ɻʦʜ ʩʧʫʩʪʷ ʟʘ ʟʘʩʣʫʛʠ ʚ ʨʘʟʚʠʪʠʠ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ 

ɸʚʪʦʥʦʤʥʦʡ ʈʝʩʧʫʙʣʠʢʠ ʂʘʨʘʢʘʣʧʘʢʩʪʘʥ, ʄʘʪʝʚʦʩʷʥ ʈ.ʊ. ʙʳʣ ʫʜʦʩʪʦʝʥ 

ʧʦʯʝʪʥʦʛʦ ʟʚʘʥʠʷ ɿʘʩʣʫʞʝʥʥʦʛʦ ʨʘʙʦʪʥʠʢʘ ʢʫʣʴʪʫʨʳ ʂʂɸʉʉʈ. 

ʆʜʥʦʡ ʠʟ ʫʥʠʢʘʣʴʥʳʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʢʘʨʪʠʥ ʈʘʬʘʵʣʷ ʄʘʪʝʚʦʩʷʥʘ ʙʳʣʦ 

ʧʨʠʩʫʪʩʪʚʠʝ ʧʨʘʢʪʠʯʝʩʢʠ ʚ ʢʘʞʜʦʡ ʨʘʙʦʪʝ ʦʙ ɸʨʘʣʝ, ʝʛʦ ʣʶʙʠʤʳʭ çʯʘʝʢ-

ʭʦʭʦʪʫʥʴʝʡè. ʅʘʭʦʜʷʩʴ ʦʢʦʣʦ ʧʨʠʯʘʣʘ ʠʣʠ ʥʘ ʨʳʙʘʮʢʦʡ ʤʦʪʦʨʢʝ, ʭʫʜʦʞʥʠʢ 

ʥʘʙʣʶʜʘʣ ʠ ʥʘʩʣʘʞʜʘʣʩʷ ʧʦʣʝʪʦʤ ʵʪʠʭ ʧʨʝʢʨʘʩʥʳʭ ʧʪʠʮ, ʩʚʦʙʦʜʥʦ ʧʘʨʷʱʠʭ ʚ 

ʚʦʟʜʫʭʝ. çʆʥʠ ʤʝʜʣʝʥʥʦ ʧʦʜʥʠʤʘʣʠʩʴ ʚʳʩʦʢʦ ʚ ʥʝʙʦ ʠ ʚʜʨʫʛ ʩʪʨʝʣʦʡ ʙʨʦʩʘʣʠʩʴ 

ʚʥʠʟ, ʥʳʨʷʷ ʚ ʪʦʣʱʫ ʚʦʣʥ ʠ ʦʧʷʪʴ ʩ ʜʦʙʳʯʝʡ ʚʟʤʳʚʘʣʠ ʚ ʚʳʩʦʪʫè, ʧʠʩʘʣ ʦʥ ʚ 

ʦʜʥʦʤ ʠʟ ʩʚʦʠʭ ʚʦʩʧʦʤʠʥʘʥʠʡ ʦʙ ɸʨʘʣʝ [4]. 

ɺʩʤʘʪʨʠʚʘʷʩʴ ʥʘ ʝʛʦ ʨʘʙʦʪʳ, ʭʨʘʥʷʱʠʝʩʷ ʢʘʢ ʚ ʜʦʤʘʰʥʝʤ ʘʨʭʠʚʝ, ʪʘʢ ʠ ʚ 

ʵʢʩʧʦʟʠʮʠʷʭ ʠ ʬʦʥʜʘ ʂʂɻʄʀ ʠʤ.ʀ.ɺ.ʉʘʚʠʮʢʦʛʦ, ʘ ʪʘʢʞʝ ɻʄʀʠʂ ʈʂ, ʦʪʯʝʪʣʠʚʦ 

ʧʨʦʷʚʣʷʶʪʩʷ ʪʚʦʨʯʝʩʢʠʝ ʤʦʪʠʚʳ ʈ.ʄʘʪʝʚʦʩʷʥʘ. ʆʥʠ ʨʘʟʥʦʦʙʨʘʟʥʳ ʧʦ ʞʘʥʨʫ ʠ 

ʪʝʤʘʪʠʢʝ ï ʧʠʰʝʪ ʧʝʡʟʘʞʠ, ʧʦʨʪʨʝʪʳ, ʥʘʪʶʨʤʦʨʪʳ, ʨʘʙʦʪʘʝʪ ʚ ʠʩʪʦʨʠʯʝʩʢʦʤ ʠ 

ʙʳʪʦʚʦʤ ʞʘʥʨʘʭ. 
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ʉ ʙʦʣʴʰʠʤ ʫʚʣʝʯʝʥʠʝʤ ʧʠʰʝʪ ʭʫʜʦʞʥʠʢ ʦʙ ɸʨʘʣʝ, ʦ ʝʛʦ ʙʝʨʝʛʘʭ, ʨʳʙʘʮʢʠʭ 

ʬʝʣʶʛʘʭ, ʫʶʪʥʳʭ ʤʘʣʝʥʴʢʠʭ ʜʦʤʠʢʘʭ. ɾʠʚʦʧʠʩʥʳʤ ʤʘʩʪʝʨʩʪʚʦʤ ʭʫʜʦʞʥʠʢʘ 

ʦʪʤʝʯʝʥʳ ʧʦʣʦʪʥʘ çɸʨʘʣʴʩʢʦʝ ʤʦʨʝè, çʄʫʡʥʘʢʩʢʠʡ ʧʝʡʟʘʞè. ɺ ʢʘʨʪʠʥʝ 

çʄʫʡʥʘʢʩʢʠʝ ʨʳʙʘʢʠè, ʄʘʪʝʚʦʩʷʥ ʧʦʢʘʟʳʚʘʝʪ ʤʫʞʝʩʪʚʦ ʠ ʪʨʫʜʦʣʶʙʠʝ ʨʳʙʘʢʦʚ 

ʇʨʠʘʨʘʣʴʷ. ʉ ʙʦʣʴʰʝʡ ʠʩʢʨʝʥʥʦʩʪʴʶ ʠ ʪʝʧʣʦʪʦʡ ʥʘʧʠʩʘʥ ʢʘʞʜʳʡ ʤʘʟʦʢ. ɿʜʝʩʴ 

ʤʦʨʝ ʜʳʰʠʪ, ʠ ʚʦʜʘ, ʩʣʦʚʥʦ ʞʠʚʘʷ, ʥʘʙʝʛʘʝʪ ʥʘ ʟʨʠʪʝʣʷ. ʉ ʥʝʩʢʨʳʚʘʝʤʳʤ 

ʫʜʦʚʦʣʴʩʪʚʠʝʤ ʦʥ ʨʘʩʢʨʳʚʘʝʪ ʪʝʤʫ ʪʨʫʜʘ, ʫʤʝʣʦ ʨʘʩʢʨʳʪʘʷ ʚ ʨʷʜʝ ʧʦʣʦʪʝʥ çɸʨʘʣ 

ʥʦʯʴʶè, çʄʦʨʩʢʦʡ ʧʦʨʪè, çʈʳʙʘʯʴʷ ʬʝʣʶʛʘè (ʠʟ ʜʦʤʘʰʥʝʛʦ ʘʨʭʠʚʘ) ʠ ʜʨ. 

ʅʘʠʚʳʩʰʠʤ ʤʘʩʪʝʨʩʪʚʦʤ ʥʘʰ ʭʫʜʦʞʥʠʢ ʩʪʘʣ ʧʠʩʘʪʴ ʠ ʫʥʠʢʘʣʴʥʳʝ 

ʧʦʨʪʨʝʪʳ ʨʘʟʥʳʭ ʣʶʜʝʡ, ʚ ʢʘʞʜʦʤ ʠʟ ʥʠʭ ʦʥ ʩʤʦʛ ʨʘʩʢʨʳʪʴ ʚʝʩʴ ʚʥʫʪʨʝʥʥʠʡ ʤʠʨ 

ʯʝʣʦʚʝʢʘ, ʠʭ ʜʫʰʝʚʥʫʶ ʢʨʘʩʦʪʫ. ɽʛʦ ʛʝʨʦʠ ï ʣʶʜʠ ʟʘʤʝʯʘʪʝʣʴʥʦʡ ʩʫʜʴʙʳ, ʜʘ ʠ 

ʭʘʨʘʢʪʝʨ ʠʭ ʧʨʦʩʪʦʡ, ʦʪʢʨʳʪʳʡ. ʊʘʢʦʚ ʠ ʩʘʤ ʭʫʜʦʞʥʠʢ. ɽʛʦ ʢʘʨʪʠʥʳ ï çʇʦʨʪʨʝʪ 

ʩʣʝʜʦʚʘʪʝʣʷ ʖʩʫʧʦʚʘè, çʇʦʨʪʨʝʪ ʭʠʨʫʨʛʘè, çʇʦʨʪʨʝʪ ʟʥʘʪʥʦʛʦ ʢʘʨʪʦʬʝʣʝʚʦʜʘ 

ɼʤʠʪʨʠʝʚʩʢʦʛʦ ʩʦʚʭʦʟʘ ʛʦʨʦʜʘ ʋʬʳ ʄ.ʈʘʬʠʢʦʚʘè[3; 6], çʍʦʨʝʦʛʨʘʬʠʩʪè, 

çʇʦʨʪʨʝʪ ʞʫʨʥʘʣʠʩʪʢʠè ʠ ʤʥʦʛʠʝ ʜʨʫʛʠʝ ʟʘʤʝʯʘʪʝʣʴʥʳʝ ʧʨʦʠʟʚʝʜʝʥʠʷ ʩʚʦʠʤʠ 

ʩʤʳʩʣʘʤʠ ʠ ʪʝʤʘʪʠʯʝʩʢʠʤ ʞʘʥʨʦʤ ʟʘʥʷʣʠ ʩʚʦʝ ʤʝʩʪʦ ʚ ʩʝʨʜʮʘʭ ʪʳʩʷʯʠ ʣʶʜʝʡ ʚʦ 

ʚʩʝʭ ʚʳʩʪʘʚʢʘʭ ʘʚʪʦʨʘ. 

ʇʣʦʜʦʚʠʪʦ ʨʘʙʦʪʘʣ ʭʫʜʦʞʥʠʢ ʚ ʦʙʣʘʩʪʠ ʪʘʢʦʛʦ ʞʘʥʨʘ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ ʢʘʢ ʥʘʪʶʨʤʦʨʪ. ʀʤʝʶʪʩʷ ʩʘʤʳʝ ʨʘʟʥʦʦʙʨʘʟʥʳʝ ʚʠʜʳ ʧʦʣʦʪʝʥ ʥʘ 

ʜʘʥʥʫʶ ʪʝʤʫ; çʅʘʪʶʨʤʦʨʪ ʩ ʙʘʢʣʘʞʘʥʘʤʠè, çʅʘʪʶʨʤʦʨʪ ʩ ʢʘʟʘʥʦʤè, 

çʅʘʪʶʨʤʦʨʪ ʩ ʢʥʠʛʦʡè, çʅʘʪʶʨʤʦʨʪ ʩ ʛʨʘʥʘʪʦʤè ʠ ʤʥʦʛʠʝ ʜʨʫʛʠʝ. ɻʣʘʚʥʦʝ, ʯʪʦ 

ʦʪʣʠʯʘʝʪ ʥʘʪʶʨʤʦʨʪʳ ʈ.ʄʘʪʝʚʦʩʷʥʘ, ʵʪʦ ʮʚʝʪ ʠ ʩʚʝʪ, ʚ ʢʦʪʦʨʳʭ ʦʱʫʱʘʶʪʩʷ 

ʤʘʪʝʨʠʘʣʴʥʦʩʪʴ ʧʨʝʜʤʝʪʦʚ, ʠʭ ʬʦʨʤʘ, ʬʘʢʪʫʨʘ. 

ʎʚʝʪ ʤʦʨʷ ʜʣʷ ʚʦʩʧʨʠʷʪʠʷ ʣʶʜʝʡ ʟʥʘʶʱʠʭ ʝʛʦ, ʢʘʢ ʠʟʚʝʩʪʥʦ, ʟʘʚʠʩʠʪ ʦʪ 

ʧʦʛʦʜʳ. ʏʘʩʪʦ ʧʨʠʭʦʜʠʪʩʷ ʥʘʙʣʶʜʘʪʴ, ʢʘʢ ʨʘʥʥʠʤ ʫʪʨʦʤ ʧʨʠ ʧʦʪʦʢʝ ʩʦʣʥʝʯʥʳʭ 

ʣʫʯʝʡ ʩʢʦʣʴʟʷʪ ʧʦ ʛʦʣʫʙʳʤ ʚʦʣʥʘʤ ʧʦʣʦʩʳ ʩʚʝʪʘ ʠ ʢʘʢ ʩʣʠʚʘʝʪʩʷ ʙʝʟʤʷʪʝʞʥʦ-

ʩʧʦʢʦʡʥʦʝ ʤʦʨʝ ʩʚʦʝʡ ʩʠʥʴʶ ʩ ʩʠʥʝʚʦʡ ʥʝʙʝʩ. ʅʦ ʚʦʪ ʥʘʙʝʞʘʣʠ ʪʫʯʠ, ʠ 

ʧʦʪʝʤʥʝʣʠ ʚʦʣʥʳ. ʍʫʜʦʞʥʠʢʫ ʜʘʥʦ ʟʘʧʝʯʘʪʣʝʪʴ ʠʩʪʠʥʥʫʶ ʠʛʨʫ ʮʚʝʪʘ ʪʘʢ, ʯʪʦʙʳ 

ʤʳ ʤʦʛʣʠ ʚʥʦʚʴ ʷʚʩʪʚʝʥʥʦ ʧʨʝʜʩʪʘʚʠʪʴ ʩʝʙʝ ʚʠʜʝʥʥʫʶ ʨʘʥʝʝ ʢʘʨʪʠʥʫ.  

ʍʫʜʦʞʥʠʢ ʥʝ ʙʦʷʣʩʷ ʵʢʩʧʝʨʠʤʝʥʪʠʨʦʚʘʪʴ, ʚʩʝʛʜʘ ʦʪʥʦʩʠʣʩʷ ʢ 

ʯʫʚʩʪʚʫʝʤʦʤʫ ʢʘʢ ʢ ʩʦʙʩʪʚʝʥʥʦʡ ʚʦʣʝ ʠ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʧʨʠʥʷʪʠʷ ʢʘʢʦʛʦ-ʣʠʙʦ 

ʨʝʰʝʥʠʷ. ʀ ʵʪʦ ʥʝ ʩʣʫʯʘʡʥʦ, ʚ ʨʘʙʦʪʘʭ ʯʫʚʩʪʚʫʝʪʩʷ ʥʝ ʪʦʣʴʢʦ ʧʨʠʪʷʞʝʥʠʝ ʢ 

ʦʧʠʩʳʚʘʝʤʦʤ ʠʤ, ʥʦ ʠ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʝ ʟʨʠʪʝʣʷ ʢ ʫʚʠʜʝʥʥʦʤʫ, ʢ ʧʨʦʠʩʭʦʜʷʱʝʡ 

ʠʩʪʦʨʠʠ ʠ ʩʦʙʳʪʠʷ. ʉʘʤ ʭʫʜʦʞʥʠʢ ʦʙʲʷʩʥʷʣ ʠ ʚʦʩʧʨʠʥʠʤʘʣ ʵʪʦ ʷʚʣʝʥʠʝ ʢʘʢ 

çʩʠʩʪʝʤʫ ʤʘʛʥʝʪʠʟʤʘè, ʙʝʟ ʢʦʪʦʨʦʛʦ ʦʥ ʥʝ ʤʦʛ ʧʨʝʜʩʪʘʚʠʪʴ ʩʝʙʝ ʞʠʚʫʶ ʠʩʪʦʨʠʶ 

[2]. 

ʇʨʦʛʫʣʠʚʘʷʩʴ ʧʦ ʫʣʦʯʢʘʤ ʄʫʡʥʘʢʘ, ʭʫʜʦʞʥʠʢ ʢʘʞʜʳʡ ʨʘʟ ʣʶʙʠʣ 

ʟʘʛʣʷʜʳʚʘʪʴ ʚ ʨʳʙʘʮʢʠʝ ʜʚʦʨʳ, ʝʛʦ ʠʥʪʝʨʝʩʦʚʘʣ ʙʳʪ, ʣʦʜʢʠ çʦʪʜʳʭʘʶʱʠʝè ʦʪ 

ʤʦʨʩʢʦʡ ʧʫʯʠʥʳ, ʩʦʙʘʢʘ ï ʩ ʫʜʠʚʠʪʝʣʴʥʳʤ ʚʟʛʣʷʜʦʤ ʨʘʟʛʣʷʜʳʚʘʶʱʘʷ 
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ʧʦʩʝʪʠʪʝʣʷ. ʅʝʩʤʦʪʨʷ ʥʘ ʪʦ ʯʪʦ ʤʦʨʷ ʫʞʝ ʥʝʪ ʜʘʚʥʦ, ʚʩʝʛʜʘ ʦʩʪʘʝʪʩʷ ʩʚʝʞʠʤ ʠ 

ʚʧʝʯʘʪʣʷʶʱʠʤ ʧʝʡʟʘʞ çʂʨʳʰʠ ʄʫʡʥʘʢʘè (ʵʢʩʧʦʟʠʮʠʷ ʤʫʟʝʷ ʄʫʡʥʘʢʘ). ʂʘʨʪʠʥʘ 

ʧʨʦʥʠʟʘʥʘ ʦʧʪʠʤʠʩʪʠʯʝʩʢʠʤ ʥʘʩʪʨʦʝʤ, ʦʱʫʱʝʥʠʝʤ ʨʘʜʦʩʪʠ ʙʳʪʠʷ. ɺʳʧʦʣʥʝʥʘ 

ʦʥʘ ʚ ʪʝʧʣʳʭ ʪʦʥʘʭ ʩ ʪʦʥʢʠʤ ʯʫʪʴʝʤ ʮʚʝʪʦʚʦʡ ʛʘʤʤʳ. ʗʚʩʪʚʝʥʥʦ ʧʨʝʜʩʪʘʚʣʷʝʰʴ 

ʩʝʙʝ ʨʳʙʘʮʢʠʡ ʛʦʨʦʜ, ʩʙʝʛʘʶʱʠʝ ʢ ʤʦʨʶ ʫʣʦʯʢʠ. ʀ ʧʦʥʠʤʘʝʰʴ, ʯʪʦ ʪʠʰʴ, 

ʦʭʚʘʪʳʚʘʶʱʘʷ ʛʦʨʦʜ, ʦʙʤʘʥʯʠʚʘ, ʧʦʪʦʤʫ ʯʪʦ ʟʜʝʩʴ ʥʝ ʪʦʣʴʢʦ ʞʜʫʪ ʫʰʝʜʰʠʭ ʚ 

ʤʦʨʝ ʨʳʙʘʢʦʚ, ʥʦ ʠ ʧʘʤʷʪʴ ʦ ʧʦʩʪʦʷʥʥʳʭ ʟʚʦʥʘʭ ʨʳʥʜʳ ʢʦʨʘʙʣʝʡ, ʩʢʨʝʞʝʪ 

ʤʝʪʘʣʣʘ ʥʝ ʧʝʨʝʩʪʘʶʱʠʭ ʨʘʙʦʪʘʪʴ ʢʨʘʥʦʚ, ʛʫʣʳ ʤʦʪʦʨʦʚ ʧʨʠʰʚʘʨʪʦʚʳʚʘʶʱʠʭʩʷ 

ʰʭʫʥ ʚʩʝʛʜʘ ʦʩʪʘʶʪʩʷ ʚ ʥʘʰʝʡ ʧʘʤʷʪʠ, ʠ ʦʥʦ ʥʝʠʩʪʨʝʙʠʤʦ. 

ɺ ʄʫʡʥʘʢʝ ʨʘʙʦʪʘʣʦ 12 ʨʳʙʦʧʨʠʝʤʥʳʭ ʧʫʥʢʪʦʚ ʠ ʧʨʠʙʨʝʞʥʳʡ 

ʩʫʜʦʨʝʤʦʥʪʥʳʡ ʟʘʚʦʜ, ʢʦʪʦʨʳʝ ʚʩʝʛʜʘ ʙʳʣʠ ʧʦʧʫʣʷʨʥʳ ʠ ʤʥʦʛʦʣʶʜʥʳ. ʆʥʠ 

ʙʳʣʠ ʦʢʨʫʞʝʥʳ ʞʠʚʦʧʠʩʥʳʤ ʧʠʨʩʦʤ ʠ ʨʘʩʧʦʣʘʛʘʣʠʩʴ ʤʝʞʜʫ ʨʳʙʦʢʦʥʩʝʨʚʥʳʤ 

ʢʦʤʙʠʥʘʪʦʤ ʠ ʤʝʩʪʥʳʤ ʨʳʥʢʦʤ. ʕʪʦ ʙʳʣʦ ʦʙʳʯʥʳʤ ʤʝʩʪʦʤ, ʢʦʪʦʨʫʶ ʨʳʙʘʢʠ 

ʥʘʟʳʚʘʣʠ ʢʘʢ ʤʫʡʥʘʢʩʢʠʡ ʟʘʣʠʚ. ʍʦʨʦʰʦ ʧʨʦʩʤʘʪʨʠʚʘʝʤʦʝ ʩʦ ʩʪʦʨʦʥʳ ʦʩʪʨʦʚʘ 

ʤʦʨʝ, ʦʩʦʙʝʥʥʦ ʚ ʰʪʠʣʴ ʧʨʠʪʷʛʠʚʘʣ ʟʨʠʪʝʣʝʡ ʩʦʚʝʡ ʪʠʭʦʡ ʛʣʘʜʴʶ. ʈʘʙʦʪʘ 

çʄʫʡʥʘʢʩʢʠʝ ʨʳʙʘʢʠ (ʂʂɻʄʀ, ʂʇ-161), ʠʤʝʝʪ ʠʟʦʙʨʘʞʝʥʠʝ ʧʦʣʦʩʢʠ 

ʥʝʙʦʣʴʰʦʛʦ ʟʘʣʠʚʯʠʢʘ ʩʦ ʩʣʦʚʥʦ ʟʘʩʪʳʚʰʝʡ ʟʝʣʝʥʦʚʘʪʦʡ ʚʦʜʦʡ. ʂʘʟʘʣʦʩʴ ʙʳ, ʚ 

ʢʘʨʪʠʥʝ, ʦʪʢʨʳʚʘʚʰʝʡʩʷ ʚʟʦʨʫ ʭʫʜʦʞʥʠʢʘ, ʥʝʪ ʥʠʯʝʛʦ ʥʝʦʙʳʯʥʦʛʦ, ʯʪʦ ʤʦʛʣʦ ʙʳ 

ʧʨʠʚʣʝʯʴ ʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʚʠʜʝʥʠʝ. ʆʜʥʘʢʦ ʧʝʨʝʜ ʟʨʠʪʝʣʝʤ ʧʨʝʜʩʪʘʝʪ ʦʯʝʥʴ 

ʪʦʥʢʘʷ ʩʤʳʩʣʦʚʘʷ ʢʘʨʪʠʥʘ ʞʠʟʥʠ ʨʳʙʘʢʦʚ. ʉʫʜʥʦ, ʬʠʛʫʨʳ ʣʶʜʝʡ ʚʳʧʠʩʘʥʳ ʩ 

ʙʦʣʴʰʦʡ ʨʝʘʣʠʩʪʠʯʝʩʢʦʡ ʪʦʯʥʦʩʪʴʶ, ʩ ʧʦʜʨʦʙʥʦʩʪʷʤʠ ʚ ʜʝʪʘʣʷʭ. ʏʫʚʩʪʚʫʝʪʩʷ, 

ʯʪʦ ʭʫʜʦʞʥʠʢ ʭʦʨʦʰʦ ʠʟʫʯʠʣ ʧʨʝʜʤʝʪ ʪʚʦʨʯʝʩʢʦʛʦ ʦʩʤʳʩʣʝʥʠʷ. 

ɺʣʶʙʣʝʥʥʦʩʪʴ ʚ ʢʦʣʦʨʠʪ ʇʨʠʘʨʘʣʴʷ, ʚʥʫʪʨʝʥʥʝʝ ʧʦʥʠʤʘʥʠʝ ʩʘʤʦʙʳʪʥʦʡ 

ʢʫʣʴʪʫʨʳ ʠ ʙʳʪʘ ʦʢʨʫʞʘʶʱʠʭ ʤʝʩʪʥʳʭ ʣʶʜʝʡ ʧʦʚʣʠʷʣʦ ʥʘ ʪʦ, ʯʪʦ ʛʣʘʚʥʦʡ ʪʝʤʦʡ 

ʤʘʵʩʪʨʦ ʙʳʣʘ ʪʝʤʘ ɸʨʘʣʘ, ʢʦʪʦʨʦʡ ʦʥ ʧʦʩʚʷʪʠʣ ʙʦʣʴʰʫʶ ʯʘʩʪʴ ʩʚʦʝʡ ʞʠʟʥʠ. ʀ 

ʚʩʝ ʝʛʦ ʤʳʩʣʠ, ʠʜʝʠ ʠ ʯʫʚʩʪʚʘ ʙʳʣʠ ʥʘʧʨʘʚʣʝʥʳ ʥʘ ʚʝʣʠʯʠʝ ʢʨʘʩʦʪʳ ʧʨʠʨʦʜʳ, ʠ 

ʚʝʨʦʷʪʥʦ ʧʦʵʪʦʤʫ, ʝʛʦ ʯʘʩʪʦ ʥʘʟʳʚʘʶʪ çʧʝʚʮʦʤ ʩʝʜʦʛʦ ɸʨʘʣʘè. 

ʍʫʜʦʞʥʠʢ-ʤʘʨʠʥʠʩʪ ʥʘʧʠʩʘʣ ʙʦʣʝʝ ʩʦʪʥʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʦʣʦʪʝʥ, 

ʧʦʩʚʷʱʝʥʥʳʭ ɸʨʘʣʫ. ʊʦʣʴʢʦ ʥʘ ʧʨʠʤʝʨʝ ʢʘʨʪʠʥ ʈ.ʄʘʪʝʚʦʩʷʥʘ ʫʯʝʥʳʝ 

ʠʩʩʣʝʜʦʚʘʪʝʣʠ, ʚ ʪ.ʯ. ʠ ʠʩʢʫʩʩʪʚʦʚʝʜʳ ʤʦʛʫʪ ʝʱʝ ʥʘʡʪʠ ʪʘʢ ʥʘʟʳʚʘʝʤʳʝ çʥʫʣʝʚʳʝ 

ʧʦʟʠʮʠʠè (ʪ.ʝ. ʩʨʘʚʥʝʥʠʷ ɸʨʘʣʘ ʠ ʝʛʦ ʧʨʠʙʨʝʞʥʦʡ ʯʘʩʪʠ, ʩʘʤʦʛʦ ʄʫʡʥʘʢʘ ʜʦ 

ʥʘʯʘʣʘ ʦʙʤʝʣʝʥʠʷ), ʢʦʪʦʨʳʭ ʫʞʝ ʩʝʛʦʜʥʷ ʚʨʷʜ ʣʠ ʢʪʦ ʤʦʞʝʪ ʦʧʨʝʜʝʣʠʪʴ. 

ʇʨʦʠʟʚʝʜʝʥʠʷ, ʥʝʩʦʤʥʝʥʥʦ, ʙʫʜʫʪ ʩʣʫʞʠʪʴ ʚʩʧʦʤʦʛʘʪʝʣʴʥʳʤ ʤʘʪʝʨʠʘʣʦʤ ʚ ʜʝʣʝ 

ʠʟʫʯʝʥʠʷ ʧʨʦʙʣʝʤʳ ɸʨʘʣʴʩʢʦʛʦ ʤʦʨʷ, ʙʳʪʘ, ʢʫʣʴʪʫʨʳ, ʭʦʟʷʡʩʪʚʦʚʘʥʠʷ, 

ʪʦʧʦʛʨʘʬʠʠ ʤʝʩʪʥʦʩʪʠ ʠ ʪ.ʜ. ɻʦʚʦʨʷ ʦʙ ʵʪʦʤ, ʥʫʞʥʦ ʧʦʥʠʤʘʪʴ, ʯʪʦ ʭʫʜʦʞʥʠʢ 

ʦʧʠʩʳʚʘʣ ʥʝ ʪʦʣʴʢʦ ʚʠʜʳ ʤʦʨʷ, ʥʦ ʠ ʚʥʫʪʨʝʥʥʶʶ ʞʠʟʥʴ ʤʫʡʥʘʢʮʝʚ. ʀ ʢʦʥʝʯʥʦ 

ʞʝ ʥʘ ʢʘʨʪʠʥʘʭ ʧʦʩʣʝʜʥʝʛʦ ʵʪʘʧʘ ʞʠʟʥʠ ʭʫʜʦʞʥʠʢʘ ʤʦʞʥʦ ʚʦʟʤʦʞʥʦ ʨʝʞʝ ʚʠʜʝʪʴ 

ʚʦʜʫ ʠʣʠ ʯʫʚʩʪʚʦʚʘʪʴ ʦʱʫʱʝʥʠʝ ʩʚʝʞʝʛʦ ʚʝʪʨʘ, ʚʩʸ ʙʦʣʴʰʝ ʩʪʘʣʠ ʧʦʷʚʣʷʪʴʩʷ 
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ʩʠʣʫʵʪʳ ʙʘʨʭʘʥʦʚ, ʧʝʩʢʦʚ ʠ ʨʞʘʚʳʭ ʦʩʪʦʚʦʚ ʢʦʨʘʙʣʝʡ, ʦʩʪʘʚʰʠʭʩʷ çʥʘ ʚʝʯʥʦʤ 

ʧʨʠʢʦʣʝè ʩʨʝʜʠ ʛʦʨʷʯʠʭ ʧʝʩʢʦʚ çɸʨʘʣʢʫʤʘè. 

ʈʘʙʦʪʳ, ʥʘʧʠʩʘʥʥʳʝ ʫʞʝ ʚ ʧʦʩʣʝʜʥʠʝ ʛʦʜʳ ʞʠʟʥʠ ʭʫʜʦʞʥʠʢʘ ʧʨʦʥʠʟʘʥʳ 

ʙʦʣʴʶ ʠ ʪʨʝʚʦʛʦʡ ʟʘ ʩʫʜʴʙʫ ʫʥʠʢʘʣʴʥʦʛʦ ʩʦʟʜʘʥʠʷ ʧʨʠʨʦʜʳ, ʠ ʚʤʝʩʪʝ ʩ ʪʝʤ ʦʥ ʩ 

ʪʨʝʧʝʪʦʤ ʦʪʥʦʩʠʣʩʷ ʢ ʨʘʟʤʳʰʣʝʥʠʷʤ ʦ ʜʘʣʴʥʝʡʰʝʡ ʩʫʜʴʙʝ ʣʶʜʝʡ, ʦʙʠʪʘʶʱʠʭ 

ʚʦʢʨʫʛ ʠʩʯʝʟʘʶʱʝʛʦ ʤʦʨʷ. ʇʨʦʧʫʩʢʘʷ ʵʪʫ ʙʦʣʴ ʠ ʩʪʨʘʜʘʥʠʷ ʯʝʨʝʟ ʩʝʙʷ, ʚʩʝ ʝʛʦ 

ʤʳʩʣʠ ʙʳʣʠ ʥʘʧʨʘʚʣʝʥʳ ʥʘ ʪʦ ʯʪʦʙʳ ʧʝʨʝʞʠʚʘʪʴ ʚʩʝ ʧʨʦʠʩʭʦʜʷʱʝʝ ʚʤʝʩʪʝ ʩ 

ʥʠʤʠ ï ʤʫʡʥʘʢʮʘʤʠ. ʆʩʦʙʝʥʥʳʝ ʚʦʣʥʝʥʠʷ ʚ ʭʫʜʦʞʥʠʢʝ, ʦʱʫʱʘʣʠʩʴ ʧʨʠ ʥʘʰʝʡ 

ʚʩʪʨʝʯʝ, ʢʦʜʘ ʦʥ ʟʘʚʝʨʰʠʣ ʧʠʩʘʪʴ ʢʘʨʪʠʥʳ ʧʦʩʣʝʜʥʠʭ ʣʝʪ çʂʨʘʩʥʳʝ ʧʘʨʦʭʦʜʳè, 

çɻʨʦʟʘ ʚ ʧʝʩʯʘʥʥʦʡ ʙʫʭʪʝè, çɿʘʪʤʝʥʠʝ ʥʘʜ ɸʨʘʣʦʤè, çʅʘ ʚʝʯʥʦʤ ʧʨʠʢʦʣʝè. ʆʥ 

ʨʘʩʩʢʘʟʳʚʘʣ ʦ ʩʚʦʠʭ ʯʫʚʩʪʚʘʭ ʠ ʚʦʩʧʦʤʠʥʘʥʠʷʭ ʥʝ ʧʝʨʝʩʪʘʚʘʷ, ʩʣʦʚʥʦ 

ʩʦʧʝʨʝʞʠʚʘʷ ʦ ʧʦʪʝʨʝ ʪʦʛʦ ʧʨʝʢʨʘʩʥʦʛʦ, ʢʦʪʦʨʫʶ ʚʩʪʨʝʪʠʣ ʝʱʝ ʚ ʤʦʣʦʜʳʝ ʛʦʜʳ 

ʚʧʝʨʚʳʝ ʧʦʩʝʪʠʚ ʙʝʨʝʛ ʧʨʝʢʨʘʩʥʦʛʦ ʤʦʨʷ. ʅʘ ʵʪʠʭ ʧʦʣʦʪʥʘʭ ʧʨʝʜʩʪʘʶʪ ʧʦʠʩʪʠʥʝ 

ʪʨʘʛʠʯʝʩʢʠʝ ʢʘʨʪʠʥʳ: ʨʘʟʨʫʰʝʥʥʳʝ ʨʳʙʘʮʢʠʝ ʜʦʤʘ, ʦʜʠʥʦʢʠʝ ʠ ʟʘʩʳʧʘʥʥʳʝ 

ʙʘʨʭʘʥʘʤʠ ʧʫʩʪʳʥʠ ʢʦʨʘʙʣʠ, ʛʜʝ ʥʝʢʦʛʜʘ ʪʘʢ ʞʠʚʦ ʠ ʚʦʦʜʫʰʝʚʣʷʶʱʝʶ 

ʧʣʝʩʢʘʣʦʩʴ ʤʦʨʝ, ʩʝʜʦʡ ʥʘʣʝʪ ʩʦʣʠ, ʥʘ ʢʦʛʜʘ-ʪʦ ʧʣʦʜʦʨʦʜʥʳʭ ʟʝʤʣʷʭ. ʅʘ 

ʢʘʨʪʠʥʘʭ ʫʞʝ ʥʝʪ ʪʦʡ ʨʘʜʫʶʱʝʡ ʛʣʘʟʘ ʤʦʨʩʢʠʭ ʧʨʦʩʪʦʨʦʚ, ʛʘʨʤʦʥʠʠ ʢʨʘʩʦʢ. 

ʊʝʧʝʨʴ ʦʥ ʩʚʦʶ ʛʣʘʚʥʫʶ ʟʘʜʘʯʫ ʚʠʜʠʪ ʚ ʪʦʤ, ʯʪʦʙʳ ʧʨʠʚʣʝʯʴ ʚʥʠʤʘʥʠʝ 

ʦʙʱʝʩʪʚʝʥʥʦʩʪʠ ʢ ʪʨʘʛʝʜʠʠ ɸʨʘʣʘ, ʟʘʩʪʘʚʠʪʴ ʟʘʜʫʤʘʪʴʩʷ ʦ ʝʝ ʧʨʠʯʠʥʘʭ ʠ 

ʧʦʩʣʝʜʩʪʚʠʷʭ, ʧʦʜʪʦʣʢʥʫʪʴ ʢ ʜʝʡʩʪʚʠʶ. ɺ ʵʪʠ ʛʦʜʳ ʦʩʦʙʝʥʥʦ, ʦʥ ʩʪʘʥʦʚʠʪʩʷ 

ʘʢʪʠʚʥʳʤ ʫʯʘʩʪʥʠʢʦʤ ʪʝʣʝ ʤʘʨʘʬʦʥʦʚ, ʚʳʩʪʘʚʦʢ, ʣʝʢʮʠʠ ʠ ʚʩʪʨʝʯ. ɺʩʝ ʝʛʦ 

ʫʩʠʣʠʷ ʙʳʣʠ ʥʘʧʨʘʚʣʝʥʳ ʥʘ ʧʨʦʧʘʛʘʥʜʫ ʩʦʭʨʘʥʝʥʠʷ ʇʨʠʘʨʘʣʴʷ. 

ɺ ʧʦʩʣʝʜʥʠʝ ʛʦʜʳ ʞʠʟʥʠ ʭʫʜʦʞʥʠʢ ʙʳʣ ʦʪʦʨʚʘʥ ʦʪ ʧʦʝʟʜʦʢ ʥʘ ɸʨʘʣ. 

ʆʜʥʘʢʦ ɸʨʘʣ ʩʫʱʝʩʪʚʦʚʘʣ ʥʝ ʪʦʣʴʢʦ ʚ ʝʛʦ ʩʝʨʜʮʝ, ʥʦ ʠ ʥʘ ʙʘʣʢʦʥʝ ʝʛʦ ʢʚʘʨʪʠʨʳ. 

ɺ ʯʘʩʳ ʦʪʜʳʭʘ, ʨʘʟʤʳʰʣʷʷ ʦ ʧʨʦʰʣʳʭ ʛʦʜʘʭ, ʦʥ ʧʫʩʢʘʣ ʙʫʤʘʞʥʳʝ ʢʦʨʘʙʣʠʢʠ ʚ 

ʙʦʯʢʫ, ʥʘʧʦʣʥʷʷ ʚʦʜʦʡ, ʠ ʫʤʝʣʦ ʤʘʩʪʝʨʠʣ ʩʚʦʠ ʣʶʙʠʤʳʝ ʯʘʡʢʠ. ʇʦʣʦʪʥʦ çʄʦʨʝ 

ʚ ʙʦʯʢʝè (ɻʄʀʠʂ, ʂʇ-14274) ʥʳʥʝ ʩʯʠʪʘʝʪʩʷ ʦʜʥʠʤ ʠʟ ʧʦʩʣʝʜʥʠʭ ʞʠʟʥʝʥʥʳʭ 

ʨʘʙʦʪ ʘʚʪʦʨʘ, ʧʦʩʣʝ ʯʝʛʦ ʩʠʣʳ ʧʦʩʪʝʧʝʥʥʦ ʦʩʪʘʚʣʷʣʠ ʄʘʵʩʪʨʦ, ʠ ʢʠʩʪʠ, ʦʩʪʘʣʠʩʴ 

ʙʝʟʞʠʟʥʝʥʥʦ ʥʝʧʦʜʚʠʞʥʳʤʠ. 

ʄʘʵʩʪʨʦ ʈʘʬʘʵʣʴ ʄʘʪʝʚʦʩʷʥ ʥʠ ʥʘ ʤʠʥʫʪʫ ʥʝ ʧʝʨʝʩʪʘʚʘʣ ʚʝʨʠʪʴ ʚ ʪʦ, ʯʪʦ 

çʚʦʟʣʶʙʣʝʥʥʳʡ ʠʤ ɸʨʘʣ ʝʱʸ ʚʝʨʥʸʪʩʷ, ʘ ʝʛʦ ʯʘʡʢʠ ï ʧʨʠʣʝʪʷʪè [5], ʜʣʷ ʵʪʦʛʦ ʦʥ 

ʠ ʪʚʦʨʠʣ. 
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ʊʚʦʨʝʥʠʷ ʝʛʦ ʨʫʢ ʙʝʩʩʤʝʨʪʥʳ, 21 ʷʥʚʘʨʷ 2013 ʛʦʜʘ ʞʠʟʥʴ ʭʫʜʦʞʥʠʢʘ 

ʧʨʠʦʩʪʘʥʦʚʠʣʘʩʴ. 
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ɼʦʩʧʘʥʦʚ ʆʢʪʷʙʨʴ ʙʦʣʝʝ 40 ʣʝʪ 

ʪʚʦʨʯʝʩʢʦʡ ʞʠʟʥʠ ʧʦʩʚʷʪʠʣ ʠʟʫʯʝʥʠʶ 

ʠʩʪʦʨʠʠ, ʢʫʣʴʪʫʨʳ ʠ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʙʳʪʘ 

ʥʘʨʦʜʦʚ ʇʨʠʘʨʘʣʴʷ. ʈʘʙʦʪʘʝʪ ʟʘʚʝʜʫʶʱʠʤ 

ʦʪʜʝʣʦʤ ʘʨʭʝʦʣʦʛʠʠ ʂʘʨʘʢʘʣʧʘʢʩʢʦʛʦ ʤʫʟʝʷ 

ʠʩʢʫʩʩʪʚ ʠʤʝʥʠ ʀ.ɺ.ʉʘʚʠʮʢʦʛʦ. ɺ 1996 ʛʦʜʫ 

ʟʘʱʠʪʠʣ ʜʠʩʩʝʨʪʘʮʠʶ ʥʘ ʪʝʤʫ 

çʄʘʪʝʨʠʘʣʴʥʘʷ ʢʫʣʴʪʫʨʘ ʛʦʨʦʜʦʚ 

ʧʨʘʚʦʙʝʨʝʞʥʦʛʦ ʍʦʨʝʟʤʘ ʚ ʩʨʝʜʥʠʝ ʚʝʢʘè 

(ʜʦʢʪʦʨ ʬʠʣʦʩʦʬʠʠ). ʇʝʨʫ ʘʚʪʦʨʘ 

ʧʨʠʥʘʜʣʝʞʘʪ ʙʦʣʝʝ 200 ʥʘʫʯʥʳʭ ʩʪʘʪʝʡ ʠ 

ʤʦʥʦʛʨʘʬʠʡ, ʧʦʩʚʷʱʝʥʥʳʭ ʚʦʧʨʦʩʘʤ ʘʨʭʝʦʣʦʛʠʠ, ʵʪʥʦʛʨʘʬʠʠ ʠ ʢʫʣʴʪʫʨʳ 

ʇʨʠʘʨʘʣʴʷ. ɿʘ ʧʦʩʣʝʜʥʠʝ ʛʦʜʳ ʠʤ ʧʨʦʚʦʜʷʪʩʷ ʥʘʫʯʥʳʝ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʝ 

ʨʘʙʦʪʳ ʧʦ ʩʠʥʪʝʟʫ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʭ ʤʘʪʝʨʠʘʣʦʚ ʩ ʵʪʥʦʛʨʘʬʠʝʡ ʠ ʙʳʪʦʤ 

ʢʘʨʘʢʘʣʧʘʢʩʢʦʛʦ ʥʘʨʦʜʘ. ɸʢʪʫʘʣʴʥʦʩʪʴ ʚʳʙʨʘʥʥʦʡ ʪʝʤʳ ʦ ʭʫʜʦʞʥʠʢʝ-ʤʘʨʠʥʠʩʪʝ 

ʈ.ʊ.ʄʘʪʝʚʦʩʷʥʝ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʵʪʦ ʠʤʷ, ʚʥʝʩʝʥʥʦʝ ʚ ʩʧʠʩʦʢ 

ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ ʠ ʧʝʚʮʦʚ ɸʨʘʣʴʩʢʦʛʦ ʤʦʨʷ, ʷʚʣʷʝʪʩʷ ʛʣʫʙʦʢʦ ʘʢʪʫʘʣʴʥʦʡ. 

ʆʩʦʙʝʥʥʦ ʚʣʠʷʥʠʝ ʇʨʠʘʨʘʣʴʷ ʚ ʠʩʢʫʩʩʪʚʦ ʞʠʚʦʧʠʩʠ ʚʩʝʛʜʘ ʷʚʣʷʣʦʩʴ 

ʞʠʚʦʪʚʦʨʷʱʝʡ ʪʝʤʦʡ, ʩʚʷʟʘʥʥʦʡ ʥʝ ʪʦʣʴʢʦ ʩ ʭʘʨʘʢʪʝʨʦʤ ʙʳʪʘ ʥʘʨʦʜʘ, ʥʦ ʠ ʩ 

ʙʣʠʟʢʠʤʠ ʩʚʷʟʷʤʠ ʩ ʙʣʠʞʘʡʰʠʤʠ ʩʦʩʝʜʥʠʤʠ ʥʘʨʦʜʘʤʠ. ʋʥʠʢʘʣʴʥʦʩʪʴ ʵʪʠʭ 

ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʡ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʘʚʪʦʨʘ ʢʘʢ ʠʩʪʦʨʠʯʝʩʢʠʡ 

ʩʠʤʚʦʣʠʟʤ ʠ ʩʝʛʦʜʥʷ ʦʩʦʙʝʥʥʦ ʥʝʦʙʭʦʜʠʤ ʚ ʠʟʫʯʝʥʠʠ ʢʫʣʴʪʫʨʳ ʋʟʙʝʢʠʩʪʘʥʘ ʚ 

ʮʝʣʦʤ. 
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ʐ. ɸɹɼʋʈɸʉʋʃʆɺ, 

ɶʟʈ ʌɸ ʉʘʥʲʘʪʰʫʥʦʩʣʠʢ ʠʥʩʪʠʪʫʪʠ ʠʣʤʠʡ ʭʦʜʠʤʠ, 

ʩʘʥʲʘʪʰʫʥʦʩʣʠʢ ʬʘʥʣʘʨʠ ʙ˄ʡʠʯʘ ʬʘʣʩʘʬʘ ʜʦʢʪʦʨʠ  (PhD) 

 
ɸɹɼʋʃʃɸ פʆɼʀʈʀʁ ɸʉɸʈʃɸʈʀʅʀʅɻ ʊɽɸʊʈ ɺɸ ʂʀʅʆ ʊɸʃפʀʅʃɸʈʀ 

 
ɸʥʥʦʪʘʮʠʷ: ʄʘʟʢʫʨ ʤʘϨʦʣʘʜʘ ˄ʟʙʝʢ ʭʘʣϨʠʥʠʥʛ ʙʫʶʢ ʘʜʠʙʠ, ˄ʟʙʝʢ ʨʦʤʘʥʯʠʣʠʛʠ 

ʘʩʦʩʯʠʩʠ ɸʙʜʫʣʣʘ ϧʦʜʠʨʠʡ ʘʩʘʨʣʘʨʠʥʠʥʛ ʪʝʘʪʨ ʚʘ ʢʠʥʦ ʪʘʣϨʠʥʣʘʨʠ ʪʘϲʣʠʣ Ϩʠʣʠʥʘʜʠ. ʋʣʫϤ 

ʸʟʫʚʯʠʥʠʥʛ ʠʞʦʜʠʡ ʤʝʨʦʩʠ ʘʩʦʩʠʜʘ ʷʨʘʪʠʣʛʘʥ ʬʠʣʴʤ ʚʘ ʩʧʝʢʪʘʢʣʣʘʨʥʠʥʛ ʙʘʜʠʠʡ-ʵʩʪʝʪʠʢ 

Ϩʠʤʤʘʪʠ, ʪʦʤʦʰʘʙʠʥ ʤʘʲʥʘʚʠʷʪʠʥʠ ʶʢʩʘʣʪʠʨʠʰʜʘʛʠ ˄ʨʥʠ ʦʯʠʙ ʙʝʨʠʣʘʜʠ. ʐʫʥʠʥʛʜʝʢ, 

ʢʝʣʛʫʩʠʜʘ ϧʦʜʠʨʠʡ ʘʜʘʙʠʡ ʤʝʨʦʩʠʥʠʥʛ ʩʘϲʥʘ ʚʘ ʵʢʨʘʥ ʪʘʣϨʠʥʣʘʨʠʥʠ ʷʨʘʪʠʰ ʤʫʘʤʤʦʣʘʨʠ 

ʙ˄ʡʠʯʘ ʟʘʨʫʨ ʪʘʢʣʠʬ-ʤʫʣʦϲʘʟʘʣʘʨ ʙʠʣʜʠʨʠʣʘʜʠ.  

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ɸʙʜʫʣʣʘ ϧʦʜʠʨʠʡ, çɶʪʢʘʥ ʢʫʥʣʘʨè, çʄʝϲʨʦʙʜʘʥ ʯʘʸʥè, ʤʘʲʥʘʚʠʷʪ, 

ʘʜʘʙʠʡ ʤʝʨʦʩ,  ʨʦʤʘʥ, ʬʠʣʴʤ, ʩʧʝʢʪʘʢʣʴ, ʠʥʩʮʝʥʠʨʦʚʢʘ, ʨʝʞʠʩʩʸʨ ʪʘʣϨʠʥʠ, ʘʢʪʸʨʣʠʢ ʠʞʨʦʩʠ; 

ɸʥʥʦʪʘʮʠʷ: ɺ ʩʪʘʪʴʝ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʳ ʪʝʘʪʨʘʣʴʥʳʝ ʠ ʢʠʥʝʤʘʪʦʛʨʘʬʠʯʝʩʢʠʝ 

ʪʨʘʢʪʦʚʢʠ ʧʨʦʠʟʚʝʜʝʥʠʡ ʟʥʘʤʝʥʠʪʦʛʦ ʫʟʙʝʢʩʢʦʛʦ ʧʠʩʘʪʝʣʷ, ʦʩʥʦʚʦʧʦʣʦʞʥʠʢʘ ʞʘʥʨʘ ʨʦʤʘʥʘ 

ʚ ʫʟʙʝʢʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ  ɸʙʜʫʣʣʳ ʂʘʜʳʨʠ. ʈʘʩʢʨʳʪʘ ʠʜʝʡʥʦ-ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʮʝʥʥʦʩʪʴ 

ʬʠʣʴʤʦʚ ʠ ʩʧʝʢʪʘʢʣʝʡ, ʦʩʥʦʚʘʥʥʳʭ ʥʘ ʪʚʦʨʯʝʩʢʦʤ ʥʘʩʣʝʜʠʠ ʚʝʣʠʢʦʛʦ ʧʠʩʘʪʝʣʷ, ʠʭ ʨʦʣʴ ʚ 

ʧʦʚʳʰʝʥʠʠ ʜʫʭʦʚʥʦʩʪʠ ʟʨʠʪʝʣʝʡ. ɸ ʪʘʢʞʝ ʚʥʝʩʝʥʳ ʧʨʝʜʣʦʞʝʥʠʷ ʚ ʨʝʰʝʥʠʝ ʧʨʦʙʣʝʤʳ 

ʩʮʝʥʠʯʝʩʢʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ɸ.ʂʘʜʳʨʠ ʚ ʙʫʜʫʱʝʤ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ɸʙʜʫʣʣʘ ʂʘʜʠʨʠ, çʄʠʥʫʚʰʠʝ ʜʥʠè, çʉʢʦʨʧʠʦʥ ʠʟ ʘʣʪʘʨʷè, 

ʜʫʭʦʚʥʦʩʪʴ, ʣʠʪʝʨʘʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ, ʨʦʤʘʥ, ʬʠʣʴʤ, ʩʧʝʢʪʘʢʣʴ, ʠʥʩʮʝʥʠʨʦʚʢʘ, ʨʝʞʠʩʩʝʨʩʢʘʷ 

ʠʥʪʝʨʧʨʝʪʘʮʠʷ, ʘʢʪʝʨʩʢʦʝ ʠʩʧʦʣʥʝʥʠʝ;  

Annotation: The article analyzes theatrical and cinematic interpretations of the works of the 

famous Uzbek writer, the founder of the novel genre in Uzbek literature, Abdulla Kadyri. The 

ideological and artistic value of films and performances based on the creative heritage of the great 

writer, their role in improving the spirituality of the audience is revealed. And also, proposals were 

made to solve the problem of the stage interpretation of the literary heritage of A. Kadyri in the future. 

Key words: Abdulla Kadyri, çPast Daysè, çScorpion from Altarè, spirituality, literary 

heritage, novels, movies, performances, dramatization, director's interpretation, actor performance. 

 

ɶʟʙʝʢ ʨʦʤʘʥʯʠʣʠʛʠ ʘʩʦʩʯʠʩʠ, ʫʣʫס ʘʜʠʙ ɸʙʜʫʣʣʘ פʦʜʠʨʠʡ ʠʞʦʜʠ ʭʘʣץʥʠʥʛ 

ʤʘʲʥʘʚʠʡ ʜʫʥʸʩʠʥʠ ʙʦʡʠʪʠʰ, ʤʠʣʣʠʡ ʚʘ ʫʤʫʤʠʥʩʦʥʠʡ סʦʷʣʘʨʥʠ ʪʘʨסʠʙ ץʠʣʠʰ, 

ʸʰ ʘʚʣʦʜ ץʘʣʙʠʛʘ ʵʟʛʫ סʦʷʣʘʨʥʠ ʩʠʥʛʜʠʨʠʰʜʘ ʤʫ״ʠʤ ˄ʨʠʥ ʪʫʪʘʜʠ. ɿʝʨʦ, ʘʜʠʙ 

 ,ʦʪʤʘʡʜʠץ˄ʠʤʤʘʪʠ ʚʘ ʞʦʟʠʙʘʩʠʥʠ ʡץ ʝʯ ʙʠʨ ʟʘʤʦʥʜʘ ˄ʟ״ ʘʣʘʤʛʘ ʦʣʛʘʥ ʤʘʚʟʫʣʘʨץ

ʢʠʪʦʙʭʦʥʣʘʨ ʨʫ״ʠʷʪʠ, ʪʘʬʘʢʢʫʨʠʥʠ ʦʟʠץʣʘʥʪʠʨʠʙ, ʫʣʘʨʥʠ ʤʘʲʥʘʚʠʡ 

ʙʘʨʢʘʤʦʣʣʠʢ ʩʘʨʠ ʫʥʜʘʡʜʠ. ʐʫ ʙʦʠʩ ʠʩʪʠץʣʦʣʥʠʥʛ ʠʣʢ ʡʠʣʣʘʨʠʜʘʥ ʙʦʰʣʘʙ 

ʤʫʩʪʘʙʠʜ ʪʫʟʫʤ ʜʘʚʨʠʜʘ ץʘʪʘסʦʥʛʘ ʫʯʨʘʛʘʥ ʫʣʫס ʟʠʸʣʠʣʘʨ ץʘʪʦʨʠʜʘ 

ʙʠʨʠʥʯʠʣʘʨʜʘʥ ʙ˄ʣʠʙ ɸʙʜʫʣʣʘ פʦʜʠʨʠʡ ʥʦʤʠʥʠ ʪʠʢʣʘʰ ʚʘ ʘʙʘʜʠʡʣʘʰʪʠʨʠʰʛʘ 

ʘʣʦ״ʠʜʘ ʵʲʪʠʙʦʨ ץʘʨʘʪʠʣʜʠ. ʄʘʤʣʘʢʘʪʜʘʛʠ ʤʘʜʘʥʠʡ-ʤʘʲʨʠʬʠʡ ʪʘʰʢʠʣʦʪʣʘʨ, 

ʢ˄ʯʘ ʚʘ ʭʠʸʙʦʥʣʘʨʛʘ ʙʫʶʢ ʸʟʫʚʯʠ ʥʦʤʠ ʙʝʨʠʣʜʠ, ʘʩʘʨʣʘʨʠ ʥʘʰʨ ʶʟʠʥʠ ʢ˄ʨʜʠ, 

ʘʡʨʠʤʣʘʨʠ ʭʦʨʠʞʠʡ ʪʠʣʣʘʨʛʘ ʪʘʨʞʠʤʘ ץʠʣʠʥʜʠ, ʘʜʠʙ ʠʞʦʜʠʥʠ ˄ʨʛʘʥʠʰ ʙ˄ʡʠʯʘ 

ʠʣʤʠʡ ʪʘʜץʠץʦʪʣʘʨ ʦʣʠʙ ʙʦʨʠʣʜʠ. 

ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ɺʘʟʠʨʣʘʨ ʄʘ״ʢʘʤʘʩʠʥʠʥʛ 2018 ʡʠʣ 5 

ʜʝʢʘʙʨʜʘʛʠ çɸʙʜʫʣʣʘ פʦʜʠʨʠʡ ʪʘʚʘʣʣʫʜʠʥʠʥʛ 125 ʡʠʣʣʠʛʠʥʠ ʢʝʥʛ ʥʠʰʦʥʣʘʰ 

ʪ˄סʨʠʩʠʜʘè ʛʠ ʬʘʨʤʦʡʠʰʠʛʘ  ʤʫʚʦʬʠץ  ˄ʪʛʘʥ 2019 ʡʠʣ ʤʘʤʣʘʢʘʪʠʤʠʟʜʘ ʙʫʶʢ 

ʘʜʠʙʥʠʥʛ ʶʙʠʣʝʡ ʘʡʸʤʠ ʤʫʥʦʩʠʙ ʥʠʰʦʥʣʘʥʜʠ. ʍʫʩʫʩʘʥ, ʧʨʝʟʠʜʝʥʪ  
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ʐ.ʄʠʨʟʠʸʝʚʥʠʥʛ ʪʘʰʘʙʙʫʩʠ ʙʠʣʘʥ ʧʦʡʪʘʭʪʥʠʥʛ ɸʙʜʫʣʣʘ פʦʜʠʨʠʡ ʥʦʤʠʜʘʛʠ 

ʤʘʜʘʥʠʷʪ ʚʘ ʠʩʪʠʨʦ״ʘʪ ʙʦסʠ ʦʣʜʠʜʘ ʠʞʦʜ ʤʘʢʪʘʙʠ ʚʘ ʤʫʟʝʡ ʙʫʥʸʜ ʵʪʠʣʜʠ, ʙʦץץʘ 

ʢʠʨʘʚʝʨʠʰʜʘ ʘʜʠʙʥʠʥʛ ʤʫ״ʪʘʰʘʤ ״ʘʡʢʘʣʠ ˄ʨʥʘʪʠʣʜʠ. ʇʨʝʟʠʜʝʥʪʠʤʠʟ ʗʥʛʠ ʡʠʣ 

ʘʨʘʬʘʩʠʜʘ ʤʘʟʢʫʨ ʙʫʥʸʜʢʦʨʣʠʢ ʠʰʣʘʨʠʥʠ ʙʦʨʠʙ ʢ˄ʨʜʠ, ״ʘʡʢʘʣʥʠʥʛ ʦʯʠʣʠʰ 

ʤʘʨʦʩʠʤʠʜʘ ץʘʪʥʘʰʠʙ, ʫʥʠʥʛ ʧʦʡʠʛʘ ʛʫʣ ץ˄ʡʜʠ.  

ʀʩʪʠץʣʦʣ ʡʠʣʣʘʨʠ ɸʙʜʫʣʣʘ פʦʜʠʨʠʡ ʠʞʦʜʠʥʠ ʢʝʥʛ ʪʘʨסʠʙ ץʠʣʠʰʜʘ ʪʝʘʪʨ 

ʚʘ ʢʠʥʦ ʩʘʥʲʘʪʠ ʠʞʦʜʢʦʨʣʘʨʠ ״ʘʤ ʬʘʦʣ ʠʰʪʠʨʦʢ ʵʪʜʠ, פʦʜʠʨʠʡ ʨʦʤʘʥʣʘʨʠ 

ʘʩʦʩʠʜʘ ʬʠʣʴʤ ʚʘ ʩʧʝʢʪʘʢʣʣʘʨ ʷʨʘʪʠʣʜʠ. ɹʫ ʵʩʘ ʘʜʠʙ ʠʞʦʜʠ ʚʘ ʰʘʭʩʠʛʘ ʙ˄ʣʛʘʥ 

 ʨʘʤʦʥʣʘʨʠʥʠʥʛ ʙʝʚʦʩʠʪʘ״ʘץ ʠʰʥʠ ʷʥʘʜʘ ʢʫʯʘʡʪʠʨʜʠ, ʙʦʠʩʠ ʢʠʪʦʙץʠʟʠץ

ʪʦʤʦʰʘʙʠʥ ʢ˄ʟ ˄ʥʛʠʜʘ ʥʘʤʦʸʥ ʙ˄ʣʠʰʠ ʟʘʨʫʨ ʤʘʲʥʘʚʠʡ ״ʦʜʠʩʘ ʵʜʠ.  

ɸʙʜʫʣʣʘ פʦʜʠʨʠʡ ʨʦʤʘʥʣʘʨʠʥʠ ʩʘ״ʥʘ ʚʘ ʵʢʨʘʥ ʘʩʘʨʣʘʨʠʛʘ ʘʡʣʘʥʪʠʨʠʰ 

ʡ˄ʣʠʜʘʛʠ ʩʘʲʡ-״ʘʨʘʢʘʪʣʘʨ ʤʫʩʪʘʙʠʜ ʪʫʟʫʤ ʜʘʚʨʠʜʘʸץ ʙʦʰʣʘʥʛʘʥ. ʊʘʲʢʠʜʣʘʰ 

ʣʦʟʠʤʢʠ, ˄ʪʛʘʥ ʘʩʨʥʠʥʛ 50-ʡʠʣʣʘʨʠ ʩ˄ʥʛʛʠʜʘ פʦʜʠʨʠʡ ʷʥʘ ʤʘʲʥʘʚʠʡ ״ʘʸʪʠʤʠʟʛʘ 

 ,ʘʜʘʥ ʭʘʣʦʩ ʙ˄ʣʜʠסʜʫʰʤʘʥʠè ʜʝʛʘʥ ʪʘʤ ץʘʡʪʜʠ. ɸʜʠʙʥʠʥʛ ʤʫʙʦʨʘʢ ʥʦʤʠ çʭʘʣץ

ʥʘʪʠʞʘʜʘ פʦʜʠʨʠʡ ʠʞʦʜʠʥʠ ˄ʨʛʘʥʠʰʛʘ ʙʠʨʤʫʥʯʘ ʡ˄ʣ ʦʯʠʣʜʠ. 1969 ʡʠʣʛʘ ʢʝʣʠʙ 

ʘʪʦץʣʠ ʢʠʥʦʨʝʞʠʩʩʸʨ ʁ˄ʣʜʦʰ ɸʲʟʘʤʦʚʥʠʥʛ çɶʪʢʘʥ ʢʫʥʣʘʨè ʨʦʤʘʥʠ ʘʩʦʩʠʜʘ 

ʬʠʣʴʤ ʩʫʨʘʪʛʘ ʦʣʠʰʠ פʦʜʠʨʠʡʛʘ ץʘʡʪʠʰ ʡ˄ʣʠʜʘʛʠ ʷʥʘ ʙʠʨ ʜʘʜʠʣ ץʘʜʘʤ ʵʜʠ. 

ʄʘʟʢʫʨ ʢʠʥʦʘʩʘʨ ʷʨʘʪʠʣʛʘʥʠʛʘ ʷʨʠʤ ʘʩʨ ʪ˄ʣʜʠ. ʐʫ ˄ʪʛʘʥ ʜʘʚʨ ʤʦʙʘʡʥʠʜʘ ʬʠʣʴʤ 

ʪʦʤ ʤʘʲʥʦʜʘ ʤʫʤʪʦʟʣʠʢ ʤʘץʦʤʠʛʘ ʝʪʜʠ, ״ʦʟʠʨʛʘʯʘ ʫʰʙʫ ʢʘʨʪʠʥʘ ʪʝʣʝʚʠʜʝʥʠʝ 

ʦʨץʘʣʠ ʥʘʤʦʡʠʰ ʵʪʠʣʛʘʥʠʜʘ, ʭʘʣץʠʤʠʟ ʪʦʤʦʥʠʜʘʥ ʩʝʚʠʙ ʪʦʤʦʰʘ ץʠʣʠʥʘʜʠ. 

ʄʘʲʣʫʤʢʠ, çɶʪʢʘʥ ʢʫʥʣʘʨè ï ʫʣʫס ʘʜʠʙʥʠʥʛ ʰʦ״ ʨʦʤʘʥʠ. ʋʥʜʘ ˄ʟʙʝʢ 

ʤʠʣʣʘʪʠʥʠʥʛ ʜʫʥʸץʘʨʘʰʠ, ʤʝʥʪʘʣʠʪʝʪʠ, ʤʫʭʪʘʩʘʨ ʘʡʪʛʘʥʜʘ, ʙʫʪʫʥ ʤʘʲʥʘʚʠʡ 

 ʘʜʘʙʠʸʪʠʛʘ ץʦʜʠʨʠʡ ʙʫ ʨʦʤʘʥʠʜʘ ʐʘʨפ ʠʸʬʘʩʠ ˄ʟ ʠʬʦʜʘʩʠʥʠ ʪʦʧʛʘʥ. çɸʙʜʫʣʣʘץ

ʭʦʩ ʨʦʤʘʥʪʠʢ ʪʘʬʘʢʢʫʨ, ɽʚʨʦʧʘ ʘʜʘʙʠʸʪʠʛʘ ʭʦʩ ʨʝʘʣʠʩʪʠʢ ʫʩʣʫʙʥʠ ʙʠʨ ʥʫץʪʘʛʘ 

ʡʠסʠʙ ʙʝʨʘ ʦʣʜʠ. ɹʠʨ ʪʦʤʯʠ ʩʫʚʜʘ ʦʣʘʤ ʘʢʩ ʵʪʛʘʥʠʜʝʢ, ʨʦʤʘʥʜʘ ʙʫʪʫʥ ʙʠʨ ʭʘʣץ 

 ʠʣʦʙʠʡ ʬʠʢʨʥʠ ˄ʨʪʘʛʘץʠʤ ʠʥ״ʘʣʠ ʘʜʠʙ ʤʫץʘʸʪʠ ʘʢʩ ʵʪʜʠ. ʈʦʤʘʥʜʘʛʠ ʬʦʞʠʘ ʦʨ״

ʪʘʰʣʘʜʠ. ɸʩʨʣʘʨ ʜʘʚʦʤʠʜʘ ʤʫʜʨʘʙ ʸʪʛʘʥ ʜʠʣʣʘʨʥʠ ʫʡסʦʪʜʠè [10. ɹ.4.]. 

ɹʠʥʦʙʘʨʠʥ, ʨʦʤʘʥʥʠ ʩʘ״ʥʘ ʸʢʠ ʵʢʨʘʥʛʘ ʢ˄ʯʠʨʠʰ ʤʘʩʲʫʣʠʷʪʣʠ ʚʘʟʠʬʘ ʙ˄ʣʠʙ, ʙʫ 

ʠʞʦʜʢʦʨʣʘʨʜʘʥ ʘʣʦ״ʠʜʘ ʤʘ״ʦʨʘʪ ʚʘ ʠʟʣʘʥʠʰ ʪʘʣʘʙ ץʠʣʘʜʠ. ʁ.ɸʲʟʘʤʦʚ ʙʫʥʠ 

ʷʭʰʠ ״ʠʩ ץʠʣʜʠ ʚʘ ʨʦʤʘʥʥʠʥʛ ʙʦʨ ʪʘʨʦʚʘʪʠ, ʘʜʘʙʠʡ ʞʦʟʠʙʘʩʠ, ˄ʟʙʝʢʦʥʘ ʜʫʥʸʩʠʥʠ 

ʬʠʣʴʤʛʘ ʤʫ״ʨʣʘʜʠ. 

ʈʝʞʠʩʩʸʨʥʠʥʛ ʵʥʛ ʢʘʪʪʘ ʶʪʫסʠ ʘʢʪʸʨʣʘʨ ʪʘʥʣʦʚʠʜʘ ʢ˄ʨʠʥʘʜʠ. ʈʦʤʘʥ 

ʙ˄ʡʠʯʘ ʆʪʘʙʝʢ  çʦסʠʨ ʪʘʙʠʘʪʣʠʢ, ʫʣʫס ʛʘʚʜʘʣʠʢ, ʢ˄ʨʢʘʤ ʚʘ ʦץ ʶʟʣʠʢ, ʢʝʣʠʰʛʘʥ 

 ʦʰʣʠʢ ʚʘ ʵʥʜʠʛʠʥʘ ʤʫʨʪʠ ʩʘʙʟ ʫʨʛʘʥ ʙʠʨ ʡʠʛʠʪèץ ʦʨʘץ ʦʨʘ ʢ˄ʟʣʠʢ, ʤʫʪʘʥʦʩʠʙץ

[1. ɹ.7.]. ɶʟʙʝʢʠʩʪʦʥ ʭʘʣץ ʘʨʪʠʩʪʠ ɶʣʤʘʩ ɸʣʠʭ˄ʞʘʝʚʥʠʥʛ ץʠʸʬʘʩʠ ״ʘʤ ʰʫ 

ʪʘʩʚʠʨʛʘ ʥʠ״ʦʷʪʜʘ ʷץʠʥ ʵʜʠ.  ɹʠʨʦץ ʆʪʘʙʝʢ ʦʙʨʘʟʠʥʠ ʷʨʘʪʠʰ ʫʯʫʥ ʬʘץʘʪ ʪʘʰץʠ 

ʢ˄ʨʠʥʠʰʥʠʥʛ ˄ʟʠ ʝʪʘʨʣʠ ʵʤʘʩ. ɿʝʨʦ, ʆʪʘʙʝʢ ï ɸʙʜʫʣʣʘ פʦʜʠʨʠʡ ʪʘʩʘʚʚʫʨʠʜʘ 

ʯʠʟʠʣʛʘʥ, ʟʘʤʦʥʜʦʰʣʘʨʠʜʘʥ ʙʠʨ ץʘʜʘʤ ʦʣʜʠʥʜʘ ʶʨʫʚʯʠ, ʠʣסʦʨ ʬʠʢʨʣʠ ʚʘ ʫʡסʦץ 

ʠʥʩʦʥ, ʙʘʨʯʘ ʟʘʤʦʥʣʘʨ ʫʯʫʥ ˄ʟʠʛʘ ʭʦʩ ʤʘʲʥʘʚʠʡ ʠʜʝʘʣ. ʌʦʣʴʢʣʦʨʰʫʥʦʩ ʦʣʠʤ 
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ʐʦʤʠʨʟʘ ʊʫʨʜʠʤʦʚ ʸʟʛʘʥʠʜʝʢ, çʆʪʘʙʝʢʥʠʥʛ ʭʘʪʪʠ-״ʘʨʘʢʘʪʣʘʨʠ, ʪʘץʜʠʨʠ 

ʪʘʩʚʠʨʠʜʘ ʠʩʪʠʙʜʦʜ ʢʫʯʣʘʨʠ ʵʛʘʣʣʘʙ ʦʣʠʰʠ ʘʨʘʬʘʩʠʜʘʛʠ ɺʘʪʘʥ ʬʠʜʦʡʠʣʘʨʠʥʠʥʛ 

 ץʦʜʠʨʠʡ ʘʥʘ  ʰʫ çʙʫʟʫפ ʜʠʨʠ ʙʘʜʠʠʡ ʠʬʦʜʘʩʠʥʠ ʪʦʧʛʘʥ. ɸʙʜʫʣʣʘץʘʸʪʠ, ʪʘ״

ʜʘʚʨè ʠʙʨʘʪʠʥʠ ץʘʣʘʤʛʘ ʦʣʛʘʥ, ʭʘʣץץʘ ʪʠʤʩʦʣ ץʠʣʠʙ ʢ˄ʨʩʘʪʛʘʥ. ʆʪʘʙʝʢ ץʘʣʙʠʜʘ 

ʫʥʛʘʥ ɺʘʪʘʥ ʤʫ״ʘʙʙʘʪʠ ʚʘץʪ ˄ʪʠʙ ʞʘʜʠʜʣʘʨ ״ʘʨʘʢʘʪʠ ʙ˄ʣʠʙ ʙʦʰ ʢ˄ʪʘʨʜʠè [5.].  

ɶʟʙʝʢʠʩʪʦʥ ʭʘʣץ ʘʨʪʠʩʪʠ ɻʫʣʯʝ״ʨʘ ɾʘʤʠʣʦʚʘ ʠʞʨʦʩʠʜʘʛʠ ʂʫʤʫʰʙʠʙʠ ״ʘʤ 

ʨʦʤʘʥʜʘʛʠ ʦʙʨʘʟʛʘ ʤʦʩ ʵʜʠ, ʘʢʪʨʠʩʘ ˄ʟʠʥʠʥʛ ʙʝʪʘʢʨʦʨ ʩʠʡʤʦʩʠ ʚʘ ʥʘʟʦʢʘʪʠ ʙʠʣʘʥ 

ʪʦʤʦʰʘʙʠʥʣʘʨ ʭʦʪʠʨʘʩʠʛʘ ʤʫ״ʨʣʘʥʜʠ. ʐʫʥʠʥʛʜʝʢ, ɶʟʙʝʢʠʩʪʦʥ ʭʘʣץ ʘʨʪʠʩʪʣʘʨʠ 

ï ɸʙʙʦʩ ɹʘʢʠʨʦʚ ʠʞʨʦʩʠʜʘʛʠ ʖʩʫʬʙʝʢ ״ʦʞʠ, ʄʘʨʷʤ ɪץʫʙʦʚʘ ʠʞʨʦʩʠʜʘʛʠ 

ɶʟʙʝʢʦʡʠʤ, ʈʘʟʟʦ׳ ץʘʤʨʦʝʚ ʛʘʚʜʘʣʘʥʪʠʨʛʘʥ ʄʠʨʟʘʢʘʨʠʤ ץʫʪʠʜʦʨ, ׳ʘʤʟʘ ʋʤʘʨʦʚ 

ʪʘʣץʠʥʠʜʘʛʠ ׳ʦʤʠʜ ʦʙʨʘʟʣʘʨʠ ʬʠʣʴʤ ʤʫʚʘʬʬʘץʠʷʪʠʜʘ ʙʝץʠʸʩ ˄ʨʠʥ ʪʫʪʜʠ. 

ʄʫʩʪʘץʠʣʣʠʢ ʡʠʣʣʘʨʠ (1998 ʡʠʣ) ʢʠʥʦʠʞʦʜʢʦʨʣʘʨ ʪʦʤʦʥʠʜʘʥ ʨʦʤʘʥʛʘ 

ʠʢʢʠʥʯʠ ʤʘʨʦʪʘʙʘ ʤʫʨʦʞʘʘʪ ץʠʣʠʥʜʠ (ʨʝʞʠʩʩʸʨʣʘʨ ʄʵʣʩ ɸʙʟʘʣʦʚ ʚʘ ׳ʦʪʘʤ 

ʌʘʡʟʠʝʚ). ɹʫ ʩʘʬʘʨʛʠ ʬʠʣʴʤ ץʘʤʨʦʚʠ, ʨʦʤʘʥ ʪʘʬʩʠʣʦʪʣʘʨʠʥʠ ʢʝʥʛʨʦץ ʸʨʠʪʠʰʠ 

ʙʠʣʘʥ ʘʚʚʘʣʛʠ ʧʦʩʪʘʥʦʚʢʘʜʘʥ ʬʘʨץ ץʠʣʘʨʜʠ. ɹʠʨʦ״ ץʘʞʤʘʥ ʤʘ״ʦʙʘʪʣʠʜʝʢ 

ʢ˄ʨʠʥʩʘʜʘ, ʠʢʢʠʥʯʠ çɶʪʢʘʥ ʢʫʥʣʘʨè ʙʠʨʠʥʯʠʩʠʜʝʢ ʤʫʚʘʬʬʘץʠʷʪ ץʦʟʦʥʦʣʤʘʜʠ. 

ɺʘ״ʦʣʘʥʢʠ, ʠʩʪʠץʣʦʣ ʜʘʚʨʠʜʘ פʦʜʠʨʠʡʥʠ ʙʘʨʘʣʣʘ ʪʘʨʘʥʥʫʤ ʵʪʠʰ, ʤʫʩʪʘʙʠʜ 

ʪʫʟʫʤ ʤʘʬʢʫʨʘʩʠʜʘʥ ʙʘʪʘʤʦʤ ʭʦʣʠ, ʩʦʬ ʤʠʣʣʠʡ ʢʦʣʦʨʠʪʛʘ ʡ˄סʨʠʣʛʘʥ ʢʠʥʦʘʩʘʨ 

ʷʨʘʪʠʰ ʫʯʫʥ ʙʘʨʯʘ ʰʘʨʦʠʪʫ ʠʤʢʦʥʠʷʪʣʘʨ ʤʘʚʞʫʜ ʵʜʠ. ʍ˄ʰ, ʥʝʛʘ ʫʥʜʘʡ ʙ˄ʣʤʘʜʠ? 

ɻʘʧ ʰʫʥʜʘʢʠ, ʙʠʨʠʥʯʠ ʬʠʣʴʤʜʘ ʨʦʤʘʥ ʩʶʞʝʪʠ ʪ˄ʣʘ ץʘʤʨʘʙ ʦʣʠʥʤʘʛʘʥ ʙ˄ʣʩʘʜʘ, 

ʫʥʠʥʛ ˄ʟʙʝʢʦʥʘ ʜʫʥʸʩʠ, ʘʜʘʙʠʡ ʞʦʟʠʙʘʩʠ ʯʫץʫʨ ״ʠʩ ץʠʣʠʥʛʘʥ, ץʘ״ʨʘʤʦʥʣʘʨʥʠʥʛ 

ʬʝʲʣʫ ʩʘʞʠʷʩʠ, ʙʦʪʠʥʠʡ ʦʣʘʤʠ ʪʝʨʘʥ ʦʯʠʙ ʙʝʨʠʣʛʘʥʜʠ. ʀʢʢʠʥʯʠ ʬʠʣʴʤʛʘ ʵʩʘ 

ʘʡʥʘʥ ʰʫ ʭʫʩʫʩʠʷʪʣʘʨ ʝʪʠʰʤʘʜʠ.  

 ʨʦʙʜʘʥ ʯʘʸʥè ʘʩʦʩʠʜʘʛʠ״ʦʜʠʨʠʡʥʠʥʛ ʠʢʢʠʥʯʠ ʙʫʶʢ ʨʦʤʘʥʠ çʄʝפ

çɿʫʣʤʘʪʥʠ ʪʘʨʢ ʵʪʠʙè ʥʦʤʣʠ ʙʠʨʠʥʯʠ ʙʘʜʠʠʡ ʬʠʣʴʤʥʠ ״ʘʤ 1973 ʡʠʣ 

ʢʠʥʦʨʝʞʠʩʩʸʨ ʁ˄ʣʜʦʰ ɸʲʟʘʤʦʚ ʩʫʨʘʪʛʘ ʦʣʛʘʥ ʵʜʠ. ʌʠʣʴʤ ʭʫʜʜʠ ʨʦʤʘʥ ʩʠʥʛʘʨʠ 

ʠʢʢʠ ʘʩʦʩʠʡ ʩʶʞʝʪ ʣʠʥʠʷʩʠʛʘ ץʫʨʠʣʘʜʠ: ɸʥʚʘʨ ʚʘ ʈʘʲʥʦʥʠʥʛ  ʩʦʬ ʤʫ״ʘʙʙʘʪʠ 

 ʠʪ ʤʘʥʟʘʨʘʣʘʨʠ. ɹʫ ʠʢʢʠ ʢʦʥʪʨʘʩʪ ʪʘʩʚʠʨ״ʦʥ ʭʦʥʣʠʛʠʜʘʛʠ ʥʦʨʘʩʦ ʤʫץ˄פ ʘʤʜʘ״

ʪʦʤʦʰʘʙʠʥʥʠ ʤʫʰʦ״ʘʜʘʛʘ ʯʦʨʣʘʡʜʠ: ʙʠʨ ʪʦʤʦʥʜʘʥ ʤʦʟʠʡʥʠʥʛ ʘʷʥʯʣʠ ״ʦʣʘʪʠ, 

 ʠʸʬʘʩʠʜʘʥץ ʨʘʤʦʥʣʘʨʥʠʥʛ ʪʫʙʘʥ״ʘץ ʫʙ ï ʤʘʥʬʠʡסʯʠ, ʥʦʤʘʨץʦʜʠʨʠʡ ʘʡʪʤʦפ

ʥʘʬʨʘʪʣʘʥʩʘ, ʠʢʢʠʥʯʠ ʪʦʤʦʥʠ ʰʫ ʨʘʟʦʣʘʪ ʩʘʙʘʙ ץʫʨʙʦʥ ʙ˄ʣʘʸʪʛʘʥ ʤʫ״ʘʙʙʘʪʥʠ 

ʢ˄ʨʛʘʥʜʘ, ʘʯʠʥʠʰ ״ʠʩʩʠʥʠ ʪʫʷʜʠ. ʌʠʣʴʤʜʘ ɸʥʚʘʨ ʚʘ ʈʘʲʥʦ ʦʙʨʘʟʣʘʨʠʥʠ 

ʛʘʚʜʘʣʘʥʪʠʨʛʘʥ ʪʘʥʠץʣʠ ʘʢʪʸʨʣʘʨ ï ʀʩʘʤʘʪ ʕʨʛʘʰʝʚ ʚʘ ʊʘʤʘʨʘ ʐʦʢʠʨʦʚʘʥʠʥʛ 

ʠʞʨʦʩʠ ״ʘץʠʜʘ ʪ˄ʭʪʘʣʛʘʥʜʘ, ״ʘʨ ʠʢʢʠ ʩʘʥʲʘʪʢʦʨ ץʘ״ʨʘʤʦʥʠʥʠʥʛ ʠʯʢʠ ʚʘ ʪʘʰץʠ 

ʜʫʥʸʩʠ, ʣʠʨʠʢ-ʜʨʘʤʘʪʠʢ ʢʝʯʠʥʤʘʣʘʨʠʥʠ ʤʘ״ʦʨʘʪ ʙʠʣʘʥ ʢ˄ʨʩʘʪʘ ʦʣʛʘʥʠʥʠ 

ʪʘʲʢʠʜʣʘʰ ʣʦʟʠʤ.  

ɸʙʜʫʣʣʘ פʦʜʠʨʠʡ ʨʦʤʘʥʣʘʨʠʥʠ ʶʨʪʠʤʠʟ ʪʝʘʪʨʣʘʨʠʜʘ ʩʘ״ʥʘʣʘʰʪʠʨʠʰ 

ʙ˄ʡʠʯʘ ״ʘʤ ץʘʪʦʨ ʠʟʣʘʥʠʰʣʘʨ ʦʣʠʙ ʙʦʨʠʣʛʘʥ. ɸʚʚʘʣʦ ʪʘʲʢʠʜʣʘʰ ˄ʨʠʥʣʠʢʠ, 

 ʘʪʦʨʜʘץ ʦʜʠʨʠʡ ˄ʟʙʝʢ ʘʜʘʙʠʸʪʠʥʠʥʛ ʡʠʨʠʢ ʥʘʤʦʷʥʜʘʩʠ ʙ˄ʣʠʰʠ ʙʠʣʘʥ ʙʠʨפ
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ʊʫʨʢʠʩʪʦʥʜʘ ʪʝʘʪʨʯʠʣʠʢ ״ʘʨʘʢʘʪʠ ʨʠʚʦʞʠʛʘ ʩʝʟʠʣʘʨʣʠ ʪʘʲʩʠʨ ʢ˄ʨʩʘʪʛʘʥ, ʤʠʣʣʠʡ 

ʜʨʘʤʘʪʫʨʛʠʷ ʚʘ ʪʝʘʪʨ ʪʘʥץʠʜʯʠʣʠʛʠ ʙʠʣʘʥ ʞʠʜʜʠʡ ʰʫסʫʣʣʘʥʛʘʥ ʯʠʥʘʢʘʤ ʟʠʸʣʠ 

ʵʜʠ. ɸʜʠʙ ʍʍ ʘʩʨ ʪʦʥʛʠʜʘ ʞʘʜʠʜ ʤʘʲʨʠʬʘʪʧʘʨʚʘʨʣʘʨʠʥʠʥʛ ʬʘʦʣ ʚʘʢʠʣʠ 

ʩʠʬʘʪʠʜʘ ʪʝʘʪʨʥʠʥʛ ʞʘʤʠʷʪ ״ʘʸʪʠʜʘ ʤʫ״ʠʤ ˄ʨʠʥ ʪʫʪʠʰʠʥʠ ʷʭʰʠ ʘʥʛʣʘʜʠ, ʰʫ 

ʩʘʥʲʘʪ ʪʘʨʘץץʠʡʩʠ ʫʯʫʥ ʙʘ״ʦʣʠ ץʫʜʨʘʪ ʭʠʟʤʘʪ ץʠʣʜʠ. ʋʥʠʥʛ 1915 ʡʠʣʜʘ ʥʘʰʨ 

ʵʪʠʣʛʘʥ çɹʘʭʪʩʠʟ ʢʫʸʚè ʥʦʤʣʠ ʜʨʘʤʘʩʠ ʜʦʣʟʘʨʙ ʠʞʪʠʤʦʠʡ ʤʘʚʟʫʛʘ ʙʘסʠʰʣʘʥʛʘʥ 

ʙ˄ʣʠʙ, ʭʘʣץ ʦʨʘʩʠʜʘ ʠʣʜʠʟ ʦʪʛʘʥ ʪ˄ʡʜʘʛʠ ʠʩʨʦʬʛʘʨʯʠʣʠʢʣʘʨ ʙʠʣʘʥ ʙʦסʣʠץ ʩʘʣʙʠʡ 

ʠʣʣʘʪʣʘʨ ʢʝʩʢʠʥ ʪʘʥץʠʜ ץʠʣʠʥʘʜʠ. ɶʰʘ ʜʘʚʨ ʤʘʪʙʫʦʪʠʜʘ ʘʩʘʨ ʭʫʩʫʩʠʜʘ ץʫʡʠʜʘʛʠ 

ʵʲʣʦʥ ʙʦʩʠʣʘʜʠ: çɹʠʟʠʤ ʊʫʨʢʠʩʪʦʥ ʚʠʣʦʷʪʠʜʘ ״ʘʤ ʷʥʛʠ ʘʩʘʨʣʘʨ ʙʠʨʠʥ-ʢʝʪʠʥ 

ʢ˄ʨʠʥʘ ʙʦʰʣʘʜʠ. ʐʫʣ ʞʫʤʣʘʜʠʥ, ʷץʠʥʜʘ ʙʦʩʠʣʠʙ ʯʠץʤʠʰ...  ɸʙʜʫʣʣʦ 

 ,ʦʜʠʨʠʡʥʠʥʛ çɾʫʚʦʥʙʦʟè ʥʦʤʣʠ ʨʫʤʦʥʠ ʵʜʠ. ʕʤʜʠ ʷʥʘ ʙʠʨ ʪʠʸʪʨ ʨʠʩʦʣʘʩʠ ʢʠʤפ

ʤʫ״ʘʨʨʠʨʠ ɸʙʜʫʣʣʘ פʦʜʠʨʠʡ, ʥʦʰʠʨʠ ʉʘʠʜ ׳ʘʙʠʙʫʣʣʦ ʆʨʠʬʭ˄ʞʘ ˄סʣʠ, ʥʦʤʠ 

çɹʘʭʪʩʠʟ ʢʫʸʚè. ʊ˄ʨʪ ʧʘʨʜʘʣʠʢ, ʊʫʨʢʠʩʪʦʥ ʤʘʠʰʘʪʠʜʠʥ ʦʣʠʥסʦʥ, ʷʲʥʠ ʙʠʟ 

ʪʫʨʢʠʩʪʦʥʣʠʢʣʘʨʥʠ ץʘʥʜʘʡ ˄סʫʣ ˄ʡʣʘʥʪʠʨʠʰʛʘ ʩʘʨʬ ץʠʣסʦʥ ʠʩʨʦʬʣʘʨʠʥʠ ʦʯʠץ-

ʦʡʜʠʥ ʢ˄ʨʩʘʪʫʨè [6.]. ɹʫʥʜʘʥ ʪʘʰץʘʨʠ פʦʜʠʨʠʡ çʊʝʰʘʙʦʡ ʷʤʦץʯʠ ʙʠʣʘʥ ʆʡʥʠʩʘ 

ʙʦʡʚʫʯʯʘè ʥʦʤʣʠ ʙʠʨ ʢ˄ʨʠʥʠʰʣʠ ʢʦʤʝʜʠʷ ʸʟʛʘʥʠ ״ʘץʠʜʘ ʤʘʲʣʫʤʦʪʣʘʨ ʤʘʚʞʫʜ. 

ɹʫ ʭʫʩʫʩʠʜʘ ʘʜʠʙʥʠʥʛ ˄סʣʠ ׳ʘʙʠʙʫʣʣʘ פʦʜʠʨʠʡ ˄ʟʠʥʠʥʛ çʆʪʘʤ ״ʘץʠʜʘè ʥʦʤʣʠ 

ʢʠʪʦʙʠʜʘ ʰʫʥʜʘʡ ʸʟʘʜʠ: çɹʫ ʩ˄ʥʛʛʠ ʘʩʘʨ ʪ˄סʨʠʩʠʜʘ ʙʠʨʦʨ ʠʟ, ʸʟʤʘ ʤʘʲʣʫʤʦʪ 

 ʡʠʣʛʘʥʠ ʚʘ˄ץ ʥʘʛʘ״ʦʜʠʨʠʡ ʸʟʛʘʥʣʠʛʠ, ʩʘפ ʘʪ ʙʫ ʢʦʤʝʜʠʷʥʠʥʛץʦʣʤʘʛʘʥ. ʌʘץ

ʤʘʟʤʫʥʠ ״ʘץʠʜʘ ʈʘ״ʠʤʙʝʨʜʠ ʘʤʘʢʠʤ ʰʫʥʜʘʡ ʤʘʲʣʫʤʦʪ ʙʝʨʛʘʥ ʵʜʠʣʘʨ: 

ï ׳ʘʣʠ ʠʥץʠʣʦʙ ʙ˄ʣʤʘʛʘʥ ʵʜʠ. ʂʫʟʘʢ ʧʘʡʪʣʘʨ ʙ˄ʣʩʘ ʢʝʨʘʢ, ɸʙʜʫʣʣʘ ʙʠʨ ʢʫʥ: çʘʢʘ 

ʶʨʠʥʛ, ʙʫʛʫʥ ʤʝʥʠʥʛ ʸʟʛʘʥ ʧʴʝʩʘʤ ˄ʡʥʘʣʘʜʠ, ʪʦʤʦʰʘ ץʠʣʠʥʛè, ʜʝʙ ʤʝʥʠ ʊʦʞʠ 

ʭ˄ʞʘʡʠʥʥʠʥʛ ʤ˄ʨʯʘʩʠ ʸʥʠʛʘ (״ʦʟʠʨʛʠ ʉʚʝʨʜʣʦʚ ʪʝʘʪʨʠ ʙʠʥʦʩʠʛʘ ï פ .׳.) ʙʦʰʣʘʙ 

ʙʦʨʜʠ. ʉʘ״ʥʘʜʘ ˄ʡʥʘʛʘʥ ʪʘʥʠʰ ʘʨʪʠʩʪʣʘʨʜʘʥ ʬʘץʘʪ נʫʣʦʤ ɿʘʬʘʨʠʡʥʠ ʵʩʣʘʡʤʘʥ. 

ʊʝʘʪʨʥʠ ʢ˄ʨʠʙ ʢʫʣʘ-ʢʫʣʘ ץʘʡʪʛʘʥʤʘʥè [9. ɹ.20.].  ɼʝʤʘʢ, פʦʜʠʨʠʡ ʪʝʘʪʨ ʩʘʥʲʘʪʠ, 

ʜʨʘʤʘʪʫʨʛʠʷʥʠʥʛ ʩʠʨ-ʘʩʨʦʨʣʘʨʠʜʘʥ ʷʭʰʠ ʭʘʙʘʨʜʦʨ ʙ˄ʣʛʘʥ. 

ʐʫʥʠʥʛʜʝʢ, çɸʙʜʫʣʣʘ פʦʜʠʨʠʡ 20-ʡʠʣʣʘʨ ʘʜʘʙʠʸʪʠ ʚʘ ʩʘʥʲʘʪʠ ʞʘʨʘʸʥʠʛʘ 

ʬʘʦʣ ʘʨʘʣʘʰʜʠ. ʋʥʠʥʛ çɸʟʦʙ ʙʦסʯʘʩʠʜʘ ʡʠסʠ-ʩʠסʠ ʢʝʯʘʩʠè, çʕʩʢʠ ʰʘ״ʘʨ ʪʝʘʪʨ 

 ʦʣʘʣʘʨʠץʘʚʘʩʢʦʨʣʘʨʠʛʘè, çɹʠʟʜʘ ʪʝʘʪʨʫ ʠʰʠʥʠʥʛ ʙʦʨʠʰʠè ʢʘʙʠ ʬʝʣʴʝʪʦʥ ʚʘ ʤʘ״

ʤʫ״ʠʤ ʘ״ʘʤʠʷʪ ʢʘʩʙ ʵʪʘʜʠ. çɸʟʦʙ ʙʦסʯʘʩʠʜʘ ʡʠסʠ-ʩʠסʠ ʢʝʯʘʩʠè (çפʠʟʠʣ ʙʘʡʨʦץè 

ʛʘʟʝʪʘʩʠ, ˉ168, 28 ʘʧʨʝʣʴ 1922 ʡʠʣ) ʬʝʣʴʝʪʦʥʠ çʈʦ״ʘʪ ʙʦסʯʘèʜʘ ʢ˄ʨʩʘʪʠʣʛʘʥ ʫʯ 

ʘʩʘʨ ï çʋʡ ʪʘʨʙʠʷʩʠʥʠʥʛ ʙʠʨ ʰʘʢʣʠè,  çʊʫʨʩʫʥʘʣʠ ʙʘʣʣʠ ʙʦʜʠè, ç׳ʘʤʰʘ״ʘʨʣʠ 

ʤʘʥʟʠʣʠè (ʦʟʘʨʙʘʡʞʦʥʯʘʜʘʥ ʪʘʨʞʠʤʘ ï ʉ.ɸ.) ʩʧʝʢʪʘʢʣʣʘʨʠ ʢʝʯ ʙʦʰʣʘʥʛʘʥʠ ʚʘ 

ʘʨʪʠʩʪʣʘʨ ˄ʟ ʨʦʣʣʘʨʠʥʠ ʸʤʦʥ ˄ʡʥʘʛʘʥʣʠʢʣʘʨʠ ʪʘʥץʠʜ ץʠʣʠʥʘʜʠè [2. ɹ.11.]. 

 ʩʘ, çɶʪʢʘʥ ʢʫʥʣʘʨèʥʠʥʛץʦʜʠʨʠʡ ʨʦʤʘʥʣʘʨʠ, ʘʡʥʠפ ,ʘʡʜ ʵʪʠʰ ʣʦʟʠʤʢʠפ

ʩʘ״ʥʘʚʠʡ ʪʘץʜʠʨʠ ʦʩʦʥ ʢʝʯʤʘʛʘʥ. ʊ˄סʨʠ, ʫʰʙʫ ʜʫʨʜʦʥʘ ʘʩʘʨʥʠ ʩʘ״ʥʘʣʘʰʪʠʨʠʰ 

ʥʠʷʪʠʥʠ ʙʠʣʜʠʨʛʘʥ ʨʝʞʠʩʩʸʨʣʘʨ ʢ˄ʧ ʙ˄ʣʛʘʥ. çɸʤʤʦ ʨʦʤʘʥ ʙʦʩʠʣʠʙ ʯʠץʠʰʠ 

ʙʠʣʘʥ ʙʦʰʣʘʥʛʘʥ ʙʘ״ʩ, ʤʫʘʣʣʠʬʛʘ ʪʘ״ʜʠʜ ʚʘ ʪʘʲʥʘʣʘʨ, ʥʠ״ʦʷʪ 1937 ʡʠʣ ʬʦʞʠʘʩʠ 

ɸʙʜʫʣʣʘ פʦʜʠʨʠʡ ʠʞʦʜʠʛʘ ʤʘʥ ʵʪʠʣʠʰ ʤʫ״ʨʠʥʠ ʙʦʩʘʜʠ. ʄʫʘʣʣʠʬ ʘʩʘʨʣʘʨʠʥʠʥʛ 
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ʩʘ״ʥʘ ʡ˄ʣ ʙʝʨʢʠʣʘʜʠ. çɶʪʢʘʥ ʢʫʥʣʘʨèʥʠ ʩʘ״ʥʘʣʘʰʪʠʨʠʰ ʠʰʪʠʸץʠʜʘʛʠ 

ʨʝʞʠʩʩʸʨʣʘʨ, ʘʢʪʸʨʣʘʨʥʠʥʛ ʘʩʘʨʛʘ ʙ˄ʣʛʘʥ ʤʫ״ʘʙʙʘʪʠ ʪʫʬʘʡʣʠ ʩʘʙʨ ץʠʣʘʜʠʣʘʨè 

[7. ɹ.302-303.].  

ʅʠ״ʦʷʪ, çɶʪʢʘʥ ʢʫʥʣʘʨè 1973 ʡʠʣ ʌʘʨסʦʥʘ ʚʠʣʦʷʪʠ ʤʫʩʠץʘʣʠ ʜʨʘʤʘ 

ʪʝʘʪʨʠʜʘ (ʨʝʞʠʩʩʸʨ ʅ.ʆʪʘʙʦʝʚ, ʐ.ʅʠʟʦʤʠʜʜʠʥʦʚ ʠʥʩʮʝʥʠʨʦʚʢʘʩʠ) ʩʘ״ʥʘ ʶʟʠʥʠ 

ʢ˄ʨʘʜʠ.  çʄʝ״ʨʦʙʜʘʥ ʯʘʸʥè ʵʩʘ 1969 ʡʠʣ  פʠʨסʠʟʠʩʪʦʥʥʠʥʛ ɹʦʙʫʨ ʥʦʤʠʜʘʛʠ ɶʰ 

ɼʘʚʣʘʪ ɸʢʘʜʝʤʠʢ ˄ʟʙʝʢ ʤʫʩʠץʘʣʠ ʜʨʘʤʘ ʪʝʘʪʨʠ (ʨʝʞʠʩʩʸʨ ʕ.ʄʫʨʦʜʦʚ, 

ɸ.ɸʙʜʫʰʫʢʫʨʦʚ ʠʥʩʮʝʥʠʨʦʚʢʘʩʠ)ʜʘ, 1981 ʡʠʣ ״ʘʤ ʰʫ ʪʝʘʪʨ ʩʘ״ʥʘʩʠʜʘ (ʨʝʞʠʩʩʸʨ 

ʅ.ʅʝʛʤʘʪʦʚ, ɸ.ɸʙʜʫסʘʬʫʨʦʚ ʚʘ ʆ.ɸʭʤʝʜʦʚ ʠʥʩʮʝʥʠʨʦʚʢʘʣʘʨʠ),  1973 ʡʠʣ 

ʅʘʤʘʥʛʘʥ ʚʠʣʦʷʪʠ ʤʫʩʠץʘʣʠ ʜʨʘʤʘ ʚʘ ʢʦʤʝʜʠʷ ʪʝʘʪʨʠ (ʨʝʞʠʩʩʸʨ ʚʘ ʠʥʩʮʝʥʠʨʦʚʢʘ 

ʤʫʘʣʣʠʬʠ ɪʥסʠʥ ʄʠʨʟʦ) ʜʘ ʩʘ״ʥʘʣʘʰʪʠʨʠʣʘʜʠ. 1989 ʡʠʣ ׳ʘʤʟʘ ʥʦʤʠʜʘʛʠ ʪʝʘʪʨ 

 ʜʘ çɶʪʢʘʥ ʢʫʥʣʘʨè ʨʦʤʘʥʠ(ʦʟʠʨʛʠ ɶʟʙʝʢ ʤʠʣʣʠʡ ʘʢʘʜʝʤʠʢ ʜʨʘʤʘ ʪʝʘʪʨʠ״)

ʤʦʪʠʚʣʘʨʠ ʘʩʦʩʠʜʘ  çɸʙʜʫʣʣʘ פʦʜʠʨʠʡʥʠʥʛ ˄ʪʛʘʥ ʢʫʥʣʘʨʠè (ʤʫʘʣʣʠʬ ʀ.ʉʫʣʪʦʥ) 

ʥʦʤʣʠ ʩʧʝʢʪʘʢʣʴ ʩʘ״ʥʘ ʶʟʠʥʠ ʢ˄ʨʘʜʠ. ɻʘʨʯʠ ʤʘʟʢʫʨ ʩʧʝʢʪʘʢʣʣʘʨʜʘ ˄ʟʠʛʘ ʭʦʩ 

ʶʪʫץʣʘʨ ʤʘʚʞʫʜ ʙ˄ʣʩʘʜʘ, ʤʫʩʪʘʙʠʜ ʪʫʟʫʤ ʤʘʬʢʫʨʘʩʠ ʫʣʘʨʥʠ ʙʫʪʫʥʣʘʡ ʯʝʪʣʘʙ 

˄ʪʤʘʛʘʥ. ʄʫʩʪʘץʠʣʣʠʢ ʡʠʣʣʘʨʠ ʵʩʘ ʐ˄ʨʦʣʘʨ ʜʘʚʨʠʜʘ ץʘʪʘסʦʥʛʘ ʫʯʨʘʛʘʥ ʙʫʶʢ 

ʟʠʸʣʠʣʘʨ ʚʘ ʫʣʘʨʥʠʥʛ ʘʜʘʙʠʡ-ʤʘʜʘʥʠʡ ʤʝʨʦʩʠ ʸʨʫסʣʠʢʢʘ ʯʠץץʘʯ, ʪʝʘʪʨ 

ʩʧʝʢʪʘʢʣʣʘʨʠʜʘ ״ʘʤ ʪʘʣץʠʥ ʚʘ ʸʥʜʘʰʫʚ ʤʘʩʘʣʘʣʘʨʠ ˄ʟʛʘʨʜʠ. 

ʀʩʪʠץʣʦʣ ʜʘʚʨʠʜʘ ʘʜʠʙ ʠʞʦʜʠʛʘ ʠʣʢ ʢʘʪʪʘ ʤʫʨʦʞʘʘʪ ɶʟʙʝʢ ʄʠʣʣʠʡ 

ʘʢʘʜʝʤʠʢ ʜʨʘʤʘ ʪʝʘʪʨʠ ʪʦʤʦʥʠʜʘʥ ʘʤʘʣʛʘ ʦʰʠʨʠʣʜʠ. 1994 ʡʠʣ ɸʙʜʫʣʣʘ פʦʜʠʨʠʡ 

ʪʘʚʘʣʣʫʜʠʛʘ 100 ʡʠʣ ʪ˄ʣʠʰʠ ʤʫʥʦʩʘʙʘʪʠ ʙʠʣʘʥ ʪʘʥʠץʣʠ ʜʨʘʤʘʪʫʨʛ ʕʨʢʠʥ 

 ʫʥ ɸʟʠʟʦʚ ʚʘ ʄʠʥʘʚʚʘʨʘסʪʦʚ ʠʥʩʮʝʥʠʨʦʚʢʘʩʠ ʘʩʦʩʠʜʘ ʨʝʞʠʩʩʸʨʣʘʨ ʊʫʨץʫʰʚʘ׳

ɸʙʜʫʣʣʘʝʚʘ çʄʝ״ʨʦʙʜʘʥ ʯʘʸʥè ʨʦʤʘʥʠʥʠ ʩʘ״ʥʘʣʘʰʪʠʨʜʠ.  

 çʕ.׳ʫʰʚʘץʪʦʚ ʠʥʩʮʝʥʠʨʦʚʢʘʩʠʜʘ ʨʦʤʘʥʥʠʥʛ ʘʭʣʦץʠʡ-ʵʪʠʢ ʤʫʘʤʤʦʣʘʨʠ ʝʯʠʤʠ 

˄ʨʥʠʛʘ ʠʞʪʠʤʦʠʡ-ʪʘʥץʠʜʠʡ ץʠʩʤʠ ʫʩʪʫʚʦʨʣʠʢ ץʠʣʘʜʠ. ɻ˄ʸ ʩʧʝʢʪʘʢʣʴ 

ʠʞʦʜʢʦʨʣʘʨʠ ʪʦʤʦʰʘʙʠʥ ʨʦʤʘʥʥʠʥʛ ʢ˄ʧ ʪʘʨʤʦץʣʘʨʠʥʠ ץʘʙʫʣ ץʠʣʠʰʠ 

ʤʫʨʘʢʢʘʙʣʠʛʠʜʘʥ ʯ˄ʯʠʛʘʥʜʝʢ ʢ˄ʨʠʥʘʜʠ. ʊʝʘʪʨ ʵʲʪʠʙʦʨʠʥʠ ʩʶʞʝʪʥʠʥʛ ʪʘʰץʠ 

ʞʠ״ʘʪʠ ï ʰʘʨʠʘʪ ʧʝʰʚʦʣʘʨʠʥʠʥʛ ʤʘʢʢʦʨ ʚʘ ʸʚʫʟʣʠʛʠ, ʦץʠʙʘʪʜʘ ʠʥʩʦʥʠʡ 

ʪʘץʜʠʨʣʘʨʥʠ ʙʘʨʙʦʜ ʙ˄ʣʠʰʠʛʘ ץʘʨʘʪʘʜʠè [8. ɹ.75.]. 

 ʀʣʢ ʧʘʨʜʘʜʘ ʪʦʤʦʰʘʙʠʥ ʥʠʛʦ״ʠ ʩʘ״ʥʘ ʤʘʨʢʘʟʠʛʘ ʞʦʡʣʘʰʪʠʨʠʣʛʘʥ ɸʙʜʫʣʣʘ 

 ʘʣʠץʦʙʘʪʣʠ ʧʦʨʪʨʝʪʠʛʘ ʪʫʰʘʜʠ. ʈʝʞʠʩʩʸʨʣʘʨ ʰʫ ʦʨ״ʦʜʠʨʠʡʥʠʥʛ ʤʘפ

ʭʘʣץʠʤʠʟʥʠʥʛ ʫʣʫס ʘʜʠʙʛʘ ʙ˄ʣʛʘʥ ״ʫʨʤʘʪ-ʵ״ʪʠʨʦʤʠ ʚʘ ʤʘʟʢʫʨ ʩʧʝʢʪʘʢʣʴ ʫʥʠʥʛ 

ʭʦʪʠʨʘʩʠʛʘ ʙʘסʠʰʣʘʥʠʰʠʥʠ ʨʘʤʟʠʡ ʡ˄ʩʠʥʜʘ ʠʬʦʜʘ ʵʪʠʰʘʜʠ.  

ʉʘ״ʥʘ ʩʦʬ ˄ʟʙʝʢʦʥʘ ʨʫ״ʜʘ ʙʝʟʘʪʠʣʛʘʥ. ʄʘʨʢʘʟʜʘ ʩʫʧʘ, ʘʪʨʦʬʠʛʘ ʢ˄ʨʧʘʯʘʣʘʨ 

ʩʦʣʠʥʛʘʥ ʦʜʜʠʡʛʠʥʘ ʤʘʥʟʘʨʘ ʉʦʣʠ״ ʤʘ״ʜʫʤʥʠʥʛ ״ʦʚʣʠʩʠʥʠ ʠʬʦʜʘʣʘʩʘ, ʯʠʨʦץʣʘʨ 

˄ʯʠʙ-ʸʥʛʘʯ, ʪʘʭʪ ʙʠʣʘʥ ʟʠʡʥʘʪʣʘʥʛʘʥ ʍʫʜʦʸʨʭʦʥʥʠʥʛ ʢ˄ʰʢʠ, ɸʙʜʫʨʘ״ʤʦʥ ʚʘ 

ʫʥʠʥʛ ʪʘʨʘʬʜʦʨʣʘʨʠ ʡʠסʠʣʫʚʯʠ ״ʫʞʨʘ ʢʘʙʠ ʤʘʩʢʘʥʣʘʨ ʥʘʤʦʸʥ ʙ˄ʣʘʜʠ. 

 ɸʥʚʘʨ ʦʙʨʘʟʠʥʠ ʛʘʚʜʘʣʘʥʪʠʨʛʘʥ ʤʘ״ʦʨʘʪʣʠ ʘʢʪʸʨ, ɶʟʙʝʢʠʩʪʦʥʜʘ ʭʠʟʤʘʪ 

ʢ˄ʨʩʘʪʛʘʥ ʘʨʪʠʩʪ ɹʝ״ʟʦʜ ʄʫ״ʘʤʤʘʜʢʘʨʠʤʦʚ ץʘ״ʨʘʤʦʥʠʜʘʛʠ ʚʘʟʤʠʥʣʠʢ, 
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ʤʫʣʦ״ʘʟʘʢʦʨʣʠʢ ʚʘ ʨʦʤʘʥʪʠʢ ʪʫʡסʫʣʘʨʥʠ ʛʦ״ʠ ʜʨʘʤʘʪʠʟʤ, ʛʦ״ʠʜʘ ״ʠʩʩʠʡ ʧʘʬʦʩ 

ʙʠʣʘʥ ʦʯʠʙ ʙʝʨʘʜʠ. ʋʥʠʥʛ ʤʘʲʥʦʣʠ ʢ˄ʟ ץʘʨʘʰʣʘʨʠ, ʩʫʢʫʪʣʘʨʠ, ˄ʡ-ʠʜʨʦʢʠ 

ɸʥʚʘʨʥʠʥʛ ʨʫ״ʠʡ-ʤʘʲʥʘʚʠʡ ʦʣʘʤʠʥʠ ʠʬʦʜʘʣʘʰʜʘ ʤʫ״ʠʤ ʦʤʠʣ ʚʘʟʠʬʘʩʠʥʠ 

ʙʘʞʘʨʛʘʥ. 

 çɸ.פʦʜʠʨʠʡ ʈʘʲʥʦ ʭʘʨʘʢʪʝʨʠʥʠ ʢʘʪʪʘ ʤʫ״ʘʙʙʘʪ ʙʠʣʘʥ, ʦʣʜʠʥʛʠ ʨʦʤʘʥʠʜʘ 

ʢ˄ʨʛʘʥʠʤʠʟʜʝʢ, ʐʘʨץ ʭʦʪʠʥ-ץʠʟʣʘʨʠʛʘ ʥʠʩʙʘʪʘʥ ʙ˄ʣʛʘʥ ʯʫץʫʨ ʩʘʤʠʤʠʷʪ ʙʠʣʘʥ 

ʷʨʘʪʘʜʠ. ʈʘʲʥʦ çh ʝʨ̡ʠʡ ʙʠʨ ״ʫʩʥè ʵʛʘʩʠ ʙ˄ʣʠʰʠ ʙʠʣʘʥ ʙʠʨ ʚʘץʪʜʘ çʬʘʟʣ ʚʘ 

ʟʘʢʦʚʘʪʜʘè ״ʘʤ ʝʪʫʢ ʠʥʩʦʥ ʛ˄ʟʘʣʣʠʛʠʥʠʥʛ ʪʠʤʩʦʣʠè [3. ɹ.47.]. ʈʘʲʥʦ ʦʙʨʘʟʠʥʠ 

ʪʘʣץʠʥ ʵʪʛʘʥ ʪʘʥʠץʣʠ ʘʢʪʨʠʩʘ ɿʫ״ʨʘ ɸʰʫʨʦʚʘ ʵʩʘ ״ʠʩʩʠʡ-ʵʤʦʮʠʦʥʘʣ ʠʞʨʦ 

ʫʩʣʫʙʠʥʠ ʪʘʥʣʘʡʜʠ, ʷʲʥʠ ʣʠʨʠʢ ״ʘʨʦʨʘʪ, ʩʘʤʠʤʠʷʪ ʦʨץʘʣʠ ץʘ״ʨʘʤʦʥʠʥʠʥʛ 

ʩʠʡʨʘʪʠʥʠ ʯʠʟʘʜʠ. 

 ʉʧʝʢʪʘʢʣʴ ʷʢʫʥʠʜʘ ʭʫʜʜʠ ʤʫץʘʜʜʠʤʘʜʘ ʙ˄ʣʛʘʥʠʜʝʢ ʷʥʘ ɸʙʜʫʣʣʘ פʦʜʠʨʠʡ 

ʧʦʨʪʨʝʪʠ ʥʘʤʦʸʥ ʙ˄ʣʘʜʠ ʚʘ ʙʘʨʯʘ ʠʞʨʦʯʠʣʘʨ ʘʜʠʙ ʭʦʪʠʨʘʩʠʛʘ ״ʫʨʤʘʪ ʙʘʞʦ 

ʢʝʣʪʠʨʠʙ, ʪʘʲʟʠʤ ץʠʣʘʜʠ. ʋʰʙʫ ʪʦʧʠʣʤʘ ʭʫʩʫʩʠʜʘ ʀʣʜʘʨ ʄʫʭʪʦʨʦʚ ʰʫʥʜʘʡ 

ʸʟʘʜʠ: çʈʝʞʠʩʩʸʨʥʠʥʛ ʫʰʙʫ ʫʩʣʫʙʠ ï ˄ʨʠʥʣʠ, ʠʞʨʦʯʠʣʘʨ ʙʠʣʘʥ ʙʠʨʛʘ ʙʠʟ 

ʪʦʤʦʰʘʙʠʥʣʘʨ ״ʘʤ ʘʜʠʙʥʠʥʛ ʠʩʪʝʲʜʦʜʠ ʚʘ ʬʦʞʠʘʚʠʡ ʪʘץʜʠʨʠ ʦʣʜʠʜʘ ʙʦʰ 

ʵʛʘʤʠʟ. ʇʦʨʪʨʝʪʛʘ ץʘʨʘʛʘʥ ʠʥʩʦʥ ʘʜʠʙʥʠʥʛ ץʠʸʬʘʩʠʜʘ ʠʟʪʠʨʦʙʣʠ ˄ʡ, ʶʟʠʜʘ ï ʘʟʦʙ 

ʚʘ ʤʝʪʠʥ ʞʘʩʦʨʘʪ, ʢ˄ʟʠʜʘ ʵʩʘ ʟʠʸ ʠʬʦʜʘʩʠʥʠ ʢ˄ʨʘʜʠ. ʉʫʨʲʘʪ ʠʥʩʦʥʥʠʥʛ 

 .ʘʸʪʠʥʠ ʪʘʩʚʠʨʣʘʡʜʠè [4. ɹ.153.]״ ʠʡ״ʫʨ ʨʫץʠʥ ʚʘ ʯʫסʠʟץ ,ʠʩʩʠʸʪʣʘʨʠ״

 çɶʪʢʘʥ ʢʫʥʣʘʨèʛʘ ʵʩʘ ʪʝʘʪʨ ʠʞʦʜʢʦʨʣʘʨʠ ʙʠʨ ʦʟ ʢʝʯʨʦץ ʤʫʨʦʞʘʘʪ ץʠʣʜʠ. 

2006 ʡʠʣ ʄʫץʠʤʠʡ ʥʦʤʠʜʘʛʠ ɶʟʙʝʢʠʩʪʦʥ ʜʘʚʣʘʪ ʤʫʩʠץʠʡ ʪʝʘʪʨʠ ʩʘ״ʥʘʩʠʜʘ 

ʪʘʥʠץʣʠ ʨʝʞʠʩʩʸʨ ʈʫʩʪʘʤ ʄʘʲʜʠʝʚ ɶʟʙʝʢʠʩʪʦʥ ʭʘʣץ ʰʦʠʨʠ ɾʫʤʘʥʠʸʟ ɾʘʙʙʦʨʦʚ 

ʣʠʙʨʝʪʪʦʩʠ ʚʘ ʠʥʩʮʝʥʠʨʦʚʢʘʩʠ ʘʩʦʩʠʜʘ çʆʪʘʙʝʢ ʚʘ ʂʫʤʫʰʙʠʙʠè ʥʦʤʣʠ 

ʩʧʝʢʪʘʢʣʥʠ ʩʘ״ʥʘʣʘʰʪʠʨʘʜʠ. ʄʘʟʢʫʨ ʩʧʝʢʪʘʢʣʜʘ ʘʩʦʩʠʡ ʵʲʪʠʙʦʨ ʠʢʢʠ ʸʰʥʠʥʛ 

ʤʫ״ʘʙʙʘʪʠʛʘ ץʘʨʘʪʠʣʘʜʠ, ʷʲʥʠ ʘʩʘʨ ʨʦʤʘʥʪʠʢ ʜʨʘʤʘ ʞʘʥʨʠʜʘ ʪʘʣץʠʥ ץʠʣʠʥʘʜʠ. 

ɻ˄ʟʘʣ ʘʨʠʷ ʚʘ ץ˄ʰʠץʣʘʨ, ʨʘʥʛ-ʙʘʨʘʥʛ ʣʠʙʦʩ ʚʘ ʜʝʢʦʨʘʮʠʷʣʘʨ ʨʦʤʘʥʥʠʥʛ ʤʠʣʣʠʡ 

ʨʫ״ʠ, ʙʘʜʠʠʡ ʪʘʨʦʚʘʪʠʥʠ ʘʢʩ ʵʪʪʠʨʠʰʛʘ ʭʠʟʤʘʪ ץʠʣʘʜʠ. 

 2014 ʡʠʣ ɸʙʜʫʣʣʘ פʦʜʠʨʠʡ ʪʘʚʘʣʣʫʜʠʥʠʥʛ 120 ʡʠʣʣʠʛʠ ״ʘʤʜʘ ʄʠʣʣʠʡ 

ʪʝʘʪʨʠʤʠʟ ʪʘʰʢʠʣ ʪʦʧʛʘʥʠʥʠʥʛ 100 ʡʠʣʣʠʛʠ ʘʨʘʬʘʩʠʜʘ ʘʢʘʜʝʤʠʢ ʪʝʘʪʨ ʞʘʤʦʘʩʠ 

çɶʪʢʘʥ ʢʫʥʣʘʨè (ʠʥʩʮʝʥʠʨʦʚʢʘ ʤʫʘʣʣʠʬʠ ʕʨʢʠʥ ׳ʫʰʚʘץʪʦʚ, ʨʝʞʠʩʩʸʨ ʄʘʨʘʪ 

ɸʟʠʤʦʚ) ʥʠʥʛ ʷʥʛʠ ʪʘʣץʠʥʠʥʠ ʥʘʤʦʡʠʰ ʵʪʜʠ. 

 ʄʘʲʣʫʤʢʠ, ɸʙʜʫʣʣʘ פʦʜʠʨʠʡ ʞʘ״ʦʥ ʘʜʘʙʠʸʪʠ, ʪʫʨʣʠ ʘʜʘʙʠʡ ʦץʠʤʫ 

ʡ˄ʥʘʣʠʰʣʘʨʥʠ ʧʫʭʪʘ ʙʠʣʠʰʠʛʘ ץʘʨʘʤʘʡ, çɶʪʢʘʥ ʢʫʥʣʘʨè ʨʦʤʘʥʠʥʠ ʸʟʠʰʜʘ 

ʤʫʨʘʢʢʘʙ ʡ˄ʣʜʘʥ ʙʦʨʤʘʜʠ. ɸʜʠʙ ʨʦʤʘʥʥʠʥʛ ״ʘʨ ʙʠʨ ʚʦץʝʘʩʠʥʠ ʤʘʡʜʘ 

ʜʝʪʘʣʣʘʨʠʛʘʯʘ ʙʘʪʘʬʩʠʣ ʰʘʨ״ʣʘʡʜʠ, ʪʘʩʚʠʨ ʚʘ ʜʠʘʣʦʛʣʘʨʥʠ ״ʘʤ ˄ץʫʚʯʠʛʘ 

ʪʫʰʫʥʘʨʣʠ ʙ˄ʣʠʰʠ ʫʯʫʥ ʢʝʥʛʨʦץ ʸʨʠʪʘʜʠ. ɼʝʤʘʢ, ʙʫʥʜʘʥ ʢ˄ʨʠʥʘʜʠʢʠ, çɶʪʢʘʥ 

ʢʫʥʣʘʨè ʥʠ ʩʘ״ʥʘʛʘ ʩʠסʜʠʨʠʰ ʦʩʦʥ ʚʘʟʠʬʘ ʵʤʘʩ. 

 ɾʦʨʠʡ ʡʠʣ ʙʫʶʢ ʘʜʠʙ ʪʘʚʘʣʣʫʜʠʛʘ 125 ʡʠʣ ʪ˄ʣʠʰʠ ʤʫʥʦʩʘʙʘʪʠ ʙʠʣʘʥ 

ʄʘʜʘʥʠʷʪ ʚʘʟʠʨʣʠʛʠ ʪʘʩʘʨʨʫʬʠʜʘʛʠ ʙʠʨ ʥʝʯʪʘ ʧʦʡʪʘʭʪ ʚʘ ʚʠʣʦʷʪ ʪʝʘʪʨʣʘʨʠʜʘ 

 ,ʥʘʣʘʰʪʠʨʠʣʜʠ. ɾʫʤʣʘʜʘʥ״ʦʜʠʨʠʡ ʘʩʘʨʣʘʨʠ ʘʩʦʩʠʜʘ ʩʧʝʢʪʘʢʣʣʘʨ ʩʘפ

ɶʟʙʝʢʠʩʪʦʥ ʜʘʚʣʘʪ ʜʨʘʤʘ ʪʝʘʪʨʠʜʘ çɾʠʥʣʘʨ ʙʘʟʤʠè (ʍ.ɼ˄ʩʪʤʫ״ʘʤʤʘʜʥʠʥʛ 
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çɪʣסʠʟè ץʠʩʩʘʩʠ ʘʩʦʩʠʜʘ), ɸʣʠʰʝʨ ʅʘʚʦʠʡ ʥʦʤʠʜʘʛʠ ɼʘʚʣʘʪ ʂʘʪʪʘ ʘʢʘʜʝʤʠʢ 

ʪʝʘʪʨʠʜʘ çʂʫʤʫʰè ʦʧʝʨʘʩʠ, ɶʟʙʝʢʠʩʪʦʥ ʜʘʚʣʘʪ ʩʘʪʠʨʘ ʪʝʘʪʨʠʜʘ çɾʫʣץʫʥʙʦʡè, 

ɶʟʙʝʢʠʩʪʦʥ ʜʘʚʣʘʪ ɪʰʣʘʨʠ ʪʝʘʪʨʠʜʘ çʋʣʦץè, ɶʟʙʝʢʠʩʪʦʥ ʜʘʚʣʘʪ ʸʰ 

ʪʦʤʦʰʘʙʠʥʣʘʨ ʪʝʘʪʨʠʜʘ çɸʙʜʫʣʣʘ פʦʜʠʨʠʡè, ɹʝʨʜʘץ ʥʦʤʠʜʘʛʠ פʦʨʘץʘʣʧʦץ 

ʜʘʚʣʘʪ ʤʫʩʠץʘʣʠ ʪʝʘʪʨʠʜʘ çɸʥʚʘʨ ʚʘ ʈʘʲʥʦè, פʦʨʘץʘʣʧʦץ ʜʘʚʣʘʪ ʸʰ 

ʪʦʤʦʰʘʙʠʥʣʘʨ ʪʝʘʪʨʠʜʘ çʄʝ״ʨʦʙʜʘʥ ʯʘʸʥè,  ɾʠʟʟʘʭ ʚʠʣʦʷʪʠ ʤʫʩʠץʘʣʠ ʜʨʘʤʘ 

ʪʝʘʪʨʠʜʘ çʊʦʰʧ˄ʣʘʪ ʪʘʞʘʥʛ ʥʠʤʘ ʜʝʡʜʠ?è,  ʌʘʨסʦʥʘ ʚʘ ʅʘʤʘʥʛʘʥ ʚʠʣʦʷʪʠ 

ʤʫʩʠץʘʣʠ ʜʨʘʤʘ ʪʝʘʪʨʣʘʨʠʜʘ çɶʪʢʘʥ ʢʫʥʣʘʨè, ʌʘʨסʦʥʘ ʚʠʣʦʷʪʠ ʨʫʩ ʜʨʘʤʘ 

ʪʝʘʪʨʠʜʘ çɹʘʭʪʩʠʟ ʢʫʸʚè, ʉʫʨʭʦʥʜʘʨʸ ʚʠʣʦʷʪʠ ס˄ץʠʨʯʦץ ʪʝʘʪʨʠʜʘ çפʦʜʠʨʠʡ 

ʢʫʣʜʠʨʛʘʥʜʘè ʩʠʥʛʘʨʠ ʩʧʝʢʪʘʢʣʣʘʨ ʩʘ״ʥʘ ʶʟʠʥʠ ʢ˄ʨʜʠ. 

 ɹʫʛʫʥ ʤʘʤʣʘʢʘʪʠʤʠʟʜʘ ʘʜʘʙʠʸʪ, ʩʘʥʲʘʪ, ʤʘʜʘʥʠʷʪ, ʫʤʫʤʘʥ, ʤʘʲʥʘʚʠʷʪʛʘ 

ʢʘʪʪʘ ʵʲʪʠʙʦʨ ץʘʨʘʪʠʣʘʸʪʛʘʥ ʙʠʨ ʧʘʣʣʘʜʘ ɸʙʜʫʣʣʘ פʦʜʠʨʠʡ ʩʠʥʛʘʨʠ ʫʣʫס 

ʰʘʭʩʣʘʨ ʠʞʦʜʠʥʠ ˄ʨʛʘʥʠʰ, ʫʣʘʨ ץʦʣʜʠʨʛʘʥ ʙʦʡ ʤʘʲʥʘʚʠʡ ʤʝʨʦʩʥʠ ʪʘʨסʠʙ ץʠʣʠʰ 

ʟʘʨʫʨ ʘ״ʘʤʠʷʪ ʢʘʩʙ ʵʪʤʦץʜʘ. ɸʡʥʠץʩʘ, ʸʰ ʘʚʣʦʜʥʠʥʛ ʙʘʜʠʠʡ ʚʘ ʵʩʪʝʪʠʢ ʜʠʜʠʥʠ 

ʰʘʢʣʣʘʥʪʠʨʠʰ, ʤʘʲʨʠʬʠʡ ʩʘʣʦ״ʠʷʪʠ ʚʘ ʜʫʥʸץʘʨʘʰʠʥʠ ʙʦʡʠʪʠʰ, ʤʠʣʣʠʡ 

˄ʟʣʠʢʢʘ ʩʘʜʦץʘʪ ʨʫ״ʠʜʘ ʪʘʨʙʠʷʣʘʰʜʘ ʘʜʠʙ ʠʞʦʜʠ ʩʘʣʤʦץʣʠ ˄ʨʠʥ ʪʫʪʘʜʠ.  ʐʫ 

ʤʘʲʥʦʜʘ ʙʠʟ ʶץʦʨʠʜʘ ʪʘ״ʣʠʣ ץʠʣʛʘʥ ʬʠʣʴʤ ʚʘ ʩʧʝʢʪʘʢʣʣʘʨ ɸʙʜʫʣʣʘ פʦʜʠʨʠʡʥʠ 

ʘʥʛʣʘʰ, ʠʜʨʦʢ ʵʪʠʰ ʡ˄ʣʠʜʘʛʠ ʠʟʣʘʥʠʰʣʘʨʜʘʥ ʙ˄ʣʜʠ. ɻʘʨʯʠ ʤʘʟʢʫʨ ʩʘ״ʥʘ ʚʘ 

ʵʢʨʘʥ ʘʩʘʨʣʘʨʠʥʠʥʛ ʙʘʨʯʘʩʠʜʘ ״ʘʤ פʦʜʠʨʠʡ ץʘ״ʨʘʤʦʥʣʘʨʠ ʪ˄ʣʘץʦʥʣʠ ʘʢʩ 

ʵʪʪʠʨʠʣʤʘʛʘʥ ʙ˄ʣʩʘʜʘ, ʤʠʣʣʠʡ ˄ʟʣʠʢʢʘ ץʘʡʪʠʰ,  ʘʜʘʙʠʡ ʤʝʨʦʩʠʤʠʟʥʠ ʪʘʨסʠʙ 

 ʘʜʘʤʣʘʨ ʪʘʰʣʘʥʜʠ. ʅʘʟʘʨʠʤʠʟʜʘ, ʙʫʶʢ ʘʜʠʙʥʠʥʛץ ʠʣʠʰ ʡ˄ʣʠʜʘ ʩʝʟʠʣʘʨʣʠץ

ʙʦʰץʘ ʘʩʘʨʣʘʨʠ ʘʩʦʩʠʜʘ ״ʘʤ ʘʞʦʡʠʙ ʬʠʣʴʤ ʚʘ ʩʧʝʢʪʘʢʣʣʘʨ ʷʨʘʪʩʘ ʙ˄ʣʘʜʠ. ɹʫ 

ʚʘʟʠʬʘʣʘʨʥʠ ʘʤʘʣʛʘ ʦʰʠʨʠʰʜʘ ʪʝʘʪʨ ʚʘ ʢʠʥʦ ʠʞʦʜʢʦʨʣʘʨʠ ï ʪʘʞʨʠʙʘʣʠ 

ʜʨʘʤʘʪʫʨʛʣʘʨ, ʩʮʝʥʘʨʠʡʥʘʚʠʩʣʘʨ, ʨʝʞʠʩʩʸʨʣʘʨ ʞʦʥʙʦʟʣʠʢ ʢ˄ʨʩʘʪʠʰʠ, ʘʜʠʙ 

ʘʩʘʨʣʘʨʠʥʠʥʛ ʙʫʛʫʥʛʠ ʜʘʚʨʠʤʠʟʛʘ ״ʘʤʦ״ʘʥʛ, ʜʦʣʟʘʨʙ ʥʫץʪʘʣʘʨʠʥʠ ʪʦʧʘ ʙʠʣʠʰʠ 

ʟʘʨʫʨ. ʐʫʙ״ʘʩʠʟ, ɸʙʜʫʣʣʘ פʦʜʠʨʠʡ ʠʞʦʜʠ ʤʠʣʣʠʡ ʪʝʘʪʨ ʚʘ ʢʠʥʦ 

ʩʘʥʲʘʪʠʤʠʟʥʠʥʛ ʧʦʡʜʝʚʦʨʠʥʠ ʤʫʩʪʘ״ʢʘʤʣʘʰ, ʫʤʨʙʦץʠʡ ʩʘʥʲʘʪ ʘʩʘʨʣʘʨʠ 

ʷʨʘʪʠʣʠʰʠʛʘ ʭʠʟʤʘʪ ץʠʣʘʜʠ. 
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ɻ.ɿ.ɸɹɼʋʈɸʍʄɸʅʆɺɸ 

ɶʟʙʝʢʠʩʪʦʥ ʤʘʜʘʥʠʷʪʠ ʪʘʨʠʭʠ ʜʘʚʣʘʪ 

ʤʫʟʝʡʠ ʩʘʥʲʘʪ ʚʘ ʵʪʥʦʛʨʘʬʠʷ ʙ˄ʣʠʤʠ 

ʢʘʪʪʘ ʠʣʤʠʡ ʭʦʜʠʤʠ. 

ʉ.ʐ.ʈʋɿʀʄʋʈʆʊʆɺɸ 

ɶʟʙʝʢʠʩʪʦʥ ʤʘʜʘʥʠʷʪʠ ʪʘʨʠʭʠ ʜʘʚʣʘʪ 

ʤʫʟʝʡʠ ʩʘʥʲʘʪ ʚʘ ʵʪʥʦʛʨʘʬʠʷ ʙ˄ʣʠʤʠ 

ʤʫʜʠʨʠ.  

 
ʉʋנɼʅʀʅɻ ʀʃʂ ɶʈʊɸ ɸʉʈ ʄɸʊʆ ɺɸ ʃʀɹʆʉʃɸʈʀʅʀ ɶʈɻɸʅʀʐ 

ʊɸʈʀʍʀɼɸʅ 

(ɸʬʨʦʩʠʸʙ ʜʝʚʦʨʠʡ ʩʫʨʘʪʣʘʨʠ ʘʩʦʩʠʜʘ) 

 
ɸʥʥʦʪʘʮʠʷ. ʋʰʙʫ ʤʘϨʦʣʘ ʠʣʢ ˄ʨʪʘ ʘʩʨʣʘʨʜʘʛʠ ʩʫϤʜ ʤʘʜʘʥʠʷʪʠ ʤʘʪʦʣʘʨʠ ʚʘ ʢʠʡʠʤʣʘʨʠ 

ʪʘʨʠʭʠʛʘ ʙʘϤʠʰʣʘʥʛʘʥ. ʄʘϨʦʣʘʜʘ ʶϨʦʨʠ ʪʘʙʘϨʘ ʟʦʜʘʛʦʥʣʘʨʠ, ϲʫʢʤʜʦʨʣʘʨ ϲʘʤʜʘ ʘʸʣʣʘʨ 

ʣʠʙʦʩʣʘʨʠ ϲʘϨʠʜʘ ʤʘʲʣʫʤʦʪ ʙʝʨʠʣʛʘʥ. ʐʫʥʠʥʛʜʝʢ, ʫʰʙʫ ʜʘʚʨ ϲʫʢʤʜʦʨʣʘʨʠ ʢʠʡʠʤʣʘʨʠʥʠ ʠʰʣʘʙ 

ʯʠϨʘʨʠʰʜʘ Ϩ˄ʣʣʘʥʠʣʘʜʠʛʘʥ ʤʘʪʦʣʘʨʥʠʥʛ ʧʘʡʜʦ ʙ˄ʣʠʰʠ, ʠʧʘʢʯʠʣʠʢ ʪʘʨʠʭʠ ϲʘϨʠʜʘ ϲʘʤ 

ʬʠʢʨʣʘʨ ʙʝʨʠʣʛʘʥ. ɹʫʥʜʘʥ ʪʘʰϨʘʨʠ, ʉ˄Ϥʜ ʤʘʪʦʣʘʨʠʥʠʥʛ ʪʘʨʠʭʠʥʠ ʪʘʜϨʠϨ Ϩʠʣʠʰʜʘ, ʙʫʛʫʥʛʠ 

ʢʫʥʜʘ ʘʣʦϲʠʜʘ ϨʠʟʠϨʠʰ ʫʡϤʦʪʘʜʠʛʘʥ ʤʘʪʦʣʘʨʥʠʥʛ ʪʘʨʢʠʙʠ ʚʘ ʨʘʥʛ-ʙʘʨʘʥʛ ʙʝʟʘʢʣʘʨʠʛʘ 

ʘʣʦϲʠʜʘ ʵʲʪʠʙʦʨ Ϩʘʨʘʪʠʣʛʘʥ.  

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ɿʘʥʜʘʥʘ, ʚʝʜʘʨʠʡ, ʠʧ ʛʘʟʣʘʤʘ, ʢʘʥʘʫʩ, ʠʧʘʢ, ʩʠʜʠʨϤʘ ʤʘʪʦ.  

ɸʥʥʦʪʘʮʠʷ. ʕʪʘ ʩʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʠʩʪʦʨʠʠ ʪʢʘʥʝʡ ʠ ʦʜʝʞʜʳ ʩʦʛʜʠʡʩʢʦʡ ʢʫʣʴʪʫʨʳ 

ʵʧʦʭʠ ʨʘʥʥʝʛʦ ʩʨʝʜʥʝʚʝʢʦʚʴʷ. ɺ ʩʪʘʪʴʝ ʨʘʩʩʢʘʟʳʚʘʝʪʩʷ ʦʙ ʦʜʝʞʜʝ ʟʥʘʪʥʳʭ ʣʶʜʝʡ ʠʟ ʚʳʩʰʝʛʦ 

ʩʦʩʣʦʚʠʷ, ʧʨʘʚʠʪʝʣʝʡ, ʦ ʞʝʥʩʢʦʡ ʦʜʝʞʜʝ. ɿʜʝʩʴ ʞʝ ʛʦʚʦʨʠʪʩʷ ʦʙ ʠʩʪʦʨʠʠ ʧʦʷʚʣʝʥʠʷ ʚ ʵʪʦʪ 

ʧʝʨʠʦʜ ʪʢʘʥʝʡ, ʠʩʧʦʣʴʟʦʚʘʚʰʠʭʩʷ ʜʣʷ ʠʟʛʦʪʦʚʣʝʥʠʷ ʦʜʝʞʜʳ ʮʘʨʩʢʠʭ ʦʩʦʙ, ʘ ʪʘʢʞʝ ʜʘʥʳ 

ʩʚʝʜʝʥʠʷ ʦʙ ʠʩʪʦʨʠʠ ʧʦʷʚʣʝʥʠʷ ʰʸʣʢʘ. ʂʨʦʤʝ ʪʦʛʦ, ʧʨʠ ʠʟʫʯʝʥʠʠ ʠʩʪʦʨʠʠ ʩʦʛʜʠʡʩʢʠʭ ʪʢʘʥʝʡ 

ʦʩʦʙʦʝ ʚʥʠʤʘʥʠʝ ʦʙʨʘʱʘʣʦʩʴ ʥʘ ʩʦʩʪʘʚ ʠ ʨʘʟʥʦʦʙʨʘʟʥʳʡ ʦʨʥʘʤʝʥʪ ʵʪʠʭ ʪʢʘʥʝʡ, ʢʦʪʦʨʳʡ 

ʧʨʝʜʩʪʘʚʣʷʝʪ ʦʩʦʙʳʡ ʠʥʪʝʨʝʩ ʠ ʥʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ɿʘʥʜʘʥʘ, ʚʝʜʘʨʠʡ, ʭʣʦʧʯʘʪʦʙʫʤʘʞʥʘʷ ʪʢʘʥɹ, ʢʘʥʘʫʩ, ʝhʣʢ, 

ʦʜʦʥʦʪʦʥʥʘʷ ʪʢʘʥʴ. 

Annotation. This article is dedicated to the history of fabrics and clothing of Sogdian culture 

of the early Middle Ages. The article tells about the clothes of noble people from the upper class, 

rulers, about women's clothing. It also tells about the history of the appearance of fabrics used in the 

production of royal clothes during this period, as well as information about the history of the 

appearance of silk. In addition, when studying the history of Sogdian  fabrics, special attention was 

paid to the composition and diverse ornament of these fabrics, which is of particular interest today.  

Key word:. Zandona, vedariy, cotton tissue, canaus, silk, plain fabric 

ʄʘʨʢʘʟʠʡ ʆʩʠʸʜʘ ʪ˄ץʠʤʘʯʠʣʠʢ ץʘʜʠʤʜʘʥ ʨʠʚʦʞʣʘʥʠʙ ʢʝʣʛʘʥ. ʀʣʢ ˄ʨʪʘ 

ʘʩʨʣʘʨʜʘ ʉʘʤʘʨץʘʥʜ, ɹʫʭʦʨʦ, ʄʘʨʚ ʰʘ״ʘʨʣʘʨʠ ʤʘʰ״ʫʨ ʰʦʡʠ ʪ˄ץʠʰ ʤʘʨʢʘʟʣʘʨʠ 

 ʘʨʣʘʨʜʘ ʪʘʡʸʨʣʘʥʛʘʥ ʨʘʥʛ- ʙʘʨʘʥʛ ʤʘʪʦʣʘʨ ɽʚʨʦʧʘ ʚʘ״ʠʩʦʙʣʘʥʛʘʥ. ʋʰʙʫ ʰʘ״

ʆʩʠy ʤʘʤʣʘʢʘʪʣʘʨʠʜʘ ʢʝʥʛ ʪʘʨץʘʣʛʘʥ. ʊʘʨʠʭʠʡ ʘʰʸʚʠʡ ʜʘʣʠʣʣʘʨ ʉʫסʜ ʜʘʚʣʘʪʠʜʘ 

ʠʧʘʢʜʘʥ ʪ˄ץʠʣʛʘʥ çɿʘʥʜʘʥʘʯʠè ʚʘ ʧʘʭʪʘʜʘʥ ʪ˄ץʠʣʛʘʥ çɺʝʜʘʨʠʡè (ʍʫʨʦʩʦʥ 
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ʧʘʨʯʘʩʠ) ʤʘʪʦʣʘʨʠʥʠ ʠʰʣʘʙ ʯʠץʘʨʠʰ ״ʫʥʘʨʤʘʥʜʯʠʣʠʛʠ ʤʘʰ״ʫʨ ʙ˄ʣʛʘʥʣʠʛʠʥʠ 

ʪʘʩʜʠץʣʘʡʜʠ.  

ɸʨʭʝʦʣʦʛʠʢ ʪʦʧʠʣʤʘʣʘʨ ʉʫסʜ ʜʘʚʣʘʪʠ ״ʫʜʫʜʠʜʘ ʧʘʭʪʘ, ʞʫʥ ʚʘ ʪʘʙʠʠʡ 

ʠʧʘʢʜʘʥ ʪ˄ץʠʣʛʘʥ ʤʘʪʦʣʘʨ ץ˄ʣ ʤʝ״ʥʘʪʠ ʦʨץʘʣʠ ʦʜʜʠʡ ʪ˄ץʠʤʘʯʠʣʠʢ 

ʜʘʩʪʛʦ״ʣʘʨʠʜʘ ʘʤʘʣʛʘ ʦʰʠʨʠʣʛʘʥʣʠʛʠʥʠ ʚʘ ʰʫ ʩʘʙʘʙʣʠ, ʥʠ״ʦʷʪʜʘ 

 ʘʣʠ ʪʫʨʣʠץʜ ʤʘʪʦʣʘʨʠ ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ ʦʨסʘʜʨʣʘʥʛʘʥʣʠʛʠʥʠ ʢ˄ʨʩʘʪʘʜʠ. ʉʫץ

ʜʘʚʣʘʪʣʘʨʛʘ ʵʢʩʧʦʨʪ ץʠʣʠʥʛʘʥ, ʘʡʥʠץʩʘ ʍʠʪʦʡʜʘ ʫ ʞʫʜʘ ʶץʦʨʠ ʙʘ״ʦʣʘʥʛʘʥ 

(ʉʫʶʥʦʚʘ, 2012,7-ʙ).  

ʉʘʤʘʨץʘʥʜ ʚʘ ɹʫʭʦʨʦʜʘʥ ʦʣʠʙ ʙʦʨʠʣʛʘʥ ʢ˄ʧʣʘʙ ʉ˄סʜ ʤʘʪʦ ʙ˄ʣʘʢʣʘʨʠ ɽʚʨʦʧʘ 

ʤʫʟʝʡʣʘʨʠʜʘ ״ʦʟʠʨʛʘʯʘ ʘʩʣ ״ʦʣʠʜʘ ʩʘץʣʘʥʠʙ ʢʝʣʘʸʪʛʘʥʣʠʛʠ ˄ʰʘ ʜʘʚʨʜʘʛʠ 

 .ʦʨʘʪʠʜʘʥ ʜʘʨʘʢ ʙʝʨʘʜʠ״ʫʥʘʨʤʘʥʜ ʫʩʪʘʣʘʨʥʠʥʛ ʶʢʩʘʢ ʤʘ״

ɸʤʠʨ ʊʝʤʫʨ ʩʘʨʦʡʠʜʘ ʤʝ״ʤʦʥ ʙ˄ʣʛʘʥ ʀʩʧʘʥ ʵʣʯʠʩʠ ʈʫʠ ɻʦʥʟʘʣʝʩ ʜʝ 

ʂʣʘʚʠʭʦ ˄ʟʠʥʠʥʛ ʢʫʥʜʘʣʠʢʣʘʨʠʜʘ ʩʘʨʦʡʥʠ ʙʝʟʘʙ ʪʫʨʛʘʥ ʰʦʡʠ ʜʘʨʧʘʨʜʘʣʘʨ ʚʘ 

ʤʘʣʠʢʘʣʘʨʥʠʥʛ ʵʛʥʠʜʘʛʠ ץʠʨʤʠʟʠ ʙʘʭʤʘʣʜʘʥ ʪʠʢʠʣʛʘʥ ʣʠʙʦʩʣʘʨʥʠ ʙʘʪʘʬʩʠʣ 

ʪʘʲʨʠʬʣʘʙ ˄ʪʛʘʥ (ʂʣʘʚʠʭʦ, 1999. 126-ʙ). ʊʝʤʫʨʠʡ ʰʦ״ ɿʘ״ʠʨʠʜʜʠʥ ʄʫ״ʘʤʤʘʜ 

ɹʦʙʫʨʥʠʥʛ çɹʦʙʫʨʥʦʤʘè ʘʩʘʨʠʜʘ ʵʩʘ ʉʘʤʘʨץʘʥʜʜʘ ʪ˄ץʠʣʛʘʥ ץʠʨʤʠʟʠ ʙʘʭʤʘʣ 

ʪ˄סʨʠʩʠʜʘ ʥʠ״ʦʷʪʜʘ ץʠʟʠץʘʨʣʠ ʤʘʲʣʫʤʦʪʣʘʨ ʢʝʣʪʠʨʠʣʛʘʥ(ɹʦʙʫʨʥʦʤʘ, 105-ʙ). 

ʍIʍ ʘʩʨʜʘ ˄ʟʙʝʢ ʤʠʣʣʠʡ ʢʠʡʠʤʣʘʨʠʥʠ ʪʠʢʠʰʜʘ ʠʰʣʘʪʠʣʘʜʠʛʘʥ ʘʩʦʩʠʡ 

ʤʘʪʦʣʘʨ ʩʠʨʘʩʠʛʘ ʠʧ-ʛʘʟʣʘʤʘ, ʠʧʘʢ, ʥʠʤʰʦʡʠ ʚʘ ʞʫʥ ʛʘʟʣʘʤʘʣʘʨ ʢʠʨʛʘʥ. ʍʦʤ 

ʘʰʸʥʠʥʛ ʤ˄ʣʣʠʛʠ ʚʘ ʘʨʟʦʥʣʠʛʠ ʄʦʚʘʨʦʫʥʥʘ״ʨ ʰʘ״ʘʨʣʘʨʠʜʘ ʠʧʘʢ, ʙ˄ʟ, ʞʫʥʜʘʥ 

ʪ˄ץʠʰ ʚʘ ʙʦʰץʘ ʭʠʣ ʤʘʪʦʣʘʨʥʠ ʪ˄ץʫʚʯʠ ʢʘʩʙ-״ʫʥʘʨʣʘʨʥʠ ʨʠʚʦʞʣʘʥʪʠʨʠʰ ʫʯʫʥ 

  .ʫʣʘʡ ʰʘʨʪ-ʰʘʨʦʠʪʥʠ ʚʫʞʫʜʛʘ ʢʝʣʪʠʨʛʘʥ(ʉʫʭʘʨʝʚʘ, 1979, 8 ʙ)ץ

ʀʧ-ʛʘʟʣʘʤʘ ʤʘʪʦʣʘʨʥʠʥʛ ʪʫʨʣʘʨʠ ״ʘʤ ʭʠʣʤʘ-ʭʠʣ ʙ˄ʣʛʘʥ. ʆץ, ʞʠʛʘʨʨʘʥʛ, 

ʩʘʨʠץ ʪʫʩʣʠ ʙ˄ʟʣʘʨ ʢʝʥʛ ʪʘʨץʘʣʛʘʥ ʙ˄ʣʠʙ, ʫʣʘʨʜʘʥ ʙʘʨʯʘ ʸʰʜʘʛʠ ʢʠʰʠʣʘʨ ʫʯʫʥ 

ʯʦʧʦʥ, ʠʯʢʠ ʢʠʡʠʤʣʘʨ, ʩʘʣʣʘʣʘʨ ʪʠʢʠʣʛʘʥ. ɸʸʣʣʘʨʥʠʥʛ ʨ˄ʤʦʣʣʘʨʠ, ʜʘʢʘʥʘ ʚʘ 

ʣʘʯʘʢʣʘʨʥʠ ʪʠʢʠʰ ʫʯʫʥ ʰʘʰʘ ʜʦʢʘ ʠʰʣʘʪʠʣʛʘʥ. ʕʨʢʘʢʣʘʨ ʢ˄ʡʣʘʢʣʘʨʠ ʭʦʤ ʩʫʨʧ, 

ʩʠʜʠʨסʘ ʯʠʪ, ʩʦʜʜʘ ʪ˄ץʠʣʛʘʥ, ץʘʣʘʤʠ ʜʝʙ ʥʦʤʣʘʥʛʘʥ ʠʧ ʛʘʟʣʘʤʘʜʘʥ ʪʠʢʠʣʛʘʥ. 

ʁ˄ʣ-ʡ˄ʣ ʠʧ ʛʘʟʣʘʤʘ ʤʘʪʦ-ʦʣʘʯʘʣʘʨ ʢ˄ʧʨʦץ ץʠʰʣʦץ ʪ˄ץʫʚʯʠʣʘʨʠ ʪʦʤʦʥʠʜʘʥ 

ʪ˄ץʠʣʠʙ, ʯʦʧʦʥ ʪʠʢʠʰʜʘ ʠʰʣʘʪʠʣʛʘʥ(ʉʫʭʘʨʝʚʘ, 1982, 17-18 ʙ).  

ɶʰʘ ʜʘʚʨʣʘʨʜʘ ʪ˄ץʫʚʯʠʣʠʢʥʠʥʛ ʤʘ״ʘʣʣʠʡ ʤʘʢʪʘʙʣʘʨʠ ״ʘʤ ʤʘʚʞʫʜ ʙ˄ʣʛʘʥ. 

ʊʦʰʢʝʥʪ ʢʦʩʠʙʣʘʨʠ ʙ˄ʟ ʸʢʠ ʢʘʨʙʦʩ (ʦʜʜʠʡ ʙ˄ʷʣʤʘʛʘʥ ʠʧ ʛʘʟʣʘʤʘ), ʙʦʩʤʘ (ʢ˄ʧʨʦץ 

 ʠʣʛʘʥ ʡ˄ʣ-ʡ˄ʣץ˄ʠʟʠʣ ʪʫʩʜʘʛʠ ʛʫʣʣʠ ʙ˄ʟ, ʥʘʙʦʡʢʘ-ʙʦʩʤʘ), ʦʣʘʯʘ (ʙ˄ʷʣʛʘʥ ʠʧʜʘʥ ʪץ

ʠʧ ʛʘʟʣʘʤʘ) ʯʦʧʦʥ ʪʠʢʠʰʜʘ ץ˄ʣʣʘʥʠʣʘʜʠʛʘʥ ʡ˄ʣ-ʡ˄ʣ ʥʠʤ ʰʦʡʠ ʤʘʪʦʣʘʨ ʪ˄ץʠʰʛʘ 

ʤʦ״ʠʨ ʵʜʠʣʘʨ. 

ɹʫʭʦʨʦ, ʉʘʤʘʨץʘʥʜ, ץ˄פʦʥ, ʄʘʨסʠʣʦʥ, ʅʘʤʘʥʛʘʥ ʚʘ ʙʦʰץʘ ʰʘ״ʘʨʣʘʨʜʘ 

ʘʥʲʘʥʘʚʠʡ ˄ʟʙʝʢ ʠʧʘʢ (ʢʘʥʦʚʫʟ, ʰʦʡʠ, ʭʦʥʘʪʣʘʩ), ʥʠʤʰʦʡʠ (ʙʝץʘʩʘʤ, ʙʘʥʦʨʘʩ, 

ʘʜʨʘʩ) ʛʘʟʣʘʤʘʣʘʨ ʪ˄ץʠʣʠʙ, ʫʣʘʨʜʘʥ ʪʠʢʠʣʛʘʥ ʪʫʨʬʘ ʢʠʡʠʤʣʘʨ ˄ʟʠʛʘ ʪ˄ץ, ʙʦʡ-

ʙʘʜʘʚʣʘʪ ʢʠʰʠʣʘʨ ʦʨʘʩʠʜʘ ʫʨʬ ʙ˄ʣʛʘʥ(ʆ.ɸ.ʉʫʭʘʨʝʚʘ.1982. 26 ʙ). 
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ʉʫסʜ ʤʘʜʘʥʠʷʪʠʜʘ ʣʠʙʦʩʣʘʨ ʪʘʨʠʭʠ ʪ˄סʨʠʩʠʜʘ ʤʘʲʣʫʤʦʪ ʙʝʨʠʰʜʘʥ ʦʣʜʠʥ 

ʤʘʪʦʣʘʨʛʘ ʠʰʣʘʪʠʣʛʘʥ ʠʧʘʢ ʪʦʣʘʣʘʨʠ ״ʘץʠʜʘʛʠ ʪʘʨʠʭʠʡ ʤʘʲʣʫʤʦʪʣʘʨʛʘ 

ʪ˄ʭʪʘʣʩʘʢ. 

ʀʧʘʢ ʧʘʡʜʦ ʙ˄ʣʠʰʠ ʪ˄סʨʠʩʠʜʘ ʞʫʜʘ ʢ˄ʧ ʙʘ״ʩ-ʤʫʥʦʟʘʨʘʣʘʨ ʤʘʚʞʫʜ ʙ˄ʣʩʘ, 

ʠʧʘʢʥʠʥʛ ʢʘʰʬ ץʠʣʠʥʠʰʠ ״ʘץʠʜʘ ʪʦʨʪʠʰʫʚʣʘʨ ״ʘʤ ʫʥʜʘʥ ʢʘʤ ʵʤʘʩ. ʂ˄ʧʯʠʣʠʢ 

ʦʣʠʤʣʘʨ ʍʠʪʦʡ ʠʧʘʛʠ ʙʫʥʜʘʥ 5-7 ʤʠʥʛ ʡʠʣʣʘʨ ʠʣʛʘʨʠ ʧʘʡʜʦ ʙ˄ʣʛʘʥ, ʜʝʛʘʥ 

ʬʠʢʨʥʠ ʠʣʛʘʨʠ ʩʫʨʠʰʘʜʠ. ɺʘ ʙʫʥʛʘ ʍʠʪʦʡ ʭʘʣץʠ ʦʨʘʩʠʜʘ ʪʘʨץʘʣʛʘʥ ʭʘʨ ʭʠʣ 

ʨʠʚʦʷʪʣʘʨʥʠ ʤʠʩʦʣ ץʠʣʠʙ ʢʝʣʪʠʨʠʰʘʜʠ. ʍʠʪʦʡʜʘ ʪʘʨץʘʣʛʘʥ ʨʠʚʦʷʪʣʘʨʥʠʥʛ 

ʙʠʨʠʜʘ ʠʧʘʢʥʠʥʛ ʠʞʦʜʢʦʨʣʘʨʠ ʩʠʬʘʪʠʜʘ ʠʤʧʝʨʘʪʦʨ ʍʦʥʛ-ʪʠʥʠʥʛ ʭʦʪʠʥʠ ʤʘʣʠʢʘ 

ʉʠ ʃʠʥʛʯʠʥʠ ʪʠʣʛʘ ʦʣʘʜʠʣʘʨ. ɸʡʪʠʰʣʘʨʠʯʘ, ʤʘʣʠʢʘ ʪʫʪ ʜʘʨʘʭʪʠʥʠ ʪʘʛʠʜʘ ʯʦʡ 

ʠʯʠʙ, ˄ʪʠʨʛʘʥʜʘ ʫʥʠʥʛ ʧʠʸʣʘʩʠʛʘ ʜʘʨʘʭʪʜʘʥ ʧʠʣʣʘ ʜʦʥʘʩʠ ʪʫʰʘʜʠ. ʄʘʣʠʢʘ 

ʧʠʣʣʘʥʠ ʯʦʡʜʘʥ ʦʣʠʰ ʫʯʫʥ ʯʠץʠʙ ʪʫʨʛʘʥ ʪʦʣʘʩʠʥʠ ʩʝʢʠʥ ʪʦʨʪʘʜʠ. ʊʦʣʘ ʘʩʪʘ 

ʩʝʢʠʥ ʪʘʨʘʣʠʙ ʫʟʫʥ ʠʧʛʘ ʘʡʣʘʥʘʜʠ. ʐʫ ʪʘʨʠץʘ ʠʧʘʢ ʪʦʣʘʩʠ ʢʘʰʬ ץʠʣʠʥʘʜʠ 

(ɹʝʨʜʠʤʫʨʦʜʦʚ, ʀʥʜʠʘʤʠʥʦʚʘ, 2017, 23 ʙ).  

ɸʡʨʠʤ ʦʣʠʤʣʘʨ ʠʧʘʢ ʜʘʩʪʣʘʙ ʍʠʥʜʠʩʪʦʥʥʠʥʛ ʪʦסʣʠ ״ʫʜʫʜʣʘʨʠʜʘ ʧʘʡʜʦ 

ʙ˄ʣʛʘʥ,ʜʝʛʘʥ ʬʠʢʨʥʠ ʠʣʛʘʨʠ ʩʫʨʘʜʠʣʘʨ. ʋʣʘʨʥʠʥʛ ʬʠʢʨʠʛʘ ʢ˄ʨʘ, ʠʧʘʢ ʜʘʩʪʣʘʙ 

 ʘʨʙʠʡ ʍʠʤʦʣʘʡʜʘ ʧʘʡʜʦ ʙ˄ʣʛʘʥ. ɸʤʤʦ ʢ˄ʧʯʠʣʠʢ ʦʣʠʤʣʘʨ ʠʧʘʢ ʜʘʩʪʣʘʙנ

ʐʠʤʦʣʠʡ ʍʠʪʦʡʜʘ ʧʘʡʜʦ ʙ˄ʣʛʘʥ, ʜʝʛʘʥ ʬʠʢʨʜʘʣʘʨ. ʆʣʠʤʣʘʨʥʠʥʛ 

ʘʥʠץʣʘʰʣʘʨʠʯʘ, ʠʧʘʢ ץʫʨʪʠ ˄ʟʠʥʠʥʛ ʦסʠʨʣʠʛʠʜʘʥ ʙʠʨ ʥʝʯʘ ʙʘʨʦʙʘʨ ʢ˄ʧ ʙ˄ʣʛʘʥ 

ʙʘʨʛʥʠ ʠʩʪʝʲʤʦʣ ץʠʣʘʨʢʘʥ. ʄʘʰ״ʫʨ ʘʨʭʝʦʣʦʛ ʚʘ ʩʘʥʲʘʪʰʫʥʦʩ ʦʣʠʤ ʕʜʚʘʨʜ 

ʈʪʚʝʣʘʜʟʝʥʠʥʛ ʬʠʢʨʠʯʘ, ʤʠʣʦʜʜʘʥ ʘʚʚʘʣʛʠ IV ʘʩʨʜʘʥ ʙʦʰʣʘʙ ʠʧʘʢ ʍʠʪʦʡʜʘʥ 

 ʠʥʜʠʩʪʦʥʛʘ, ʤʠʣʦʜʥʠʥʛ I-II ʘʩʨʣʘʨʠʜʘ ʍʘʤʠʛʘ, III ʘʩʨʜʘ ʂʦʨʝʷʛʘ ʚʘ V ʘʩʨʥʠʥʛ׳

ʙʦʰʣʘʨʠʜʘ ʊʫʨʬʦʥ ʚʦ״ʘʩʠ ʚʘ ʍ˄ʪʘʥʛʘ ʸʡʠʣʛʘʥ(ʈʪʚʝʣʘʜʟʝ, 1999, 11ʙ). 

ʍʠʪʦʡʣʠʢʣʘʨ ʫʟʦץ ʚʘץʪ ʤʦʙʘʡʥʠʜʘ ʠʧʘʢʥʠʥʛ ʩʠʨʠʥʠ ʪʘʰץʠ ʜʫʥʸʜʘʥ ʷʰʠʨʠʙ 

ʢʝʣʜʠʣʘʨ. ʀʧʘʢʥʠ ʍʠʪʦʡʜʘʥ ʪʘʰץʘʨʠʛʘ ʦʣʠʙ ʯʠץʠʰ ˄ʣʠʤ ʙʠʣʘʥ ʞʘʟʦʣʘʥʘʨ ʵʜʠ. 

ɹʫ ʙʦʨʘʜʘ ʘʥʯʘ-ʤʫʥʯʘ ʨʠʚʦʷʪʣʘʨ ʤʘʚʞʫʜ. (ɹʝʨʜʠʤʫʨʦʜʦʚ, ʀʥʜʠʘʤʠʥʦʚʘ, 2017, 23 

ʙ). 

ʀʧʘʢʥʠ ʄʘʨʢʘʟʠʡ ʆʩʠʸʛʘ ʪʘʨץʘʣʠʰʠ ʙʦʨʘʩʠʜʘ ״ʘʤ ʘʥʯʘ ʙʘ״ʩʣʠ ʬʠʢʨʣʘʨ 

ʤʘʚʞʫʜ. ɸʨʭʝʦʣʦʛ, ʘʢʘʜʝʤʠʢ ɸ.ɸʩץʘʨʦʚʥʠʥʛ ʬʠʢʨʠʯʘ, ɾʘʥʫʙʠʡ ɶʟʙʝʢʠʩʪʦʥʜʘʛʠ 

ʉʦʧʦʣʣʠʪʝʧʘ ʸʜʛʦʨʣʠʛʠʜʘʥ ʪʦʧʠʣʛʘʥ ʠʧʘʢ ץʦʣʜʠץʣʘʨʠʥʠʥʛ ʸʰʠ 3600 ï 3700 

ʡʠʣʣʘʨʛʘ ʙʦʨʘʜʠ ʚʘ ʙʫ ʠʧʘʢ ʤʘʭʩʫʣʦʪʠ ʍʠʪʦʡʜʘ ʵʤʘʩ ʘʡʥʘʥ ʙʠʟʥʠʥʛ ʶʨʪʠʤʠʟʜʘ 

ʷʨʘʪʠʣʛʘʥʜʠʨ (ɸʩʢʘʨʦʚ.1973. 133-134ʙ).  

ʄʠʣʦʜʠʡ V ʘʩʨʣʘʨʜʘ ʄʠʩʨʥʠʥʛ ʀʩʢʘʥʜʘʨʠʷ ʰʘ״ʨʠʜʘ ״ʘʤ ʠʧʘʢ ʤʘʪʦʣʘʨ 

ʪ˄ץʠʡʜʠʛʘʥ ʢ˄ʧʣʘʙ ʫʩʪʘʭʦʥʘʣʘʨ ʙʘʨʧʦ ץʠʣʠʥʘ ʙʦʰʣʘʡʜʠ. ɸʡʨʠʤ ʪʘʨʠʭʯʠʣʘʨʥʠʥʛ 

ʬʠʢʨʠʯʘ, ʕʨʦʥʜʘ ʩʦʩʦʥʠʡʣʘʨ ʰʦ״ʠ ʐʦʧʫʨ II ʜʘʚʨʠʜʘ ʠʧʘʢ ʤʘʪʦʣʘʨ ʪ˄ץʠʰ ʡ˄ʣʛʘ 

 ʠʥʜʠʩʪʦʥ ʚʘ ʎʝʡʣʦʥʜʘʥ׳ ʜʜʘʥ ʸʢʠסʡʠʣʜʠ. ɹʫ ʜʘʚʨʜʘ ʠʧʘʢ ʪʦʣʘʩʠ ʕʨʦʥʛʘ ʉʫ˄ץ

ʜʝʥʛʠʟ ʦʨץʘʣʠ ʢʝʣʪʠʨʠʣʛʘʥ ʙ˄ʣʠʰʠ ʤʫʤʢʠʥ. 

ʂ˄ʧʯʠʣʠʢ ʦʣʠʤʣʘʨʥʠʥʛ ʬʠʢʨʠʯʘ, ʄʘʨʢʘʟʠʡ ʆʩʠʸʛʘ ʧʠʣʣʘ ץʫʨʪʠ ʙʦץʠʰ 

ʤʠʣʦʜʠʡ II ʘʩʨʣʘʨʜʘ ʸʡʠʣʛʘʥ. ɹʫ ʙʦʨʘʜʘ ʘʡʨʠʤ ʨʠʚʦʷʪʣʘʨ ״ʘʤ ʤʘʚʞʫʜ. ʈʠʚʦʷʪʜʘ 
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ʘʡʪʠʣʠʰʠʯʘ, ʙʫʭʦʨʦʣʠʢ ʰʘ״ʟʦʜʘʛʘ ʪʫʨʤʫʰʛʘ ʯʠץץʘʥ ʍʠʪʦʡ ʤʘʣʠʢʘʩʠ ˄ʟʠ ʙʠʣʘʥ 

ʷʰʠʨʠʥ ʨʘʚʠʰʜʘ ʧʠʣʣʘ ʦʣʠʙ ʢʝʣʛʘʥ ʚʘ ɹʫʭʦʨʦʜʘ ʢ˄ʧʘʡʪʠʨʛʘʥ. ɹʦʰץʘ ʙʠʨ 

ʦʣʠʤʣʘʨʥʠʥʛ ʬʠʢʨʠʯʘ, ʧʠʣʣʘ ץʫʨʪʠ ʍʠʪʦʡʜʘʥ ʍ˄ʪʘʥʛʘ, ʢʝʡʠʥ ʌʘʨסʦʥʘʛʘ ʚʘ 

ʩ˄ʥʛʨʘ ʉʘʤʘʨץʘʥʜ ʙʠʣʘʥ ɹʫʭʦʨʦʛʘ ʸʡʠʣʛʘʥ. ʆʣʠʤʣʘʨʥʠʥʛ ʤʘʥʘ ʰʫ ʬʠʢʨʣʘʨʠ 

 ʫʨ״ʘʜʠʤʜʘʥ ʜʫʥʸʛʘ ʤʘʰץ ʦʥʘסʙ˄ʣʩʘ ʘʞʘʙ ʵʤʘʩ. ʏʫʥʢʠ, ʌʘʨ ץʠʥʨʦץʘʪʛʘ ʷץʠץʘ״

ʙ˄ʣʛʘʥ  ʘʪʣʘʩ ʚʘ ʘʜʨʘʩ ʤʘʪʦʣʘʨʠʥʠʥʛ ʚʘʪʘʥʠ ״ʠʩʦʙʣʘʥʩʘ, ʉʘʤʘʨץʘʥʜʜʘ ʠʣʢ ˄ʨʪʘ 

ʘʩʨʣʘʨʜʘ ״ʘʪʪʦ ɽʚʨʦʧʘ ʙʦʟʦʨʣʘʨʠʜʘ çʍʫʨʦʩʦʥ ʧʘʨʯʘʩʠè ʥʦʤʠ ʙʠʣʘʥ ״ʘʨʠʜʦʨʛʠʨ 

ʙ˄ʣʛʘʥ çɺʝʜʘʨʠʡè ʤʘʪʦʣʘʨʠ ʠʰʣʘʙ ʯʠץʘʨʠʣʛʘʥ. ɹʫʭʦʨʦʜʘ ʵʩʘ ʘʡʥʘʥ, ʟʦʜʘʛʦʥ 

ʩʫסʜʣʠʢʣʘʨ ʢʠʡʠʥʠʰ ʤʘʜʘʥʠʷʪʠʜʘ ʘ״ʘʤʠʷʪʣʠ ʙ˄ʣʛʘʥ çɿʘʥʜʘʥʘʯʠè ʤʘʪʦʣʘʨʠ 

ʤʘʰ״ʫʨ ʙ˄ʣʛʘʥ. 

ʉʫסʜ ״ʫʥʘʨʤʘʥʜʣʘʨʠ ʠʧʘʢ ʝʪʠʰʪʠʨʠʰʜʘ ʰʫʥʯʘʣʠ ʤʦ״ʠʨ ʙ˄ʣʠʙ ʢʝʪʛʘʥʣʘʨʢʠ, 

ʙʫ ʙʦʨʘʜʘ ʫʣʘʨ ʭʠʪʦʡʣʠʢʣʘʨʥʠ ״ʘʤ ʦʨʪʜʘ ץʦʣʜʠʨʛʘʥʣʘʨ. ʉʫסʜ ״ʫʥʘʨʤʘʥʜʣʘʨʠ 

ʪʦʤʦʥʠʜʘʥ ʪ˄ץʠʣʛʘʥ ʤʘʪʦʣʘʨʥʠʥʛ ץʦʣʜʠץʣʘʨʠ ʍʠʪʦʡʜʘʛʠ ɼʫʥʭʫʘʥʜʘʥ ʪʦʨʪʠʙ, 

ʊʫʨʬʦʥʜʘʛʠ ʆʩʪʦʥʘ ״ʘʤʜʘ ʂʘʚʢʘʟʜʘʛʠ ʢ˄ʧʣʘʙ ץ˄ʨסʦʥʣʘʨʜʘʥ ʪʦʧʠʣʛʘʥ. 

ʉʫסʜ ʠʧʘʛʠ ׳ʠʥʜʠʩʪʦʥ, ɸʬסʦʥʠʩʪʦʥ, ʚʘ ʗץʠʥ ʐʘʨץ ʤʘʤʣʘʢʘʪʣʘʨʠʜʘʥ ״ʘʤ 

ʪʦʧʠʣʛʘʥ. ʉʘʤʘʨץʘʥʜ ״ʫʥʘʨʤʘʥʜʣʘʨʠ ʠʧʘʢʜʘʥ ʪ˄ץʠʛʘʥ ʢʘʥʘʫʩ, ʰʪʦʬ, ʧʘʨʯʘ, 

ʘʜʨʘʩ ʢʘʙʠ ʤʘʪʦʣʘʨ ʞʫʜʘ ʭʘʨʠʜʦʨʛʠʨ ʙ˄ʣʠʙ, ʫʣʘʨʜʘʥ ʙʦʡ ʟʦʜʘʛʦʥʣʘʨʛʠʥʘ ʣʠʙʦʩ 

ʪʠʢʪʠʨʠʰ ʠʤʢʦʥʠʷʪʠʛʘ ʵʛʘ ʙ˄ʣʠʰʛʘʥ (ɹʝʨʜʠʤʫʨʦʜʦʚ, ʀʥʜʠʘʤʠʥʦʚʘ, 2017, 24 ʙ). 

VII -VIII ʘʩʨʣʘʨʛʘ ʤʘʥʩʫʙ ʉʘʤʘʨץʘʥʜ ״ʫʢʤʜʦʨʠ ɺʘʨʭʫʤʘʥ ʩʘʨʦʡʠʜʘʛʠ 

ʤʘ״ʦʙʘʪʣʠ ʜʝʚʦʨʠʡ ʨʘʥʛʪʘʩʚʠʨ ʉ˄סʜ ʤʘʜʘʥʠʷʪʠʥʠʥʛ ʶʢʩʘʢ ʜʘʨʘʞʘʜʘʛʠ ˄ʟʠʛʘ ʭʦʩ 

ʸʨץʠʥ  ʥʘʤʫʥʘʩʠ ʩʠʬʘʪʠʜʘ ˄ʰʘ ʜʘʚʨ ʣʠʙʦʩʣʘʨʠ ʚʘ ʤʘʪʦʣʘʨʠ, ʫʣʘʨʥʠ ʢʠʡʛʘʥ 

ʦʜʘʤʣʘʨ ʚʘ ʫʣʘʨ ʢʘʡʩʠ ʪʘʙʘʢʘʛʘ ʦʠʜ ʵʢʘʥʣʠʛʠ ״ʘʢʠʜʘ ʢʝʥʛ ʤʘʲʣʫʤʦʪʣʘʨ ʙʝʨʘʜʠ. 

ʊʘʜץʠץʦʪʯʠʣʘʨʥʠʥʛ ʬʠʢʨʠʯʘ, ɸʬʨʦʩʠʸʙ סʘʨʙʠʡ ʜʝʚʦʨʠʜʘʛʠ ʨʘʥʛʪʘʩʚʠʨ ʘʩʘʨʠʜʘ 

ʪʫʨʣʠ ʜʘʚʣʘʪ ʵʣʯʠʣʘʨʠʥʠʥʛ ץʘʙʫʣ ʤʘʨʦʩʠʤʠ ʢ˄ʨʩʘʪʠʣʛʘʥ. ʕʣʯʠʣʘʨʥʠʥʛ 

ʣʠʙʦʩʣʘʨʠʜʘʛʠ ʙʝʟʘʢʣʘʨ ʙʦʰץʘʣʘʨʛʘ ץʘʨʘʛʘʥʜʘ ˄ʟʛʘʯʘ ʪʫʩʜʘ ʪʘʩʚʠʨʣʘʥʛʘʥ 

(ʉʫʶʥʦʚʘ, 2012,7-ʙ). 

ɹʫʭʦʨʦ ʚʘ ʉʘʤʘʨץʘʥʜʜʘʥ ʠʰʣʘʙ ʯʠץʘʨʠʣʛʘʥ ʢ˄ʧʣʘʙ ʤʘʪʦ ʙ˄ʣʘʢʣʘʨʠ ɽʚʨʦʧʘ 

ʤʫʟʝʡʣʘʨʠʜʘ ״ʦʟʠʨʛʘʯʘ ʘʩʣ ״ʦʣʠʜʘ ʩʘץʣʘʥʠʙ ʢʝʣʘʸʪʛʘʥʠ, ˄ʰʘ ʜʘʚʨʜʘʛʠ 

 ʦʨʘʪʠʜʘʥ ʜʘʨʘʢ ʙʝʨʘʜʠ. ʄʘʟʢʫʨ ʤʘʪʦʣʘʨʥʠʥʛ״ʫʥʘʨʤʘʥʜ ʫʩʪʘʣʘʨʠʥʠʥʛ ʶʢʩʘʢ ʤʘ״

ʙʫʥʜʘʡ ʯʠʜʘʤʣʠʣʠʛʠʥʠʥʛ ʩʠʨ-ʘʩʨʦʨʠ ʦʣʠʤʣʘʨ ʫʯʫʥ ״ʘʣʠʛʘʯʘ ʞʫʤʙʦץ ʙ˄ʣʠʙ 

 .ʜʘץʦʣʤʦץ

 ʘʜʠʤʠʡ ʜʝʚʦʨʠʡ ʩʫʨʘʪʣʘʨʜʘ ʘʢʩ ʵʪʪʠʨʠʣʛʘʥ ʩʶʞʝʪʣʘʨ ʣʠʙʦʩʣʘʨ ʪʘʨʠʭʠʥʠפ

˄ʨʛʘʥʠʰʜʘ ʤʫ״ʠʤ ʤʘʥʙʘʣʘʨʜʘʥ ʙʠʨʠ ״ʠʩʦʙʣʘʥʘʜʠ. ʀʣʢ ˄ʨʪʘ ʘʩʨʣʘʨ ʪʘʩʚʠʨʠʡ 

ʩʘʥʲʘʪʠ ʥʘʤʫʥʘʣʘʨʠʜʘ ʉʫסʜʥʠʥʛ ʪʫʨʣʠ ״ʫʜʫʜʣʘʨʠʜʘ ʨʘʩʤ ʙ˄ʣʛʘʥ ʢʠʡʠʤ ï

ʢʝʯʘʢʣʘʨʥʠʥʛ ʙʘʨץʘʨʦʨ ʪʫʨʣʘʨʠ ʘʢʩ ʵʪʛʘʥʢʠ, ʙʫʣʘʨ ʞʫʜʘ ץʘʜʠʤ ʟʘʤʦʥʣʘʨʜʘʥ ʙʝʨʠ 

ʤʘ״ʘʣʣʠʡ ʠץʣʠʤ ʚʘ ʵʣ-ʵʣʘʪʣʘʨʥʠʥʛ ʪʫʨʤʫʰʠʛʘ ʤʦʩʣʘʰʪʠʨʠʣʛʘʥ (ʄʘʡʪʜʠʥʦʚʘ, 

1987.132ʙ). 

ʀʣʢ ˄ʨʪʘ ʘʩʨʣʘʨ ʦʙʠʜʘʣʘʨʠʜʘ ʩʘץʣʘʥʠʙ ץʦʣʛʘʥ ʜʝʚʦʨʠʡ ʩʫʨʘʪʣʘʨ V-VIII 

ʘʩʨʣʘʨʜʘ ʷʰʘʛʘʥ ʘʞʜʦʜʣʘʨʠʤʠʟʥʠʥʛ ʪʘʰץʠ ʢ˄ʨʠʥʠʰʠ, ʙʦʰ ʢʠʡʠʤʣʘʨʠ, ʵʛʥʠʜʘʛʠ 
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ʣʠʙʦʩʣʘʨʠ ץʘʥʜʘʡ ʙ˄ʣʛʘʥʠ ״ʘץʠʜʘ ʪʘʩʘʚʚʫʨ ʙʝʨʠʙʛʠʥʘ ץʦʣʤʘʡ, ʙʘʣʢʠ ʘʡʨʠʤ 

 ʦʣʣʘʨʜʘ ʣʠʙʦʩʣʘʨʥʠʥʛ ʙʠʯʠʤ ʘʥʜʦʟʘʣʘʨʠʥʠ ʪʘʩʘʚʚʫʨ ʵʪʠʰ ʠʤʢʦʥʠʥʠ ʭʘʤ״

ʙʝʨʘʜʠ. ʋʰʙʫ ʜʝʚʦʨʠʡ ʩʫʨʘʪʣʘʨ ʙʦʰץʘ ʵʪʥʦʛʨʘʬʠʷ ʤʘʪʝʨʠʘʣʣʘʨʠ ʙʠʣʘʥ 

ʙʠʨʛʘʣʠʢʜʘ ʫʰʙʫ ʤʠʥʪʘץʘʜʘ ʷʰʘʛʘʥ ʙʘʨʯʘ ʵʣ-ʵʣʘʪʣʘʨ ʢʠʡʠʤʣʘʨʠʥʠ ʰʘʢʣʣʘʨʠʥʠ 

ʙʠʨ ʭʠʣʜʘ ˄ʟʛʘʨʠʙ ʙʦʨʛʘʥʣʠʛʠʥʠ ʢ˄ʨʩʘʪʘʜʠ (ʃʦʙʘʯʝʚʘ, 1979, 76 ʙ). ɹʫ ʵʩʘ ʤʘʥʘ 

ʰʫ ʭʘʣץʣʘʨ ʫʤʫʤʠʡ ʪʘʨʠʭʠʡ ʞʘʨʘʸʥʠ ʙʠʨ ʭʠʣʜʘ ʢʝʯʛʘʥʣʠʛʠ ʙʠʣʘʥ ʠʟʦ״ʣʘʥʘʜʠ. 

ʄʘʰʭʫʨ ʵʣʰʫʥʦʩ ʦʣʠʤ ʅ.ʇ.ʃʦʙʘʯʝʚʘ ɶʨʪʘ ʆʩʠʸ ʭʘʣץʣʘʨʠ ʪʘʨʠʭʠʜʘʛʠ ץʘʜʠʤʠʡ 

ʘʥʲʘʥʘʣʘʨʥʠ ʪʘʰʢʠʣ ץʠʣʫʚʯʠ ʵʣʝʤʝʥʪʣʘʨʥʠ ʪʘ״ʣʠʣ ʵʪʠʙ, ʙʫʣʘʨʛʘ ʞʫʜʘ ʫʟʦץ 

ʟʘʤʦʥʣʘʨʜʘʥ ʙʫʸʥ ʩʘץʣʘʥʠʙ ʢʝʣʛʘʥ ʵʨʢʘʢʣʘʨ ʚʘ ʘʸʣʣʘʨ ʢʠʡʠʤʠ ʰʘʢʣʘʥ ʙʠʨ ʭʠʣ 

ʵʣʝʤʝʥʪʣʘʨʜʠ, ʜʝʙ ץʘʨʘʡʜʠ.  

ʉʫסʜ ʭʫʥʘʨʤʘʥʜʣʘʨʠ ʙʠʨʦʥ ʤʘʨʪʘʙʘʣʠ ʢʠʰʠʣʘʨ ʫʯʫʥ ʪʠʢʠʣʘʜʠʛʘʥ ʣʠʙʦʩ 

ʤʘʪʦʣʘʨʠʛʘ ʘʣʦ״ʠʜʘ ʘ״ʘʤʠʷʪ ʙʝʨʠʰʛʘʥ. ʄʘʩʘʣʘʥ, ʵʣʯʠʣʘʨ ʣʠʙʦʩʣʘʨʠ 

 .ʠʣʛʘʥ ʤʘʪʦʜʘʥ ʪʠʢʠʣʛʘʥץ˄ʘʣʠʥ ʚʘ ʧʫʭʪʘ ʠʰʣʘʥʛʘʥ ʠʧʘʢ ʚʘ ʠʧʜʘʥ ʪץ ,ʦ״ʠʤʤʘʪʙʘץ

ʋʥʠʥʛ ץʘʣʠʥʣʠʛʠ ʦʜʘʤ ʵʛʥʠʛʘ ץʫʣʘʡ ʚʘ ʥʘץʰʣʠ ʙʝʟʘʢʣʘʨʥʠʥʛ ʢʝʪʤʘ-ʢʝʪʣʠʛʠ 

ʷץץʦʣ ʢ˄ʨʠʥʠʰʠ ʫʯʫʥ ʤʦʩʣʘʥʛʘʥ. ʐʫʥʠʥʛʜʝʢ, ʯʘʢʤʦʥ ʫʟʦץ ʚʘץʪʜʘ ʤʦʙʘʡʥʠʜʘ 

ʠʩʩʠʢ ʚʘ ʩʦʚʫʢ ʦʙ-״ʘʚʦ ʪʘʲʩʠʨʠʜʘʥ ʩʘץʣʘʥʠʰ ʫʯʫʥ ʤ˄ʣʞʘʣʣʘʥʛʘʥ. (ʉʫʶʥʦʚʘ, 

2012,8-ʙ). 

ʕʣʯʠ ʵʛʥʠʜʘʛʠ ʯʘʢʤʦʥ ʶʨʠʰʛʘ ץʫʣʘʡ ʙ˄ʣʠʰʠ ʫʯʫʥ ʧʘʩʪʢʠ ץʠʩʤʠʜʘʥ 

ʪʠʟʟʘʛʘʯʘ ʠʢʢʠ ʸʥ ʪʦʤʦʥʜʘʥ ץʠʨץʠʤʣʘʨ ״ʦʩʠʣ ץʠʣʠʥʛʘʥ. ɶʰʘ ʜʘʚʨ ʵʨʢʘʢʣʘʨ ʫʩʪʢʠ 

ʣʠʙʦʩʣʘʨʠʜʘ ʝʣʢʘ ץʠʩʤʠ ʢʝʥʛ ץʠʣʠʙ ʪʠʢʠʣʛʘʥ ʚʘ ʙʫ ʙʠʯʠʤ ʵʨʢʘʢʣʘʨʥʠ ʙʘʩʘʚʣʘʪ 

 .ʠʣʛʘʥץ ʠʣʠʙ ʢ˄ʨʠʥʠʰʠʛʘ ʭʠʟʤʘʪץ

C˄סʜ ʨʘʩʩʦʤʣʘʨʠ ʛʘʟʣʘʤʘʥʠʥʛ ʨʘʩʤʣʠ ʙʝʟʘʢʣʘʨʠʛʘ ʘʣʦ״ʠʜʘ ʘ״ʘʤʠʷʪ 

ʙʝʨʠʰʛʘʥ. ʍʫʥʘʨʤʘʥʜʣʘʨ ʛʘʟʣʘʤʘ ʙʝʟʘʢʣʘʨʠʜʘ ʰʫ ˄ʣʢʘ ʘʩʦʪʠʨʣʘʨʠʜʘ ʪʠʣʛʘ 

ʦʣʠʥʛʘʥ ʘʬʩʦʥʘʚʠʡ ʭʘʡʚʦʥʣʘʨ, ʧʘʨʨʘʥʜʘʣʘʨ ʚʘ ʨʘʤʟʠʡ ʠʬʦʜʘʣʘʨʜʘʥ ʢʝʥʛ 

ʬʦʡʜʘʣʘʥʠʰʛʘʥ. ʄʘʰ״ʫʨ ʦʣʠʤ ʃ.ʀ.ɸʣʴʙʘʫʤ, ʜʝʚʦʨʠʡ ʨʘʥʛʪʘʩʚʠʨ ʩʫʨʘʪʣʘʨʥʠ 

˄ʨʛʘʥʘʨ ʵʢʘʥ, ʤʘʟʢʫʨ ʵʣʯʠʣʘʨ ʯʘʢʤʦʥʠ ʤʫʪʣʘץʦ ˄ʟʛʘʯʘ, ʷʲʥʠ ˄ʟʠʛʘ ʭʦʩ ʙʝʟʘʢʣʘʨʜʘ 

ʪʘʩʚʠʨʣʘʥʛʘʥʣʠʛʠʥʠ ʚʘ ʙʫ ״ʘʰʘʤʣʘʨ ʙʦʰʢʘ ʜʝʚʦʨʠʡ ʩʫʨʘʪʣʘʨʜʘ ʫʯʨʘʤʘʩʣʠʛʠʥʠ 

ʪʘʲʢʠʜʣʘʡʜʠ (ɸʣʴʙʘʫʤ,1975. 189 ʙ). ʕʣʯʠʣʘʨ ʣʠʙʦʩʣʘʨʠ ʪʘʩʚʠʨʠʜʘ ʜʦʠʨʘ ʠʯʠʛʘ 

ʦʣʠʥʛʘʥ ʪʫʨʣʠ ʭʘʡʚʦʥʣʘʨ ʢ˄ʨʠʥʠʰʠ, ˄ʩʠʤʣʠʢʩʠʤʦʥ ʙʝʟʘʢʣʘʨ ʘʢʩ ʵʪʛʘʥ. 

ɸʬʩʦʥʘʚʠʡ ʩʝʤʫʨץ סʫʰʣʘʨʠ, ʪʫʩʪʦʚʫץʥʠʥʛ ץʘʣʘʤʧʠʨʤʫʥʯʦץʩʠʬʘʪ ʪʘץʠʥʯʦץʥʠ 

ʪʠʰʣʘʙ ʪʫʨʛʘʥʠ, ʠʪʥʠʥʛ ʙʦʰ ץʠʩʤʠ, ץʘʥʦʪʣʠ ʦʪʣʘʨ ʢʘʙʠ ʪʘʩʚʠʨʣʘʨ ʥʘץʰ 

ʫʩʣʫʙʣʘʨʠ ʙʠʣʘʥ ʙʠʨ-ʙʠʨʠʥʠ ʪʘʢʨʦʨʣʘʛʘʥ ״ʦʣʜʘ ʣʠʙʦʩʥʠʥʛ ʙʘʨʯʘ ʪʦʤʦʥʣʘʨʠʥʠ 

ʙʝʟʘʙ ʪʫʨʛʘʥ. ʄʘʪʦ ʙʝʟʘʢʣʘʨʠʥʠʥʛ ʢʝʥʛ ʪʘʨץʘʣʛʘʥ ʪʫʨʣʘʨʠʜʘʥ ʙʠʨʠ, ʜʫʤʘʣʦץ 

ʢ˄ʨʠʥʠʰʜʘʛʠ ʤʘʨʚʘʨʠʜʣʘʨ ʰʘʢʣʠ ˄ʨʪʘʩʠʜʘ ʞʦʥʣʠ ʤʘʚʞʫʜʦʪʣʘʨ ʪʘʩʚʠʨʠ 

ʪʘʢʨʦʨʣʘʥʠʰʠʜʠʨ.  

ɸʬʨʦʩʠʸʙ ʜʝʚʦʨʠʡ ʩʫʨʘʪʣʘʨʠʜʘ ʘʩʢ ʵʪʪʠʨʠʣʛʘʥ ʩʶʞʝʪʣʘʨʣʘʛʠ ʣʠʙʦʩʣʘʨ 

ʙʝʟʘʛʠ ʫʯʫʥ ʘʩʦʩʘʥ, ץʠʟʠʣ, ʢ˄ʢ, ʦץ ʨʘʥʛʣʘʨʜʘʥ ʚʘ ץʘʣʘʤʧʠʨʤʫʥʯʦץʩʠʤʦʥ ʥʘץʰ 

ʫʩʣʫʙʠʜʘʥ ʢʝʥʛ ʬʦʡʜʘʣʘʥʠʣʛʘʥ. ׳ʦʟʠʨʜʘ ʫʰʙʫ ʫʩʣʫʙʥʠ ʤʠʣʣʠʡ ʘʤʘʣʠʡ 
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ʩʘʥʲʘʪʠʤʠʟʜʘ, ʭʫʩʫʩʘʥ ʜ˄ʧʧʠʜ˄ʟʣʠʢ ״ʘʤʜʘ ʢʘʰʪʘʯʠʣʠʢ ʤʘʭʩʫʣʦʪʣʘʨʠʥʠ 

ʙʝʟʘʪʠʣʠʰʠʜʘ ʢ˄ʨʠʰʠʤʠʟ ʤʫʤʢʠʥ. 

ʃʠʙʦʩ ʚʘ ʤʘʪʦʣʘʨ ʪʘʨʠʭʠ ʪ˄סʨʠʩʠʜʘ ʢ˄ʧʣʘʙ ʪʘʨʠʭʠʡ ʪʘʜץʠץʦʪʣʘʨ, ʤʘʰ״ʫʨ 

ʦʣʠʤʣʘʨ ʪʦʤʦʥʠʜʘʥ ʠʣʤʠʡ ʠʟʣʘʥʠʰʣʘʨ ʦʣʠʙ ʙʦʨʠʣʛʘʥ. פʘʜʠʤʠʡ  ɽʚʨʦʧʘ ʚʘ ʆʩʠʸ 

ʤʘʤʣʘʢʘʪʣʘʨʠ ʤʠʣʣʠʡ ʣʠʙʦʩʣʘʨʠ ˄ʨʪʘʩʠʜʘ ץʠʩʤʘʥ ʫʡסʫʥʣʠʢ ʙ˄ʣʩʘʜʘ, ʆʩʠʸ 

ʤʘʤʣʘʢʘʪʣʘʨʠ ʭʫʩʫʩʘʥ, ʄʘʨʢʘʟʠʡ ʆʩʠʸ ʤʘʤʣʘʢʘʪʣʘʨʠʥʠʥʛ ץʘʜʠʤʠʡ ʤʠʣʣʠʡ 

ʣʠʙʦʩʣʘʨʠʜʘ ʠʰʣʘʪʠʣʛʘʥ ʤʘʪʦʣʘʨʥʠʥʛ ˄ʟʠ ״ʘʤ, ʶץʦʨʠ ʩʘʥʲʘʪ ʜʘʨʘʞʘʩʠʜʘ ʥʦʟʠʢ 

ʜʠʜ ʙʠʣʘʥ ʪ˄ץʠʣʛʘʥʣʠʛʠ, ʣʠʙʦʩʣʘʨʥʠ ʪʠʢʠʰʜʘ ʫʣʘʨʥʠ ʙʠʯʠʤʣʘʨʠʛʘ ʢʘʪʪʘ 

ʵʲʪʠʙʦʨ ץʘʨʘʪʠʣʛʘʥʣʠʛʠ ץʜʠʤʛʠ ʉʫסʜ ʤʘʜʘʥʠʷʪʠʜʘ ʘʣʦ״ʠʜʘ ʘ״ʘʤʠʷʪ ʢʘʩʙ ʵʪʘʜʠ.  

 ʘʥʜʜʘʛʠ ɸʬʨʦʩʠʸʙ ʤʫʟʝʡʠʥʠʥʛ ʥʦʜʠʨ ʵʢʩʧʦʥʘʪʣʘʨʠץʦʟʠʨʜʘ, ʉʘʤʘʨ׳

ʩʠʬʘʪʠʜʘ ʥʘʤʦʡʠʰ ץʠʣʠʥʘʸʪʛʘʥ VII-VIII ʘʩʨʣʘʨʛʘ ʤʘʥʩʫʙ ʉʘʤʘʨץʘʥʜ ״ʫʢʤʜʦʨʠ 

ɺʘʨʭʫʤʘʥ ʩʘʨʦʡʠʜʘʛʠ ʤʘ״ʦʙʘʪʣʠ ʜʝʚʦʨʠʡ ʨʘʥʛʪʘʩʚʠʨ ʘʩʘʨʣʘʨʠ, ʙʠʟʛʘ, ʥʘʬʘץʘʪ 

˄ʰʘ ʜʘʚʨ ʚʦץʝʣʠʢʣʘʨʠ ʪʘʨʠʭʠʜʘʥ ʙʘʣʢʠ, ʢʠʰʠʣʘʨ ʵʛʥʠʜʘ ʘʢʩ ʵʪʪʠʨʠʣʛʘʥ 

ʣʠʙʦʩʣʘʨ ʚʘ ʤʘʪʦʣʘʨ ʪʘʨʠʭʠ ʙ˄ʡʠʯʘ ״ʘʤ ʢ˄ʧʣʘʙ ץʠʤʤʘʪʣʠ ʤʘʲʣʫʤʦʪʣʘʨʥʠ 

ʙʝʨʠʰʠ ʙʠʣʘʥ ʙʠʨʛʘ ʫʣʘʨ ʫʩʪʠʜʘ ʷʥʘʜʘ ʯʫץʠʨʨʦץ ʠʟʣʘʥʠʰʛʘ ʟʘʤʠʥ ʷʨʘʪʘʜʠ. 
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THE STUDY OF THE ACTIVITIES OF MUSEUMS RELATED TO THE HISTORY 

OF NATIONAL DANCES  
Annotatsiya: Ushbu maqolada raqs tarixidagi noan'anaviy muzeylarning turli yo'nalishdagi jahon 

muzeylari misolida nomoddiy madaniyatni targ'ib qilishdagi o'rni tahlil qilinadi. Shuningdek, Evropa 

va AQSh muzeyshunoslik tajribasiga muvofiq tashkil etilgan raqs tarixi muzeylarining integratsion 

loyihalari ko'rib chiqiladi. 

Kalit so'zlar: milliy raqs, muzeylar, ixtisoslashuv, integratsiya jarayoni, loyihalar, Flamenko. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʘʥʘʣʠʟʠʨʫʝʪʩʷ ʨʦʣʴ ʥʝʪʨʘʜʠʮʠʦʥʥʳʭ ʤʫʟʝʝʚ ʧʦ ʠʩʪʦʨʠʠ ʪʘʥʮʘ 

ʚ ʧʨʦʜʚʠʞʝʥʠʠ ʥʝʤʘʪʝʨʠʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʥʘ ʧʨʠʤʝʨʝ ʤʠʨʦʚʳʭ ʤʫʟʝʝʚ ʨʘʟʣʠʯʥʳʭ 

ʥʘʧʨʘʚʣʝʥʠʡ. ʊʘʢʞʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʠʥʪʝʛʨʘʮʠʦʥʥʳʝ ʧʨʦʝʢʪʳ ʤʫʟʝʝʚ ʠʩʪʦʨʠʠ ʪʘʥʮʘ, 

ʦʨʛʘʥʠʟʦʚʘʥʥʳʝ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʦʧʳʪʦʤ ʤʫʟʝʝʚʝʜʝʥʠʷ ɽʚʨʦʧʳ ʠ ʉʐɸ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʥʘʮʠʦʥʘʣʴʥʳʡ ʪʘʥʝʮ, ʤʫʟʝʠ, ʩʧʝʮʠʘʣʠʟʘʮʠʷ, ʠʥʪʝʛʨʘʮʠʦʥʥʳʡ ʧʨʦʮʝʩʩ, 

ʧʨʦʝʢʪʳ, ʬʣʘʤʝʥʢʦ. 

Annotation: This article analyzes the role of non-traditional museums on the history of dance in 

promoting intangible culture using the example of world museums of various directions. Integration 

projects of museums of the history of dance, organized in accordance with the experience of 

museology in Europe and the USA, are also considered. 

Keywords: national dance, museums, specialization, integration process, projects, flamenco. 

 

At present, when the process of integration is intensifying and globalization is 

deepening, the diversity of world culture, encompassing the cultural heritage and 

modern achievements of different peoples, is becoming increasingly important. 

Cultural heritage has always served as the basis for the ideological development of 

generations, a source of knowledge, a means of education and upbringing in different 

historical periods. It should be noted that the cultural and material heritage that has 

been formed over the centuries is an integral part of the international cultural bridge in 

the development of world civilization. Collecting, storing and exhibiting collections in 

the largest foreign museums of the world provides an opportunity to get acquainted 

with the history of material and cultural monuments created by the people of this 

country. In the experience of world museums, among museums of various 

specializations there are also non-traditional museums related to the history of dance, 

which are considered one of the main objects of museification of intangible culture. 
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There is an unusual museum dedicated to dance in the center of Stockholm. In 

addition to permanent exhibitions, the museum also hosts temporary exhibitions, which 

change from year to year. Live performances can be seen at these exhibitions. Many 

tourists even plan dates specifically, as the dance museum hosts various events 

depending on the time of year. The museum was opened in 1953 at the Royal Opera 

House in Stockholm [1, p.14]. In 1969, the library, named after the Swedish dancer 

Karina Ari, was transferred and attached to the museum with Bengt Hagar as curator. 

The library contains the most comprehensive archive of dance literature in Northern 

Europe. Currently, the museum is located at 17 Drottninggatan [2, p.71]. The library 

does not receive public funds because it is privately owned. Most of his collection 

consists of materials from Western Europe dating from 1500-1850, a collection of 

magazines dating from the early 20th century, and a video library of a huge number of 

films. There is also a large collection of books on Russian dance. 

As of 2017, Eva-Sophie Ernestley is the director of the museum. There are a lot 

of interesting things in the museum's exposition: unique costumes, masks, posters, 

books dedicated to dancing and much more. In addition, in the museum you can learn 

about the development of dance in the world, as well as about the national dances of 

other countries [3, p.82]. 

Another interesting museum of intangible cultural heritage dedicated to the 

history of dance is the Flamenco Dance Museum in Seville. It turned out to be the first 

flamenco museum in the world, it is a very characteristic type of dance. Especially 

when we talk about the autonomous community of Andalusia! This is therefore an 

important part of the city that has a public record of the whole story. Flamenco dance 

is a tradition of Spain and an important part of its own culture! 

Speaking more specifically about the museum, we can say that it has several 

rooms adapted to flamenco dancing. There you can be a participant in the history of 

flamenco from the earliest days. In addition, you can see how his evolution was and 

why it turns out to be such an important dance. As if that wasn't enough, you can also 

appreciate the exhibitions of paintings in other parts of the museum. The same applies 

to sculptures, photographs and other similar exhibitions.  

The Flamenco Museum in Seville is not limited to displaying works of art related 

to flamenco dancing. There are also various activities such as flamenco related shows. 

A truly unique way to soak up the culture of Seville and Andalusia. This always turns 

out to be the last activity of the day, so it is very convenient to see it [4]. 

The Flamenco Dance Museum in Seville has been delighting guests and locals 

for decades with its sensational live performances. The ballet dancers of Christina 

Hoyos will demonstrate their strength, elegance and passion in a unique setting 

surrounded by an 18th-century Andalusian patio, where the ruins of an ancient Roman 

temple breathe history. The artists add brilliance to live music, theatrical lighting, 
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beautiful sound and decorations made of hanging orange trees [5]. However, in 2016, 

IKOM founded the International Dance Museum, which has branches in San Francisco, 

Santa Fe, New York and Philadelphia.[6] The International Dance Museum promotes 

the exchange of human experience through understanding, research and participation 

in the art and language of dance. IMOD (International Museum of Dance) is rethinking 

the scope of the traditional museum through online and face-to-face events that 

celebrate, integrate and teach dance to representatives of communities, cultures and 

generations around the world. IMOD creates this dynamic, inclusive ecosystem in 

partnership with renowned artists, educators, technological innovators and cultural 

institutions, enhancing the diversity, interconnectedness and cultural impact of an 

indispensable universal art form.  The International Dance Museum demonstrates a 

new, far-sighted vision of museums of the XXI century. Advances in technology and 

digitization create both opportunities and challenges for dance artists. Issues related to 

access, copyright and heritage are becoming more and more urgent. The opportunities 

include innovative ways for dancers and choreographers to communicate with each 

other, the audience and students. IMOD serves as a cultural anchor in this evolving 

artistic and digital landscape. The museum helps to preserve the integrity of artistic 

works and, relying on advanced technologies, we combine, demonstrate and share 

everything that unites different artists and their works. Curators of exhibitions and 

archival materials are members of the global dance community, including artists 

representing cultures that have been ignored for generations. As a result, our museum 

honors the history of our collective dance, celebrates practices in the modern dance 

world, and supports and shapes the future of dance. 

Integration programs with national dance performances have also begun to be 

created in the museums of Uzbekistan. In accordance with the Decree of the President 

of the Republic of Uzbekistan No. PQ-261 dated May 27, 2022 [7]. The task has been 

set for the regular introduction of additional services for local and foreign tourists, 

cultural and educational, entertainment events and master classes in museums. In order 

to ensure the implementation of this resolution, the çNight at the Museumè project was 

held at the State Museum of Applied Arts and the History of Handicrafts of Uzbekistan 

on December 23, 2023 at 18.00.  An event was held at the State Museum of Applied 

Arts and the History of Handicrafts of Uzbekistan in order to provide interesting leisure 

for guests of the capital and local residents, wide promotion of our national culture and 

rich cultural heritage, an unusual tour of the museum halls and sketches for the work 

of Chingiz Akhmarov çSeven Beautiesè dedicated to the epic of Alisher Navoi çSabbai 

Sayerè (seven planets), stored in the treasury of the museum, for the first time presented 

to the public a collection of compositions çSeven Beautiesè, considered the only copy 

in the museum, which turned 85 years old. 
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Visitors were greeted at the entrance to the museum and escorted to the first hall 

of the museum. The tour was conducted with the museum lighting turned off. Visitors 

could observe the museum and the exhibits in it with the help of special lamps 

(lanterns). An experienced guide enlightened about the halls of the museum and the 

exhibits in it. During the tour, girls dressed in the national style walked in front of the 

visitors and showed off their costumes. It is also possible to call this event a çlook into 

the pastè in a symbolic sense. A dance composition dedicated to the birth process of 

Alisher Navoi's work çSabbai Sayerè and Chingiz Akhmerov's work çSeven 

Beautiesè, which is one of the most unique exhibits of the museum, was staged in the 

central hall of the çMekhmonkhonè - the historical and majestic building of the 

museum. 

At a time when the process of updating the museum business is currently actively 

underway in accordance with the requirements of the time, it is necessary to reform the 

museum business along with various branches of artistic culture. In order for museums 

to operate as a full-fledged integral organism, it is necessary to intensify their work 

during the period of systematic changes in social culture and to study in depth various 

important theoretical and practical problems, conduct research in the field of modern 

museum business and find convenient constructive solutions. 
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Z.D. NURMANOVA  

Chirchiq shahar tarixi muzeyi  

sanôat va etnografiya boólimi mudiri  

 

çAVESTOè KITOBI VA ZARDUSHTIYLIK DINI  
Annotatsiya: Ushbu maqola insoniyat sivilizatsiyasidagi ilk diniy eôtiqodlardan biri boólmish 

zardushtiylik dinining paydo boólish sabablari, ushbu din paydo boólishi arafasida mintaqadagi 

mavjud ijtimoiy-siyosiy vaziyat va mazkur dinning tarqalishi haqida ham atroflicha soóz yuritiladi. 

Qolaversa, zardushtiylik dinning Oórta Osiyo xalqlarining ijtimoiy hayotiga qoóshgan hissasi va 

ushbu dinning muqaddas kitobi çAvestoè haqida ham soóz boradi. 

Kalit soózlar: çGatè (xat ï noma) ,Apastak, Ovisto, Ovusto, Avesto, Avasto, Arshakiylar, 

çVidevdatè (vi-daevodatam ï çDevlarga qarshi qonunè), çsidrapoóshlikè, Zaratushtra, koópxudolik 

dinlari. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʧʦʜʨʦʙʥʦ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʧʨʠʯʠʥʳ ʚʦʟʥʠʢʥʦʚʝʥʠʷ 

ʟʦʨʦʘʩʪʨʠʟʤʘ, ʦʜʥʦʛʦ ʠʟ ʧʝʨʚʳʭ ʨʝʣʠʛʠʦʟʥʳʭ ʚʝʨʦʚʘʥʠʡ ʯʝʣʦʚʝʯʝʩʢʦʡ ʮʠʚʠʣʠʟʘʮʠʠ, 

ʩʦʚʨʝʤʝʥʥʘʷ ʦʙʱʝʩʪʚʝʥʥʦ-ʧʦʣʠʪʠʯʝʩʢʘʷ ʩʠʪʫʘʮʠʷ ʚ ʨʝʛʠʦʥʝ ʥʘʢʘʥʫʥʝ ʚʦʟʥʠʢʥʦʚʝʥʠʷ ʵʪʦʡ 

ʨʝʣʠʛʠʠ, ʘ ʪʘʢʞʝ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʵʪʦʡ ʨʝʣʠʛʠʠ. ʂʨʦʤʝ ʪʦʛʦ, ʦʙʩʫʞʜʘʝʪʩʷ ʚʢʣʘʜ 

ʟʦʨʦʘʩʪʨʠʡʩʢʦʡ ʨʝʣʠʛʠʠ ʚ ʦʙʱʝʩʪʚʝʥʥʫʶ ʞʠʟʥʴ ʥʘʨʦʜʦʚ ʎʝʥʪʨʘʣʴʥʦʡ ɸʟʠʠ ʠ ʩʚʷʱʝʥʥʘʷ 

ʢʥʠʛʘ ʵʪʦʡ ʨʝʣʠʛʠʠ çɸʚʝʩʪʘè. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: çɻʘʪè (ʭʘʪ ï ʥʦʤʘ), ɸʧʘʩʪʘʢ, ʆʚʠʩʪʦ, ʆʚʝʩʪʦ, ɸʚʘʩʪʦ, ɸʚʘʩʪʦ, 

ɸʨʰʘʢʠʩ, çɺʠʜʝʚʜʘʪè (ʚʠ-ʜʘʵʚʦʜʘʪʘʤ ï çɿʘʢʦʥ ʧʨʦʪʠʚ ʜʝʤʦʥʦʚè), çʩʠʜʨʘʧʦʰʣʠʢè, 

ɿʘʨʘʪʫʰʪʨʘ, ʤʥʦʛʦʙʦʞʠʝ. 

Annotation: This article discusses in detail the reasons for the emergence of Zoroastrianism, 

one of the first religious beliefs in human civilization, the current socio-political situation in the 

region on the eve of the emergence of this religion, and the spread of this religion. In addition, the 

contribution of the Zoroastrian religion to the social life of the peoples of Central Asia and the sacred 

book of this religion çAvestaè are also discussed. 

Key words: çGatè (khat ï noma), Apastak, Ovisto, Ovusto, Avesto, Avasto, Arshakis, 

çVidevdatè (vi-daevodatam - çLaw against giantsè), çsidraposhlikè, Zarathushtra, believing many 

Gods. 

Kirish:  Tarixdan maôlumki dunyoda juda koóplab dinlar mavjud boólgan. 

Ularning baôzilari esa hozirga qadar saqlanib qolgan. Bu mavzuda gap boshlar ekanmiz 

avvalo çDin bizga nimaga kerak?è- degan savol paydo boóladi. Gap shundaki nafaqat 

tarixda, balki bugungi kunda ham ijtimoiy hayotni diniy eôtiqodsiz tasavvur qilib 

boólmaydi. Negaki din boólmasa insoniyat ham boólmaydi. Din bu jamiyatni bir 

maromda ushlab turuvchi asosiy omillardan biri hisoblanadi. Chunki din boólmasa 

jamiyatda har xil buzgóunchilik, talonchilik, jinoyat, faqat bugungi kun bilan yashash 

kabi bir qancha salbiy góoyalar jamiyatning har bir jabhasiga oózining ulkan taôsirini 

oótkazmasdan qolmaydi. Ayni paytda din tarixning har bir bosqichida xalqlarning 

ijtimoiy iqtisodiy rivojiga ulkan hissa qoóshib kelgan. Barcha uchun umumiy boólgan 

yoki bolalarga individual tavsiyalar berishda Ilk shaharlar maônaviyati madaniyati 

orqali, Avestoning shaxs ongiga maônaviy taôsirlarini oórganish orqali ularni hayotga 

tatbiq qilish. 
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Oósib kelayotgan yosh avlodga ijtimoiy muhitda oóz oórnini topishni oórganishi 

hamda oóz hayotiy koónikma va malakalarga ega boólishida yordam berish. 

Asosiy qism: Avestoda ezgulik góoyalar talqini. Avesto dingina emas, dunyoviy 

bilimlar, tarixiy voqealar, oózi tarqalgan oólkalar va elatlarning ijtimoiy-iqtisodiy 

hayoti, madaniy va maônaviy qarashlari, diniy eôtiqodlari, urf-odatlari haqidagi 

manbalardandir. Unda bayon etilgan asosiy góoya diniy eôtiqodning ilk sodda bilimlari 

Zardusht nomli paygóambar nomi bilan bogólangan. 

U Avestoning eng qadimiy qismi çGatè (xat ï noma)ni ijod etgan. Avesto 

tarkibiga kirgan bilim, maôlumotlar qariyib 2000 yil miloddan avval 3000 yillik oxirlari 

2000 yillik boshlaridan to milodning boshlarigacha oótgan davrda yuzaga kelib, 

avloddan-avlodga ogózaki koóchirib olingan, uning koóp qismi yoóqolgan, ettidan bir 

qismi saqlangan. Miloddan avvalgi 3 asrda Arshakiylar sulolasi davrida toóplangan. 

Dinshunoslikda Avesto uch tarixiy qatlamga ajratilgan: 1. eng qadimiy qismi 

miloddan avvalgi 3 ming yillikda vujudga kelgan Yashtlardir; ularda urugóchilik 

tuzumidagi eôtiqodlar, koóp xudolik tasavvurlari tasvirlangan; 2. Gatlar deb atalgan 

qismidir. Bunda Ahuramazda nomli xudo haqida uydirmalar yozilgan. Uni zardusht 

yozgan deb taxmin qilinadi. 3. Qadimiy koópxudolik va keyingi yakkaxudolik 

góoyalari orasidagi kurash sharoitlarida eramizdan avvalgi V-asrda har ikkisini 

kelishtirgan Mazdakiylik dini shakllangan. Avesto bu dinning oxirgi va asosiy qismini 

tashkil etdi [1, b.165]. 

Hozirgi dinshunoslikka xos boólgan Avestoning 6 asrlarda Eronda hukmronlik 

qilgan Sosoniylar sulolasi shohi Xisrav V hukmronligi davrida yozib tugatilgan, 

keyinchalik pahlaviy tiliga tarjima qilinib asosiy tekstiga koóplab sharhlar berilgan. 

Bular çZendè nomi bilan maôlum. 

Avesto oldin 12 ming mol terisiga yozilib, xajmi góoyat katta boólgani uchun 

undan foydalanish osonlashtirish niyatida çkichik avestoè yaratildi. (Beruniy). 

VII -asrda Sosoniylar davlati parchalanib, arab bosqinchilari Eron va Oórta 

Osiyoni bosib olgach, Zardushtiylik ham zarbalarga uchrab, unga ishonuvchilar 

quvgóin va taôqib ostiga olingach Avestoning aksariyat beshdan uch qismi yoóqolgan 

va unitilgan. Avestoda bu dinning diniy- falsafiy tizimining qoida dasturlari bayon 

etilgan. U qadimiy ajdodlarimizni dunyoqarash, huquqiy, axloqiy, tamoyil qoidalarini 

oóz doirasiga olgan. Unda tabiat falsafasi, kosmogoniya, tarix, etikaga doir materiallar, 

bilimlar yozilgan. Yana unda shoh, oliy tabaqa, quldor, qul, dindorlar va diniy urf-

odatlar katta oórin olgan. Hokim va zolimlar ulugólangan; ruhoniylar muqaddas 

odamlarni hamma hurmat qilishi kerak deb daôvo qilingan. 

Xulosa shuki, Avesto Zardushtiylikning muqaddas yozuvi hisoblangan, 2000 yil 

davomida yaratilgan 5 dan 3 qismi yoóqolib ketgan u yakka hudolikni targóib etgan, 

olovga sigóinmaslik, faqat uni asrash va eôzozlashni tavsiya etgan. 

Avesto zardushtiylikning asosiy manbasi va muqaddas kitobi hisoblanadi. U 

Apastak, Ovisto, Ovusto, Avesto, Avasto kabi shakllarda ham ishlatib kelingan. Avesto 
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Oórta Osiyo, Eron, Ozarbayjon xalqlarining islomgacha davrdagi ijtimoiy-iqtisodiy 

hayoti, diniy qarashlari, olam toógórisidagi tasavvurlari, urf-odatlari, maônaviy 

madaniyatini oórganishda muhim va yagona manbadir. Uning tarkibidagi materiallar 

qariyb ikki ming yil davomida vujudga kelib, avloddan-avlodga ogózaki tarzda uzatilib 

kelingan. Zardushtiylik dini rasmiy tus olguniga qadar Avestoning boólaklari Turon va 

Eron zamini xalqlari orasida tarqalgan. Ushbu ï Axura-Mazdaning Zardusht orqali 

yuborilgan ilohiy xabarlari deb hisoblangan boólaklar turli diniy duolar, madhiyalar 

sifatida yigóila boshlangan. Bular Zardushtning oólimidan keyin kitob holida 

jamlangan va çAvestoè ï çOórnatilgan, qatôiy qilib belgilangan qonun-qoidalarè deb 

nom olgan. Bu qadimiy yozma manba bizgacha toóliq holda etib kelmagan. Avesto 

haqida Abu Rayhon Beruniy (v. 1048 y.) shunday yozadi: çYilnoma kitoblarida 

bunday deyilgan: podshoh Doro ibn Doro xazinasida [Avestoning] 12 ming qoramol 

terisiga tillo bilan bitilgan bir nusxasi bor edi. Iskandar otashxonalarni vayron qilib, 

ularda xizmat etuvchilarni oóldirgan vaqtda uni kuydirib yubordi. Shuning uchun oósha 

vaqtda Avestoning beshdan uchi yoóqolib ketdiè. Avestoning Aleksandr Makedonskiy 

tomonidan Gretsiyaga olib ketilgani, zarur joylarini tarjima ettirib, qolganini 

kuydirtirib yuborgani, 12 ming qoramol terisidagi tillo matn haqida (at-Tabariyda ï 

12000 pergament) keyingi davrlarda yaratilgan zardushtiylik adabiyotida 

(çBundahishnè, çShahrihoi Eronè, çDinkardè; IX asr, çArda Viraf-namakè; IX asr, 

çTansar xatlariè, al-Masôudiyning çMuruj az-zahabè, çFors-nomaè va boshqalarda) 

maôlumotlar bor. Bu asarlarda yunonlar otashxonalarni vayron qilganlari, 

ibodatxonalar boyliklarini talon-taroj etganlari, din arboblarini oóldirib, asir olib 

ketganliklari haqida yoziladi. Hozir bizgacha etib kelgan Avesto, Beruniyning 

yozishicha, aslining beshdan ikki qismi xolos. U çAvesto 30 çnaskè edi, majusiylar 

(zardushtiylar) qoólida 12 nask chamasi qoldiè deb yozgan. Yozma manbalarga ko'ra, 

haqiqatan ham Avestoni moóbadlar avloddan-avlodga, ogóizdan-ogóizga olib oótib, 

asrlar osha saqlaganlar. Buning sababi moóbadlar magólub xalqlar (Yaqin va Sharq 

xalqlari) yozuvini harom hisoblab, muqaddas xabarni unda ifodalashga uzoq vaqt jurôat 

etmaganlar. Dastavval (mil. II yoki III asrlarida), Arshakiylar davrida Avesto 

qismlarini toóplash boshlangan. Keyinchalik, Sosoniy Ardasher Popakon (227-243) 

davrida, ayniqsa, Shopur (243-273) davrida astrologiya, tabobat, riyoziyot va falsafaga 

oid qismlari yozib olinib, hamma qismlari tartibga keltirilgan, soóng bu asosiy matn 

toóldirib borilgan.  

Avestoning ana shu toóldirilgan nusxasining ikki toóliq qoólyozmasi Hindisonda 

saqlanadi ï biri Mumbayda, zardushtiylarning madaniy markazi boólmish Koma 

nomidagi insitutda, ikkinchisi ï Kalkuttadagi davlat kutubxonasida. Avestoning eng 

qadimiy qismlarida Zardusht tugóilgan va oóz faoliyatini boshlagan yurt haqida 

maôlumot berilgan. Unda aytilishicha, çbu mamlakatning koóp sonli lashkarlarini botir 

sarkardalar boshqaradilar, baland togólari bor, yaylov va suvlari bilan goózal, 

chorvachilik uchun barcha narsa muhayyo, suvga moól, chuqur koóllari, keng qirgóoqli 

va kema yurar daryolari oóz toólqinlarini Iskata (Skifiya), Pauruta, Mouru (Marv), 

Xarayva (Areya), Gava (soógódlar yashaydigan yurt), Xvarazm (Xorazm) mamlakatlari 

tomon eltuvchi daryolari borè. Shubhasiz, çkeng qirgóoqli, kema yurar daryolarè bu 

Amudaryo va Sirdaryo boólib, Avesto tasvirlagan mazkur shaharlar Oórta Osiyo 
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shaharlarining bu ikki daryo qirgóoqlarida joylashganlaridir. Shunga asoslanib, biz 

Zardushtning vatani, zardushtiylikning ilk makoni va Avestoning kelib chiqish joyi deb 

ï Xorazm, tarqalish yoónalishi deb ï Xorazm-Margóiyona-Baqtriyani ayta olamiz.  

Avestoning tarkibiy qismlari: Avesto zardushtiylik muqaddas kitoblarining 

majmuidir. U ï murakkab toóplam. Avestoning saqlanib qolgan toórtta kitobidan 

birinchisining nomi çVidevdatè (vi-daevodatam ï çDevlarga qarshi qonunè) deb 

ataladi. Ushbu kitob Avestoning saqlanib qolgan kitoblari orasida eng mukammali 

hisoblanadi. U yigirma ikki bob boólib, boblari fragard deb nomlangan. Fragardlarning 

maônosi, vazifasi, uslubiy tuzilishi turlicha: birinchi fragard ï odamlar yashaydigan 

barcha yurtlarni Axura-Mazda qanday yaratgani toógórisida boólib, ular orasida 

Xorazm, Soógód, Margóiyona, Baxdi (Balx) va boshqalar bor; ikkinchi fragardda 

Jamshid podsholigi ï kasallik, oólim, azob-uqubatlar boólmagan zamon haqida, yaôni 

insoniyatning oltin asri haqida gap boradi; uchinchi fragard dehqonchilikning savobli 

sharofatlari va h.k. haqida. Shuningdek, Videvdatning boshqa fragardlaridan Zardusht 

bilan Axura-Mazdaning savol-javoblari va muloqotlari ham oórin olgan. Ikkinchi kitob 

çYasnaè deb atalib, Avestoning eôtiborli boólimi sanaladi. Yasna ï yaz oózagidan 

boólib, çsajda, topinch, namozè maônolarini ifodalaydi. Yasna 72 bobdan iborat 

boólgan. Boblari ha, haitiy deb atalgan. Har bir ha zarur oórniga qarab marosimlarda, 

ibodatlarda kohinlar tomonidan oóqilgan, qavmlar unga ergashib ibodat qilganlar. 

Yasna kitobi (nask) tarkibiga Zardusht oózi ijod qilgan targóibot sheôrlari ham kirgan. 

Ular Yasnaning 28-34, 43-46, 47-50, 51, 53 ï jami boólib, 17 ta hasini tashkil qiladi. 

Zardusht sheôrlari ilmiy adabiyotda gatalar deb atab kelinadi. Ha çbashoratè demakdir. 

Yasnaning 35-42-halari ayniqsa, yuksak qadrlangan. Bu etti ha Haptanxati Yasna ï 

çEtti bob Yasnaè deb nomlangan. Ular orasida olovning muqaddasligi haqida bob 

boólib, zardushtiylik urf-odatlari orasida olovga eôtiqod qilish, dinning esa 

çotashparaslikè deb atalishi shunga bogóliq. Binobarin, olov Axura-Mazda nurining 

quyoshda namoyonligi va uning erdagi zarrasi deb hisoblangan. Oliy haqiqat Arta ham 

olovda oóz ifodasini topgan. Olov haqni nohaqdan, eng oliy gunoh hisoblanmish 

yolgóonni rosdan ajratib bergan. 

Avesto haqida eng muhim manba IX asrga oid çDinkardè (din amallari) asaridir. 

Unda Avestoning 21 kitobi toóla taôriflab berilgan. Bu taôriflar savobli ishlar 

yoóriqnomasi, diniy marosimlar va rasm-rusumlar qoidasi; zardushtiylik taôlimoti 

asoslari; dunyoning Axura-Mazda tomonidan yaratilishi; oxirat kuni va undagi hisob-

kitob; falakiyot; ijtimoiy-huquqiy qonun-qoidalar; Zardushtning tugóilishi va bolaligi; 

haq yoólini tutish; jamiyat aôzolarining haq-huquqlari; devlar, jinlar kabi yovuz 

kuchlarga qarshi oóqiladigan duolar, amallar va boshqalardan iboratdir. Zardushtiylik 

dini haqida frantsuz olimi Anketil-Dyuperron juda qimmatli maôlumotlar qoldirgan. 

Masalan, Anketil-Dyuperron 1755 yilda Hindistonga ilmiy safar qilib, u erdagi 

zardushtiylar orasida uch yil yashagan, ularning ibodatlari, urf-odatlarini yaxshi 

oórgangan va Avestoni frantsuz tiliga tarjima qilgan. Uch jildlik tarjima 1771 yilda 

nashr etilgan. Ayni paytda, shuni ham taôkidlash joizki, olimlarimizning fikricha, 

Avesto Góarbiy Evropa, Eron va Hindiston tillari orqali bizga etib kelgani uchun 

undagi nomlar, atamalar aksariyat hollarda asliga toógóri kelmaydi. Avestoda turkona 

jihatlar kam qolgan. Zartushtiylikni oórganish hozirgi kunlarda ham faol olib 
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borilayapti. Taôkidlash kerakki, bu sohadagi tadqiqotlar Oózbekiston uchun alohida 

ahamiyat kasb etadi. Chunki milliy qadriyatlar va koóp qatlamli diniy tajribada mazkur 

dinning tutgan oórni beqiyosdir. 

Xulosa: Bilamizki, qadimgi shaharlarimiz bizning tariximiz maônaviyatimiz 

haqida hikoya qiladi, ilk shaharlarimizdan qolgan yodgorliklarni oórganar ekansiz 

ulardan maônaviyatimiz ufurub turganini qadimgi ajdodlarimizdan qolgan madaniy va 

maônaviy merosni anglab yetishimiz aniq. 

Shunday ekan bugungi oósib kelayotgan yosh avlodga qadimgi shaharlarimiz 

madaniyati va maônaviyati haqida qancha koóp aytsak shuncha kam, ular beradigan 

maônaviy ozuqa esa bebaho hisoblanadi. 

Avesto- zardushtiylarning muqaddas kitobi hisoblanadi. çAvestoèda doimiy 

badantarbiya bilan shugóullanish, kunda yuz qoólni bir necha marta yuvish, qoólni 

yuvmasdan turib tananing boshqa joyini ushlamaslik, sochni toza tutib tirnoqlarni 

tozalab turish maslahat berilgan. Chunonchi, çVendidotèning 17-bobida shaytonning 

najosati toóplanadigan va kesib tashlanadigan tirnoq va sochni nima qilish kerakligi 

toógórisida yoól-yoóriq beriladi. 

Mana shunday tavsiyalar, yaxshi fikr, yaxshi soóz, yaxshi amal ilgari surilgan 

kitob, otashparastlik davrining mukammal va ezgulikni targóib qiluvchi mayogói edi. 
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ʃ.ɻ. ʃɽɺʊɽɽɺɸ,  

ʊ.ʍ. ʅʆʈʂʆɹʀʃʆɺ.  

ʉʪʘʨʰʠʝ ʥʘʫʯʥʳʝ ʩʦʪʨʫʜʥʠʢʠ  

ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ  

 
ʕʂʉʇʆʅɸʊʓ ʄʋɿɽʗ ʀʉʊʆʈʀʀ ʅɸ ɺʓʉʊɸɺʂɽ ɺ ɹɽʈʃʀʅɽ 
ɸʥʥʦʪʘʮʠʷ: ʉʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʦʧʠʩʘʥʠʶ ʫʥʠʢʘʣʴʥʳʭ ʵʢʩʧʦʥʘʪʦʚ ʠʟ ʩʦʙʨʘʥʠʷ 

ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʛʦ ʬʦʥʜʘ  ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ ʦʪʧʨʘʚʣʝʥʥʳʭ ʥʘ 

ʤʝʞʜʫʥʘʨʦʜʥʫʶ ʚʳʩʪʘʚʢʫ çɸʨʭʝʦʣʦʛʠʯʝʩʢʠʝ ʩʦʢʨʦʚʠʱʘ ʋʟʙʝʢʠʩʪʘʥʘ. ʆʪ ɸʣʝʢʩʘʥʜʨʘ 

ʄʘʢʝʜʦʥʩʢʦʛʦ ʜʦ ʂʫʰʘʥʩʢʦʡ ʠʤʧʝʨʠʠè, ʦʪʢʨʳʚʰʝʡʩʷ ʚ ɹʝʨʣʠʥʝ (ʌʈɻ) 4 ʤʘʷ 2023 ʛʦʜʘ. 

ʋʯʘʩʪʠʝ ʤʫʟʝʷ ʚ ʚʳʩʪʘʚʢʝ ʚʳʩʦʢʘʷ ʦʮʝʥʢʘ ʜʦʩʪʠʞʝʥʠʡ ʋʟʙʝʢʠʩʪʘʥʘ  ʚ ʤʠʨʦʚʦʡ ʢʫʣʴʪʫʨʝ ʠ 

ʩʣʫʞʠʪ ʫʢʨʝʧʣʝʥʠʶ ʜʨʫʞʝʩʪʚʝʥʥʳʭ ʩʚʷʟʝʡ ʤʝʞʜʫ ʫʟʙʝʢʩʢʠʤ ʠ ʥʝʤʝʮʢʠʤ ʥʘʨʦʜʘʤʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʋʟʙʝʢʠʩʪʘʥ, ɹʝʨʣʠʥ, ʚʳʩʪʘʚʢʘ, ʤʫʟʝʡ, ʵʢʩʧʦʥʘʪ, ʘʨʭʝʦʣʦʛʠʷ,  ʬʦʥʜ, 

ʧʘʤʷʪʥʠʢ, ʩʦʭʩʢʠʡ ʘʤʫʣʝʪ, ʢʦʪʝʣ, ʦʩʩʫʘʨʠʡ. 

ɸʥʥʦʪʘʮʠʷ: ʄʘϨʦʣʘ 2023ʡʠʣ 4 ʤʘʡʜʘ ɹʝʨʣʠʥʜʘ (ɻʝʨʤʘʥʠʷ) ʦʯʠʣʛʘʥ çɶʟʙʝʢʠʩʪʦʥ 

ʘʨʭʝʦʣʦʛʠʢ ʭʘʟʠʥʘʣʘʨʠ: ʀʩʢʘʥʜʘʨ ɿʫʣϨʘʨʥʘʡʥʜʘʥ ʂʫʰʦʥ ʠʤʧʝʨʠʷʩʠʛʘʯʘè ʭʘʣϨʘʨʦ ʢ˄ʨʛʘʟʤʘʩʠ 

ʥʘʤʦʡʠʰ ʵʪʠʣʛʘʥ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠ ʘʨʭʝʦʣʦʛʠ ̫ʬʦʥʜʠ ʢʦʣʣʝʢʩʠʷʩʠʜʘʛʠ ʥʦʸʙ 

ʝʢʩʧʦʥʘʪʣʘʨʥʠʥʛ ʪʘʚʩʠʬʠʛʘ ʙʘϤʠʰʣʘʥʛʘʥ. ʄʫʟʝʡʥʠʥʛ ʢ˄ʨʛʘʟʤʘʜʘʛʠ ʠʰʪʠʨʦʢʠ 

ɶʟʙʝʢʠʩʪʦʥʥʠʥʛ ʞʘϲʦʥ ʤʘʜʘʥʠʷʪʠʜʘʛʠ ʶʪʫϨʣʘʨʠʥʠʥʛ ʶʢʩʘʢ ʙʘϲʦʩʠ ʙ˄ʣʠʙ, ˄ʟʙʝʢ ʚʘ ʥʝʤʠʩ 

ʭʘʣϨʣʘʨʠ ˄ʨʪʘʩʠʜʘʛʠ ʜ˄ʩʪʦʥʘ ʘʣʦϨʘʣʘʨʥʠ ʤʫʩʪʘϲʢʘʤʣʘʰʛʘ ʭʠʟʤʘʪ Ϩʠʣʘʜʠ. 

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ɶʟʙʝʢʠʩʪʦʥ, ɹʝʨʣʠʥ, ʢ˄ʨʛʘʟʤʘ, ʤʫʟʝʡ, ʢ˄ʨʛʘʟʤʘ, ʘʨʭʝʦʣʦʛʠʷ, ʧʦʡʜʝʚʦʨ, 

ʸʜʛʦʨʣʠʢ, ʉ˄ʭ ʪʫʤʦʨʠ, Ϩʦʟʦʥ, ʦʩʪʘʜʦʥ. 

Abstract: The article is devoted to the description of unique exhibits from the collection of 

archaeological fund of the State Museum of History of Uzbekistan sent to the international exhibition 

óArchaeological Treasures of Uzbekistan. From Alexander the Great to the Kushan Empireè, opened 

in Berlin (FRG) on 4 May 2023. The museum's participation in the exhibition is a high appreciation 

of Uzbekistan's achievements in world culture and serves to strengthen friendly ties between the 

Uzbek and German peoples. 

Keywords: Uzbekistan, Berlin, exhibition, museum, exhibit, archeology, fund, monument, 

Sokh amulet, cauldron, ossuarium 

4 ʤʘʷ 2023 ʛ. ɺ ɹʝʨʣʠʥʝ (ʌʈɻ) ʦʪʢʨʳʣʘʩʴ ʛʨʘʥʜʠʦʟʥʘʷ ʚʳʩʪʘʚʢʘ 

çɸʨʭʝʦʣʦʛʠʯʝʩʢʠʝ ʩʦʢʨʦʚʠʱʘ ʋʟʙʝʢʠʩʪʘʥʘ. ʆʪ ɸʣʝʢʩʘʥʜʨʘ ʄʘʢʝʜʦʥʩʢʦʛʦ ʜʦ 

ʂʫʰʘʥʩʢʦʡ ʠʤʧʝʨʠʠè. ʎʝʣʴ ʚʳʩʪʘʚʢʠ ï ʜʘʪʴ ʦʙʲʝʤʥʦʝ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦʙ ʠʩʪʦʨʠʠ 

ʠ ʢʫʣʴʪʫʨʥʦʤ ʣʘʥʜʰʘʬʪʝ ʩʪʨʘʥʳ, ʥʝʠʟʚʝʩʪʥʦʡ ʰʠʨʦʢʦʡ ʝʚʨʦʧʝʡʩʢʦʡ ʧʫʙʣʠʢʝ. 

ʕʢʩʧʦʟʠʮʠʷ ʧʨʦʭʦʜʠʪ ʦʜʥʦʚʨʝʤʝʥʥʦ ʚ ʜʚʫʭ ʤʫʟʝʷʭ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʪ.ʥ. 

çʄʫʟʝʡʥʦʛʦ ʦʩʪʨʦʚʘè: ʛʘʣʝʨʝʝ ɼʞʝʡʤʩʘ ʉʠʤʦʥʘ ʠ ʅʦʚʦʤ ʤʫʟʝʝ ɹʝʨʣʠʥʘ - ʤʫʟʝʝ  

ʅʦʡʝʩʘ. ɺʳʩʪʘʚʢʫ ʦʪʢʨʳʣʠ ʇʨʝʟʠʜʝʥʪ ʋʟʙʝʢʠʩʪʘʥʘ ʐ.ʄ. ʄʠʨʟʠʸʝʚ ʠ 

ʬʝʜʝʨʘʣʴʥʳʡ ʧʨʝʟʠʜʝʥʪ ʌʈɻ ʌʨʘʥʢ-ɺʘʣʴʪʝʨ ʐʪʘʥʤʘʡʝʨ ʚ ɻʘʣʝʨʝʝ  ɼʞ.ʉʠʤʦʥʘ. 

ʕʪʦ ʚʳʩʪʘʚʦʯʥʳʡ ʧʨʦʝʢʪ ʌʦʥʜʘ ʨʘʟʚʠʪʠʷ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚʘ ʋʟʙʝʢʠʩʪʘʥʘ. 

ʌʠʥʘʥʩʠʨʫʝʪʩʷ ʉʦʚʝʪʦʤ ʧʦʧʝʯʠʪʝʣʝʡ ʧʨʫʩʩʢʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ.  ʆʙʱʝʝ 

ʯʠʩʣʦ ʵʢʩʧʦʥʘʪʦʚ ʠʟ 9 ʤʫʟʝʝʚ ʋʟʙʝʢʠʩʪʘʥʘ 285. ʄʫʣʴʪʠʤʝʜʠʡʥʳʝ ʧʨʝʟʝʥʪʘʮʠʠ ʠ 

ʢʦʤʧʴʶʪʝʨʥʳʝ ʘʥʠʤʘʮʠʠ ʦʪʜʝʣʴʥʳʭ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʭ ʧʘʤʷʪʥʠʢʦʚ ʜʦʧʦʣʥʷʶʪ 

ʩʚʝʜʝʥʠʷ ʦ ʢʫʣʴʪʫʨʥʦʤ ʥʘʩʣʝʜʠʠ ʋʟʙʝʢʠʩʪʘʥʘ. ʉʝʛʦʜʥʷ ʤʳ ʨʘʩʩʢʘʞʝʤ ʦʙ 
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ʫʥʠʢʘʣʴʥʳʭ ʵʢʩʧʦʥʘʪʘʭ ʚʳʩʪʘʚʢʠ ʠʟ ʩʦʙʨʘʥʠʷ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ʠʩʪʦʨʠʠ 

ʋʟʙʝʢʠʩʪʘʥʘ. 

ʉʘʤʳʡ ʜʨʝʚʥʠʡ ʵʢʩʧʦʥʘʪ ʵʪʦ ʪ.ʥ. çʉʦʭʩʢʠʡ ʘʤʫʣʝʪè. ʇʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ 

ʜʚʫʭʩʪʦʨʦʥʥʝʝ ʠʟʚʘʷʥʠʝ ʧʦʜʢʦʚʦʦʙʨʘʟʥʦʡ ʬʦʨʤʳ, 

ʦʙʨʘʟʦʚʘʥʥʦʡ ʬʠʛʫʨʘʤʠ ʜʚʫʭ ʧʷʪʥʠʩʪʳʭ ʟʤʝʡ, ʢʨʫʪʦ 

ʧʝʨʝʚʠʪʳʭ ʪʝʣʘʤʠ, ʩ ʛʦʣʦʚʢʘʤʠ, ʦʙʨʘʱʝʥʥʳʤʠ ʜʨʫʛ ʫ 

ʜʨʫʛʫ. ʀʟʛʦʪʦʚʣʝʥʦ ʠʟ ʤʷʛʢʦʛʦ ʢʘʤʥʷ-ʭʨʠʟʦʪʠʣʘ 

ʪʝʭʥʠʢʦʡ ʨʝʟʴʙʳ ʠ ʚʳʧʠʣʠʚʘʥʠʷ ʩ ʧʦʩʣʝʜʫʶʱʝʡ 

ʧʦʣʠʨʦʚʢʦʡ ʧʦʚʝʨʭʥʦʩʪʠ. ʇʦʚʝʨʭʥʦʩʪʴ ʦʜʥʦʡ ʩʪʦʨʦʥʳ 

ʠʟʦʙʨʘʞʝʥʠʷ ʦʪʧʦʣʠʨʦʚʘʥʘ ʣʫʯʰʝ ʠ, ʧʦ-ʚʠʜʠʤʦʤʫ, 

ʷʚʣʷʣʘʩʴ ʣʠʮʝʚʦʡ. ʄʝʩʪʦʨʦʞʜʝʥʠʝ ʤʠʥʝʨʘʣʘ, ʠʟ 

ʢʦʪʦʨʦʛʦ ʠʟʛʦʪʦʚʣʝʥʦ ʠʟʚʘʷʥʠʝ ʟʤʝʡ, ʥʘʭʦʜʠʪʩʷ ʥʘ 

ʨʘʩʩʪʦʷʥʠʠ 25 ʢʤ ʢ ʩʝʚʝʨʦ-ʚʦʩʪʦʢʫ ʦʪ ʉʦʭʘ, ʯʪʦ ʛʦʚʦʨʠʪ ʦ ʤʝʩʪʥʦʤ 

ʧʨʦʠʩʭʦʞʜʝʥʠʠ ʧʨʝʜʤʝʪʘ. ʆʨʥʘʤʝʥʪʘʮʠʷ ʥʘ ʧʦʚʝʨʭʥʦʩʪʠ ʩʦʩʪʦʠʪ ʠʟ ʫʛʣʫʙʣʝʥʠʡ 

ʥʝʧʨʘʚʠʣʴʥʦʡ ʦʚʘʣʴʥʦʡ ʬʦʨʤʳ ʚʳʧʦʣʥʝʥʥʳʭ ʙʝʟ ʢʘʢʦʛʦ-ʣʠʙʦ ʛʝʦʤʝʪʨʠʯʝʩʢʠ 

ʯʝʪʢʦʛʦ ʨʘʩʧʦʣʦʞʝʥʠʷ ʧʦ ʪʝʣʫ ʟʤʝʡ (ʚʩʝʛʦ ʫʛʣʫʙʣʝʥʠʡ ʩʚʳʰʝ 400, ʧʦ 219 ʩ ʦʙʝʠʭ 

ʩʪʦʨʦʥ). ʍʚʦʩʪʳ ʟʤʝʡ ʦʨʥʘʤʝʥʪʠʨʦʚʘʥʳ ʥʝʩʢʦʣʴʢʠʤʠ ʣʠʥʠʷʤʠ (ʫ ʦʜʥʦʡ ʠʭ 4, ʘ ʫ 

ʜʨʫʛʦʡ 5). ʊʫʣʦʚʠʱʘ ʟʤʝʡ ʪʘʢʞʝ ʧʦʜʝʣʝʥʳ ʥʘ ʜʚʝ ʯʘʩʪʠ ʩʚʝʨʭʫ ʠ ʩʥʠʟʫ 

ʧʨʦʜʦʣʴʥʳʤʠ ʣʠʥʠʷʤʠ, ʢʦʪʦʨʳʝ ʢ ʥʠʟʫ ʨʘʟʜʚʘʠʚʘʶʪʩʷ. ʉʫʜʷ ʧʦ ʟʘʛʣʘʞʝʥʥʦʡ 

ʢʨʘʝʚ, ʦʪʚʝʨʩʪʠʷ ʚʳʩʚʝʨʣʝʥʳ ʧʝʨʝʜ ʧʦʣʠʨʦʚʢʦʡ ʧʨʝʜʤʝʪʘ. ʗʤʢʠ ʜʣʷ ʛʣʘʟ, ʟʫʙʦʚ 

ʠ ʥʦʟʜʨʝʡ ʢʨʫʛʣʳʝ ʚ ʩʝʯʝʥʠʠ, ʪʦʛʜʘ ʢʘʢ ʫʛʣʫʙʣʝʥʠʷ ʧʦʢʨʳʚʘʶʱʠʝ ʪʫʣʦʚʠʱʘ 

ʟʤʝʡ, ʦʚʘʣʴʥʳʝ. ʋʰʠ ʠ ʥʘʜʙʨʦʚʥʳʝ ʜʫʛʠ ʚʳʙʠʪʳ ʚ ʚʠʜʝ ʧʦʣʫʢʨʫʞʠʡ (4 ʧʘʨʥʳʝ 

ʜʫʞʢʠ ʩʚʝʨʭʫ ʥʘ ʛʦʣʦʚʝ ʠ 2 ʧʘʨʳ ʚʩʪʨʝʯʥʳʭ ʜʫʞʝʢ). ʂʨʦʤʝ ʪʦʛʦ, ʥʘ ʛʦʣʦʚʘʭ ʟʤʝʡ 

ʚ ʚʝʨʭʥʝʡ ʯʘʩʪʠ ʩʜʝʣʘʥʳ ʫʛʣʫʙʣʝʥʠʷ ʢʘʪʫʰʢʦʦʙʨʘʟʥʦʡ ʬʦʨʤʳ. ʉʚʝʨʭʫ ʫ ʥʦʟʜʨʝʡ 

ʧʨʦʮʘʨʘʧʘʥʳ ʧʦʧʝʨʝʯʥʳʝ ʣʠʥʠʠ, ʘ ʧʦʜ ʛʦʣʦʚʢʘʤʠ ʥʘ ʰʝʝ ʧʦ ʜʚʝ ʧʦʧʝʨʝʯʥʳʝ 

ʚʨʝʟʥʳʝ ʙʦʨʦʟʜʢʠ. ʆʪʜʝʣʴʥʳʝ ʦʚʘʣʴʥʳʝ ʫʛʣʫʙʣʝʥʠʷ ʥʘ ʪʫʣʦʚʠʱʘʭ ʟʤʝʡ 

ʟʘʧʦʣʥʝʥʳ ʙʝʣʦʚʘʪʦʡ ʛʠʧʩʦʚʦʡ ʤʘʩʩʦʡ.  ɸʤʫʣʝʪ ʙʳʣ ʚʳʧʦʣʥʝʥ ʚ ʢʦʥʮʝ ʇ 

ʪʳʩʷʯʝʣʝʪʠʷ ʜʦ ʥʦʚʦʡ ʵʨʳ, ʚ ʵʧʦʭʫ ʙʨʦʥʟʳ.    ɺ 1895 ʛʦʜʫ, ʚʦ ʚʨʝʤʷ ʧʨʦʚʝʜʝʥʠʷ 

ʟʝʤʣʷʥʳʭ ʨʘʙʦʪ ʚ ʢʠʰʣʘʢʝ ʉʦʭ ʌʝʨʛʘʥʩʢʦʡ ʦʙʣʘʩʪʠ ʪʚʦʨʝʥʠʝ ʙʝʟʳʤʷʥʥʦʛʦ 

ʜʨʝʚʥʝʛʦ ʤʘʩʪʝʨʘ  ʙʳʣʦ  ʥʘʡʜʝʥʦ ʠ ʧʝʨʝʜʘʥʦ ʚ ʊʫʨʢʝʩʪʘʥʩʢʠʡ ʢʨʫʞʦʢ ʣʶʙʠʪʝʣʝʡ 

ʘʨʭʝʦʣʦʛʠʠ, ʦʪʢʫʜʘ ʚ 1899 ʛʦʜʫ ʧʦʩʪʫʧʠʣʦ ʚ ʊʘʰʢʝʥʪʩʢʠʡ ʤʫʟʝʡ (ʥʳʥʝ 

ɻʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʤʫʟʝʡ ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ).  
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ʉʣʝʜʫʶʱʠʡ ʧʦ ʚʨʝʤʝʥʠ ʵʢʩʧʦʥʘʪ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ 

ʢʦʪʝʣ,VI-V ʚʚ. ʜʦ ʥ.ʵ.,  ʥʘʡʜʝʥʥʳʡ ʚʦ ʚʨʝʤʷ ʨʘʙʦʪ 

ʵʢʩʧʝʜʠʮʠʠ ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʛʦ ʥʘʜʟʦʨʘ ʥʘ 

ʩʪʨʦʠʪʝʣʴʩʪʚʝ ɹʦʣʴʰʦʛʦ ʌʝʨʛʘʥʩʢʦʛʦ ʢʘʥʘʣʘ ʚ 1939 

ʛʦʜʫ, ʚ ʤʝʞʜʫʨʝʯʴʝ ʅʘʨʳʥʘ ʠ ʂʘʰʢʘʜʘʨʴʠ. ʂʦʪʝʣ 

ʣʝʞʘʣ ʚ ʟʝʤʣʝ ʥʘ ʛʣʫʙʠʥʝ ʪʨʝʭ ʤʝʪʨʦʚ. ʈʫʢʦʚʦʜʠʪʝʣʴ 

ʵʢʩʧʝʜʠʮʠʠ, ʚʳʜʘʶʱʠʡʩʷ ʫʯʝʥʳʡ-ʘʨʭʝʦʣʦʛ, 

ʘʢʘʜʝʤʠʢ ʄ.ɽ.ʄʘʩʩʦʥ ʦʧʨʝʜʝʣʠʣ ʚʦʟʨʘʩʪ ʥʘʭʦʜʢʠ ï 

ʩʚʳʰʝ ʜʚʫʭ ʪʳʩʷʯ ʣʝʪ. ʂʦʪʝʣ ʙʳʣ ʩʦʟʜʘʥ ʪʘʣʘʥʪʣʠʚʳʤ ʤʘʩʪʝʨʦʤ. ɽʛʦ 

ʮʠʣʠʥʜʨʠʯʝʩʢʦʝ ʪʫʣʦʚʦ ʧʣʘʚʥʦ ʧʝʨʝʭʦʜʠʪ ʚ ʧʦʣʫʢʨʫʛʣʦʝ ʜʥʦ, ʢ ʢʦʪʦʨʦʤʫ ʥʝʢʦʛʜʘ 

ʙʳʣʠ ʧʨʠʧʘʷʥʳ ʪʨʠ ʥʦʞʢʠ (ʩʦʭʨʘʥʠʣʘʩʴ ʪʦʣʴʢʦ ʦʜʥʘ). ʇʦ ʚʝʨʭʥʝʡ ʦʢʨʘʠʥʝ ʢʦʪʣʘ 

ʨʘʩʧʦʣʘʛʘʶʪʩʷ ʯʝʪʳʨʝ ʚʝʨʪʠʢʘʣʴʥʦ ʩʪʦʷʱʠʭ ʣʠʪʳʭ ʢʨʫʛʘ, ʦʙʨʘʟʫʶʱʠʝ ʨʫʯʢʠ, 

ʥʘʥʝʩʝʥʥʳʡ ʥʘ ʥʠʭ ʫʟʦʨ ʚ ʚʠʜʝ ʧʘʨʘʣʣʝʣʴʥʳʭ ʧʦʣʦʩʦʢ ʥʘʧʦʤʠʥʘʝʪ ʨʘʜʫʛʫ. 

ʄʝʞʜʫ ʢʨʫʛʘʤʠ ʨʘʟʤʝʱʝʥʳ ʯʝʪʳʨʝ, ʪʘʢʞʝ ʣʠʪʳʝ, ʬʠʛʫʨʢʠ ʛʦʨʥʦʛʦ ʢʦʟʣʘ, 

ʩʦʟʜʘʶʱʠʝ ʚʧʝʯʘʪʣʝʥʠʝ ʜʚʠʞʝʥʠʷ ʧʦ ʯʘʩʦʚʦʡ ʩʪʨʝʣʢʝ. ʀʟʦʙʨʘʞʝʥʠʷ ʢʦʟʣʦʚ 

ʧʦʟʚʦʣʠʣʠ ʦʪʥʝʩʪʠ ʥʘʭʦʜʢʫ ʢ ʧʘʤʷʪʥʠʢʘʤ ʩʢʠʬʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ IV ï ʐ ʚʝʢʦʚ ʜʦ 

ʥʦʚʦʡ ʵʨʳ (ʪʘʢ ʥʘʟʳʚʘʝʤʳʡ çʟʚʝʨʠʥʳʡ ʩʪʠʣʴè). ʉʠʤʚʦʣʳ ʢʦʪʣʘ ʦʪʨʘʞʘʶʪ 

ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʜʨʝʚʥʠʭ ʞʠʪʝʣʝʡ ʜʦʣʠʥʳ ʦʙ ʦʯʠʱʘʶʱʝʡ ʩʠʣʝ ʦʛʥʷ, ʧʦʙʝʜʝ ʩʚʝʪʘ 

ʥʘʜ ʪʴʤʦʡ ʠ ʜʨʝʚʥʝʤ ʧʦʯʠʪʘʥʠʠ ʞʠʚʦʪʥʳʭ ʢʘʢ ʩʠʤʚʦʣʦʚ ʉʦʣʥʮʘ. ʆʙʷʟʘʪʝʣʴʥʦʡ 

ʯʘʩʪʴʶ ʜʨʝʚʥʠʭ ʦʙʨʷʜʦʚ ʙʳʣʦ ʧʨʠʛʦʪʦʚʣʝʥʠʝ ʨʠʪʫʘʣʴʥʦʡ ʧʠʱʠ ʚ ʧʦʜʥʦʰʝʥʠʝ 

ʧʨʝʜʢʘʤ. ɺ ʪʘʢʠʭ ʦʙʨʷʜʘʭ ʠ ʤʦʛ ʫʯʘʩʪʚʦʚʘʪʴ ʥʘʰ ʢʦʪʝʣ. 

ʂʦʪʝʣ ʠ ʟʝʨʢʘʣʦ ʠʟ ʨʘʩʢʦʧʦʢ ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʛʦ 

ʧʘʤʷʪʥʠʢʘ ʂʦʢʪʝʧʘ, 11ï1 ʚʚ. ʜʦ ʥ.ʵ. ʂʦʢʪʝʧʘ ð ʦʩʪʘʪʢʠ 

ʜʨʝʚʥʝʛʦ ʛʦʨʦʜʠʱʘ ʚ 30 ʢʤ ʢ ʩʝʚʝʨʫ ʦʪ ʉʘʤʘʨʢʘʥʜʘ, 

ʥʝʜʘʣʝʢʦ ʦʪ ʢʘʥʘʣʘ  ɹʫʣʫʥʛʫʨ, ʚ  5-7 ʢʤ ʶ-ʚ ʛʦʨʦʜʘ ʏʝʣʝʢʘ  

ʇʘʡʘʨʳʢʩʢʦʛʦ ʨʘʡʦʥʘ ʉʘʤʘʨʢʘʥʜʩʢʦʡ ʦʙʣʘʩʪʠ. ʂʦʢʪʝʧʘ 

ʷʚʣʷʝʪʩʷ ʢʣʶʯʝʚʳʤ ʛʦʨʦʜʠʱʝʤ ʜʣʷ ʨʝʢʦʥʩʪʨʫʢʮʠʠ 

ʛʝʥʝʟʠʩʘ ʫʨʙʘʥʠʟʘʮʠʠ ʨʘʚʥʠʥʳ ɿʘʨʘʬʰʘʥʘ ʚ ʵʧʦʭʫ 

ʞʝʣʝʟʥʦʛʦ ʚʝʢʘ. ɺ 1999-2000 ʛʛ. ʋʟʙʝʢʩʢʦ-ʌʨʘʥʮʫʟʩʢʘʷ ʵʢʩʧʝʜʠʮʠʷ, ʨʘʙʦʪʘʚʰʘʷ 

ʥʘ ʛʦʨʦʜʠʱʝ, ʦʙʥʘʨʫʞʠʣʘ ʙʦʛʘʪʦʝ ʞʝʥʩʢʦʝ ʧʦʛʨʝʙʝʥʠʝ ʢʘʪʘʢʦʤʙʥʦʛʦ ʪʠʧʘ ʩ 

ʜʨʦʤʦʩʦʤ. ʂʦʪʝʣ ʧʦʣʫʩʬʝʨʠʯʝʩʢʦʡ ʬʦʨʤʳ, ʥʘ ʚʳʩʦʢʦʡ ʢʦʥʫʩʦʦʙʨʘʟʥʦʡ ʥʦʞʢʝ, 

ʩ ʜʚʫʤʷ ʥʝʙʦʣʴʰʠʤʠ ʨʫʯʢʘʤʠ. ɺ ʥʝʤ ʩʦʭʨʘʥʠʣʠʩʴ ʦʩʪʘʪʢʠ ʧʠʱʠ. ʃʠʪʦʡ, 

ʠʟʛʦʪʦʚʣʝʥ ʠʟ ʙʨʦʥʟʳ, ʨʫʯʢʠ ʧʨʠʢʨʝʧʣʝʥʳ ʩʧʦʩʦʙʦʤ ʧʘʡʢʠ.  

ʉʘʤʦʡ ʮʝʥʥʦʡ ʥʘʭʦʜʢʦʡ ʤʦʛʠʣʴʥʠʢʘ ʷʚʣʷʝʪʩʷ ʩʝʨʝʙʨʷʥʦʝ 

ʟʝʨʢʘʣʴʮʝ ʩ ʨʫʯʢʦʡ ʚ ʤʘʪʝʨʯʘʪʦʤ ʬʫʪʣʷʨʝ, ʧʦʣʦʞʝʥʥʦʝ ʫ ʢʠʩʪʠ 

ʧʨʘʚʦʡ ʨʫʢʠ. ɿʝʨʢʘʣʦ ʢʨʫʛʣʦʝ, ʣʠʪʦʝ. ʃʠʮʝʚʘʷ ʩʪʦʨʦʥʘ ʧʣʦʩʢʘʷ, 

ʦʪʰʣʠʬʦʚʘʥʥʘʷ ʩʣʫʞʠʣʘ ʦʪʨʘʞʘʪʝʣʴʥʦʡ ʧʦʚʝʨʭʥʦʩʪʴʶ. ʅʘ 

ʪʳʣʴʥʦʡ ʩʪʦʨʦʥʝ ʚ ʮʝʥʪʨʝ ʟʝʨʢʘʣʘ ʧʦʣʫʩʬʝʨʠʯʝʩʢʘʷ ʨʫʯʢʘ-ʧʝʪʣʷ ʩ 

ʛʦʨʠʟʦʥʪʘʣʴʥʳʤ ʰʠʨʦʢʠʤ ʦʪʚʝʨʩʪʠʝʤ D-0,7 ʩʤ. ɺ ʦʩʥʦʚʘʥʠʠ ʨʫʯʢʠ ʨʝʣʴʝʬʥʦʝ 
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ʟʫʙʯʘʪʦʝ ʦʙʨʘʤʣʝʥʠʝ, ʦʪ ʢʦʪʦʨʦʛʦ ʢʨʝʩʪʦʦʙʨʘʟʥʦ ʦʪʭʦʜʷʪ ʩ 4-ʭ ʩʪʦʨʦʥ ʫʟʢʠʝ 

ʧʨʷʤʳʝ, ʨʘʟʜʚʘʠʚʘʶʱʠʝʩʷ ʧʝʨʝʤʳʯʢʠ, ʜʝʣʷʱʠʝ ʧʦʣʝ ʧʦ ʦʢʨʫʞʥʦʩʪʠ ʥʘ 4 

ʩʝʛʤʝʥʪʘ, ʚ ʢʘʞʜʦʤ ʠʟ ʢʦʪʦʨʳʭ ʟʘʢʣʶʯʝʥʳ ʧʦ 3 ʜʠʩʢʦʚʠʜʥʳʭ ʢʨʫʞʢʘ (ʚʩʝʛʦ 12). 

ɺʩʝ ʵʪʦ ʦʙʨʘʤʣʝʥʦ ʫʟʢʦʡ ʧʦʣʦʩʦʡ ʢʦʩʳʤʠ ʰʪʨʠʭʘʤʠ ʠ ʧʣʦʩʢʠʤ ʛʣʘʜʢʠʤ 

ʚʳʩʪʫʧʘʶʱʠʤ ʢʦʣʴʮʝʚʳʤ ʧʦʷʩʦʤ. ɿʘ ʥʠʤ ʦʜʠʥ ʨʷʜ ʢʦʩʳʭ ʰʪʨʠʭʦʚ, ʟʘ ʢʦʪʦʨʳʤ 

ʠʜʝʪ ʰʠʨʦʢʘʷ ʦʨʥʘʤʝʥʪʘʣʴʥʘʷ ʧʦʣʦʩʘ, ʦʙʨʘʤʣʝʥʥʘʷ ʨʝʣʴʝʬʥʳʤʠ ʣʠʥʠʷʤʠ ʠ 

ʧʦʣʦʩʢʘʤʠ ʩ ʢʦʩʳʤʠ ʰʪʨʠʭʘʤʠ. ʆʨʥʘʤʝʥʪʘʣʴʥʦʝ ʧʦʣʝ ʨʘʟʙʠʪʦ ʥʘ 4 ʯʘʩʪʠ ʩ 

ʧʦʤʦʱʴʶ 4 ʧʦʣʫʩʬʝʨʠʯʝʩʢʠʭ ʚʳʩʪʫʧʦʚ, ʢʘʞʜʳʡ ʠʟ ʢʦʪʦʨʳʭ ʧʦʩʘʞʝʥ ʚ ʮʝʥʪʨʝ 

ʨʝʣʴʝʬʥʦʛʦ ʢʨʫʞʢʘ. ʂʨʘʡʥʷʷ ʟʘʚʝʨʰʘʶʱʘʷ ʧʦʣʦʩʘ ʙʝʟ ʦʨʥʘʤʝʥʪʘ. ʋʟʦʨʳ, 

ʫʢʨʘʰʘʶʱʝʝ ʟʝʨʢʘʣʴʮʝ ʩ ʪʳʣʴʥʦʡ ʩʪʦʨʦʥʳ, ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ, ʯʪʦ ʵʪʘ ʨʘʙʦʪʘ 

ʢʠʪʘʡʩʢʠʭ ʤʘʩʪʝʨʦʚ. ɺ ʧʦʛʨʝʙʝʥʠʠ ʙʳʣʠ ʦʙʥʘʨʫʞʝʥʳ ʠ ʜʨʫʛʠʝ ʧʨʝʜʤʝʪʳ: ʯʘʰʘ-

ʧʠʘʣʘ ʠʟ ʪʦʛʦ ʞʝ ʤʘʪʝʨʠʘʣʘ, ʦʯʝʚʠʜʥʦ, ʪʘʢʞʝ ʠʟʛʦʪʦʚʣʝʥʥʘʷ ʚ ʂʠʪʘʝ, ʢʚʘʜʨʘʪʥʘʷ 

ʛʣʠʥʷʥʘʷ ʰʢʘʪʫʣʢʘ ʜʣʷ ʫʢʨʘʰʝʥʠʡ, ʥʦʞʥʠʮʳ ʦʯʝʥʴ ʪʦʥʢʦʡ ʨʘʙʦʪʳ, ʛʣʠʥʷʥʘʷ 

ʧʨʷʣʢʘ,  ʢʝʨʘʤʠʯʝʩʢʠʝ ʩʦʩʫʜʳ - ʜʚʘ ʢʫʚʰʠʥʘ, ʪʘʟ ʠ ʬʣʷʛʘ ʜʣʷ ʚʦʜʳ, 

ʤʝʪʘʣʣʠʯʝʩʢʠʡ ʩʚʝʪʠʣʴʥʠʢ ʥʘ ʪʨʝʭ ʥʦʞʢʘʭ. ʂʨʦʤʝ ʟʝʨʢʘʣʘ, ʧʠʘʣʳ ʠ ʩʪʝʢʣʷʥʥʳʭ 

ʙʫʩ ʦʩʪʘʣʴʥʳʝ ʧʨʝʜʤʝʪʳ ʫʢʨʘʰʝʥʠʷ ʠ ʙʳʪʘ ʠʟʛʦʪʦʚʣʝʥʳ ʤʝʩʪʥʳʤʠ ʩʦʛʜʠʡʩʢʠʤʠ 

ʤʘʩʪʝʨʘʤʠ. ʉʫʜʷ ʧʦ ʦʩʪʘʪʢʘʤ ʦʜʝʷʥʠʷ ʠ ʥʘʭʦʜʢʘʤ ʚ ʤʦʛʠʣʴʥʠʢʝ, ʙʳʣʘ ʧʦʛʨʝʙʝʥʘ 

ʟʥʘʪʥʘʷ ʞʝʥʱʠʥʘ, ʚʦʟʨʘʩʪ ʢʦʪʦʨʦʡ ʩʦʦʪʚʝʪʩʪʚʫʝʪ 25-35 ʛʦʜʘʤ. 

ʆʩʩʫʘʨʠʡ (çʢʦʩʪʝʭʨʘʥʠʣʠʱʝè) ʚ ʚʠʜʝ 

ʢʝʨʘʤʠʯʝʩʢʦʡ ʧʫʩʪʦʪʝʣʦʡ ʧʦʛʨʝʙʘʣʴʥʦʡ ʩʪʘʪʫʠ, ʧʝʨʝʜʘʝʪ 

ʦʙʣʠʢ ʤʦʣʦʜʦʡ ʞʝʥʱʠʥʳ, ʩʠʜʷʱʝʡ ʚ ʪʦʨʞʝʩʪʚʝʥʥʦʡ ʧʦʟʝ 

ʥʘ ʩʠʜʝʥʠʠ ʚ ʚʠʜʝ ʷʱʠʢʘ ʧʨʷʤʦʫʛʦʣʴʥʳʭ ʦʯʝʨʪʘʥʠʡ. 

ʃʠʮʦ ʰʠʨʦʢʦʝ ʩ ʪʷʞʝʣʦʚʘʪʳʤ ʧʦʜʙʦʨʦʜʢʦʤ, ʥʘ ʣʠʮʝ 

ʣʝʛʢʘʷ, ʩʧʦʢʦʡʥʘʷ ʫʣʳʙʢʘ. ɻʣʘʟʘ ʤʠʥʜʘʣʝʚʠʜʥʳʝ. ɺʦʣʦʩʳ 

ʟʘʧʣʝʪʝʥʳ ʚ ʜʣʠʥʥʫʶ ʢʦʩʫ, ʢʦʪʦʨʘʷ ʥʠʩʧʘʜʘʝʪ ʥʘ ʩʧʠʥʫ. 

ʇʣʘʪʴʝ ʜʣʠʥʥʦʝ ʩ ʦʙʦʨʢʘʤʠ, ʧʦʜʦʣ ʢʦʪʦʨʦʛʦ ʨʘʩʢʠʥʫʪ ʧʦ 

ʩʠʜʝʥʠʶ. ɺ ʪʘʢʠʝ ʩʦʩʫʜʳ, ʩʢʣʘʜʳʚʘʣʠ ʢʦʩʪʠ ʫʤʝʨʰʠʭ, 

ʢʦʛʜʘ ʚʝʪʝʨ, ʩʦʣʥʮʝ, ʜʠʢʠʝ ʞʠʚʦʪʥʳʝ ʠ ʧʪʠʮʳ çʦʯʠʱʘʣʠè 

ʤʝʨʪʚʳʝ ʪʝʣʘ ʚ çʙʘʰʥʷʭ ʤʦʣʯʘʥʠʷè. ʉʪʠʣʠʩʪʠʯʝʩʢʠ 

ʩʢʫʣʴʧʪʫʨʘ, ʙʣʠʟʢʘ ʩʪʘʪʫʵʪʢʘʤ, ʠʟʦʙʨʘʞʘʶʱʠʤ, ʦʙʣʠʢ ɸʨʜʚʠʩʫʨʳ ɸʥʘʭʠʪʳ, ʚ 

ʟʦʨʦʘʩʪʨʠʟʤʝ ʦʜʥʦʛʦ ʠʟ ʚʦʧʣʦʱʝʥʠʡ ʢʫʣʴʪʘ ʚʝʣʠʢʦʡ ʙʦʛʠʥʠ, ʤʘʪʝʨʠ ʚʩʝʛʦ 

ʞʠʚʦʛʦ ʠ, ʦʜʥʦʚʨʝʤʝʥʥʦ, ʚʣʘʜʳʯʠʮʳ ʮʘʨʩʪʚʘ ʤʝʨʪʚʳʭ. ʆʩʩʫʘʨʠʡ ʜʘʪʠʨʫʝʪʩʷ I 

ʚ. ʜʦ ʥ.ʵ. ï II  ʚ. ʥ.ʵ., ʥʘʡʜʝʥ ʘʨʭʝʦʣʦʛʘʤʠ ʚ ʨʘʟʚʘʣʠʥʘʭ ʂʦʡ-ʢʨʳʣʛʘʥ-ʢʘʣʳ ʚʦ 

ʚʨʝʤʷ ʨʘʩʢʦʧʦʢ, ʧʨʦʚʦʜʠʚʰʠʭʩʷ ʍʦʨʝʟʤʩʢʦʡ ʘʨʭʝʦʣʦʛʦ-ʵʪʥʦʛʨʘʬʠʯʝʩʢʦʡ 

ʵʢʩʧʝʜʠʮʠʝʡ ʚ 1950-ʭ ʛʦʜʘʭ. ʆʩʪʘʪʢʠ ʭʨʘʤʘ, ʧʨʦʩʫʱʝʩʪʚʦʚʘʚʰʝʛʦ ʩ IV ʚʝʢʘ ʜʦ 

ʥʦʚʦʡ ʵʨʳ ʧʦ III  ï IV ʚʝʢʘ ʥʦʚʦʡ ʵʨʳ, ʨʘʩʧʦʣʘʛʘʶʪʩʷ ʚ 22 ʢʠʣʦʤʝʪʨʘʭ ʢ ʩʝʚʝʨʦ-

ʚʦʩʪʦʢʫ ʦʪ ʛʦʨʦʜʘ ʊʫʨʪʢʫʣʴ ʚ ʈʝʩʧʫʙʣʠʢʝ ʂʘʨʘʢʘʣʧʘʢʩʪʘʥ.  
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ʉʢʫʣʴʧʪʫʨʥʳʡ ʬʨʘʛʤʝʥʪ ʩ ʛʦʨʝʣʴʝʬʦʤ, ʥʘʡʜʝʥʥʳʡ ʚ 

1979 ʛʦʜʫ ɸʡʨʪʘʤʩʢʠʤ ʦʪʨʷʜʦʤ ʋʟʙʝʢʠʩʪʘʥʩʢʦʡ 

ʠʩʢʫʩʩʪʚʦʚʝʜʯʝʩʢʦʡ ʵʢʩʧʝʜʠʮʠʝʡ (ʋʟʀʉʂʕ) (ʨʫʢ. ʢ.ʠ.ʥ. 

ɹ.ɸ.ʊʫʨʛʫʥʦʚ) ʥʘ ʛʦʨʦʜʠʱʝ ɸʡʨʪʘʤ, ʚ 18 ʢʤ ʢ ʚʦʩʪʦʢʫ ʦʪ 

ʊʝʨʤʝʟʘ ʧʨʠ ʠʩʩʣʝʜʦʚʘʥʠʠ ʙʫʜʜʠʡʩʢʦʛʦ ʘʨʭʠʪʝʢʪʫʨʥʦʛʦ 

ʢʦʤʧʣʝʢʩʘ ʥʘ ʛʣʫʙʠʥʝ 1,5 ʤ. ʦʪ ʧʦʚʝʨʭʥʦʩʪʠ ʟʝʤʣʠ.  

ɻʦʨʝʣʴʝʬ ʚʳʩʝʯʝʥ ʠʟ ʙʝʣʦʛʦ ʤʨʘʤʦʨʦʚʠʜʥʦʛʦ ʠʟʚʝʩʪʥʷʢʘ. 

ʅʘ ʣʠʮʝʚʦʡ ʩʪʦʨʦʥʳ ʠʟʦʙʨʘʞʝʥʳ ʤʫʞʯʠʥʘ ʠ ʞʝʥʱʠʥʘ, 

ʩʪʦʷʱʠʝ ʥʘ ʧʨʷʤʦʫʛʦʣʴʥʦʤ ʧʦʩʪʘʤʝʥʪʝ. ʆʪ ʞʝʥʩʢʦʡ ʬʠʛʫʨʳ ʩʦʭʨʘʥʠʣʘʩʴ ʣʠʰʴ 

ʥʠʞʥʷʷ ʯʘʩʪʴ. ɾʝʥʱʠʥʘ ʠʟʦʙʨʘʞʝʥʘ ʚ ʜʣʠʥʥʳʭ ʜʨʘʧʠʨʫʶʱʠʭʩʷ ʦʜʝʞʜʘʭ ʩʦ 

ʩʢʨʝʱʝʥʥʳʤʠ ʙʦʩʳʤʠ ʥʦʛʘʤʠ, ʫʢʨʘʰʝʥʥʳʤʠ ʙʨʘʩʣʝʪʘʤʠ. ʅʘ ʙʨʘʩʣʝʪʘʭ 

ʧʨʦʩʤʘʪʨʠʚʘʝʪʩʷ ʫʟʦʨ ʚ ʚʠʜʝ ʚʦʩʴʤʠʣʝʧʝʩʪʢʦʚʳʭ ʨʦʟʝʪʦʢ. ʆʪ ʤʫʞʩʢʦʡ ʬʠʛʫʨʳ 

ʩʦʭʨʘʥʠʣʠʩʴ ʪʦʣʴʢʦ ʙʦʩʳʝ ʥʦʛʠ. ɺ ʚʝʨʭʥʝʡ ʯʘʩʪʠ ʧʦʩʪʘʤʝʥʪʘ ʚʳʨʝʟʘʥʘ ʯʘʩʪʠʯʥʦ 

ʩʦʭʨʘʥʠʚʰʘʷʩʷ ʰʝʩʪʠʩʪʨʦʯʥʘʷ ʥʘʜʧʠʩʴ, ʚʢʣʶʯʘʚʰʘʷ 350-360 ʙʫʢʚ. ʊʱʘʪʝʣʴʥʦʝ 

ʠʩʩʣʝʜʦʚʘʥʠʝ ʦʩʪʘʪʢʦʚ ʧʦʣʫʨʘʟʨʫʰʝʥʥʳʭ ʙʫʢʚ, ʦʩʫʱʝʩʪʚʣʝʥʥʦʝ ʧʦʟʚʦʣʠʣʦ 

ʧʨʦʯʝʩʪʴ ʦʪʜʝʣʴʥʳʝ ʩʣʦʚʘ, ʨʘʩʧʦʣʦʞʝʥʥʳʝ ʥʘ ʩʠʣʴʥʦ ʧʦʩʪʨʘʜʘʚʰʠʭ ʦʪ ʵʨʦʟʠʠ  

ʫʯʘʩʪʢʘʭ ʧʦʩʪʘʤʝʥʪʘ ʠ, ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʯʘʩʪʠʯʥʦ ʨʝʢʦʥʩʪʨʫʠʨʦʚʘʪʴ ʥʘʜʧʠʩʴ, 

ʅʘʜʧʠʩʴ ʦʪʥʝʩʝʥʘ ʢ ʥʘʯʘʣʫ ʠʣʠ ʩʝʨʝʜʠʥʝ ʇ ʚ. ʥ. ʵ. ɺ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʫʯʝʥʳʭ 

ɺ.ɸ.ʃʠʚʰʠʮʘ ʠ ʕ.ɺ.ʈʪʚʝʣʘʜʟʝ, ʥʘʜʧʠʩʴ ʚʳʧʦʣʥʝʥʘ ʙʘʢʪʨʠʡʩʢʠʤ ʠʣʠ ʢʫʰʘʥʦ-

ʙʘʢʪʨʠʡʩʢʠʤ ʧʠʩʴʤʦʤ, ʚʦʟʥʠʢʰʠʤ ʥʘ ʦʩʥʦʚʝ ʛʨʝʯʝʩʢʦʛʦ ʘʣʬʘʚʠʪʘ ʜʣʷ 

ʬʠʢʩʠʨʦʚʘʥʠʷ ʤʝʩʪʥʦʛʦ ʙʘʢʪʨʠʡʩʢʦʛʦ ʷʟʳʢʘ, ʢʦʪʦʨʳʡ ʷʚʣʷʣʩʷ ʦʜʥʠʤ ʠʟ 

ʦʬʠʮʠʘʣʴʥʳʭ ʷʟʳʢʦʚ ʂʫʰʘʥʩʢʦʡ ʠʤʧʝʨʠʠ. ʆʙʥʘʨʫʞʝʥʠʝ ʠ ʧʨʦʯʪʝʥʠʝ 

ɸʡʨʪʘʤʩʢʦʡ ʥʘʜʧʠʩʠ ʩʪʘʣʦ ʟʥʘʯʠʪʝʣʴʥʳʤ ʚʢʣʘʜʦʤ ʚ ʠʩʩʣʝʜʦʚʘʥʠʝ ʢʫʰʘʥʩʢʦʡ 

ʵʧʦʭʠ. ʕʪʦ ʦʜʥʘ ʠʟ ʧʝʨʚʳʭ ʙʘʢʪʨʠʡʩʢʠʭ ʤʦʥʫʤʝʥʪʘʣʴʥʳʭ ʥʘʜʧʠʩʝʡ ʚ ʉʨʝʜʥʝʡ 

ɸʟʠʠ, ʠʤʝʶʱʘʷ ʧʝʨʚʦʩʪʝʧʝʥʥʦʝ ʟʥʘʯʝʥʠʝ ʜʣʷ ʧʦʥʠʤʘʥʠʷ ʠʩʪʦʨʠʠ ʩʦʟʜʘʥʠʷ 

ɸʡʨʪʘʤʩʢʦʛʦ ʢʫʣʴʪʦʚʦʛʦ ʢʦʤʧʣʝʢʩʘ. 

 ɹʘʨʝʣʴʝʬʥʦʝ ʠʟʦʙʨʘʞʝʥʠʝ ɹʫʜʜʳ ʩ ʤʦʥʘʭʘʤʠ ï 

çʊʨʠʘʜʘè. ʌʘʷʟʪʝʧʘ. 1-11 ʚʚ. ʥ.ʵ. ɹʫʜʜʘ ʩʠʜʠʪ ʧʦʜ 

ʩʚʷʱʝʥʥʳʤ ʜʝʨʝʚʦʤ ɹʦʜʭʠ, ʚʝʪʚʠ ʢʦʪʦʨʦʛʦ ʦʙʨʘʟʫʶʪ 

ʥʠʤʙ, ʧʦ ʩʪʦʨʦʥʘʤ ɹʫʜʜʳ ʬʠʛʫʨʳ ʜʚʫʭ ʤʦʥʘʭʦʚ. ɺʩʷ 

ʢʦʤʧʦʟʠʮʠʷ ʚʢʣʶʯʝʥʘ ʚ ʢʠʣʝʚʠʜʥʫʶ ʘʨʢʫ, 

ʦʧʠʨʘʶʱʫʶʩʷ ʥʘ ʢʦʣʦʥʥʳ ʩ ʢʘʧʠʪʝʣʷʤʠ ʢʦʨʠʥʬʩʢʦʛʦ 

ʪʠʧʘ. ɹʫʜʜʘ ʩʠʜʠʪ ʚ ʧʦʟʝ ʨʘʟʤʳʰʣʝʥʠʷ (ʜʭʴʷʥʘ-ʤʫʜʨʘ), 

ʛʦʣʦʚʘ ʩʣʝʛʢʘ ʥʘʢʣʦʥʝʥʘ ʚʧʝʨʝʜ, ʚʝʢʠ ʧʨʠʢʨʳʪʳ, ʣʠʮʦ 

ʚ ʩʧʦʢʦʡʥʦʡ ʩʘʤʦʦʪʨʝʰʝʥʥʦʩʪʠ. ʋʰʠ ʩ ʦʪʪʷʥʫʪʳʤʠ 

ʤʦʯʢʘʤʠ. ɺʦʣʦʩʳ ʥʘ ʪʝʤʝʥʠ ʩʦʙʨʘʥʳ ʚ ʧʫʯʦʢ, ʧʝʨʝʚʷʟʘʥʥʳʡ ʰʥʫʨʦʤ. ʅʘ ʣʙʫ 

ʤʝʞʜʫ ʙʨʦʚʷʤʠ ʢʨʫʛʣʳʡ ʨʝʣʴʝʬʥʳʡ ʥʘʣʝʧ - ʫʨʥʘ. ɺʩʝ ʪʝʣʦ ʩʢʨʳʪʦ ʧʦʜ ʥʘʢʠʜʢʦʡ 

ʩʘʥʛʭʘʪʠ. ʉʚʦʙʦʜʥʳ ʪʦʣʴʢʦ ʧʘʣʴʮʳ ʨʫʢ, ʧʨʦʜʝʪʳʝ ʚ ʩʧʝʮʠʘʣʴʥʳʝ ʧʨʦʨʝʟʠ 
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ʥʘʢʠʜʢʠ. ʇʦ ʦʙʝʠʤ ʩʪʦʨʦʥʘʤ ʦʪ ɹʫʜʜʳ ʜʚʘ ʩʪʦʷʱʠʭ ʤʦʥʘʭʘ ʜʝʨʞʘʪ ʩʣʦʞʝʥʥʳʝ 

ʣʘʜʦʥʠ ʚ ʧʨʝʢʣʦʥʝʥʠʠ ʧʝʨʝʜ ʙʦʞʝʩʪʚʦʤ. ʄʨʘʤʦʨʦʚʠʜʥʳʡ ʠʟʚʝʩʪʥʷʢ. ʈʝʟʴʙʘ. 

ʌʨʘʛʤʝʥʪ ʥʘʩʪʝʥʥʦʡ ʞʠʚʦʧʠʩʠ (63ʭ74 ʩʤ.) ʩ ʧʦʜʛʨʫʜʥʳʤ ʠʟʦʙʨʘʞʝʥʠʝʤ 

ʜʚʫʭ ʤʫʞʯʠʥ, ʠʜʫʱʠʭ ʚʧʨʘʚʦ. ʄʫʞʯʠʥʳ ʠʟʦʙʨʘʞʝʥʳ ʚ 

ʧʨʦʬʠʣʴ, ʙʝʟʙʦʨʦʜʳʝ, ʚʦʣʦʩʳ ʯʝʨʥʳʝ, ʢʦʨʦʪʢʠʝ, 

ʟʘʯʝʩʘʥʳ ʚʧʝʨʝʜ. ʅʝʙʦʣʴʰʦʡ ʧʨʷʤʦʡ ʥʦʩ, ʚʳʩʪʫʧʘʶʱʠʝ 

ʧʨʠʧʫʭʰʠʝ ʛʫʙʳ, ʦʢʨʘʰʝʥʥʳʝ ʚ ʢʨʘʩʥʳʡ ʮʚʝʪ, 

ʧʦʜʙʦʨʦʜʦʢ, ʧʦʜʯʝʨʢʥʫʪʳʡ ʫʧʨʫʛʦʡ ʟʘʢʨʫʛʣʝʥʥʦʡ 

ʣʠʥʠʝʡ. ʋ ʚʪʦʨʦʛʦ ʧʝʨʩʦʥʘʞʘ  ʙʨʦʚʴ ʜʫʛʦʦʙʨʘʟʥʘʷ, ʛʣʘʟ 

ʰʠʨʦʢʦ ʦʪʢʨʳʪ, ʟʨʘʯʦʢ ʩʣʝʛʢʘ ʧʨʠʢʨʳʪ, ʚʟʦʨ ʫʩʪʨʝʤʣʝʥ 

ʚʧʝʨʝʜ. ʇʝʨʩʦʥʘʞ ʩʧʨʘʚʘ ʦʜʝʪ ʚ ʞʝʣʪʳʡ ʢʘʬʪʘʥ ʩ 

ʢʨʫʛʣʳʤ ʚʳʨʝʟʦʤ ʫ ʰʝʠ. ɹʦʨʪ ʧʨʘʚʦʡ ʧʦʣʳ, ʚʦʨʦʪʥʠʢ ʠ 

ʦʙʰʣʘʛʘ ʨʫʢʘʚʘ ʦʢʘʥʪʦʚʘʥʳ ʢʦʨʠʯʥʝʚʦʡ ʢʘʡʤʦʡ. ʇʨʘʚʘʷ ʧʦʣʘ ʢʘʬʪʘʥʘ 

ʧʝʨʝʢʨʳʚʘʝʪ ʣʝʚʫʶ ʠ ʫ ʚʦʨʦʪʥʠʢʘ ʩ ʣʝʚʦʡ ʩʪʦʨʦʥʳ ʟʘʚʷʟʘʥʘ ʢʨʘʩʥʦʡ ʣʝʥʪʦʡ. ʈʫʢʘ 

ʩʦʛʥʫʪʘ ʚ ʣʦʢʪʝ, ʢʠʩʪʴ ʧʦʜʥʷʪʘ ʚʚʝʨʭ, ʧʘʣʴʮʳ ʩʞʘʪʳ, ʫʢʘʟʘʪʝʣʴʥʳʡ ʧʦʜʥʷʪ ʚʚʝʨʭ 

ʠ ʩʣʝʛʢʘ ʩʦʛʥʫʪ, ʯʪʦ ʦʟʥʘʯʘʝʪ ʟʥʘʢ ʧʦʜʯʠʥʝʥʠʷ. ɺʪʦʨʘʷ ʬʠʛʫʨʘ ʨʘʩʧʦʣʦʞʝʥʘ 

ʩʧʝʨʝʜʠ. ʉʦʭʨʘʥʠʣʠʩʴ ʛʦʣʦʚʘ ʠ ʯʘʩʪʠʯʥʦ ʧʨʘʚʘʷ ʧʦʣʦʚʠʥʘ ʪʫʣʦʚʠʱʘ. ʂʘʬʪʘʥ 

ʩʚʝʪʣʦ-ʢʦʨʠʯʥʝʚʳʡ ʩ ʢʦʨʠʯʥʝʚʦʡ ʢʘʡʤʦʡ, ʦʨʥʘʤʝʥʪʠʨʦʚʘʥ ʢʨʘʩʥʳʤʠ 

ʚʦʣʥʠʩʪʳʤʠ ʣʠʥʠʷʤʠ. ʈʫʢʘ ʚ ʪʦʤ ʞʝ ʧʦʣʦʞʝʥʠʠ, ʯʪʦ ʠ ʫ ʧʝʨʚʦʛʦ ʧʝʨʩʦʥʘʞʘ. 

ɻʦʣʦʚʘ ʥʘ ʙʝʣʦʤ ʬʦʥʝ ʩʦ ʩʣʝʜʘʤʠ ʥʠʤʙʘ, ʥʘʜ ʛʦʣʦʚʦʡ ʩʦʭʨʘʥʠʣʠʩʴ ʥʠʞʥʠʝ ʯʘʩʪʠ 

ʙʫʢʚ. ɺʩʷ ʩʶʞʝʪʥʘʷ ʢʦʤʧʦʟʠʮʠʷ ʩʦʩʪʘʚʣʝʥʘ ʠʟ 9  ʬʨʘʛʤʝʥʪʦʚ. ɾʠʚʦʧʠʩʴ ʩʚʷʟʘʥʘ 

ʩ ʨʝʣʠʛʠʦʟʥʦʡ ʤʠʬʦʣʦʛʠʝʡ. ɻʣʠʥʷʥʘʷ ʦʩʥʦʚʘ, ʛʨʫʥʪʦʚʢʘ, ʢʣʝʝʚʳʝ ʢʨʘʩʢʠ. 

ʌʘʷʟʪʝʧʘ. ʉʚʷʪʠʣʠʱʝ. ʉʫʨʭʘʥʜʘʨʴʠʥʩʢʘʷ ʦʙʣ. I-II  ʚʚ. ʥ.ʵ.  

ʊʝʨʨʘʢʦʪʦʚʘʷ ʩʪʘʪʫʵʪʢʘ ʩ ʠʟʦʙʨʘʞʝʥʠʝʤ 

ʯʝʣʦʚʝʯʝʩʢʦʡ ʬʠʛʫʨʳ ʚ ʢʘʬʪʘʥʝ ʜʦ ʢʦʣʝʥ. ʅʘ ʛʦʣʦʚʝ 

ʢʦʥʠʯʝʩʢʠʡ ʛʦʣʦʚʥʦʡ ʫʙʦʨ. ɸʥʛʦʙ ʩʝʨʳʡ. ɻʣʠʥʘ, 

ʦʪʪʠʩʢ ʚ ʬʦʨʤʝ, ʘʥʛʦʙ, ʦʙʞʠʛ. I-II  ʚʚ. ʥ.ʵ. ɸʬʨʘʩʠʘʙ, 

ʉʘʤʘʨʢʘʥʜ. ɺʳʩʦʪʘ-12,5 ʩʤ, ʰʠʨ. 4 ʩʤ. 

ʊʝʨʨʘʢʦʪʦʚʘʷ ʩʪʘʪʫʵʪʢʘ ʞʝʥʱʠʥʳ ʚ ʜʣʠʥʥʦʤ 

ʦʜʝʷʥʠʠ. ʅʘ ʥʦʛʘʭ ʰʪʘʥʳ, ʥʘ ʛʦʣʦʚʝ, ʧʦ-ʚʠʜʠʤʦʤʫ, 

ʜʠʘʜʝʤʘ. ɺ ʫʰʘʭ ʦʢʨʫʛʣʳʝ ʩʝʨʴʛʠ, ʥʘ ʰʝʝ ʛʨʠʚʥʘ. 

ʇʨʘʚʘʷ ʨʫʢʘ ʣʝʞʠʪ ʥʘ ʛʨʫʜʠ, ʘ ʣʝʚʘʷ ʥʘ ʧʦʷʩʝ. ɻʣʠʥʘ, 

ʘʥʛʦʙ, ʦʪʪʠʩʢ ʚ ʬʦʨʤʝ, ʦʙʞʠʛ. I-II  ʚʚ. ʥ.ʵ. ɸʬʨʘʩʠʘʙ, ʉʘʤʘʨʢʘʥʜ. ɺʳʩʦʪʘ-13,5 ʩʤ, 

ʐʠʨ. 4,8 ʩʤ. 
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ɻʦʣʦʚʳ ɹʫʜʜʳ,  ɻʦʣʦʚʘ ɹʦʜʭʠʩʘʪʚʳ.  

ʛʣʠʥʷʥʦ-ʛʘʥʯʝʚʘʷ.  ʉʢʫʣʴʧʪʫʨʘ, 

ʂʘʨʘʪʝʧʘ. III -IV ʚʚ.  ʛʣʠʥʷʥʦ-ʛʘʥʯʝʚʘʷ. 

9,5ʭ11 ʩʤ.   ʂʘʨʘʪʝʧʘ. III -IV ʚʚ.  

    12ʭ15 ʩʤ 

 

 

 

ɼʦʥʘʪʨʠʮʘ. ʉʢʫʣʴʧʪʫʨʘ,  ɺʝʣʴʤʦʞʘ 

ʛʣʠʥʷʥʦ-ʛʘʥʯʝʚʘʷ.   (ʜʦʥʘʪʦʨ). 

ʂʘʨʘʪʝʧʘ. III -IV ʚʚ.   ʉʢʫʣʴʧʪʫʨʘ, 

36,5ʭ10,5 ʩʤ   ʛʣʠʥʷʥʦ-ʛʘʥʯʝʚʘʷ. 

     ʂʘʨʘʪʝʧʘ. III -IV ʚʚ. 

     28ʭ11 ʩʤ 

 

ɹʫʜʜʠʡʩʢʠʡ ʧʝʱʝʨʥʳʡ ʭʨʘʤʦʚʳʡ ʢʦʤʧʣʝʢʩ ʂʘʨʘʪʝʧʘ ʥʘ ʛʦʨʦʜʠʱʝ ʩʪʘʨʦʛʦ 

ʊʝʨʤʝʟʘ. ʷʚʣʷʣʩʷ ʮʝʥʪʨʦʤ ʙʫʜʜʠʡʩʢʦʡ ʢʫʣʴʪʫʨʳ ʚʦ II-IV ʚʚ. ʥ. ʵ. ɽʛʦ ʧʣʦʱʘʜʴ 

ʩʦʩʪʘʚʣʷʝʪ ʦʢʦʣʦ 7 ʛʘ. ʈʘʥʝʝ ʢʦʤʧʣʝʢʩ ʩʦʩʪʦʷʣ ʠʟ ʜʝʩʷʪʢʦʚ ʤʦʥʘʩʪʳʨʝʡ ʠ ʭʨʘʤʦʚ 

ʚ ʚʠʜʝ ʥʘʟʝʤʥʦ-ʧʝʱʝʨʥʳʭ ʩʦʦʨʫʞʝʥʠʡ. ʕʪʦ ʙʳʣʠ ʚʳʨʫʙʣʝʥʥʳʝ ʥʘ ʩʢʣʦʥʘʭ 

ʭʦʣʤʦʚ ʩʪʨʦʝʥʠʷ ʠʟ ʢʠʨʧʠʯʘ-ʩʳʨʮʘ ʠ ʧʘʭʩʳ, ʠʣʠ ʞʝ ʚʳʨʳʪʳʝ ʧʝʱʝʨʳ. ɿʜʝʩʴ 

ʠʤʝʶʪʩʷ ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ ʩʪʫʧʳ - ʩʦʦʨʫʞʝʥʠʷ ʜʣʷ ʭʨʘʥʝʥʠʷ ʨʝʣʠʢʚʠʡ. ɺʦ 

ʚʨʝʤʝʥʘ ʂʫʰʘʥʩʢʦʛʦ ʮʘʨʩʪʚʘ (I-III ʚʚ. ʥ. ʵ.) ʂʘʨʘʪʝʧʘ ʥʘʟʳʚʘʣʩʷ çʂʭʘʜʝʚʘ-ʢʘ 

ʚʠʭʘʨʘè, ʠʣʠ ʎʘʨʩʢʠʡ ʤʦʥʘʩʪʳʨʴ. ʕʪʦ ʚʨʝʤʷ ʟʥʘʤʝʥʫʝʪ ʩʦʙʦʡ ʨʘʩʮʚʝʪ ʙʫʜʜʠʟʤʘ 

ʥʘ ʜʘʥʥʦʡ ʪʝʨʨʠʪʦʨʠʠ. ɺ ʨʘʩʢʦʧʢʘʭ ʂʘʨʘʪʝʧʘ, ʥʘʨʷʜʫ ʩ ʫʟʙʝʢʠʩʪʘʥʩʢʠʤʠ 

ʫʯʝʥʳʤʠ (ʐ.ʇʠʜʘʝʚ, ʊ.ɸʥʥʘʝʚ) ʧʨʠʥʠʤʘʣ ʫʯʘʩʪʠʝ ʠ ʷʧʦʥʩʢʠʡ ʘʨʭʝʦʣʦʛ 

ʧʨʦʬʝʩʩʦʨ ʂʘʪʦ ʂʶʜʟʦ, ʢʦʪʦʨʳʡ ʙʳʣ ʥʘʛʨʘʞʜʝʥ ʦʨʜʝʥʦʤ çɼʫʩʪʣʠʢè. 

 

 

 

  



 
 

 
67 

ʄ.ɹ. ʅɸʉʈʀʊɼʀʅʆɺɸ 

ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠ ʬʠʣʠʘʣʠ  

ʊʦʰʢʝʥʪ ʤʫʟʝʡʠ ʢʠʯʠʢ ʠʣʤʠʡ ʭʦʜʠʤʠ.  

  

 

ʊʆʐʂɽʅʊʃʀʂ ʊɸʈʀʍʅɸɺʀʉʃɸʈ 

ɸʥʥʦʪʘʮʠʷ: IX-XII ʘʩʨʣʘʨʜʘ ʐʦʰ (ʊʦʰʢʝʥʪ) ϲʘʤ ʠʣʤ-ʬʘʥ ʚʘ ʤʘʜʘʥʠʷʪ ʤʘʨʢʘʟʠ 

ʩʠʬʘʪʠʜʘ ʤʘʰϲʫʨ ʙ˄ʣʛʘʥ. ɹʫ ʝʨʜʘ ʪʘʨʠʭʥʘʚʠʩ ʦʣʠʤʣʘʨ ϲʘʤ ʝʪʠʰʠʙ ʯʠϨϨʘʥʣʘʨ. ʄʘϨʦʣʘʜʘ ʙʠʨ 

Ϩʘʥʯʘ ʪʘʨʠʭʥʘʚʠʩ ʦʣʠʤʣʘʨʥʠʥʛ ʬʘʦʣʠʷʪʠʛʘ ʪ˄ʭʪʘʣʠʙ ˄ʪʠʣʛʘʥ. 

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʏʦʯʠʡ, ʐʦʰʠʡ, ɹʘʥʦʢʘʪʠʡ, ɸʙʫ ʉʫʣʘʡʤʦʥ ɹʘʥʦʢʘʪʠʡ, ϱʦʬʠʟ ʂ˄ϲʘʢʠʡ, 

ʄʠʨʟʦ ʄʫϲʘʤʤʘʜ ϱʘʡʜʘʨ ɼʫϤʣʦʪ, çɹʦʙʫʨʥʦʤʘè, ɺ.ɺ. ɹʘʨʪʦʣʴʜ ʚʘ ϲ.  

ɸʥʥʦʪʘʮʠʷ: ɺ IX-XII ʚʝʢʘʭ ʐʘʰ (ʊʘʰʢʝʥʪ) ʩʪʣʘʚʠʣʩʷ ʪʘʢʞʝ ʢʘʢ ʮʝʥʪʨ ʥʘʫʢʠ ʠ 

ʢʫʣʴʪʫʨʳ. ɹʳʣʠ ʠ ʩʨʝʜʥʝʚʝʢʦʚʳʝ ʠʩʪʦʨʠʢʠ ʫʯʝʥʳʝ ʨʦʜʠʚʰʠʝʩʷ ʠ ʪʚʦʨʠʚʰʠʝ ʟʜʝʩʴ, ʘ ʠʥʦʛʜʘ 

ʧʨʠʝʟʞʘʚʰʠʝ ʩʶʜʘ. ɺ ʩʪʘʪʴʝ ʫʜʝʣʷʝʪʩʷ ʚʥʠʤʘʥʠʝ ʜʝʷʪʝʣʴʥʦʩʪʠ ʨʷʜʘ ʠʩʪʦʨʠʢʦʚ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʏʘʯʠ, ʐʘʰʠ, ɹʘʥʦʢʘʪʠ, ʍʘʬʠʟ ʂʫʭʘʢʠ, ʄʠʨʟʘ ʄʫʭʘʤʤʝʜ ʍʘʡʜʘʨ 

ɼʫʛʣʦʪ, çɹʘʙʫʨʥʘʤʝè, ɺ.ɺ. ɹʘʨʪʦʣʴʜ ʠ.ʪ. 

Abstract: In the 9 th-125 th centuries, Shash (Tashkent) was also famous as a center of science 

and culture. There were also medieval historians and worked here, and sometimes came here. The 

article pays attention of a number of historians. 

Key words: Chachi, Shashi, Banokati, Hafiz Kuxaki, Mirza Muhammad Haidar Duglot, 

çBaburnameè, V.V. Bartold etc. 

 

ʄʘʨʢʘʟʠʡ ʆʩʠʸʥʠʥʛ ʢ˄״ʥʘ ʙʦʡ ʪʘʨʠʭʛʘ ʵʛʘ ʰʘ״ʘʨʣʘʨʠʜʘʥ ʙʠʨʠ ʊʦʰʢʝʥʪ ʚʘ 

ʊʦʰʢʝʥʪ ʚʦ״ʘʩʠʜʘ ״ʘʤ ʶʟʣʘʙ ʫʣʘʤʦʣʘʨ, ʪʘʙʠʙʣʘʨ, ʘʜʠʙʣʘʨ, ʪʘʨʠʭʥʘʚʠʩ ʦʣʠʤʣʘʨ, 

ʰʦʠʨʣʘʨʫ ʭʘʪʪʦʪʣʘʨ ʝʪʠʰʠʙ ʯʠץץʘʥ. ɹʫ ״ʫʜʫʜ ʘʩʨʣʘʨ ʦʰʘ ʀʧʘʢ ʡ˄ʣʠʥʠʥʛ 

ʤʘʨʢʘʟʠʡ ʰʘ״ʘʨʣʘʨʠʜʘʥ ʙʠʨʠ ʙ˄ʣʠʙ, ʠʣʤʠʡ-ʤʘʜʘʥʠʡ ʤʘʨʢʘʟʛʘ ״ʘʤ ʘʡʣʘʥʜʠ. 

ɸʡʥʠץʩʘ, ʨʠʚʦʞʣʘʥʛʘʥ ˄ʨʪʘ ʘʩʨʣʘʨ (IX-XI ʘʩʨʣʘʨ) ʫʥʜʘʥ ʢʝʡʠʥʛʠ ʜʘʚʨʣʘʨʜʘ ״ʘʤ 

ʊʦʰʢʝʥʪ ʠץʪʠʩʦʜʠʡ, ʤʘʜʘʥʠʡ, ʩʘʚʜʦ-ʩʦʪʠץ ʨʠʚʦʞʣʘʥʛʘʥ ʤʘʨʢʘʟʠʡ ʰʘ״ʘʨʣʘʨʜʘʥ 

ʙ˄ʣʠʙ ץʦʣʘʚʝʨʜʠ.  

ʄʘʥʙʘʣʘʨʜʘ ʊʦʰʢʝʥʪ ʏʦʯ, ʐʦʰ, ʐʦʰʢʝʥʪ, ɹʠʥʢʘʪ, ɹʘʥʦʢʘʪ ʜʝʛʘʥ ʥʦʤʣʘʨ 

ʦʩʪʠʜʘ ʪʠʣʛʘ ʦʣʠʥʛʘʥ. ɹʫ ʝʨʜʘ ʪʘʚʘʣʣʫʜ ʪʦʧʠʙ, ʠʞʦʜ ץʠʣʛʘʥ ʸʢʠ ʙʫ ʝʨʛʘ ʢʝʣʠʙ 

ʷʰʘʙ ˄ʪʛʘʥ ʦʣʠʤʣʘʨ ʏʦʯʠʡ, ʐʦʰʠʡ, ɹʘʥʦʢʘʪʠʡ ʥʠʩʙʘʩʠʥʠ ʦʣʠʰʛʘʥ. ʊʦʰʢʝʥʪ 

ʚʦ״ʘʩʠ ʙʠʣʘʥ ʙʦסʣʠץ ʙ˄ʣʛʘʥ ʦʣʠʤʣʘʨ ʀʣʦץʠʡ, ʩ˄ʥʛʛʠ ˄ʨʪʘ ʘʩʨʣʘʨʜʘ ʷʰʘʙ 

˄ʪʛʘʥʣʘʨʠ ʵʩʘ ʢ˄ʧʨʦץ ʊʦʰʢʘʥʜʠʡ ʥʠʩʙʘʩʠ ʙʠʣʘʥ ʪʘʨʠʭ ʩʘ״ʠʬʘʣʘʨʠʜʘ ʙʠʪʠʣʛʘʥ. 

ʐʫʥʜʘʡ ʪʘʨʠʭʯʠ ʦʣʠʤʣʘʨ ʠʯʠʜʘ ʪʦʰʢʝʥʪʣʠʢ ɸʙʫ ʉʫʣʘʡʤʦʥ ʌʘʭʨʠʜʜʠʥ 

ɸʣʠ ʠʙʥ ɸʙʫʣʬʘʟʣ ɼʦʚʫʜ ʠʙʥ ʄʫ״ʘʤʤʘʜ ʘʣ-ɹʘʥʦʢʘʪʠʡ (XIV ʘʩʨ), ׳ʦʬʠʟ 

ʂ˄״ʘʢʠʡ (XVI ʘʩʨ), ʄʫ״ʘʤʤʘʜ ʉʦʣʠ״ ʈʘ״ʠʤʭ˄ʞʘ (XIX ʘʩʨ) ʙʠʣʘʥ ʙʠʨ ץʘʪʦʨʜʘ 

çʊʘʨʠʭʠ ʈʘʰʠʜʠʡè ʘʩʘʨʠ (ץ˄ʣʸʟʤʘ ̄ ˉ 1430, 10191) ʤʫʘʣʣʠʬʠ ʄʠʨʟʘ ʄʫ״ʘʤʤʘʜ 

 ,ʦʥʘסʫʩʘʡʥ ʂ˄ʨʘʛʦʥ (XVI ʘʩʨ), XVïXIX ʘʩʨʣʘʨ ʌʘʨ׳ ʘʤʤʘʜ״ʘʡʜʘʨ ʠʙʥ ʄʫ׳

 ʣʸʟʤʘץ˄) ʠʥèץʘʚʦ״-ʦʥ ʪʘʨʠʭʠʛʘ ʦʠʜ ʢʠʪʦʙ çɸʥʩʦʙ ʘʩ-ʩʘʣʦʪʠʥ ʚʘ ʪʘʚʦʨʠʭ ʘʣץפ˄

ˉ 9841) ʚʘ ʘʚʪʦʙʠʦʛʨʘʬʠʢ ʘʩʘʨ çɹʘʡʦʥ ״ʘʩʙʠ ״ʦʣʠ ʄʫʣʣʦ ʄʠʨʟʦ ʆʣʠʤ ʄʠʨʟʦè 
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 ʠʤ״ʤʫʘʣʣʠʬʠ ʄʫʣʣʦ ʄʠʨʟʦ ʆʣʠʤ ʠʙʥ ɼʦʤʣʘ ʄʠʨʟʦ ʈʘ (ʣʸʟʤʘ ˉ 1314/2ץ˄)

ʊʦʰʢʘʥʜʠʡ (XIX ʘʩʨ) ״ʘʤʜʘ ˄ץפʦʥ ʭʦʥʣʠʛʠ ʪʘʨʠʭʠʛʘ ʦʠʜ ʘʚʪʦʙʠʦʛʨʘʬʠʢ 

çʍʫʣʦʩʘʪ ʫʣ-ʘ״ʚʦʣè (˄ץʣʸʟʤʘ ˉ 2084) ʤʫʘʣʣʠʬʠ, ʕʰʦʥʭ˄ʞʘ פʦʨʠ ʊʦʰʢʘʥʜʠʡ 

ʥʦʤʠ ʙʠʣʘʥ ʪʘʥʠʣʛʘʥ ɸʙʫ ʋʙʘʡʜʫʣʣʦ״ ʄʫ״ʘʤʤʘʜ ʠʙʥ ʉʫʣʪʦʥʭ˄ʞʘ (XIX ʘʩʨ)ʥʠ 

ʟʠʢʨ ʵʪʠʰ ʢʝʨʘʢ [1, 103]. 

 

ɸʙʫ ʉʫʣʘʡʤʦʥ ɹʘʥʦʢʘʪʠʡ 

XIV ʘʩʨʜʘ ʐʦʰʜʘ ʷʰʘʛʘʥ ʢ˄ʟʛʘ ʢ˄ʨʠʥʛʘʥ ʪʘʨʠʭʥʘʬʠʩ ʦʣʠʤʣʘʨʜʘʥ ʙʠʨʠ ɸʙʫ 

ʉʫʣʘʡʤʦʥ ɹʘʥʦʢʘʪʠʡʜʠʨ. ʋʥʠʥʛ ʪ˄ʣʠץ ʠʩʤʠ ɸʙʫ ʉʫʣʘʡʤʦʥ ʌʘʭʨʫʜʜʠʥ ɸʣʠ ʠʙʥ 

ɸʙʫʣʬʘʟʣ ɼʦʚʫʜ ʠʙʥ ʄʫ״ʘʤʤʘʜ ʘʣ-ɹʘʥʦʢʘʪʠʡ. 

ɸʙʫ ʉʫʣʘʡʤʦʥ ɹʘʥʦʢʘʪʠʡ ʜʝʡʠʣʠʰʠʛʘ ץʘʨʘʛʘʥʜʘ, ʫ XIV ʘʩʨʜʘ ɹʘʥʦʢʘʪ 

ʰʘ״ʨʠʜʘ ʪʫסʠʣʛʘʥ. ʂʝʡʠʥʯʘʣʠʢ ɹʘʥʦʢʘʪ ʰʘ״ʨʠʥʠ ʐʦ״ʨʫʭʠʷ ʜʝʙ ״ʘʤ ʘʪʘʛʘʥʣʘʨ. 

ç׳ʘʬʪ ʠץʣʠʤè ʘʩʘʨʠʜʘ ʢʝʣʪʠʨʠʣʠʰʠʯʘ, ʙʫ ʰʘ״ʘʨʥʠʥʛ ʙʦʰץʘ ʥʦʤʠ ʐʦʰ ʸʢʠ ʏʦʯ 

ʜʝʙ ʘʪʘʣʛʘʥ. 

ɹʘʥʦʢʘʪʠʡ נʦʟʦʥʭʦʥ ʜʘʚʨʠʜʘ (701/1301ð1302 ʡʠʣʣʘʨʠ) ʩʘʨʦʡ ʰʦʠʨʠ ״ʘʤ 

ʙ˄ʣʛʘʥ ʚʘ çʄʘʣʠʢ ʫʰ-ʰʫʘʨʦè (ʰʦʠʨʣʘʨ ʧʝʰʚʦʩʠðʰʦ״ʠ) ʜʝʛʘʥ ʣʘץʘʙʠʥʠ ʦʣʠʰʛʘ 

ʤʫʷʩʩʘʨ ʙ˄ʣʛʘʥ. ʋ 730 (1329-1330) ʡʠʣʠ ʚʘʬʦʪ ʵʪʛʘʥ. ʊʦʰʢʝʥʪʜʘ ʩʘץʣʘʥʘʸʪʛʘʥ 

XVI ʘʩʨʜʘ ʢ˄ʯʠʨʠʣʛʘʥ ɹʘʥʦʢʘʪʠʡ ʘʩʘʨʠʥʠʥʛ ʝʪʪʠʥʯʠ ץʠʩʤʠʜʘ ʄʘʚʣʦʥʦ 

ʊʦʞʫʜʜʠʥ ɹʘʥʦʢʘʪʠʡʥʠʥʛ ʢʘʪʪʘ ˄סʣʠ ʅʠʟʦʤʫʜʜʠʥ ɸʣʠʥʠʥʛ ʥʦʤʠ ʢʝʣʪʠʨʠʣʛʘʥ. 

ʄʘʲʣʫʤ ʙ˄ʣʘʜʠʢʠ, ʌʘʭʨʫʜʜʠʥ ɸʣʠʥʠʥʛ ʅʠʟʦʤʫʜʜʠʥ ɸʣʠ ʜʝʛʘʥ ʘʢʘʩʠ ʙ˄ʣʛʘʥ. ʋ 

 ʘʤ ˄ʟ ʜʘʚʨʠʥʠʥʛ ʦʣʠʤʣʘʨʠʜʘʥ ʙ˄ʣʛʘʥ. ɸʙʫ ʉʫʣʘʡʤʦʥ ɹʘʥʦʢʘʪʠʡ ʪʘʨʠʭʥʘʬʠʩ״

ʦʣʠʤ ʩʠʬʘʪʠʜʘ ˄ʟʠʥʠʥʛ ʫʤʫʤʠʡ ʪʘʨʠʭʛʘ ʦʠʜ çʈʘʚʟʘʪ ʫʣʠ-ʣ-ʘʣʙʦʙ ʬʠ-ʘʪ-ʪʘʚʦʨʠʭ 

ʚʘ ʘʣ-ʘʥʩʦʙè (çʋʣʫס ʢʠʰʠʣʘʨʥʠʥʛ ʪʘʨʠʭʠ ʚʘ ʥʘʩʘʙʣʘʨʠ ״ʘץʠʜʘ ʦץʠʣʣʘʨ ʙʦסʠè) 

ʘʩʘʨʠʥʠ ʸʟʘʜʠ. ʋʥʠ ץʠʩץʘʯʘ ץʠʣʠʙ çʊʘʨʠʭ-ʠ ɹʘʥʦʢʘʪʠʡè ʜʝʙ ʘʪʘʛʘʥʣʘʨ [2, 103]. 

ɹʫ ʘʩʘʨ, ʈʘʰʠʜʘʜʜʠʥʥʠʥʛ ʫʤʫʤʠʡ ʪʘʨʠʭʛʘ ʦʠʜ ʤʘʰ״ʫʨ çɾʦʤʠʲ ʘʪ-ʪʘʚʦʨʠʭè 

ʥʦʤʣʠ ʪʘʨʠʭʠʡ ʘʩʘʨʠʥʠʥʛ ץʠʩץʘʨʪʠʨʠʣʛʘʥ ʥʫʩʭʘʩʠ ʙ˄ʣʠʙ, 1317 ʡʠʣʠ ʸʟʠʙ 

ʪʫʛʘʪʠʣʛʘʥ. ɺ.ɺ. ɹʘʨʪʦʣʴʜ ʬʠʢʨʠʛʘ ץʘʨʘʛʘʥʜʘ, ʬʘץʘʪ 1310 ʡʠʣʜʘʥ ʢʝʡʠʥʛʠ 

ʚʦץʝʘʣʘʨ ɹʘʥʦʢʘʪʠʡ ʪʘʨʘʬʠʜʘʥ ʤʫʩʪʘץʠʣ ʨʘʚʠʰʜʘ ʸʟʠʣʛʘʥ. ɸʩʘʨ ʪ˄ץץʠʟ ץʠʩʤʜʘʥ 

ʠʙʦʨʘʪ ʙ˄ʣʠʙ, ʫʥʜʘ ׳ʠʥʜʠʩʪʦʥ, ɸʨʤʘʥʠʩʪʦʥ, ʕʨʦʥ, ʈʫʤ, ʍʠʪʦʡ, ʷʭʫʜʠʡʣʘʨ, ʘʨʘʙ 

ʭʘʣʠʬʘʣʠʛʠ, ʤ˄סʫʣ ʪʘʨʠʭʠ ״ʘץʠʜʘ ʸʟʠʣʛʘʥ [3]. 

ɹʫ ʘʩʘʨʜʘʥ ʠʢʢʠ ץ˄ʣʸʟʤʘ ʥʫʩʭʘ ״ʦʟʠʨʜʘ ɶʟʙʝʢʠʩʪʦʥ ʌʘʥʣʘʨ ʘʢʘʜʝʤʠʷʩʠ ɸʙʫ 

ʈʘʡ״ʦʥ ɹʝʨʫʥʠʡ ʥʦʤʠʜʘʛʠ ʐʘʨץʰʫʥʦʩʣʠʢ ʠʥʩʪʠʪʫʪʠʥʠʥʛ ץ˄ʣʸʟʤʘ ʘʩʘʨʣʘʨ 

ʭʘʟʠʥʘʩʠʜʘ ʩʘץʣʘʥʤʦץʜʘ. ʋʣʘʨʜʘʥ ʙʠʨʠ XVI ʘʩʨʜʘ, ʠʢʢʠʥʯʠʩʠ ʵʩʘ 1829 ʡʠʣʠ 

ʢ˄ʯʠʨʠʣʛʘʥ. 

 

ʘʢʠʡ (XVI״˄ʦʬʠʟ ʂ׳ ) 

ʊʦʰʢʝʥʪʜʘ ʷʰʘʙ ʠʞʦʜ ʵʪʛʘʥ ׳ʦʬʠʟ ʂ˄״ʘʢʠʡ ˄ʟ ʟʘʤʦʥʘʩʠʥʠʥʛ ʠץʪʠʜʦʨʣʠ 

ʦʣʠʤʠ ʚʘ ʪʘʨʠʭʯʠʩʠ ʙ˄ʣʛʘʥ. ʋ ʄʠʨʟʦ ʋʣʫסʙʝʢʥʠʥʛ (1394-1449) ʰʦʛʠʨʜʠ ɸʣʠ 

  .ʫʰʯʠʥʠʥʛ (XV) ʥʘʙʠʨʘʩʠʜʠʨפ
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 ʫʨ ʙ˄ʣʛʘʥ. ʋ״ʦʬʠʟ ʂ˄ʡʢʠʡ ʥʦʤʠ ʙʠʣʘʥ ʤʘʰ׳ ʨʪʘʩʠʜʘ˄ ץʘʢʠʡ ʭʘʣ״˄ʦʬʠʟ ʂ׳

ʪʘʨʠʭ, ʘʨʘʙ ʪʠʣʠ ʚʘ ʛʨʘʤʤʘʪʠʢʘʩʠ, ʤʘʥʪʠ״ ,ץʫץʫץʰʫʥʦʩʣʠʢ ʚʘ ʜʠʥʠʡ ʠʣʤʣʘʨ 

ʙʠʣʘʥ ʰʫסʫʣʣʘʥʛʘʥ, ʙʫ ʙʦʨʘʜʘ ץʘʪʦʨ ʘʩʘʨʣʘʨ ʪʘʩʥʠʬ ʵʪʛʘʥ. 

 ʠʣʤʠʥʠ ʷʭʰʠ ץʘʢʠʡ ʘʨʘʙ ʪʠʣʠ ʚʘ ʛʨʘʤʤʘʪʠʢʘʩʠʥʠ, ʤʘʥʪʠ״˄ʦʬʠʟ ʂ׳

ʙʠʣʛʘʥʣʠʛʠ ʫʯʫʥ ʤʘʜʨʘʩʘʣʘʨʜʘ ״ʘʤ ʜʘʨʩ ʙʝʨʛʘʥ. ʄʫ״ʘʤʤʘʜ ׳ʦʰʠʤ ʠʙʥ 

ʄʫ״ʘʤʤʘʜ פʦʩʠʤ ˄ʟʠʥʠʥʛ çʅʘʩʘʤʦʪ ʘʣ-ץʫʜʩ ʤʠʥ ʭʘʜʦʡʠץ ʘʣ-ʫʥʩè ʘʩʘʨʠʜʘ ׳ʦʬʠʟ 

ʂ˄״ʘʢʠʡ ״ʘץʠʜʘ ʙʫʥʜʘʡ ʜʝʙ ʸʟʘʜʠ: 

ç׳ʦʬʠʟ ʂ˄״ʘʢʠʡ ʥʦʤʠ ʙʠʣʘʥ ʰʫ״ʨʘʪ ʪʦʧʛʘʥ ʄʘʚʣʦʥʦ ʘʣʣʦʤʘʠ ʊʦʰʢʘʥʜʠʡ 

ʄʘʚʣʦʥʦ ɸʩʦʤʠʜʜʠʥʥʠʥʛ ʰʦʛʠʨʜʣʘʨʠʜʘʥ ʙ˄ʣʠʙ, ץʘʪʦʨ ʘʩʘʨʣʘʨ ʪʘʩʥʠʬ ʢʘʣʛʘʥè 

[4, 110]. 

 ʘʢʠʡ ˄ʟ ʟʘʤʦʥʘʩʠʥʠʥʛ ʠʣʤʣʠ ʚʘ ʦʙʨ˄ʣʠ ʢʠʰʠʩʠ ʙ˄ʣʛʘʥʣʠʛʠ ʫʯʫʥ״˄ʦʬʠʟ ʂ׳

ʙ˄ʣʩʘ ʢʝʨʘʢ, 935/1528 ʡʠʣʠ ʊʦʰʢʝʥʪʜʘʥ ʪ˄ʡ ʤʫʥʦʩʘʙʘʪʠ ʙʠʣʘʥ ׳ʠʥʜʠʩʪʦʥʛʘ 

ɿʘ״ʠʨʠʜʜʠʥ ʄʫ״ʘʤʤʘʜ ɹʦʙʫʨ ʭʫʟʫʨʠʛʘ ʶʙʦʨʠʣʛʘʥ ʵʜʠ. ׳ʦʬʠʟ ʂ˄״ʘʢʠʡʥʠʥʛ ʙʫ 

ʪ˄ʡʜʘ ץʘʪʥʘʰʛʘʥʣʠʛʠʥʠ ɹʦʙʫʨ çɹʦʙʫʨʥʦʤʘèʜʘ ʢʝʣʪʠʨʘʜʠ.  

ʐʫʥʠʥʛʜʝʢ, ״ʠʥʜ ʪʘʨʠʭʯʠʩʠ ɸʙʜʫʣץʦʜʠʨ ʄʫʣʫʢʰʦ״, ɹʘʜʘʚʦʥʠʡ ˄ʟʠʥʠʥʛ 

çʄʫʥʪʘʭʘʙ ʘʪ-ʪʘʚʦʨʠʭè ʥʦʤʣʠ ʪʘʨʠʭʠʡ ʘʩʘʨʠʜʘ ʢʝʣʪʠʨʠʰʠʯʘ, ׳ʦʬʠʟ ʂ˄״ʘʢʠʡ 

ɸʢʙʘʨʰʦ״ ʜʘʚʨʠʜʘ 977/1569 ʡʠʣʠ ʠʢʢʠʥʯʠ ʤʘʨʪʘ ׳ʠʥʜʠʩʪʦʥʛʘ ʙʦʨʘʜʠ. ɸʢʙʘʨ 

ʪʦʤʦʥʠʜʘʥ ʢʘʙʫʣ ץʠʣʠʥʘʜʠ ʚʘ ʦʣʠʤʣʠʢ ʤʘ״ʦʨʘʪʠ ʫʯʫʥ ʢʘʪʪʘ ʪʫ״ʬʘʣʘʨ ʦʣʠʰʛʘ 

ʤʫʷʩʩʘʨ ʙ˄ʣʘʜʠ. 

ɹʘʜʘʚʦʥʠʡ ʸʟʘʜʠ: ç׳ʦʬʠʟ ʊʦʰʢʘʥʜʠʡ ʥʦʤʠ ʙʠʣʘʥ ʪʘʥʠʣʛʘʥ ׳ʦʬʠʟ ʂ˄״ʘʢʠʡ 

ʟ˄ʨ ʜʦʥʠʰʤʘʥʜ ʙ˄ʣʠʙ, ʘʡʥʠץʩʘ ʘʨʘʙ ʪʠʣʠ ʚʘ ʘʜʘʙʠʸʪʠʥʠ ʷʭʰʠ ʙʠʣʛʘʥ. ʄʘʚʣʦʥʦ 

ɸʩʦʤʠʜʜʠʥʥʠʥʛ ʰʦʛʠʨʜʠ ʙ˄ʣʠʙ, ˄ʟ ʜʘʚʨʠʥʠʥʛ ״ʘʤʤʘ ʠʣʤʣʘʨʠʜʘʥ ʷʭʰʠ 

ʙʘ״ʨʘʤʘʥʜ ʙ˄ʣʛʘʥ ʦʣʠʤʜʠʨ. ɶʟ ʜʘʚʨʠʜʘ ʄʦʚʘʨʦʫʥʥʘ״ʨʜʘ ʷʰʘʛʘʥ ʦʣʠʤʣʘʨ ʫʥʠʥʛ 

ʙʫʟʫʨʛʣʠʛʠʥʠ ʪʘʥ ʦʣʛʘʥ ʵʜʠʣʘʨ. ʋ ׳ʠʥʜʠʩʪʦʥʜʘʥ ʄʘʢʢʘʛʘ ʙʦʨʘʜʠ ʚʘ ʫ ʝʨʜʘʥ 

ʊʫʨʢʠʷʛʘ ʢʝʣʘʜʠ. ʊʫʨʢ ʩʫʣʪʦʥʠ ʙʠʣʘʥ ʫʯʨʘʰʘʜʠ. ׳ʠʥʜ ʜʠʸʨʠʜʘ ʪʦʧʛʘʥ ʠʟʟʘʪ ʚʘ 

ʦʙʨ˄ʥʠ ʫ ʝʨʜʘ ״ʘʤ ʪʦʧʘʜʠ. ɺʘʟʠʨʣʠʢʢʘ ץʠʣʠʥʛʘʥ ʪʘʢʣʠʬʥʠ ʨʘʜ ʵʪʠʙ, ˄ʟ ʜʠʸʨʠ 

ʄʦʚʘʨʦʫʥʥʘ״ʨʛʘ (ʊʦʰʢʝʥʪʛʘ) ץʘʡʪʠʙ ʢʝʣʘʜʠ ʚʘ ʫ ʝʨʜʘ ʚʘʬʦʪ ʵʪʘʜʠ. ʋ ˄ʟ ״ʘʸʪʠʜʘ 

ʠʢʢʠ ʢʘʪʪʘ ʦʣʠʤʜʘʥ ʪʘʲʣʠʤ ʦʣʠʰʛʘ ʤʫʰʘʨʨʘʬ ʙ˄ʣʛʘʥ. ɹʠʨʠʥʯʠʩʠ פʦʟʠʭʦʥ 

ʣʘץʘʙʣʠ פʦʟʠ ʅʠʟʦʤ ɹʘʜʘʭʰʠʡ ʙ˄ʣʠʙ, ʠʢʢʠʯʠʩʠ ʄʘʚʣʦʥʦ ɸʩʦʤʠʜʜʠʥ 

ʀʙʨʦ״ʠʤʜʫʨé ɸ״ʣʠ ʤʘʲʥʠ ʦʨʘʩʠʜʘ ʷʭʰʠ ʵʲʪʠʙʦʨʠ ״ʘʤ ʙʦʨ ʵʜʠé ʌʘʩʠʭ ɿʘʙʦʠ, 

ʭʫʰ ʪʘʢʨʠʨ ʦʣʠʤ ʙ˄ʣʠʙ, ʤ˄ʲʪʘʙʘʨ ʪʘʩʥʠʬʣʘʨʠ ״ʘʤ ʙʦʨʜʠʨé 992/1584 ʡʠʣʠ 

ʚʘʬʦʪ ʵʪʛʘʥè [5, 111]. 

ɹʠʨ ʥʘʨʩʘʛʘ ʵʲʪʠʙʦʨ ʙʝʨʠʰ ʢʝʨʘʢʢʠ, ׳ʦʬʠʟ ʂ˄״ʘʢʠʡ ״ʠʥʜ ʩʫʣʪʦʥʠ ʭʫʟʫʨʠʜʘ 

 ʘʪʪʦ ʚʘʟʦʨʘʪʜʘ ʠʰʣʘʰ״ ,ʦʷʪʜʘ ʦʙʨ˄ ʢ˄ʨʩʘ-ʜʘ״ʘʤ, ʥʠ״ ʘʤ, ʪʫʨʢ ʩʫʣʪʦʥʠ ʭʫʟʫʨʠʜʘ״

ʪʘʢʣʠʬ ץʠʣʠʥʩʘ-ʜʘ, ʫ ˄ʟ ʚʘʪʘʥʠʥʠ, ˄ʟʠ ʪʫסʠʣʠʙ ˄ʩʛʘʥ ʚʘ ʠʞʦʜ ʵʪʛʘʥ ʜʠʸʨʠʥʠ ״ʘʨ 

 ʘʢʠʡ״˄ʦʬʠʟ ʂ׳ .ʷ ʦʣʛʘʥ ʦʣʠʤʜʠʨ˄ץ ʦʨʠץʘʥʜʘʡ ʤʦʣʫ ʜʫʥʸʜʘʥ ʚʘ ʤʘʥʩʘʙʜʘʥ ʶץ

ʀʨʦץ, ʄʠʩʨ, ʉʫʨʠʷ, ɸʬסʦʥʠʩʪʦʥ, ʕʨʦʥ ʚʘ ʙʦʰץʘ ʤʘʤʣʘʢʘʪʣʘʨʛʘ ʩʘʸ״ʘʪ ץʠʣʛʘʥ. 

 .ʘʪʦʨ ʠʣʤʠʡ ʘʩʘʨʣʘʨ ʪʘʩʥʠʬ ʵʪʘʜʠץ ʘʢʠʡ ʪʫʨʣʠ ʤʘʩʘʣʘʣʘʨʛʘ ʦʠʜ״˄ʦʬʠʟ ʂ׳

ʋ çʊʘʨʠʭʠ ʊʦʰʢʘʥʜè (çʊʦʰʢʝʥʪ ʪʘʨʠʭʠè), çʊʘʨʠʭʠ ʦʣʠ ʏʠʥʛʠʟè (çʏʠʥʛʠʟ 
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ʘʚʣʦʜʠ ʪʘʨʠʭʠè), çʈʠʩʦʣʘ ʬʠ ʬʘʥʥ ʘʪ-ʪʘʬʩʠʨ ʚʘ-ʣ-ʫʩʫʣ ʚʘ-ʣ-ʬʫʨʫʲ ʚʘ-ʣ-ʤʘʥʪʠץ 

ʚʘ-ʣ-ʢʘʣʦʤ (çʊʘʚʩʠʨ, ʬʠ״ץ ʘʩʦʩʣʘʨʠ ʚʘ ʪʘʨʤʦץʣʘʨʠ, ʤʘʥʪʠץ ʚʘ ʢʘʣʦʤ ʠʣʤʠ ״ʘץʠʜʘ 

ʨʠʩʦʣʘè) ɸʙʜʫʨʘ״ʤʦʥ ɾʦʤʠʡʥʠʥʛ çʐʘʨ״ʠ ʄʫʣʣʘè ʥʦʤʠ ʙʠʣʘʥ ʰʫ״ʨʘʪ ʪʦʧʛʘʥ 

çʌʘʚʦʠʜʠ ʟʠʸʠʡʷè ʥʦʤʣʠ ʘʨʘʙ ʪʠʣʠ ʛʨʘʤʤʘʪʠʢʘʩʠʛʘ ʦʠʜ ʰʘʨ״ʠʛʘ ״ʦʰʠʷè, çʐʘʨ״ 

ʘ -hʰʘʨ״ ʦʜʦʙ ʘʣ-ʤʫʥʦʟʘʨʘè (çʄʫʥʦʟʘʨʘ ץʦʠʜʘʩʠè h ʘʨ״ʠʥʠʥʛ ʰʘʨ״ʠè), ʄʘʚʣʦʥʦ 

ɸʩʦʤʠʜʜʠʥʥʠʥʛ ʛʨʘʤʤʘʪʠʢʘʛʘ ʦʠʜ çʄʝʟʦʥ ʫʣ-ʘʜʘʙè (çɹʠʣʠʤ ʤʝʟʦʥʠè) ʘʩʘʨʠʛʘ 

çʋʞʦʣʘʪ ʫʣ-ʙʘʸʥ ʬʠ ʰʘʨ״ ʘʣ-ʤʝʟʦʥè (çʄʝʟʦʥ ʰʘʨ״ʠʥʠʥʛ ʪʝʟʢʦʨ ʙʘʸʥʠè) ʥʦʤʣʠ 

ʰʘʨ״ ʢʘʙʠ ץʘʪʦʨ ʘʩʘʨʣʘʨʥʠʥʛ ʤʫʘʣʣʠʬʠʜʠʨ. ʐʫʥʠʥʛʜʝʢ, ׳ʦʬʠʟ ʂ˄״ʘʢʠʡ ʸʢʠ 

 ʘʤʤʘʜ ʠʙʥ ɸʜʥʦʥʥʠʥʛ ʠʢʢʠ ʪʦʤʣʠʢ çʊʘʨʠʭʠ ʊʫʨʢʠʩʪʦʥè״ʦʬʠʟ ʊʦʰʢʘʥʜʠʡ ʄʫ׳

ʥʦʤʣʠ ʘʩʘʨʠʥʠ ʬʦʨʩ ʪʠʣʠʜʘʥ ˄ʟʙʝʢ ʪʠʣʠʛʘ ʪʘʨʞʠʤʘ ץʠʣʛʘʥ ʚʘ ʫʥʛʘ ʙʘʲʟʠ 

ʤʘʲʣʫʤʦʪʣʘʨʥʠ ץ˄ʰʠʙ ʙʦʰץʘ ʥʦʤ ʙʠʣʘʥ ʘʪʘʛʘʥ. ɹʘʜʘʚʦʥʠʡ ˄ʟ ʘʩʘʨʠʜʘ 

ʢ˄ʨʩʘʪʠʰʠʯʘ, ׳ʦʬʠʟ ʂ˄״ʘʢʠʡ ʊʦʰʢʝʥʪʜʘ 992/1584 ʡʠʣʠ ʚʘʬʦʪ ʵʪʛʘʥ ʚʘ ʙʘʲʟʠ 

ʤʘʲʣʫʤʦʪʣʘʨʛʘ ץʘʨʘʛʘʥʜʘ, פʘʬʬʦʣʠ ʐʦʰʠʡ ʞʘʚʦʨʠʜʘ ʫʥʠʥʛ ʤʘץʙʘʨʘʩʠʛʘ 

ʢʠʨʘʚʝʨʠʰʜʘ ˄ʥʛ ʪʘʨʘʬʛʘ ʜʘʬʥ ʵʪʠʣʛʘʥ. 

 ʘʢʠʡ ʷʰʘʛʘʥ״˄ʦʬʠʟ ʂ׳ ʨʠʥʠʥʛ ʆʣʤʘʟʦʨ ʪʫʤʘʥʠʜʘʛʠ״ʦʟʠʨ ʊʦʰʢʝʥʪ ʰʘ׳

ʤʘ״ʘʣʣʘ ç׳ʦʬʠʟ ʂ˄ʡʢʠè ʜʝʙ ʘʪʘʣʘʜʠ. 

ʄʠʨʟʦ ʄʫ״ʘʤʤʘʜ ׳ʘʡʜʘʨ ɼʫסʣʦʪ 

ʄʘʨʢʘʟʠʡ ʆʩʠʸʥʠʥʛ XVI ʘʩʨʜʘʛʠ ʘʪʦץʣʠ ʤʫʘʨʨʠʭʠ, ʘʜʠʙʠ ʚʘ ʜʘʚʣʘʪ ʘʨʙʦʙʠ 

ʙ˄ʣʠʙ, ʤʘʰ״ʫʨ çʊʘʨʠʭʠ ʈʘʰʠʜʠʡè ʘʩʘʨʠʥʠʥʛ ʤʫʘʣʣʠʬʠ ʩʠʬʘʪʠʜʘ ʪʘʨʠʭ 

ʩʘ״ʠʬʘʣʘʨʠʜʘʥ ʤʫʩʪʘ״ʢʘʤ ˄ʨʠʥ ʦʣʛʘʥ. ɸʜʘʙʠʸʪʜʘ ʢ˄ʧʠʥʯʘ ʄʠʨʟʦ ׳ʘʡʜʘʨ ʠʩʤʠ 

ʙʠʣʘʥ ʘʪʘʣʘʜʠ. ʋʥʠʥʛ ʦʪʘ ʘʞʜʦʜʣʘʨʠ XIVðXVI ʘʩʨʣʘʨʜʘ ʄ˄סʫʣʠʩʪʦʥʜʘ ״ʫʢʤ 

ʩʫʨʛʘʥ ʥʫʬʫʟʣʠ ʜʫסʣʦʪ ʘʤʠʨʣʘʨʠʜʘʥ ʙ˄ʣʠʙ, ʏʠסʘʪʦʡ ʭʦʥʣʘʨʠ ʪʦʤʦʥʠʜʘʥ ʠʥʲʦʤ 

ʵʪʠʣʛʘʥ ʠʤʪʠʸʟʣʘʨʛʘ ʚʘ ʪʘʨʭʦʥʣʠʢ ʫʥʚʦʥʠʛʘ ʵʛʘ ʙ˄ʣʛʘʥʣʘʨ, ʂʦʰסʘʨ ʚʠʣʦʷʪʠʥʠʥʛ 

 .ʦʢʠʤʣʠʛʠ ʚʦʨʠʩʠʡ ʪʘʨʟʜʘ ʫʣʘʨʥʠʥʛ ʠʭʪʠʸʨʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ ʵʜʠ״

ʄʠʨʟʦ ׳ʘʡʜʘʨʥʠʥʛ ʦʪʘʩʠ ʄʫ״ʘʤʤʘʜ ׳ʫʩʘʡʥ ʄ˄סʫʣʠʩʪʦʥ ʭʦʥʠ ʉʫʣʪʦʥ 

ʄʘ״ʤʫʜʭʦʥ (1487ð1503) ʙʠʣʘʥ ʷץʠʥ ʤʫʥʦʩʘʙʘʪʜʘ ʙ˄ʣʠʙ, 1493 ʡʠʣʠ ʫʥʠʥʛ 

ʩʠʥʛʣʠʩʠ ʍ˄ʙ ʅʠʛʦʨ ʭʦʥʠʤ (ʖʥʫʩʭʦʥʥʠʥʛ ʢʠʯʠʢ ץʠʟʠ)ʛʘ ʫʡʣʘʥʛʘʥ ʚʘ ʢ˄ʨʘʛʦʥ 

(ʭʦʥ ʢʫʸʚʠ) ʫʥʚʦʥʠʥʠ ʦʣʠʙ, 1495 ʡʠʣʠ ɶʨʘʪʝʧʘ ʚʠʣʦʷʪʠ ״ʦʢʠʤʣʠʛʠʛʘ 

ʪʘʡʠʥʣʘʥʛʘʥ. ʐʫ ʙʠʣʘʥ ʙʠʨʛʘ ʙʠʨ ʥʝʯʘ ʡʠʣ ʊʦʰʢʝʥʪʜʘ ʉʫʣʪʦʥ ʄʘ״ʤʫʜʭʦʥ 

 ʠʞʨʠʡ 905 (1499 ʡʠʣ, ʘʚʛʫʩʪ ð״ ʘʨʜʘ״ʘʡʜʘʨ ʙʫ ʰʘ׳ ʫʟʫʨʠʜʘ ʷʰʘʛʘʥ ʚʘ ʄʠʨʟʦ״

1500 ʡʠʣ, ʠʶʣ) ʡʠʣʠ ʪʘʚʘʣʣʫʜ ʪʦʧʛʘʥ.  

ʆʪʘʩʠʥʠ ʐʘʡʙʦʥʠʡʭʦʥ ץʘʪʣ ʵʪʛʘʥ ʚʘץʪʜʘ 9 ʷʰʘʨ ʙʦʣʘ ð ʄʠʨʟʦ ׳ʘʡʜʘʨ ˄ʟ 

ʤʫʨʘʙʙʠʡʩʠ ʄʘʚʣʦʥʦ ʄʫ״ʘʤʤʘʜ ʙʠʣʘʥ ɹʫʭʦʨʦʜʘ, ʋʙʘʡʜʫʣʣʘʭʦʥ ʥʠʢʦ״ʠʜʘ 

ʙ˄ʣʛʘʥ ʦʧʘʩʠ ״ʫʟʫʨʠʜʘ ʵʜʠ. ʐʘʡʙʦʥʠʡʭʦʥ ʫʥʠ ״ʘʤ ץʘʪʣ ʵʪʠʰ ʫʯʫʥ ɹʫʭʦʨʦʛʘ 

ʤʘʭʬʠʡ ʦʜʘʤʣʘʨ ʶʙʦʨʘʜʠ. ɹʫʥʠ ʧʘʡץʘʛʘʥ ʤʫʨʘʙʙʠʡ ʄʘʚʣʦʥʦ ʄʫ״ʘʤʤʘʜ ʪʫʨʣʠ 

 ʘʨʜʘʥ ʦʣʠʙ״ʠʪʠʙ, ʜʘʨʚʝʰ ʢʠʡʠʤʠʜʘ ʙʦʣʘʥʠ ʰʘסʠʡʣʘʣʘʨ ʙʠʣʘʥ ʫʣʘʨʥʠ ʯʘʣ״

ʯʠץʠʙ ʢʝʪʘʜʠ. ʋʣʘʨ ɹʘʜʘʭʰʦʥʛʘ, ʄʠʨʟʦʭʦʥ (1507ð1521) ʦʣʜʠʛʘ ʢʝʣʘʜʠʣʘʨ. ɹʫʥʠ 

ʵʰʠʪʛʘʥ ɹʦʙʫʨ ʄʠʨʟʦʭʦʥʛʘ ʭʘʪ ʸʟʠʙ, ʫʥʠʥʛ ʚʠʣʦʷʪʠ ʐʘʡʙʦʥʠʡʭʦʥ ʭʘʚʬʠʜʘʥ 

ʵʤʠʥ ʵʤʘʩʣʠʛʠʥʠ ʘʡʪʠʙ, ʙʦʣʘʥʠ ʂʦʙʫʣʛʘ ʶʙʦʨʠʰʥʠ ʪʘʣʘʙ ץʠʣʘʜʠ. 
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ʄʠʨʟʦ ׳ʘʡʜʘʨ ʂʦʙʫʣʜʘ 1509ð1512 ʡʠʣʣʘʨʜʘ ɹʦʙʫʨ ʩʘʨʦʡʠʜʘ ʠʩʪʠץʦʤʘʪ 

 ʘʤʭ˄ʨʣʠʢס ʘʡʜʘʨʛʘ ʦʪʘʣʘʨʯʘ׳ ʠʣʘʜʠ. ʋʥʜʘʥ 17 ʷʰʘʨ ʢʘʪʪʘ ʙ˄ʣʛʘʥ ɹʦʙʫʨ ʄʠʨʟʦץ

ʢ˄ʨʩʘʪʘʜʠ, ʪʘʨʙʠʷʣʘʡʜʠ, ʙʠʣʠʤ, ״ʫʥʘʨ ˄ʨʛʘʪʘʜʠ. ɹʦʙʫʨʥʠʥʛ ʢ˄ʨʩʘʪʛʘʥ 

 ʫʨ ʤʠʥʥʘʪʜʦʨʣʠʢ ʙʠʣʜʠʨʠʙ, ʙʠʨץʘʡʜʘʨ ˄ʟ ʘʩʘʨʠʜʘ ʯʫ׳ ʠʜʘ ʄʠʨʟʦץʘ״ ʘʤʭ˄ʨʣʠʛʠס

ʥʝʯʘ ʙʦʨ ʵʩʣʘʙ ˄ʪʘʜʠ [6, 68].  

1512 ʡʠʣʠ ʄʠʨʟʦ ׳ʘʡʜʘʨʥʠʥʛ ʘʤʘʢʠʩʠ, ʄ˄סʫʣʠʩʪʦʥ ʭʦʥʠ ʉʫʣʪʦʥ 

ʉʘʡʡʠʜʭʦʥ ʫʥʠ ɹʦʙʫʨʜʘʥ ʩ˄ʨʘʙ ʦʣʘʜʠ. ʄʠʨʟʦ ׳ʘʡʜʘʨ ʘʚʚʘʣ ɸʥʜʠʞʦʥʛʘ, 

ʉʘʡʡʠʜʭʦʥ ״ʫʟʫʨʠʛʘ, ʩ˄ʥʛʨʘ ʵʩʘ ʉʘʡʡʠʜʭʦʥ ʂʦʰסʘʨʜʘ ״ʘʤ ˄ʟ ״ʫʢʤʨʦʥʣʠʛʠʥʠ 

˄ʨʥʘʪʛʘʯ, ʫ ʙʠʣʘʥ ʙʠʨʛʘ ʂʦʰסʘʨʛʘ ʞ˄ʥʘʡʜʠ ʚʘ ʪʦ ʉʘʡʡʠʜʭʦʥ ʚʘʬʦʪ ʵʪʛʫʥʠʛʘ 

 ʘʜʘʨ (1533) ʫʥʠʥʛ ʭʠʟʤʘʪʠʜʘ ʙ˄ʣʘʜʠ [7, 116]. ʉʘʡʡʠʜʭʦʥ ʫʥʛʘ, çʊʘʨʠʭʠץ

ʈʘʰʠʜʠʡèʜʘ ʘʡʪʠʣʛʘʥʠʜʝʢ, çʙʫʪʫʥ ʣʘʰʢʘʨ ʚʘ ʜʘʚʣʘʪ ʠʰʣʘʨʠʥʠ ʙʦʰץʘʨʠʰʜʘ ʚʘ 

ʙʘʨʯʘ ʙʦʰץʘ ʠʰʣʘʨʜʘ ʯʝʢʩʠʟ ʠʰʦʥʯ ʙʠʣʜʠʨʠʙ, ʙʘʨʯʘʩʠʥʠ ʪʦʧʰʠʨʠʙ ץ˄ʡʛʘʥè. 

 ʘʡʜʘʨʛʘ׳ ʘʤ ʉʘʡʡʠʜʭʦʥ ʄʠʨʟʦ״ ʠʣʠʰʥʠץ ʣʠ ɸʙʜʫʨʘʰʠʜʥʠ ʪʘʨʙʠʷס˄ ʘʪʪʦ ˄ʟ׳

ʠʰʦʥʛʘʥ ʵʜʠ. 

 ʘʨʙʠʡ״ ʠʩʤʠ ʭʫʜʜʠ ɹʦʙʫʨʥʠʢʠʜʝʢ ʪʠʥʠʤʩʠʟ ʩʘʬʘʨʣʘʨ ʚʘץ ʘʸʪʠʥʠʥʛ ʢ˄ʧ׳

ʶʨʠʰʣʘʨʜʘ ˄ʪʛʘʥʣʠʛʠʛʘ ץʘʨʘʤʘʡ, ʄʠʨʟʦ ׳ʘʡʜʘʨ ˄ʟ ʜʘʚʨʠ ʫʯʫʥ ʶץʦʨʠ ʜʘʨʘʞʘʜʘ 

ʙʠʣʠʤ ʦʣʠʰʛʘ ʤʫʚʘʬʬʘץ ʙ˄ʣʛʘʥ ʵʜʠ. ʏʫʥʦʥʯʠ ʄʠʨʟʦ ׳ʘʡʜʘʨʥʠʥʛ ʯʫץʫʨ 

ʙʠʣʠʤʣʠ, ʙʘʨʯʘ ״ʫʥʘʨʣʘʨʜʘʥ ʭʘʙʘʨʜʦʨ, ʶʢʩʘʢ ץʦʙʠʣʠʷʪʣʠ ʵʢʘʥʣʠʛʠʥʠ 

ɿʘ״ʠʨʠʜʜʠʥ ʄʫ״ʘʤʤʘʜ ɹʦʙʫʨ çɹʦʙʫʨʥʦʤʘèʜʘ ץʘʡʜ ץʠʣʠʙ ˄ʪʛʘʥ. 

 ʘʡʜʘʨ׳ ʠʨ ʵʢʘʥʤʠʟ, ʤʫʘʣʣʠʬ ʄʠʨʟʦץ˄ ʘʤ çʊʘʨʠʭʠ ʈʘʰʠʜʠʡèʥʠ״ ʘʪʘʥץʠץʘ׳

˄ʟʠʥʠʥʛ ״ʘʸʪʠʡ-ʬʘʣʩʘʬʠʡ ʤʫʣʦ״ʘʟʘʣʘʨʠ, ˄ʟ ʜʘʚʨʠ ʤʘʲʥʘʚʠʡ-ʤʘʜʘʥʠʡ 

ʪʫʰʫʥʯʘʣʘʨʠ ״ʘץʠʜʘ ʩ˄ʟʣʘʛʘʥʠʜʘ ʘʡʪʠʙ ˄ʪʛʘʥʠ ð ˄ʟʠ ˄ץʠʛʘʥ ʦʣʪʤʠʰʜʘʥ ʦʨʪʠץ 

ʘʩʘʨʣʘʨʥʠ ʥʘʟʘʨʛʘ ʦʣʩʘʢ, ʘʡʪʠʰ ʤʫʤʢʠʥʢʠ, ʪʘʨʠʭʥʘʚʠʩʥʠʥʛ ʙʠʣʠʤ ʜʦʠʨʘʩʠ ˄ʟ 

ʜʘʚʨʠʥʠʥʛ ʶʢʩʘʢ ʤʘʲʨʠʬʘʪʣʠ, ʙʠʣʠʤʣʠ ʢʠʰʠʣʘʨʠ ץʘʪʦʨʠʜʘ ʙ˄ʣʛʘʥ. ʏʫʥʦʥʯʠ 

ʤʘʟʢʫʨ ʘʩʘʨʣʘʨ ʤʘʟʤʫʥʠʛʘ ʢ˄ʨʘ, ʄʠʨʟʦ ׳ʘʡʜʘʨ ʪʘʥʠʰ ʙ˄ʣʛʘʥ ץʫʡʠʜʘʛʠ 

ʩʦ״ʘʣʘʨʥʠ ʩʘʥʘʙ ˄ʪʠʰ ʤʫʤʢʠʥ: ʪʘʨʠʭ, ʘʜʘʙʠʸʪ ʚʘ ʰʝʲʨʠʷʪ ʥʘʟʘʨʠʷʩʠ (ʘʨʫʟ, 

ʤʫʘʤʤʦ, ʠʥʰʦ ʩʘʥʲʘʪʠ), ʞʫסʨʦʬʠʷ, ʘʩʪʨʦʥʦʤʠʷ, ʪʘʩʘʚʚʫʬ, ʬʠ״ץ, ʀʩʣʦʤ ʜʠʥʠ 

ʪʘʨʠʭʠ, ʬʘʣʩʘʬʘ, ʘʨʘʙ ʛʨʘʤʤʘʪʠʢʘʩʠ ʚʘ ״ʦʢʘʟʦ. ɸʩʘʨʜʘ ʢʝʣʪʠʨʠʣʛʘʥ ʊʝʤʫʨʠʡʣʘʨ, 

ʘʡʥʠץʩʘ, ɸʣʠʰʝʨ ʅʘʚʦʠʡ ʜʦʠʨʘʩʠʜʘʛʠ ʘʜʘʙʠʡ-ʤʘʲʥʘʚʠʡ ״ʘʸʪ ״ʘץʠʜʘʛʠ 

ʤʘʲʣʫʤʦʪʣʘʨ ʵʩʘ ʤʫʢʘʤʤʘʣʣʠʛʠ ʙʠʣʘʥ ʄʠʨʟʦ ׳ʘʡʜʘʨʥʠʥʛ ˄ʟʠ ״ʘʤ ʰʫ ʜʘʚʨ 

ʠʣʤʠʡ-ʤʘʜʘʥʠʡ ʚʘ ʘʜʘʙʠʡ ʘʥʲʘʥʘʣʘʨʠ ʙ˄ʡʠʯʘ ʪʘʨʙʠʷ ʦʣʛʘʥʣʠʛʠʥʠ ʙʠʣʜʠʨʘʜʠ. 

1539 ʡʠʣʠ ʵʩʘ ɸʛʨʘʛʘ, ׳ʫʤʦʶʥ ʭʠʟʤʘʪʠʛʘ ʙʦʨʜʠ, ʫʥʠʥʛ ʐʝʨʭʦʥ ʙʠʣʘʥ 

 ʘʪʥʘʰʜʠ. 1551 ʡʠʣʠ ʥʦʤʘʲʣʫʤ ʢʠʰʠʣʘʨ ʪʦʤʦʥʠʜʘʥץ ʥʘʰʫʚʣʘʨʠʜʘץ˄ʘʨʙʠʡ ʪ״

ʫʶʰʪʠʨʠʣʛʘʥ ʩʫʠץʘʩʜ ʥʘʪʠʞʘʩʠʜʘ ״ʘʣʦʢ ʙ˄ʣʜʠ. 

çʊʘʨʠʭʠ ʈʘʰʠʜʠʡèʛʘ ʢʝʣʩʘʢ, ʫʥʠ ʄʠʨʟʦ ׳ʘʡʜʘʨ ʂʘʰʤʠʨʜʘ ʵʢʘʥʣʠʛʠʜʘ 

1541ð1546 ʡʠʣʣʘʨ ʦʨʘʩʠʜʘ ʸʟʛʘʥ. ɸʩʘʨʥʠʥʛ ʤʫץʘʜʜʠʤʘʩʠʜʘ ʘʡʪʠʣʠʰʠʯʘ, ʫʥʠ 

ʸʟʠʰʜʘʥ ʤʘץʩʘʜʠ ʄ˄סʫʣʠʩʪʦʥ ʤʘʤʣʘʢʘʪʠʥʠʥʛ 1347 ʡʠʣʠ ʪʘʭʪʛʘ ˄ʪʠʨʛʘʥ ʊʫסʣʫץ 

ʊʝʤʫʨ ʜʘʚʨʠʜʘʥ ʪʦ ʤʫʘʣʣʠʬ ʟʘʤʦʥʠʛʘʯʘ ʪ˄ʣʠץ ʪʘʨʠʭʠʥʠ ʷʨʘʪʠʰʜʠʨ. ʋ ʘʡʪʘʜʠ: 

çʄ˄סʫʣʣʘʨ ʠʩʣʦʤ ʜʠʥʠʥʠ ץʘʙʫʣ ץʠʣʛʘʥʜʘʥ ʩ˄ʥʛʛʠ ʜʘʚʨ ״ʘץʠʜʘ ʢʠʯʢʠʥʘʛʠʥʘ 

ʙ˄ʣʩʘ ״ʘʤ ʙʠʨ ʪʘʨʠʭʠʡ ʘʩʘʨ ʡ˄ץè. 
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çʊʘʨʠʭʠ ʈʘʰʠʜʠʡè ʠʢʢʠ ץʠʩʤʜʘʥ ʠʙʦʨʘʪ. ʄʫʘʣʣʠʬ ʫʣʘʨʥʠ çʜʘʬʪʘʨè ʜʝʙ 

ʘʪʘʡʜʠ. ɹʠʨʠʥʯʠ ʜʘʬʪʘʨʜʘ ʄ˄סʫʣʠʩʪʦʥ ʚʘ ʂʦʰסʘʨʜʘ ״ʫʢʤ ʩʫʨʛʘʥ ʏʠסʘʪʦʡ 

ʭʦʥʣʘʨʠ ʪʘʨʠʭʠ ʫʣʘʨʜʘʥ ʙʠʨʠʥʯʠ ʙ˄ʣʠʙ ʠʩʣʦʤ ʜʠʥʠʥʠ ʢʘʙʫʣ ץʠʣʛʘʥ ʊʫסʣʫץ 

ʊʝʤʫʨʭʦʥʜʘʥ ʙʦʰʣʘʙ ʪʦ 1533 ʡʠʣʠ ʪʘʭʪʛʘ ˄ʪʠʨʛʘʥ ɸʙʜʫʨʘʰʠʜʭʦʥ ʪʘʨʠʭʠ ʠʟʯʠʣ 

ʨʘʚʠʰʜʘ ʸʨʠʪʠʣʛʘʥ. 

ʀʢʢʠʥʯʠ ʜʘʬʪʘʨ 1541-1542 ʡʠʣʣʘʨʜʘ ʸʟʠʣʛʘʥ. ʋʥʜʘ ʪʘʨʠʭʠʡ ʚʦץʝʘʣʘʨ ʚʘ 

ʤʫʘʣʣʠʬʥʠʥʛ ˄ʟ ʩʘʨʛʫʟʘʰʪ-ʢʝʯʠʥʤʘʣʘʨʠ ʵʩʜʘʣʠʢʣʘʨ ʞʘʥʨʠʜʘ ʙʘʸʥ ʵʪʠʣʛʘʥ. 

ʕʩʜʘʣʠʢʣʘʨ XV ʘʩʨ ʦʭʠʨʣʘʨʠʛʘ ʦʠʜ ʚʦץʝʘʣʘʨʜʘʥ ʙʦʰʣʘʥʠʙ, 1542 ʡʠʣʛʘʯʘ, ʷʲʥʠ 

ʄʠʨʟʦ ׳ʘʡʜʘʨ ʂʘʰʤʠʨʥʠ ʟʘʙʪ ʵʪʠʙ, ʰʫ ʝʨʜʘ ʤʫץʠʤ ʪʫʨʠʙ ץʦʣʛʘʥ ʚʘץʪʠʛʘʯʘ 

ʜʘʚʦʤ ʵʪʘʜʠ. 

ɹʠʨʦץ ɹʦʙʫʨ ˄ʟ ʘʩʘʨʠʥʠ ˄ʟʙʝʢ ʪʠʣʠʜʘ ʸʟʛʘʥ ʙ˄ʣʩʘ, ʄʠʨʟʦ ׳ʘʡʜʘʨ ʬʦʨʩʠʡ 

ʪʠʣʜʘ ʸʟʘʜʠ. ɸʤʤʦ ʘʩʘʨ ʤʘʪʥʠʜʘ ʙʘʲʟʠ ˄ʨʠʥʣʘʨʜʘ ʢʝʣʪʠʨʠʣʛʘʥ ʪʫʨʢʠʡ ʧʘʨʯʘʣʘʨ 

ʤʫʘʣʣʠʬʥʠʥʛ ʦʥʘ ʪʠʣʠ ʪʫʨʢʠʡ ʪʠʣ ʵʢʘʥʣʠʛʠʜʘʥ ʜʘʣʦʣʘʪ ʙʝʨʘʜʠ. 

çʊʘʨʠʭʠ ʈʘʰʠʜʠʡèʥʠ ʯʫץʫʨ ˄ʨʛʘʥʠʙ, ʫʥʠ çɹʦʙʫʨʥʦʤʘè ʙʠʣʘʥ ʩʦʣʠʰʪʠʨʛʘʥ 

ɺ. ɺ. ɹʘʨʪʦʣʴʜ ʸʟʛʘʥ ʵʜʠ: çʄʠʨʟʦ ׳ʘʡʜʘʨʥʠʥʛ ʘʩʘʨʠ ʢ˄ʧ ״ʦʣʣʘʨʜʘ ʫʥʠʥʛ 

ʭʦʣʘʚʘʯʯʘʩʠ ɹʦʙʫʨʥʠʥʛ ʸʜʥʦʤʘʣʘʨʠʥʠ ʵʩʣʘʪʘʜʠ. ʋʥʠʥʛ ʪʘʨʠʭʠʡ ʤʘʲʣʫʤʦʪʣʘʨʠ 

ʭʫʜʜʠ ɹʦʙʫʨʥʠʢʠʜʝʢ ״ʘץץʦʥʠʡʣʠʛʠ ʚʘ ʙʝʪʘʨʘʬʦʥʘʣʠʛʠ ʙʠʣʘʥ ʢ˄ʟʛʘ ʪʘʰʣʘʥʘʜʠ, 

ʞʫסʨʦʬʠʡ ʪʘʚʩʠʬʣʘʨ ʵʩʘ ʞʦʡʣʘʨʥʠ ʘʥʠץ ʚʘ ʨʘʚʰʘʥ ʪʘʩʚʠʨʣʘʡʜʠè. ɹʘʨʪʦʣʴʜ ʷʥʘ 

ʭʫʣʦʩʘ ץʠʣʠʙ ʘʡʪʘʜʠʢʠ, ʛʘʨʯʠ çʊʘʨʠʭʠ ʈʘʰʠʜʠʡè ʤʘʡʜʘ ʪʘʬʩʠʣʦʪʣʘʨʥʠʥʛ 

ʠʟʯʠʣʣʠʛʠ, ʚʦץʝʘʣʘʨ ʢʝʯʛʘʥ ʩʘʥʘʣʘʨʥʠʥʛ ʘʥʠץʣʠʛʠ ʙʦʨʘʩʠʜʘ çɹʦʙʫʨʥʦʤʘèʜʘʥ 

ʢʝʡʠʥʜʘ ʪʫʨʩʘ ״ʘʤ, ʙʠʨʦץ ʫʥʜʘ ʄ˄סʫʣʠʩʪʦʥ ʪʘʨʠʭʠʛʘ ʦʠʜ ʰʫʥʜʘʡ ʤʘʲʣʫʤʦʪʣʘʨ 

ʢʝʣʪʠʨʠʣʘʜʠʢʠ, ʫʣʘʨʥʠ ʙʦʰץʘ ʪʘʨʠʭʠʡ ʤʘʥʙʘʣʘʨʜʘʥ ʪʦʧʠʙ ʙ˄ʣʤʘʡʜʠè [8, 710-

719].   

ʄʠʨʟʦ ׳ʘʡʜʘʨ ˄ʟ ʘʩʘʨʠʜʘ ʄʘʨʢʘʟʠʡ ʆʩʠʸʥʠʥʛ ״ʦʟʠʨʛʠ ɶʟʙʝʢʠʩʪʦʥ, 

 ʠʡ ʊʫʨʢʠʩʪʦʥץʘʤʜʘ ʐʘʨ״ ʠʩʪʦʥסʦʟʦפ ʠʡץʠʟʠʩʪʦʥ, ʞʘʥʫʙʠ-ʰʘʨסʠʨפ

 ʠʜʘ ʸʟʘʨ ʵʢʘʥ, ʙʫ ʞʦʡʣʘʨʜʘ ʷʰʦʚʯʠץʘ״ ʨʠ ʢʝʣʘʜʠʛʘʥ ˄ʣʢʘʣʘʨס˄ʫʜʫʜʣʘʨʠʛʘ ʪ״

˄ʟʙʝʢ, ץʦʟʦץ, ʫʡסʫʨ, ץʘʣʤʦץ ʢʘʙʠ ʭʘʣץʣʘʨʥʠʥʛ ʩʠʸʩʠʡ, ʭ˄ʞʘʣʠʢ ʩʦ״ʘʣʘʨʠʛʘ, 

ʤʘʜʘʥʠʡ ״ʘʸʪ ʚʘ ʙʠʨ-ʙʠʨʣʘʨʠ ʙʠʣʘʥ ʘʣʦץʘʣʘʨʠʛʘ ʦʠʜ ʢ˄ʧʣʘʙ ʤʘʲʣʫʤʦʪʣʘʨ 

ʢʝʣʪʠʨʘʜʠ. ʊʠʙʝʪ, ʂʘʰʤʠʨ, ɹʘʜʘʭʰʦʥ ״ʫʜʫʜʜʘʨʠʛʘ ʙ˄ʣʛʘʥ ״ʘʨʙʠʡ ʶʨʠʰʣʘʨʥʠ 

ʸʨʠʪʛʘʥʠʜʘ, ʙʫ ʤʘʤʣʘʢʘʪʣʘʨ ״ʘץʠʜʘ ״ʘʤ ʪʘʨʠʭʠʡ, ʵʪʥʦʛʨʘʬʠʢ, ʞʫסʨʦʬʠʡ 

ʤʘʲʣʫʤʦʪʣʘʨ ʙʝʨʘʜʠ. 
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U.M. KENJAYEV  

Navoiy davlat pedagogika instituti tadqiqotchisi 

 

MAôNAVIY MEROS TARGóIBOTI - SHAXS BEFARQLIGINING BARTARAF 

ETISH IMKONIYATI  

 

Annotatsiya. Ushbu maqolada shaxs befarqligini oldini olishda, inson kamoloti, hayotning 

mohiyati, ilm va tafakkurning inson kamolotiga taôsiri, ruhiy-maônaviy va axloqiy tarbiyasining 

ahamiyati va vatanparvarlikni shakllantirish yoóllari toógórisida fikr-mulohaza yuritilgan. Shaxs 

befarqligiga barham berishning asosiy omillaridan biri vatanparvarlik tarbiyasini mazmunan 

boyitish bilan bogóliqligi asoslangan. Maqolada shaxs befarqligiga barham berish yoólida ushbu 

omillardan foydalanishga doir qator takliflar ilgari suriladi. Oózbekistonda jamiyat aôzolarida 

befarqlik illatining mavjud darajasi ham eôtibor qaratish zarur boólgan ijtimoiy oqibatlarga olib 

kelmoqda. Maqolada bu oqibatlar umumlashtirilgan va tahlil qilingan. 

Kalit soózlar: tarbiya, Yangi Oózbekiston, vatanparvarlik, islohotlarga daxldorlik, fuqarolik 

burchi. 

ɸʥʥʦʪʘʮʠʷ. ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʠʟʣʦʞʝʥʦ ʤʥʝʥʠʝ ʦ ʩʧʦʩʦʙʘʭ ʧʨʝʜʦʪʚʨʘʱʝʥʠʷ 

ʣʠʯʥʦʩʪʥʦʛʦ ʙʝʟʨʘʟʣʠʯʠʷ, ʟʨʝʣʦʩʪʠ ʯʝʣʦʚʝʢʘ, ʩʫʱʥʦʩʪʠ ʞʠʟʥʠ, ʚʣʠʷʥʠʠ ʥʘʫʢʠ ʠ ʤʳʰʣʝʥʠʷ ʥʘ 

ʟʨʝʣʦʩʪʴ ʯʝʣʦʚʝʢʘ, ʟʥʘʯʝʥʠʠ ʜʫʭʦʚʥʦ-ʥʨʘʚʩʪʚʝʥʥʦʛʦ ʠ ʥʨʘʚʩʪʚʝʥʥʦʛʦ ʚʦʩʧʠʪʘʥʠʷ ʠ ʧʫʪʷʭ 

ʬʦʨʤʠʨʦʚʘʥʠʷ ʧʘʪʨʠʦʪʠʟʤʘ. ʆʜʠʥ ʠʟ ʛʣʘʚʥʳʭ ʬʘʢʪʦʨʦʚ ʧʨʝʢʨʘʱʝʥʠʷ ʣʠʯʥʦʩʪʥʦʛʦ 

ʙʝʟʨʘʟʣʠʯʠʷ ʦʩʥʦʚʘʥ ʥʘ ʩʦʜʝʨʞʘʪʝʣʴʥʦʤ ʦʙʦʛʘʱʝʥʠʠ ʧʘʪʨʠʦʪʠʯʝʩʢʦʛʦ ʚʦʩʧʠʪʘʥʠʷ. ɺ 

ʩʪʘʪʴʝ ʚʳʜʚʠʛʘʝʪʩʷ ʨʷʜ ʧʨʝʜʣʦʞʝʥʠʡ ʧʦ ʠʩʧʦʣʴʟʦʚʘʥʠʶ ʵʪʠʭ ʬʘʢʪʦʨʦʚ ʚ ʮʝʣʷʭ ʫʩʪʨʘʥʝʥʠʷ 

ʣʠʯʥʦʩʪʥʦʛʦ ʙʝʟʨʘʟʣʠʯʠʷ. ʅʳʥʝʰʥʠʡ ʫʨʦʚʝʥʴ ʙʝʟʨʘʟʣʠʯʠʷ ʯʣʝʥʦʚ ʦʙʱʝʩʪʚʘ ʚ ʋʟʙʝʢʠʩʪʘʥʝ 
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ʠʤʝʝʪ ʩʦʮʠʘʣʴʥʳʝ ʧʦʩʣʝʜʩʪʚʠʷ, ʪʨʝʙʫʶʱʠʝ ʚʥʠʤʘʥʠʷ. ɺ ʩʪʘʪʴʝ ʦʙʦʙʱʘʶʪʩʷ ʠ 

ʘʥʘʣʠʟʠʨʫʶʪʩʷ ʵʪʠ ʧʦʩʣʝʜʩʪʚʠʷ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʦʙʨʘʟʦʚʘʥʠʝ, ʅʦʚʳʡ ʋʟʙʝʢʠʩʪʘʥ, ʧʘʪʨʠʦʪʠʟʤ, ʚʦʚʣʝʯʝʥʥʦʩʪʴ ʚ 

ʨʝʬʦʨʤʳ, ʛʨʘʞʜʘʥʩʢʠʡ ʜʦʣʛ. 

Abstract. In this article, there is an opinion on the ways to prevent personal indifference, 

human maturity, the essence of life, the influence of science and thinking on human maturity, the 

importance of spiritual, moral and moral education and the ways of forming patriotism. One of the 

main factors of ending personal indifference is based on the content enrichment of patriotic 

education. The article puts forward a number of proposals for the use of these factors in order to 

eliminate personal indifference. The current level of indifference among society members in 

Uzbekistan has social consequences that require attention. The article summarizes and analyzes these 

consequences. 

Key words: education, New Uzbekistan, patriotism, involvement in reforms, civic duty. 

 

Jahon mamlakatlarida oótgan asrning oxirgi choragidan boshlab intensiv 

ijtimoiy-iqtisodiy oózgarishlar, ijtimoiy normalar tizimidagi yangilanishlar shaxsning 

ijtimoiy voqelikka moslashish, yangi shart-sharoitlarda faoliyat koórsatish 

imkoniyatlarini nihoyatda murakkablashtirdi. Ijtimoiy jarayonlarga moslasha 

olmayotgan ayrim kishilar toifasida esa ularga nisbatan befarqlik alomatlari shakllana 

boshladi. Shaxs befarqligini vujudga keltiruvchi ijtimoiy va shaxsiy omillarni 

aniqlashga yoónaltirilgan tadqiqotlarda çintensiv ijtimoiy oózgarishlar ï shaxs 

befarqligiè çijtimoiy vorisiylik zanjirining buzilishi ï shaxs befarqligiè, çijtimoiy 

normalar tizimining yangilanishi ï shaxs befarqligiè, çturmush tarzi transformatsiyasi 

ï shaxs befarqligiè, çaxborot almashinuvi intensivlashuvi ï shaxs befarqligiè 

kontekstidagi aloqadorliklarni aniqlashga boólgan intilishlarni ijtimoiy-falsafiy 

tadqiqotlarning alohida yoónalishini tashkil etmoqda. 

Oózbekistonda ijtimoiy jarayonlarga befarq kishilar, hayotiy maqsadlardan 

mosuvo, ijtimoiy jarayonlarga loqayd, muayyan faoliyatga moyillik koórsatmayotgan 

kishilarning paydo boóla boshlaganini ham eôtibordan chetda qoldirib boólmaydi. 

Bunday kishilarning mavjudligi yangi jamiyatni barpo etish bilan bogóliq strategik 

maqsadlarga erishishni qiyinlashtirmoqda. Shuni nazarda tutgan holda Prezident Sh.M. 

Mirziyoyev: çMaônaviyatimiz uchun eng katta xavf - bu aksariyat odamlarimizdagi 

loqaydlik va beparvolik kuchayib borayotganida, desak, bu ham ayni haqiqat boóladi,è 

[1. B.299] - deb taôkidlagan edi. 

Shu munosabat bilan shaxs befarqligining sabablarini aniqlash, uni bartaraf etish 

imkoniyatlarini topish masalasi ayniqsa dolzarb ahamiyat kasb qilmoqda. Befarqlik ï 

shaxsning hayotiy maqsadlardan mosuvolikda, ijtimoiy jarayonlarga loqayd 

munosabatda, muayyan faoliyatga moyillikning zaifligida, oóz ifodasini topadigan 

ruhiy holatidir. Ushbu ruhiy holatning oóziga xos hissiy, gnoseologik, aksoiologik va 

praksiologik jihatlari mavjud. Xususan: 
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shaxs befarqligining hissiy jihati jamiyatda sodir boólayotgan jarayonlarga doir 

tuygóu va kechinmalarning atrofiyasida namoyon boóladi. Befarq shaxsni biror voqea, 

hodisa ajablantirmay yoxud junbushga keltirmay, quvontirmay yoxud hafsalasini pir 

qilmay, ruhlantirmay yoxud tushkunlikka tushirmay qoóyadi; u ijtimoiy voqelikka 

mutlaqo neytral munosabatda boólishga odatlanib qoladi; 

shaxs befarqligining gnoseologik jihati turfa ijtimoiy bilimlarga qiziqishning, 

ijtimoiy jarayonlar sabablari va oqibatlarini bilishga boólgan intilishning soónishida 

namoyon boóladi. Befarq shaxs jamiyat borligóiga doir bilimlarni oózlashtirishga 

moyillik bildirmaydi, biror bir voqeani vujudga keltirgan omillar, uning natijasida 

yuzaga kelgan yoxud kelajak natijalardan voqif boólishga oshiqmay qoóyadi; 

shaxs befarqligining aksiologik jihati uning qadriyatlarining jamiyat 

qadriyatlaridan ayri tushishida namoyon boóladi. Befarq shaxs umumeôtirof etilgan 

qadriyatlarni qadrlamay, ularga intilmay, oózlashtirishga moyillik bildirmay qoóyadi; 

shaxs befarqligining praksiologik jihati ijtimoiy jarayonlarga ishtirokning 

passivlashishida namoyon boóladi. Befarq shaxs jamiyat ijtimoiy-iqtisodiy, siyosiy va 

madaniy hayotida qatnashmay qoóyadi, jamoatchilik ishlaridan oózini torta boshlaydi, 

oóz qobigóiga oóralib yashashga moyil boólib qoladi. 

Befarqlikni vujudga keltiruvchi asosiy ijtimoiy omillardan biri jamiyatdagi tub 

oózgarishlar bilan bogóliq. Jamiyatda ijtimoiy vorisiylik zanjirining buzilishi ham 

shaxsni voqelikka befarq qilib qoóyishi mumkin. Maôlumki, har qanday jamiyatda turfa 

ijtimoiy  tajribalarni jamlash, saqlash, qayta ishlash va kelgusi avlodlarga yetkazishga 

xizmat qiladigan ijtimoiy mexanizmlar mavjud boóladi. Bunda ijtimoiy tajriba 

vazifasini ajdodlar tomonidan aprobatsiyadan oótkazilgan malaka va koónikmalar, 

ijtimoiy rollar, normalar, qadriyatlar va shu kabilar oótaydi [2.].  

Befarqlikka sabab boóluvchi ijtimoiy omillardan yana biri ijtimoiy normalarning 

oózgarishi bilan bogóliq. Ijtimoiy normalar, yaôni jamiyat hayotini, kishilar hatti-

harakatlarini muvofiqlashtiruvchi qoidalar shaxs hayotida muhim oórin egallaydi. 

Jamiyatning har bir aôzosi oóz xulq-atvori modelini aynan ana shu normalarga tayangan 

holda shakllantiradi. Shaxs oóz amallarining maqbulligi va umummanfaatlarga 

mutanosibligini, turfa ijtimoiy jarayonlarda ishtirok etish zaruriyatini ham mazkur 

ijtimoiy normalar orqali anglaydi [3. B.499-500].  

Keyingi yillarda mutaxassislar axborot olamidagi vaziyat, axborotlar 

almashuvining intensivlashuvi bilan shaxs befarqligi oórtasida muayyan aloqadorlik 

mavjudligiga eôtiborni qarata boshladilar. Aniq bir ijtimoiy jarayonga doir 

maôlumotlarning, bir xil xarakterdagi axborotlarning koópayishi hamda faol tarqatilishi 

jamiyat aôzolarining ushbu axborotlarga ham, ularning manbai boólgan jarayonlarga 

ham eôtiborini kamaytirmoqda. Ijtimoiy illatlar, muammolar, jinoyatlar va boshqa 

salbiy holatlar haqidagi axborotlarning koópayib ketgani odamlarning ularga nisbatan 

sezuvchanligini soóndirmoqda. 
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Shaxs befarqligining yana bir manbai iqtidorsizlikdir. Iqtidor ï jamiyatdagi 

voqea va hodisalarga taôsir koórsatish imkoniyati, iqtidorsizlik - undan mosuvolikdir. 

Shaxs oóz manfaatlaridan kelib chiqqan holda ijtimoiy jarayonlarga taôsir koórsatish 

imkoniga ega boólgani sayin uning ijtimoiy voqelikka eôtibori, ularda ishtirok etishga 

moyilligi orta boradi. Bunday iqtidorning soónishi uning jamiyatda kechayotgan voqea 

va hodisalarga qiziqishini yoóqotadi. Shuning uchun ham demokratiya norma va 

qadriyatlari ustuvor boólgan jamiyatda fuqarolar turli voqealarga faol munosabat 

bildiradilar, muayyan muammoni bartaraf etishda boshqosh boóladilar.  

Shaxs befarqligini vujudga keltiruvchi ruhiy omillardan yana biri uning 

qadriyatlarining qadrsizlanishi bilan bogóliq. Shaxs umri mobaynida muayyan 

qadriyatlarni eôzozlab, ularga intilib, oóz turmush tarzi va hayotiy faoliyatini ular 

asosida tashkil qilib yashaydi. Keskin va jadal, qisqa muddatda sodir boólgan ijtimoiy 

yangilanishlar ularning ijtimoiy ahamiyatini butkul oózgartirishi yoki yoóqqa 

chiqarishi, boshqacha aytganda, ularni qadrsizlantirishi mumkin.  

¶ Xullas, befarqlik oóz-oózidan yuzaga kelib qoladigan fenomen emas. U, 

yuqorida koórsatilganidek, qator ijtimoiy va ruhiy omillar natijasida paydo boóladi va 

saqlanadi. Qaysi omil natijasida shakllanmasin, jamiyatda befarq kishilarning 

koópayishi ayanchli ijtimoiy oqibatlarga olib kelishi mumkin. Xususan, u: 

¶ jiddiy iqtisodiy oqibatlarga olib keladi. Befarq shaxs oóz funksional 

vazifalarini çqoól uchidaè bajara boshlaydi, ishlab chiqarish jarayonida 

tashabbuskorlik koórsatmay qoóyadi. Buning natijasida u mehnat qilayotgan korxona 

va tashkilotda mehnat samaradorligi darajasi tushib ketadi. Befarqlikning ijtimoiy 

koólam kasb qilishi esa mamlakat iqtisodiy taraqqiyotini sezilarli ravishda 

sekinlashtiradi. Befarq kishilarning koópayishi ayniqsa iqtisodiy islohotlarni amalga 

oshirish ilinjida boólgan mamlakatlar uchun xavflidir. Chunki u jamiyat iqtisodiy 

salohiyatining maôlum qismini iqtisodiy maqsadlardan uzib qoóyadi; 

¶ jiddiy siyosiy oqibatlarga olib keladi. Befarq shaxs siyosiy jarayonlarda faol 

ishtirok etmay, turfa ijtimoiy muammolarga munosabat bildirmay qoóyadi. Buning 

natijasida jamiyat siyosiy tizimining rivoji sekinlashadi, davlat bilan fuqarolar 

oórtasidagi aloqalar zaiflashadi. Befarqlik fuqarolik jamiyatini rivojlantirishga ham 

xalal beradi. Chunki bunday kishilar fuqarolik jamiyati institutlari faoliyatida 

toólaqonli qatnashmay qoóyadilar. Oqibatda jamiyatda ijtimoiy nazorat imkoniyatlari 

susayib ketadi. Geosiyosiy ziddiyatlar kuchayib borayotgan, mafkuraviy kurash 

ayovsiz tus olayotgan bir sharoitda befarq kishilarning koópayishi mamlakat siyosiy 

xavfsizligiga tahdid darajasiga koótarilishi mumkin; 

jiddiy ijtimoiy oqibatlarga olib keladi. Befarq shaxs ijtimoiy munosabatlarda 

faol ishtirok etmaydi, oóz qobigóiga oóralib, oóz dardu-tashvishlari bilan yashashga 

odatlanadi. Bunday passivlik shundoq ham individuallashib borayotgan jamiyatni 

yanada individuallashtirib yuboradi. Befarqlik ijtimoiy hamjihatlikni yemiruvchi 
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xavfli omillardan biridir: uning keng ildiz otishi oqibatida odamlar bir-birlariga 

yordam bermay, bir-birlarini qoóllab-quvvatlamay, bir-birlariga xayrihoh boólmay 

qoóyadilar; 

jiddiy maônaviy-axloqiy oqibatlarga olib keladi. Befarq shaxs jamiyatda hukm 

surayotgan maônaviy muhitga, oózgalarning axloqiy qiyofasiga eôtiborsiz boólib qoladi. 

Buning natijasida jamiyatda nomaqbul xulq-atvor koórinishlari avj olib boraveradi. 

Befarqlik giyohvandlik, ichkilikbozlik, axloqsizlik, subutsizlik, adolatsizlik, 

insofsizlik, mutaassiblik, poraxoórlik, muttahamlik, firibgarlik kabi koóplab ijtimoiy 

illatlarning ildiz otishiga ham sabab boóladi. 

Xulosa qiladigan boólsak, hayotiy maqsadlardan mosuvolik, ijtimoiy 

jarayonlarga loqayd munosabati, muayyan faoliyatga moyillikning zaifligi bilan 

bogóliq shaxs ruhiy holatini ifodalaydi. Ushbu ruhiy holat oóz hissiy, gnoseologik, 

aksoiologik va praksiologik jihatlariga ega boólib, tuygóu va kechinmalar atrofiyasida, 

ijtimoiy bilimlarga qiziqishning soónishida, shaxs qadriyatlarining jamiyat 

qadriyatlaridan ayri tushishida, ijtimoiy jarayonlarga ishtirokning passivlashishida 

namoyon boóladi. Shaxs befarqligi ijtimoiy (intensiv ijtimoiy oózgarishlar, ijtimoiy 

vorisiylik zanjirining buzilishi, ijtimoiy normalarning oózgarishi, turmush tarzining 

individuallashishi, axborot almashuvining intensivlashuvi) va ruhiy (umidsizlik, 

iqtidorsizlik, erksizlik, qadriyatlarning qadrsizlanishi, yolgóizlik) omillar taôsirida 

yuzaga keladi. Jamiyatda befarq kishilarning koópayishi ayanchli iqtisodiy, siyosiy, 

ijtimoiy, maônaviy-axloqiy oqibatlarga olib kelishi mumkin. 
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MODDIY VA MAôNAVIY MADANIYATNING SAVDO INSHOOTLARIDA AKS 

ETISHI  

Annotatsiya: ushbu maqolada oózbek xalqining moddiy va maônaviy madaniyatni oózida 

aks ettiradigan savdo inshootlari, jumladan, bozor va karvonsaroylarning vazifalari, ularni aholi 

hayotida tutgan oórni va roóli, savdo inshootlarining oóziga xos jihatlari etnologik nuqtai nazardan 

tadqiq etilgan. 

Kalit soózlar: savdo, bozor, karvonsaroy, moddiy madaniyat, maônaviy madaniyat, savdo 

inshootlari. 

ɸʥʥʦʪʘʮʠʷ: ʚ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʠʩʩʣʝʜʫʶʪʩʷ ʪʦʨʛʦʚʳʝ ʟʜʘʥʠʠ, ʦʪʨʘʞʘʶʱʠʝ 

ʤʘʪʝʨʠʘʣʴʥʫʶ ʠ ʜʫʭʦʚʥʫʶ ʢʫʣʴʪʫʨʫ ʫʟʙʝʢʩʢʦʛʦ ʥʘʨʦʜʘ, ʚ ʪʦʤ ʯʠʩʣʝ ʬʫʥʢʮʠʠ ʨʳʥʢʦʚ ʠ 

ʢʘʨʘʚʘʥ-ʩʘʨʘʝʚ, ʠʭ ʤʝʩʪʦ ʠ ʨʦʣʴ ʚ ʞʠʟʥʠ ʥʘʩʝʣʝʥʠʷ, ʩʧʝʮʠʬʠʯʝʩʢʠʝ ʘʩʧʝʢʪʳ ʪʦʨʛʦʚʳʭ 

ʩʪʨʫʢʪʫʨ, ʩ ʵʪʥʦʣʦʛʠʯʝʩʢʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʪʦʨʛʦʚʣʷ, ʨʳʥʦʢ, ʢʘʨʘʚʘʥ-ʩʘʨʘʡ, ʤʘʪʝʨʠʘʣʴʥʘʷ ʢʫʣʴʪʫʨʘ, 

ʜʫʭʦʚʥʘʷ ʢʫʣʴʪʫʨʘ, ʪʦʨʛʦʚʳʝ ʦʙʲʝʢʪʳ. 

Abstract: This article examines the roles and functions of trade buildings such as bazaars 

and caravanserais in Uzbek society, highlighting their significance in embodying the material and 

spiritual culture of the Uzbek people. Through an ethnological perspective, this study explores the 

unique aspects of trade buildings, their place and role in societal life, and their contributions to 

preserving and reflecting Uzbek cultural heritage. 

Keywords: trade, market, caravanserai, material culture, spiritual culture, trade buildings. 

Oólka aholisining hayot tarzi, ularning moddiy va maônaviy dunyoqarashini 

oózida aks ettiradigan maskanlar ï savdo inshootlari hisoblanadi. Jumladan, toq, tim, 

rabot, karvonsaroy va bozorlar ana shunday savdo-iqtisodiy inshootlari tarkibiga 

kiritilgan [1, 11]. Xususan, oózaro savdo-sotiq munosabatlari amalga oshiriladigan 

asosiy savdo markazlari ï bozorlar boólib, ushbu bozorlar oózga yurtliklarning 

nigohida undagi turli xalqlar, ularning turfa xil kiyimlari, shuningdek, urf-

odatlarining xilma-xilligi bilan koózni qamashtiruvchi manzara ochadigan bir 

maskan hisoblangan [2, 183]. Bozor ï nafaqat oldi-sotdi munosabatlari amalga 

oshiriladigan maydon, balki turli xil madaniyatlar toóqnashadigan, soóngi 

yangiliklar, yangi góoyalar almashiniladigan, aholining tozalik va ozodalikka 

boólgan jamoaviy qarashlarini koórsatadigan, ijtimoiy tengsizlikni tan olmaydigan 

yaôni turfa-xil ijtimoiy qatlam vakillari oózaro muloqotga kirishadigan bir nuqta 

hisoblanadi.  

Maôlumki, bozorlar oórta asrlardan boshlab shaharlarning rivojlanishi hamda 

ularning jamiyat hayotidagi oórnini aniqlashdagi muhim bir jihatlardan biriga 

aylangan. Odatda, biron bir yirik markazning shahar maqomini olishidagi asosiy 
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sifatlaridan biri  shaharda savdo-sotiqning qanchalik darajada rivojlanganligi bilan 

belgilanganligini koórish mumkin [1, 10-12]. Oórta asrlarda Turon hududiga tashrif 

buyurgan koóplab sayyoh-olimlar, jumladan, Yoqut al-Hamaviy, Ibn Battuta, al-

Maqdisiy kabilar oóz asarlarida shaharlarni taôriflar ekan, uning oóziga xos bozorlari 

mavjudligini alohida qayt etib oótishgan. Misol uchun, 1219-1220 yillarda 

Xorazmda boólgan Yoqut Hamaviy: çXazorasp mustahkam qalôa, bozorlari, rastalari 

koóp boólgan yirik savdo shahriè ï deb, guvohlik beradi [3, 68]. Bundan tashqari, 

XVI asrda yashagan Fazlulloh ibn Roózbekxonning shaharlarni tasvirlaganda, 

albatta uning bozorlarini qayt etishi, shaharlar mavjudligini koórsatuvchi 

belgilaridan biri sifatida bozorlarning ahamiyati yuqori boólganligidan dalolat beradi 

[1, 39]. Bozorlarda insonlarning moddiy madaniyatini koórsatadigan koóplab 

mahsulotlar boólib, ular oózida oósha xalqning nafaqat moddiy, balki maônaviy 

dunyoqarashini ham aks ettiradi. Anas shunday mahsulot turiga asoslanganlar 

orasida kiyim bozorlari oózining xilma-xilligi bilan ajralib turgan. Jumladan, XIX 

asrda Buxoroda boólgan Vamberi oózining asarida Buxoro kiyim bozorlarini 

Fransiyaning Pariji, Angliyaning London shaharlari markazlariga qiyoslaydi [4, 

139]. Shuningdek, u yerda barcha turdagi kiyimlarning mavjudligi, hatto sotuvchi 

va xaridor oórtasidagi qizgóin savdoni ham tasvirlaydi.  

Bozorlar ï nafaqat aholining moddiy ehtiyojlari qondiriladigan joy balki 

ommaning tozalik-ozodalik hamda ijtimoiy normalarga, tartib-intizomga boólgan 

maônaviy munosabatlarini koórsatadigan maskan ham hisoblanadi. Tarixdan 

maôlumki, bozorlar aholi eng koóp toóplanadigan hududlardan biri boólib kelgan. Shu 

sabab, bozorlarda tartib-intizom, ularning tozaligi, gigiyena masalalari doimo 

hukumat vakillari uchun ham aholi uchun ham muhim vazifalardan biri boólgan.  

Bozorlarning vujudga kelishi hamda rivojlanishi natijasida, ushbu hududlarning 

tozalik va ozodagarchiligi bilan shugóullanadigan maxsus lavozimlar ham paydo 

boólgan. Jumladan, azaldan sharq mamlakatlarida muhtasiblar hududlarning 

obodonchiligi, turar-joylar, ustaxona va bozorlardagi tartib-intizom hamda tozalik 

masalalari bilan shugóullanuvchi shaxslar hisoblangan. Shuningdek, ushbu 

maskanlarni ozodaligini taôminlash uchun turli xil yoóllardan foydalanilgan. 

Masalan, Fargóona vodiysida IX-X asrlarga oid arxeologik yodgorliklarda olib 

borilgan tadqiqotlarga koóra, ushbu davrlarda bozorlarda chiqindilar uchun maxsus, 

chuqurligi 10-15 metr boólgan oóralar qazilganligi, keyinchalik ushbu oóralarning 

usti tuproq bilan yopilganligi tadqiqotlarda qayt etilgan [5, 88]. Umuman olganda, 

oórta asrlarda savdo-sotiqning rivojlanishi natijasida bozorlarda tartib-intizom 

masalalari eng muhim vazifalardan hisoblangan. Jumladan, X-XV asrlar oraligóida 

Xorazmning turli davlatlar bilan olib borgan oózaro tarixiy aloqalarini oórgangan 

tadqiqotchilarning qayt etishicha, Gurganch shahri bozorlarida juda qattiq tarib-

intizom oórnatilgan boólib, savdo-sotiq ishlarini muhtasiblar nazorat qilib borgan, 
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muhtasib lavozimiga esa ishonchli fuqarolar, koóp hollarda chuqur diniy ilmga ega 

boólgan imomlar qoóyilganligini koórish mumkin [3, 65-66]. Mamlakatning yirik 

shaharlarida bittadan, kichik shahar va qishloqlarning bir nechtasida bittadan raislar 

boólgan hamda ularning vazifasiga bozorlar, ariq va koóchalarning tozaligi ham 

kirgan [6, 120]. 

Bozor va savdo maskanlarining yonida odatda jome va mahalla masjidlari, 

madrasa va hammomlar joylashgan [7, 58-59]. Bu esa, fikrimizcha aholini tozalik 

va ozodalikni saqlashi uchun qaratilgan yana bir choralardan biri hisoblangan. 

Umuman olganda, bozorlarning bir-biriga tutashgan holda turli xil matolar bilan 

yopilishi, ularning qishda issiq boólishiga sabab boólgan, yozda esa quyosh nuridan 

saqlagan. Yozning jazirama kunlarida esa issiqning taftini tushirish hamda chang 

koótarilishini oldini olish maqsadida koóchalarga doimiy ravishda suv sepib turilgan, 

uning tozaligiga doimiy ravishda eôtibor qaratilgan boólib, hech qachon koóchalarda 

yirik axlatlar toóplanib yotmagan [8, 551]. Bundan tashqari, jamoat joylari, 

choyxonalar, bozor koóchalari doimo turli xil chiqindilardan tozalanib turilgan. Bu 

haqida A. Mekin qizir bir maôlumotni qayt etadi: çBarcha pista-yongóoch chaqishar, 

buning natijasida yerlar uning poóchoqlari bilan qoplanardi. Darhol supurgi 

koótargan bir kishi kelib, ushbu chiqindilarni yigóishtirishga kirishardiè. Shunda 

uning yonidagi yoóldoshi, unga ushbu vaziyatni, koórdingizni ular hatto poóchoqlarni 

ham yigóib olmoqda, bu yerda hech narsa isrof qilinmaydi deya izohlab beradi [9, 

62]. Ammo bizning fikrimcha, Mekinning hamrohi rus vakillaridan biri boólganligi 

hisobga olsak, bu yerda ushbu axlatlardan yana foydalanish uchun emas, balki 

hududning tozaligi, ozodaligini taôminlash uchun yigóib olinayotgani oydinlashadi. 

Umuman olganda, yuqoridagi maôlumotlardan bozorlarda aholi gavjum boólishiga 

qaramasdan u yerda qattiy tartib-intizom oórnatilganini, umumiy tozalik, sanitariya 

masalalariga eôtibor qaratilganini koórish mumkin. 

Savdo inshootlari orasida karvonsaroylar ham alohida ahamiyat kasb etgan. 

Jumladan, oórta asrlarda Buxoro va Xorazm hududlari oórtasidagi savdo yoóllarida 

20 dan ortiq karvonsaroylar mavjud boólib, ularning nafaqat qurilish arxitekturasi 

balki nomlanishida ham oóziga xosliklar mavjudligini kuzatish mumkin. Xususan, 

Dingliqir, Ustik, Iljiq, Nargiz, Qizqalôa, Yigitqalôa, Koókoógóuz, Koókartli, 

Sartarosh, Meshikli kabilar shular jumlasidandir [10, 159]. Ushbu karvonsaroylar 

qurilish jihatdan ham deyarli bir xil boólib, ularning bir maktab vakillari tomonidan 

qurilganligiga ishoradir. XIX asrga kelib, karvonsaroylarning soni yanada ortgan. 

Xususan, Buxoro shahrining oózida 60 ga yaqin karvonsaroylar mavjudligi, 

shuningdek, muayyan mahsulot turiga asoslangan yirik toqlar: Toqi sarrofon (pul 

maydalovchilar), Toqi Telpakfurushon (bosh kiyim sotuvchilar), Toqi Zargaron, 

Toqi Allofon va Toqi Tirgaron, boólib, ulardan eng yiriklari: Toqi sarrofon (pul 

maydalovchilar), Toqi Telpakfurushon (bosh kiyim sotuvchilar), Toqi Zargaron 
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kabilari tadqiqotchilar tomonidan alohida qayt etilgan [11, 28-29]. Shuningdek, 

xonlik bozorlarida aholining xordigói uchun bir qator imkoniyatlar mavjud boólgan. 

Ular jumlasiga choyxona, xammom, sartaroshxona va boshka jamoatchilik 

inshootlarini kiritish mumkin. Qoóqon xonligi bozorlari choyxonalari bilan ham 

mashxur bulgan. Xonlikning Koóqon, Toshkent, Namangan, Margilon, Xoójand va 

boshqa yirik shaharlarida oᾶnlab choyxonalar faoliyat yuritgan. Xususan, Rossiya 

istilosi arafasida birgina Margilon bozorida 35 ta choyxona mavjud boᾶlgan [6, 114]. 

Umuman olganda, bozorlarning vazifalari xilma-xil boólgan va oózida nafaqat 

mahalliy aholining iqtisodiy hayotini, balki ularning moddiy va maônaviy 

madaniyatini ham oózida aks ettirgan. Bozorlardagi oózida milliylikni ask ettiradigan 

mahalliy aholining kundalik mahsulotlari, jumladan, kiyimlar, hunarmandchilik 

mahsulotlari, shuningdek, savdo inshootlarining qurilish uslublari, undagi ishlangan 

rang-tasvirlar, bezaklar shular jumlasidandir. 

Xulosa sifatida shuni aytim mumkinki, hozirgi kunga kelib, koóplab 

karvonsaroylarning turli xil sabablar natijasida yoóq boólib ketishi, mavjudlarining 

ham holati tobora yomonlashuvi, zamonaviy savdo markazlarining vujudga kelishi 

natijasida esa anôanaviy bozorlarning yoóqolib borishi, sharq xalqlariga xos boólgan 

savdo madaniyating ham unutilib ketilishiga olib kelmoqda. Shu sabab, oólka 

aholisining moddiy va maônaviy madaniyatini oózida aks ettiradigan savdo 

inshootlarini asrab qolish muhim ahamiyat kasb etadi. 

Foydalanilgan adabiyotlar roóyxati: 

1. ɸʛʟʘʤʦʚʘ ɻ. ʉ˄ʥʛʠ ˄ʨʪʘ ʘʩʨʣʘʨ ɶʨʪʘ ʆʩʠʸ ʰʘ״ʘʨʣʘʨʠʜʘ ״ʫʥʘʨʤʘʥʜʯʠʣʠʢ ʚʘ ʩʘʚʜʦ. ï 

ʊʦʰʢʝʥʪ: çɶʟʙʝʢʠʩʪʦʥè, 2000. ï 11-ʙʝʪ. 

2. ɺʘʤʙʝʨʠ ɸ. ʇʫʪʝʰʝʩʪʚʠʝ ʧʦ ʉʨʝʜʥʝʡ ɸʟʠʠ. ï ʄʦʩʢʚʘ, 2003. ï ʉ. 183 

3. ʄʘʰʘʨʠʧʦʚ פ. ʍʦʨʘʟʠʤʥʠʥʛ ɶʨʪʘ ʐʘʨץ ʚʘ ɽʚʨʦʧʘ ʜʘʚʣʘʪʣʘʨʠ ʩʘʚʜʦ ʤʘʨʢʘʟʣʘʨʠ 

ʙʠʣʘʥ ʪʘʨʠʭʠʡ ʘʣʦץʘʣʘʨʠ (ʍ ï ʍV ʘʩʨʣʘʨ): ʪ.ʬ.ʥ ʫʯʫʥ ʜʠʩʩ. ï ʋʨʛʘʥʯ, 2004. ï 68-ʙʝʪ. 

4. Anorboyev A. Fargóonaning qadimgi shaharlari va ularning Markaziy Osiyo tarixida 

tutgan oórni. ï Toshkent: çFanè, 2022. ï 88-bet. 

5. ʄʘʰʘʨʠʧʦʚ פ. ʍʦʨʘʟʠʤʥʠʥʛ ɶʨʪʘ ʐʘʨץ ʚʘ ɽʚʨʦʧʘ ʜʘʚʣʘʪʣʘʨʠ ʩʘʚʜʦ ʤʘʨʢʘʟʣʘʨʠ 

ʙʠʣʘʥ ʪʘʨʠʭʠʡ ʘʣʦץʘʣʘʨʠ (ʍ ï ʍV ʘʩʨʣʘʨ): ʪ.ʬ.ʥ ʫʯʫʥ ʜʠʩʩ. ï ʋʨʛʘʥʯ, 2004. ï 65-66-

ʙʝʪ. 

6. ʄʘʜʨʘ״ʠʤʦʚ ɿ. ץ˄פʦʥ ʭʦʥʣʠʛʠʜʘ ʩʘʚʜʦ ʤʫʥʦʩʘʙʘʪʣʘʨʠ ʪʘʨʠʭʠ. ï ʊʦʰʢʝʥʪ: çYangi 

nashrè, 2014. ï 120-ʙʝʪ. 

7.  ɶʟʙʝʢʠʩʪʦʥ ʭʫʜʫʜʠʜʘ ʘʥʲʘʥʘʚʠʡ ʵʪʥʦʩʣʘʨʘʨʦ ʞʘʨʘʸʥʣʘʨ (XIX ʘʩʨ ʦʭʠʨʠ - ʍʍ ʘʩʨ 

ʙʦʰʣʘʨʠ). ʄʘʩʲʫʣ ʤʫʭʘʨ. ɼ.ɸ. ɸʣʠʤʦʚʘ, ɸ.ɸ. ɸʰʠʨʦʚ. ï ʊʦʰʢʝʥʪ: çʗʥʛʠ ʥʘʰʨè, 

2011. ï 58-59-ʙʝʪ. 

8.  Olufsen O. The emir of Bokhara and his country. (Journeys and studies in Bokhara (with 

a chapter on my voyage on the Amu darya to Khiva). ï London: çWilliam Heinemannè, 

1911. ï P. 551. 

9.  Annette M. In Russian Turkestan: a garden of Asia and its people. ï London, 1903. ï P. 

62. 

10.  Ismoilov Sh. Maômuniy Xorazmshohlar davlati. ï Buxoro: çSadriddin Salim Buxoriyè, 

2024. ï 159 b. 



 
 

 
82 

11.  ʈʘʟʟʦץʦʚ ɼ. ɹʫʭʦʨ ʭʦʥʣʠʛʠʥʠʥʛ ʪʘʰץʠ ʩʘʚʜʦ ʘʣʦץʣʘʨʠ (ʍIʍ ʘʩʨʥʠʥʛ 60-70-

ʡʠʣʣʘʨʠ). ʊʘʨʠʭ ʬʘʥʣʘʨʠ ʥʦʤʟʦʜʠ ʠʣʤʠʡ ʜʘʨʘʞʘʩʠʥʠ ʦʣʠʰ ʫʯʫʥ ʸʟʠʣʛʘʥ 

ʜʠʩʩʝʨʪʘʮʠʷ. ï ʊʦʰʢʝʥʪ, 1994. ï 28 ï 29-ʙʝʪʣʘʨ. 

 

 

 

 

 

M.B. ESHQUVVATOVA  

Chirchiq shahar tarixi muzeyi 

rassom-restovratori 

 

BESHIK ï ASRIY QADRIYATIMIZ NAôMUNASI  

Annotatsiya: Ushbu maqolada insoniyat hayotidan asta-sekinlik bilan chiqib ketayotgan va 

bugungi kunda unutilib borayotgan qadriyatimiz haqida hikoya qilinadi. Oózbekiston tarixi chuqur 

ildizlariga va boy madaniy merosiga, oólmas qadriyatlarga ega. Beshik tarixi juda qadimga borib 

taqaladi. U haqda ilk maôlumotlarni Mahmud Qoshgóariyning çDevoni lugóatit-turkè asarida 

uchratish mumkin. Bolaning tagi quruq boólishini taôminlovchi sumak va tuvak esa faqat Oórta Osiyo 

xalqlariga xos. Beshiklarimizdagi bunday oóziga xoslikni oórta asr ustalarning ixtirosi deb taxmin 

qilishimiz mumkin.  

Kalit soózlar: beshik, qadriyat, salomatlik, hunarmandchilik, ixtiro, yogóoch, qovus.      

ɸʥʥʦʪʘʮʠʷ: ɼʘʥʥʘʷ ʩʪʘʪʴʷ ʨʘʩʩʢʘʟʳʚʘʝʪ ʦ ʥʘʰʝʡ ʮʝʥʥʦʩʪʠ, ʢʦʪʦʨʘʷ ʩʝʛʦʜʥʷ 

ʤʝʜʣʝʥʥʦ ʠʩʯʝʟʘʝʪ ʠʟ ʞʠʟʥʠ ʯʝʣʦʚʝʢʘ ʠ ʟʘʙʳʚʘʝʪʩʷ. ʀʩʪʦʨʠʷ ʋʟʙʝʢʠʩʪʘʥʘ ʠʤʝʝʪ ʛʣʫʙʦʢʠʝ 

ʢʦʨʥʠ ʠ ʙʦʛʘʪʦʝ ʢʫʣʴʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ, ʙʝʩʩʤʝʨʪʥʳʝ ʮʝʥʥʦʩʪʠ. ʀʩʪʦʨʠʷ ʢʨʦʚʘʪʢʠ ʙʝʨʝʪ ʩʚʦʝ 

ʥʘʯʘʣʦ ʦʯʝʥʴ ʜʘʚʥʦ. ʇʝʨʚʳʝ ʩʚʝʜʝʥʠʷ ʦ ʥʝʤ ʤʦʞʥʦ ʥʘʡʪʠ ʚ ʧʨʦʠʟʚʝʜʝʥʠʠ ʄʘʭʤʫʜʘ ʂʘʰʛʘʨʠ 

çɼʝʚʦʥʠ ʃʫʛʘʪʠʪ-ʊʶʨʢè. ʉʫʤʘʭ ʠ ʪʫʚʘʢ, ʦʙʝʩʧʝʯʠʚʘʶʱʠʝ ʩʫʭʦʩʪʴ ʧʦʧʢʠ ʨʝʙʝʥʢʘ, ʧʨʠʩʫʱʠ 

ʪʦʣʴʢʦ ʥʘʨʦʜʘʤ ʉʨʝʜʥʝʡ ɸʟʠʠ. ʄʦʞʥʦ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʯʪʦ ʵʪʘ ʫʥʠʢʘʣʴʥʦʩʪʴ ʥʘʰʠʭ 

ʢʦʣʳʙʝʣʝʡ ï ʠʟʦʙʨʝʪʝʥʠʝ ʩʨʝʜʥʝʚʝʢʦʚʳʭ ʤʘʩʪʝʨʦʚ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʢʦʣʳʙʝʣʴ, ʮʝʥʥʦʩʪʴ, ʟʜʦʨʦʚʴʝ, ʨʝʤʝʩʣʦ, ʠʟʦʙʨʝʪʝʥʠʝ, ʜʝʨʝʚʦ, ʢʦʚʫʩ. 

Annotation: This article tells about our value, which is slowly disappearing from human life 

and is being forgotten today. The history of Uzbekistan has deep roots and rich cultural heritage, 

immortal values. The history of the crib goes back a long time. The first information about it can be 

found in Mahmud Kashgari's work çDevoni Lugatit-Turkè. Sumac and tuvak, which ensure that the 

child's bottom is dry, are unique only to the peoples of Central Asia. We can assume that this 

uniqueness of our cradles is an invention of medieval masters. 

Key words: cradle, value, health, craft, invention, tree, kovus.  

Kirish: Beshik koóp asrlar avval hunarmandlarning aql-zakovati bilan ixtiro 

etilgan. Markaziy Osiyoda, asosan oózbek va tojik xalqlari azaldan beshikdan keng 
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foydalanib kelgan. Beshik osiyo davlatlarida qadriyat darajasiga chiqan. Oórta asr 

manbalarida çbeshikè soózi ilk marta tilshunos Mahmud Qoshgóariyning çDevonu 

lugóati turkè asarida uchrashi aytiladi. Shuningdek, Alisher Navoiyning çLayli va 

Majnunè dostonida ham taôriflangan. Beshikning kelib chiqishi haqida turli farazlar 

mavjud. Koóchmanchi xalqlarga tegishli bu kashfiyot, koóchib yurgan paytda onalarga 

ancha qulayligi bilan afzal sanalgan. 

Biroq beshikning oózi ancha oldinroq kashf qilinib, foydalangani haqida 

maôlumotlar bor. Antropolog olimlarning oórganishlari natijasida beshik VI-VII 

asrlarda kashf etilgan degan taxminiy farazlar mavjud.  

Asosiy qism: Beshik ï chaqaloqni belab va tebratib uxlatish uchun moóljallangan 

yoórgóa oyoqli maxsus moslama. Asosan tut, tol yogóochlaridan yasalgan. Bu yogóoch 

materiali bolaning organizimiga foydaliligi isbotlangan. Beshikdagi naqshlarning 

yorqin ranglar bilan bezatilishi bolaning ranglarni tanish, ilgóab olish funksiyasini 

rivojlantiradi, beshikka osib qoóyilgan buyumlar esa, uning qoól harakatlarini 

rivojlantirishga yordam beradi. Beshik yasaladigan tol daraxtining hidi yoóqligi bilan 

ham afzaldir. Qadimda tabiblar bemorlarga tol daraxtining tagida oótirishni bejiz 

tavsiya qilmaganlar. Beshikning fasillarga moslangan yopinchiqlari esa bolani qishda 

sovuqdan, yozda issiqdan saqlab, moótadillikni taôminlaydi. Uning tagiga tariq 

solingan qovus (toóshakcha) yozilishining ham katta ahamiyati bor. Bola terlaganda 

yoki qovus  yuvilganda tez quriydi. Undan qilingan yostiqda bola yumshoqqina yotadi. 

Boshi va orqasi toóshakka botmaydi, aksincha, massaj vazifasini bajaradi. 

Beshikni meôyorida va toógóri ishlatish kerak. Bola yaxshi orom olishi uchun 

quydagilarga amal qilish lozim.  

1. Bola uxlaganda usti surp yoki doka bilan yopiq boólgani uchun turli xil 

hashorotlar bezovta qilmaydi.  

2. Bola qoólga oórganib qolmaydi. Chunki chaqaloq koóp koótarib yurilsa, 

keyinchalik ham mana shunday eôtibor talab qiladi.  

3. Beshikning rangli bezaklariga qarab ovunadi va ranglarni ajratishni oórganadi.   

4. Tagi hamma vaqt quruq turgani uchun beshikdagi bola kechqurin tinch uxlaydi.  

5. Beshik yordadamida bolani uxlatish qulay. Shuningdek, chayqalayotgan beshik 

bir necha daqiqa oóz inertsiyasi bilan ham tebranib turish xususiyatiga ega.  

6. Qovuzda yotgan bolaning umurtqa suyaklari tekis boóladi.  

7. Chaqalaoq yotganda yuztuban oógirilib qolmaydi.  

8. Qoóli bilan yuz-koózini tilib, jarohatlamaydi, barmogóini ogóziga solib 

qoóymaydi.  

9. Beshikning ichki iqlimi doimiy harakat moótadilligini saqlab, chaqaloqning isib 

ketishiga yoól quymaydi.    
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Bola beshikda bir yoónalishda uxlashi jihatidan olib qaralsa, beshik boshning orqa 

suyagi shakliga taôsir qilishi ehtimoldan yiroq emas. Bu borada aniq bir tadqiqot 

oótkazilmagani uchun ham beshikning inson antropologiyasiga tasôiri haqida hukm 

usulida biror gap aytishidan yiroqmiz. Shunday boólishiga qaramasdan, bu mavzuda 

ayrim tarixchi antropologlarning kuzatuvlari bor.  

Qoóqon xonligini idora etgan ming sulolasining kelib chiqishi haqidagi rivoyat. 

Unga koóra, 1512 yil Bobur Samarqanddan Fargóona orqali Hindisdonga qochadi, 

Yoólda Boburning xotinlaridan biri oógóil tugóadi. Qochoqlar goódakni qarovsiz tashlab 

ketishga majbur boólishgan. Uni qimmatbaho ziynat buyumlari qoóyilgan beshikka 

yotqizib, sodiq hizmatkordan biriga qoldiradi. U Boburga goódakning taqdiri haqida 

xabar berishi kerak boólgan. Bu vaqtda mazkur joyda oózbeklarning qirq, qichoq, 

qirgóiz va ming urugólarning ovullari bor edi. Ushbu urugó vakllari bola topib olib unga 

ism berib uni ming urugó oviliga joylashtirgan.  Voyaga yetganda xalq har bir urugódan 

(qirq, qipchoq, qirgóiz, va ming) bittadan qizga uylanishga imkon bergan. Ming 

urugódan boólgan kata xotin unga yolgóiz oógóil toógóib beradi. Unga Tangriyor deb 

nom quyadilar, boshqacha qilib Xudoyor yoki Eloq Sulton deb atay boshlaydilar. 

Bobur asarlarida yoóqolgan ogóli haqida hechnarsa deyilmagan. Uning zamondoshlari 

ham uni tilga olmagan.   

Xulosa: Beshikdan oózbek millati asrlar davomida foydalanib kelgan. Unidan 

foydalanish bugungi zamonaviy davrda bahsli masalaga aylanib qolgan. Bunday holat 

bolalarda uchraydigan turli kasalliklar bilan bogóliq boólishi mumkin. Umuman, 

beshikning butunlay zararli yoki butunlay foydali ekaniligi hali isbotlanmagan.  

Oózbekiston Respublikasi Sogóliqni saqlash vazirligi, Jurnalistlar ijodiy 

uyushmasi va Respublika Xotin-qizlar qoómitasi hamda YUNESKO hamkorligidagi 

oótkazilgan tadbirda bu borada quydagi maôlumotlar keltirilgan: bolani beshikka 

belamay qanchalik erkin quyilsa, shunchalik yaxshi rivojlanadi. Govrapech (beshik 

yopqich)ning doimiy ravishda yopiq turishi natijasida quyosh nurlaridan bahra 

olmagan goódakda A, D vitamin yetishmovchiligi kuzatiladi. Bu vitaminlar bolaning 

suyak toóqimalari rivojlanishi uchun zarur hisoblanib, usiz mushaklari 

yumshoqlashadi. Yumshagan aôzolarni bogólash natijasida aôzolar qiyshayishi 

kuzatiladi deyilgan majlisda. 
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OóZBEK MADANIYATIDA HASHAR ANôANASIGA DOIR MULOHAZALAR 

Annotatsiya: Ushbu maqolada oózbeklardagi hashar anôanasining maônaviy meros sifatidagi 

ahamiyati, uning jamiyatni birlashtirish hamda hamjihatlikni targóib etishdagi oórni toógrisida soóz 

boradi. Shuningdek, hasharning mintaqaviy jihatdan oóziga xos xususiyatlari hamda uning turli 

jihatlari haqida koórsatib oótilgan. 

ɸʥʥoʪaʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʛʦʚʦʨʠʪʩʷ ʦ ʟʥʘʯʝʥʠʠ ʫʟʙʝʢʩʢʦʡ ʪʨʘʜʠʮʠʠ ʭʘʰʘʨ ʢʘʢ 

ʜʫʭʦʚʥʦʛʦ ʥʘʩʣʝʜʠʷ, ʝʝ ʨʦʣʠ ʚ ʦʙʲʝʜʠʥʝʥʠʠ ʦʙʱʝʩʪʚʘ ʠ ʫʢʨʝʧʣʝʥʠʠ ʩʦʣʠʜʘʨʥʦʩʪʠ. ʊʘʢʞʝ 

ʧʦʢʘʟʘʥʳ ʨʝʛʠʦʥʘʣʴʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʭʘʰʘʨʘ ʠ ʝʛʦ ʨʘʟʣʠʯʥʳʭ ʘʩʧʝʢʪʦʚ. 

Abstract: This article talks about the importance of the Uzbek Hashar tradition as a spiritual 

heritage, its role in uniting society and promoting solidarity. Also, regionally specific features of 

hashar and its various aspects have been shown. 

Oózbekistondagi hashar anôanasi oózbek jamiyati tuzilishiga chuqur singib ketgan 

jamoaviy ruh va jamoaviy saôy-harakatlarning yorqin dalilidir. Koóp asrlik urf-

odatlarga asoslangan çHasharè jamiyat aôzolari oórtasidagi hamkorlik, oózaro  ijtimoiy 

hamjihatlik odob-axloqini ifodalaydi. Ushbu maqola Hasharning koóp qirrali jihatlarini 

ochib berib, uning tarixiy ahamiyati, madaniy ramziyligi va Oózbekiston ijtimoiy-

madaniy turmushdagi zamonaviy dolzarbligini hamda maônaviy meros sifatidagi 

ahamiyatini ochib beradi. Oózbeklar madaniyatida hashar kishilarning insoniylik va 

mehnatsevarlik fazilatlarini aks ettiradi. Oózbek xalqi hayoti va turmushida muhim rol 

oóynagan hashar [1:517] soózi arabcha çhashrè, çhasharè soózlaridan kelib chiqqan 

boólib, yigómoq, toóplamoq, anjuman degan maônolarni anglatadi. Hashar soózi 

oózbeklarning baôzi qavmlarida ashar, qozoqlarda esa asar deyiladi. Shuningdek, 

oózbeklar, qozoqlar va qoraqalpoqlarda hasharning  turkcha atamasi koómak, kemek 

nomlari bilan ham keltiriladi [2:100]. 

Ushbu mavzu doirasi hasharning turli ijtimoiy antropologik jihatlari, shuningdek 

uning maônaviy meros darajasidagi ahamiyati haqida mulohazalar keltirib oótamiz. 

Eng qadimgi yozma manba hisoblangan Avestaga koóra, jamoa boólib hashar yoóli 

bilan kanal va anhorlar qazish, botqoqliklarni quritish kabi ishlar amalga oshirilgan. 

Bu jarayon maxsus marosim sifatida amalga oshirilib, xalq sayli tusini olgan. Eôtiborli 

jihati shundan iboratki, ushbu hashar tadbirlarida yosh-u qari, erkaklar va ayollar 

birday masôuliyat bilan ishtirok etganlar [3:47]. Qadimgi davrda ham undan keyin oórta 

asrlarda ham oózbek madaniyatidagi hashar anôanasi jamiyatda hamjihatlikni 

mustahkamlab, madaniy merosni asrab-avaylaydi va jamoaviy masôuliyat ruhini oózida 

mujassam etadi. 
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XIX asrda Toshkentda ham sugóorish tizimida hashar anôanasi muhim ahamiyat 

kasb etgan. Xususan, katta ariqlarni taômirlash ishlari ulardan sugóoriladigan hovli va 

bogó egalarining zimmasida boólgan. Koóchalardagi kichik ariqlar bir-biriga qoóshni 

boólgan hovlilardagi odamlar tomonidan taômirlangan. Aksar hollarda ariqlarni 

tozalashda ishchi kuchi yetishmagan hamda bir jamoaning ikkinchi jamoaga yordami 

hashar yoóli bilan amalga oshirilgan. [4:314] Bu oóz navbatida ijtimoiy hamjihatlikni 

mustahkamlab, jamoaviy oóziga xoslik tuyôusini uygóotgan.  

Hashar anôanasi turli koórinishlarga ega boólib, ayrim hollarda mintaqaviy 

ahamiyat kasb etadi. Koópincha erta bahorda, yaôni yilboshida yoóllarni tozalash va 

tuzatish, koóchatlar ekish, ariqlar qazish, koópriklar qurish, mozorlarni 

obodonlashtirish, jamoat joylarini qurish yoki taômirlash singari mehnattalab 

yumushlarni ham tezkor usulda hashar yordamida bajarilgan. Vohada hasharning 

asosan ikki turini koórishimiz mumkin. Birinchisi oilaviy hashar,  yaôni oila aôzolardan 

iborat uyushma hisoblanib, uning tarkibi ota-ona, aka-uka, amaki-togóa, jiyanlardan 

iborat boólgan. Ikkinchisi, jamoaviy hashar, yaôni bunda yumushlar jamoaning 

umumiy ishlari, jumladan yeri yoki chorvasi bilan bogóliq boólib, unda barcha qishloq 

jamoasi yoki mahalla aôzolari qatnashgan [6.77]. Janubiy Oózbekiston hududida 

hayrov udumi amalga oshirilib kelinadi. Bu tadbir kech kuz yoki qishning ochiq 

kunlarida hashar usuli oótkazilgan. Anôanaga koóra, bosh ariq hashar yoóli bilan yilda 

bir marta tozalangan. Mehnatga layoqatli har bir kishi hayrov qazishga chiqqan. 

Hayrov qazish paytida ariq yoki kanal yoqasidan oótgan notanish yoólovchi minib 

borayotga ulovidan tushib, hayrovga baholi qudrat koómaklashib, yoólida davom etgan 

[2.102]. Hasharning aynan sugóorish tizimini yaxshilash uchun qoóllanilishini biz 

boshqa bir qator hududlarda ham kuzatish imkoniga egamiz. Jumladan, Samarqand 

viloyati Pastdargóom tumanida bitta katta shox ariqdan suv ichsa, ular oózlarini 

çqozonsherikè yoki çbir qora qozonè deb atashgan.Mazkur qozonsheriklikka kirgan 

aôzolar birgalikda hashar uyushtirib, ariqlarni qazishgan va tozalashgan [8.63].  

Shuningdek, marosimlarda ham hasharning ahamiyati yuksak ekanligini koórishimiz 

mumkin. Jumladan toóy marosimlarida çoótin hashariè, çqozon qurarè kabi turlari 

tadqiqotchilar tomonidan qayd etilgan [7. 305]. Oózbeklar hashar orqali qarindoshlik 

munosabatlaridan qatôiy nazar mahallaning turli ishlariga oóz ishidek qarab yordam 

berib bamaslahat tayyorgarlik koórishadi. Hashar zamirida oózbek jamiyatiga singib 

ketgan hamkorlik ruhini namoyon etadi. U yoshi, jinsi va ijtimoiy-iqtisodiy 

maqomidagi toósiqlardan oshib oótadigan, turli qatlam vakillarini birlashtiradi. 

Umumiy mehnat va oózaro yordam orqali ishtirokchilar oóz jamoalarining ijtimoiy 

tuzilishini mustahkamlab, ishonch va hamjihatlik rishtalarini oórnatadilar. 

Fargóona vodiysida erta bahorda xudoyi deb nomlangan marosim  oótkaziladi va 

u voha hududlarida boólib oótadigan darveshonaga oóxshab ketadi. Bu marosimni bir 

vaqtning oózida hashar sifatida ham baholash mumkin. Sababi oqsoqol boshchiligida 
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qabriston va unga yondosh joylarning obodonchiligiga eôtibor qaratilgan.  Aksar 

hollarda katta qozonlarda osh tayyorlanadi va kelganlarga ulashiladi [13. Dala yozuvi]. 

Bu jarayonda qishloqlardagi erkaklarining deyarli barchasi faol ishirok etadi va ushbu 

maônaviy merosni har yili amalga oshirilishi avloddan-avlodga qadriyat sifatida yetib 

kelishini taôminlaydi. Shuningdek, uy-joy barpo etishda ham hashar usulidan 

foydalanilganligi jamoada mehr-oqibat rishtalarini yuksakligini ifodalaydi. Qurilish 

ishlarida  asosan uyning tom qismini barpo etishda hashar usulini qoóllaniladi. Bu 

odatda çtombosdiè, çloybosdiè yoki çtomsuvoqè deb atalib, oilaning yaqin 

qarindoshlari, doóstlari yoki mahalla aôzolari koómagida amalga oshirilgan [14. Dala 

yozuvi]. 

Toshkent hududida ham yaqin oótmishda hashar asosan uy qurish jarayonida 

qoóllanilgan va bir-biriga yordamlashish anôanasi keng tarqalgan. Uyni tezroq bitirish 

zarurati boólgan hollarda 10-15 nafarcha hasharchi, yaôni bir koóchaning odami 

qatnashgan. Shuningdek, odatga koóra hashar oótkazilayotgan xonadon egasi oldindan 

oziq-ovqat mahsulotlarini gaômlab qoóygan hamda kelgan hasharchilarni doim 

taomlantirib turgan [9.43]. Shaharlarning rivojlanishi va shaharlashish jarayoni 

qaysidir maônoda qurilish sohasida hasharlarning ahamiyatini yoóqotishiga zamin 

yaratdi. Endilikda odamlar uylarini guvala yoki xom góishtdan emas, balki pishiq 

góisht, hattoki temirbeton konstruktorlardan foydalanib qurishmoqda. Lekin koóp odam 

taqazo etiladigan ishlarda, xususan, yordamchi binolar qurishda va boshqa kichik 

hajmdagi qurilish ishlarida qarindoshlar va qoóshnilar yordamga chaqiriladi. 

Oózbekistonning turli hududlarda ayollarning ham oóziga xos hashar anôanasi 

mavjud. Tarixan qishloqlarda ayollarga xos boólgan uy hunarmanchiligi, xususan, 

gilam toóqish ancha rivoj topgan. Qoóni-qoóshni ayollar bir-birlariga bu ishda 

koómaklashganlar.[5.90] Bundan tashqari odatda qishloq ayollari katta hajmdagi 

ishlarni oózaro hamkorlikda, bir-birlariga yordamlashgan holda amalga oshirganlar. 

Jumladan, XX asrda Nurota vohasida bu maxsus uyushma sifatida faoliyat olib borgan 

va qizlar sakkiz yoshdan  boshlab qabul qilingan. Hasharda har bir xotin-qiz 

qatnashishi shart boólgan, agarda uzrli sabab bilan biror ayol hasharga qatnasha olmasa, 

uning qizi qatnashgan yoki u orqali hasharchilar uchun biror taom tayyorlanib 

yuborilgan. [6.87]  Fargóona vodiysida ham ayollarga xos hashar ishlari yoólga 

qoóyilgan boólib, bu asosan toóy-toónoqda oóz aksini topadi. Yaôni, vodiyda çkoórpa 

qopladiè deb ataluvchi hashar turi mavjud. Bunda kelin yoki kuyovga koórpa-

koórpacha va yostiqlar tayyorlanib, ushbu oilaning yaqin qarindoshlari hamda 

mahalladagi ayollar yordamga kelishadi. [15. Dala yozuvi.]  

Hasharning madaniy ahamiyatiga eôtibor qaratadigan boólsak, unda mehnat 

qoóshiqlarining ritmik kuy-qoóshiqlaridan tortib, bir kunlik mehnatga nuqta qoóyuvchi 

umumiy ovqatlanishgacha oózbek madaniy merosining mazmun-mohiyati 

mujassamlashgan. Umuman olganda hashar anôanasi jarayonida xalq oógózaki ijodi 
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naômunalaridan keng foydalanilgan. Folklorshunos Bahodir Sarimsoqov chaldirmoq 

Laqaylar oórtasida umumxalq hashari boólayotgan payti hasharchilar yonidan oótgan 

yoólovchilarga quyilishiholati uchrashi haqidagi faktni aytgan edi. Bu oórinda biror-bir 

shart qoóyilar ekan. Yoólovchi chaldirmoqni yechsa, oóz yoólida ketishi mumkin 

boólgan, mabodo yecha olmasa, hasharchilar buyurgan yumushni bajarishi talab qilinar 

ekan. Masalan, çUch kishi koóprikdan oótmoqda: bittasi koóradi, bosadi, oótadi;  yana  

bittasi  koóradi-yu  bosmay  oótadi;  uchinchisi koórmasdan, bosmasdan oótadiè deb 

aytishadi. Uning javobi esa qoólida bolasi bor yoki homilador ayol boólgan [10:212]. 

Bundan tashqari dehqonchilikdagi oórim hasharlariga toóxtaladigan boólsa, ular ushbu 

mehnat jarayonida oózlarini ovutish uchun çoórim qoóshiqlarièni kuylashgan [11:84]. 

Albatta bunday folklor naômunalari hasharchilarni zeriktirib qoóymaslik hamda ularni 

shijoatiga shijoat, kuchiga kuch qoóshish maqsadida ijro etilgan. Qashqadaryo, 

Surxondaryo va janubiy Tojikistonda yashovchi oózbeklar oórim paytida çYozi bilan 

Zeboè dostonidan parchalar kuylaganlar [12:147]. 

Oózbekistonda hasharning maônaviy qadriyat sifatida avloddan-avlodga oótib 

borishi oózbek jamiyatida chuqur ildiz otgan maônaviy ahamiyati va jamoaviy odob-

axloqini oózida aks ettiradi.. Yuz yilliklar davomida hashar nafaqat jamoat vazifalarini 

bajarishda amaliy vosita boólib, balki jamiyat aôzolari oórtasida hamjihatlik, hamkorlik 

va oózaro yordam ramzi boólib kelgan. Bugungi kunda ham hashar anôanasini saqlab 

qolish hamda uning maônaviy meros sifatida ahamiyati oshirish uchun hukumat 

darajasida saôy-harakatlar amalga oshirilmoqda. Jumladan, har yili erta bahorda, 

aniqroq aytadigan boólsa mart oyida Respublika miqyosida umumxalq hashari 

oótkazilib kelinmoqda va unda mamkatimizning barcha aholisi birdek ishtirok etib 

kelmoqda.  

Xulosa qilib aytadigan boólsak, Oózbekistonda hasharning avloddan-avlodga 

maônaviy qadriyat sifatida oótib borishi oózbek jamiyatidagi jamoaviy totuvlik, 

madaniyatni asrab-avaylash va maônaviy oózaro bogóliqlikning bardavom merosini 

oózida mujassam etadi. U anôanaviy qadriyatlarning modernizatsiya sharoitida ham 

barqarorligidan dalolat beradi hamda ijtimoiy hamjihatlik va madaniy oóziga xoslikni 

tarbiyalashda jamoaviy harakat muhimligini tasdiqlaydi. 

 

Foydalanilgan adabiyotlar roóyxati: 

1. Hashar / Oózbek tilining izohli lugóati: 80000 dan ortiq soóz va soóz birikmalari. J. III. H ï Tartibli 

/ Tahrir hayôati: T., Mirzayev (rahbar) va boshq. Toshkent. 2006. 

2. Boóriyev O., Saidov B. Mahalla ï milliy tarixiy institut. ï Toshkent: Yangi nashr, 2012. 

3. Homidiy X. çAvestoèdan çShohnomaèga. ï Toshkent: Sharq, 2007.  

4. Zaripov. O. Qoóqon xonligi davrida Toshkentda sugóorish tizimi boshqaruvi va tartibi. // Fargóona 

vodiysi tarixining dolzarb muammolari. ï Namangan: 2020. 

5. Ishquvvatov V. Tolipov F. Mahalla oótmishda va bugun. ï Toshkent: 2014. 



 
 

 
89 

6. Tolipov F. Nurota vohasi aholisi oilaviy turmush tarzida jamoa anôanalari (XIX asr oxiri - XX asr 

birinchi yarmi): nomzodlik uchun diss. ï Toshkent:2006. 

7. Boóriyev O. Qashqadaryo vohasi etnomadaniy jarayonlar. ï Toshkent: 2013 

8. Boóriyev O, Xoójamberdiyev T. Oózbek xalqi boqiy qadriyatlari. ï Qarshi: 2005. 

9. Toshkent mahallalari: ɸnᾷanaviylik va zamonaviylik/ Masᾷul muharrir ɸrifxanova. Z. ï Toshkent: 

2002. 

10. Mirzayev T, Turdimov Sh, Joórayev M, Eshonqulov J, Tilavov A. Oózbek folklor. ï Toshkent: 

2020. 

11. Madayev O. Oózbek xalq ogózaki ijodi. ï Toshkent: 2010. 

12. Sarimsoqov B. Dehqonchilik bilan bogóliq qoóshiqlar/ Oózbek xalq ogózaki poetik ijodi. ï 

Toshkent: 1990. 

13. Dala yozuvlari. Namangan viloyati Uychi tumani Axsi qishlogói. 2023. 

14. Dala yozuvlari. Namangan viloyati Uychi tumani Qizil ravot qishlogói. 2023. 

15. Dala yozuvlari. Namangan viloyati Uchqoórgóon tumani Qayqi qishlogói. 2023. 

 

 

 

 

A.A. IMAMOV  

Sanôatshunoslik fanlari boóyicha falsafa doktori (PhD) 

OózR FA Sanôatshunoslik instituti ilmiy xodimi, 

 

1920ï1930-YILLAR OóZBEKISTON RANGTASVIRIDA PORTRET JANRINING 

SHAKLLANISH XUSUSIYATLARINI OóRGANISH MUAMMOLARI 

 

Annotasiya: Ushbu maqolada 1920ï1930-yillar Oózbekiston rangtasvirida portret janrining 

shakllanish xususiyatlarini tadqiq etilishi bilan bogóliq dolzarb masalalar koórib chiqilgan. Muallif 

sovet davrida va mustaqillik yillarida portret mavzusiga bagóishlangan ilmiy izlanishlar, bu 

jarayonda mavjud muammolarni umumlashtirgan holda, tahlildan oótkazgan. Maqolada zamonaviy 

sanôatshunoslikda portret janrining oórganilishi, muzeylarda namoyish etilishiga doir muhim 

vazifalar belgilab berilgan. 

Kalit soózlar: rangtasvir, janr, portret, tendensiya, uslub, metadalogiya, anôana, avangard, 

dekorativizm, formalizm. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʘʢʪʫʘʣʴʥʳʝ ʚʦʧʨʦʩʳ, ʩʚʷʟʘʥʥʳʝ ʩ 

ʠʩʩʣʝʜʦʚʘʥʠʝʤ ʦʩʦʙʝʥʥʦʩʪʝʡ ʩʪʘʥʦʚʣʝʥʠʷ ʧʦʨʪʨʝʪʥʦʛʦ ʞʘʥʨʘ ʚ ʞʠʚʦʧʠʩʠ ʋʟʙʝʢʠʩʪʘʥʘ 

1920ï1930-ʭ ʛʦʜʦʚ. ɺ ʥʝʡ ʙʳʣʠ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʳ ʥʘʫʯʥʳʝ ʨʘʙʦʪʳ ʧʦ ʠʟʫʯʝʥʠʶ ʧʦʨʪʨʝʪʥʦʛʦ 

ʞʘʥʨʘ ʠʩʩʣʝʜʦʚʘʪʝʣʷʤʠ ʚ ʩʦʚʝʪʩʢʦʝ ʚʨʝʤʷ ʠ ʚ ʛʦʜʳ ʥʝʟʘʚʠʩʠʤʦʩʪʠ, ʧʨʦʙʣʝʤʳ, ʢʦʪʦʨʳʝ 

ʩʫʱʝʩʪʚʫʶʪ ʚ ʵʪʦʤ ʧʨʦʮʝʩʩʝ. ɺ ʩʪʘʪʴʝ ʦʧʨʝʜʝʣʝʥʳ ʚʘʞʥʳʝ ʟʘʜʘʯʠ ʠʟʫʯʝʥʠʷ ʧʦʨʪʨʝʪʥʦʛʦ 

ʞʘʥʨʘ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʠʩʢʫʩʩʪʚʦʚʝʜʝʥʠʠ, ʝʛʦ ʵʢʩʧʦʥʠʨʦʚʘʥʠʷ ʚ ʤʫʟʝʷʭ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʞʠʚʦʧʠʩʴ, ʞʘʥʨ, ʧʦʨʪʨʝʪ, ʪʝʥʜʝʥʮʠʷ, ʩʪʠʣʴ, ʤʝʪʘʜʘʣʦʛʠʷ, 

ʪʨʘʜʠʮʠʷ, ʘʚʘʥʛʘʨʜ, ʜʝʢʦʨʘʪʠʚʠʟʤ, ʬʦʨʤʘʣʠʟʤ. 
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Annotation: This article discusses current issues related to the study of the development of 

the portrait genre in the painting of Uzbekistan in the 1920sï1930s. It analyzed scientific works on 

the study of the portrait genre by researchers in Soviet times and during the years of independence, 

the problems that exist in this process. The article defines the important tasks of studying the portrait 

genre in modern art criticism, its display in museums. 

Key words: painting, genre, portrait, trend, style, metalogy, tradition, avant-garde, 

decorativism, formalism. 

 

Oózbekistonda milliy rangtasvir maktabi rivoj topishida portret ustalarining ijodi 

doimo hal qiluvchi rol oóynagan boólib, rangtasvirdagi muhim izlanishlar, obrazli va 

uslubiy tamoyillar, avvalo, portret janrida oóz aksini topgan. Bu jarayonda 1920ï1930-

yillar rangtasviri ð milliy portretning shakllanishini belgilab bergan dastlabki davr 

sifatida alohida ahamiyat kasb etadi. Unda kechgan izlanishlar koóp vektorli xarakterga 

egaligi, Yevropa tipidagi yangi sanôat turini oózlashtirish va milliy uslubni ishlab 

chiqish borasidagi tajribalar uygóunlikda amalga oshirilgani bu davr portreti oóziga xos 

xususiyatga ega ekanini koórsatadi. Muammoga zamonaviy yondashuv, XX asrda 

kechgan tarixiy-madaniy jarayonlarni qaytadan koórib chiqishni, mahalliy va xorijiy 

muzeylarda saqlanayotgan nomaôlum portretlarni ilmiy muomalaga kiritishni, shu 

orqali milliy rangtasvirda portret janrining yuzaga kelish spesifikasini yanada keng 

ochib berishni talab qilmoqda. Buning uchun, birinchi navbatda, mavzuga oid asosiy 

ilmiy tadqiqotlar, ularda koótarilgan aktual masallarni qayta koórib chiqish zarur.  

XX asrning 30-yillarida mintaqa sanôatini oórgangan ilk tadqiqotchilardan biri 

V. Chepelev portret janiri uchun muhim shakillanish xususiyalarini belgilab berdi. 

Sharq sanôatiga xos anôanalarni chuqur mushohada qilgan olim inson obrazining 

realistik ifodasini Islom badiiy estetikasiga asoslangan ijodiy mezonlar bilan 

uygóunlashtirish qiyinligini tan oladi. Shu sababdan, çyangi góoyalarga boy dekorativ 

stil ð Oózbekiston sanôatining asosiy rivojlanish yoóliè [1,39]ga aylanishi lozim edi. 

çDekorativ realismè prinsipiga asoslangan tadqiqotchi A. Volkov va uning 

brigadasidagi rassomlar: Oó. Tansiqboev, A. Podkovirov, N. Karaxan portretlarida 

kuzatiluvchi shartli, formal xususiyatlar mavhumlikdan yiroqligini, hayotiy asosga ega 

ekanini yoqlaydi. Ammo, 1930-yillarning ikkinchi yarmiga kelib jamiyatda, xususan, 

badiiy ijod sohalarida kuchayishni borgan mafkuraviy bosim oqibatida milliy anôanalar 

bilan bogóliq bu masala oóz aktualligini yoóqotadi. Portret muammosiga tanqidiy 

kesimda nazar solinib, shakllanish jarayoni shartli ravishda ikkiga ajratilgan. Unga 

koóra 1920-yillar ijodiy jihatdan tarqoq, portretda formalizm ustuvorlik qilgan palla 

sifatida belgilansa, 1930-yillar sosialistik realizm qaror topishni boshlagan bosqichga 

aylanadi. 

Tadqiqotchilar uchun shakllanish davri portretini oórganishda yuzaga kelgan 

asosiy murakkablik: sotsialistik realizm mezonlari çsoól oqimlarè bilan bogóliq shakliy 

izlanishlarni keskin ravishda rad etishi bilan bogóliq edi. Masalan, çA.N. Volkovni 
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oótmishni ideallashtirish va jamiyatdagi inqilobiy oózgarishlarga boólgan befarqlik 

uchun emas, balki oózbek mehnatkashlari obrazlarini çtentaknamo qiyofadagi ovsar 

yuzli majruhlarè sifatida aks ettirgani uchun tanqid qildilarè [2,5]. çFormalizmè 

namunasi sifatida baholangan mazkur portretlarning aksar qismi muzeylarning asosiy 

ekspozitsiyasi qoóyilmagani tufayli keng jamoatchilik uchun nomaôlum boólib 

qolavergan. Natijada, ularni kataloglashtirish, muallifi va yaratilgan vaqtini 

aniqlashtirish, restavratsiya qilish bilan bogóliq qator muammolar yuzaga kelgan.  

Oótgan asrning 60-yillariga kelib, fanda mavjud muammoga yondashuv oózgara 

boshladi. Bunga, respublikada milliy sanôatshunos kadrlarning paydo boólishi hamda 

janrlar masalasiga bagóishlangan ilmiy izlanishlarning amalga oshirilishi sharoit 

yaratadi. Aynan shu davrda ilk bor Oózbekiston rangtasvirida portret janrining 

rivojlanish masalalari A. Umarov tomonidan maxsus tadqiqot doirasida 

oórganganilgan. Unda shakllanish davriga nisbatan maôlum tanqidiy munosabat 

saqlangan boólsa-da, portret janrida ijod qilgan asosiy rassomlar doirasi, ular murojaat 

qilgan talqin shakllari aniqlab berildi. Tadqiqotchi A. Volkov, A. Nikolayev, O. 

Tatevosyan kabi rassomlar anôanalar masalasiga jiddiy eôtibor qaratganini va bu orqali 

oóziga xos milliy ifoda shakllini topishga intilganini qayd etgan. Biroq, A. Umarov 

çbir-biridan butunlay farqlanuvchi uslublarda ijod qilgan bu rassomlar milliy shaklni 

topish yoólidagi izlanishlarida xatolarga yoól qoóyishgan va buning natijasiga aylangan 

asarlar zamonaviy sanôat uchun chindan dolzarb boólgan vazifalarni bajarishga qodir 

emasdiè [3,20-21], degan xulosaga keladi. 

1960-yillarning ikkinchi yarmida Moskvadagi Sharq xalqari sanôati muzeyida 

tashkil etilgan ikki yirik koórgama: A. Volkov asarlari namoyishi va Qoraqalpoq 

muzeyi kollesiyasidagi rangtasvir va grafika asarlarining keng jamoatchilik eôtiboriga 

taqdim etilishi 20ï30-yillar rangtasviriga qiziqishni oshirdi. Oózbekistonlik rassomlar 

ijodida çyaxlit badiiy maktabè alomatlarini koórgan V. Rakitin dekorativizm masalasni 

qaytadan aktuallashtiradi. Bu davrda rassomlar çoóz izlanishlarida Sharq hayotining 

ichki mohiyatiga yaqin boólib tuyilgan turli xil anôanalarga suyanishga harakat qilganè 

[4,33]ni qayd etgan holda, tadqiqotchi portret janrida 1920-yillarda namoyon boólgan 

orientalizm 1930-yillarda ijtimoiy voqeylik bilan bogóliq dekorativ talqin uslubi bilan 

almashini asoslab beradi. 

Anôanalar masalasiga sovet rangtasvirida portret mavzusini oórgangan yetakchi 

mutaxassislardan biri L. Zinger ham eôtibor qaratgan. Olim 1920ï1930-yillar uchun 

xos çportret-tipè shakli oózbekistonlik rassomlar ijodida ham ustuvorlik qilishini va bu 

izlanishlar sovet portretidagi umumiy tamoyillar bilan aloqadorligini aniqlaydi [5,102]. 

çShunga qaramay, L. Zinger çyangi davr odamièning mahobatli-bezakli obrazini 

yaratishga intilgan A. Volkov hamda oóz ijodida mumtoz sanôat anôanalariga suyangan 

A. Nikolayev portretlari oórtasidagi jiddiy farqni hisobga olmaganè [6,15].  
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Portret mavzusiga bagóishlangan maxsus tadqiqotlar orasida L. Rempelning 

izlanishlarini ham alohida qayd etish lozim. Ilk bor Oórta Osiyo sanôatida portret va 

shaxs muammosini qadimgi davrdan zamonaviy kungacha boólgan tarixiy 

evalyutsiyasini koórib chiqqan olim bu yoónalishdagi tadqiqotlarni yangi bosqichga 

koótarishga erishdi. Unda ilgari çformalizmè sifatida baholangan portretning 

shakllanish xususiyatlarini stilistik jihatdan tasniflab, ulardagi dekorativlik Sharq 

sanôati anôanalari bilan uzviy bogóliqligi asoslab berilgan. L. Rempel 1920-yillarda 

portret janrida ijod qilgan rassomlarni çorientalistlarè sifatida ajratadi va ular XX asr 

boshida kirib kelgan badiiy oqimlar tajribasiga murojaat qilganini qayd etadi. Unga 

koóra, Yevropa tasviriy sanôatidan farqli ravishda Oózbekiston rangtasvirida portret 

teskari yoónalishda çsimvolizm va kubofuturizmdan (A. Volkov va V. Ufimtsevning 

dastlabki davrlardagi ijodi) ekspressiyaga yoógórilgan realizmga (P. Benkov) va shu 

orqali qahramona realizmga (V. Ufimtsev), keyin esa boy stilistikaga ega sotsialistik 

realizmga (R.Ahmedov, A. Abdullayev, T. Oganesov v.b.) koótarilib borganè [7,212].  

Yuqorida keltirilgan tadqiqotlar orasida muammoni oórganishga qaratilgan 

salmoqli ishlar mavjudligiga qaramay, ularda ijodiy izlanishlar koólami va xarakteri 

toóla darajada qamrab olinmaganini qayd etish zarur. Tadqiqotchilar koóp xollarda tor 

doiradagi asarlarni baholash bilan cheklangan. Bunga mafkuraviy omillar bilan bir 

qatorda, 20ï30-yillarga oid portretlar tarqoq holatda saqlangani, muzeylar fondida 

oórganilmay qolib ketgani sabab boólgan.  

Mustaqillik yillarida mavjud muammoni obyektiv jihatdan tadqiq etish masalasi 

yanada dolzarblashdi. Zamonaviy ilmiy-metodologik yondashuvlarga asoslangan A. 

Hakimov [8], N. Axmedovaning [9] oózbek rangtasvirning tadrijiy rivojiga 

bagóishlangan tadqiqotlari portret janrining shakllanish xususiyatlarini qaytadan 

mushohada qilish imkonini berdi. Xususan, Markaziy Osiyo mintaqasida milliy 

rantasvir maktablarining yuzagaga kelishini modernizatsiya jarayoni sifatida koórib 

chiqishni taklif qilgan N. Axmedovaning keyingi yillardagi ilmiy izlanishlari [10,18-

23] portret genezisga taôsir koórsatgan muhim tarixiy-madaniy omillar, unda avangard 

oqimlarining roliga aniqlik kiritdi. Shuningdek, milliy potret sanôatining rivojlanish 

yoóllarini umumlashtirishga harakat qilgan N. Abdullaev [11], portret tipologiyasi 

masalasini tahlil qilgan Z. Aliyeva [12], avangard rangtasvirida portretning oórnini 

koórib chiqqan N. Kultasheva [13,18-22] tadqiqotlari ham muammoni oórganish 

doirasini yanada kengaytirdi.  

1920-1930-yillar rangtasviriga bagóishlangan ilmiy izlanishlar yanda avj 

olayotgan hozirgi kunda portret janrining shakllanish xususiyatlari bilan bogóliq 

oórganilmagan aspektlar, xususan, chuqur tahlil qilinmagan qator tendentsiyalar borligi 

koórinmoqda. Oózbekiston muzeylarida saqlanayotgan avangard kollesiyalariga 

bildirilayotgan xalqaro miqiyosdagi qizish, ayniqsa, I.V. Savitskiy nomidagi 

Qoraqalpogóiston davlat sanôat muzeyi kollektsiyasini oórganish jarayoni mavzuga oid 
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yangi materiallarni ilmiy muomilaga kiritishga yordam berayotganini qayd etgan 

holda, ayrim bahsli, jiddiy mushohadani talab etuvchi masalalar yuzaga kelayotganini 

ham taôkidlash lozim. Masalan, portret janrida ijod qilgan rassomlarning retrospektiv, 

impressionistik va realistik talqindagi asarlarini baxsli nomga ega çTurkiston 

avangardiè tarkibiga qoóshib yuborilishi holatlari kuzatilmoqda. Ilmiy jihatdan 

asoslanmagan bu kabi yondashuvlar muammoni oórganishda chalkashliklarni paydo 

qilmoqda.  

Mavjud jihatlarni hisobga olgan holda, 1920ï1930-yillar Oózbekiston 

rangtasvirida portret janrining shakllanish xususiyatlarini qayta tasniflash dolzarb 

ahamiyatga ega. Bunda asosiy eôtibor çyangi davr obrazlarièni aks ettirgan dekorativ 

hamda mumtoz anôanalar sinteziga aylangan retrospektiv portretlarga qaratilsa, 

maqsadga muvofiq boóladi, deb oóylaymiz. Sababi, mazkur asarlarda yangi portret 

tipologiyasi ishlab chiqilgan boólib, ular janr doirasidagi asosiy tendensiyalarni aks 

ettiradi. Mazkur jarayonda oóz-oózini anglash muammosi [14,20-23] bilan bogóliq 

avtoportret janridagi izlanishlarni ham spetsifik xarakterga ega alohida yoónalish 

sifatida ajratish lozim. Bu milliy portret sanôati haqidagi mavjud ilmiy tasavvurni 

kengaytirishga, rangtasvirda kechgan jarayonlarda mazkur janrning rolini yanada 

chuqur anglashga yordam beradi. 
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XORAZM ANôANAVIY TURAR JOY BINOLARIDAGI O`ZIGA XOS 

XUSUSIYATLAR  

Annotasiya: Ushbu maqolada Xorazm viloyatidagi turar-joy binolarining o'ziga xos 

ohanglari tasvirlangan. Shu bilan birga, hozirgi turar-joy binosi arxitekturaga yoki an'anaviy tarzda, 

shu jumladan fikr va tadqiqotga juda oz ta'sir qiladi. 

Kalit soózlar: uy-joy, dolon, ayvon, Xiva uslubi, Urganch uylari. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʵʪʦʡ ʩʪʘʪʴʝ ʦʧʠʩʘʥʳ ʦʪʣʠʯʠʪʝʣʴʥʳʝ ʪʦʥʘ ʞʠʣʳʭ ʜʦʤʦʚ ʚ ʍʦʨʝʟʤʩʢʦʡ 

ʦʙʣʘʩʪʠ. ɺ ʪʦ ʞʝ ʚʨʝʤʷ ʥʳʥʝʰʥʝʝ ʞʠʣʦʝ ʟʜʘʥʠʝ ʤʘʣʦ ʚʣʠʷʝʪ ʥʘ ʘʨʭʠʪʝʢʪʫʨʫ ʠʣʠ 

ʪʨʘʜʠʮʠʦʥʥʳʡ ʧʦʜʭʦʜ, ʚʢʣʶʯʘʷ ʤʳʩʣʠ ʠ ʠʩʩʣʝʜʦʚʘʥʠʷ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʞʠʣʴʝ, ɼʦʣʦʥ, ʚʝʨʘʥʜʘ, ʭʠʚʠʥʩʢʠʡ ʩʪʠʣʴ, ʜʦʤʘ ʋʨʛʝʥʯʘ. 

Annotation: This article describes the specific tones of residential buildings in the Khorezm 

region. At the same time, the current residential building has very little influence on architecture or 

in the traditional way, including thought and research. 

Keywords: house, dolon, the lodge, Khiva style, Urgench houses. 

Eramizning birinchi asri qishloq uy joylari, Ayozqalôa yoki Tuproqqalôa yirik 

uylari va boshqalari paxsadan qurilgan. Tashqi devorlarning qalinligi ichkisi bilan bir 

xil bo`lgan, baôzi xollarda masalan Jonbos qalôa manzilida ularning qalinligi 2,2 metrga 

yetgan. Devorlarning bunday qalinligi uylarning yozda salqin bo`lishiga, qishda esa 

sovuqdan saqlashiga yordam beradi. Derazalarning yo`qligi va eshik o`rtalarining katta 

emasligi bunga yanada qo`l keladi. Oshxonaning uy tashqarisiga chiqarilishi va xatto 

imoratning quyosh uchun ochiq makonni kichraytirib, soyani ko`proq saqlanishiga 

yordam beruvchi ixchamligi ham shu maqsadlarni ko`zlagan deb taxmin qilinadi. 

Yorug`lik tuynuklari uy shipida bo`lishi mumkin edi. Bu keyinchalik qator O`rta Osiyo 

inshootlarini, birinchi navbatda Tuproqqalôa saroyini qazish ishlarida aniqlanadi. 

Dingilja (milodgacha bo`lgan V asr) katta qo`rg`onini qazish ishlarida xona shipida 

tutun chiqaruvchi tuynuklar to`g`risida 

maôlumotlar olindi. 

1-rasm. Xiva uslubidagi uylar      

Qo`rg`onni tadqiq qilgan M.G.Vorabevaning 

fikriga ko`ra, o`choqning to`rt burchagida 

joylashgan va extimol tuynuk opalubkasiga 

tayanch vazifasini o`tagan ustunlardan qolgan 

o`ralar (o`yiqlar) tuynuklarning mavjud 

bo`lganligiga dalil bo`la oladi. 

Umuman olganda eramizning birinchi asrlariga taaluqli uy joylar krovlyalari 

to`g`risida faqat taxminiy fikrlarni aytish mumkin, chunki, odatda devorlarning faqat 
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asoslari saqlanib qolgan. Ularning balandligi ko`p xollarda 1 metrdan oshmagan. 

Aftidan krovlya tekis bo`lgan: tosh va g`ishtni asoslar va garchi tomning xech qanday 

yog`och qismlari saqlanib qolmagan bo`lsada, uni tutib turgan ustunlardan qolgan 

chuqurlar topilgan. Xonalarning o`rtacha kengligi 3,5-3,6 metr kamdan kam 

xollardagina 4 metrdan ortiq bo`lgan. Tadqiqotlarning ko`rsatishicha, bu oraliq 

qo`shimcha tayanchlarsiz to`sinlar uchlarini qarama-qarshidagi devorga mahkamlash 

orqali qoplangan bo`lishi mumkin. Kengligi meôyoriy oraliq qoplami o`lchami 4,6 

metrdan oshadigan hollarda qo`shimcha ustunlar qo`yilgan. Ulardan qolgan chuqurlar 

xonalarning burchaklarida va tomonlarida saqlanib qolgan. Jonbos qalôa uy joylarining 

maydoni keng xonalarida tomni uy o`rtasiga qo`yilgan ustunlar tutib turgan. Tom 

konstruktsiyasi to`g`risida faqat taxmin qilish mumkin, biroq extimol to`sinlar, 

sinchlar, qamish va tuproqdan O`rta Osiyo xalqlari uy joylarida hozir ham 

qo`llaniladigan usul orqali tiklangandir. 

Tuproqqalôa vohasi uylarini tavsiflashda biz yirik turar joylarda xonalarning 

tomlari turlicha balandlikda bo`lishi mumkinligi, katta tantanali zallar keng tomlari 

qo`shni xonalar tomidan baland bo`lganligini asoslashga harakat qildik. Ko`rib 

chiqayotgan davrdan ancha ilgariyoq bunday qurilish usuli qadimgi Misr va 

Mesopotamiya meômorlariga maôlum bo`lgan. 

Dengilja Xorazm arxaik qo`rg`oni quruvchilari ham bu usuldan xabardor 

bo`lishgan deb faraz qilishga asosimiz bor. M.G.Vorobeva bu imoratning yozgi, 

sharqiy yarmidagi kolonnali zal uning boshqa xonalaridan baland bo`lgan bo`lishi 

mumkin deb taxmin qiladi. Baôzi uylarda xonalar tomi gumbazsimon bo`lgan deb 

taxmin qilishga asosimiz bor. Ayozqalôa manzilida qazish ishlari paytida 1-uyning 

xonalarida baland ellintik gumbazlarning g`isht uyumini qayd etgan S.P.Tolstov 

shunday fikrga kelgan. Yemirilgan gumbazlar qoldiqlari kichik Tuproqqalôa deb 

nomlanuvchi Sulton uvays tog` zanjiri yaqinidagi qorg`onda saqlanib qolgan. Biroq, 

gumbazsimon yopmalar qishloq imoratlarida kam uchraydi va hozircha faqat yirik 

qo`rg`onlarda qayd etilgan.[1, 25] 

Xorazm hududidagi qazish ishlari hamda materiallari Xorazm qishloq turar 

joylari evolyutsiyasini umumiy tarzda kuzatishga imkon beradi. Uning rivojlanishida 

ikki asosiy bosqichni ajratib ko`rsatish mumkin. Antik, ilk va o`rta asrlar davri bilan 

ajratilgan o`rta asrlar bosqichi ï V ï VIII. Binobarin, moddiy madaniyatning bizni 

qiziqtirayotgan tomonlarini o`rganish Xorazm arxeologik madaniyatining S.P.Tolstov 

tomonidan yaratilgan umumiy klassifikatsiyasining to`g`riligini yana bir kengaytish 

etadi. Barcha maôlumotlarni taqqoslab chiqish uni antik va o`rta asrlar Xorazm ko`p 

narsada turlicha dunyolardir degan xulosaga olib keldi. Aholining moddiy va maônaviy 

madaniyatidagi chuqur o`zgarishlar antik va o`rta asrlar oralig`ida, V-VIII asrlarda yuz 

berdi. Ular materiallarimiz ko`rsatib turganidek qishloq turar joylariga ham tegishli 

edi. 
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Xaqiqatdan ham eramizning boshi va rivojlangan o`rta asrlarda turar joylar 

o`rtasida bevosita bog`liqlik kuzatilmaydi, bu uzilish V-VIII asrlardayoq ko`zga 

tashlanadi, ming yillardan ko`proq vaqt mobaynida qadimgi Xorazmda 

(Amudaryoning o`ng qirg`og`ida) Qo`rgòshin qalôa va Jonbos qalôa manzilgohlarida 

aniqlangan va eramizgacha bo`lgan IV-III asrlargacha shakllangan turar joy tipi 

boshqalarga ko`ra barqaror saqlanib qolgan. Bu vaqtga kelib Xorazm meômorchiligi 

yarim yerto`ladan va xali juda sodda ibtidoiy yer usti turar joylardan to Jonbos qalôa, 

Qo`yqirilgan qalôa va boshqalar tipidagi murakkab arxitektura ï fortifikattsion va 

ibodatxona inshootlarigacha bo`lgan katta yo`lni bosib o`tdi. Eramizgacha bo`lgan VI 

asrdayoq Xorazmliklar xom ashyo va paxsadan mudofaa devorlari va diniy binolar va 

Ko`zaliqir turar joylarini yaratdilar va moddiy madaniyat rivojidagi bu katta sakrash 

jamiyat ijtimoiy, tarkibidagi muhim siljishlarni aks ettirdi. Oddiy aholining turar 

joylari u vaqtlarda eng ko`p turar joylardan bo`lgan bir uch xonalik bir qatorli yer usti 

imoratlari ham qurilgan   Amirobod madaniyatining keyingi bronza asridagi yarim 

yerto`lalarga juda yaqinligini yodga olsak, bu yangiliklar yanada kontrastlik kasb etadi. 

Bir qator joylashgan xonalar ko`rinishidagi bu uylarga makon va zamonda keng 

tarqalgan. U yoki bu joyning geografik sharoitlariga bog`liq holda turli materiallardan 

qurilgan turar joylar har doim jamiyatning eng nochor qatlamlarining makonlarini 

xarakterlaydi. 

Biz xali bu xaqda mufassal to`htalib o`tamiz. Madaniyatni umumiy taraqqiyoti 

bilan birga uy qurish ko`nikmalarining ham o`sib borishi Xorazm tarixining navbatdagi 

ilk kangyuy davrida (eramizgacha bo`lgan IV-III asr) garchi avvalgidek bir qatorli uy 

hovli va boshqa xonalari bilan mavjud bo`lsada, turar joylarning takomillashuviga olib 

keldi. Ular bilan bir qatorda Kyunerli qalôa tipidagi yirik uy massivlar qurilgan. 

Aholining ancha qismi shu joylarda yashagan bo`lsa kerak. Baôzi yirik uylarning 

rejalashtirilishi madaniy aloqalar chizig`ini aniqlashga imkon beruvchi maôlum bir, 

baôzida esa qadimiy parallellarni aniqlab beradi. Biroq oldin eramizning birinchi 

asrlaridagi uylarning asosiy tiplarini qisqacha tavsiflash lozim. Tadqiqotimiz ham 

huddi anashulardan boshlanadi. 

Eramizning birinchi asrlaridagi turar joylar 

Eramizning birinchi asrlaridagi turar joylarni tavsiflash uchun biz o`rta asrlar 

singaridek unchalik ko`p materialga ega emasmiz. Bundan tashqari, eramizning 

birinchi asrlaridagi uylar qiyofalari turli manzilgohlarda juda o`ziga xos. Shuning 

uchun bu davr uchun qishloq turar joyi tipini ajratib berish maôlum maônoda kelajakda 

ham ajratiladi. Hozir esa faqat dastlabki klassifikatsiyani taklif etish mumkin. Unda 

çtipè atamasi ham shartli qo`llaniladi. 

Turar joy tiplari 

¶ Uch xonali uy. Yarmini bitta katta xona egallagan. Unda o`choqlar.  
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Ombor, maishiy-ho`jalik faoliyatning boshqa detallari bir joyga to`plangan. Shuning 

uchun uni uydagi asosiy ho`jalik xonasi bo`lgan deb taxmin qilish mumkin. Uyda 

yashovchilarning qish mavsumidagi hayoti ehtimol aynan shu yerda kechgandir, biroq 

u shubxasiz faoliyat bilan bog`liq bo`lgan. Boshqa ikki xonani uyning qabul qismiga 

kiritish mumkin. Uy uchastkaning faqat bir qismini egallagan, umumiy devor bilan 

o`ralgan, uning boshqa hududi yilning ancha qismida uyda yashovchilar hayotida 

muhim rol o`ynovchi hovlidan iborat bo`lgan. (Jonbos qalôa manzili. uy maydoni 100-

140 kv.m ni tashkil etgan. hovlisiz). 

¶ Xonalari hovlining qarama ï qarshi tomonlarini egallagan turar 

joy. Bittasi bo`ylab katta xona joylashgan, unda bir nechta o`choqlar, ombor va ho`jalik 

o`ralari bo`lgan. Aytib o`tilganidek, bunday xonalar birinchi tipdagi uylarning o`ziga 

xos xususiyatlarini ifodalagan. Ikkinchi imorat uch xonadan iborat bo`lgan: o`ralardan 

iborat omborxona, ehtimol qabul uchun mo`ljallangan toza, o`choqli xona va vazifasi 

noaniq xona. Ehtimol u biron bir buyumlarni saqlash va dam olish uchun 

mo`ljallangandir. (Jonbos qalôa vohasi. Turar joy maydoni 104 kv.m, hovlisi bilan 272 

kv.m.) 

  Birinchi va ikkinchi tip uylarning. Baôzida alohida turgan imorat ko`rinishida 

bo`lgan xonalaridan biri, sopol plitkalar bilan sinchiklab puxta bezatilgan. Uning 

yuzasidagi xaykalsimon topilmalarga qaraganda, xona ajdodlar dini bilan bog`liq 

marosimlarni o`tkazishga mo`ljallangan. 

  Uncha katta bo`lmagan marosim o`tkazish xonalarining uy joylar tarkibiga 

kiritilishi yaqin Sharq va misrning qadimgi shaharlari qazishmalaridan maôlum, 

Xorazmda ajdodlar dinining keng tarqalganligi tadqiqotchilar tomonidan aniqlangan, 

shuning uchun taxminimiz ehtimoldan holi emas. 

¶ Hovli bo`ylab joylashgan imoratlardan iborat uy joy. 

Bunday tipdagi uy qazib olinmagan, shunisi aniqki, uning tarkibida yoppasiga xumlar 

va boshqa yirik idishlar bilan to`ldirilgan keng-mo`l omborxona imoratli bo`lgan. 

  Imoratlar juda yemirilgan bo`lganligi sababli, ular to`g`risidagi tasavvurlar aniq 

bo`lmasligi mumkin. Jumladan, imoratni tashkil etgan alohida binolarni perimetran 

joylashishi yahlit bo`lmasligi mumkin, maydoni 300 kv.m atrofida (Ayozqalôa 

vohasi)[2, 46] 

¶ Uyning rejasida bir nechta qatordan yirik va mayda xonalar navbat  

bilan joylashtirilgan. Bu uy joylarning umumiy ko`rinishi baôzi xollarda to`g`ri 

to`rtburchak kasb etadi. Boshqa hollarda mutanosiblik buziladi. Xonalarning bir qatori 

boshqasidan uzunroq bo`lib ketadi. Burchagi chiqqan bo`ladi. (Ayozqalôa vohasi) 

Bunday tipdagi eng yirik uylarda bir yoki bir nechta ustunli zallar bo`lgan, shuningdek 

devorlardan birida nishali katta xonalar bo`lgan. (Ayozqalôa vohasi, uy maydoni ï 

1200 kv.m) 
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¶ Keyingi tipga Tuproqqalôa manzilining noto`g`ri ko`rinishli uylari  

yondashib ketadi. Ularda yagona kompozitsion markaz yo`q, keng xonalari bilan juda 

ulkan, rejasiga ko`ra individualdir. Sanab o`tilgan o`ziga xosliklar ular uchun 

umumiydir, shuningdek rejalashtirish tizimida tor yo`laklarning mavjudligi, rasmlar 

bilan bezatilgan yoki ochiq o`choqli markaziy qatorni va qarshidagi devorda nishali 

to`rt ustunli zal ko`rinishidagi katta serxasham zallarning borligi ham ular uchun 

umumiy hisoblanadi. Uyning maydoni ï 500 ï 700kv.m 

¶ Ikki yonma ï yon xonalar ko`rinishidagi kompozitsion yadroli uylar:  

ulardan biri vestibyul. Xonalarning uzun o`qi fasadga parallel. Uy tizimiga ustunli katta 

xonalar va uncha katta bo`lmagan hovlilar kiritilgan. (Tuzqir manzili. Uy maydoni ï 

300 ï 500kv.m) 

¶ Zanjirsimon tizilgan bir-uch xonadan iborat bir qatorli kichikroq  

uylar (Dingilja qarorgohi). Bu keng tarqalgan tip deb taxmin etiladi. Biroq bunday 

uylar mustahkam bo`lmay, yengil yemirilgan bo`lsa kerak, chunki ular kam uchraydi, 

uy maydoni ï 30 ï 50kv.m. 

¶ Eramizning birinchi asriga taaluqli deb hisoblangan yuqorida sanab 

o`tilgan uy joy tiplaridan tashqari, gumbazsimon xonalardan iborat binoli va unga 

yondashgan, aftidan ho`jalik maqsadlarida foydalanilgan kichik fundamenti ham 

bo`lmagan imoratli qo`rg`onlar uchraydi. Bu barcha imoratlar: paxsa bilan o`ralgan 

ochiq hovlining bir qismini egallagan. Bunday qo`rg`onlar xali qazib ochilmagan. 

(masalan Kichik Tuproqqalôa), shuning uchun gumbazsimon bino turar joy bo`lganligi 

va mazkur imoratni Berkut qalôa vohasining ilk o`rta asr saroylari ostiga yashiringan 

mustahkamlangan qo`rg`onlar bilan taqqoslash mumkin yoki yo`qligini aytish qiyin. 

Keyingilar, ehtimol bunday binolar yo`q bo`lgan angqa-qalôani yodga soladi. Agar bu 

barcha imoratlar turar joylar bo`lsa, ularni o`ziga to`q yer egalari uy joylari deb 

hisoblash lozim. To`rtinchi va beshinchi tiplarga mansub uylar, shubhasiz, o`ziga to`q 

yer egalarining uy joylari bo`lgan, boshqalari (bir qatorli uy joylarni hisobga 

olmaganda) oddiy dehqonlar uylari bo`lgan. Bunday izlanishlar Xorazm anôanaviy 

turar joy binolarini o`ziga xos uslublari, tarixi shakllanish omillari mavjudligi hozirgi 

davrda keng o`rganishlarga ehtiyojlar sezilmoqda. 

Biz ko`rib chiqgan oddiy qishloq uylarida biron bir tsokol qism bo`lmagan. 

Devorlarning asoslari pollarda 0,15-0,2 metrga past bo`lgan. Aksincha yirik imoratlar 

ostiga qism qo`yilgan buning ustiga qum uning konstruktsiyasida katta rol o`ynagan. 

Tuproqqalôa yaqinidan eramizgacha bo`lgan IV ï III asrga taaluqli katta uy 

qazishmalarida S.P.Tolstov tomonidan Ayozqalôa uchun tavsiflanganga o`xshash 

tsokol konstruktsiyasi topildi. Ikkala holatda ham qum to`ldirilgan kataklar (paxsa yoki 

g`ishtli) qayd etilgan. Bu qurilish usuli uzoq o`tishiga borib taqaladi. Quyidagi 

konstruktsiyali sunôiy supa Xafsiyadagi çoval ibodatxonaèga (Mesopotamiya 
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eramizgacha bo`lgan IV ming yillik) asosi bo`lib xizmat qilgan. Qum to`ldirilgan 

kotlavon ustida balandligi 1,2-1,4 metr bo`lgan devorlarning (asosi) poydevori 

tiklangan, u tuproq bilan zich to`ldirilgan ustiga yirik g`ishtdan ibodatxona devorlari 

tiklangan. Taqqoslanayotgan binolar qalinligi ham bir biriga yaqin, Xafsiyada ichkisi 

ï 1,5 metr va 4-5 metr. Binolarga tuzlar singishidan saqlovchi Xorazmda keng 

tarqalgan konstruktiv usullardan biri, ularning poydevori ostiga qamish taxlashdir. 

Tuproqqalôa manzilidagi 9 uyda qayd etilgan. Xonalar pollari somon qo`shilgan tuproq 

suvoqning bir yoki bir nechta qatlamlaridan tashkil topgan. Ularning ustidan qamish 

to`shamalar to`shalgan, ularda uy egalarining moddiy ahvoliga bog`liq holda bo`yra 

yoki gilam to`shalgan. 

Shunday qilib, oddiy uyning interôyeri tavsifiga o`ta turib. Shuni qayd etish 

lozimki, u juda oddiy va xo`p. Nishalar kam tarqalgan. Ko`rib chiqilayotgan davrda 

ular yirik imoratlarda uchragan. Idish tovoq polda saqlangan. Buning ustiga yirik 

idishlar yarmigacha yoki bo`g`zigacha pastga ko`milgan. Uncha katta bo`lmagan 

ustunchalardan qolgan ko`p sonli chuqurlar yog`ochdan bo`lgan ko`chma 

konstruktsiyalarining keng qo`llanilganligini ko`rsatadi. Ular yengil polkalar uchun 

yoki turli predmetlarni olib qo`yishga moslashtirilgan bo`lishi mumkin. Oziq-ovqat 

zaxiralari o`ralarda yoki idishlarda saqlangan. Chuqurlarning osti va devorlari baôzida 

g`isht bilan obshivkalangan va zich qazilgan. Etnograflar maôlumotlariga ko`ra bunday 

don saqlash usuli O`rta Osiyo aholisi o`rtasida hozirgacha yaxshi maôlum.[3, 52] 

Xonalar qo`l bola usulda (mo`rilarsiz yoki quvurli qamishlarsiz) gulxanlar yoki 

devorlar va polga o`rnatiluvchi uyasimon o`choqlar yordamida isitilgan. Uyasimon 

o`choqlar Qò yqirilgan qalôa pastki va yuqori gorizontlari xonalarida ham topilgan. 

Ular tuproq bilan yopishtirilgan sopol fragmentlaridan qilingan. Asosida uncha katta 

bo`lmagan tuynuk havo kiradigan teshik (o`txona) bo`lgan. Bular ehtimol isitish 

o`choqlari bo`lib, ulardan tandir sifatida foydalanilgan bo`lishi ham mumkin. 

Qo`yqirilgan qalôada topilgan va boshqa yodgorliklarda xali nomalum bo`lgan to`g`ri 

burchakli, polga bir oz o`yilgan o`choqlar diqqatga sazovordir. Uning chetlariga xom 

g`isht terib chiqilgan. Ularning o`lchamlari 1x0,7; 1x0,9 va 1x0,4 metr. Baôzi xollarda 

ularning devorlari poldan 15-20 sm baland bo`lgan. Biz tadqiq qilgan qishloq uylarida 

bunday o`choqlar uchramaydi. Antik Xorazmda to`rt burchakli g`isht maydonchalar 

isitish o`choqlari bo`lib xizmat qilgan bo`lishi mumkin. Bu yerda ular Ko`zaliqir (VI-

V eramizgacha bo`lgan) va Dingilja (V asr eramizgacha) vaqtlardan maôlum. Biroq biz 

qazib olgan qishloq turar joylarida o`choq maydonchalar faqat bir marta Tuproqqalôa 

shahar qatlami xonalarida va Ayozqalôa manzilining 1-uyida topilgan. 

Antik Xorazm uy joylaridagi o`choqlarning vazifasini aniqlash bir muncha 

qiyinroq. O`rta asrlar Xorazmda esa etnografik materiallar yordamida Xorazm 

vohasining yaqin o`tmish madaniyati bilan ko`plab o`hshash tomonlari aniqlangan. 

Buning ustiga qadimgi turar joylardagi har bir o`choq yoqilg`ini tejash zaruriyati 
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tufayli turli maqsadlarda foydalanilgan degan fikr ilgari surilgan. Hovlida o`rnatilgan 

yozgi o`choq  ham turmushda katta rol o`ynagan. Shunday bo`lsada biz taom 

tayyorlash uchun eng qulay o`choq bu O`rta Osiyoda uzoq vaqt qo`llanilgan va 

Xorazmda eramizning birinchi asrlarida paydo bo`lgan maxsus baland o`txonalardagi 

chuqurliklardir. 

Umuman olganda Xorazmning oddiy qishloq uylari oddiy tuzilganligi bilan 

qator xonalar vazifalarining bo`linganligi bilan bu o`ziga xosliklari bilan esa qadimgi 

prototiplariga o`xshab ketishi bilan ajralib turadi. Jumladan, ko`plab o`choqlari, 

o`ralari va idishlari bilan Jonbos qalôa uylari tavsiflarida tilga olinuvchi va uyning 

butun ho`jalik hayoti mujassamlashgan xonalar ko`zda tutiladi. Ularning 

rejalashtirilishida ibtidoiy jamoa davriga yakka ï parson tipidagi uy joylarga borib 

taqaluvchi chuqur anôanalar seziladi. Uy joy tuzilishida arxaik elementlarining bunday 

imoratlarda turmush kechiruvchi oilaning ichki tashkiliy tuzilishi bilan tushuntiriladi. 
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M.T. XAITOVA  

OózR FA Temuriylar tarixi davlat muzeyi xodimi 

 
TEMURIYLAR RENESSANSI DAVRIDA MODANING TARAQQIY ETISHI  

 
Annotatsiya: Ushbu maqolada Temuriylar Renessansi davridagi oóziga xos kiyinish uslubi, 

moda madaniyati, hunarmandchilik rivojlanishi, shahzodalar, saroy aôyonlari va aholi kiygan 

liboslari hamda foydalanilgan matolar turlari haqida soóz yuritilgan. 

Kalit soózlar: Kiyim, renessans, hunarmandchilik, moda, mato, libos, chodir, saroy, ayollar, 

madaniyat. 

ɸʥʥʦʪʘʮʠʷ: ʕʪʦʡ ʩʪʘʪʴʝ ʨʘʩʩʢʘʟʳʚʘʝʪʩʷ ʦʙ ʫʥʠʢʘʣʴʥʦʤ ʩʪʠʣʝ ʦʜʝʞʜʳ, ʢʫʣʴʪʫʨʝ 

ʤʦʜʳ, ʨʘʟʚʠʪʠʠ ʨʝʤʝʩʝʣ, ʦʜʝʞʜʝ, ʢʦʪʦʨʫʶ ʥʦʩʠʣʠ ʧʨʠʥʮʳ, ʧʨʠʜʚʦʨʥʳʝ ʠ ʧʨʦʩʪʳʝ ʣʶʜʠ, ʘ 

ʪʘʢʞʝ ʪʠʧʘʭ ʪʢʘʥʝʡ, ʠʩʧʦʣʴʟʫʝʤʳʭ ʚ ʵʧʦʭʫ ʊʝʤʫʨʠʜʩʢʦʛʦ ɺʦʟʨʦʞʜʝʥʠʷ.  

Annotation: This article talks about the unique style of clothing, fashion culture, craft 

development, the clothes worn by the princes, courtiers and the people and the types of fabrics used 

during the Temurid Renaissance. 

 

Temuriylar Renessansi davri XIV asr oxiridan XVI asr boshlariga qadar davrni 

qamrab olgan boólib, bu davr sanᾷat, madaniyat va fanlarning qayta tiklanishiga turtki 

berdi. Amir Temurning kuchli markazlashgan davlat barpo etishi, ilm-fan, savdo-sotiq, 

hunarmandchilikning yuksak rivojlantirilishi, Sharq va Góarb mamlakatlari bilan 

siyosiy va savdo aloqalar, elchilar bilan munosabatlarning shakllantirilishi, shu qatorda 

kiyinish madaniyatining yuzaga kelishi tufayli modaning taraqqiy etishi uchun qulay 

shart-sharoitlarga zamin yaratdi. 

Hunarmandchilikning yetakchi tarmoqlaridan biri sifatida tʦóqimachilikning 

ravnaq topishi va qimmatbaho matolarga bʦólgan talabning oshishi liboslar 

taraqqiyotiga yordam berdi. Taôkidlash joizki, qimmatbaho matolar badavlat odamlar 

uchun alohida tayyorlangan. Amir Temur va Temuriylar davri liboslari Markaziy 

Osiyo xalqlari ichida mahalliy turk, fors, xitoy, mʦógóul va Old Osiyo anôanalari sintezi 

asosida shakllandi. Ushbu anôanalarning estetik, góoyaviy, iqlim va maishiy 

ehtiyojlarga javob beradigan jihatlari saqlangan holda, Temuriylar liboslari uslubi 

ishlab chiqildi. Mazkur uslub serhasham zarbof toónlari, naqshinkor matolari, guldor 

kashtalarga boyligi, asl belbogólar (kamar), tugmalar, qurol-yarogólar mavjudligi bilan 

ajralib turgan. Bu davrda Samarqand butun ʆórta Sharqning moda markaziga aylandi. 

Sohibqiron Amir Temur va uning avlodlari saroy amaldorlarining ziynatli liboslari, 

shuningdek, mamlakatning betakror poytaxti, saroy va davlat boshqaruvi 

zamondoshlari va xorijiy davlatlar elchilarida katta taassurot qoldirgan. Tarixchilar 

Sharofiddin Ali Yazdiy, Abdurazzoq Samarqandiy, Amir Temur saroyida bʦólgan 

ispan elchisi Rui Gonsales de Klavixo va boshqalar ushbu davrning bebaho shoyi 

matolari, astari boshqa rangda tikilgan gazlamalardan, yelka, kʦókrak va bel qismiga 

kashta tushirilgan, beli oltin gul bezakli charm kamar bilan bogólangan liboslar, 



 
 

 
103 

qimmatbaho toshlar bilan qoplangan bosh kiyimlari va aksessuarlar bejirimligi va 

betakrorligini alohida qayd etgan. Shuningdek, chodirlar ham oóziga xos boólib 

Klavixo Bibixonim chodirini quyidagicha tasvirlaydi: çéuning chodiri shunday 

qurilgan ediki, bir qaraganda koózni qamashtirar, yaôni chodir atrofi va tepa qismlari 

oq va kamalak rangdagi chiroyli matolar bilan tikilgan, tepasi qip-qizil gilam bilan 

yopilgan,éu yerda chodirlar koóp, ularning ichida biri arqonsiz qurilgan, toza ipak 

matodanè [1,134]. Koórinib turibdiki, Uygóonish davri hukmdorlari, aholi, ayollar 

yashash manzillarining ko'rinishi millat maônaviy qiyofasining yuksak 

shakllanganidan darak beradi. Samarqand hunarmandlari orasida tikuvchilar, 

etikdʦózlar, bosh kiyimi tayyorlaydiganlar muhim ʦórin tutgan. Shahar bozorlarida 

ularning ʦóziga xos peshtaxtalari mavjud edi va bayram paytlarida ular rang-barang 

mato va kiyimlarga toóla doókonlarini oósha yerlarda oórnatib, bemalol savdo qilishgan. 

Shahar, qishloq va hukmdor ustaxonalarida kiyimlar katta miqdorda tikilgan. Liboslar 

nafaqat saroy ehtiyoji uchun, balki mato, qimmatbaho belbogó, qurol-yarogó bilan bir 

qatorda, sovgóa vazifasini ham ʦótagan [2,45-46]. 

XVɯ-XVɯɯ asrlarda Buxoroda kiyim tayyorlash ishlab chiqarishning alohida 

tarmogóiga aylangan. Qozilin maôlumotiga kʦóra, tarmoqda gazlama va shoyi matolar 

toóquvchilari, boóyoqchi, tikuvchi, salla tʦóquvchi, dʦóppidʦóz, telpakdʦóz, etikdʦóz va 

zargarlar faoliyat yuritgan. Ularning mahsulotlari ixtisoslashtirilgan bozorlarda 

sotilgan. Bu yerda hunarmandlikning har bir turi ʦóz ʦórniga ega bʦólgan. çToqi 

telpakfurushonè va çToqi zargaronè kabilar hozirgacha saqlanib qolgan [2,47]. 

Boy fuqarolarning uylarida hatto kiyimlarni dazmollash uchun temir - utuk 

boólgan. Zayniddin Vosifiy 1507-yilda Hirotda hokimiyat almashishining notinch 

voqealari bilan bogóliq boólgan epizodlardan birini tasvirlaydi va shu munosabat bilan 

bir temir zikr qilinadi: çYangi hukumat taôqibchilaridan yashirinib yurgan amir 

Shaxvali choórining faryodi natijasida qoólga tushdi va uni qizdirilgan temir bilan 

jazolashni buyurdiè. Bundan maôlum boóladiki, dazmollar metall boólgan va olov bilan 

isitilgan. Shohruhiyaga bosh tikuvchilik lavozimini topshirish maktubida temir ï utuk 

haqida ham aytilgan. Buxoro shahrida (XVI asr) dazmollash korxonalari mavjud edi 

[3,70-77]. 

ʆórta Sharqda keng tarqalgan ichki qismi mʦóynali, soxta yengli pʦóstin ï kandis 

boólgan. Kandis yelkaga tashlab yurishga mʦóljallangan. Kandis - ʦórta asrlarda 

kiyilgan faraji, XVI-XIX asrlarda ʦózbek ayollari boshlariga tashlab yurgan 

paranjining namunasidir. Yon tomondagi hoshiyalar, yoqa, yelka boóylab tikilgan, 

kʦóylakning yelka qismini bogólaydigan yenglar va shalvarning konstruktiv choklari 

turli munchoq, feruza va serdolik toshlari bilan qoplangan. Bu bir paytning ʦózida ayol-

qizlarni quyosh issigóidan, izgóirin-sovuqlardan, maôlumotlarda aytilganidek ham balo-

qazodan asrash, ham bezak vazifasini ʦótagan. Ayollar baland konussimon chʦóqqili, 

qush pati bilan bezatilgan iyakdan bogólanadigan yoki boshga mahkam yopishib 
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turadigan yarim shar shaklidagi bosh kiyim kiygan. Charm etiklar tizzadan yuqori yoki 

tʦópiqdan sal baland bʦólgan, old qismida yirmochi mavjud kavushlar poyabzal 

vazifasini ʦótagan. Togóli hududlar aholisi tʦóqilgan oyoq kiyimidan foydalangan 

[2,42]. 

Kitob miniatura tasvirlariga kʦóra, XVɯ-XVII asrlarda ʦózbek liboslarining 

asosiy shakli va turlari shakllanib bʦólgan. Keyinchalik faqat tarkibiy qismlardagina 

ʦózgarishlar kuzatilgan. Erkaklar va ayollar liboslari tarkibiga umumiy liboslar - 

gorizontal yoki vertikal yoqali ichki kʦóylak, shim (ishton), kaba, chopon, etik va 

kavush kirgan. Kaba etaklarini ʦórashda qiya yoqa yuzaga kelgan. Qadimiy milliy 

anôanalarga kʦóra, ustki oóng etak tepaga qayrilgan. U bilakka qadar uzun yoki 

tirsakkacha keladigan yeng yoki old qismida etakkacha bʦóylama kesik, burunsimon 

oóyiq joy va kichik qaytarma yoqaga ega edi. Old qismi tugmalar bilan qadalgan. 

Kabaning koókrak, bel, etak qismi va kalta yengi bʦólsa, uning chetlari zar bilan 

tikilgan. Bel qismi belbogó yoki oltin qadama bezak - kamarbandli charm qayish bilan 

bogólangan. Belboqqa jimjimador bezatilgan qilich va xanjar, pichoq kabi qurollar, 

shuningdek, pul solingan xaltacha osilgan. Oddiy insonlar kiyadigan kaba bir xil 

rangdagi matodan tikilib, kashtalari bʦólmagan. Kaba ustidan ikki yon astari tugmali 

oldi ochiq chopon kiyilgan. Ustki choponning beli bogólanmagan. 

Bu davrda bir tusdagi matolardan tikilgan farajiya bayramlarda kiyiladigan 

chopon boólib qolgan. Uning beli, oldi, yelka va etakkacha bʦólgan qismiga zar iplar 

bilan kashta solingan, astari boshqa matodan tikilgan. Shuningdek, astari suvsar, tulki 

yoki olmaxon mʦóynasidan tayyorlangan. Farajiyaning yengi qariyb toópiqqacha 

tushgan. Bilak qismida teshik bʦólib, undan qʦólni chiqarish imkoniyati mavjud edi. 

Bu holatda yeng dekorativ qismga aylangan. Farajiya yelkaga tashlangan yoki bitta 

yengiga qʦól solingan, ikkinchi qʦól erkin turgan. Farajiya atlas va shoyi kabi 

qimmatbaho matolardan tikilgan. XVI asrda buxorolik zodagon erkaklarning bosh 

kiyimi oq matodan zar ipda tikilgan salla - dastor edi. Dastor boshga ʦóralganda 

peshona va quloq ochiq qolgan. Oyoq kiyimi teridan tayyorlangan qora yoki sariq 

rangli etik bʦólgan. Chopon va kabaning yuqori qismi tanaga yopishib turgan, etak 

qismi esa kengroq bʦólgan. Belbogóning tortib bogólanishi natijasida mayda taxlar 

vujudga kelgan. Bayramlarda ayollar astari moóynali shoyi farajiya kiygan. U zar bilan 

tikilgan va erkaklarnikiga ʦóxshash boólgan Aslzoda ayollar kʦóchaga chiqqanida 

zarbof yopinchiq ʦóragan. XVI asrda ayollar libosi tanaga yopishib turgan bʦólsa, XVII 

asrdan boshlab kiyimlar keng qilib tikilgan. Turmush qurgan ayollar bosh kiyimi 

kichkina doóppi - kaltapoóshak va rʦómol, peshonaband bʦólgan. Qizlarning dʦóppiga 

ʦóxshash bosh kiyimidan uy sharoitida foydalanilgan. Keksa yoshdagi ayollarning 

kiyimlari ancha keng bʦólgan, oddiy tabaqaga mansub ayollar (xizmatkorlar, 

sozandalar) esa koókrak va belni yopib turadigan, yuz qismida yirmochi mavjud roómol 

shaklidagi bosh kiyimi bilan ajralib turgan kashtasiz matodan tikilgan kiyim kiygan. 
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XVI asr ʦórtasida ayollarning ʦóziga xos kiyim turi kaltacha paydo bʦólgan. Kaltacha 

odatiy chopondan ayrim jihatlari bilan ajralib turar edi. Jumladan, ushbu libos belni 

siqib turadigan bichimda, sonning ʦórtasi va tizzadan pastgacha qilib tikilgan [2,47-

48]. 

Markaziy Osiyoda XV asrda moóyna bilan bezatilgan yoki butunlay moóynadan 

tikilgan qalpoq kiyishgan. Ba'zan matodan qilingan qalpoq ustida moóynali astar 

qilingan. Moóynali astarlardan qilingan qalpoqlar, qoida tariqasida, zodagonlar 

tomonidan kiyilgan. Bu bosh kiyimlar xilma-xil shakllar va metal, parcha kabi 

bezaklarga boyligi bilan ajralib turardi. Ko'pincha ular juda baland emas, yumaloq, 

konussimon, silindrsimon yoki tuxumsimon boólib, yorqin matolardan yoki boóyalgan 

kigizdan tikilgan. Baôzan bunday qalpoqlarlar jingalak toóquvga ega boólib, ularning 

kesilgan qirralari yumaloq edi. Miniaturalarda tasvirlangan moóynali bosh kiyimlar 

turli xil konfiguratsiyalarga ega. Juda katta boólganlari koópincha yon tomonga, orqaga 

yoki oldinga egilgan, baôzan yassi va silindrsimon, kamdan-kam hollarda konussimon 

tojga ega boólgan kichik past qalpoqlar tarqalgan. Moóynali qalpoqlar kulrang, qora 

moóynadan yoki qisqa junli moóynadan tikilgan. Leopard terisidan ham foydalanilgan. 

Baôzida tor salla moóynali qalpoq atrofida oóralgan. Moóynali bosh kiyimlar aholining 

mehnatkash qatlamlari - hunarmandlar, choóponlar, oótinchilar, ovchilar orasida juda 

mashhur boólgan [4,49-70]. 

Xulosa ʦórnida aytish kerakki, Temuriylar Uygóonish davrining oóziga xos 

kiyinish yutuqlarini, moda madaniyati, anôanaviy liboslari tarixini ʦórganish bugungi 

kun uchun katta ahamiyatga ega, ayniqsa, libos mutaxassislari uchun muhim va kerakli 

manba sifatida xizmat qilishi, shuningdek, yoshlarning anôanaviy tarixiy liboslarimiz 

haqidagi bilimlarini oshirishda ushbu davr kiyinish madaniyatini zamonaviy yoósinda 

taraqqiy ettirishda va yoshlarni toógóri tarbiya topishlarida muhim ahamiyat kasb etadi. 
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Oó.D. OZODOVA  

Chirchiq davlat pedagogika universiteti talabasi 
 

OóZBEKISTONNING MODDIY VA MAôNAVIY MEROSIDA 

ZIYORATGOHLARNING OóRNI VA AHAMIYATI (TOSHKENT VILOYATI 

PARKENT TUMANI MISOLIDA).  

 
Annotatsiya: Ushbu maqolada Oózbekiston moddiy va ma'naviy merosida ziyoratgohlarning 

tutgan oórni Toshkent viloyati Parkent tumanidagi çHazrati Ali buvaè, çZarkent otaè ziyoratgohlari 

misolida yoritib berilgan. 

Kalit soózlar: Qadamjo, avliyo, Hazrati Ali buva, Zarkent ota, Jaôfar Góoziy, Kumushkon, 

Odamtosh, xonaqoh. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʦʩʚʝʱʝʥʘ ʨʦʣʴ ʩʚʷʪʳʥʴ ʚ ʤʘʪʝʨʠʘʣʴʥʦʤ ʠ ʜʫʭʦʚʥʦʤ 

ʥʘʩʣʝʜʠʠ ʋʟʙʝʢʠʩʪʘʥʘ ʥʘ ʧʨʠʤʝʨʝ ʩʚʷʪʳʥʴ çʍʘʟʨʘʪʠ ɸʣʠ ʙʫʚʘè, çɿʘʨʢʝʥʪ ʦʪʘè ʚ 

ʇʘʨʢʝʥʪʩʢʦʤ ʨʘʡʦʥʝ ʊʘʰʢʝʥʪʩʢʦʡ ʦʙʣʘʩʪʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʂʘʜʘʤʜʞʦ, ʉʚʷʪʦʡ, ɼʝʜ ɸʣʠ, ʆʪʝʮ ɿʘʨʢʝʥʪ, ɼʞʘʬʘʨ ɻʘʟʠ, 

ʂʫʤʫʰʢʦʥ, ɸʜʘʤʪʘʰ, ʍʘʥʘʢʘx, 

Abstract: In this article, the role of shrines in the material and spiritual heritage of Uzbekistan 

is highlighted on the example of shrines çHazrati Ali buvaè, çZarkent otaè in Parkent district of 

Tashkent region. 

Key words: Kadamjo, Saint, Grandfather Ali, Father Zarkent, Jafar Ghazi, Kumushkon, 

Adamtash, Khanakah, 

 

Kirish Yurtimiz tarixiy, qadimiy qadamjolarga boy ekanligini barchamizga 

maólum. Tarixiy saroylar, masjid-u madrasalar, karvonsaroy, xonaqohlar, pir-u 

avliyolarning tug'ilgan yoki abadiyga qo'nim topgan maskanlari ya'ni ziyoratgohlar 

shular jumlasidandir. Avliyolar, sayyidlarning qabrlari joylashgan maqbaralar, yoki 

ular tugóilgan, yashagan hududlar xalq orasida çziyoratgohè deb ataladi.  

Avvalo, shuni ta'kidlash lozimki, ziyorat degan tushuncha e'tiqodimiz bilan 

chambarchas bogóliq. Islom dini oótgan insonlarni, ayniqsa,  aziz avliyolarning 

qabrlarini ziyorat qilishga chaqiradi. Bunday insonlarning qabrlari, odatda, uning 

ixlosmandlari tomonidan maqbara koórinishida obodonlashtiriladi. Oóz davrida ham, 

bugungi kunda ham bunday maqbaralar aholi orasida ziyorat qilinadigan joy sifatida 

qadrlanib kelingan. Ayniqsa, bugungi kunda ham ziyoratgoh, ham tarixiy me'moriy 

obida sifatida yurtimizning oóziga xos ham ma'naviy, ham moddiy yodgorligi sifatida 

alohida o'ringa ega desak mubolagóa boólmaydi. Toshkent viloyatida bunday 

ziyoratgohlar talaygina. Viloyatning birgina Parkent tumanida ham sayyidlarning, 

avliyolarning maqbaralari joylashgan va xalq orasida mashhur boólgan bir qancha 

ziyoratgohlar mavjud. Quyida ular haqida ma'lumotlar keltirib oótamiz. 
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Asosiy qism Parkent tumani oózining soólim tabiati va xushhavoligi bilan 

koópchilikni oóziga jalb etadi. Tuman keksalarning soózlariga qaraganda, qadimda 

Allohga oózini bagóishlagan va dunyodan uzilishni istab, umrini toat bilan o'tkazishni 

istagan odamlar togó yonbagórlarida yolgóizlikda kun kechirishgan va shuning uchun 

ham ularning maqbaralari asosan, odam oyogói yetishi qiyin boólgan joylarda 

joylashgan ekan. Keyinchalik odamlar shunday insonlarga ixlos qoóyib, ularga atab 

maqbaralar qurishgan va ular ziyoratgohlarga aylanib borgan. Xuddi shunday 

ziyoratgohlardan biri tumanning Kumushkon qishlogóida joylashgan çHazrati Ali buva 

ç ziyoratgohidir.  

Mahalliy aholining soózlariga koóra, ziyoratgohning dastlabki koórinishi VII-

VIII asrlarga oid boólib, Paygᾶambarimiz Muhammad (S.A.V) ning amakivachchalari 

Ali ibn Abu Tolib Markaziy Osiyo hududlariga kelgan va Kumushkon qishlogói 

oórnida to'xtagan va shu yerda namoz oóqigan va hassasini suqqan joydan chinor oósib 

chiqqan. Ammo bu rivoyat ilmiy jihatdan toóla isbotlanmagan.  

Hazrati Ali nomi bilan bogóliq koóplab afsonalar mavjud. Ularning biriga koóra, 

u namozdan oldin tahorat qilish uchun xohlagan va Yaratgandan buloq soóragan. Bu 

buloqning suvi Ovliya-Buloq deb nomlangan talqini borki, unda Hazrati Ali Duldul 

otini sugóorgan deyishadi [1]. 

Ziyoratgoh dastlab bugungi zamonaviy koórinishidek hashamdor boólmagan. 

Birgina xonaqoh va ayvondan iborat boólgan degan ma'lumotlar bor. Ammo shunga 

qaramasdan hikmatli insonning qadami yetgan degan fikr bilan ziyorat qilish odamlar 

orasida odatga aylangan. 

Dastlab 1982-yilda Kumushkon qishlogói aholisi tomonidan hashar yoóli bilan 1 

ta xonaqoh va 1 ta ayvon barpo etilgan. 2010-yilda mahalliy ustalar tomonidan 

qaytadan taômirlangan. Ziyoratgohda 3 ta xonaqoh, 1 ta ayvon mavjud [2].  

Bugungi kunda Parkent tumanidagi ziyoratgohlar, moddiy va madaniy obyektlar 

davlat muhofazasiga olingan. çHazrati Ali buvaè masjidi va ziyoratgohi ham shular 

jumlasiga kiradi.  

Oózbekiston Respublikasi Vazirlar Mahkamasining 2019-yil 4-oktabrdagi 846-

qaroriga asosan Parkent tumani, çKumushkonè MFY hududida joylashgan çMasjid 

Ali Buva (Hazrati Ali) Kumushkonè ziyoratgohi moddiy madaniy merosning 

koóchmas mulk obyektlari milliy roóyxatiga kiritilgan va davlat muhofazasiga olingan 

[3]. 

Tumandagi yana bir ziyoratgoh Zarkent qishlogóidagi Zarkent ota 

ziyoratgohidir. Togó qoóyonidagi bu ziyoratgoh ham hamisha sayyohlar bilan gavjum. 

Ziyoratgohning paydo boólishi haqida xalq orasida turli xil rivoyatlar yuradi.  

Rivoyat qilinishicha, asli Shomda tugóilgan va zamonasining ilmli kishisi 

boólgan Sayid Jaôfar Góoziy Zarkentga keladi. Bu yerda u kishiga Hizr alayhissalom 

uchraydi. Sayid Jaôfar Góoziyning tashnaligini qondirish uchun hassasini toshga uradi 
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va buloq paydo boóladi. Góoziy dushmanlari taôqibidan xalos boóla olmagach, ushbu 

buloq atrofidagi butazorga kirib ketgan va qaytib chiqmagan[4]. 

Xalq orasida yuradigan rivoyatlarga qaraganda, togó tepasiga chiqib ketgan 

Sayid Ja'far góoziy toshga aylanib qolgan va  kofirlar zulmidan xalos boólgan ekan. 

Bugungi kunda ziyoratgoh tepasidagi togó yoólida xalq orasida çOdamtoshè nomi bilan 

mashhur boólgan qoyatosh ham mavjud. 

Zarkent boboè, çQushqoónmas avliyoè nomlari bilan mashhur boólgan 

ziyoratgoh. Hozirda ziyoratgohhududi alohida ajratilgan. 2002-2003 yillarda qayta 

taômirlangan. Zarkent ota ziyoratgohidagi tabiiy buloq Zarkent qishlogini ichimlik suv 

bilan taôminlaydi [5].  

Ziyoratgohni çQushqoónmas avliyoè deb ham atashgan sabab, mahalliy 

nuroniylarning soózlariga koóra, ziyoratgoh hududiga bulbuldan boshqa qush 

qoónmasligida ekan. Ziyoratgoh Bugungi kunda davlat muhofazasiga olingan.  

Xulosa Respublikamizda bunday ziyoratgohlarning soni talaygina. Ularning 

vujudga kelishi dagi rivoyatlar qanchalik ishonchli yoki ishonchsiz bo'lmasin, qaysidir 

tarixiy davrda qurilgan meômoriy yodgorlik tarix uchun, bugungi kun uchun beqiyos 

moddiy yodgorlik boólib qolaveradi. Xalqimizning azaliy qadriyatlaridan biri boólgan 

qadamjolarni ziyorat qilish orqali ruhiy va ma'naviy ozuqa olish an'anasi esa avloddan 

avlodga oótib kelmoqda va bu qadriyatdan kelajak avlod ham bahramand boóladi. Shu 

sababli Respublikamizda xalqaro yoki Respublika ahamiyatiga ega boólgan 

ziyoratgohlarga har doim e'tibor qaratiladi va  bunday joylar davlat muhofazasiga 

olinadi. 

 

Foydalanilgan adabiyotlar roóyxati: 

[1]. Hazrati Ali buva masjidi/KalishTrip.uz https://kalishtrip.uz/hazrati-ali-buva-masjidi/ 

[2]. https://xabar.uz/uz/jamiyat/ziyorat-qiling-toshkent-viloyatining 

[3].Oózbekiston Respublikasi Madaniy meros agentligi 

https://madaniymeros.uz/news/659?lang=uz-latn 

[4]. https://xabar.uz/uz/jamiyat/ziyorat-qiling-toshkent-viloyatining 

[5]. Zarkent ota ziyoratgohi https://meros.uz/object/zarkent-ota-ziyoratgohi 
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OóZBEK XALQINING SHAKLLANISHI 

Annotatsiya: Ushbu maqolada Oózbek xalqining shakllanishi tarixi hamda, Markaziy 

Osiyoda qadimdan hozirgacha boólgan xalqlarni qay tarzda bu mintaqaga kelib oórnashishlari va 

oózbek xalqining shakllanishida ishtirok etgan xalqlar haqida yoritilgan. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʦʧʠʩʳʚʘʝʪʩʷ ʠʩʪʦʨʠʷ ʬʦʨʤʠʨʦʚʘʥʠʷ ʫʟʙʝʢʩʢʦʛʦ 

ʥʘʨʦʜʘ, ʢʘʢ ʥʘʨʦʜʳ, ʥʘʭʦʜʠʚʰʠʝʩʷ ʚ ʉʨʝʜʥʝʡ ɸʟʠʠ ʩ ʜʨʝʚʥʝʡʰʠʭ ʚʨʝʤʝʥ ʜʦ ʥʘʰʠʭ ʜʥʝʡ, 

ʧʦʩʝʣʠʣʠʩʴ ʚ ʵʪʦʤ ʨʝʛʠʦʥʝ, ʘ ʪʘʢʞʝ ʥʘʨʦʜʳ, ʧʨʠʥʠʤʘʚʰʠʝ ʫʯʘʩʪʠʝ ʚ ʬʦʨʤʠʨʦʚʘʥʠʠ 

ʫʟʙʝʢʩʢʦʛʦ ʥʘʨʦʜʘ. 

Abstract: This article describes the history of the formation of the Uzbek people, how the 

peoples who have been in Central Asia from ancient times to the present came to settle in this region, 

and the peoples who participated in the formation of the Uzbek people. 

 

Oózbekiston Respublikasi aholisining asosiy qismini oózbeklar tashkil etadi. 

Oózbeklar alohida etnik jamoa (elat) boólib, Markaziy Osiyoning markaziy viloyatlari 

ð Movarounnahr, Xorazm, Yettisuv va qisman Sharqiy Turkistonning góarbiy 

mintaqalari hamda Janubiy Turkistonda shakllangan. Oózbek xalqining asosini hozirgi 

Oózbekiston hududida qadimdan oótroq yashab, sunôiy sugóorma dehqonchilik bilan 

shugóullanib kelgan mahalliy soógódiylar, baxtarlar, xorazmiylar, fargóonaliklar, sak-

massagetlar, qangólar kabi etnik guruhlar tashkil etgan. Shuningdek, Janubiy Sibir, 

Oltoy, Yettisuv, Sharqiy Turkiston hamda Volga va Ural daryosi boóylaridan kelgan 

etnik komponentlar ham oózbeklar etnogenezida ishtirok etganlar. Bu qabila va elatlar 

asosan turkiy va sharqiy eroniy tillarda soózlashganlar. Oózbekiston hududida olib 

borgan arxeologik va antropologik tadqiqotlari natijasida Amudaryo va Sirdaryo 

oraligóida so'nggi bronza davridayoq yuqorida nomlari zikr etilgan qabila va 

elatlarning etnik jihatdan dastlabki aralashuvi sodir boólganligi xususida xulosa 

qilingan. Olimlar tomonidan assimilatsiya jarayoni natijasida antik davrga kelib, oótroq 

hayotga moslashgan turkiy hududiy maydon tarkib topganligi hamda o ózbek xalqiga 

xos antropologik tipning makon va zamoni aniqlangan. Mil. avvalgi III asrda 

Sirdaryoning oórta oqimida turkiy va soógódiylar ittifoqi asosida Qangó davlati tashkil 

topgan. Qangó davlati davrida va unga tutash mintaqalardagi xalqlarning iqtisodiy, 

siyosiy va etno-madaniy aloqalarning tobora rivojlanib borishi natijasida turkiyzabon 

etnoslar ustuvorlik qilib, yangi turkiy etnoslardan biri ð qangóar elati paydo boólgan 

va oóziga xos uygóunlashgan madaniyat shakllangan. Tarixiy va arxeologik asarlardabu 

madaniyat çQovunchi madaniyatiè nomini olgan. Antropolog olimlarning 

taôkidlashlaricha, aynan shu davrlarga kelib, Markaziy Osiyoning vodiy va vohalarida 
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yashovchi soógódiylar va qangóarlarning tashqi qiyofalarida hozirgi oózbek va voha 

tojiklariga xos Pomir-Fargóona antropologik tipi toóliq shakllangan.[2; 54-60-b.] 

Oózbeklar etnogenezida qatnashgan navbatdagi etnik komponentlar Janubiy 

Oltoy va Sharqiy Turkistondan koóchib kelgan yuechji qabilasining bir tarmogói boólib, 

ular mil.av I - milodiy IV asrlarda Kushon saltanatiga asos solgan kushonlar hamda 

milodiy III -V asrlarda Oórta Osiyoning markaziy viloyatlariga Janubiy Sibir, 

Jungóoriyadan, Sharqiy Turkiston siljigan xioniy, kidariy va eftaliylardir.Shuningdek, 

oózbeklar etnogeneziga faol taôsir oótkazgan turkiy etnik komponentlar asosi Turk 

xoqonligi (VI-VIII asrlar) davrida Markaziy Osiyoning markaziy mintaqalari 

(Toshkent, Zarafshon, Qashqadaryo, Surxondaryo vohalari, Fargóona vodiysi) va 

Xorazmga kelib joylashib, maôlum bir tarixiy davr mobaynida, bu etnik 

komponentning aksariyat qismi oótroqlashgan. Turk xoqonligi davrida ushbu hududga 

kirib kelgan turkiy komponentlar va mahalliy aholi oórtasidagi etnik-madaniy 

munosabatlarning rivoji etnik jarayonlar taraqqiyotiga katta taôsir o'tkazgan. Ushbu 

turkiy qatlam madaniy yutuqlarining mahalliy madaniy-xoójalik anôanalar bilan jadal 

uygóunlashuvi yuz bergan. Bu davr turkiy va soógódiy simbiozning hal qiluvchi 

bosqichlaridan biri boólgan. VIII asrdan arab va ajam (arab boólmagan yaqin va Oórta 

Sharq) xalqlarining Markaziy Osiyoga kirib kelishi mintaqadagi etnik jarayonlarga 

unchalik katta taôsir etmagan. Bu davrda aholi etnik tarkibida maôlum bir o ózgarishlar 

yuz bergan boólsa-da, Movarounnahrdagi oótroq va yarim oótroq turkiyzabon aholi, 

soógódiylar va Xorazmning tub yerli aholisi oóz hududlarida qolib, arablar (VII-VIII  

asr), keyinchalik Somoniylar (865-999-yy.) hukmronligi ostida yashaganlar.[1; 55-58] 

Qoraxoniylar davrida (X-XI asrlar) Movarounnahr va Xorazmda siyosiy 

hokimiyat turkiy sulolalarga oótishi munosabati bilan o ózbek xalqi etnogenezining 

yakuniy bosqichi boshlangan. Góarbiy Qoraxoniylar davlati doirasida hozirgi 

oózbeklarga xos turkiy etnos qaror topdi va aynan mazkur davrda elatni belgilovchi 

hudud, til, madaniyat, tarixiy qismatining umumiyligi, etnik oózlikni anglash, 

etnosning uyushqoqligi malum bir davlat doirasida bo'lishi, din umumiyligi va bir 

qancha shu kabi boshqa etnik alomatlar shakllangan. Bu davrda oózbeklaming umum 

elat tili qaror topdi. Movarounnahr va unga tutashgan mintaqalarda yashovchi 

turkiyzabon aholi; qarluq, chigil, yagómo, tuxsi, xalach, argóin, oógóuz, qipchoq, uz, 

qangli singari urugólar oózlarini bir xalq (elat) sifatida anglay boshlaganlar. Umuman 

olganda, XI-XII asrning birinchi yarmida elat shakllanishidagi muhim ahamiyatga ega 

boólgan aksariyat etnik alomatlar oóz maromiga yetib oózbeklar xalq sifatida 

shakllangan. XIII asr boshlarida Chingizxon istilosi davrida moógóul qoóshinlari 

tarkibida koóp sonli turkiy etnoslar ham kirib kelgan. XV asrga qadar esa ushbu 

etnoslaming deyarli koóp qismida mahalliy aholi bilan aralashuv jarayoni sodir boólgan 

va ular shakllangan oózbek elatining keyingi taraqqiyotida maôlum darajada iz 

qoldirdilar.[3; 62-64] 
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Amir Temur va temuriylar davrida iqtisodiy va madaniy taraqqiyot natijasida 

Movarounnahrda adabiy til takomillashib, u çturkiyè yoki çchigóatoyè tili deb 

nomlangan. Taraqqiy etgan oózbek adabiy tili ayniqsa, Alisher Navoiy davrida eng 

yuqori nuqtaga koótarildi. Ammo xalqning jonli tili koóp dialektli boólib, adabiy til 

shakllanishida uchta asosiy sheva ð qarluq, qipchoq va o óg óuz lahjalari asos boólgan. 

Shakllangan oózbek elatining Amir Temur va temuriylar davridagi etnik tarixi va 

etnomadaniy taraqqiyotiga barlos, jaloyir, qavchin, arlot, qipchoq kabi etnik guruhlar 

ham faol taôsir qilganlar. 

Oózbeklar etnik tarixida XV asr oxiri ð XVI asrlar ham muhim davr 

hisoblanadi. Ushbu bosqichda Markaziy Osiyoga mangóit, qoóngóirot, nayman, uygóur, 

saroy, qatagóon, qushchi, doórmon, kenagas, qirq, yuz, ming, bahrin va boshqa Dashti 

Qipchoq o ózbeketnikguruhlarining navbatdagi toóqini kirib kelishi kuchaygan. 

Natijada, Movarounnahr aholisining etnik qiyofasida moógóuliy irq alomatlari ham 

faollashgati. Dashti Qipchoqdan ikki daryo (Amudaryo va Sirdaryo) oraligói va 

Xorazmga kelib oórnashgan etnik guruhlar çoózbekè nomi ostida mahalliy aholi etnik 

rang-barangligini birm uncha koópaytirgan boólsalar ham, lekin uning etnik tarkibini 

tubdan oózgartirib yubora olmaganlar. Ushbu etnoslar shakllangan oózbek xalqining 

tarkibiga kelib qoóshilgan navbatdagi etnik komponent edi, xolos. Ular Movarounnahr 

va Xorazm aholisining turmush tarziga, anôanalariga, madaniyatiga, xo'jalik faoliyatiga 

sezilarli taôsir koórsatgan yangi tipdagi madaniy qatlam hosil qilganlar. Ayniqsa, 

Zarafshon vohasi va Oózbekistonning janubiy mintaqalari aholisi orasida bu nisbat 

kuchliroq seziladi. Mahalliy aholiga ular çoózbekè nom ini berganlar va bu etnonim 

Movarounnahr va unga qoóshni viloyatlar aholisi uchun rasmiy ravishda umumiy nom 

boólib qolgan. Oóz oórnida shuni ham qayd etish lozimki, fanda oózbek etnonimining 

kelib chiqishi bo'yicha hanuzgacha yakdil fikr mavjud emas. Dashti Qipchoqda koóchib 

yurgan turkm oógóul qabilalarining bir qismi oózlarini erkin tutganliklari sababli 

oózbek, yaôni çoóz-oóziga bekè deb ataganlar. Ayrim tatqiqotchilar (P.P. Ivanov, A. 

Yu. Yakubovskiy, Xilda Xukem) çoózbekè etnonimini Oltin Oórda xoni Oózbekxon 

(XIV asr.) nomi bilan bogólaydi, boshqa yana bir guruh olimlar esa (V.V. Grigorev, 

A.A. Semyonov, B. Ahmedov) o ózbek nomi Oq Oórda (Dash ti Qipchoqning sharqiy 

qismi)da koóchib yurgan turk-moógóul qabilalariga taalluqli boólgan degan fikrni 

bildiradilar. Temuriylar davlati oórnida dastlab XVI asr boshlarida vujudga kelgan 

Buxoro hamda Xiva xonliklari va XVIII asr boshlaridan Qoóqon xonligining paydo 

boólishi natijasida yagona tarixiy makonda yashagan xalqlar siyosiy jihatdan turli 

davlatlar tasarrufiga tushib qolganlar. Lekin,bu holat oózbek elati birligiga putur 

yetkaza olmagan. Siyosiy chegaralar mavjudligiga qaramay uch davlat tarkibidagi 

aholi oózaro doimiy etnik, iqtisodiy va madaniy aloqada boólib kelganlar. Markaziy 

Osiyo xalqlarining XIX asr oxiri XX asr boshlaridagi tarixiy taqdiri va taraqqiyot 

bosqichlari chor Rossiyasining mustamlakachiligi davri bilan bogóliq. Keyinchalik 
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mintaqada Sovet hokimiyatining oórnatilishi bilan Markaziy Osiyoda milliy-hududiy 

chegaralanish oótkazilib, beshta milliy respublikalar tashkil etildi. Mahalliy xalqlarning 

milliy taraqqiyoti davom etayotgan bir pallada 1924ð 1925-yillarda milliy 

chegaralanish oótkazilgan. Shu bilan shakllangan elatlar taraqqiy etayotgan tarixiy 

makon doirasida sunôiy ravishda boólib yuborildi.[4; 95-99] 

Oózbeklarning millat sifatida rivojlanish jarayoni Oózbekiston mustaqillikka 

erishgan davrdan boshlab yangicha mazmun kasb etdi. Tarixiy tomirlaridan kuch olgan 

oózbek xalqi madaniyati, milliy tafakkuri, urf-odatlari, turm ush tarzida o óziga xos 

tiygóonish va yangilanish pallasi boshlandi. 

 

Foydalanilgan adabiyotlar roóyxati: 
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THE CONCEPT OF HOUSE-MUSEUM AND THE HISTORY OF THE ORIGIN OF 

HOUSE MUSEUMS 

 
Annotation: This thesis provides detailed information about the scientific opinions of foreign 

scientists about the concept of home museum, the history of home museums, and the characteristics 

of home museums. 

Keywords: house museum, building, object, museology, exposition, national, history, 

typological group. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʜʠʩʩʝʨʪʘʮʠʠ ʧʨʝʜʩʪʘʚʣʝʥʘ ʧʦʜʨʦʙʥʘʷ ʠʥʬʦʨʤʘʮʠʷ ʦ ʥʘʫʯʥʳʭ 

ʚʟʛʣʷʜʘʭ ʟʘʨʫʙʝʞʥʳʭ ʫʯʸʥʳʭ ʥʘ ʧʦʥʷʪʠʝ ʜʦʤʘʰʥʝʛʦ ʤʫʟʝʷ, ʠʩʪʦʨʠʶ ʜʦʤʘʰʥʠʭ ʤʫʟʝʝʚ ʠ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʜʦʤʘʰʥʠʭ ʤʫʟʝʝʚ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʜʦʤ-ʤʫʟʝʡ, ʟʜʘʥʠʝ, ʦʙʲʝʢʪ, ʤʫʟʝʦʣʦʛʠʷ, ʵʢʩʧʦʟʠʮʠʷ, ʥʘʮʠʦʥʘʣʴʥʳʡ, 

ʠʩʪʦʨʠʷ, ʪʠʧʦʣʦʛʠʯʝʩʢʘʷ ʛʨʫʧʧʘ. 

Annotatsiya: Ushbu tezisda uy muzey tushunchasi haqida xorij olimlarning ilmiy fikrlari, 

uy muzeylarning paydo boólish tarixi, uy muzeylarning xusisiyatlari haqida batafsil maôlumot 

berilgan.  

Kalit soózlar: uy muzey, bino, obôyekt, muzeyshunoslik, ekspozitsiya, milliy, tarix, tipologik 

guruh. 

 

Today, the role of house museums in the development of society is considered 

important. The achievement of independence of Uzbekistan made a radical change in 

the cultural sphere as well as in all aspects of economic and political life, including the 

study, preservation and promotion of our rich past heritage. The various museums and 

home museums established in our country during the years of independence were 

undoubtedly an important step in the realization of these good intentions. 

The House Museum is a former residence that has been converted into a publicly 

accessible structure that retains the character of its original national history. These 

houses include different institutions with different imperatives and services. 

In a historic house museum, authenticity can be understood through objects, 

interpretation, and landscape, among other details. The most interesting thing about 

house museums is that they are the main artifacts. They are different from the 

traditional museums they rely on. Their objects are to convey historical truth. The 

museum building doesnôt have to do the job. But the house itself, as the primary 

artifact, creates different expectations that vary depending on the theme of the house 

museum.[1] 

 Memorial house museums are a place where certain people lived, and such 

museums, designed to reveal the environment of that time, not only form a special 
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typological group, but also have their own characteristics. The difference in character 

and sizes of house museums is determined by their social, political and cultural 

situation. If we look at the history of the concept of the museum, there were many 

changes in the concept of çmemorial museumè between the 20s and 60s of the 20th 

century. One of the main reasons for this is the rapid increase in the number of 

memorial and historical-revolutionary museums in Russia during this period. 

 A. M. Razgon is considered one of the most famous museologists. Thanks to his 

scientific works, by the 1970s, memorial objects were not displayed in their 

expositions, and the museum was not called a memorial museum if it was established 

in places that were not related to the place and persons of the incident. 

One of the necessary components of memorialization is the authenticity of the 

place: the memorial building where the person lived or the event took place, including 

preserving or restoring the memorial equipment in its original form based on 

documentary evidence. Today, house-museums are the most widespread group of 

memorial-museums. Historical house-museum is a meeting place of history and its 

creator, a historical person. Historical houses and museums restore the events of the 

past in the memory. The person who lived in this house, because of the ability to 

establish the relationship between the viewer and history, to determine the true value 

of knowledge and to refresh the memory, this type of museum is of great importance 

in showing the authenticity of scientific knowledge. In it, historical knowledge 

becomes true and becomes reality.[2] 

The originality of historical house-museums is determined by restoring, 

displaying and preserving the real environment. Such museums are unique due to this 

feature. 

Oxford University scientist S. Butcher-Younghans classifies the classification of 

memorial historical houses into three categories: 

- documentary historical houses - museums that tell about the life of a person in a place 

of historical or cultural importance, preserve the original state, and display original 

objects; 

- representative historical houses-museums give people an idea about the style, period 

or image of life. Their environment can be recreated by using objects that were not 

originally there: these may be copies of the original objects, but they will not have 

anything to do with this house. Maybe they were bought from the art market; 

- art-historical house museums - places where private collections are displayed.[3] 

Determining the relationship between memorial monuments and the exposition being 

designed is one of the most complex expositional problems. Creating a memorial 

house-museum requires a lot of additional work, as a result of which such a museum 

becomes a cultural sight. [4] 
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According to museology, there is a main direction in museum research, the study 

of museum collections and monuments. Some memorial museums remain the only 

leading institutions that conduct full-scale research on the creative life of a great figure, 

person or event. One of the relatives of great people says: çItems are a product of 

culture, so understanding them is a sign of culture. Objects are both a source and a 

repository of culture at the same time. Along with the expressiveness of the past, the 

item has an educational effect at the same time. That is why things should be valued, 

those who do not value them are uncivilized. At the same time, if he destroys these 

objects, which are considered a part of the past, without preserving them carefully, he 

commits a double sinè. These ideas can be taken as an epigraph to any museum activity, 

especially for memorial museums. Memorial objects are the basis of house-museums. 

In order to collect them, it is necessary to determine the architectural value of the 

objects, and intensive work is carried out to identify the people who are kept in the 

house, as well as those who may be keeping them [5] 

According to museologists, memorial museum objects are grouped as follows. 

The first group includes objects of museum value in terms of memorial value: 

a) only objects of memorial value; 

b) objects whose value is primarily determined by the value of the museum. 

The second group includes important objects whose museum value is not related 

only to memorial value (they have other museum value besides memorial value). The 

objects of the memorial museum shown in two groups are also divided into different 

ones at the same time: 

Objects related to the event or person being commemorated, but their creation, 

activity of the person being memorialized is conditioned by the occurrence of the event. 

Objects created during the event being commemorated, as a result of the activity of the 

person being memorialized (or much earlier, but related to the event).[6] 

In short, all these museums hold various events, meetings with the participation 

of composers, artists, writers-poets, and round talks. These people are lovers of art and 

literature, especially young people. Such evenings serve to raise the morale of young 

people, to develop good feelings in their hearts. It is these noble feelings that serve as 

the basis for the realization of such a noble intention as raising a perfect young 

generation today. 
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ʈ. ʅɸɿɸʈʆɺ 

çADVOCATE TEAMè 

ɸʜʚʦʢʘʪʣʠʢ ʬʠʨʤʘʩʠ 

ɸʜʚʦʢʘʪ ʸʨʜʘʤʯʠʩʠ 

 

 

  
ɸʄʀʈ ʊɽʄʋʈ ʉɸʃʊɸʅɸʊʀɼɸ ʄɽ׳ʄʆʅʅɸɺʆɿʃʀʂ ɸʅʒɸʅɸʃɸʈʀ ʕʃʏʀ 

ʂʃɸɺʀʍʆ ʊɸɺʉʀʌʀɼɸ 

 

 ɸʥʥʦʪʘʮʠʷ: ʋʰʙʫ ʤʘϨʦʣʘʜʘ ʉʦϲʠʙϨʠʨʦʥ ɸʤʠʨ ʊʝʤʫʨ ʩʘʣʪʘʥʘʪʠʜʘʛʠ ʤʝϲʤʦʥʥʘʚʦʟʣʠʢ 

ʘʥʲʘʥʘʣʘʨʠ ʀʩʧʘʥʠʷ (ʂʘʩʪʠʣʠʷ) ʵʣʯʠʩʠ ʈʫʠ ɻʦʥʩʘʣʝʩ ʜʝ ʂʣʘʚʠʭʦ çʂʫʥʜʘʣʠʢèʣʘʨʠ ʘʩʦʩʠʜʘ 

ʸʨʠʪʠʣʛʘʥ.  

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʉʦϲʠʙϨʠʨʦʥ, ɸʤʠʨ ʊʝʤʫʨ, ʩʘʣʪʘʥʘʪ ʂʣʘʚʠʭʦ, ʤʝϲʤʦʥʥʘʚʦʟʣʠʢ, ʫʜʫʤʣʘʨ, 

ʘʥʲʘʥʘʣʘʨ, ʤʘʨʦʩʠʤʣʘʨ, ʵʣʯʠʣʘʨ, ʩʦʚϤʘʣʘʨ, ʪʘʦʤʣʘʨ, çʪ˄ϨϨʠʟ  ʪʦʚʦϨè. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʩʪʘʪʴʝ ʦʩʚʝʘɦʝʪʩʷ ʚʦʧʨʦʩʳ ʪʨʘʜʠʮʠʠ ʠ ʦʙʨʷʜʳ ʛʦʩʪʝʧʨʠʤʩʪʚʦ 

ʛʦʩʫʜʘʨʩʪʚʘ ɸʤʠʨʘ ʊʠʤʫʨʘ, ʚ ʉʘʤʘʨʢʘʥʜʝ ʦʢʘʟʘʥʠʝ ʧʦʯʝʩʪʠ ʛʦʩʫʜʘʨʝʤ ʛʦʩʪʷʤ ʚʦ ʚʨʝʤʷ 

ʚʠʟʠʪʘ ʥʘ ʦʩʥʦʚʝ çɼʥʝʚʥʠʢʘè ʧʦʩʣʘ ʀʩʧʘʥʠʠ (ʂʘʩʪʠʣʠʷ) ʈʫʠ ɻʦʥcʘʣʝʩʘ ʜʝ ʂʣʘʚʠʭʦ. 

ʂʣʶʯʝʚʝr  ʩʣʦʚʘ: ʉʘϲʠʙʢʠʨʘʥ,  ɸʤʠʨ ʊʠʤʫʨ, ʛʦʩʫʜʘʨʩʪʚʘ, ʂʣʘʚʠʭʦ, ʛʦʩʪʝʧʨʠʤʩʪʚʘ, 

ʦʙʳʯʘʝ, ʪʨʘʜʠʮʠʠ, ʦʙʨʷʜʳ ,ʧʦʩʣʠ , ʧʦʜʘʨʢʠ, ʧʠʰʳ, çʜʝʚʷʪ ʙʣʶʜè. 

Annotation: The article studies the issues of the tradition of hospitality of Amir Temur, 

honored by the sovereign to guests led by the Spanish ambassador during a visit to Samarkand, based 

on the diary of Rui Gonzales de Glavijo.  

Key words: Sokhibkiran, Amir Timour,  reign, Clavijo, hospitality, conventions, traditons, 

ceremonys, ambassadors, presents, foods, çNine mealsè 
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çɹʫʶʢ ʩʦ״ʠʙץʠʨʦʥ ɸʤʠʨ 

ʊʝʤʫʨ ʙʦʙʦʤʠʟ ʙʠʟ - ʘʚʣʦʜʣʘʨʛʘ 

 ʦʣʜʠʨʛʘʥץ

ʚʘʩʠʷʪʠʜʘ סʦʷʪ ʤʫ״ʠʤ ʙʠʨ 

ʬʠʢʨʛʘ ʫʨסʫ ʙʝʨʠʙ, çʕʣ ʜʘʨʜʠʛʘ 

ʜʘʨʤʦʥ ʙ˄ʣʤʦץ-ʵʟʛʫ 

ʚʘʟʠʬʘʥʛʠʟʜʠʨè, ʜʝʙ 

ʪʘʲʢʠʜʣʘʰʠ ʘʣʙʘʪʪʘ ʙʝʞʠʟ ʵʤʘʩè 

ʐʘʚʢʘʪ ʄʠʨʟʠʸʝʚ [1]  

ɾʘ״ʦʥʜʘʛʠ ʙʘʨʯʘ ʭʘʣץ ʚʘ ʤʠʣʣʘʪʣʘʨʜʘ ʤʝ״ʤʦʥʥʘʚʦʟʣʠʢ ʫʜʫʤʣʘʨʠ ʚʘ 

ʘʥʲʘʥʘʣʘʨʠ ʤʘʚʞʫʜ ʙ˄ʣʠʙ, ʫʣʘʨ ʫʟʦץ ʘʩʨʣʘʨ ʜʘʚʦʤʠʜʘ ʰʘʢʣʣʘʥʛʘʥ ʚʘ 

ʩʘʡץʘʣʣʘʥʛʘʥ ץʘʜʨʠʷʪʣʘʨʜʘʥ ʩʘʥʘʣʘʜʠ. ɹʫ ץʘʜʨʠʷʪ ʚʘ ʘʥʲʘʥʘʣʘʨ ʢ˄ʧʛʠʥʘ 

ʭʘʣץʣʘʨʜʘ ʙʠʨ-ʙʠʨʠʛʘ ʞʫʜʘ ˄ʭʰʘʰ ʚʘ ˄ʟʠʛʘ ʭʦʩ ʵʢʘʥʣʠʛʠ ״ʘʤ ʵʲʪʠʨʦʬ ʵʪʠʣʘʜʠ. 

ɾʫʤʜʘʜʘʥ ʜʫʥʸʜʘ ʩʘʣʦ״ʠʷʪʣʠ ʩʘʥʘʣʛʘʥ ˄ʟʙʝʢ ʭʘʣץʠ ״ʘʤ ˄ʟʠʥʠʥʛ ʫʟʦץ ʘʩʨʣʠʢ 

ʤʝ״ʤʦʥʥʘʚʦʟʣʠʢ ʫʨʬ-ʦʜʘʪ ʚʘ ʘʥʘʲʥʘʣʘʨʠʛʘ ʵʛʘʜʠʨ. ʍʘʣץʠʤʠʟʜʘ ʤʝ״ʤʦʥʥʘʚʦʟʣʠʢ 

ʘʥʲʘʥʘʣʧʨʠʥʠ ץʘʜʨʠʷʪ ʜʘʨʘʞʘʩʠʜʘ ʢ˄ʨʩʘʪʠʣʛʘʥ ʜʝʡʠʰ ʤʫʤʢʠʥ. 

ʄʝ״ʤʦʥʜʦʨʯʠʣʠʢʢʘ ʙʦʨʠʰ ʚʘ ʤʝ״ʤʦʥʣʘʨʥʠ ʢʫʪʠʙ ʦʣʠʰʥʠʥʛ ˄ʟʠʛʘ ʭʦʩ ʤʘʲʣʫʤ 

çʪʝʤʠʨ ץʦʥʫʥʣʘʨʠè ʤʘʚʞʫʜʢʠ, ʙʫʣʘʨʛʘ ʪʘʨʠʭʠʡ ʤʘʥʙʘʣʘʨʜʘ ʚʘ ʘʞʜʦʜʣʘʨʠʤʠʟ 

ʤʝʨʦʩʠʜʘ ʘʣʦ״ʠʜʘ ʪʝʨʘʥ ʙʘʸʥ ʵʪʠʣʛʘʥ. 

ʀʩʣʦʤ ʜʠʥʠʜʘ ״ʘʨ ʙʠʨ ʤ˄ʤʠʥ-ʤʫʩʫʣʤʦʥ ʤʝ״ʤʦʥʠʥʠ ʠʟʟʘʪ-ʠʢʨʦʤ ץʠʣʤʦסʠ 

ʣʦʟʠʤʣʠʛʠ ʙʝʣʛʠʣʘʥʛʘʥ. פʫʨʲʦʥʠ ʢʘʨʠʤʜʘ ״ʘʤ ʤʝ״ʤʦʥʥʘʚʦʟʣʠʢʢʘ ʢʘʪʪʘ ʘ״ʘʤʠʷʪ 

ʙʝʨʠʣʠʙ, çʄʝ״ʤʦʥʣʘʨʥʠ ״ʫʨʤʘʪ ץʠʣʠʥʛʣʘʨè ʜʝʙ ʙʫʶʨʠʣʛʘʥ. ʄʫץʘʜʜʘʩ 

 ʤʦʥʠʥʠ״ʛʘ ʚʘ ʦʭʠʨʘʪ ʢʫʥʠʛʘ ʠʡʤʦʥ ʢʝʣʪʠʨʛʘʥ ʙ˄ʣʩʘ, ʤʝ״ʘʜʠʩʣʘʨʜʘ çʂʠʤ ɸʣʣʦ״

ʠʟʟʘʪ-ʠʢʨʦʤ ץʠʣʩʠʥè ʜʝʡʠʣʛʘʥ. ʈʘʩʫʣʫʣʣʦ״ (ʩ.ʘ.ʚ) ʪʦʤʦʥʣʘʨʠʜʘʥ ʪʘʲʢʠʜʣʘʥʛʘʥʢʠ 

çʄʝ״ʤʦʥ ʫʯʫʥ ʙʠʨ ʢʝʯʘ ʟʠʸʬʘʪ ״ʘʨ ʙʠʨ ʤʫʩʫʣʤʦʥ ʟʠʤʤʘʩʠʜʘ ʚʦʞʠʙʜʠʨè 

ʐʫʥʠʥʛʜʝʢ ״ʘʜʠʩʜʘ çʄʝ״ʤʦʥʥʠ ʵʲʟʦʟʣʘʤʘʛʘʥ ץʘʚʤ ʸʚʫʟ ץʘʚʤè ʜʝʙ ʫץʪʠʨʠʣʛʘʥ. 

çʍʘʣץʠʤʠʟʜʘ çʄʝ״ʤʦʥ ʘʪʦʡʠ ʭʫʜʦè, ʄʝ״ʤʦʥ ʢʝʣʘʨ ʵʰʠʢʜʘʥ, ʨʠʟץʠ ʢʝʣʘʨ 

ʪʝʰʠʢʜʘʥ ʢʘʙʠ ʥʘץʣʣʘʨ ״ʘʤ ʤʘʚʞʫʜ. 

ɶʟʙʝʢ ʭʘʣץʠʜʘ ״ʘʤ ʤʝ״ʤʦʥʥʘʚʦʟʣʠʢ ʫʨʬ-ʦʜʘʪʣʘʨʠ ʘʞʜʦʜʣʘʨʜʘʥ 

ʘʚʣʦʜʣʘʨʛʘ ˄ʪʠʙ ʢʝʣʘʸʪʛʘʥ ʘʥʲʘʥʘʣʘʨʜʘʥ ʩʘʥʘʣʠʙ, ʙʦʣʘ ʪʫסʠʣʛʘʥʠʜʘʥ ʙʦʰʣʘʙ, 

ʦʠʣʘ,  ʤʫ״ʠʪʠ, ʤʘʢʪʘʙʥʠʥʛ ʙʦʰʣʘʥסʠʯ ʚʘ ʶץʦʨʠ ʩʠʥʬʣʘʨʠʜʘ ʚʘ ʢʝʡʠʥʯʘʣʠʢ ʵʩʘ 

ʙʫʪʫʥ ״ʘʸʪ ʜʘʚʦʤʠʜʘ ʫʥʛʘ ʤʝ״ʤʦʥʥʘʚʦʟʣʠʢ ʬʘʟʠʣʘʪʣʘʨʠ ʩʠʥʛʜʠʨʠʙ ʙʦʨʠʣʘʜʠ. 

 ʠץʤʦʥʣʘʨ ʪʘʰ״ʦʚʣʠʣʘʨ ʤʘʚʞʫʜ ʙ˄ʣʠʙ, ʤʝ״ ʠץʘʜʠʤʜʘ ˄ʟʙʝʢʣʘʨʜʘ ʠʯʢʠ ʚʘ ʪʘʰפ

 ,ʤʦʥʭʦʥʘʜʘ ʢʫʪʠʙ ʦʣʠʥʛʘʥ. ɹʫʥʜʘ״ʦʚʣʠʜʘ ʜʘʨʚʦʟʘ ʸʥʠʜʘ ʞʦʡʣʘʰʛʘʥ ʤʘʭʩʫʩ ʤʝ״

6-7 ʸʰʣʠ ˄סʠʣ ʙʦʣʘʣʘʨ ʢʝʣʛʘʥ ʤʝ״ʤʦʥʣʘʨʥʠ ʢʫʪʠʙ  ʦʣʠʰʛʘ ʞʘʣʙ ץʠʣʠʥʛʘʥʢʠ, ʙʫ 

˄ʟʠʛʘ ʭʦʩ ʤʘʢʪʘʙ ʚʘʟʠʬʘʩʠʥʠ ״ʘʤ ˄ʪʘʛʘʥ. ɹʦʣʘʜʘ ʸʰʣʠʢ ʜʘʚʨʠʜʘʥ ʙʦʰʣʘʙ 

ʤʝ״ʤʦʥʣʘʨʥʠ ʢʫʪʠʙ ʦʣʠʰ, ʫʣʘʨ ʙʠʣʘʥ ʠʣʠץ ʤʫʥʦʩʘʙʘʪʜʘ ʙ˄ʣʠʰ, ʷʭʰʠ ʭʠʟʤʘʪ 
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 ʠʤ ʪʘʨʙʠʷʚʠʡ״ʠʣʠʰ ʚʘ ʫʥʜʘ ʤʫʦʤʘʣʘ ʤʘʜʘʥʠʷʪʠʥʠ ʰʘʢʣʣʘʥʪʠʨʠʰ ʢʘʙʠʣʘʨ ʤʫץ

ʢ˄ʥʠʢʤʘʛʘ ʵʛʘ ʙ˄ʣʛʘʥ. 

ɸʟʘʣʜʘʥ ʊʫʨʦʥʟʘʤʠʥ ʭʘʣץʠ ʞʫʜʘ ʤʝ״ʤʦʥʜ˄ʩʪ ʙ˄ʣʠʙ, ʤʝ״ʤʦʥʣʘʨ ʦʯʠץ ʯʝ״ʨʘ 

ʙʠʣʘʥ ʢʫʪʠʙ ʦʣʠʥʛʘʥ, ʡ˄ʣʦʚʯʠʥʠ ʪʘʥʠʤʘʩʘ ״ʘʤ ʫʥʠʥʛ ״ʦʞʘʪʠʥʠ ʯʠץʘʨʠʰ ʫʯʫʥ 

ʙʦʨ ʠʤʢʦʥʠʷʪʣʘʨ ʠʰʛʘ ʩʦʣʠʥʛʘʥ. ɸʛʘʨ ץʠʰʣʦץץʘ ʙʠʨʦʥ ʡ˄ʣʦʚʯʠ ʢʝʣʠʙ ʪʫʰʩʘ, 

 ʠʣʠʰ ʫʯʫʥ ˄ʟʘʨʦץ ʤʦʥ״ʩʣʘʰʠʙ, ʫʥʠ ʤʝ״ʰʥʠ ʙʠʨ-ʙʠʨʣʘʨʠ ʙʠʣʘʥ ʙʘ˄ץ

ʙʝʣʣʘʰʠʰʣʘʨʠ ״ʘץʠʜʘʛʠ ʤʘʲʣʫʤʦʪʣʘʨ ʫʯʨʘʡʜʠʢʠ, ʙʫ ״ʘʤ ʙ˄ʣʩʘ ʙʫ ʝʨʜʘ ʷʰʦʚʯʠ 

ʤʘ״ʘʣʣʠʡ ʘ״ʦʣʠʥʠʥʛ ʥʘץʘʜʘʨ ʩʘʭʠʡʣʠʛʠ, ץ˄ʣʠ ʦʯʠץʣʠʛʠ ʚʘ ʤʝ״ʤʦʥʜ˄ʩʪʣʠʛʠʜʘʥ 

ʜʘʣʦʣʘʪ ʙʝʨʘʜʠ.  

ɾʘ״ʦʥʥʠʥʛ ʵʥʛ ״ʦʩʠʣʜʦʨ, ʛʫʣʣʘʙ ʷʰʥʘʛʘʥ ʚʘ ʥʝʲʤʘʪʣʘʨʛʘ ʙʦʡ 

ʤʠʥʪʘץʘʣʘʨʠʜʘʥ ʙʠʨʠ ʙ˄ʣʛʘʥ, ʊʫʨʦʥʟʘʤʠʥʥʠʥʛ ʤʝʚʘ-ʯʝʚʘʣʘʨ ʙʦʰץʘ 

ʤʘʤʣʘʢʘʪʣʘʨʥʠʢʠʜʘʥ ״ʘʤ ʟʠʸʜʘ ״ʘʤʜʘ ʰʠʨʠʥ ʙ˄ʣʛʘʥ. ɸ״ʦʣʠ ʢ˄ʧʠʥʯʘ ʦʪʣʘʨʥʠʥʛ 

ʛ˄ʪhʠʥʠ ʢ˄ʧʨʦץ ʠʩʪʝʲʤʦʣ ץʠʣʠʰʛʘʥ. ʄʝ״ʤʦʥʣʘʨ ʶʨʪʠʤʠʟʜʘ ʝʪʠʰʪʠʨʠʣʛʘʥ ʥʦʟʫ 

ʥʝʲʤʘʪʣʘʨ ʙʠʣʘʥ ʩʠʡʣʘʥʠʙ, ʫʣʘʨʛʘ ʠʟʟʘʪ-ʠʢʨʦʤ  ʢ˄ʨʩʘʪʠʣʛʘʥ.  

ɹʫʶʢ ɸʤʠʨ ʊʝʤʫʨ ʩʘʣʪʘʥʘʪʠ ʜʘʚʨʠʥʠ ˄ʨʛʘʥʠʰʛʘ ʙʘסʠʰʣʘʥʛʘʥ ʢ˄ʧʣʘʙ 

ʤʘʥʙʘʣʘʨʜʘ ʚʘ ʘʩʘʨʣʘʨʜʘ ʫʥʠʥʛ ״ʘʸʪ ʡ˄ʣʠ, ʙʦʣʘʣʠʢ ʚʘ ˄ʩʤʠʨʣʠʢ ʜʘʚʨʠ, ʦʠʣʘʩʠ, 

ʬʘʨʟʘʥʜʣʘʨʠ, ʥʘʙʠʨʘʣʘʨʠ, ״ʫʢʤʨʦʥʣʠʢ ץʠʣʛʘʥ ʩʘʣʪʘʥʘʪ, ʫʥʜʘ ʙʫʥʸʜʢʦʨʣʠʢ ʚʘ 

ʦʙʦʜʦʥʯʠʣʠʢ ʠʰʣʘʨʠ, ʠʣʤ-ʬʘʥ ʘ״ʣʠʛʘ ״ʦʤʠʡʣʠʛʠ, ʤʘʜʘʥʠʷʪ ʚʘ ʩʘʥʲʘʪʥʠ 

ʨʠʚʦʞʣʘʥʪʠʨʠʰʛʘ ʵʲʪʠʙʦʨʠ, ʜʘʚʣʘʪ ʙʦʰץʘʨʫʚʠ ʪʠʟʠʤʠ, ʩʠʸʩʠʡ ʚʘ ״ʘʨʙʠʡ 

ʩʦ״ʘʣʘʨʜʘʛʠ ʶʪʫץʣʘʨʠ  ʸʨʠʪʠʣʛʘʥ ʤʘʲʣʫʤʦʪʣʘʨ ʤʘʚʞʫʜ. 

ʃʝʢʠʥ ʉʦ״ʠʙץʠʨʦʥ ״ʘʟʨʘʪʣʘʨʠʥʛ ʤʝ״ʤʦʥʥʘʚʦʟʣʠʢ ʬʘʟʠʣʘʪʣʘʨʠ, 

ʩʘʣʪʘʥʘʪʠʜʘʛʠ ʤʝ״ʤʦʥʜ˄ʩʪʣʠʢ ʘʥʲʘʥʘʣʘʨʠ ʪʘʜץʠץʦʪʯʠʣʘʨ ʥʘʟʘʨʠʜʘʥ ʙʠʨ ʦʟ ʯʝʪʜʘ 

ʢʦʣʛʘʥ. ʌʠʢʨʠʤʠʟʯʘ, ʙʫʶʢ ״ʫʢʤʜʦʨʥʠʥʛ ʙʦʰץʘ ʶʢʩʘʢ ʠʥʩʦʥʠʡ ɻ ʟʛʫ ʬʘʟʠʣʘʪʣʘʨʠ 

ʙʠʣʘʥ ʙʠʨ ץʘʪʦʨʜʘ, ʤʝ״ʤʦʥʥʘʚʦʟʣʠʛʠ ʙʘʨʯʘʜʘ ʢʘʪʪʘ ץʠʟʠץʠʰ ʫʡסʦʪʘʜʠ. ɿʝʨʦ, ʙʫ 

ʵʟʛʫ ץʘʜʨʠʷʪʣʘʨʠ ˄ʰʘ ʜʘʚʨʜʘʛʠ ʘʞʜʦʜʣʘʨʠʤʠʟʥʠʥʛ ʪʫʨʤʫʰ ʪʘʨʟʠ ʚʘ ʫʨʬ-

ʦʜʘʪʣʘʨʠʥʠ ʪʝʨʘʥ ˄ʨʛʘʥʠʰʛʘ ״ʘʤ ʷץʠʥʜʘʥ ʸʨʜʘʤ ʙʝʨʘʜʠ. 

ɸʤʠʨ ʊʝʤʫʨʥʠʥʛ ʤʝ״ʤʦʥʥʘʚʦʟʣʠʢ ʬʘʟʠʣʘʪʣʘʨʠ ״ʘץʠʜʘʛʠ ʘʡʨʠʤ, ʣʘʚ״ʘ 

ʢ˄ʨʠʥʠʰʠʜʘʛʠ ʤʘʲʣʫʤʦʪʣʘʨ ʫʥʠʥʛ ״ʫʟʫʨʠʜʘ ʤʝ״ʤʦʥʜʘ ʙ˄ʣʛʘʥ ʩʘʥʦץʣʠ  ʰʘʭʩʣʘʨ 

ʸʢʠ ʤʘʤʣʘʢʘʪ ״ʫʜʫʜʠʛʘ ʪʘʰʨʠʬ ʙʫʶʨʛʘʥ ʵʣʯʠ ʚʘ ʩʘʸ״ʘʪʯʠʣʘʨʥʠʥʛ ʢʫʥʜʘʣʠʢʣʘʨʠ 

 ʦʣʜʠʨʠʣʛʘʥ ʙʘʲʟʠ ʤʘʥʙʘʣʘʨʜʘץ ʘʤʜʘ ʭʦʪʠʨʘ ʘʩʘʨʣʘʨʠ ʢ˄ʨʠʥʠʰʠʜʘ ʸʟʠʙ״

ʤʘʚʞʫʜʢʠ, ʙʫ ʤʘʲʣʫʤʦʪʣʘʨ ʪʘʨץʦץ, ʡ˄ʣ-ʡ˄ʣʘʢʘʡ ʪʘʲʢʠʜʣʘʙ ˄ʪʠʣʛʘʥ, ʭʘʣʦʩ. 

ʉʦ״ʠʙץʠʨʦʥ ״ʘʸʪʠ ʚʘ ʬʘʦʣʠʷʪʠʥʠ ˄ʨʛʘʥʠʰʛʘ ʙʘסʠʰʣʘʥʛʘʥ ʤʫʘʨʨʠʭʣʘʨ 

ʅʠʟʦʤʠʜʜʠʥ ʐʦʤʠʡ [2], ʐʘʨʘʬʫʜʜʠʥ ɸʣʠ ʗʟʜʠʡ[3], ʀʙʥ ɸʨʘʙʰʦʭ [4] ״ʘʤ 

ʤʫʘʨʨʠʭʣʘʨ ʚʘ ʈʫʠ ɻʦʥʩʘʣʝʩ ʜʝ ʂʣʘʚʠʭʦ [6] ʢʘʙʠ ʪʦʤʦʥʠʜʘʥ ʸʟʠʙ ץʦʣʜʠʨʠʣʛʘʥ 

ʘʩʘʨʣʘʨ ʚʘ ʢʫʥʜʘʣʠʢʣʘʨʜʘ  ʤʘʲʣʫʤʦʪʣʘʨ ʤʘʚʞʫʜ. ɸʥʘ ʰʫʥʜʘʡ ʥʦʸʙ ʤʘʥʙʘʣʘʨ 

ʩʠʨʘʩʠʛʘ 1404 ʡʠʣ ʢʫʟʠʜʘ ʉʘʤʘʨץʘʥʜʜʘ ʊʝʤʫʨʙʝʢ ʩʘʨʦʡʠʜʘ ʙ˄ʣʛʘʥ ʀʩʧʘʥʠʷ 

(ʂʘʩʪʠʣʠʷ) ʵʣʯʠʩʠ ʈʫʠ ɻʦʥʩʘʣʝʩ ʜʝ ʂʣʘʚʠʭʦʥʠʥʛ çʂʫʥʜʘʣʠʢèʣʘʨʠ ʵʥʛ ʤʫ״ʠʤ 

ʤʘʥʙʘʣʘʨʜʘʥ ʩʘʥʘʣʘʜʠ. 
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ʄʘʟʢʫʨ çʂʫʥʜʘʣʠʢèʜʘ ɸʤʠʨ ʊʝʤʫʨʥʠʥʛ ʤʫʣʦʟʠʤʣʘʨʠ ʕʨʦʥ ʚʘ ʍʫʨʦʩʦʥ 

ʤʘʤʣʘʢʘʪʣʘʨʠʜʘʛʠ ״ʘʨʙʠʡ ʶʨʠʰʣʘʨʠʜʘʥ ץʘʡʪʠʰʣʘʨʠʜʘ ʡ˄ʣ-ʡ˄ʣʘʢʘʡ ʫʡ-ʞʦʡʩʠʟ, 

ʤʘʙʣʘסʩʠʟ ʬʫץʘʨʦʣʘʨ, ʝʪʠʤ-ʝʩʠʨʣʘʨ ʚʘ ʢʘʤʙʘסʘʣʣʘʨʥʠ ˄ʟʣʘʨʠ ʙʠʣʘʥ ʉʘʤʘʨץʘʥʜʛʘ 

ʢ˄ʯʠʨʠʙ ʦʣʠʙ ʢʝʣʠʰʛʘʥ ״ʘʤʜʘ ʙʫʶʢ ״ʫʢʤʜʦʨ ʢ˄ʨʩʘʪʤʘʩʠ ʙ˄ʡʠʯʘ ʫʣʘʨ ʙʘʨʯʘ 

ʟʘʨʫʨʠʡ ʥʘʨʩʘʣʘʨ ʙʠʣʘʥ ʪʘʲʤʠʥʣʘʥʛʘʥʣʠʛʠ ʸʨʠʪʠʣʛʘʥ.  

ʂʣʘʚʠʭʦ ʙʦʰʯʠʣʠʛʠʜʘʛʠ ʵʣʯʠʣʘʨ 1404 ʡʠʣ 21 ʘʚʛʫʩʪʜʘ ʞʫʜʘ ʢʘʪʪʘ, ʘ״ʦʣʠʩʠ 

ʢ˄ʧ ʙ˄ʣʛʘʥ ʊʝʨʤʠʟ ʰʘ״ʨʠʛʘ ʝʪʠʙ ʢʝʣʠʰʛʘʥ, ʰʘ״ʘʨ ʜʝʚʦʨ ʚʘ ʪ˄ʩʠץʣʘʨ, ʠ״ʦʪʘ 

ʜʝʚʦʨʣʘʨʠ ʙʠʣʘʥ ʘʡʣʘʥʪʠʨʠʣʤʘʛʘʥ ʙ˄ʣʩʘʜʘ, ʣʝʢʠʥ ʙʦסʣʘʨ ʚʘ ʢʘʥʘʣʣʘʨ ʙʠʣʘʥ 

˄ʨʘʣʛʘʥ. ɹʫ ʰʘ״ʘʨʜʘ ʩʘʸ״ʘʪʯʠʣʘʨʛʘ ״ʫʨʤʘʪ-ʠʟʟʘʪ ʢ˄ʨʩʘʪʠʣʛʘʥ, ʫʣʘʨʥʠ ʢʠʡʠʤ-

ʢʝʯʘʢʣʘʨ ʚʘ ʙʦʰץʘ ʙʘʨʯʘ ʟʘʨʫʨʠʡ ʘʰʸʣʘʨ ʙʠʣʘʥ ʪʘʲʤʠʥʣʘʥʛʘʥ.  

ʕʣʯʠʥʠʥʛ çʂʫʥʜʘʣʠʢèʣʘʨʠʜʘ ʸʟʠʣʠʰʠʯʘ ɸʤʠʨ ʊʝʤʫʨʥʠʥʛ ʥʘʚʢʘʨʣʘʨʠ 

ʵʣʯʠʣʘʨ ʙʠʣʘʥ ʫʯʨʘʰʛʘʥʠ, ʫʣʘʨʥʠʥʛ ʘ״ʚʦʣʠʜʘʥ ʜʦʠʤʦ ʭʘʙʘʨ ʦʣʠʙ, ʤʝ״ʤʦʥʣʘʨʛʘ 

ʦʪ ʩʦʚסʘ ץʠʣʠʰʛʘʥʣʠʛʠ ״ʘץʠʜʘʛʠ ʤʘʲʣʫʤʦʪʣʘʨʥʠ ʢʝʣʪʠʨʠʣʛʘʥ. çʂʫʥʜʘʣʠʢè,ʜʘ 

ʉʦ״ʠʙץʠʨʦʥʥʠʥʛ ״ʦʪʘʤʪʦʡʣʠʛʠ, ʤʝ״ʤʦʥʜ˄ʩʪʣʠʛʠ, ʫʥʠʥʛ ʤʝ״ʤʦʥʣʘʨʛʘ ץʠʣʛʘʥ 

 .ʘʤ ʤʘʚʞʫʜ״ ʠʜʘʛʠ ʤʘʲʣʫʤʦʪʣʘʨץʘ״ ʘʜʷʣʘʨʠ״

ʂʣʘʚʠʭʦ ˄ʟ çʂʫʥʜʘʣʠʢèʣʘʨʠʜʘ 28 ʘʚʛʫʩʪ ʧʘʡʰʘʥʙʘ ʢʫʥʠ ʂʝʭ (ʂʝʰ) 

ʰʘ״ʨʠʜʘ ʙ˄ʣʛʘʥʣʠʛʠ, ʫʥʠʥʛ ʢʘʪʪʘ ʰʘ״ʘʨ ʵʢʘʥʣʠʛʠ, ʘʪʨʦʬʠ ״ʠʤʦʷ ʜʝʚʦʨʠ ʚʘ ʯʫץʫʨ 

 ʘʨ״ ʘʨʥʠʥʛ״ʣʘʨ ʙʠʣʘʥ ˄ʨʘʣʛʘʥʣʠʛʠ, ʪʝʢʠʩ ʞʦʡʜʘ ʞʦʡʣʘʰʛʘʥʣʠʛʠ, ʰʘץʘʥʜʘ״

ʪʘʨʘʬʠʜʘʥ ʩʫסʦʨʠʰ ʢʘʥʘʣʣʘʨʠ ʚʘ ʜʘʨʸʣʘʨ ˄ʪʛʘʥʣʠʛʠ, ʦʙʦʜ ʵʢʘʥʣʠʛʠ, ʰʘ״ʘʨ 

ʘʪʨʦʬʠ ʘ״ʦʣʠ ʷʰʘʰ ʞʦʡʣʘʨʠ ʚʘ ʙʦסʣʘʨ ʙʠʣʘʥ ˄ʨʘʣʛʘʥʣʠʛʠ ʭʫʩʫʩʠʜʘ ʪ˄ʭʪʘʣʠʙ 

˄ʪʘʜʠ. ʐʫʥʠʥʛʜʝʢ, ʩʫסʦʨʠʣʘʜʠʛʘʥ ʤʘʡʜʦʥʣʘʨʜʘ ʙʫסʜʦʡ, ʫʟʫʤ, ʧʘʭʪʘ, ץʦʚʫʥ ʚʘ 

ʙʦʰץʘ ʪʫʨʣʠ ʤʝʚʘʣʘʨ ʚʘ ʩʘʙʟʘʚʦʪʣʘʨ ʝʪʠʰʪʠʨʠʣʛʘʥʣʠʛʠʥʠ ץʘʡʜ ʵʪʠʙ, ʤʝʚʘʣʘʨ 

ʙʠʣʘʥ ʙʫ ״ʫʜʫʜʛʘ ʢʝʣʛʘʥ ʤʝ״ʤʦʥʣʘʨʥʠ ʩʠʡʣʘʥʛʘʥʣʠʛʠʥʠ ʪʘʲʢʠʜʣʘʛʘʥ. 

ʕʣʯʠ ʪʦʤʦʥʠʜʘʥ ɸʤʠʨ ʊʝʤʫʨʥʠʥʛ ʤʝ״ʤʦʥʜ˄ʩʪʣʠʛʠ ״ʘץʠʜʘ ʸʟʠʙ 

 ʦʥʛʠʨ״ʣʠ ɾʘס˄ ʦʣʜʠʨʠʣʛʘʥ ʤʘʲʣʫʤʦʪʣʘʨʜʘʥ ʷʥʘ ʙʠʨʠʜʘ ʫʥʠʥʛ ʦʪʘʩʠ ʚʘץ

ʐʘ״ʨʠʩʘʙʟʜʘ ʜʘʬʥ ץʠʣʠʥʛʘʥʣʠʛʠ ʤʘʲʣʫʤ ץʠʣʠʥʠʙ, ʰʫ ʤʘʩʢʘʥʣʘʨʜʘ ʦʪʘʩʠ ʚʘ 

ʬʘʨʟʘʥʜʠ ʭʦʪʠʨʘʩʠ ʫʯʫʥ ״ʘʨ ʢʫʥʠ ʡʠʛʠʨʤʘʪʘ ʧʠʰʠʨʠʣʛʘʥ ץ˄ʡʥʠ ʵ״ʩʦʥ ʩʠʬʘʪʠʜʘ 

ʢʘʤʙʘסʘʣʣʘʨʛʘ ʪʦʨʪʠץ ץʠʣʠʥʠʰʠ, ʤʝ״ʤʦʥʣʘʨ ʰʘʨʘʬʠʛʘ ʰʫ ʤʘʩʢʘʥʜʘ ʢʝʯʘ 

ʫʶʰʪʠʨʠʣʠʙ, ʞʫʜʘ ʢ˄ʧ ʛ˄ʰʪ ʚʘ ʤʝʚʘʣʘʨ ʙʠʣʘʥ ʩʠʡʣʘʙ ʤʝ״ʤʦʥ ץʠʣʠʰʛʘʥʠ ʚʘ 

ʪʫʥʘʰ ʫʯʫʥ ʫʣʘʨʥʠ ʢʘʪʪʘ ʩʘʨʦʡʛʘ ʦʣʠʙ ʙʦʨʠʰʛʘʥʠʥʠ ʸʟʠʙ ץʦʣʜʠʨʠʣʛʘʥ . ʍʫʜʜʠ 

ʰʫʥʠʥʛʜʝʢ, 30 ʘʚʛʫʩʪ, ʰʘʥʙʘ ʢʫʥʠ, ʤʝ״ʤʦʥʣʘʨ ɸʤʠʨ ʊʝʤʫʨʛʘ ʪʝʛʠʰʣʠ ʙ˄ʣʛʘʥ 

ʫʣʢʘʥ, ʯʠʨʦʡʣʠ ʙʦס ʠʯʠʜʘ ʞʦʡʣʘʰʛʘʥ ʢʘʪʪʘ ʫʡʜʘ ʪʫʰʣʠʢ ץʠʣʠʰʠʙ, ʜʘʤ 

ʦʣʠʰʛʘʥʣʠʛʠ ״ʘʤ ʪʘʲʢʠʜʣʘʥʛʘʥ. 

 ʅʠ״ʦʷʪ, 11 ʘʚʛʫʩʪ ʧʘʡʰʘʥʙʘ ʢʫʥʠ ʕʣʯʠ ʂʣʘʚʠʭʦ ʚʘ ʫʥʠʥʛ ״ʘʤʨʦ״ʣʘʨʠ 

ʉʘʤʘʨץʘʥʜ ʰʘ״ʨʠʛʘ ʝʪʠʙ ʢʝʣʠʰʛʘʥʜʘ, ʫʣʘʨʥʠ ɻʫʣʙʦס ʥʦʤʣʠ ʙʦץץʘ ʞʦʡʣʘʙ, ʯʦʜʠʨ 

ʪʠʢʠʰʣʘʨʠʛʘ ʨʫʭʩʘʪ ץʠʣʠʥʘʜʠ. ʕʣʯʠ ʚʘ ״ʘʤʨʦ״ʣʘʨʠ ץ˄ʥʠʤ ʪʦʧʠʰʛʘʥ ʙʦסʥʠʥʛ 

ʞʫʜʘ ʯʠʨʦʡʣʠ ʚʘ ʙʝʞʠʨʠʤ ʵʢʘʥʣʠʛʠʥʠ  ʤʦ״ʠʨʦʥʘ  ʪʘʩʚʠʨʣʘʛʘʥ. ʐʫʥʠʥʛʜʝʢ, 

çʂʫʥʜʘʣʠʢèʜʘ ʤʝ״ʤʦʥʣʘʨʛʘ ʢ˄ʧ ʤʠץʜʦʨʜʘ ʛ˄ʰʪ ʤʘ״ʩʫʣʦʪʠ ʙʝʨʠʣʛʘʥʠ ״ʘʤʜʘ 
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ʙʦʰץʘ ʟʘʨʫʨʠʡ ʥʘʨʩʘʣʘʨ ʙʠʣʘʥ ״ʘʤ ʪʘʲʤʠʥʣʘʥʛʘʥʣʠʛʠ ״ʘץʠʜʘ ʤʘʲʣʫʤʦʪ ʸʟʠʙ 

 .ʦʣʜʠʨʠʣʛʘʥץ

ʉʦ״ʠʙץʠʨʦʥ 1404 ʡʠʣ ʪ˄ʨʪʠʥʯʠ ʩʝʥʪʷʙʨʴ, ʧʘʡʰʘʥʙʘ ʢʫʥʠ ʯʝʪ ʵʣʣʠʢ 

ʤʝ״ʤʦʥʣʘʨ ʞʦʡʣʘʰʛʘʥ ʙʦץץʘ ˄ʟ ʦʜʘʤʣʘʨʠʥʠ ʞ˄ʥʘʪʠʙ, ״ʦʟʠʨʯʘ ʫʣʘʨ ʙʠʣʘʥ 

ʫʯʨʘʰʘ ʦʣʤʘʩʣʠʛʠʥʠ ʘʡʪʛʘʥ, ʟʝʨʠʢʠʙ ץʦʣʤʘʩʣʠʢʣʘʨʠ ʫʯʫʥ, ʫʣʘʨ ״ʫʨʤʘʪʠʛʘ ʰʫ 

ʢʫʥʥʠʥʛ ˄ʟʠʜʘʸץ ʙʘʡʨʘʤ ʫʶʰʪʠʨʛʘʥ. ʄʝ״ʤʦʥʣʘʨʛʘ ʢ˄ʧʣʘʙ ץ˄ʡʣʘʨ ʦʣʠʙ ʢʝʣʠʰʠʙ, 

c˄ʡʠʙ ʦʚץʘʪʣʘʨ ʪʘʡʸʨʣʘʰʛʘʥ. ɻʫʨʫʯʥʠ ʪʫʨʣʠ ʫʩʫʣʣʘʨ ʙʠʣʘʥ ʧʠʰʠʨʠʰʛʘʥ, ʦʪ 

ʛ˄ʰʪʠʥʠ ץʦʚʫʨʠʰʛʘʥ ʚʘ ʤʝ״ʤʦʥʣʘʨʛʘ ʪʫʨʣʠ ʤʝʚʘ-ʯʝʚʘʣʘʨ ʪʦʨʪʠץ ץʠʣʠʥʛʘʥ. 

ʊʘʜʙʠʨ ʩ˄ʥʛʛʠʜʘ ʤʝ״ʤʦʥʣʘʨʛʘ ʠʢʢʠʪʘ ʦʪ, ʙʦʰ ʢʠʡʠʤʣʘʨ ʚʘ ʙʦʰץʘ ʢʠʡʠʤ-

ʢʝʯʘʢʣʘʨ, ʩʦʚסʘ ʩʘʣʦʤʣʘʨ ʙʝʨʠʣʛʘʥ. 

ʊʝʤʫʨʙʝʢ ʯʝʪ ʵʣʣʠʢ ʤʝ״ʤʦʥʣʘʨʥʠ ʉʘʤʘʨץʘʥʜ ʰʘ״ʨʠ ʠʯʢʘʨʠʩʠʜʘ ʵʤʘʩ, 

ʙʘʣʢʠ ʰʘ״ʘʨ ʪʘʰץʘʨʠʩʠʜʘʛʠ ʤʫ״ʪʘʰʘʤ ʙʦסʣʘʨʜʘ ʢʫʪʠʙ ʦʣʛʘʥʣʠʛʠ ʚʘ ʫʣʘʨʥʠ ʰʫ 

ʙʦסʣʘʨʜʘ ʤʝ״ʤʦʥ ץʠʣʛʘʥʣʠʛʠ ״ʘץʠʜʘʛʠ ʤʘʲʣʫʤʦʪʣʘʨ ʤʘʚʞʫʜ. ʉʦ״ʠʙץʠʨʦʥ 

ʜʘʚʨʠʜʘ ʙʫʥʜʘʡ ʙʦסʣʘʨ ʞʫʜʘ ʢ˄ʧ ʙ˄ʣʠʙ, ʫʣʘʨ ʞʫʜʘ ״ʘʰʘʤʘʪʣʠ ץʠʣʠʙ ʷʨʘʪʠʣʛʘʥ 

ʵʜʠ. 

ɸʤʠʨ ʊʝʤʫʨʥʠʥʛ ʤʝ״ʤʦʥʥʘʚʦʟʣʠʢʣʠʢ ʬʘʟʠʣʘʪʣʘʨʠ ״ʘץʠʜʘ ʪ˄ʣʘץʦʥʣʠ 

ʤʘʲʣʫʤʦʪʣʘʨʥʠ ʫʥʠʥʛ ʀʩʧʘʥʠʷ ʵʣʯʠʣʘʨʠ ʙʠʣʘʥ ʙʠʨ ʥʝʯʘ ʤʘʨʪʘ ʙ˄ʣʠʙ ˄ʪʛʘʥ 

ʫʯʨʘʰʫʚʣʘʨʠʜʘ ʥʘʤʦʸʥ ʙ˄ʣʛʘʥ. ʍʫʩʫʩʘʥ, ʉʦ״ʠʙץʠʨʦʥ 8 ʩʝʥʪʷʙʨʴ, ʜʫʰʘʥʙʘ ʢʫʥʠ 

ʤʝ״ʤʦʥʣʘʨʥʠ ʢ˄ʨʠʰ ʠʩʪʘʛʠʥʠ ʙʠʣʜʠʨʠʙ, ʫʣʘʨʥʠ ɹʦסʠ ɼʠʣʢʫʰʦʜʘ ץʘʙʫʣ ץʠʣʛʘʥ. 

ʄʝ״ʤʦʥʣʘʨʛʘ ˄ʟʣʘʨʠ ʙʠʣʘʥ ʙʫʶʢ ״ʫʢʤʜʦʨʛʘ ʪʦʨʪʠץ ץʠʣʠʰ ʫʯʫʥ ʦʣʠʙ ʢʝʣʛʘʥ 

ʩʦʚסʘʣʘʨʠʥʠ ʭʠʟʤʘʪʢʦʨʣʘʨʛʘ ʪʦʧʰʠʨʠʰʣʘʨʠ ʢʝʨʘʢʣʠʛʠ ʘʡʪʠʣʛʘʥ. ʍʠʟʤʘʪʢʦʨʣʘʨ 

ʩʦʚסʘʣʘʨʥʠ ʊʝʤʫʨʙʝʢʢʘ ʯʠʨʦʡʣʠ ʢ˄ʨʠʥʠʰʜʘ ʪʘץʜʠʤ ץʠʣʠʰʛʘ ״ʘʨʘʢʘʪ ץʠʣʠʰʛʘʥ. 

ʋʣʘʨ ʤʝ״ʤʦʥʣʘʨʥʠ ״ʫʢʤʜʦʨ ʯʦʨʣʦʚʠʛʘ ʦʣʠʙ ʢʝʣʠʰʛʘʥ, ץ˄ʥʦץʣʘʨ ʵʩʘ ˄ʥʛ ʦʸסʠ 

ʙʠʣʘʥ ʪʠʟʟʘʣʘʙ, ץ˄ʣʣʘʨʠʥʠ ʢ˄ʢʩʠʜʘ ʯʘʣʠʰʪʠʨʠʙ, ״ʫʨʤʘʪ ʙʘʞʦ ʢʝʣʪʠʨʠʰʛʘʥ.  

ʊʝʤʫʨʙʝʢ ʵʩʘ ʫʣʘʨʜʘʥ ʷʥʘʜʘ ʷץʠʥʨʦץ ʢʝʣʠʰʣʘʨʠʥʠ ʩ˄ʨʘʛʘʥ. ʐʫʥʜʘʥ ʢʝʡʠʥ 

 ʜʘ ˄ʪʠʨʛʘʥʣʠʛʠʥʠ ʢ˄ʨʠʙ, ʫʣʘʨʥʠץʘʤ ʵʣʯʠʣʘʨʠʥʠʥʛ ʍʠʪʦʡ ʵʣʯʠʣʘʨʠʜʘʥ ʧʘʩʪʨʦ״

ʧʘʩʪʨʦץץʘ, ʀʩʧʘʥʠʷ ʵʣʯʠʣʘʨʠʥʠ ʵʩʘ ˄ʟʠʛʘ ʷץʠʥʨʦץץʘ, ʷʥʠ ʶץʦʨʠʛʘ 

˄ʪץʘʟʠʰʣʘʨʠʥʠ ʩ˄ʨʘʙ, ʫʣʘʨʛʘ ʘʣʦ״ʠʜʘ ʠʣʪʠʬʦʪ ʢ˄ʨʩʘʪʛʘʥ. ɹʫʥʜʘʥ ʢʝʡʠʥʛʠ ʙʘʨʯʘ 

ʨʘʩʤʠʡ ʫʯʨʘʰʫʚʣʘʨ ʚʘ ʤʝ״ʤʦʥʜʦʨʯʠʣʠʢʣʘʨʜʘ ʰʫ ʪʘʦʤʠʣ ʩʘץʣʘʥʠʙ, ʤʝ״ʤʦʥʣʘʨ 

ʰʫ ʢ˄ʨʩʘʪʠʣʛʘʥ ʪʘʨʪʠʙʜʘ ʞʦʡʣʘʰʪʠʨʠʣʛʘʥ. 

ʉʦ״ʠʙץʠʨʦʥ ʩʘʣʪʘʥʘʪʠ ʜʘʚʨʠ ʤʝ״ʤʦʥʜʦʨʯʠʣʠʛʠʥʠʥʛ ˄ʟʠʛʘ ʭʦʩ 

ʪʦʤʦʥʣʘʨʠʜʘʥ ʙʠʨʠ ʩʠʬʘʪʠʜʘ ʰʫʢʠ, ʤʝ״ʤʦʥ ץʘʥʯʘʣʠʢ ʫʟʦץʜʘʥ ʢʝʣʛʘʥ ʚʘ 

 ʘʙʫʣץ ʪ ʢʫʪʪʠʨʠʰʜʘʥ ʢʝʡʠʥʛʠʥʘץʚʘ ץʫʨʤʘʪʣʠ ʙ˄ʣʩʘ, ʫʥʠ ʰʫʥʯʘʣʠʢ ʫʟʦ״

 ,ʘʥʜʛʘ ʢʝʣʠʰʛʘʥ ʙ˄ʣʩʘʣʘʨץʠʣʠʥʛʘʥ. ʄʘʩʘʣʘʥ, ʍʠʪʦʡ ʵʣʯʠʣʘʨʠ 1395 ʡʠʣ ʉʘʤʘʨץ

ʫʣʘʨ ʬʘץʘʪʛʠʥʘ 1397 ʡʠʣʠ ʙʫʶʢ ״ʫʢʤʜʦʨ ʙʠʣʘʥ ʫʯʨʘʰʠʰʛʘʥ. ʐʫʥʠʥʛʜʝʢ, 

ʤʝ״ʤʦʥʣʘʨ ʢʝʣʪʠʨʛʘʥ ʩʦʚסʘʣʘʨ ״ʘʤ ʤʘʲʣʫʤ ʤʫʜʜʘʪ ʩʘץʣʘʥʠʙ, ʰʫʥʜʘʥ ʢʝʡʠʥʛʠʥʘ 

ʩʦ״ʠʙץʠʨʦʥʛʘ ʪʘץʜʠʤ ʵʪʠʣʛʘʥ. 

ʂʣʘʚʠʭʦʥʠʥʛ çʂʫʥʜʘʣʠʛʠèʜʘ ʤʝ״ʤʦʥʜʦʨʯʠʣʠʢ ʭʫʩʫʩʠʜʘ ץʫʡʠʜʘʛʠ 

ʬʠʢʨʣʘʨ ʙʘʸʥ ץʠʣʠʥʛʘʥ: ʤʝ״ʤʦʥʣʘʨʥʠ ʙʝʣʛʠʣʘʥʛʘʥ ʪʘʨʪʠʙ ʙʠʣʘʥ ˄ʪʠʨסʠʟʠʰʛʘʥ, 
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ʫʣʘʨʥʠ ʞʫʜʘ ʢ˄ʧ ʤʠץʜʦʨʜʘ ʧʠʰʠʨʠʣʛʘʥ, ץʦʚʫʨʠʣʛʘʥ ʚʘ ʪʫʟʣʘʥʛʘʥ ץ˄ʡ ʛ˄ʰʪʠ 

 ʤʦʥʜʦʨʯʠʣʠʢ ʫʯʫʥ ʦʣʪʠʥ, ʢʫʤʫʰ ʚʘ ʩʦʧʦʣ״ʘʤʜʘ ʦʪ ʛ˄ʰʪʠ ʙʠʣʘʥ ʩʠʡʣʘʰʛʘʥ. ʄʝ״

ʠʜʠʰʣʘʨʜʘʥ ʬʦʡʜʘʣʘʥʠʣʛʘʥ. ʏʠʥʥʠ ʜʝʙ ʘʪʘʣʤʠʰ ʠʜʠʰ ʞʫʜʘ ץʠʤʤʘʪʙʘ״ʦ ʚʘ 

 ,ʠʩʤʠ ʙʫʟʠʣʤʘʩʜʘʥץ ʣ˄ץ ʠʩʦʙʣʘʥʛʘʥ. ʕʣʯʠʣʘʨʛʘ ʦʪ ʛ˄ʰʪʠʥʠʥʛ״ ʘʜʨʣʠץ

ʙʫʪʫʥʣʠʛʠʯʘ, ʘʤʤʦ ʩʫʷʢʣʘʨʠ ʦʣʠʙ ʪʘʰʣʘʥʛʘʥ ״ʦʣʜʘ ץ˄ʡʠʣʛʘʥ. ʋʣʘʨʛʘ ״ʫʨʤʘʪ 

ʶʟʘʩʠʜʘʥ ɸʤʠʨ ʊʝʤʫʨ ˄ʟ ʦʣʜʠʛʘ ץ˄ʡʠʣʛʘʥ ʠʢʢʠʪʘ ʠʜʠʰʜʘʛʠ ʝʛʫʣʠʢʣʘʨʥʠ ʪʦʨʪʠץ 

 ץʩʫʣʦʪʣʘʨʠʥʠ ʰʫ ʦʥʜʘʸ״ʡʠʣʛʘʥ ʛ˄ʰʪ ʤʘ˄ץ ʤʦʥʣʘʨ ʦʣʜʠʛʘ״ʠʣʛʘʥ, ʤʝץ

ʡʠסʠʰʪʠʨʠʙ ʦʣʠʙ, ʫʣʘʨʥʠʥʛ ʫʡʣʘʨʠʛʘ ʶʙʦʨʠʰʛʘʥ. ɹʫ ʫʜʫʤʥʠ ʙʘʞʘʨʤʘʩʣʠʢ ʵʩʘ 

 ʘʜʘʨ ʢ˄ʧץ ʩʫʣʦʪʣʘʨʠ ʰʫ״ʫʨʤʘʪʩʠʟʣʠʢ ʩʘʥʘʣʛʘʥ. ɼʘʚʨʘʛʘ ʪʦʨʪʠʣʛʘʥ ʛ˄ʰʪ ʤʘ״

ʙ˄ʣʛʘʥʢʠ, ״ʘʪʪʦʢʠ ʫʥʠʥʛ ʤʠץʜʦʨʠ ʦʣʪʠ ʦʡʛʘʯʘ ʝʪʠʙ ʦʨʪʘʜʠʛʘʥ ʵʜʠ.  

ʄʝ״ʤʦʥʥʘʚʦʟʣʠʢ ʜʘʚʦʤʠʜʘ ʢʝʡʠʥʛʠ ʦʚץʘʪ ʩʠʬʘʪʠʜʘ ʷʥʘ ʛ˄ʰʪ 

ʤʘ״ʩʫʣʦʪʣʘʨʠ ʩʫʟʠʣʛʘʥʣʠʛʠ, ˄ʰʘ ʜʘʚʨʣʘʨʜʘ ״ʘʤ ʛ˄ʰʪ ʤʘ״ʩʫʣʦʪʣʘʨʠ ʢ˄ʧ 

ʠʩʪʝʲʤʦʣ ץʠʣʠʥʛʘʥʣʠʛʠʥʠ ʢ˄ʨʩʘʪʘʜʠ. ɸʩʦʩʠʡ ʦʚץʘʪʣʘʨʜʘʥ ʢʝʡʠʥ ʜʘʩʪʫʨʭʦʥʛʘ 

ʢ˄ʧʣʘʙ ʤʝʚʘʣʘʨ, ʞʫʤʣʘʜʘʥ ץʦʚʫʥ, ʫʟʫʤ ʚʘ ˄ʨʠʢ ץ˄ʡʠʣʠʙ, ץʠʤʠʟ ʦʣʪʠʥ ʚʘ ʢʫʤʫʰ 

ʢ˄ʟʘʣʘʨʜʘ ʫʟʘʪʠʣʛʘʥ . 

ʄʝ״ʤʦʥʜʦʨʯʠʣʠʢ ʤʘʨʦʩʠʤʠ ʥʠ״ʦʷʩʠʜʘ ʤʝ״ʤʦʥʣʘʨʥʠʥʛ ״ʦʣʠʜʘʥ ʭʘʙʘʨ 

ʦʣʠʙ ʪʫʨʠʰ ʫʯʫʥ ʂʣʘʚʠʭʦʛʘ ʭʠʟʤʘʪʢʦʨʣʘʨ ʙʠʨʠʢʪʠʨʠʣʠʙ, ʫʣʘʨʥʠ ʙʫʶʢ ״ʫʢʤʜʦʨ 

ʷʰʘʙ ʪʫʨʛʘʥ ʫʡʜʘʥ ʫʥʯʘ ʫʟʦץ ʙ˄ʣʤʘʛʘʥ ʙʦסʜʘʛʠ ʘʣʦ״ʠʜʘ ʘʞʨʘʪʠʣʛʘʥ ʙʠʥʦʛʘ 

ʞʦʡʣʘʰʪʠʨʠʣʠʙ, ʘʣʦ״ʠʜʘ ״ʫʨʤʘʪ ʢ˄ʨʩʘʪʠʣʛʘʥ. 

15 ʩʝʥʪʷʙʨʴ, ʢʫʥʠ ʥʘʚʙʘʪʜʘʛʠ ʤʝ״ʤʦʥʜʦʨʯʠʣʠʢ ʙ˄ʣʠʙ ˄ʪʠʙ, ʙʫ ʡʠסʠʥʜʘʥ 

ʘʩʦʩʠʡ ʤʘץʩʘʜ ʤʝ״ʤʦʥʣʘʨʥʠ ɸʤʠʨ ʊʝʤʫʨʥʠʥʛ ʷץʠʥʣʘʨʠ ʙʠʣʘʥ ʪʘʥʠʰʪʠʨʠʰ ʵʜʠ. 

ʄʝ״ʤʦʥʣʘʨʥʠ ʪʘʢʣʠʬ ץʠʣʠʰ ʫʯʫʥ ʙʦʨʛʘʥʣʘʨ ʠʯʠʜʘ ʪʠʣʤʦʯ ʙ˄ʣʤʘʛʘʥʣʠʛʠ 

ʩʘʙʘʙʣʠ, ʫʣʘʨ ʙʝʣʛʠʣʘʥʛʘʥ ʚʘץʪʜʘʥ ʢʝʯʠʢʠʙ ʢʝʣʠʰʛʘʥ. ʋʣʘʨ ʪʘʰʨʠʬ ʙʫʶʨʠʰʛʘʥ 

ʚʘץʪʜʘ ʙʫʶʢ ״ʫʢʤʜʦʨ ʘʣʣʘץʘʯʦʥ ʦʚץʘʪʣʘʥʠʙ ʙ˄ʣʛʘʥ ʵʜʠ. ʐʫ ʩʘʙʘʙʣʠ ɸʤʠʨ ʊʝʤʫʨ 

ʤʝ״ʤʦʥʣʘʨ ʷʰʘʙ ʪʫʨʛʘʥ ʫʡʛʘ ʙʝʰʪʘ ץ˄ʡ ʚʘ ʠʢʢʠʪʘ ʢʘʪʪʘ ʢ˄ʟʘʜʘ ʚʠʥʦ ʶʙʦʨʛʘʥ. 

çʂʫʥʜʘʣʠʢèʜʘ ʉʦ״ʠʙץʠʨʦʥ ɹʦסʠ ɼʠʣʢʫʰʦʜʘ ʀʩʧʘʥʠʷ ʵʣʯʠʣʘʨʠ ʙʠʣʘʥ 

ʫʯʨʘʰʫʚʠ ʚʘ ʫʣʘʨʛʘ ʢʘʪʪʘ ʵ״ʪʠʨʦʤ ʢ˄ʨʩʘʪʛʘʥʣʠʛʠ, ʤʝ״ʤʦʥʜʦʨʯʠʣʠʢ ʘʥʲʘʥʘʣʘʨʠ, 

ʧʘʟʘʥʜʘʣʠʢ ʤʘ״ʦʨʘʪʠ, ʜʫʨʫ ʛʘʚ״ʘʨʣʘʨ ʙʠʣʘʥ ʙʝʟʘʪʠʣʛʘʥ ʠʜʠʰʣʘʨ, ʤʝʲʤʦʨʯʠʣʠʢ 

ʩʘʥʲʘʪʠ ʘʩʘʨʠ ʜʘʨʘʞʘʩʠʜʘ ʙʫʥʸʜ ʵʪʠʣʛʘʥ ʯʦʜʠʨʣʘʨ, ʠʤʦʨʘʪʣʘʨ ״ʘʤʜʘ ʠʥʰʦʦʪ 

ʠʯʢʠ ʚʘ ʪʘʰץʠ ʪʦʤʦʥʠʜʘʥ ʞʫʜʘ ʯʠʨʦʡʣʠ ʞʠ״ʦʟʣʘʥʛʘʥʣʠʛʠ ʸʨʠʪʠʣʛʘʥ. ɿʠʸʬʘʪ 

ʷʢʫʥʠʜʘ ʤʝ״ʤʦʥʣʘʨʥʠʥʛ ʫʩʪʠʛʘ ʢʫʤʫʰ ʪʘʥʛʘʣʘʨ, ʦʣʪʠʥ ʞʠ״ʦʟʣʘʨ ʚʘ ץʠʤʤʘʪʙʘ״ʦ 

ʪʦʰʣʘʨ ʩʦʯʠʣʛʘʥ. ʆʣʠʩʜʘʥ ʪʘʰʨʠʬ ʙʫʶʨʛʘʥ ʤʝ״ʤʦʥʣʘʨʛʘ ʵ״ʪʠʨʦʤ ʢ˄ʨʩʘʪʠʰ, 

ʫʣʘʨʥʠʥʛ ʠץʪʠʩʦʜʠʡ ʘ״ʚʦʣʠʥʠ ʷʭʰʠʣʘʰ ʤʘץʩʘʜʠʜʘ ʵʣʯʠ ʂʣʘʚʠʭʦ ʚʘ ʫʥʠʥʛ 

 ʠʣʠʥʛʘʥ, ʙʦʰʣʘʨʠʜʘʥץ ץʣʘʨʠʛʘ ʙʠʨ ʥʝʯʘ ʤʘʨʪʘ ʢʫʤʫʰ ʪʘʥʛʘʣʘʨ ʪʦʨʪʠ״ʘʤʨʦ״

ʢʫʤʫʰ ʪʘʥʛʘʣʘʨ ʩʦʯʠʣʛʘʥ. ɹʫ ״ʦʣʘʪ ɸʤʠʨ ʊʝʤʫʨ ʜʘʚʨʠ ʤʝ״ʤʦʥʥʦʚʦʟʣʠʢ 

ʫʜʫʤʠʥʠʥʛ ˄ʟʠʛʘ ʭʦʩ ʫʜʫʤʠ ʩʠʬʘʪʠʜʘ ץʘʨʘʰ ʤʫʤʢʠʥ . 

ʂʝʡʠʥʛʠ ʤʝ״ʤʦʥʜʦʨʯʠʣʠʢʜʘ ɸʤʠʨ ʊʝʤʫʨʥʠʥʛ ʢʘʪʪʘ ʘʸʣʠ ɹʠʙʠʭʦʥʠʤ 

(ʉʘʨʦʡʤʫʣʢ ʭʦʥʠʤ) ʰʘʭʩʘʥ ˄ʟʠ ʂʣʘʚʠʭʦ ʙʦʰʯʠʣʠʛʠʜʘʛʠ ʵʣʯʠʣʘʨʛʘ ʥʠʩʙʘʪʘʥ 



 
 

 
122 

ʵʭʪʠʨʦʤ ʢ˄ʨʩʘʪʛʘʥ. ɹʫ ʉʦ״ʠʙץʠʨʦʥ ʷʰʘʛʘʥ ʜʘʚʨʜʘ ʭʘʣץʠʤʠʟʜʘ ʤʝ״ʤʦʥʥʘʚʦʟʣʠʢ 

ʘʥʲʘʥʘʣʘʨʠ ״ʘʨ ʙʠʨ ʦʠʣʘ ʘʲʟʦʩʠʛʘ, ʬʫץʘʨʦʛʘ ʩʠʥʛʜʠʨʠʣʛʘʥʣʠʛʠʥʠ ʢ˄ʨʩʘʪʘʜʠ. 

çʂʫʥʜʘʣʠʢèʜʘ ɸʤʠʨ ʊʝʤʫʨʛʘ ץʠʣʠʥʛʘʥ ʩʦʚסʘʣʘʨ ʩʦʥʠ ʪ˄ץץʠʟʪʘ ʙ˄ʣʛʘʥʣʠʛʠ 

 ʘʤ ˄ʟʙʝʢʣʘʨʜʘ ʢʫʸʚ ʢʝʣʠʥʥʠ״ ʦʟʠʨʛʠ ʢʫʥʜʘ״ ,ʘʤ ʤʘʲʣʫʤʦʪ ʤʘʚʞʫʜ-ʢʠ״ ʠʜʘץʘ״

ʫʡʠʜʘʥ ʦʣʠʙ ʯʠץʠʙ ʢʝʪʠʰ ʫʯʫʥ ʢʝʣʠʥʛʘʥʠʜʘ ʫʥʠʥʛ ʦʣʜʠʛʘ ʪ˄ץץʠʟ ʪʫʨʜʘʛʠ ʦʚץʘʪ 

- çʪ˄ץץʠʟ ʪʦʚʦץè ץ˄ʡʠʣʠʰʠ, ʢʝʣʠʥʣʘʨ ʩʝʧʠʛʘ ʩʦʣʠʥʘʜʠʛʘʥ ʢʠʡʠʤʣʠʢ ʤʘʪʦ ʩʦʥʠ 

ʪ˄ץץʠʟʪʘ ʵʢʘʥʣʠʛʠ, ʫʥʠʥʛ çʪ˄ץץʠʟ ʪʦʚʦץè ʜʝʙ ʥʦʤʣʘʥʠʰʠ ʭʘʣץʠʤʠʟʜʘ ˄ʰʘ 

ʜʘʚʨʜʘʥ ʙʝʨʠ ʫʟʦץ ʜʘʚʦʤ ʵʪʠʙ ʢʝʣʘʸʪʛʘʥ ʘʥʲʘʥʘʣʘʨʥʠʥʛ ʘʟʘʣʠʡ ʜʘʚʦʤʠ 

ʵʢʘʥʣʠʛʠʥʠ ʢ˄ʨʩʘʪʘʜʠ.  

ʐʫʥʠʥʛʜʝʢ çʂʫʥʜʘʣʠʢèʜʘ ץʘʡʜ ʵʪʠʣʠʰʠʯʘ, ʤʝ״ʤʦʥʣʘʨ ʰʘʨʘʬʠʛʘ 

ʫʶʰʪʠʨʠʣʛʘʥ ʢʝʯʘʣʘʨʜʘ ʢ˄ʥʛʠʣʦʯʘʨ ʪʘʜʙʠʨʣʘʨ ״ʘʤ ʪʘʰʢʠʣ ʵʪʠʣʛʘʥ. ɹʫʥʜʘʡ 

ʤʘʨʦʩʠʤʣʘʨʜʘ ʤʫʩʠץʘʯʠʣʘʨ ץʘʪʥʘʰʛʘʥ, ʙʝʟʘʪʠʣʛʘʥ ʬʠʣʣʘʨ ʙʠʣʘʥ ʯʠץʠʰʣʘʨ 

 . ʦʥʛʘ ʦʩʠʣʠʰ ʙ˄ʡʠʯʘ ʙʝʣʣʘʰʫʚʣʘʨʠ ʪʘʰʢʠʣ ʵʪʠʣʛʘʥץʠʣʠʥʛʘʥ ʚʘ ʘʨץ

ɼʘʩʪʫʨʭʦʥʛʘ ʪʦʨʪʠʣʛʘʥ ʛ˄ʰʪ ʤʠץʜʦʨʠ ʰʫʥʯʘʣʠʢ ʢ˄ʧ ʵʜʠʢʠ, ʫʥʠ 

ʤʝ״ʤʦʥʣʘʨʛʘ ʪʘץʜʠʤ ʵʪʠʰ ʫʯʫʥ 300 ʥʘʬʘʨʜʘʥ ʦʨʪʠץʨʦץ ʢʠʰʠ ʞʘʣʙ ץʠʣʠʥʛʘʥ. 

ɻ˄ʰʪʥʠ ʜʘʚʨʘʛʘ ʘʡʣʘʥʘ ʢ˄ʨʠʥʠʰʠʜʘʛʠ ʦʣʪʠʥ ʙʠʣʘʥ ʠʰʣʦʚ ʙʝʨʠʣʛʘʥ ʯʘʨʤ 

ʠʜʠʰʜʘ ʧʦʣ ʙ˄ʡʣʘʙ ʩʫʜʨʘʙ ʦʣʠʙ ʢʝʣʠʰʛʘʥ ʚʘ ʦʜʘʪ ʙ˄ʡʠʯʘ ʭʠʟʤʘʪʢʦʨʣʘʨ ʫʥʠ 

ʠʜʠʰʣʘʨʛʘ ʪʘץʩʠʤʣʘʙ, ʩ˄ʥʛʨʘ ʤʝ״ʤʦʥʣʘʨʛʘ ʫʟʘʪʠʰʛʘʥ. ɹʫʪʫʥ ʤʝ״ʤʦʥʜʦʨʯʠʣʠʢ 

ʜʘʚʦʤʠʜʘ ʪʫʨʣʠ ʫʩʫʣʣʘʨ ʙʠʣʘʥ ʪʘʡʸʨʣʘʥʛʘʥ ʦʪ ʚʘ ץ˄ʡ ʛ˄ʰʪʠ ʘʨʘʚʘʣʘʨʜʘ ʚʘ 

ʪʫʷʣʘʨʜʘʛʠ ʤʘʭʩʫʩ ʠʜʠʰʣʘʨʛʘ ʶʢʣʘʥʛʘʥ ״ʦʣʜʘ ʪʠʥʠʤʩʠʟ ʨʘʚʠʰʜʘ ʪʘʰʠʣʠʙ, 

ʤʝ״ʤʦʥʣʘʨʛʘ ʧʝʰʤʘ-ʧʝʰ ʝʪʢʘʟʠʙ ʪʫʨʠʣʛʘʥ. 

 ʕʣʯʠ ʂʣʘʚʠʭʦ ʤʠʩʩʠʷʩʠ 21 ʥʦʷʙʨʴ, ʞʫʤʘ ʢʫʥʠ ʉʘʤʘʨץʘʥʜʜʘ ˄ʟʣʘʨʠ 

ʨʝʞʘʣʘʰʪʠʨʛʘʥ ʠʰʣʘʨʥʠ ʙʠʪʠʨʠʰʠʙ, ʦʨʪʠʛʘ, ˄ʟ ʚʘʪʘʥʣʘʨʠʛʘ ץʘʡʪʠʰʠ ʧʘʡʪʠʜʘ, 

ʡ˄ʣ ʜʘʚʦʤʠʜʘ ʫʣʘʨʛʘ ʢʫʟʘʪʫʚʯʠʣʘʨ ʙʠʨʠʢʪʠʨʠʣʛʘʥ. ʂʣʘʚʠʭʦ ʛʫʨʫ״ʠ 27 ʥʦʷʙʨʴ 

ʧʘʡʰʘʥʙʘʜʘ ɹʫʭʦʨʦʛʘ ʝʪʠʙ ʢʝʣʠʰʠʙ, ʝʪʪʠ ʢʫʥ ʤʝ״ʤʦʥʜʘ ʙ˄ʣʠʰʛʘʥʜʘ ʫʣʘʨʛʘ 

ʩʦʚסʘ ʩʘʣʦʤʣʘʨ ʙʝʨʠʣʛʘʥ. 5-ʜʝʢʘʙʨʜʘ ɹʫʭʦʨʦʜʘʥ ʯʠץץʘʥ 10-ʜʝʢʘʙʨʜʘ ɸʤʫʜʘʨʸʜʘʥ 

˄ʪʛʘʥ ʩ˄ʥʛʨʘ ʯʝʛʘʨʘʜʘʥ ʯʠץʠʙ ʢʝʪʠʰʛʘʥ. ʋʣʘʨʛʘ ɸʤʠʨ ʊʝʤʫʨ ʤʘʤʣʘʢʘʪʠʜʘ ״ʘʨ 

ʙʠʨ ״ʫʜʫʜ ʫʯʫʥ ʙʠʨʠʢʪʠʨʠʣʛʘʥ ʤʫʪʘʩʘʜʜʠʣʘʨ ʪʦʤʦʥʠʜʘʥ ʦʪ-ʫʣʦʚ, ʦʟʠץ-ʦʚץʘʪ, 

ʢʠʡʠʤ-ʢʝʯʘʢ ʚʘ ʙʦʰץʘ ʵʥʛ ʢʝʨʘʢʣʠ ʥʘʨʩʘʣʘʨ ʙʠʣʘʥ ʪʘʲʤʠʥʣʘʥʠʰʠ ʣʦʟʠʤʣʠʛʠ 

ʪ˄סʨʠʩʠʜʘʛʠ ʤʘ״ʩʫʩ ״ʫʞʞʘʪ ï ʸʨʣʠץ ʙʝʨʠʣʠʙ, ʤʝ״ʤʦʥʣʘʨʛʘ ʠʟʟʘʪ ʠʢʨʦʤ 

ʢ˄ʨʩʘʪʠʣʛʘʥʢʠ, ʙʫ ״ʘʤ ʙʫʶʢ ʩʦ״ʠʙץʠʨʦʥʥʠʥʛ ʤʝ״ʤʦʥʥʘʚʦʟʣʠʢ ʬʘʟʠʣʘʪʠ ʚʘ 

ʤʝ״ʤʦʥʣʘʨʛʘ ʥʠʩʙʘʪʘʥ ʶʢʩʘʢ ʵ״ʪʠʨʦʤʠʜʘʥ ʷץץʦʣ ʜʘʣʦʣʘʪ ʙʝʨʘʜʠ.  
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ʇɽɼɸɻʆɻʀʂɸ ɺɸ ɼɸʉʊɻʆ׳ʃʀ ʈɸʅɻʊɸʉɺʀʈ 

(ɶʟʙʝʢʠʩʪʦʥ ʙʘʜʠʠʡ ʪʘʲʣʠʤʠ ʪʘʨʠʭʠ ʩʘ״ʠʬʘʣʘʨʠʛʘ ʜʦʠʨ) 

ɸʥʥʦʪʘʮʠʷ: ʄʘϨʦʣʘʜʘ ɶʟʙʝʢʠʩʪʦʥʜʘ ʙʘʜʠʠʡ ʪʘʲʣʠʤ ʰʘʢʣʣʘʥʠʰʠ ʚʘ ʨʠʚʦʞʠʜʘ ʤʦϲʠʨ 

ʨʘʩʩʦʤ ϲʘʤʜʘ, ʧʝʜʘʛʦʛ ɸʣʝʢʩʘʥʜʨ ɺʦʣʢʦʚʥʠʥʛ ʬʘʦʣʠʷʪʠ ʸʨʠʪʠʣʘʜʠ. ʐʫʥʠʥʛʜʝʢ, ʨʘʩʩʦʤʥʠʥʛ 

ʨʝʘʣʠʩʪʠʢ ʘʢʘʜʝʤʠʢ ʙʘʜʠʠʡ 

ʪʘʲʣʠʤʥʠʥʛ ʜʘʩʪʛʦϲʣʠ ʨʘʥʛʪʘʩʚʠʨ 

ʡ˄ʥʘʣʠʰʠʜʘ ˄ʟʙʝʢ ʸʰʣʘʨʠʥʠ ʙʘʜʠʠʡ 

ʠʞʦʜʛʘ ʡ˄ʥʘʣʪʠʨʛʘʥ ʙʝʪʘʢʨʦʨ 

ʠʞʦʜʢʦʨ ʩʠʬʘʪʠʜʘʛʠ Ϩʠʨʨʘʣʘʨʠ 

ʙʘʸʥ Ϩʠʣʠʥʘʜʠ.  

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ɼʘʩʪʛʦϲʣʠ 

ʨʘʥʛʪʘʩʚʠʨ, ʙʘʜʠʠʡ ʪʘʲʣʠʤ, ʸʰ 

˄ʟʙʝʢ ʠʞʦʜʢʦʨ ʢʘʜʨʣʘʨʠ, ɺʦʣʢʦʚ 

ʤʘʢʪʘʙʠ, ɺʦʣʢʦʚ ʙʨʠʛʘʜʘʩʠ, 

ʤʘϲʦʨʘʪ ʜʘʨʩʠ.  

ʉʘʥʲʘʪʣʘʨ ʪʘʨʠʭʠʜʘ ״ʘʨ 

ʙʠʨ ʙʘʜʠʠʡ ʞʘʨʘʸʥ ʰʘʢʣʣʘʥʠʰʠ ʚʘ ʢʝʯʠʰʠ ʫʥʠʥʛ ʘʩʦʩʠʡ ʧʨʠʥʮʠʧʣʘʨʠʥʠ 

ʰʘʢʣʣʘʥʪʠʨʘʜʠʛʘʥ ʧʝʜʘʛʦʛʠʢ ʪʠʟʠʤ ʚʫʞʫʜʛʘ ʢʝʣʠʰʠ ʙʠʣʘʥ ʙʦסʣʠץ. ɾʘʤʠʷʪʥʠʥʛ 

ʤʘʜʘʥʠʡ ʞʠ״ʘʪʜʘʥ ʨʠʚʦʞʣʘʥʠʰʠ ʥʘʪʠʞʘʩʠʜʘ ʧʘʡʜʦ ʙ˄ʣʘʜʠʛʘʥ ʷʥʛʠʣʘʥʠʰ 

ʪʘʣʘʙʣʘʨʠ ʥʘʬʘץʘʪ ʷʥʛʠ ʩʘʥʲʘʪʣʘʨʥʠ ʪʫסʜʠʨʘʜʠ, ʰʫ ʙʠʣʘʥ ʙʠʨ ץʘʪʦʨʜʘ ʫʥʛʘ ʤʦʩ 

 .ʦʣʘʪʜʘʛʠ ʙʘʜʠʠʡ ʪʘʲʣʠʤ ʧʝʜʘʛʦʛʠʢʘʩʠʥʠ, ʙʘʜʠʠʡ ʤʘʢʪʘʙʥʠ ʰʘʢʣʣʘʥʪʠʨʘʜʠ״

ʄʘʢʪʘʙ ˄ʟ ʥʘʚʙʘʪʠʜʘ ʪʫסʠʣʠʰʠ ʩʘʙʘʙʯʠʩʠ ʙ˄ʣʛʘʥ ʙʘʜʠʠʡ ʡ˄ʥʘʣʠʰ ʘʩʦʩʣʘʨʠʥʠ 

ʤʫʩʪʘ״ʢʘʤʣʘʥʠʰʠ ʠʟʯʠʣ ʚʦʩʠʪʘʩʠʛʘ ʘʡʣʘʥʘʜʠ ʚʘ ʫʥʠʥʛ ʤʫʚʘʬʬʘץʠʷʪʠ 

ʰʘʢʣʣʘʥʘʸʪʛʘʥ ʫʩʣʫʙʥʠʥʛ ʷʥʛʠ ʩʘʥʲʘʪ ʪʘʣʘʙʣʘʨʠʛʘ ʤʦʩ ʜʘʨʘʞʘʜʘ ʞʘʤʠʷʪ ʦʣʜʠʜʘ 
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ʧʘʡʜʦ ʙ˄ʣʛʘʥ סʦʷʚʠʡ ʚʘ ʠʞʦʜʠʡ ʪʘʣʘʙʣʘʨʛʘ ʤʦʩ ʨʘʩʩʦʤʣʘʨ ʷʥʛʠ ʘʚʣʦʜʠʥʠ 

ʪʘʨʙʠʷʣʘʰʛʘ ʭʠʟʤʘʪ ץʠʣʘʜʠ. 

ʈʘʩʩʦʤʣʘʨ ʪʘʡʸʨʣʘʰ ʪʠʟʠʤʠ ʙʘʜʠʠʡ ʪʘʲʣʠʤ ʩʠʬʘʪʠʜʘ - פʘʜʠʤʛʠ ɻʨʝʮʠʷ, 

ʈʠʤ, ʄʠʩʨ, ʍʠʪʦʡ, ׳ʠʥʜʠʩʪʦʥ, ʄʘʨʢʘʟʠʡ ʆʩʠʸ ʭʫʩʫʩʘʥ, ɶʟʙʝʢʠʩʪʦʥʜʘ ״ʘʤ 

ʪʘʩʚʠʨʠʡ ʩʘʥʲʘʪʜʘ ʰʘʢʣʣʘʥʛʘʥ ʩʘʥʲʘʪʢʦʨʣʘʨ ʫʩʪʘʭʦʥʘʣʘʨʠʜʘ ʘʤʘʣʠʸʪ ʪʘʨʟʠʜʘ 

˄ʪʘʛʘʥʣʘʨ. ɸʤʘʣʠʡ ʰʘʢʣʜʘ ʫʩʪʦʟ ʰʦʛʠʨʜʛʘ ʰʘʭʩʠʡ ʪʘʨʟʜʘ ʪʘʩʚʠʨʠʡ ʩʘʥʲʘʪ ʩʠʨ-

ʘʩʨʦʨʣʘʨʠʥʠ ˄ʨʛʘʪʛʘʥ. 

ɶʟʙʝʢʠʩʪʦʥʜʘ ʪʘʩʚʠʨʠʡ ʩʘʥʲʘʪʥʠʥʛ ʜʘʩʪʛʦ״ʣʠ ʨʘʥʛʪʘʩʚʠʨ ʡ˄ʥʘʣʠʰʠ 

ʰʘʢʣʣʘʥʠʰʠ ״ʘʤ ʙʠʨ ץʘʥʯʘ ʵʲʪʠʙʦʨʣʠ ʚʦץʝʣʠʢʣʘʨʥʠ ˄ʟʠʜʘ ʤʫʞʘʩʩʘʤ ʵʪʘʜʠ. ɸʥʘ 

ʰʫʥʜʘʡ ʚʦץʝʣʠʢʣʘʨʜʘʥ ʙʠʨʠ ʤʘʤʣʘʢʘʪʠʤʠʟʜʘ ʘʢʘʜʝʤʠʢ ʙʘʜʠʠʡ ʪʘʲʣʠʤ ʨʠʚʦʞʠ 

ʡ˄ʣʠʜʘ ˄ʟ ʪʘʰʘʙʫʩʩʠ ʙʠʣʘʥ ʯʠץץʘʥ ʙʝʪʘʢʨʦʨ ʠʞʦʜʢʦʨ ɶʟʙʝʢʠʩʪʦʥ ʭʘʣץ ʨʘʩʩʦʤʠ 

ɸ.ɺʦʣʢʦʚʥʠ ʸʜʛʘ ʦʣʠʰ ˄ʨʠʥʣʠʜʠʨ. ɶʟʠʥʠʥʛ ʥʘʬʘץʘʪ ʨʘʥʛʪʘʩʚʠʨʜʘʛʠ ʠʞʦʜʠʡ 

ʬʘʦʣʠʷʪʠ ʙʠʣʘʥ, ʙʘʣʢʠ ʜʘʚʨ ʪʘʣʘʙʣʘʨʠ ʜʦʠʨʘʩʠʜʘ ʘʢʘʜʝʤʠʢ ʙʘʜʠʠʡ ʪʘʲʣʠʤʥʠ 

ʰʘʢʣʣʘʥʪʠʨʘʜʠ. ʈʘʩʩʦʤʥʠʥʛ ʠʞʦʜʠ ʪʘʩʚʠʨʠʡ ʩʘʥʲʘʪʥʠʥʛ ʘʚʘʥʛʘʨʜ ʡ˄ʥʘʣʠʰʠ 

ʙʠʣʘʥ ʤʘʰ״ʫʨ ʙ˄ʣʠʰʠʛʘ ץʘʨʘʤʘʩʜʘʥ ʘʞʦʡʠʙ ʤʘʤʣʘʢʘʪʜʘ ʊʦʰʢʝʥʪ ʤʘʢʪʘʙʠʛʘ 

ʘʩʦʩ ʩʦʣʜʠ. ʈʘʩʩʦʤʥʠʥʛ ʙʘʜʠʠʡ ʪʘʲʣʠʤʥʠ ʪʘʰʢʠʣ ʵʪʠʰʥʠʥʛ ʙʠʨʠʥʯʠ 

 ʡʠʰ, ʸʰ˄ץ ʘʜʘʤʣʘʨʠʜʘʥ ʙʦʰʣʘʙ, ʪʘʲʣʠʤʥʠʥʛ ʘʢʘʜʝʤʠʢ ʪʠʟʠʤʠʥʠ ʡ˄ʣʛʘץ

ʨʘʩʩʦʤʣʘʨ ʠʞʦʜʠʡ ʰʘʢʣʣʘʥʠʰʣʘʨʠ ʚʘ ʫʣʘʨʥʠʥʛ ʙʘʜʠʠʡ ʠʞʦʜʛʘ ʡ˄ʥʘʣʪʠʨʠʰʜʘʛʠ 

ʬʘʦʣʠʷʪʠ ״ʘʥʫʟʛʘʯʘ ʪ˄ʣʠץ ʸʨʠʪʠʣʤʘʡ ץʦʣʤʦץʜʘ. ɺʘ״ʦʣʘʥʢʠ, ʨʘʩʩʦʤʥʠʥʛ ʙʫ 

ʞʘʨʘʸʥʣʘʨʜʘʛʠ ʬʘʦʣʠʷʪʠ ״ʘʤ ʞʫʜʘ ʵʲʪʠʙʦʨʣʠ. 

ʄʘʥʙʘʣʘʨʜʘ ʢ˄ʨʩʪʠʣʠʰʠʯʘ, ʍʍ ʘʩʨ ʤʦʙʘʡʥʠʜʘ ʊʦʰʢʝʥʪʜʘ ʙʠʨʦʨʪʘ ״ʘʤ 

ʙʘʜʠʠʡ ʪʘʲʣʠʤ ʜʘʨʛʦ״ʠ ʡ˄ץ ʵʜʠʢʠ, ɸ. ɺʦʣʢʦʚ ʫ ʝʨʜʘ ˄ʟ ʞʦʥʙʦʟʣʠʛʠʥʠ 

ʢ˄ʨʩʘʪʤʘʛʘʥ ʙ˄ʣʩʘ. ʈʘʩʩʦʤ ˄ʟʠʥʠʥʛ ʠʞʦʜʠʡ ʚʘ ʪʘʰʢʠʣʦʪʯʠʣʣʠʢ ʬʘʦʣʠʷʪʠ ʙʠʣʘʥ 

ʙʠʨ ץʘʪʦʨʜʘ ʙʘʜʠʠʡ ʧʝʜʘʛʦʛʠʢʘʥʠ ʡ˄ʣʛʘ ץ˄ʡʠʰ ʫʩʪʠʜʘ ״ʘʤ ʤʫʥʪʘʟʘʤ  ʬʘʦʣʠʷʪ 

ʶʨʠʪʛʘʥ, ʫʣʘʨ - ʨʘʥʛʪʘʩʚʠʨ ʚʘ ʯʠʟʤʘʪʘʩʚʠʨʜʘʥ ʊʫʨʢʠʩʪʦʥ ʨʘʥʛʪʘʩʚʠʨ ʚʘ 

 ʦʢʘʟʦ. ɹʫ״ ʘʡʢʘʣʪʘʨʦʰʣʠʢ ʤʘʢʪʘʙʠʜʘ, ʊʦʰʢʝʥʪ ʪʝʤʠʨ ʡ˄ʣʣʘʨ ʙʠʣʠʤ ʶʨʪʠʜʘ ʚʘ״

ʙʦʨʘʜʘ - 1920 ʡʠʣʜʘ ʵʩʘ ʤʘʢʪʘʙʣʘʨ ʙʦʰץʘʨʤʘʩʠ ʠʥʩʧʝʢʪʦʨʠ ʩʠʬʘʪʠʜʘ ʙʠʨʠʥʯʠ ʚʘ 

ʠʢʢʠʥʯʠ ʙʦʩץʠʯ ʤʘʢʪʘʙʣʘʨʠʥʠʥʛ ʙʘʨʯʘʩʠʜʘ ʙʘʜʠʠʡ ʪʘʲʣʠʤʥʠ ʪʘʰʢʠʣ ʵʪʠʰ ʚʘ 

ʙʦʰץʘʨʠʰ ʠʰʣʘʨʠ, 1921 ʡʠʣʜʘʥ ʊʫʨʢʠʩʪʦʥ ʜʘʚʣʘʪ ʫʥʠʚʝʨʩʠʪʝʪʠ, ʄʘʨʢʘʟʠʡ 

ʙʘʜʠʠʡ ʫʩʪʘʭʦʥʘʣʘʨ, ״ʘʤʜʘ ʆʣʠʡ ˄ʣʢʘ ʧʝʜʘʛʦʛʠʢʘ ʪʝʭʥʠʢʫʤʠʜʘ ʤʘʰסʫʣʦʪʣʘʨ 

ʦʣʠʙ ʙʦʨʛʘʥ ʚʘ ʢ˄ʧʣʘʙ ʰʦʛʠʨʜʣʘʨ ʝʪʠʰʪʠʨʠʙ ʯʠץʘʨʛʘʥ. 

ɶh ʘ ʜʘʚʨʜʘʛʠ ʠץʪʠʩʦʜʠʡ ʤʫʘʤʤʦʣʘʨ ʤʘʚʞʫʜʣʠʛʠ, ʵʥʛ ʟʘʨʫʨ ʙ˄ʣʛʘʥ 

ʘʰʸʣʘʨʥʠʥʛ ʝʪʠʰʤʦʚʯʠʣʠʢʣʘʨʠ, ʵʲʪʠץʦʜʠʡ ʘץʠʜʘʣʘʨ ʙʦʠʩ ʞʘʤʠʷʪʜʘʛʠ 

 ,ʘʨʘʤʘʩʜʘʥ, ˄ʟʙʝʢʣʘʨ ʦʨʘʩʠʜʘʥ ʪʘʣʘʥʪʣʘʨʥʠ ʪʦʧʠʰץ ʘʨʰʠʣʠʢʣʘʨ ʤʘʚʞʫʜʣʠʛʠʛʘץ

ʫʣʘʨʥʠ ʙʘʜʠʠʡ ʪʘʲʣʠʤʛʘ ʞʘʣʙ ʵʪʠʰ ʠʰʣʘʨʠʜʘ ʬʘʦʣ ʠʰʪʠʨʦʢ ʵʪʘʜʠ ʚʘ ʙʘʜʠʠʡ 

ʘʰʸʣʘʨ ʙʠʣʘʥ ʪʘʲʤʠʥʣʘʰ - ʪʝʢʩʪʠʣ ʬʘʙʨʠʢʘʣʘʨʠ ʦʤʙʦʨʭʦʥʘʣʘʨʠʜʘ ץʦʣʠʙ ʢʝʪʛʘʥ 

ʙ˄ʸץ ʚʘ ץʦסʦʟʣʘʨ ʩʠʥʛʘʨʠ ʙʘʜʠʠʡ ʘʰʸʣʘʨʥʠ ʪʘʨץʘʪʠʣʠʰʠ ʚʘ ״ʦʢʘʟʦʣʘʨ, 

ʨʘʩʩʦʤʥʠʥʛ ʙʫ ʙʦʨʘʜʘ ״ʘʤ ʰʠʞʦʘʪ ʙʠʣʘʥ ʬʘʦʣʠʷʪ ʶʨʠʪʛʘʥʠʥʠ ʢ˄ʨʩʘʪʘʜʠ: çʐʫ 

ʙʠʣʘʥ ʙʠʨ ץʘʪʦʨʜʘ, ʙ˄ʸץʣʘʨʜʘʥ ץʘʥʜʘʡ ʬʦʡʜʘʣʘʥʠʰ, ʤ˄ʡץʘʣʘʤʥʠ ץʘʥʜʘʡ ʫʰʣʘʰ 
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ʩʠʥʛʘʨʠ ʪʘʩʚʠʨʠʡ ʩʘʥʲʘʪʜʘʥ ʜʘʩʪʣʘʙʢʠ ʩʘʙʦץʣʘʨʥʠ ʫʶʰʪʠʨʘʨ, ʩ˄ʥʛʨʘ ʵʩʘ 

ʷʨʘʪʠʣʛʘʥ ʘʩʘʨʣʘʨʜʘʥ ʢ˄ʨʛʘʟʤʘʣʘʨ ʪʘʰʢʠʣ ʵʪʘʨʜʠè[1, 19]. ʐʦʛʠʨʜʣʘʨʠʥʠʥʛ 

ʠʞʦʜʠʡ ʠʰʣʘʨʠʜʘʛʠ ʢʦʤʧʦʟʠʮʠʦʥ ʝʯʠʤʣʘʨ, ʨʘʥʛʥʠ ʭʠʩ ʵʪʠʰ ʭʠʩʣʘʪʣʘʨʠ ʚʘ 

ʘʡʥʠץʩʘ, ʫʣʘʨʜʘʛʠ ʜʝʢʦʨʘʪʠʚʣʠʣʠʢ  ɺʦʣʢʦʚʥʠ ʟʘʚץʣʘʥʪʠʨʘʨ ʵʜʠ. 

ʈʘʩʩʦʤ ˄ʟ ʰʦʛʠʨʜʣʘʨʠʥʠʥʛ ʯʠʟʛʠ ʚʘ ʵʪʶʜʣʘʨʠʥʠ ״ʘʸʪʠ ʤʦʙʘʡʥʠʜʘ  

 ʘʤ״ ,ʘʤ ʨʘʩʩʦʤ״ ʫʨ ʩʘʥʲʘʪʢʦʨ״ʣʘʙ ʢʝʣʛʘʥ. ɹʫ ʞʘʨʘʸʥʣʘʨʜʘ ʤʘʰץʘʜʨʣʘʙ, ʩʘץ

ʤʠʣʣʠʡ ʢʘʜʨʣʘʨ ʪʘʨʙʠʷʯʠʩʠ ʩʠʬʘʪʠʜʘ, ʞʘʤʠʷʪʜʘ ʤʘʚʞʫʜ ʙ˄ʣʛʘʥ ʠʩʣʦʤʜʘʛʠ 

ʘץʠʜʘʣʘʨ ʙʦʠʩ ʪʘʩʚʠʨʛʘ ʜʦʠʨ ʤʫʥʦʩʘʙʘʪʣʘʨʥʠ ʠʥʢʦʨ ʵʪʠʰʥʠ ʪʘʨסʠʙ ץʠʣʠʙ, 

ʤʠʣʣʠʡ ʸʰʣʘʨʥʠʥʛ ʪʘʩʚʠʨʠʡ ʩʘʥʲʘʪʛʘ ʙ˄ʣʛʘʥ ץʠʟʠץʠʰʣʘʨʠ ʩʘʙʘʙʣʠ ʫʣʘʨʥʠ  

ʜʘʩʪʛʦ״ʣʠ ʨʘʥʛʪʘʩʚʠʨ ʨʘʩʩʦʤʠ ʢʘʩʙʠʥʠ ʵʛʘʣʣʘʰʣʘʨʠʛʘ ˄ʟ ʭʠʩʩʘʩʠʥʠ ץ˄ʰʠʙ 

ʢʝʣʛʘʥ. 

ɹʫ ʙʦʨʘʜʘ ʫ ˄ʟ ʭʦʪʠʨʘʣʘʨʠʜʘ ʫʰʙʫ ʞʘʨʘʸʥʣʘʨʥʠ ץʫʡʠʜʘʛʠʯʘ  ʪʘʲʨʠʬʣʘʡʜʠ: 

çʈʘʩʩʦʤ ˄ץʠʪʫʚʯʠʣʘʨʜʘʥ ʙʠʨʠ ˄ʟʙʝʢʣʘʨ ʬʘץʘʪ ʜʝʢʦʨʘʪʠʚ ʠʰʣʘʨʛʘ ץʦʜʠʨʣʘʨ 

ʜʝʡʜʠ. ɶʟʙʝʢ ʪʘʣʘʙʘʣʘʨ ʙʫʥʜʘʥ ״ʘʬʘ ʙ˄ʣʘʜʠʣʘʨ ʚʘ ʙʠʣʠʤ ʶʨʪʠʥʠ ʪʘʨʢ ʵʪʠʰʛʘ 

ʘ״ʜ ץʠʣʘʜʠʣʘʨ. ʄʝʥ ˄ʟʙʝʢʣʘʨ ״ʘʤ ʩʪʘʥʢʦʚʠʩʪ ʩʠʬʘʪʠʜʘʛʠ ץʦʙʠʣʠʷʪʛʘ ʵʛʘʣʘʨ 

ʜʝʜʠʤ ʚʘ ʫʥʠ ʘʤʘʣʜʘ ʠʩʙʦʪ ץʠʣʠʰʠʤʥʠ ʙʠʣʜʠʨʜʠʤ. ɹʝʰ ʡʠʣ ʤʦʙʘʡʥʠʜʘ ˄ʟʙʝʢʣʘʨ 

ʩʠʥʬʠʜʘ ʠʰʣʘʙ ʙʫʥʠ ʠʩʙʦʪ ץʠʣʜʠʤ. ɼʝʤʘʢ ˄ʟʙʝʢʣʘʨ ʩʪʘʥʢʦʚʠʩʪ ʩʠʬʘʪʠʜʘʛʠ 

 .ʝʘ ˄ʪʛʘʥ ʘʩʨʥʠʥʛ 30-ʡʠʣʣʘʨʠʜʘ ʙ˄ʣʠʙ ˄ʪʛʘʥ ʵʜʠץʦʙʠʣʠʷʪʛʘ ʵʛʘʣʘʨè [2, 19]. ɹʫ ʚʦץ

ɸʡʪʠʣʛʘʥʣʘʨ, ʢʝʡʠʥʯʘʣʠʢ ʷʥʘʜʘ ʢʝʥʛ ʢ˄ʣʘʤʜʘ ˄ʟ ʠʩʙʦʪʠʥʠ ʪʦʧʜʠ. ʋʥʠʥʛ 

ʰʦʛʠʨʜʣʘʨʠ ʜʘʚʨ ʪʘʣʘʙʠʛʘ ״ʘʤʦʭʘʥʛ ʪʘʨʟʜʘ ʞʘʜʘʣ ʠʞʦʜʠʡ ʞʘʨʘʸʥʣʘʨ 

ʠʰʪʠʨʦʢʯʠʣʘʨʠʛʘ ʘʡʣʘʥʘʨʜʠʣʘʨ. ʈʘʩʩʦʤ ʰʦʛʠʨʜʣʘʨʠ ץʘʪʦʨʠʜʘ ɶʟʙʝʢʠʩʪʦʥ 

ʨʘʥʛʪʘʩʚʠʨʠʥʠʥʛ ʤʘʰ״ʫʨ ʩʘʥʲʘʪʢʦʨʣʘʨʠ - ɹ. ʍʘʤʜʘʤʠʡ, ʈ. ɸ״ʤʝʜʦʚ, ʅ. ʂʘʨʘʭʘʥ, 

ɺ. ʌʘʜʝʝʚ, ʉʘʤʠס ɸʙʜʫʣʣʘʝʚ, ʄ. ʅʘʙʠʝʚ ʩʠʥʛʘʨʠ ʠʞʦʜʢʦʨ-ʨʘʩʩʦʤʣʘʨ ʥʦʤʣʘʨʠʥʠ 

ʢʝʣʪʠʨʠʰ ʤʫʤʢʠʥ. 

ʈʘʩʩʦʤʥʠʥʛ ʰʠʞʦʘʪʣʠ ʠʞʦʜʠʡ ʬʘʦʣʠʷʪʠ ʫʥʠʥʛ ʘʪʨʦʬʠʛʘ ʢ˄ʧʛʠʥʘ ʸʰʣʘʨʥʠ 

ʦʣʠʙ ʢʝʣʘʨʜʠ. ɹʫ ʞʘʨʘʸʥʣʘʨ ״ʘץʠʜʘ ʛʘʧʠʨʛʘʥʜʘ çɺʦʣʢʦʚ ʙʨʠʛʘʜʘʩʠè ״ʘץʠʜʘ ״ʘʤ 

ʘʡʪʠʙ ˄ʪʠʰ ˄ʨʠʥʣʠ. ɹʫ ʫʣʫס ʨʘʩʩʦʤʥʠʥʛ ˄ʟʠʛʘ ʭʦʩ çʤʘ״ʦʨʘʪ-ʜʘʨʩʠè (ʤʘʩʪʝʨ-

ʢʣʘʩʩʠ) ʵʜʠ. ʋʥʠʥʛ ʪʘʨʢʠʙʠʛʘ ʪʫʨʣʠ ʠʥʜʠʚʠʜʫʘʣʣʠʢʢʘ ʭʦʩ ʨʘʩʩʦʤʣʘʨ ʢʠʨʛʘʥʣʘʨ 

ʙ˄ʣʠʙ, ʫʣʘʨ ʦʨʘʩʠʜʘ ʰʦʛʠʨʜʣʘʨʠ ״ʘʤ ʙʦʨ ʵʜʠ: ɶ. ʊʘʥʩʠץʙʦʝʚ, ɹ. ʍʘʤʜʘʤʠʡ, ʅ. 

ʂʘʨʘʭʘʥ, ʈ. ɸ״ʤʝʜʦʚ, ɸ. ʊʦʰʢʝʥʙʦʝʚ, ʏ. ɸʭʤʘʨʦʚ, ʇ. ʐʝʛʦʣʝʚ, ɸ. ʇʦʜʢʦʚʠʨʦʚ. 

ʋʣʘʨ ʙʠʨ ʦʠʣʘʜʝʢ ʠʞʦʜ ץʠʣʘʨʜʠʣʘʨ. 

ɸ. ɺʦʣʢʦʚʥʠʥʛ ʠʞʦʜʠʡ ץʠʸʬʘʩʠʜʘ ʜʝʢʦʨʘʪʠʚʣʠʢ ʚʘ ʘʚʘʥʛʘʨʜ ʩʘʥʲʘʪʠʛʘ 

ʭʦʩʣʠʢ ʵʲʪʠʙʦʨʣʠ ʜʘʨʘʞʘʜʘ ʵʢʘʥʣʠʛʠʜʘʥ ץʘʪʲʠʡ ʥʘʟʘʨ, ʫ ʤʘʤʣʘʢʘʪʠʤʠʟʜʘ 

ʨʝʘʣʠʩʪʠʢ ʘʢʘʜʝʤʠʢ ʤʘʢʪʘʙʥʠ ʰʘʢʣʣʘʥʪʠʨʠʰʛʘ ʠʥʪʠʣʜʠ. ɺʦʣʢʦʚ ʠʞʦʜʠʜʘʛʠ 

ʜʝʢʦʨʘʪʠʚʣʠʣʠʢ, ʷʲʥʠ ʩʘʥʲʘʪʰʫʥʦʩ ʅ. ɸ״ʤʝʜʦʚʘ ʪʘʲʢʠʜʣʘʛʘʥʠʜʝʢ çʢʫʙʠʩʪʠʢè ʚʘ 

çɻ ʢʩʧʨʝʩʩʠʦʥʠʩʪʠʢè ʦץʠʤʣʘʨʠʛʘ ʭʦʩʣʠʢ ʟʘʤʠʥʠʜʘ ʨʝʘʣʠʩʪʠʢ ʘʢʘʜʝʤʠʢ ʤʘʢʪʘʙ 

ʜʦʠʨʘʩʠʜʘ ʵʨʠʰʠʣʛʘʥ ʢʘʩʙ ʤʘ״ʦʨʘʪʠ - ʫʥʠʥʛ 1908-1910 ʡʠʣʣʘʨʜʘ ʈʦʩʩʠʷ 

ʀʤʧʝʨʘʪʦʨ ɸʢʘʜʝʤʠʷʩʠ ʚʘ ʉʘʥʢʪ ʇʝʪʝʨʙʫʨʛʜʘʛʠ ɺ. ʄʘʢʦʚʩʢʠʡ ʫʩʪʘʭʦʥʘʩʠʜʘ 

1910-1911 ʡʠʣʣʘʨʜʘ ʄ.ɹʝʨʥʰʪʝʡʥʥʠʥʛ ʰʘʭʩʠʡ ʤʘʢʪʘʙʠʜʘʛʠ ʙʫʶʢ ʨʘʩʩʦʤʣʘʨ - 
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ʅ.ʈʝʨʠʭ, ʀ.ɹʠʣʠʙʠʥ, ʃ.ʐʝʨʚʫʜʣʘʨʜʘ, 1912 ʡʠʣʜʘ ʵʩʘ ʂʠʝʚ ʨʘʩʩʦʤʣʠʢ ʙʠʣʠʤ 

ʶʪʠʜʘ ʌ. ʂʨʠʯʝʚʩʢʠʡʜʘ ʦʣʛʘʥ ʤʫʩʪʘ״ʢʘʤ ʘʢʘʜʝʤʠʢ ʙʘʜʠʠʡ ʪʘʲʣʠʤ ʘʩʦʩʣʘʨʠ 

 ʘʤʜʘ ʫʩʪʦʟʣʘʨʠ ʰʘʢʣʣʘʥʪʠʨʛʘʥ ʘʢʘʜʝʤʠʢ ʙʘʜʠʠʡ ʪʘʲʣʠʤ ʩʘʚʦʜʭʦʥʣʠʛʠ ʚʘ״

ʘʥʲʘʥʘʣʘʨʠʥʠ ˄ʟ ʰʦʛʠʨʜʣʘʨʠʛʘ ʩʠʥʛʜʠʨʜʠ ʚʘ ɶʟʙʝʢʠʩʪʦʥ ʪʘʩʚʠʨʠʡ ʩʘʥʲʘʪʠʜʘ 

çʩʪʘʥʢʦʚʠʟʤèʥʠ ʰʘʢʣʣʘʥʪʠʨʠʰʛʘ ˄ʟ ʭʠʩʩʘʩʠʥʠ ץ˄ʰʜʠ. 

ɸʛʘʨ ʨʘʩʩʦʤʣʘʨ ʠʯʠʜʘ ˄ʟ ʵ״ʪʠʸʞʣʘʨʠʥʠ ץʦʥʜʠʨʠʰ ʫʯʫʥʛʠʥʘ ˄ʟ ʠʞʦʜ 

ʡ˄ʣʣʘʨʠʜʘʥ ʯʝʪʛʘ ʯʠץץʘʥ ʙ˄ʣʩʘʣʘʨ, ɸ.ɺʦʣʢʦʚ ˄ʟʠʥʠʥʛ ʙʦʨ ʢʫʯ ץʫʚʚʘʪʠʥʠ ״ʘʨ 

 .ʠʰʣʘʜʠסʘʤ ʙʫʶʢ ʩʘʥʲʘʪ ʡ˄ʣʠʛʘ ʙʘ״ ʘʥʜʘʡ ʰʘʨʪ ʰʘʨʦʠʪʜʘץ

ʐʫ ʤʘʲʥʦʜʘ ʘʡʪʠʣʛʘʥʣʘʨʥʠ ʪʘʢʨʦʨʣʘʛʘʥ ״ʦʣʜʘ ʫʥʠʥʛ ץʫʡʠʜʘʛʠ ʬʠʢʨʣʘʨʠ 

ʵʲʪʠʙʦʨʣʠʜʠʨ: çɶʟʙʝʢʣʘʨ ״ʘʤ ʩʪʘʥʢʦʚʠʩʪ ʩʠʬʘʪʠʜʘʛʠ ץʦʙʠʣʠʷʪʛʘ ʵʛʘʣʘʨè. 

ʊʘʲʢʠʜʣʘʰ ʞʦʠʟʢʠ, ʫʥʠʥʛ ʨʘʩʩʦʤ ʩʠʬʘʪʠʜʘ, ʤʠʣʣʠʡ ʨʘʩʩʦʤʣʘʨ ʘʚʣʦʜʠ 

ʪʘʨʙʠʷʯʠʩʠ ʩʠʬʘʪʠʜʘ ʶʨʪʠʤʠʟ ʨʘʥʛʪʘʩʚʠʨʠʜʘ ʪʘʩʚʠʨ ʠʬʦʜʘʣʠʣʠʢʣʘʨʠʥʠ 

ʪʘʨסʠʙʦʪ ʵʪʜʠ. ɹʘʨʯʘʩʠ, ʫʥʠʥʛ ʰʦʛʠʨʜʣʘʨʠ - ɹ. ʍʘʤʜʘʤʠʡ, ʈ. ɸ״ʤʝʜʦʚ, ʅ. 

ʂʘʨʘʭʘʥ ʚʘ ʙʦʰץʘ ץʘʪʦʨ ʨʘʩʩʦʤʣʘʨ ʠʞʦʜʠʡ ʶʪʫץʣʘʨʠ ʤʠʩʦʣʠʜʘ ˄ʟ ʠʩʙʦʪʠʥʠ 

ʪʦʧʜʠ. 

 

ʌʦʡʜʘʣʘʥʠʣʛʘʥ ʘʜʘʙʠʸʪʣʘʨ ʨ˄ʡʭʘʪʠ. 

1.ɿʝʤʩʢʘʷ ʄ.ʀ. ɸʣʝʢʩʘʥʜʨ ɺʦʣʢʦʚ (ʄʘʩʪʝʨ çɻʨʘʥʘʪʦʚʦʡ ʯʘʡʭʘʥèr). ïʄ.: ʉʦʚʝʪʩʢʠʡ 

ʭʫʜʦʞʥʠʢ, 1975.  

2.ʀʟʦʙʨʘʟʠʣʝʣʴʥʦʝ  ʠʩʢʫʩʩʪʚʦ ʋʟʙʝʢʩʢʦʡ ʉʉʈ.- ʄ.: ʉʦʚ.ʭʫʜʦʞ., 1957. 
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2-SHOóBA: MADANIY MEROSNI SAQLASHDA TARIX, ARXEOLOGIYA VA 

ETNOLOGIYAGA OID TADQIQOTLARNING AHAMIYATI  

 

ɸ.ɻ. ɹɸɼɸʃʆɺ, 

ʜʦʢʪʦʨ ʬʠʣʦʩʦʬʠʠ ʧʦ ʠʩʪʦʨʠʠ, ʜʦʮʝʥʪ 

ʚʝʜʫʱʠʡ ʥʘʫʯʥʳʡ ʩʦʪʨʫʜʥʠʢ  

ʅʘʮʠʦʥʘʣʴʥʦʡ ɸʢʘʜʝʤʠʠ ʅʘʫʢ ɸʟʝʨʙʘʡʜʞʘʥʘ  

ʀʥʩʪʠʪʫʪʘ ɸʨʭʝʦʣʦʛʠʠ ʠ ɸʥʪʨʦʧʦʣʦʛʠʠ 

ʄʦʙʠʣʴʥʳʡ ʪʝʣʝʬʦʥ: +994 50 622 05 41 

ʕʣʝʢʪʨʦʥʥʘʷ ʧʦʯʪʘ: akb_badalov@mail.ru 

 

ʊʀʇʓ ʂɽʈɸʄʀʂʀ, ʆɹʅɸʈʋɾɽʅʅʓɽ ɺ ʂʋɺʐʀʅʅʓʍ ʇʆɻʈɽɹɽʅʀʗʍ 

ʅɸʍʀʏɽɺɸʅɸ 

 
ɸʥʥʦʪʘʮʠʷ: ʂʫʚʰʠʥʥʳʝ ʧʦʛʨʝʙʝʥʠʷ - ʚʘʞʥʳʡ ʠʩʪʦʯʥʠʢ ʜʣʷ ʠʟʫʯʝʥʠʷ ʤʘʪʝʨʠʘʣʴʥʦʡ ʠ 

ʜʫʭʦʚʥʦʡ ʢʫʣʴʪʫʨʳ ʂʘʚʢʘʟʩʢʦʡ ɸʣʙʘʥʠʠ. ʆʥʠ ʟʘʬʠʢʩʠʨʦʚʘʥʳ ʧʨʘʢʪʠʯʝʩʢʠ ʚʦ ʚʩʝʭ ʨʘʡʦʥʘʭ 

ɸʟʝʨʙʘʡʜʞʘʥʘ, ʚ ʪʦʤ ʯʠʩʣʝ ʠ ʚ ʅʘʭʠʯʝʚʘʥʠ. ʇʨʝʜʛʦʨʥʳʝ ʠ ʛʦʨʥʳʝ ʟʦʥʳ ɸʟʝʨʙʘʡʜʞʘʥʘ, ʢʘʢ 

ʠʟʚʝʩʪʥʦ, ʠʟʜʨʝʚʣʝ ʙʳʣʠ ʟʘʩʝʣʝʥʳ ʤʝʩʪʥʳʤ ʥʘʩʝʣʝʥʠʝʤ, ʠ ʵʪʠ ʪʝʨʨʠʪʦʨʠʠ ʚ ʧʝʨʠʦʜ 

ʥʘʠʙʦʣʴʰʝʛʦ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʷ ʦʙʨʷʜʘ ʢʫʚʰʠʥʥʳʭ ʧʦʛʨʝʙʝʥʠʡ ʘʥʪʠʯʥʦʛʦ ʧʝʨʠʦʜʘ ʙʳʣʠ 

ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʚʢʣʶʯʝʥʳ ʚ ʘʨʝʘʣ ʵʪʦʛʦ ʦʙʨʷʜʘ, ʯʪʦ ʥʘʛʣʷʜʥʦ ʧʦʢʘʟʘʣʠ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʝ 

ʠʩʩʣʝʜʦʚʘʥʠʷ, ʦʙʥʘʨʫʞʝʥʥʳʝ ʚ XX-XXI ʚʝʢʘʭ ʥʘ ʚʩʝʡ ʪʝʨʨʠʪʦʨʠʠ ɸʟʝʨʙʘʡʜʞʘʥʘ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ɸʟʝʨʙʘʡʜʞʘʥ, ʅʘʭʠʯʝʚʘʥʴ, ʢʫʚʰʠʥʥʳʝ ʧʦʛʨʝʙʝʥʠʷ, ʢʨʘʰʝʥʥʘʷ 

ʢʝʨʘʤʠʢʘ. 

 

ɻʦʥʯʘʨʥʦʝ ʠʩʢʫʩʩʪʚʦ, ʷʚʣʷʶʱʝʝʩʷ ʦʜʥʠʤ ʠʟ ʜʨʝʚʥʝʡʰʠʭ ʚʠʜʦʚ ʨʝʤʝʩʝʣ, 

ʚʦʟʥʠʢʣʦ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ɸʟʝʨʙʘʡʜʞʘʥʘ ʩʦ ʚʨʝʤʝʥ ʥʝʦʣʠʪʘ, ʚ ʩʚʷʟʠ ʩ ʧʝʨʝʭʦʜʦʤ 

ʦʪ ʧʨʠʩʚʘʠʚʘʶʱʝʛʦ ʭʦʟʷʡʩʪʚʘ ʢ ʧʨʦʠʟʚʦʜʷʱʝʤʫ [52].  

ʂʝʨʘʤʠʯʝʩʢʦʝ ʧʨʦʠʟʚʦʜʩʪʚʦ ʦʪʥʦʩʠʪʩʷ ʢ ʜʨʝʚʥʝʡʰʠʤ ʟʘʥʷʪʠʷʤ ʥʘ ʟʝʤʣʝ. 

ʅʘʣʠʯʠʝ ʣʝʛʢʦʜʦʩʪʫʧʥʦʛʦ ʤʘʪʝʨʠʘʣʘ - ʛʣʠʥʳ ʧʨʠʚʣʝʢʘʣʦ ʚʥʠʤʘʥʠʝ ʚ 

ʧʦʚʩʝʤʝʩʪʥʦʡ ʞʠʟʥʠ, ʯʪʦ ʩʧʦʩʦʙʩʪʚʦʚʘʣʦ ʨʘʟʚʠʪʠʶ ʛʦʥʯʘʨʥʦʛʦ ʧʨʦʠʟʚʦʜʩʪʚʘ. 

ʆʩʦʙʦʝ ʤʝʩʪʦ ʩʨʝʜʠ ʢʝʨʘʤʠʯʝʩʢʠʭ ʠʟʜʝʣʠʡ ʟʘʥʠʤʘʝʪ ʭʫʜʦʞʝʩʪʚʝʥʥʘʷ ʢʝʨʘʤʠʢʘ - 

ʟʦʦʤʦʨʬʥʳʝ ʠ ʘʥʪʨʦʧʦʤʦʨʬʥʳʝ ʩʦʩʫʜʳ, ʪʝʨʨʘʢʦʪʦʚʳʝ ʬʠʛʫʨʢʠ ʣʶʜʝʡ, 

ʞʠʚʦʪʥʳʭ ʠ ʧʪʠʮ. ʕʪʘ ʢʝʨʘʤʠʢʘ, ʦʪʥʦʩʷʱʘʷʩʷ ʢ ʂʘʚʢʘʟʩʢʦʡ ɸʣʙʘʥʠʠ, ʪʘʢʞʝ ʙʳʣʘ 

ʜʦʩʪʘʪʦʯʥʦ ʧʦʜʨʦʙʥʦ ʠʩʩʣʝʜʦʚʘʥʘ ʠʩʢʫʩʩʪʚʦʚʝʜʦʤ [ʅ. ʈʟʘʝʚ]. ʌʠʛʫʨʥʘʷ 

ʢʝʨʘʤʠʢʘ ʂʘʚʢʘʟʩʢʦʡ ɸʣʙʘʥʠʠ ʧʦ-ʧʨʝʞʥʝʤʫ ʧʨʝʜʩʪʘʚʣʝʥʘ ʟʦʦʤʦʨʬʥʳʤʠ ʠ 

ʘʥʪʨʦʧʦʤʦʨʬʥʳʤʠ ʩʦʩʫʜʘʤʠ ʠ ʪʝʨʨʘʢʦʪʦʚʳʤʠ ʩʪʘʪʫʵʪʢʘʤʠ. 

ʂʝʨʘʤʠʢʘ ʩ ʪʘʢʦʡ ʨʦʩʧʠʩʴʶ ʭʘʨʘʢʪʝʨʥʘ ʜʣʷ ʪʝʨʨʠʪʦʨʠʠ ʢ ʶʛʫ ʦʪ ʨʝʢʠ 

ʂʫʨʳ.  ʈʘʩʧʠʩʥʘʷ ʢʝʨʘʤʠʢʘ ʠʟ ʢʫʚʰʠʥʥʳʭ ʧʦʛʨʝʙʝʥʠʡ, ʥʘʡʜʝʥʥʳʭ ʧʦ ʚʩʝʤʫ 

ɸʟʝʨʙʘʡʜʞʘʥʫ, ʚʧʝʨʚʳʝ ʙʳʣʘ ʦʪʦʞʜʝʩʪʚʣʝʥʘ ɸ.ʂ. ɸʣʝʢʧʝʨʦʚʳʤ ʩ ʥʘʭʯʳʚʘʥʩʢʦʡ 

ʨʘʩʧʠʩʥʦʡ ʢʝʨʘʤʠʢʦʡ ʚ ʢʦʥʮʝ 20-30-ʭ ʛʦʜʦʚ ʍʍ ʚʝʢʘ. 
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ɺ ʨʘʚʥʠʥʥʦʡ ʟʦʥʝ ɸʟʝʨʙʘʡʜʞʘʥʘ ʦʙʥʘʨʫʞʝʥʦ ʤʥʦʛʦ ʥʝʢʨʦʧʦʣʝʡ ʩ 

ʢʫʚʰʠʥʦʚʳʤʠ ʧʦʛʨʝʙʝʥʠʷʤʠ, ʢʦʪʦʨʳʝ ʭʨʦʥʦʣʦʛʠʯʝʩʢʠ ʷʚʣʷʶʪʩʷ ʩʘʤʳʤʠ 

ʨʘʥʥʠʤʠ ʠ ʦʪʥʦʩʷʪʩʷ ʢ V-IV ʚʝʢʘʤ ʜʦ ʥ.ʵ. ʊʘʢʘʷ ʜʘʪʠʨʦʚʢʘ ʦʩʥʦʚʘʥʘ ʥʘ ʪʦʤ, ʯʪʦ 

ʚ ʢʫʚʰʠʥʥʳʭ ʧʦʛʨʝʙʝʥʠʷʭ ʄʠʣʴʩʢʦʡ ʩʪʝʧʠ ʥʘʡʜʝʥʘ ʨʘʩʧʠʩʥʘʷ ʢʝʨʘʤʠʢʘ, 

ʘʥʘʣʦʛʠʯʥʘʷ ʂʳʟʳʣ-ʚʘʥʢʩʢʠʤ çʢʘʤʝʥʥʳʤ ʷʱʠʢʘʤè ʅʘʭʠʯʝʚʘʥʠ, ʢʦʪʦʨʳʝ ʪʘʢʞʝ 

ʦʪʥʦʩʷʪʩʷ ʢ ʵʪʦʤʫ ʧʝʨʠʦʜʫ [ɸ. ɸʣʝʢʧʝʨʦʚ]. ɹʝʩʩʧʦʨʥʦ, ʯʪʦ ʢʫʚʰʠʥʥʳʝ 

ʧʦʛʨʝʙʝʥʠʷ ʧʨʠʥʘʜʣʝʞʘʣʠ ʥʘʩʝʣʝʥʠʶ, ʟʘʥʠʤʘʚʰʝʤʫʩʷ ʟʝʤʣʝʜʝʣʠʝʤ. ʆʙ ʵʪʦʤ 

ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʢʘʢ ʠʥʚʝʥʪʘʨʴ ʧʦʛʨʝʙʝʥʠʡ, ʪʘʢ ʠ ʢʨʫʧʥʳʝ ʩʪʘʮʠʦʥʘʨʥʳʝ 

ʧʦʩʝʣʝʥʠʷ, ʟʘʬʠʢʩʠʨʦʚʘʥʥʳʝ ʚʙʣʠʟʠ ʵʪʠʭ ʥʝʢʨʦʧʦʣʝʡ. ʀʟʚʝʩʪʥʦ, ʯʪʦ ʙʦʣʴʰʠʝ 

ʢʫʚʰʠʥʳ (ʢʫʧʳ), ʧʦʜʦʙʥʳʝ ʪʝʤ, ʯʪʦ ʠʩʧʦʣʴʟʦʚʘʣʠʩʴ ʚ ʢʘʯʝʩʪʚʝ ʧʦʛʨʝʙʘʣʴʥʳʭ 

ʢʘʤʝʨ, ʧʨʠʤʝʥʷʣʠʩʴ ʚ ʨʘʟʣʠʯʥʳʭ ʦʪʨʘʩʣʷʭ ʭʦʟʷʡʩʪʚʘ ʠ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʚ 

ʚʠʥʦʛʨʘʜʘʨʩʪʚʝ ʠ ʚʠʥʦʜʝʣʠʠ. ʅʝ ʩʣʫʯʘʡʥʦ 95 % ʢʫʚʰʠʥʥʳʭ ʧʦʛʨʝʙʝʥʠʡ, 

ʦʙʥʘʨʫʞʝʥʥʳʭ ʥʘ ʖʞʥʦʤ ʂʘʚʢʘʟʝ, ʨʘʩʧʦʣʘʛʘʣʠʩʴ ʚ ʧʨʝʜʛʦʨʥʦʡ ʟʦʥʝ, ʫʜʦʙʥʦʡ 

ʜʣʷ ʟʝʤʣʝʜʝʣʠʷ, ʚ ʪʦʤ ʯʠʩʣʝ ʚʠʥʦʛʨʘʜʘʨʩʪʚʘ. ɼʣʷ ʧʦʛʨʝʙʝʥʠʡ ʠʩʧʦʣʴʟʦʚʘʣʠʩʴ 

ʩʪʘʚʰʠʝ ʥʝʧʨʠʛʦʜʥʳʤʠ ʜʣʷ ʟʝʤʣʝʜʝʣʠʷ ʢʫʚʰʠʥʳ, ʚ ʢʦʪʦʨʳʭ ʨʘʥʝʝ ʭʨʘʥʠʣʦʩʴ 

ʚʠʥʦ ʠʣʠ ʜʨʫʛʠʝ ʧʨʦʜʫʢʪʳ [A. ʅʦʥʝʰʚʠʣʠ]. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʦʞʥʦ ʩ 

ʫʚʝʨʝʥʥʦʩʪʴʶ ʩʢʘʟʘʪʴ, ʯʪʦ ʢʝʨʘʤʠʢʘ ʦʙʥʘʨʫʞʝʥʥʳʝ ʢ ʩʝʚʝʨʫ ʦʪ ʨʝʢʠ ʂʫʨʳ 

ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʦ ʪʦʤ, ʯʪʦ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ɸʟʝʨʙʘʡʜʞʘʥʘ ʨʦʩʧʠʩʴ 

ʠʩʧʦʣʴʟʦʚʘʣʘʩʴ ʤʝʥʴʰʝ, ʯʝʤ ʥʘ ʶʛʝ [ɼʞ. ʍʘʣʠʣʦʚ]. ɼʣʷ ʩʝʚʝʨʥʦʡ ʯʘʩʪʠ 

ʂʘʚʢʘʟʩʢʦʡ ɸʣʙʘʥʠʠ ʙʳʣʦ ʭʘʨʘʢʪʝʨʥʦ ʧʦʣʥʦʝ ʦʢʨʘʰʠʚʘʥʠʝ ʢʝʨʘʤʠʢʠ. ɼʣʷ 

ʵʣʣʠʥʠʩʪʠʯʝʩʢʦʛʦ ʧʝʨʠʦʜʘ ʂʘʚʢʘʟʩʢʦʡ ɸʣʙʘʥʠʠ ʭʘʨʘʢʪʝʨʥʘ ʤʦʥʦʭʨʦʤʥʘʷ 

ʨʦʩʧʠʩʴ ʢʝʨʘʤʠʯʝʩʢʠʭ ʠʟʜʝʣʠʡ. ʀʟʛʦʪʦʚʣʝʥʥʘʷ ʠʟ ʩʚʝʪʣʦ-ʢʨʘʩʥʦʡ, ʪʝʤʥʦ-

ʞʝʣʪʦʡ, ʩʚʝʪʣʦ-ʢʦʨʠʯʥʝʚʦʡ ʠ ʦʨʘʥʞʝʚʦʡ ʛʣʠʥʳ, ʢʝʨʘʤʠʢʘ ʦʨʥʘʤʝʥʪʠʨʦʚʘʣʘʩʴ 

ʢʦʨʠʯʥʝʚʦʡ ʠ ʪʝʤʥʦ-ʢʨʘʩʥʦʡ ʢʨʘʩʢʦʡ. ʈʦʩʧʠʩʴ ʥʘʥʦʩʠʣʘʩʴ ʢʘʢ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ 

ʥʘ ʢʝʨʘʤʠʢʫ, ʪʘʢ ʠ ʥʘ ʘʥʛʦʙʥʦʝ ʧʦʢʨʳʪʠʝ [ɼʞ. ʍʘʣʠʣʦʚ]. ʀʟʜʝʣʠʷ ʘʣʙʘʥʩʢʠʭ 

ʛʦʥʯʘʨʦʚ ʦʪʣʠʯʘʶʪʩʷ ʠʟʷʱʝʩʪʚʦʤ ʚʳʜʝʣʢʠ, ʩʠʣʴʥʳʤ ʠ ʨʘʚʥʦʤʝʨʥʳʤ ʦʙʞʠʛʦʤ, 

ʩʣʦʞʥʳʤʠ ʬʦʨʤʘʤʠ ʠ ʙʦʛʘʪʦʡ ʦʨʥʘʤʝʥʪʘʮʠʝʡ. ʆʩʥʦʚʥʳʤ ʤʦʪʠʚʦʤ 

ʦʨʥʘʤʝʥʪʘʮʠʠ ʷʚʣʷʶʪʩʷ ʛʝʦʤʝʪʨʠʯʝʩʢʠʝ ʫʟʦʨʳ, ʚʳʧʦʣʥʝʥʥʳʝ ʧʨʷʤʳʤʠ, 

ʚʦʣʥʠʩʪʳʤʠ, ʢʨʠʚʳʤʠ ʣʠʥʠʷʤʠ, ʥʘʩʝʯʢʘʤʠ, ʫʛʣʫʙʣʝʥʠʷʤʠ, ʢʨʫʛʘʤʠ, ʥʘʰʠʚʢʘʤʠ 

ʠ ʜʨʫʛʠʤʠ ʵʣʝʤʝʥʪʘʤʠ [ɻ. ɻʦʰʛʘʨʣʳ]. ʊʘʢʞʝ ʦʜʥʠʤ ʠʟ ʷʨʢʠʭ ʵʣʝʤʝʥʪʦʚ 

ʨʝʣʴʝʬʥʦ-ʜʝʢʦʨʘʪʠʚʥʦʛʦ ʫʙʨʘʥʩʪʚʘ ʂʘʚʢʘʟʩʢʦʡ ɸʣʙʘʥʠʠ, ʚ ʪʦʤ ʯʠʩʣʝ ʠ 

ʅʠʟʤʝʥʥʦʛʦ ʂʘʨʘʙʘʭʘ, ʷʚʣʷʝʪʩʷ ʫʢʨʘʰʝʥʠʝ ʪʫʣʦʚʘ ʩʦʩʫʜʦʚ ʢʘʥʥʝʣʶʨʘʤʠ. 

ɺ ʠʟʫʯʘʝʤʳʡ ʧʝʨʠʦʜ ʨʘʩʧʠʩʥʳʝ ʢʫʚʰʠʥʳ ʟʘʥʠʤʘʶʪ ʟʥʘʯʠʪʝʣʴʥʦʝ ʤʝʩʪʦ ʚ 

ʢʫʚʰʠʥʥʳʭ ʧʦʛʨʝʙʝʥʠʷʭ. ʆʙʨʘʟʮʳ ʨʘʩʧʠʩʥʳʭ ʢʨʘʩʥʦʛʣʠʥʷʥʳʭ ʩʦʩʫʜʦʚ 

ʚʳʷʚʣʝʥʳ ɸ.ʂ. ɸʣʝʢʧʝʨʦʚʳʤ ʚ ʄʠʣʴʩʢʦʡ ʩʪʝʧʠ, ʚ ʯʘʩʪʥʦʩʪʠ, ʩ ʧʘʤʷʪʥʠʢʘ 

ɻʘʣʘʪʝʧʝ, ʘ ʪʘʢʞʝ ʠʟ ɻʘʨʘʢʝʧʝʢʪʝʧʝ, ʠʤʝʶʱʠʭ ʘʥʘʣʦʛʠ ʚ ʧʦʛʨʝʙʝʥʠʷʭ 

ʄʠʥʛʝʯʘʫʨʘ. ɸ.ʂ. ɸʣʝʢʧʝʨʦʚ ʦʪʤʝʯʘʝʪ, ʯʪʦ ʢʨʘʩʥʦʘʥʛʦʙʠʨʦʚʘʥʥʳʝ ʨʘʩʧʠʩʥʳʝ 

ʩʦʩʫʜʳ ʦʪʥʦʩʷʪʩʷ ʢ ʩʘʤʦʤʫ ʨʘʥʥʝʤʫ ʵʪʘʧʫ ʠʩʪʦʨʠʠ ʂʘʚʢʘʟʩʢʦʡ ɸʣʙʘʥʠʠ. 

ʂʫʚʰʠʥʳ, ʥʘʡʜʝʥʥʳʝ ʚ ʄʠʥʛʝʯʘʫʨʝ, ʫʢʨʘʰʝʥʳ ʠʟʳʩʢʘʥʥʳʤʠ ʫʟʦʨʘʤʠ. ʉʨʝʜʠ 
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ʦʨʥʘʤʝʥʪʦʚ ʝʩʪʴ ʫʟʦʨʳ, ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ ʥʠʟʠʥʥʦʛʦ ʂʘʨʘʙʘʭʘ. ɺ ʦʩʥʦʚʥʦʤ ʵʪʦ 

ʧʘʨʘʣʣʝʣʴʥʳʝ ʚʝʨʪʠʢʘʣʴʥʳʝ ʠ ʛʦʨʠʟʦʥʪʘʣʴʥʳʝ ʣʠʥʠʠ, ʟʠʛʟʘʛʠ, ʪʨʝʫʛʦʣʴʥʠʢʠ, 

ʤʥʦʛʦʥʦʞʢʠ ʠ ʜʫʛʦʦʙʨʘʟʥʳʝ ʫʟʦʨʳ. ʄʝʞʜʫ ʧʨʷʤʳʤʠ ʣʠʥʠʷʤʠ, ʨʘʩʧʦʣʦʞʝʥʥʳʤʠ 

ʥʘ ʨʘʩʩʪʦʷʥʠʠ ʜʨʫʛ ʦʪ ʜʨʫʛʘ, ʠʟʦʙʨʘʞʝʥʳ ʫʛʣʳ, ʪʦʯʢʠ, ʢʨʶʯʢʦʦʙʨʘʟʥʳʝ 

ʵʣʝʤʝʥʪʳ, ʚʦʣʥʠʩʪʳʝ ʠ ʟʠʛʟʘʛʦʦʙʨʘʟʥʳʝ ʣʠʥʠʠ, ʘ ʪʘʢʞʝ ʩʝʪʢʠ, ʦʙʨʘʟʫʶʱʠʝ 

ʥʝʙʦʣʴʰʠʝ ʨʦʤʙʳ [ʕ.ɺ. ʄʘʤʝʜʦʚ]. 

ɿʘʚʝʨʰʠʚ ʢʣʘʩʩʠʬʠʢʘʮʠʶ ʠ ʘʥʘʣʠʟ ʦʩʥʦʚʥʳʭ ʛʨʫʧʧ ʢʝʨʘʤʠʢʠ, ʤʦʞʥʦ 

ʫʚʠʜʝʪʴ, ʯʪʦ ʢʝʨʘʤʠʢʘ ʷʚʣʷʝʪʩʷ ʦʩʥʦʚʥʦʡ ʢʘʪʝʛʦʨʠʝʡ ʤʘʪʝʨʠʘʣʴʥʳʭ ʠʩʪʦʯʥʠʢʦʚ, 

ʦʙʨʘʱʘʷʩʴ ʢ ʠʟʜʝʣʠʷʤ ʠʟ ʢʝʨʘʤʠʢʠ ʤʦʞʥʦ ʠʟʫʯʘʪʴ ʠʩʪʦʨʠʶ ʤʘʪʝʨʠʘʣʴʥʦʡ 

ʢʫʣʴʪʫʨʳ ɸʟʝʨʙʘʡʜʞʘʥʘ. ʂʝʨʘʤʠʢʘ ʚ ʦʩʥʦʚʥʦʤ ʦʪʥʦʩʠʪʩʷ ʢ ʤʝʩʪʥʦʤʫ 

ʧʨʦʠʟʚʦʜʩʪʚʫ, ʦʪʨʘʞʘʝʪ ʤʝʩʪʥʳʝ ʵʣʝʤʝʥʪʳ ʢʫʣʴʪʫʨʳ, ʢʦʪʦʨʳʝ ʦʧʨʝʜʝʣʷʶʪ 

ʚʣʠʷʥʠʝ ʢʫʣʴʪʫʨʳ ʩʦʩʝʜʥʠʭ ʨʝʛʠʦʥʦʚ. ʂʣʘʩʩʠʬʠʢʘʮʠʷ ʠ ʘʥʘʣʠʟ ʢʝʨʘʤʠʢʠ 

ʧʨʦʩʣʝʞʠʚʘʝʪ ʠʩʪʦʨʠʶ ʨʘʟʚʠʪʠʷ ɸʟʝʨʙʘʡʜʞʘʥʩʢʦʡ ɸʣʙʘʥʠʠ. ʅʘ ʪʝʨʨʠʪʦʨʠʠ 

ʵʪʦʛʦ ʛʦʩʫʜʘʨʩʪʚʘ ʥʝ ʙʳʣʦ ʩʪʘʙʠʣʴʥʦʩʪʠ ʚ ʪʠʧʦʣʦʛʠʠ ʠ ʧʨʦʠʟʚʦʜʩʪʚʝ ʢʝʨʘʤʠʢʠ. 

ʀ ʵʪʦ ʚ ʦʩʥʦʚʥʦʤ ʟʘʚʠʩʝʣʦ ʦʪ ʭʘʨʘʢʪʝʨʘ ʠ ʫʨʦʚʥʷ ʧʨʦʠʟʚʦʜʩʪʚʝʥʥʳʭ ʦʪʥʦʰʝʥʠʡ, 

ʢʦʪʦʨʳʝ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʩʪʨʘʥʳ ʨʘʟʚʠʚʘʣʠʩʴ ʥʝʨʘʚʥʦʤʝʨʥʦ. ʋʨʦʚʝʥʴ ʨʘʟʚʠʪʠʷ 

ʛʦʥʯʘʨʥʦʛʦ ʧʨʦʠʟʚʦʜʩʪʚʘ ʚ ʮʝʥʪʨʘʣʴʥʳʭ ʨʘʡʦʥʘʭ ɸʣʙʘʥʠʠ ʙʳʣ ʚʳʰʝ, ʯʝʤ ʥʘ ʝʝ 

ʦʢʨʘʠʥʘʭ. ɺ ʮʝʥʪʨʘʣʴʥʳʭ ʨʘʡʦʥʘʭ ɸʣʙʘʥʠʠ ʩʣʦʞʠʣʠʩʴ ʭʘʨʘʢʪʝʨʥʳʝ 

ʪʨʘʜʠʮʠʦʥʥʳʝ ʬʦʨʤʳ ʩʦʩʫʜʦʚ.  

ʉʦ II-III ʚʝʢʦʚ ʥʘʙʣʶʜʘʶʪʩʷ ʥʝʢʦʪʦʨʳʝ ʠʟʤʝʥʝʥʠʷ ʚ ʛʦʥʯʘʨʥʦʤ 

ʧʨʦʠʟʚʦʜʩʪʚʝ, ʨʷʜ ʪʠʧʦʚ ʚʳʭʦʜʠʪ ʠʟ ʫʧʦʪʨʝʙʣʝʥʠʷ, ʘ ʚ ʧʦʛʨʘʥʠʯʥʳʭ ʟʦʥʘʭ 

ʫʩʠʣʠʚʘʝʪʩʷ ʚʣʠʷʥʠʝ ʩʦʩʝʜʥʠʭ ʢʫʣʴʪʫʨ. ʄʥʦʛʦʯʠʩʣʝʥʥʳʝ ʢʝʨʘʤʠʯʝʩʢʠʝ 

ʢʦʤʧʣʝʢʩʳ ʧʦʤʦʛʘʶʪ ʚ ʠʟʫʯʝʥʠʠ ʠʩʪʦʨʠʠ ʠ ʢʫʣʴʪʫʨʳ ʂʘʚʢʘʟʩʢʦʡ ɸʣʙʘʥʠʠ. 

ɺʳʩʦʢʘʷ ʜʣʷ ʩʚʦʝʛʦ ʚʨʝʤʝʥʠ, ʝʜʠʥʘʷ ʠ ʦʙʱʘʷ ʢʫʣʴʪʫʨʘ ʘʥʪʠʯʥʦʡ ɸʣʙʘʥʠʠ 

ʠʤʝʣʘ ʩʚʦʠ ʣʦʢʘʣʴʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ, ʩʣʦʞʠʚʰʠʝʩʷ ʥʘ ʜʨʝʚʥʠʭ ʤʝʩʪʥʳʭ 

ʪʨʘʜʠʮʠʷʭ. ʄʘʩʩʦʚʳʝ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʝ ʤʘʪʝʨʠʘʣʳ ʧʦʢʘʟʳʚʘʶʪ, ʯʪʦ 

ʢʝʨʘʤʠʯʝʩʢʠʝ ʠʟʜʝʣʠʷ, ʩʪʝʢʣʷʥʥʳʝ ʠ ʤʝʪʘʣʣʠʯʝʩʢʠʝ ʩʦʩʫʜʳ, ʚ ʪʦʤ ʯʠʩʣʝ 

ʧʨʝʜʤʝʪʳ ʫʢʨʘʰʝʥʠʷ ʧʦʩʝʣʝʥʠʡ ʠ ʤʦʛʠʣʴʥʠʢʦʚ ʧʨʘʚʦʙʝʨʝʞʴʷ ʠ ʣʝʚʦʙʝʨʝʞʴʷ 

ʨʝʢʠ ʂʫʨʘ ʧʨʘʢʪʠʯʝʩʢʠ ʠʜʝʥʪʠʯʥʳ, ʠ ʵʪʦ ʧʦʜʪʚʝʨʞʜʘʝʪ ʝʜʠʥʫʶ ʤʘʪʝʨʠʘʣʴʥʫʶ 

ʢʫʣʴʪʫʨʫ ɸʟʝʨʙʘʡʜʞʘʥʩʢʦʡ ɸʣʙʘʥʠʠ ʚ ʝʝ ʠʩʪʦʨʠʯʝʩʢʠʭ ʧʨʝʜʝʣʘʭ ʦʪ ʖʞʥʦʛʦ 

ɼʘʛʝʩʪʘʥʘ ʥʘ ʩʝʚʝʨʝ ʜʦ ɸʨʘʢʩʘ ʥʘ ʶʛʝ [ʕ.ɺ. ʄʘʤʝʜʦʚ]. 

ʆʩʥʦʚʥʦʡ ʬʘʢʪʦʨ ʚ ʨʘʟʚʠʪʠʠ ʠ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʠ ʨʝʤʝʩʣʝʥʥʦʛʦ 

ʧʨʦʠʟʚʦʜʩʪʚʘ ʤʘʩʩʦʚʦʝ ʧʨʦʠʟʚʦʜʩʪʚʦ ʢʝʨʘʤʠʢʠ ʜʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʫʩʪʘʥʦʚʠʪʴ 

ʨʘʟʤʝʨʳ ʠ ʭʘʨʘʢʪʝʨ ʢʝʨʘʤʠʯʝʩʢʦʛʦ ʧʨʦʠʟʚʦʜʩʪʚʘ ʵʪʦʛʦ ʛʦʨʦʜʘ, ʘ ʪʘʢʞʝ ʧʦʣʫʯʠʪʴ 

ʩʚʝʜʝʥʠʷ ʦ ʩʚʷʟʷʭ ʜʨʝʚʥʝʛʦ ʄʠʥʛʝʯʘʫʨʘ ʩ ʜʨʫʛʠʤʠ ʩʪʨʘʥʘʤʠ ʚ ʦʙʣʘʩʪʠ ʪʦʨʛʦʚʣʠ 

ʠ ʪ.ʜ. ʀʩʩʣʝʜʫʝʤʳʡ ʧʝʨʠʦʜ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʜʨʝʚʥʝʛʦ ʄʠʥʛʝʯʘʫʨʘ, ʵʢʦʥʦʤʠʯʝʩʢʠʡ 

ʠ ʩʦʮʠʘʣʴʥʳʡ ʫʢʣʘʜ ʞʠʟʥʠ ʥʘʩʝʣʝʥʠʷ ʧʨʠ ʨʘʟʜʝʣʝʥʠʠ ʪʨʫʜʘ ʤʝʞʜʫ 

ʟʝʤʣʝʜʝʣʴʮʘʤʠ ʠ ʩʢʦʪʦʚʦʜʘʤʠ, ʦʙʫʩʣʦʚʠʣʠ ʨʘʟʚʠʪʠʝ ʨʝʤʝʩʝʣ ʚ ʛʦʨʦʜʩʢʦʡ 

ʧʦʚʩʝʜʥʝʚʥʦʡ ʞʠʟʥʠ ʜʨʝʚʥʝʛʦ ʄʠʥʛʝʯʘʫʨʘ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʧʦʯʪʠ ʚʦʩʴʤʠ ʚʝʢʦʚ. 
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ʂʝʨʘʤʠʯʝʩʢʠʝ ʥʘʭʦʜʢʠ ʷʚʣʷʶʪʩʷ ʥʝ ʪʦʣʴʢʦ ʩʚʠʜʝʪʝʣʴʩʪʚʦʤ ʫʨʦʚʥʷ 

ʨʘʟʚʠʪʠʷ ʛʦʥʯʘʨʥʦʛʦ ʨʝʤʝʩʣʘ, ʥʦ ʠ ʧʦʢʘʟʘʪʝʣʝʤ ʪʦʨʛʦʚʳʭ ʠ ʢʫʣʴʪʫʨʥʳʭ ʩʚʷʟʝʡ 

ʜʨʝʚʥʝʛʦ ɸʟʝʨʙʘʡʜʞʘʥʘ ʩ ʜʨʫʛʠʤʠ ʥʘʨʦʜʘʤʠ [ɸ. ɹʘʜʘʣʦʚ]. ʕʪʠ ʧʨʝʜʤʝʪʳ 

ʷʚʣʷʶʪʩʷ ʦʜʥʠʤ ʠʟ ʦʩʥʦʚʥʳʭ ʬʘʢʪʦʨʦʚ ʧʨʠ ʩʦʟʜʘʥʠʠ ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʛʦ 

ʧʘʤʷʪʥʠʢʘ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʤʘʩʰʪʘʙʥʳʭ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʭ ʨʘʙʦʪ ʥʘ ʪʝʨʨʠʪʦʨʠʠ 

ɸʟʝʨʙʘʡʜʞʘʥʘ ʙʳʣ ʠʩʩʣʝʜʦʚʘʥ ʨʷʜ ʧʦʩʝʣʝʥʠʡ, ʛʦʨʦʜʠʱ ʠ ʥʝʢʨʦʧʦʣʝʡ, 

ʦʪʥʦʩʷʱʠʭʩʷ ʢ ʨʘʟʣʠʯʥʳʤ ʧʝʨʠʦʜʘʤ, ʚ ʪʦʤ ʯʠʩʣʝ ʠ ʢ ʘʥʪʠʯʥʦʩʪʠ. 

 

 

 

 

 

 

ʆ.ʊ. ɼʆʉʇɸʅʆɺ 

 ʢ.ʠ.ʥ. ɿʘʚ ʦʪʜʝʣʦʤ ʘʨʭʝʦʣʦʛʠʠ  

ʂʂɻʄʀ ʠʤ.ʀ.ɺ.ʉʘʚʠʮʢʦʛʦ  

 

ʊɽʈʈɸʂʆʊʆɺɸʗ ʉʊɸʊʋʕʊʂɸ ʆɹɽɿʔʗʅʓ ʀɿ ɹʆʃʔʐʆɻʆ ɻʋʃʔɼʋʈʉʋʅɸ 

(ʢ ʚʦʧʨʦʩʘʤ ʠʟʫʯʝʥʠʷ ʤʘʪʝʨʠʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʛʦʨʦʜʦʚ ʖʞʥʦʛʦ ʇʨʠʘʨʘʣʴʷ) 

Annotatsiya: arxeologik fan kontekstida moddiy madaniyatni o'rganish masalalari turli 

davrlardagi materiallarni yanada taqqoslash uchun muhimdir. Bunday holda, turli xil topilmalar, 

ba'zida ularning ommaviyligi yo'qligiga qaramay, iqtisodiy tuzilish va shaharlar va mamlakatlar 

o'rtasidagi munosabatlar to'g'risida ma'lumot beradi. Bizning maqolamizda terakota 

haykalchasining namunasi ko'rib chiqilgan. 

Kalit so'zlar: shaharsozlik, terakota, maymun, Xorazm. 

ɸʥʥʦʪʘʮʠʷ: ɺʦʧʨʦʩʳ ʠʟʫʯʝʥʠʷ ʤʘʪʝʨʠʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʚ ʢʦʥʪʝʢʩʪʝ ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʡ ʥʘʫʢʠ, 

ʠʤʝʝʪ ʚʘʞʥʦʝ ʟʥʘʯʝʥʠʝ ʜʣʷ ʜʘʣʴʥʝʡʰʝʛʦ ʩʦʧʦʩʪʘʚʣʝʥʠʷ ʤʘʪʝʨʠʘʣʦʚ ʨʘʟʣʠʯʥʳʭ ʵʧʦʭ. ɺ 

ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʨʘʟʣʠʯʥʳʝ ʥʘʭʦʜʢʠ, ʧʦʨʦʶ ʥʝʩʤʦʪʨʷ ʥʘ ʦʪʩʫʪʩʪʚʠʝ ʠʭ ʤʘʩʩʦʚʦʩʪʠ ʜʘʶʪ 

ʩʚʝʜʝʥʠʷ ʦ ʭʦʟʷʡʩʪʚʝʥʥʦʤ ʫʢʣʘʜʝ ʠ ʚʟʘʠʤʦʩʚʷʟʷʭ ʤʝʞʜʫ ʛʦʨʦʜʘʤʠ ʠ ʩʪʨʘʥʘʤʠ. ɺ ʥʘʰʝʡ 

ʩʪʘʪʴʝ ʨʘʩʩʤʦʪʨʝʥ ʵʢʟʝʤʧʣʷʨ ʪʝʨʨʘʢʦʪʦʚʦʡ ʩʪʘʪʫʵʪʢʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʛʨʘʜʦʩʪʨʦʠʪʝʣʴʩʪʚʦ, ʪʝʨʨʘʢʦʪʘ, ʦʙʝʟʴʷʥʘ, ʍʦʨʝʟʤ. 

Annotation: The issues of studying material culture in the context of archaeological science are 

important for further comparison of materials from different eras. In this case, various finds, 

sometimes despite the lack of their mass character, provide information about the economic structure 

and the relationships between cities and countries. Our article examines a copy of a terracotta 

statuette. 

Keywords: urban planning, terracotta, monkey, Khorezm. 
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ʀʟʫʯʝʥʠʝ ʤʘʪʝʨʠʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʜʨʝʚʥʝʭʦʨʝʟʤʠʡʩʢʦʡ ʮʠʚʠʣʠʟʘʮʠʠ, ʵʪʦ 

ʚʦʧʨʦʩ, ʥʝʩʢʦʥʯʘʝʤʳʡ ʠ ʨʘʩʢʨʳʚʘʶʱʠʡ ʠʩʪʦʯʥʠʢʠ ʥʝ ʪʦʣʴʢʦ ʬʦʨʤʠʨʦʚʘʥʠʷ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʩʪʠ, ʝʛʦ ʧʦʣʠʪʠʢʦ-ʵʢʦʥʦʤʠʯʝʩʢʠʭ ʨʘʟʚʠʪʠʠ, ʥʦ ʠ ʵʪʘʧʦʚ 

ʤʝʞʢʫʣʴʪʫʨʥʳʭ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʠ ʩ ʨʘʟʣʠʯʥʳʤʠ ʩʪʨʘʥʘʤʠ, ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʚ 

ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ ʦʙʦʛʘʱʘʪʴ ʫʨʦʚʝʥʴ ʩʦʙʩʪʚʝʥʥʦʛʦ ʚʩʝʩʪʦʨʦʥʥʝʛʦ ʨʘʟʚʠʪʠʷ. ʕʪʦ 

ʦʪʨʘʞʘʣʦʩʴ ʧʨʘʢʪʠʯʝʩʢʠ ʚʦ ʚʩʝʤ ï ʛʨʘʜʦʩʪʨʦʠʪʝʣʴʩʪʚʝ, ʨʝʤʝʩʣʝʥʥʦʤ 

ʧʨʦʠʟʚʦʜʩʪʚʝ, ʚ ʬʦʨʤʠʨʦʚʘʥʠʠ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʫʢʣʘʜʘ ʥʘʨʦʜʘ, ʦʧʠʨʘʚʰʝʛʦʩʷ ʥʝ 

ʪʦʣʴʢʦ ʥʘ ʪʨʘʜʠʮʠʠ ʠ ʦʙʨʷʜʳ, ʥʦ ʠ ʚʦʟʜʝʡʩʪʚʫʶʱʠʝ ʩʪʦʨʦʥʳ ʜʫʭʦʚʥʦʡ ʢʫʣʴʪʫʨʳ, 

ʩʧʦʩʦʙʩʪʚʫʶʱʠʝ ʥʘ ʠʭ ʧʨʝʦʙʨʘʟʦʚʘʥʠʝ ʚ ʜʘʣʝʢʦʤ ʠʩʪʦʨʠʯʝʩʢʦʤ ʙʫʜʫʱʝʤ.  

ʀ ʢʦʥʝʯʥʦ ʞʝ ʚ ʧʦʥʠʤʘʥʠʠ ʠʟʫʯʝʥʠʷ ʤʘʪʝʨʠʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ 

ʥʝʤʘʣʦʚʘʞʥʦʝ ʟʥʘʯʝʥʠʝ ʠ ʨʦʣʴ ʦʪʚʦʜʠʪʩʷ ʥʝ ʪʦʣʴʢʦ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʤ 

ʧʘʤʷʪʥʠʢʘʤ, ʥʦ ʠ ʚ ʙʦʣʴʰʝʡ ʩʪʝʧʝʥʠ ʘʨʪʝʬʘʢʪʘʤ, ʧʦʨʦʶ ʨʘʩʢʨʳʚʘʶʱʠʝ 

ʦʙʰʠʨʥʳʝ ʩʚʝʜʝʥʠʷ ʦ ʢʦʥʪʘʢʪʘʭ, ʪʦʨʛʦʚʳʭ ʠ ʢʫʣʴʪʫʨʥʳʭ ʩʚʷʟʷʭ ʩʪʨʘʥ. 

ɺ ʵʪʦʤ ʦʪʥʦʰʝʥʠʠ ʙʝʩʩʧʦʨʥʘ ʨʦʣʴ ʛʦʨʦʜʠʱʘ ɹʦʣʴʰʦʡ ɻʫʣʴʜʫʨʩʫʥ, 

ʨʘʩʧʦʣʦʞʝʥʥʳʡ ʚ ʦʜʥʦʤ ʠʟ ʶʞʥʦʛʦ ʦʪʚʝʪʚʣʝʥʠʷ ʙʣʠʟ ʜʨʝʚʥʝʛʦ ʢʘʥʘʣʘ ɻʘʚʭʦʨʵ. 

ʇʣʘʥʦʤʝʨʥʳʝ ʠ ʤʘʩʰʪʘʙʥʳʝ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʥʘ ʧʘʤʷʪʥʠʢʝ 

ʧʨʦʚʦʜʠʣʠʩʴ ʦʪʨʷʜʦʤ ʂʘʨʘʢʘʣʧʘʢʩʢʦʛʦ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ʠʩʢʫʩʩʪʚ ʠʤ. 

ʀ.ɺ.ʉʘʚʠʮʢʦʛʦ ʚ 1985-1994 ʛʦʜʳ [4: 60]. 

ɹʦʣʴʰʦʡ ɻʫʣʴʜʫʨʩʫʥ (IVïIII ʚʚ. ʜʦ ʥ.ʵ. ï III ʚ. ʥ.ʵ., XIIïXIII ʚʚ. ʥ.ʵ.) ð ʦʜʠʥ 

ʠʟ ʥʘʠʣʫʯʰʝʡ ʦʙʨʘʟʮʦʚʘ ʵʧʦʭʠ ʧʨʘʚʣʝʥʠʷ ʍʦʨʝʟʤʰʘʭʦʚ, ʭʦʪʷ ʝʛʦ ʦʩʥʦʚʘʥʠʝ 

ʩʢʣʘʜʳʚʘʝʪʩʷ ʚ ʨʘʥʥʠʡ ʘʥʪʠʯʥʳʡ ʧʝʨʠʦʜ, ʯʪʦ ʧʦʜʪʚʝʨʞʜʘʶʪ ʢʫʣʴʪʫʨʥʳʝ ʩʣʦʠ 

ʙʦʣʴʰʦʛʦ ʩʪʨʘʪʠʛʨʘʬʠʯʝʩʢʦʛʦ ʨʘʟʨʝʟʘ (ʩʤ. ʆʪʯʸʪʳ ʠ ʢʘʨʪʳ ʧʦʣʝʚʳʭ ʩʝʟʦʥʦʚ). 

ɻʦʨʦʜʠʱʝ ʷʚʣʷʝʪʩʷ ʦʜʥʦʡ ʠʟ ʢʨʫʧʥʝʡʰʠʭ ʢʨʝʧʦʩʪʝʡ ɼʨʝʚʥʝʛʦ ʍʦʨʝʟʤʘ, 

ʦʙʦʨʦʥʷʚʰʠʭ ʟʘʧʘʜʥʳʝ ʩʝʚʝʨʦ-ʛʨʘʥʠʮʳ ʍʦʨʝʟʤʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʘ. ɺ 

ʘʨʭʠʪʝʢʪʫʨʥʦʤ ʧʣʘʥʝ ʦʥʘ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʥʝʧʨʘʚʠʣʴʥʳʡ ʧʨʷʤʦʫʛʦʣʴʥʠʢ 

ʨʘʟʤʝʨʦʤ 350Ĭ230 ʤ, ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʡ ʫʛʣʘʤʠ ʧʦ ʩʪʦʨʦʥʘʤ ʩʚʝʪʘ. ɺʭʦʜ ʚ 

ʢʨʝʧʦʩʪʴ ʚ ʚʠʜʝ ʧʨʝʜʚʨʘʪʥʦʛʦ ʩʦʦʨʫʞʝʥʠʷ ʩ ʧʘʥʜʫʩʦʤ ʨʘʩʧʦʣʦʞʝʥ ʧʦʩʝʨʝʜʠʥʝ 

ʚʦʩʪʦʯʥʦʡ ʩʪʝʥʳ. 

ɸʥʪʠʯʥʳʝ ʩʪʝʥʳ ʠ ʙʘʰʥʠ ʚ ʮʦʢʦʣʴʥʦʡ ʯʘʩʪʠ ʢʨʝʧʦʩʪʥʳʭ ʩʪʝʥ ʧʦʩʪʨʦʝʥʳ 

ʠʟ ʧʘʭʩʳ, ʘ ʚʳʰʝ ʠʟ ʩʳʨʮʦʚʳʭ ʢʠʨʧʠʯʝʡ. ʆʥʠ ʩʦʭʨʘʥʠʣʠʩʴ ʥʘ ʧʦʣʥʫʶ ʚʳʩʦʪʫ, 

ʜʦʩʪʠʛʘʶʱʫʶ ʤʝʩʪʘʤʠ 15 ʤ ʠ ʧʝʨʝʩʪʨʦʝʥʥʳʝ ʍʦʨʝʟʤʰʘʭʘʤʠ ʚ XIIïXIII ʚʚ. 

ʌʦʨʪʠʬʠʢʘʮʠʷ ʢʨʝʧʦʩʪʠ ʙʳʣʘ ʫʩʠʣʝʥʘ ʧʦʩʪʨʦʡʢʦʡ ʥʘʨʫʞʥʦʛʦ ʙʘʨʴʝʨʘ ʩʦ ʚʪʦʨʳʤ 

ʨʷʜʦʤ ʚʳʥʦʩʥʳʭ ʙʘʰʝʥ. 

ʄʳ ʧʨʝʜʧʦʣʘʛʘʝʤ, ʯʪʦ ʩʨʝʜʥʝʚʝʢʦʚʘʷ ʯʘʩʪʴ ʢʨʝʧʦʩʪʠ ʠʛʨʘʣʘ ʯʠʩʪʦ 

ʩʪʨʘʪʝʛʠʯʝʩʢʫʶ ʨʦʣʴ, ʪ.ʢ. ʚ ʵʪʦ ʚʨʝʤʷ ʦʥʘ ʙʳʣʘ ʦʙʞʠʪʘ ʥʝʟʥʘʯʠʪʝʣʴʥʦ. ʇʨʠ 

ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʭ ʨʘʩʢʦʧʢʘʭ ʚʥʫʪʨʠ ʥʝʸ ʙʳʣʦ ʥʘʡʜʝʥʦ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ 

ʘʥʪʠʯʥʦʡ ʠ ʩʨʝʜʥʝʚʝʢʦʚʦʡ ʢʝʨʘʤʠʢʠ, ʙʨʦʥʟʦʚʳʭ ʧʦʜʝʣʦʢ ʠ ʫʢʨʘʰʝʥʠʡ, ʘʥʪʠʯʥʳʝ 

ʠ ʩʨʝʜʥʝʚʝʢʦʚʳʝ ʤʦʥʝʪʳ. ʉʫʜʷ ʧʦ ʥʘʭʦʜʢʘʤ ʵʪʠʭ ʤʦʥʝʪ ʙʳʣʠ ʩʜʝʣʘʥʳ ʚʳʚʦʜʳ, 

ʯʪʦ ʧʦʩʣʝʜʥʠʤ ʧʝʨʠʦʜʦʤ ʦʙʞʠʚʘʥʠʷ ɹʦʣʴʰʦʛʦ ɻʫʣʴʜʫʨʩʫʥʘ ʷʚʣʷʝʪʩʷ 1220 ʛʦʜ, 
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ʦʪʥʦʩʷʱʠʡʩʷ ʢʦ ʚʨʝʤʝʥʠ ʧʨʘʚʣʝʥʠʷ ʄʫʭʘʤʤʝʜʘ ʍʦʨʝʟʤʰʘʭʘ, ʢʦʛʜʘ ʥʘ ʍʦʨʝʟʤ 

ʙʳʣʦ ʩʦʚʝʨʰʝʥʦ ʥʘʰʝʩʪʚʠʝ ʤʦʥʛʦʣʴʩʢʠʭ ʚʦʡʩʢ, ʚ ʨʝʟʫʣʴʪʘʪʝ ʢʦʪʦʨʦʛʦ ʞʠʟʥʴ ʥʘ 

ʛʦʨʦʜʠʱʝ ʙʳʣʘ ʧʦʣʥʦʩʪʴʶ ʧʨʝʢʨʘʱʝʥʘ [5:109]. 

ʉʨʝʜʠ ʨʘʥʝʝ ʥʝ ʦʧʫʙʣʠʢʦʚʘʥʥʳʭ ʤʘʪʝʨʠʘʣʦʚ ʠʟ ʛʦʨʦʜʠʱʘ, ʭʦʪʠʤ 

ʨʘʩʩʢʘʟʘʪʴ ʦʙ ʦʜʥʦʡ ʫʥʠʢʘʣʴʥʦʡ ʥʘʭʦʜʢʝ ʩ ʠʟʦʙʨʘʞʝʥʠʝʤ ʦʙʝʟʴʷʥʳ, ʥʘʡʜʝʥʥʦʛʦ 

ʚ ʢʘʯʝʩʪʚʝ ʧʦʜʲʸʤʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʩʨʝʜʠ ʦʪʚʘʣʦʚ ʚʥʫʪʨʝʥʥʝʡ ʩʝʚʝʨʦ-ʟʘʧʘʜʥʦʡ 

ʯʘʩʪʠ, ʛʜʝ ʙʳʣ ʚʩʢʨʳʪ ʨʘʩʢʦʧ ˉ2, ʨʘʥʝʝ ʧʨʝʜʩʪʘʚʣʝʥʥʳʡ ʥʘ ʦʩʥʦʚʝ 

ʢʝʨʘʤʠʯʝʩʢʦʛʦ ʤʘʪʝʨʠʘʣʘ ʠʟ ʭʦʨʦʰʦ ʩʦʭʨʘʥʝʥʥʳʭ ʩʣʦʝʚ, ʧʝʨʠʦʜʦʤ IVïIII ʚʚ. ʜʦ 

ʥ.ʵ.  

ʉʪʘʪʫʵʪʢʘ ʦʙʝʟʴʷʥʳ (ʨʠʩ.1), ʢ ʥʘʩʪʦʷʱʝʤʫ ʚʨʝʤʝʥʠ, ʩʨʝʜʠ ʩʪʘʪʫʵʪʦʢ 

ɹʦʣʴʰʦʛʦ ɻʫʣʴʜʫʨʩʫʥʘ ʷʚʣʷʝʪʩʷ ʝʜʠʥʩʪʚʝʥʥʳʤ ʠʟʦʙʨʘʞʝʥʠʝʤ ʞʠʚʦʪʥʦʛʦ. 

ʌʠʛʫʨʢʘ ʚʳʧʦʣʥʝʥʘ ʚ ʦʜʥʦʩʪʚʦʨʯʘʪʦʡ ʬʦʨʤʝ, ʠ ʥʝ ʠʤʝʝʪ ʩʣʝʜʦʚ ʨʫʯʥʦʡ ʣʝʧʢʠ. 

ʉʚʝʪʣʘʷ ʛʣʠʥʘ ʪʦʥʢʦ ʦʪʤʫʯʝʥʥʘʷ ʠ ʙʝʟ ʚʩʷʢʠʭ ʧʨʠʤʝʩʝʡ, ʠʤʝʝʪ ʨʝʟʢʦʝ ʦʪʣʠʯʠʝ 

ʧʦ ʮʚʝʪʫ ʠ ʢʘʯʝʩʪʚʫ ʛʣʠʥʳ ʦʪ ʨʘʥʝʝ ʠʟʚʝʩʪʥʳʭ ʤʘʪʝʨʠʘʣʦʚ ʩʪʘʪʫʵʪʦʢ ʚ ʍʦʨʝʟʤʝ. 

ʇʦʚʝʨʭʥʦʩʪʴ ʧʦʢʨʳʪʘ ʪʦʥʢʠʤ ʩʚʝʪʣʳʤ ʘʥʛʦʙʦʤ ʩʦ ʩʣʝʜʘʤʠ ʧʦʪʝʨʪʦʩʪʝʡ. 

ʉʦʚʝʨʰʝʥʥʦ ʨʝʘʣʠʩʪʠʯʝʩʢʘʷ ʢʦʤʧʦʟʠʮʠʷ ʠʟʦʙʨʘʞʝʥʠʷ ʩʤʦʛʣʘ ʩʦʭʨʘʥʠʪʴ 

ʣʠʰʴ ʧʦʛʨʫʜʥʫʶ ʯʘʩʪʴ ʩʪʘʪʫʵʪʢʠ, ʦʜʥʘʢʦ ʠʟʦʙʨʘʞʝʥʠʝ ʯʝʪʢʦʝ ʩ ʭʦʨʦʰʦ 

ʚʳʨʘʞʝʥʥʳʤʠ ʨʠʬʣʸʥʳʤʠ ʯʝʨʪʘʤʠ. ʇʨʘʚʘʷ ʣʘʧʘ, ʩʦʛʥʫʪʘʷ ʚ ʣʦʢʪʝ, ʢʠʩʪʷʤʠ 

ʧʦʜʥʝʩʝʥʘ ʢ ʧʨʘʚʦʡ ʣʠʮʝʚʦʡ ʯʘʩʪʠ ʠ ʧʨʠʞʠʤʘʝʪ ʛʫʙʫ. ʄʦʨʜʘ ʚʳʧʦʣʥʝʥʘ ʚ 

ʚʳʩʪʫʧʘʶʱʝʤ ʠ ʭʦʨʦʰʦ ʨʘʟʣʠʯʠʤʦʤ ʨʝʣʴʝʬʝ, ʩ ʚʳʩʪʫʧʘʶʱʠʤʠ ʛʣʘʟʘʤʠ, 

ʚʳʩʦʢʠʡ ʥʦʩ ʩ ʛʦʨʙʠʥʢʦʡ ʠ ʰʠʨʦʢʠʡ ʨʦʪ. 

ʊʘʢʞʝ ʭʦʨʦʰʦ ʧʨʦʩʤʘʪʨʠʚʘʶʪʩʷ ʚʠʩʷʱʠʝ ʢʦʣʴʮʝʚʠʜʥʳʝ ʩʝʨʴʛʠ ʥʘ ʤʦʯʢʘʭ 

ʦʙʝʠʭ ʫʰʝʡ ʠ ʦʞʝʨʝʣʴʝ ʥʘ ʫʪʦʣʱʝʥʥʦʡ ʰʝʝ. ʇʨʦʜʘʚʣʝʥʥʳʝ ʪʦʯʝʯʢʠ ʧʦ ʚʩʝʡ 

ʜʣʠʥʝ ʦʞʝʨʝʣʴʷ ʥʘʧʦʤʠʥʘʶʪ ʙʫʩʠʥʦʢ ʠʣʠ ʩʧʣʝʪʝʥʥʦʝ ʦʞʝʨʝʣʴʝ, ʩʦʩʪʘʚʣʷʶʱʝʝ 

ʚʝʨʦʷʪʥʫʶ ʜʝʢʦʨʘʮʠʶ. 

ʃʝʚʘʷ ʣʘʧʘ ʚʝʨʦʷʪʥʦ ʦʧʫʱʝʥʘ ʢ ʥʠʟʫ ʠ ʩʦʭʨʘʥʠʣʘʩʴ ʣʠʰʴ ʝʛʦ ʧʣʝʯʝʚʘʷ 

ʯʘʩʪʴ. ʆʯʝʥʴ ʢʦʨʦʪʢʠʡ ʣʦʙ ʧʝʨʝʭʦʜʷʱʘʷ ʢ ʚʦʣʦʩʦʚʳʤ ʧʦʢʨʦʚʘʤ, ʦʢʨʫʞʘʶʱʘʷ 

ʚʩʶ ʦʢʨʫʞʥʦʩʪʴ ʛʦʣʦʚʳ. 

ʈʘʥʝʝ ʘʥʘʣʦʛʠʯʥʘʷ ʪʝʨʨʘʢʦʪʦʚʘʷ ʩʪʘʪʫʵʪʢʘ ʙʳʣʘ ʥʘʡʜʝʥʘ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʤ 

ʦʪʨʷʜʦʤ ʍɸʕʕ ʚ 1953 ʥʘ ʂʦʡ-ʂʨʳʣʛʘʥ ʢʘʣʝ [6:192, ʨʠʩ.73].  ʂʨʫʧʥʫʶ ʧʦ ʬʦʨʤʝ, 

ʩʠʜʷʱʘʷ, ʧʦʜʞʘʚ ʥʦʛʠ, ʞʝʥʩʢʘʷ ʩʪʘʪʫʵʪʢʘ ʚ ʧʳʰʥʦʡ, ʙʦʛʘʪʦ ʫʢʨʘʰʝʥʥʦʡ ʦʜʝʞʜʝ 

ʦʨʠʛʠʥʘʣʴʥʘʷ ʩʪʘʪʫʵʪʢʘ ʦʙʝʟʴʷʥʳ ʩ ʜʝʪʝʥʳʰʝʤ, ʚʳʧʦʣʥʝʥʥʘʷ ʚʝʩʴʤʘ 

ʨʝʘʣʠʩʪʠʯʝʩʢʠ ʠ ʚ ʩʚʦʝʦʙʨʘʟʥʦʡ, ʥʝʦʙʳʯʥʦʡ ʜʣʷ ʍʦʨʝʟʤʘ ʤʘʥʝʨʝ. ʊʝʩʪʦ - 

ʟʝʣʝʥʦʚʘʪʦ-ʩʝʨʘʷ ʪʦʥʢʦ ʦʪʤʫʯʝʥʥʘʷ ʛʣʠʥʘ. ɺʦʟʤʦʞʥʦ, ʯʪʦ ʧʝʨʝʜ ʥʘʤʠ ʠʤʧʦʨʪʥʘʷ 

ʩʪʘʪʫʵʪʢʘ. ʋʧʦʤʷʥʫʪʘʷ ʩʪʘʪʫʵʪʢʘ ʦʪʥʦʩʷʪʩʷ ʢ ʚʝʨʭʥʝʤʫ ʩʣʦʶ ʂʦʡ-ʂʨʳʣʛʘʥʘ ʠ 

ʧʝʨʚʦʥʘʯʘʣʴʥʦ ʜʘʪʠʨʦʚʘʥʳ II - I ʚʚ. ʜʦ ʥ. ʵ. 
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ʆʩʥʦʚʳʚʘʷʩʴ ʥʘ ʮʚʝʪʝ ʠ 

ʢʘʯʝʩʪʚʝ ʛʣʠʥʳ ʠ ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ 

ʦʩʦʙʝʥʥʦʩʪʷʭ ʠʟʦʙʨʘʞʝʥʠʷ, 

ʉ.ʇ.ʊʦʣʩʪʦʚ ʚʳʩʢʘʟʘʣ 

ʧʨʝʜʧʦʣʦʞʝʥʠʝ ʦ ʪʦʤ, ʯʪʦ ʬʠʛʫʨʢʘ 

ʤʦʛʣʘ ʙʳʪʴ ʧʨʠʚʦʟʥʦʡ ʠ ʦʪʤʝʯʘʣ ʝʝ 

ʩʭʦʜʩʪʚʦ ʩ ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ ʠʩʢʫʩʩʪʚʘ 

ɼʨʝʚʥʝʡ ʀʥʜʠʠ [8: 203-204. ʈʠʩ.14; 9: 

173-180]. 

ʄ.ɻ.ɺʦʨʦʙʴʝʚʘ, ʦʪʦʞʜʝʩʪʚʣʷʷ 

ʜʘʥʥʫʶ ʥʘʭʦʜʢʫ ʫʧʦʤʠʥʘʝʪ ʦ ʪʦʤ ʯʪʦ 

ʚʝʨʦʷʪʥʝʝ ʚʩʝʛʦ, ʤʦʞʥʦ ʛʦʚʦʨʠʪʴ ʦ 

ʢʘʢʠʭ-ʪʦ ʪʦʨʛʦʚʳʭ ʠ ʢʫʣʴʪʫʨʥʳʭ 

ʩʚʷʟʷʭ, ʙʣʘʛʦʜʘʨʷ ʢʦʪʦʨʳʤ ʠʟ ʀʥʜʠʠ 

ʚ ʍʦʨʝʟʤ ʠ ʠʟ ʍʦʨʝʟʤʘ ʚ ʀʥʜʠʶ 

ʧʦʧʘʜʘʣʠ ʦʪʜʝʣʴʥʳʝ ʚʝʱʠ, ʩʣʫʞʠʚʰʠʝ ʦʙʨʘʟʮʘʤʠ ʭʦʨʝʟʤʠʡʩʢʠʤ ʠ ʠʥʜʠʡʩʢʠʤ 

ʤʘʩʪʝʨʘʤ [2:142-144, ʨʠʩ. 31]. 

ʈʘʩʢʨʳʚʘʷ ʦʩʦʙʝʥʥʦʩʪʠ ʛʦʥʯʘʨʥʦʛʦ ʧʨʦʠʟʚʦʜʩʪʚʘ, ʠʩʩʣʝʜʦʚʘʪʝʣʴ 

ʚʳʩʢʘʟʳʚʘʝʪ ʧʨʝʜʧʦʣʦʞʝʥʠʝ, ʯʪʦ ʥʘ ʨʫʙʝʞʝ IV ðIII ʚʚ. ʜʦ ʥ. ʵ. ʠ ʚ III ʚ. ʜʦ ʥ.ʵ. 

ʍʦʨʝʟʤ ʥʝ ʙʳʣ ʪʝʩʥʦ ʩʚʷʟʘʥ ʚ ʭʦʟʷʡʩʪʚʝʥʥʦʤ ʦʪʥʦʰʝʥʠʠ ʩ ʩʦʩʝʜʥʠʤʠ 

ʩʨʝʜʥʝʘʟʠʘʪʩʢʠʤʠ ʛʦʩʫʜʘʨʩʪʚʘʤʠ, ʘ ʪʘʢʞʝ, ʯʪʦ ʚ ʢʘʢʦʡ-ʪʦ ʩʪʝʧʝʥʠ ʝʛʦ ʪʦʨʛʦʚʳʝ 

ʠʥʪʝʨʝʩʳ ʪʷʛʦʪʝʣʠ ʢ ʀʥʜʠʠ. ʕʪʦ ʢʘʞʝʪʩʷ ʧʦʥʷʪʥʳʤ, ʪʘʢ ʢʘʢ ʜʣʷ ʚʩʝʭ ʦʩʪʘʣʴʥʳʭ 

ʛʦʩʫʜʘʨʩʪʚ ʉʨʝʜʥʝʡ ɸʟʠʠ ʵʪʦ ʚʨʝʤʷ ʙʳʣʦ ʚʝʩʴʤʘ ʥʝʩʧʦʢʦʡʥʳʤ ʚ ʧʦʣʠʪʠʯʝʩʢʦʤ 

ʦʪʥʦʰʝʥʠʠ, ʧʝʨʠʦʜʦʤ ʙʦʨʴʙʳ ʩ ʤʘʢʝʜʦʥʩʢʠʤʠ ʟʘʚʦʝʚʘʪʝʣʷʤʠ ʠ ʩʪʨʝʤʣʝʥʠʷ ʢ 

ʥʝʟʘʚʠʩʠʤʦʩʪʠ. ʍʦʨʝʟʤ ʞʝ, ʦʩʪʘʚʘʷʩʴ ʥʝʟʘʚʠʩʠʤʳʤ ʛʦʩʫʜʘʨʩʪʚʦʤ, ʥʝ ʙʳʣ 

ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʚʪʷʥʫʪ ʚ ʙʦʨʴʙʫ ʠ, ʝʩʪʝʩʪʚʝʥʥʦ, ʤʦʛ ʩʪʘʨʘʪʴʩʷ ʥʘʣʘʜʠʪʴ 

ʵʢʦʥʦʤʠʯʝʩʢʠʝ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷ ʩ ʪʘʢʞʝ ʩʘʤʦʩʪʦʷʪʝʣʴʥʳʤ ʛʦʩʫʜʘʨʩʪʚʦʤ 

ʄʘʛʘʜʭʘ, ʛʜʝ ʧʨʘʚʠʣʘ ʜʠʥʘʩʪʠʷ ʄʘʫʨʴʷ. 

ɿʘ ʧʨʝʜʝʣʘʤʠ ʍʦʨʝʟʤʘ ʢ ʮʠʢʣʫ ʠʥʜʠʡʩʢʠʭ ʦʙʨʘʟʦʚ ʙʳʣʠ ʪʘʢʞʝ ʦʪʥʝʩʝʥʳ 

ʩʪʘʪʫʵʪʢʠ ʦʙʝʟʴʷʥʦʢ, ʦʙʥʘʨʫʞʝʥʥʳʝ ʥʘ ʐʦʨ-ʪʝʧʝ, ɸʡʨʪʘʤʝ, ɹʘʨʘʪ-ʪʝʧʝ. 

ʉʪʘʪʫʵʪʢʘ, ʚʝʨʥʝʝ, ʛʦʣʦʚʢʘ ʦʙʝʟʴʷʥʳ, ʫʢʨʘʰʘʣʘ ʨʫʯʢʫ ʦʜʥʦʨʫʯʥʦʛʦ ʢʫʚʰʠʥʯʠ ʢʘ 

ʠʟ ʐʦʨ-ʪʝʧʝ, ʢʦʪʦʨʳʡ ʙʳʣ ʥʘʡʜʝʥ ʚ ʩʣʦʝ ʩ ʤʦʥʝʪʦʡ ʂʘʥʠʰʢʠ [3]. 

ɺ ʩʝʚʝʨʥʦʡ ɹʘʢʪʨʠʠ ʉʨʝʜʠ ʟʦʦʤʦʨʬʥʳʭ ʩʪʘʪʫʵʪʦʢ ʫʥʠʢʘʣʴʥʘ ʩʪʘʪʫʵʪʢʘ 

ʦʙʝʟʴʷʥʳ-ʛʝʨʤʘʬʨʦʜʠʪʘ [7:46ï47, ʨʠʩ.14]. ʂ ʵʣʣʠʥʠʩʪʠʯʝʩʢʠʤ ʦʙʨʘʟʘʤ 

ʜʠʦʥʠʩʠʡʩʢʦʛʦ ʢʨʫʛʘ ʙʳʣʘ ʦʪʥʝʩʝʥʘ ʣʝʧʥʘʷ ʩʪʘʪʫʵʪʢʘ ʦʙʝʟʴʷʥʢʠ. ʅʘ ʧʨʠʤʝʨʝ 

ʨʘʩʩʤʦʪʨʝʥʥʳʭ ʦʙʨʘʟʦʚ ʂ. ɸ. ɸʙʜʫʣʣʘʝʚ ʧʨʠʭʦʜʠʪ ʢ ʚʳʚʦʜʫ ʦ ʪʦʤ, ʯʪʦ 

çɻ ʣʣʠʥʠʩʪʠʯʝʩʢʘʷ ʢʫʣʴʪʫʨʘ ʧʨʦʥʠʢʣʘ ʛʣʫʙʦʢʦ ʚ ʥʘʨʦʜʥʫʶ ʩʨʝʜʫ ʠ ʦʪʨʘʟʠʣʘʩʴ ʚ 

ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʤʝʩʪʥʳʭ ʤʘʩʪʝʨʦʚè [1:131]. 
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ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʥʝʩʤʦʪʨʷ ʥʘ ʪʦ ʯʪʦ ʥʘʰʘ ʥʘʭʦʜʢʘ ʩʪʘʪʫʵʪʢʠ ʩ 

ʠʟʦʙʨʘʞʝʥʠʝʤ ʦʙʝʟʴʷʥʳ ʙʳʣʘ ʥʘʡʜʝʥʘ ʥʘ ʦʪʚʘʣʘʭ ʙʣʠʟ ʨʘʩʢʦʧʘ ˉ2 ʚ ʢʘʯʝʩʪʚʝ 

ʧʦʜʲʸʤʥʦʛʦ ʤʘʪʝʨʠʘʣʘ, ʤʳ ʩʢʣʦʥʥʳ ʦʪʥʝʩʪʠ ʝʝ, ʢʘʢ ʠ ʚʳʷʚʣʝʥʥʳʡ ʢʫʣʴʪʫʨʥʳʡ 

ʩʣʦʡ ʢ ʧʝʨʠʦʜʫ IV ðIII ʚʚ. ʜʦ ʥ.ʵ. ʇʨʠʯʝʤ ʩʪʨʘʪʠʛʨʘʬʠʯʝʩʢʠʡ ʨʘʟʨʝʟ ʥʘ ʜʘʥʥʦʤ 

ʫʯʘʩʪʢʝ ʥʝ ʜʘʣ ʠʥʬʦʨʤʘʮʠʠ ʦ ʧʨʦʯʠʭ ʩʣʝʜʘʭ ʦʙʠʪʘʥʠʷ ʥʘʩʝʣʝʥʠʷ ʛʦʨʦʜʠʱʘ. 

ʈʝʟʫʣʴʪʘʪʳ ʨʘʩʢʦʧʦʢ ʥʘ ɹʦʣʴʰʦʤ ɻʫʣʴʜʫʨʩʫʥʝ ʧʦʢʘʟʘʣʠ ʩʣʝʜʫʶʱʝʝ, ʢʘʢ ʚ 

ʘʥʪʠʯʥʦʩʪʠ, ʪʘʢ ʠ ʚ ʩʨʝʜʥʝʚʝʢʦʚʴʝ ʨʘʩʢʨʳʚʘʶʪʩʷ ʪʷʞʝʣʳʝ ʧʦʩʣʝʜʩʪʚʠʷ 

ʨʘʟʨʫʰʝʥʠʡ ʚʨʝʤʝʥ ʨʘʟʣʠʯʥʳʭ ʥʘʰʝʩʪʚʠʡ, ʥʘʯʠʥʘʷ ʦʪ ʛʣʫʙʦʢʦʡ ʘʥʪʠʯʥʦʩʪʠ 

ʚʧʣʦʪʴ ʜʦ ʟʘʭʚʘʪʥʠʯʝʩʢʠʭ ʧʦʭʦʜʦʚ ʧʦʣʯʠʱ ʏʠʥʛʠʟ-ʭʘʥʘ ʚ ʥʘʯʘʣʝ XIII  ʚʝʢʘ. ɺ ʵʪʦ 

ʚʨʝʤʷ ʧʦʣʥʦʩʪʴʶ ʦʩʪʘʥʘʚʣʠʚʘʝʪʩʷ ʘʢʪʠʚʥʘʷ ʞʠʟʥʴ ʚʦ ʚʥʫʪʨʝʥʥʝʡ ʯʘʩʪʠ 

ʛʦʨʦʜʠʱʘ. ʀ ʣʠʰʴ ʚ ʦʢʨʫʛʝ, ʤʝʩʪʘʤʠ ʚʦʢʨʫʛ ʩʨʝʜʥʝʚʝʢʦʚʦʛʦ ɻʘʚʭʦʨʵ ʠ ʧʦ 

ʙʝʨʝʛʘʤ ʥʠʞʥʝʛʦ ʪʝʯʝʥʠʷ ɸʤʫʜʘʨʴʠ ʧʨʦʜʦʣʞʘʝʪʩʷ ʞʠʟʥʴ ï ʥʘ ʂʷʪʝ, ɼʞʘʥʧʳʢ 

ʢʘʣʝ, ʄʠʟʜʘʭʢʘʥʝ.  
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ɼ.ʆ. ʂɸʈʀʄʆɺɸ 

ɶʟʈ ʌɸ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠ 

çʊʘʨʠʭè ʠʣʤʠʡ ʙ˄ʣʠʤʠ ʤʫʜʠʨʠ,  

ʪʘʨʠʭ ʬʘʥʣʘʨʠ ʙ˄ʡʠʯʘ ʬʘʣʩʘʬʘ ʜʦʢʪʦʨʠ (PhD) 

 
ʀʃʂ ʊɽʄʀʈ ɼɸɺʈʀɼɸ ɶʈʊɸ ʆʉʀɪɼɸɻʀ ʀɾʊʀʄʆʀʁ-ʀפʊʀʉʆɼʀʁ 

ɾɸʈɸɪʅʃɸʈ  

 
ɸʥʥʦʪʘʮʠʷ:ʋʰʙʫ ʤʘϨʦʣʘʜʘ ʤʠʣʦʜʜʘʥ ʘʚʚʘʣʛʠ I ʤʠʥʛ ʡʠʣʣʠʢʜʘ, ʷʲʥʠ ʪʝʤʠʨ ʜʘʚʨʠ ɶʨʪʘ 

ʆʩʠʸ ʘϲʦʣʠʩʠʥʠʥʛ ˄ʪʨʦϨʣʘʰʫʚʠ ϲʘϨʠʜʘ ʩ˄ʟ ʙʦʨʘʜʠ. ʊʝʤʠʨʥʠʥʛ ʢʘʰʬ ʵʪʠʣʠʰʠ ʤʠʥʪʘϨʘʜʘ 

ʪʫʨʣʠ ʩʦϲʘʣʘʨʥʠʥʛ ʨʠʚʦʞʣʘʥʠʰʠʛʘ ʩʘʙʘʙ ʙ˄ʣʜʠ. ɸʡʥʠϨʩʘ, ʜʝϲϨʦʥʯʠʣʠʢ ʚʘ ϲʫʥʘʨʤʘʥʜʯʠʣʠʢʥʠʥʛ 

ʨʠʚʦʞʣʘʥʠʰʠʜʘ ʤʫϲʠʤ ʘϲʘʤʠʷʪʛʘ ʵʛʘ ʙ˄ʣʜʠ. ɶʨʪʘ ʆʩʠʸʥʠʥʛ ʢ˄ʧʣʘʙ ʘϲʦʣʠʩʠ ˄ʪʨʦϨ ʪʫʨʤʫʰ-

ʪʘʨʟʠʛʘ ˄ʪʘ ʙ˄ʰʣʘʛʘʥ. 

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʊʝʤʠʨ ʜʘʚʨʠ, ɶʨʪʘ ʆʩʠʸ, ʘϲʦʣʠ, ʜʝϲϨʦʥʯʠʣʠʢ, ʯʦʨʚʘʯʠʣʠʢ, 

ϲʫʥʘʨʤʘʥʜʯʠʣʠʢ, ˄ʪʨʦϨ ϲʘʸʪ, ʪʘʙʘϨʘ, ʰʘϲʘʨ, ʜʘʚʣʘʪ. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʛʦʚʦʨʠʪʩʷ ʦ ʧʨʦʮʝʩʩʘʭ ʬʦʨʤʠʨʦʚʘʥʠʷ ʦʩʝʜʣʦʩʪʠ 

ʥʘʩʝʣʝʥʠʷ ʉʨʝʜʥʝʡ ɸʟʠʠ ʚ ʵʧʦʭʫ ʞʝʣʝʟʘ. ʆʪʢʨʳʪʠʝ ʞʝʣʝʟʘ ʧʦʩʣʫʞʠʣʦ ʧʨʠʯʠʥʦʡ ʨʘʟʚʠʪʠʷ  

ʨʘʟʣʠʯʥʳʭ ʦʪʨʘʩʣʝʡ ʭʦʟʷʡʩʪʚʘ.  ʆʩʦʙʦʝ ʟʥʘʯʝʥʠʝ ʞʝʣʝʟʦ ʠʤʝʣʦ ʚ ʨʘʟʚʠʪʠʠ ʟʝʤʣʝʜʝʣʠʷ ʠ 

ʨʝʤʝʩʣʘ. ɹʦʣʴʰʘʷ ʯʘʩʪʴ ʩʨʝʜʥʝʘʟʠʘʪʩʢʦʛʦ ʥʘʩʝʣʝʥʠʷ ʩʪʘʣʦ ʧʝʨʝʭʦʜʠʪʴ ʢ ʦʩʝʜʣʦʤʫ ʦʙʨʘʟʫ 

ʞʠʟʥʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʵʧʦʭʘ ʞʝʣʝʟʘ,  ʉʨʝʜʥʷʷ ɸʟʠʷ, ʥʘʩʝʣʝʥʠʝ, ʟʝʤʣʝʜʝʣʠʝ, ʩʢʦʪʦʚʦʜʩʪʚʦ, 

ʨʝʤʝʩʣʦ, ʦʩʝʜʣʘʷ ʞʠʟʥʴ, ʩʦʩʣʦʚʠʝ, ʛʦʨʦʜ, ʛʦʩʫʜʘʨʩʪʚʦ. 

Annotation:This article deals with the settlement of the population of Central Asia in the I 

millennium BC, in the Iron Age. Discovering iron is caused to developing various industries in the 

region. Especially, it was important in the development of  agriculture and handicrafts. Many people 

of Central Asia began to change their life to settlement lifestyle. 

Keywords: Iron Age, Central Asia, population, agriculture, cattle-raising,  handicrafts, 

settlement life, class, city, state. 

 

ɶʨʪʘ ʆʩʠʸ ʰʘʨʦʠʪʠʜʘ ʪʝʤʠʨ ʜʘʚʨʠ ʤʠʣʦʜʜʘʥ ʘʚʚʘʣʛʠ I ʤʠʥʛ ʡʠʣʣʠʢʥʠʥʛ 

ʙʠʨʠʥʯʠ ʷʨʤʠʛʘ ʪ˄סʨʠ ʢʝʣʘʜʠ. ɹʫ ʜʘʚʨʜʘ ʠʙʪʠʜʦʠʡ ʞʘʤʦʘ ʪʫʟʫʤʠ ˄ʟʠʥʠʥʛ ʦʭʠʨʛʠ 

ʙʦʩץʠʯʠʥʠ ˄ʪʘʤʦץʜʘ ʵʜʠ. ʀʰʣʘʙ ʯʠץʘʨʠʰʜʘ ʙʠʨʠʥʯʠ ʙʦʨ ʪʝʤʠʨʜʘʥ ʭʦʤ ʘʰʸ 

ʩʠʬʘʪʠʜʘ ʤʝ״ʥʘʪ ץʫʨʦʣʣʘʨʠ ʠʰʣʘʙ ʯʠץʘʨʠʰʜʘ ʬʦʡʜʘʣʘʥʠʣʘ ʙʦʰʣʘʥʜʠ. 

ʊʝʤʠʨʥʠʥʛ ʠʰʣʘʙ ʯʠץʘʨʠʰʜʘ ץ˄ʣʣʘʥʠʣʠʰʠ, ʠʙʪʠʜʦʠʡ ʞʘʤʦʘ ʪʘʨʠʭʠʜʘ ʙʫʶʢ 

ʠʥץʠʣʦʙ ʙ˄ʣʜʠ. ɸʡʥʠץʩʘ, ʪʝʤʠʨ ʜʝץ״ʦʥʯʠʣʠʢ ʚʘ ״ʫʥʘʨʤʘʥʜʯʠʣʠʢʥʠʥʛ 

ʨʠʚʦʞʣʘʥʠʰʠʜʘ ʤʫ״ʠʤ ʘ״ʘʤʠʷʪʛʘ ʵʛʘ ʵʜʠ. ʊʝʤʠʨ ʠʙʪʠʜʦʠʡ ʞʘʤʦʘ ʪʫʟʠʤʠ 

ʝʤʠʨʠʣʠʰʠʛʘ ʚʘ ʭ˄ʞʘʣʠʢʜʘ ʪʘʙʘץʘʣʘʥʠʰʥʠ ʪʝʟʣʘʰʪʠʨʠʰʛʘ ʦʣʠʙ ʢʝʣʜʠ.  

ʊʝʤʠʨ ʯʦʨʚʘʯʠʣʠʢʥʠ ʜʝץ״ʦʥʯʠʣʠʢʜʘʥ ʫʟʠʣ-ʢʝʩʠʣ ʘʞʨʘʪʜʠ, ʢ˄ʧʣʘʙ 

 ʠʣʜʠ, ʭʫʩʫʩʠʡ ʤʫʢʣʥʠץ ʘʡʚʦʥʣʘʨʥʠʥʛ ʵʛʘʩʠ ʙ˄ʣʛʘʥ ʘʩʣʟʦʜʘʣʘʨʥʠ ʧʘʡʜʦ״

ʤʫʩʪʘ״ʢʘʤʣʘʜʠ, ʩʠʥʬʠʡ ʞʘʤʠʷʪʥʠ ʢʝʣʪʠʨʠʙ ʯʠץʘʨʜʠ. ʊʝʤʠʨʥʠʥʛ ʠʰʣʘʙ 

ʯʠץʘʨʠʰʜʘ ʢʝʥʛ ץ˄ʣʣʘʥʠʣʠʰʠ ʪʫʬʘʡʣʠ ʭ˄ʞʘʣʠʢʜʘ ʠʢʢʠʥʯʠ ʤʝ״ʥʘʪ ʪʘץʩʠʤʦʪʠ 

ʚʫʞʫʜʛʘ ʢʝʣʜʠ, ʷʲʥʠ ״ʫʥʘʨʤʘʥʜʯʠʣʠʢ ʜʝץ״ʦʥʯʠʣʠʢʜʘʥ ʘʞʨʘʣʠʙ ʯʠץʜʠ. 
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 ʘʣʘʨʠʜʘ ʠʭʪʠʩʦʩʣʘʰʫʚʥʠʥʛ ʩʦʜʠʨ ʙ˄ʣʠʰʠ״ʘʪʦʨ ʩʦץ ʫʥʘʨʤʘʥʜʯʠʣʠʢʥʠʥʛ׳

ʥʘʪʠʞʘʩʠʜʘ, ʠʣʢ ʰʘ״ʘʨʣʘʨʥʠʥʛ ʙʝʣʛʠʣʘʨʠʜʘʥ ʙʠʨʠ ʩʠʬʘʪʠʜʘ ʙʦʟʦʨ ʧʘʡʜʦ ʙ˄ʣʜʠ. 

ɾʘʤʠʷʪ ʠʞʪʠʤʦʠʡ-ʠץʪʠʩʦʜʠʡ ״ʘʸʪʠʜʘ ʢʝʥʛ ʢ˄ʣʘʤʜʘʛʠ ʪʦʚʘʨ ʘʡʠʨʙʦʰʣʘʰ ʶʟ 

ʙʝʨʜʠ. ɹʫʥʠʥʛ ʥʘʪʠʞʘʩʠʜʘ, ʘʡʨʠʤ ʰʘʭʩʣʘʨ ץ˄ʣʠʜʘ ʪʝʟʢʦʨʣʠʢ ʙʠʣʘʥ ʙʦʡʣʠʢ 

ʪ˄ʧʣʘʥʘ ʙʦʰʣʘʜʠ. ʊʝʤʠʨʥʠʥʛ ʠʰʣʘʙ ʯʠץʘʨʠʰʛʘ ʢʝʥʛ ʢ˄ʣʘʤʜʘ ʢʠʨʠʙ ʙʦʨʠʰʠ 

ʪʫʬʘʡʣʠ, ʝʨʛʘ ʭʫʩʫʩʠʡ ʵʛʘʣʠʢ ץʠʣʠʰ ʢʝʣʠʙ ʯʠץʜʠ. ɽʨʛʘ ʵʛʘʣʠʢ ʘʚʚʘʣʣʘʨʠ ʰʘʨʪʣʠ 

ʵʜʠ, ʫʥʠʥʛ ʵʛʘʩʠ ʝʨʥʠ ʩʦʪʠʙ ʶʙʦʨʘ ʦʣʤʘʩ ʵʜʠ. ɽʨʥʠ ʩʦʪʠʰ ʚʘ ʩʦʪʠʙ ʦʣʠʰ 

ʘʚʚʘʣʣʘʨʠ ʫʨʫס ʚʘ ʞʘʤʦʘ ʘʲʟʦʣʘʨʠ ˄ʨʪʘʩʠʜʘʛʠʥʘ ʙ˄ʣʘʨ ʵʜʠ. ʕʥʜʠ ʵʩʘ ʝʨ 

ʵʛʘʩʠʥʠʥʛ ״ʫץʫץʠ ʯʝʛʘʨʘʩʠʟ ʙ˄ʣʠʙ, ʝʨ ˄ʟ ʵʛʘʩʠʥʠʥʛ ʘʙʘʜʠʡ ʤʫʣʢʠʛʘ ʘʡʣʘʥʜʠ [1, 

102]. 

ʄʠʣʣʦʜʜʘʥ ʘʚʚʘʣʛʠ I ʤʠʥʛ ʡʠʣʣʠʢ ʙʦʰʣʘʨʠʜʘ ɶʨʪʘ ʆʩʠʸʜʘ ʘ״ʦʣʠ ʪ˄ʨʪ 

ʛʫʨʫ״ʛʘ ʘʞʨʘʪʠʣʛʘʥ: ʢʦ״ʠʥʣʘʨ, ʞʘʥʛʯʠʣʘʨ, ʜʝץ״ʦʥʣʘʨ, ״ʫʥʘʨʤʘʥʜʣʘʨ. ʊʫʨʤʫʰ ʚʘ 

ʷʰʘʰ ʪʘʨʟʠʜʘʥ ʢʝʣʠʙ ʯʠץʠʙ, ʙʫ ʜʘʚʨʜʘ ʙʠʨ ʪʦʤʦʥʜʘʥ ˄ʪʨʦ״ ץʘʸʪ ʚʘ ʜʝץ״ʦʥʯʠʣʠʢ, 

ʠʢʢʠʥʯʠ ʪʦʤʦʥʜʘʥ ʯʦʨʚʘʯʠʣʠʢ ʪʫʨʤʫʰ ʪʘʨʟʠ ʫʯ ʪʦʠʬʘʜʘʛʠ ʞʘʤʦʘʣʘʨʥʠ 

ʰʘʢʣʣʘʥʪʠʨʜʠ: ץʠʰʣʦץʜʘ ˄ʪʨʦץ ʜʝץ״ʦʥʣʘʨ, ʷʡʣʦʚʜʘ ʯʦʨʚʘʜʦʨ ʜʘʰʪʣʠʢʣʘʨ, ʪʦסʣʠ 

ʞʦʡʣʘʨʜʘ ʵʩʘ ʯʦʨʚʘ, ʦʚ ʚʘ ץʠʩʤʘʥ ʜʝץ״ʦʥʯʠʣʠʢ ʙʠʣʘʥ ʢʫʥ ʢʝʯʠʨʫʚʯʠ ʪʦסʣʠʢʣʘʨ 

ʞʘʤʦʘʩʠ ʷʰʘʨ ʵʜʠ. ׳ʫʜʫʜʠʡ ʞʠ״ʘʪʜʘʥ ʙʫ ʫʯ ʪʦʠʬʘ ʫʯ ʭʠʣ ʛʝʦʛʨʘʬʠʢ ʰʘʨʦʠʪʛʘ 

ʵʛʘ ʤʘʢʦʥʣʘʨʜʘ ʷʰʘʩʘʣʘʨ ״ʘʤ ʫʣʘʨ ˄ʨʪʘʩʠʜʘ ʜʦʠʤʠʡ ˄ʟʘʨʦ ʠץʪʠʩʦʜʠʡ ʚʘ ʤʘʜʘʥʠʡ 

ʘʣʦץʘʣʘʨ ʤʫʩʪʘ״ʢʘʤ ץʘʨʦʨ ʪʦʧʘʜʠ. ɹʫʥʜʘʡ ʫʯ ʪʦʠʬʘʣʠ ʞʘʤʠʷʪ ץʠʰʣʦץʜʘ 

çɸʚʝʩʪʦè ʜʘ ʪʘʲʨʠʬ ʵʪʠʣʛʘʥ çʚʠʩʧʘʪʠèʣʘʨ ʪʦʤʦʥʠʜʘʥ ʞʘʤʦʘ ʦץʩʦץʦʣʣʘʨʠʥʠʥʛ 

ʫʤʫʤʢʝʥʛʘʰʠ ï ץʫʨʫʣʪʦʡʠ ʘʩʦʩʠʜʘ ʙʦʰץʘʨʠʣʘʜʠ [2, 28]. 

ɶʨʪʘ ʆʩʠʸ ʭʘʣץʣʘʨʠʥʠʥʛ ʚʘʢʠʣʣʘʨʠ ï ʩ˄סʜʣʘʨ, ʙʘץʪʨʠʡʣʘʨ, ʭʦʨʘʟʤʠʡʣʘʨ ʚʘ 

ʩʘʢ-ʤʘʩʩʘʛʝʪʣʘʨ ״ʘץʠʜʘ ʘʡʨʠʤ ʤʘʲʣʫʤʦʪʣʘʨ ץʘʜʠʤʛʠ ʸʟʤʘ ʤʘʥʙʘʣʘʨʜʘ ʩʘץʣʘʥʛʘʥ. 

ɼʘʩʪʣʘʙʢʠ ʤʘʥʙʘʣʘʨ ʢʘʤ ״ʘʤʜʘ ʝʪʘʨʣʠ ʙ˄ʣʤʘʩʘ ״ʘʤ ʫʣʘʨ ץʘʜʠʤʛʠ ʤʘʜʘʥʠʡ, 

ʠץʪʠʩʦʜʠʡ, ʠʞʪʠʤʦʠʡ ʚʘ ʩʠʸʩʠʡ ʞʘʨʘʸʥʣʘʨʥʠ ˄ʨʛʘʥʠʰʜʘ ʢʘʪʪʘ ʘ״ʘʤʠʷʪʛʘ ʵʛʘʜʠʨ. 

ʄʠʣʦʜʜʘʥ ʘʚʚʘʣʛʠ I ʤʠʥʛ ʡʠʣʣʠʢʜʘʥ ʙʦʰʣʘʙ, ץʘʜʠʤʛʠ ʩʦʧʦʣ ʠʜʠʰʣʘʨ ʩʠʨʪʠʜʘʛʠ 

ʸʟʫʚʣʘʨ ʚʘ ʩʘʢʣʘʨʥʠʥʛ çʥʦʤʘʲʣʫʤ ʭʘʪʣʘʨʠè ʪʦʧʠʣʛʘʥ. ʉ˄סʜʣʘʨ, ʙʘץʪʨʠʡʣʘʨ, 

ʭʦʨʘʟʤʠʡʣʘʨ ʚʘ ʩʘʢʣʘʨʥʠʥʛ ʭ˄ʞʘʣʠʛʠ, ʤʘʜʘʥʠʡ ʚʘ ʤʘʲʥʘʚʠʡ ʤʘʜʘʥʠʷʪʠʜʘ 

˄ʭʰʘʰʣʠʢʣʘʨ ʙ˄ʣʛʘʥ. ʋʣʘʨ ʰʘʨץʠʡ ʵʨʦʥʠʡ ʪʠʣʣʘʨ ʰʝʚʘʩʠʜʘ ʩ˄ʟʣʘʰʛʘʥʣʘʨ. 

çɸʚʝʩʪʦè ʪʠʣʠ ʵʨʦʥʠʡ ʪʠʣʣʘʨʥʠʥʛ ʵʥʛ ץʘʜʠʤʛʠ ʰʝʚʘʣʘʨʠʜʘʥ ʙʠʨʠ ʙ˄ʣʛʘʥ, 

ʦʣʠʤʣʘʨ ʬʠʢʨʠʛʘ ʢ˄ʨʘ, ץʘʜʠʤʛʠ ʬʦʨʩ ʪʠʣʠʛʘ ʥʠʩʙʘʪʘʥ ʘʥʯʘ ʦʣʜʠʥ, ʤʠʣʦʜʜʘʥ 

ʘʚʚʘʣʛʠ II ʤʠʥʛ ʡʠʣʣʠʢʥʠʥʛ ʦʭʠʨʠ, I ʤʠʥʛ ʡʠʣʣʠʢʥʠʥʛ ʙʦʰʣʘʨʠʜʘ ʧʘʡʜʦ ʙ˄ʣʛʘʥ 

[3, 10-12].  

ɸ״ʦʣʠʥʠʥʛ ʠʞʪʠʤʦʠʡ ʪʫʨʤʫʰ-ʪʘʨʟʠʛʘ ״ʫʥʘʨʤʘʥʜʯʠʣʠʢ ʞʫʜʘ ʪʝʟ ʢʠʨʠʙ 

ʢʝʣʜʠ. ׳ʫʥʘʨʤʘʥʜʯʠʣʠʢ ʤʘ״ʩʫʣʦʪʣʘʨʠ ʪʘʢʦʤʠʣʣʘʰʜʠ. ʇʘʡʜʦ ʙ˄ʣʛʘʥ 

ʰʘ״ʘʨʣʘʨʥʠʥʛ ʘʪʨʦʬʠʥʠ ״ʫʥʘʨʤʘʥʜʣʘʨ ʤʘ״ʘʣʣʘʩʠ ʵʛʘʣʣʘʡʜʠ. 

 ʫʜʫʜʣʘʨ ʙʠʣʘʥ ˄ʟʘʨʦ״ ʰʥʠ˄ץ ,ʘʣʘʨʠ ʨʠʚʦʞʣʘʥʠʙ״ʫʥʘʨʤʘʥʜʯʠʣʠʢʥʠʥʛ ʪʫʨʣʠ ʩʦ׳

ʪʦʚʘʨ ʘʡʠʨʙʦʰʣʘʰ ʢʫʯʘʷʜʠ.  
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ɹʨʦʥʟʘ ʜʘʚʨʠʥʠʥʛ ʦʭʠʨʣʘʨʠ ʚʘ ʠʣʢ ʪʝʤʠʨ ʜʘʚʨʠʜʘ ʩʦʜʠʨ ʙ˄ʣʛʘʥ ʙʫ 

ʠʞʪʠʤʦʠʡ-ʠץʪʠʩʦʜʠʡ ˄ʟʛʘʨʠʰʣʘʨ çɸʚʝʩʪʦèʜʘ ˄ʟ ʘʢʩʠʥʠ ʪʦʧʛʘʥ. ʋʥʜʘʛʠ 

ʤʘʲʣʫʤʦʪʣʘʨ ʘʨʭʝʦʣʦʛʠʢ ʪʘʜץʠץʦʪʣʘʨ ʙʠʣʘʥ ʪ˄ʣʜʠʨʠʣʛʘʥ ״ʦʣʜʘ ʙʫ ʜʘʚʨ ״ʘʸʪʠ ʚʘ 

ʫʥʠʥʛ ʠʞʪʠʤʦʠʡ ʪʘʨʢʠʙʠ ״ʘץʠʜʘ ʙʠʟʛʘ ʪ˄ʣʠץ ʪʘʩʘʚʚʫʨ ʙʝʨʘʜʠ. 

ɹʫ ʜʘʚʨ ʤʘʜʘʥʠʷʪʠ ɾʘʥʫʙʠʡ ɶʟʙʝʢʠʩʪʦʥʜʘ ʂʫʯʫʢʪʝʧʘ, פʠʟʠʣʪʝʧʘ, 

ɾʦʥʜʘʚʣʘʪʪʝʧʘ, ׳ʘʡʠʪʦʙʦʜʪʝʧʘ, ɹʘʥʜʠʭʦʥʪʝʧʘ, ʊʘʣʘʰʢʘʥʪʝʧʘ, ʄʠʨʰʦʜʠ ʢʘʙʠ 

40 ʜʘʥ ʦʨʪʠץ ʸʜʛʦʨʣʠʢʣʘʨʜʘ ˄ʟ ʘʢʩʠʥʠ ʪʦʧʛʘʥ. ɹʫ ʸʜʛʦʨʣʠʢʣʘʨʥʠʥʛ ʘʢʩʘʨʠʷʪ 

ʢ˄ʧʯʠʣʠʛʠʥʠʥʛ ץʫʡʠ ץʘʪʣʘʤʠ ʤʘʩʘʣʘʥ, (ʂʫʯʫʢ I) ʩ˄ʥʛʛʠ ʙʨʦʥʟʘ (ʤʠʣ. ʘʚʚ. ʍ-VIII 

ʘʩʨʣʘʨ) ʢʦʤʧʣʝʢʩʣʘʨʠʥʠ ʪʘʰʢʠʣ ʵʪʩʘ, ʶץʦʨʠ ץʘʪʣʘʤʣʘʨʠ (ʂʫʯʫʢ II, ʂʫʯʫʢ III, 

ʂʫʯʫʢ IV) ʠʣʢ ʪʝʤʠʨ (ʤʠʣ. ʘʚʚ. VII-IV ʘʩʨʣʘʨ) ʜʘʚʨʠ ץʘʪʣʘʤʣʘʨʠʥʠ ʪʘʰʢʠʣ ʵʪʘʜʠ. 

ɶʟʙʝʢʠʩʪʦʥ ״ʫʜʫʜʣʘʨʠʜʘ ʘʩʦʩʘʥ ʫʯʪʘ ץʘʜʠʤʛʠ ʜʝץ״ʦʥʯʠʣʠʢ ʚʦ״ʘʣʘʨʠʜʘ 

(ʐʝʨʦʙʦʜ ʜʝץ״ʦʥʯʠʣʠʢ ʚʦ״ʘʩʠ, ʤʘʨʢʘʟʠʡ ʰʘ״ʨʠ ɾʦʥʜʘʚʣʘʪʪʝʧʘ; ɹʦʡʩʫʥ 

ʜʝץ״ʦʥʯʠʣʠʢ ʚʦ״ʘʩʠ, ʤʘʨʢʘʟʠʡ ʰʘ״ʨʠ פʠʟʠʣʪʝʧʘ; ʉʫʨʭʦʥ ʜʝץ״ʦʥʯʠʣʠʢ ʚʦ״ʘʩʠ, 

ʤʘʨʢʘʟʠʡ ʰʘ״ʨʠ ʍʘʡʠʪʦʙʦʜʪʝʧʘ) ʞʦʡʣʘʰʛʘʥ. ׳ʘʨ ʙʠʨ ץʘʜʠʤʛʠ ʜʝץ״ʦʥʯʠʣʠʢ 

ʚʦ״ʘʩʠʜʘ ʙʠʪʪʘʜʘʥ ʤʘʨʢʘʟʠʡ ʰʘ״ʘʨʜʘʥ ʪʘʰץʘʨʠ, ״ʘʨʙʠʡ ʠʩʪʝ״ʢʦʤ-ץʘʣʲʘ, 

ʠʙʦʜʘʪʭʦʥʘ ʚʘ 8-12 ʪʘʛʘʯʘ ץʠʰʣʦץ ʚʘ ʢʘʪʪʘ ʧʘʪʨʠʘʨʭʘʣ ʦʠʣʘ ץ˄ʨסʦʥʣʘʨʠ ʤʘʚʞʫʜ. 

 ,ʘ ʜʘʚʣʘʪʯʠʣʠʛʠʥʠʥʛ ʘʩʦʩʠʥʠ ʪʘʰʢʠʣ ʵʪʛʘʥ [4״ʘʩʠ ʚʦ״ʦʥʯʠʣʠʢ ʚʦץ״ʘʨ ʙʠʨ ʜʝ׳

10]. ʋʣʘʨ ˄ʟʙʝʢ ʭʘʣץʠ ʵʪʥʠʢ ʪʘʨʢʠʙʠʥʠʥʛ ʪʫʙ ʞʦʡʣʠ ʤʘ״ʘʣʣʠʡ ˄ʪʨʦץ ץʘʪʣʘʤʠ 

ʙ˄ʣʠʙ, ʫʣʘʨʥʠʥʛ ʤʘʜʘʥʠʡ ʭ˄ʞʘʣʠʢ ʢʘʰʬʠʸʪʣʘʨʠ ʪʘʲʩʠʨʠʜʘ ʤʠʥʪʘץʘʥʠʥʛ 

ʯʦʨʚʘʜʦʨ ʘ״ʦʣʠʩʠ ״ʘʤ ʘʩʪʘ-ʩʝʢʠʥ ˄ʪʨʦץʣʘʰʠʙ, ˄ʟʙʝʢ ʭʘʣץʠʥʠʥʛ ʪʫʙ ʞʦʡʣʠ ˄ʪʨʦץ 

 .ʘʸʪ ʪʘʨʟʠʥʠ ʪʘʨʢʠʙ ʪʦʧʠʰʠʛʘ ʦʣʠʙ ʢʝʣʛʘʥ״ ʘʪʣʘʤʠץ

ɿʘʨʘʬʰʦʥʥʠʥʛ ʶץʦʨʠ ʚʘ ˄ʨʪʘ ״ʘʚʟʘʣʘʨʠʜʘ ʠʣʢ ʪʝʤʠʨ ʜʘʚʨʠʛʘ ʢʝʣʠʙ, ɸʚʝʩʪʦ 

ʪʫʨʣʘʨʠ (ʤʘ״ʘʣʣʠʡ ʩʘʢ ץʘʙʠʣʘʣʘʨʠ)ʥʠʥʛ ʙʠʨ ץʠʩʤʠ ʞʦʡʣʘʨʜʘ ʭ˄ʞʘʣʠʢ 

ʠʤʢʦʥʠʷʪʣʘʨʠʛʘ ʢ˄ʨʘ, ʩʝʢʠʥ-ʘʩʪʘ ˄ʪʨʦ״ ץʘʸʪʛʘ ˄ʪʘ ʙʦʰʣʘʡʜʠʣʘʨ. ɿʘʨʘʬʰʦʥ ʚʘ 

 ʣʘʰʛʘʥ ʙʫ ʩʘʢʣʘʨ ʉʘʨʘʟʤ ʤʘʜʘʥʠʷʪʠ ʘʚʣʦʜʣʘʨʠץʘʚʟʘʣʘʨʠʜʘ ˄ʪʨʦ״ ʘʜʘʨʸץʘʰפ

ʙʠʣʘʥ ץʦʨʠʰʠʙ, ɸʚʝʩʪʦʜʘ çɻʘʚʘ ʉʫסʫʜʘè ʜʝʙ ʘʪʘʣʛʘʥ ʪʘʨʠʭʠʡ ʚʠʣʦʷʪʥʠʥʛ ˄ʪʨʦץ 

ʩʫסʜʠʡʣʘʨ ʘ״ʦʣʠʩʠʥʠ ʪʘʰʢʠʣ ʵʪʛʘʥ. ʋʣʘʨ ʷʰʘʛʘʥ ʚʦ״ʘʣʘʨ ʵʩʘ ʪʘʨʠʭʜʘ 

çʉʫסʜʠʸʥʘè ʜʝʙ ʘʪʘʣʛʘʥ. ʐʫʥʜʘʡ ץʠʣʠʙ, ʩ˄ʥʛʛʠ ʙʨʦʥʟʘ ʚʘ ʠʣʢ ʪʝʤʠʨ ʜʘʚʨʠʜʘ ʷʥʘ 

ʙʠʨ ʤʘʜʘʥʠʡ-ʭ˄ʞʘʣʠʢ ʤʘʨʢʘʟʠ, ʷʲʥʠ ʉʫסʜʠʸʥʘ ʚʠʣʦʷʪʠ ʪʘʨʢʠʙ ʪʦʧʘʜʠ, ʫʥʠʥʛ 

 ʘʪʣʘʤʠʥʠʥʛץ ʫʣʣʘʥʛʘʥ ʵʪʥʠʢסʦʥʯʠʣʠʢ ʭ˄ʞʘʣʠʢʣʘʨʠ ʙʠʣʘʥ ʰʫץ״ʘʜʠʤʛʠ ʜʝץ

ʠʟʣʘʨʠ ɿʘʨʘʬʰʦʥ ʚʦʜʠʡʩʠʥʠʥʛ ʂ˄ʢʪʝʧʘ, ɸʬʨʦʩʠʸʙ ʸʜʛʦʨʣʠʛʠʥʠʥʛ ץʫʡʠ 

 ʠʨ, ɼʘʨʘʪʝʧʘ ʚʘ ʉʘʥʛʠʨʪʝʧʘ ʢʘʙʠץʘʩʠʜʘ ʋʟʫʥ״ʘʜʘʨʸ ʚʦץʘʰפ ,ʘʪʣʘʤʣʘʨʠץ

ʸʜʛʦʨʣʠʢʣʘʨ ʤʠʩʦʣʠʜʘ ˄ʨʛʘʥʠʣʛʘʥ.  

ʄʘʨʢʘʟʠʡ ʉʫסʜʜʘ ʠʣʢ ʪʝʤʠʨ ʜʘʚʨʠʛʘ ʦʠʜ ʠʣʢ ʰʘ״ʘʨ ʤʘʜʘʥʠʷʪʠ ץʘʜʠʤʠʡ 

ʉʘʤʘʨץʘʥʜ-ɸʬʨʦʩʠʸʙʜʘ, ʉʘʤʘʨץʘʥʜʥʠʥʛ ʵʩʢʠ ʰʘ״ʨʠ ʚʘ ʘʪʨʦʬʠʜʘ ʪʘʨʢʠʙ ʪʦʧʛʘʥ 

 ʘʤ ʪʦʧʠʙ״ ʘ ʞʦʡʣʘʨʜʘץʤʘʢʦʥʣʘʨʠʜʘ ʚʘ ʙʦʰ ץʠʰʣʦץ ʦʥʯʘ ʚʘ ʃʦʣʘʟʦʨסʨ˄פ

˄ʨʛʘʥʠʣʛʘʥ. 

ʀʣʢ ʪʝʤʠʨ ʜʘʚʨʠ ʤʦʜʜʠʡ ʤʘʜʘʥʠʷʪʠ ɽʨץ˄ʨסʦʥ ץʘʜʠʤʛʠ ʰʘ״ʘʨ ʭʘʨʦʙʘʩʠʥʠʥʛ 

 ʣʘʥʘʜʠ [5, 24-26]. 1976-1979 ʡʠʣʣʘʨʜʘץʘʪʣʘʤʣʘʨʠʜʘ ʤʘʚʞʫʜʣʠʛʠ ʘʥʠץ ʫʡʠץ



 
 

 
138 

ɸ.ʉʘʛʜʫʣʣʘʝʚ פʘʰץʘʜʘʨʸ ʚʦʜʠʡʩʠʥʠʥʛ ʠʢʢʠʪʘ ʤʘʜʘʥʠʡ-ʭ˄ʞʘʣʠʢ ʚʦ״ʘʩʠʜʘʥ 9 ʪʘ 

 ʤʘʢʦʥʣʘʨʠʥʠ ʪʦʧʘʜʠ ʚʘ ʫʣʘʨʜʘʥ ץʠʰʣʦץ ʘʙʠʣʘʣʘʨʠʥʠʥʛץ ʦʥʯʠʣʠʢץ״ʘʜʠʤʛʠ ʜʝץ

ʙʠʨʠ ï ɼʘʨʘʪʝʧʘʜʘ ʢʝʥʛ ʢ˄ʣʘʤʣʠ ץʘʟʠʰʤʘʣʘʨ ʦʣʠʙ ʙʦʨʘʜʠ. פʫʡʠ ץʘʪʣʘʤʣʘʨʠ 

ʩ˄ʥʛʛʠ ʙʨʦʥʟʘ ʚʘ ʠʣʢ ʪʝʤʠʨ ʜʘʚʨʠʛʘ ʪʝʛʠʰʣʠ ʸʜʛʦʨʣʠʢ ʊ˄ʨʪʢ˄ʣʪʝʧʘʜʘ ˄ʨʛʘʥʠʣʜʠ. 

1986-1992 ʡʠʣʣʘʨ ʜʘʚʦʤʠʜʘ ɸ.ʉʘʛʜʫʣʣʘʝʚ ʙʦʰʯʠʣʠʛʠʜʘʛʠ ʘʨʭʝʦʣʦʛʣʘʨ ʛʫʨʫ״ʠ 

ʋʟʫʥץʠʨ ʚʘ ʉʘʥʛʠʨʪʝʧʘ ʸʜʛʦʨʣʠʢʣʘʨʠʜʘ ʢʝʥʛ ʢ˄ʣʘʤʣʠ  ץʘʟʠʰʤʘʣʘʨ ʦʣʠʙ ʙʦʨʘʜʠ. 

ɹʫ ʸʜʛʦʨʣʠʢʣʘʨʥʠ (ʉʘʥʛʠʨʪʝʧʘ, ɼʘʨʘʪʝʧʘ ʚʘ ʋʟʫʥץʠʨ) ˄ʨʛʘʥʠʰ ʥʘʪʠʞʘʩʠʜʘ 

 ʫʨʠʣʠʰץ ʫʨʠʣʠʰ ʨʝʞʘʩʠ, ˄ʟʠʛʘ ʭʦʩץ ʜ ʤʘʜʘʥʠʷʪʠʥʠʥʛ ʤʝʲʤʦʨʠʡס˄ʘʜʠʤʛʠ ʉץ

ʫʩʫʣʣʘʨʠ ʚʘ ʪʫʟʠʣʠʰ ʭʫʩʫʩʠʷʪʣʘʨʠ ʘʥʠץʣʘʥʜʠ ʚʘ פʘʰץʘʜʘʨʸ ʚʦʜʠʡʩʠʜʘ ʷʰʘʛʘʥ 

ʠʣʢ ʪʝʤʠʨ ʜʘʚʨʠ ʘʞʜʦʜʣʘʨʠʤʠʟʥʠʥʛ ˄ʪʨʦ״ ץʘʸʪʠ ʚʘ ʶʢʩʘʢ ʜʘʨʘʞʘʜʘ ʨʠʚʦʞʣʘʥʛʘʥ 

ʤʘʜʘʥʠʷʪʠ ˄ʨʛʘʥʠʣʜʠ. ɹʫʣʘʨ ɾʘʥʫʙʠʡ ʉʫסʜʥʠʥʛ ʠʣʢ ʰʘ״ʘʨʣʘʨʠ ʙ˄ʣʠʙ, ʫʣʘʨ 

ʦʨץʘʣʠ ʉʘʤʘʨץʘʥʜʜʘʥ ɹʘץʪʨʠʷʛʘ ץʘʜʠʤʛʠ ʩʘʚʜʦ ʢʘʨʚʦʥ ʡ˄ʣʠ ˄ʪʛʘʥ. ʐʫ ʙʦʠʩ, ʙʫ 

ʰʘ״ʘʨʣʘʨ ʚʠʣʦʷʪʥʠʥʛ ״ʘʨʙʠʡ ʠʩʪʝ״ʢʦʤʣʘʨʠ, ״ʫʥʘʨʤʘʥʜʯʠʣʠʢ ʤʘʨʢʘʟʣʘʨʠ ʚʘ 

ʩʘʚʜʦ-ʩʦʪʠץ ʘ״ʘʤʠʷʪʠʛʘ ʤʦʣʠʢ ʰʘ״ʘʨʣʘʨʠ ʙ˄ʣʛʘʥ. 

ɹʫ ʜʘʚʨʜʘ ץʘʙʠʣʘ ï ʫʨʫס ʙʦʰʣʠץʣʘʨʠʥʠʥʛ ʥʫʬʫʟʠ ʘʩʪʘ-ʩʝʢʠʥ ʦʨʪʠʙ ʙʦʨʘʜʠ. 

ɸʡʥʠץʩʘ, ״ʘʨʙʠʡ ʩʘʨʜʦʨʣʘʨʥʠʥʛ ʥʫʬʫʟʠ ʦʨʪʠʙ ״ʦʢʠʤʠʷʪ ʦʪʘʜʘʥ ˄סʠʣʛʘ ˄ʪʘ 

ʙʦʰʣʘʡʜʠ. ɼʦʠʤʠʡ ״ʘʨʙʠʡ ʪ˄ץʥʘʰʫʚʣʘʨ ʰʘʨʦʠʪʠʜʘ ץʘʙʠʣʘ ʩʘʨʜʦʨʣʘʨʠʥʠʥʛ 

ʘ״ʘʤʠʷʪʠ ʚʘ ʥʫʬʫʟʠ ʦʨʪʘ ʙʦʨʜʠ, ʞʘʤʠʷʪ ʵʩʘ ״ʘʨʙʠʡ ʜʝʤʦʢʨʘʪʠʷ ץʦʠʜʘʣʘʨʠʛʘ 

ʘʩʦʩʘʥ ʷʰʘʡ ʙʦʰʣʘʜʠ.   

çɸʚʝʩʪʦèʜʘʛʠ ɶʨʪʘ ʆʩʠʸ ʞʘʤʠʷʪʠʥʠʥʛ ʥʝʛʠʟʠ çʥʤʘʥʘè ʜʝʙ ʘʪʘʣʫʚʯʠ ʢʘʪʪʘ 

ʧʘʪʨʠʘʨʭʘʣ ʦʠʣʘ ʙ˄ʣʛʘʥʣʠʛʠ ʤʘʲʣʫʤ. ɹʠʨ ʥʝʯʘ çʥʤʘʥʘèʣʘʨ ʫʨʫס ʞʘʤʦʘʩʠ ï 

çʚʠʩèʥʠ ʪʘʰʢʠʣ ʵʪʛʘʥ. ׳ʫʜʫʜʠʡ ץ˄ʰʥʠʯʠʣʠʢ ʞʘʤʦʘʩʠ  ʵʩʘ çʚʘʨʟʘʥʘèʛʘ 

ʙʠʨʣʘʰʛʘʥ. ɶʟ ״ʫʜʫʜʠʥʠ ״ʠʤʦʷ ץʠʣʠʰ ʫʯʫʥ ʙʠʨ ץʘʥʯʘ ץʘʙʠʣʘʣʘʨ ʠʪʪʠʬʦץʠ ï 

çʜʘʭʴʶèʛʘ ʫʶʰʛʘʥʣʘʨ. çɸʚʝʩʪʦèʛʘ ʢ˄ʨʘ, ʞʘʤʠʷʪʥʠ ʠʜʦʨʘ ץʠʣʠʰʥʠʥʛ ץʫʡʠʜʘʛʠ 

ʪʠʟʠʤʠ ʤʘʚʞʫʜ ʙ˄ʣʛʘʥ: ʦץʩʦץʦʣʣʘʨ ʢʝʥʛʘʰʠ; ʭʘʣץ ʡʠסʠʣʠʰʠ; ʘʣʦ״ʠʜʘ ʪʫʤʘʥʣʘʨ 

  .ʫʢʤʜʦʨʠ״ ʫʢʤʜʦʨʠ; ʚʠʣʦʷʪʣʘʨ״

ɸʛʘʨ ʙʠʟ çɸʚʝʩʪʦèʜʘ ʞʘʤʠʷʪ ʠʞʪʠʤʦʠʡ ʪʘʨʢʠʙʠ ״ʘץʠʜʘ ʢʝʣʪʠʨʠʣʛʘʥ 

ʤʘʲʣʫʤʦʪʣʘʨʛʘ ʩʫʷʥʠʙ ʬʠʢʨ ʶʨʠʪʘʜʠʛʘʥ ʙ˄ʣʩʘʢ, ʤʠʣʣʦʜʜʘʥ ʘʚʚʘʣʛʠ I ʤʠʥʛ 

ʡʠʣʣʠʢʥʠʥʛ ʙʠʨʠʥʯʠ ʯʦʨʘʛʠʜʘ ɶʨʪʘ ʆʩʠʸ ʰʘʨʦʠʪʠʜʘ ʘ״ʦʣʠ ״ʘʸʪʠʜʘ ʷʥʛʠ, ʠʣʢ 

ʩʠʥʬʠʡ ʞʘʤʠʷʪ ʪʘʨʢʠʙ ʪʦʧʠʰ ʞʘʨʘʸʥʠʥʠ ʢʫʟʘʪʘʤʠʟ. 

ʊʝʤʠʨ ʜʘʚʨʠʛʘ ʦʠʜ ʸʜʛʦʨʣʠʢʣʘʨʜʘʛʠ ʪʘʜץʠץʦʪʣʘʨ ʰʘ״ʘʨʩʦʟʣʠʢ 

ʤʘʜʘʥʠʷʪʠʥʠʥʛ ʰʘʢʣʣʘʥʠʰʠ, ʤʘʤʣʘʢʘʪʣʘʨʘʨʦ ʩʘʚʜʦ-ʩʦʪʠץ ʤʫʥʦʩʘʙʘʪʣʘʨʠʥʠʥʛ 

ʨʠʚʦʞʣʘʥʠʰʠ ״ʘʤʜʘ ʠʣʢ ʜʘʚʣʘʪʯʠʣʠʢ ʪʠʟʠʤʣʘʨʠʥʠʥʛ ʰʘʢʣʣʘʥʠʰʠ ʚʘ ʨʠʚʦʞʠ 

ʪʘʨʠʭʠʥʠ ˄ʨʛʘʥʠʰʜʘ ʩʘʤʘʨʘʣʠ ʥʘʪʠʞʘʣʘʨ ʙʝʨʤʦץʜʘ. ʏʫʥʢʠ, ʪʝʤʠʨ ʜʘʚʨʠʜʘ 

ʤʘʤʣʘʢʘʪʠʤʠʟʥʠʥʛ ˄ʟʠʜʘ ʍʦʨʘʟʤ, ɹʘץʪʨʠʷ, ʉ˄סʜ, ʏʦʯ ʚʘ ʌʘʨסʦʥʘ ʢʘʙʠ ץʘʜʠʤʠʡ 

ʪʘʨʠʭʠʡ-ʤʘʜʘʥʠʡ ˄ʣʢʘʣʘʨ ʰʘʢʣʣʘʥʛʘʥ [6, 353]. ɶʨʪʘ ʆʩʠʸʜʘ ʤʠʣʣʦʜʜʘʥ ʘʚʚʘʣʛʠ 

I ʤʠʥʛ ʡʠʣʣʠʢʥʠʥʛ ʙʦʰʣʘʨʠʜʘ ʚʫʞʫʜʛʘ ʢʝʣʛʘʥ ɹʘץʪʨʠʷ, ʍʦʨʘʟʤ ʢʘʙʠ ʜʘʚʣʘʪʣʘʨ 

ʈʠʤ ʚʘ ʖʥʦʥʠʩʪʦʥʛʘ ʥʠʩʙʘʪʘʥ ʙʠʨʤʫʥʯʘ ʙʦʰץʘʯʘ ʨʠʚʦʞʣʘʥʛʘʥ. ɸʛʘʨ ʈʠʤ ʚʘ 

ʖʥʦʥʠʩʪʦʥʜʘ ץʫʣʯʠʣʠʢ ʤʫʥʦʩʘʙʘʪʣʘʨʠ ʠʞʪʠʤʦʠʡ ʪʘʨʘץץʠʸʪʥʠʥʛ ʵʥʛ ʶץʦʨʠ 

ʯ˄ץץʠʩʠʛʘ ʢ˄ʪʘʨʠʣʛʘʥ ʚʘ ʠʞʪʠʤʦʠʡ ʪʫʨʤʫʰ ʪʘʨʟʠ ʪ˄ʣʘ ʪʘʨʟʜʘ ʙʝʣʛʠʣʘʥʛʘʥ ʙ˄ʣʩʘ, 

ɶʨʪʘ ʆʩʠʸʜʘ ʫʥʠʥʛ ʘʢʩʠ, ʷʲʥʠ ץʫʣʯʠʣʠʢʥʠʥʛ ʘʡʨʠʤ ʙʝʣʛʠʣʘʨʠ ʤʘʚʞʫʜ ʙ˄ʣʩʘ-ʜʘ, 
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ʞʘʤʦʘ ʤʘʚץʝʠ ʢʘʪʪʘ ʙ˄ʣʛʘʥʣʠʛʠʜʘʥ ʫ ʶץʦʨʠ ʜʘʨʘʞʘʛʘ ʢ˄ʪʘʨʠʣʘ ʦʣʤʘʛʘʥ[7, 34]. 

ɹʫ ʪʠʟʠʤʥʠ ץʫʣʯʠʣʠʢ ʜʝʙ ʵʤʘʩ, ʫʡ ʭʠʟʤʘʪʢʦʨʠ, ʫʡʥʠʥʛ ʢʠʯʠʢ ʘʲʟʦʩʠ ʩʠʬʘʪʠʜʘ 

ʘʡʪʠʰ ʚʘ ʫʣʘʨ ʤʘʲʣʫʤ ʙʠʨ ˄ʟ ״ʫץʫץʣʘʨʠʛʘ ʵʛʘ ʙ˄ʣʠʰ ʙʠʣʘʥ ʠʟʦ״ʣʘʥʛʘʥ.  

ɶʨʪʘ ʆʩʠʸʥʠʥʛ ˄ʟʠʛʘ ʭʦʩ ʪʘʙʠʠʡ, ʛʝʦʛʨʘʬʠʢ ʚʘ ʭ˄ʞʘʣʠʢ ʠץʪʠʩʦʜʠʡ 

ʰʘʨʦʠʪʣʘʨʠ, ʭʫʩʫʩʘʥ ʙʫ ʝʨʜʘ ʩʫסʦʨʤʘ ʜʝץ״ʦʥʯʠʣʠʢ ʤʘʜʘʥʠʷʪʠʥʠʥʛ ʫʩʪʫʥʣʠʛʠ 

 ʝʜʘץʤʘʚ ץʥʘʪʠʥʠ ʫʩʪʫʥʨʦ״ʦʥʣʘʨ ʤʝץ״ʥʘʪʠʛʘ ʥʠʩʙʘʪʘʥ ʵʨʢʠʥ ʜʝ״ʫʣʣʘʨ ʤʝץ

ʙ˄ʣʠʰʠʥʠ ʪʘʲʤʠʥʣʘʛʘʥ. ʏʫʥʢʠ, ʜʝץ״ʦʥ ʢ˄ʧ ʠʰʣʘʩʘ, ʢ˄ʧ ״ʦʩʠʣ ʝʪʠʰʪʠʨʩʘ, ʢ˄ʧ 

ʜʘʨʦʤʘʜ ʚʘ ʬʦʡʜʘ ʦʣʘʜʠ, ץʫʣ ʵʩʘ ʠʰʣʘʩʘ-ʠʰʣʘʤʘʩʘ ʭ˄ʞʘʡʠʥ ʙʝʨʘʜʠʛʘʥ ʙʠʨ ʙʫʨʜʘ 

ʥʦʥ ʫʥʠʥʛ ˄ʟʛʘʨʤʘʩ ʥʘʩʠʙʘʩʠ ʙ˄ʣʛʘʥ. ʐʫ ʙʦʠʩʜʘʥ, ɶʨʪʘ ʆʩʠʸʜʘ ץʫʣʯʠʣʠʢ ʄʠʩʨ, 

ɹʦʙʠʣ, ʈʠʤ, ʖʥʦʥʠʩʪʦʥʜʘʛʠʜʝʢ ʩʠʥʬʠʡ ʞʘʤʠʷʪ ʜʘʨʘʞʘʩʠʜʘ ʨʠʚʦʞʣʘʥʤʘʛʘʥ 

ʙ˄ʣʠʰʠ ״ʘץʠץʘʪʛʘ ʷץʠʥʜʠʨ. 

ʍʫʣʦʩʘ ץʠʣʠʙ ʘʡʪʛʘʥʜʘ, ʭ˄ ʞʘʣʠʢʢʘ ʪʝʤʠʨʥʠʥʛ ʢʠʨʠʙ ʢʝʣʠʰʠ, ʙʠʨʠʥʯʠ 

ʥʘʚʙʘʪʜʘ ʠʰʥʠʥʛ ʫʥʫʤʜʦʨʣʠʛʠʥʠ ״ʘʤʜʘ ʩʠʬʘʪʠʥʠ ʦʰʠʨʠʰʛʘ ʭʠʟʤʘʪ ץʠʣʜʠ. 

ʕʥʜʠ ʭ˄ʞʘʣʠʢʜʘ, ʭʫʥʘʨʤʘʥʜʯʠʣʠʢʜʘ ʘʣʦ״ʠʜʘ-ʘʣʦ״ʠʜʘ ʩʦ״ʘ ʪʘʨʤʦץʣʘʨʠ ʚʫʞʫʜʛʘ 

ʢʝʣʜʠ. ɹʫʥʠʥʛ ʥʘʪʠʞʘʩʠʜʘ ʰʘ״ʘʨʩʦʟʣʠʢ ʨʠʚʦʞʣʘʥʠʙ, ʜʘʚʣʘʪʯʠʣʠʢ ʤʫʩʪʘץ״ʘʤ 

 ,ʜʠʡ, ʭʦʨʘʟʤʠʡסʪʨʠʡ, ʩʫץʦʣʠʩʠ ʙʘ״ʘʨʦʨ ʪʦʧʘ ʙʦʰʣʘʜʠ. ɹʫ ʜʘʚʨ ɶʨʪʘ ʆʩʠʸ ʘץ

ʧʘʨʬʠʸʥʠʡ, ʩʘʢ-ʤʘʩʩʘʛʝʪʣʘʨ ״ʘץʠʜʘ ʘʡʨʠʤ ʸʟʤʘ ʤʘʥʙʘʣʘʨʛʘ ʤʘʲʣʫʤʦʪʣʘʨ 

ʫʯʨʘʡʜʠ. ʐʘ״ʘʨʩʦʟʣʠʢ ʚʘ ʜʘʚʣʘʪʯʠʣʠʢʥʠʥʛ ʨʠʚʦʞʣʘʥʠʰʠ ʘ״ʦʣʠʥʠʥʛ ʪʦʠʬʘʣʘʨʛʘ 

ʙ˄ʣʠʥʠʰʠʛʘ ʦʣʠʙ ʢʝʣʘʜʠ. ʐʫ ʤʫʥʦʩʘʙʘʪ ʙʠʣʘʥ ʞʘʤʠʷʪʜʘ ʢʦ״ʠʥʣʘʨ, ʞʘʥʛʯʠʣʘʨ, 

ʜʝץ״ʦʥʣʘʨ, ״ʫʥʘʨʤʘʥʜʣʘʨ ʛʫʨʫ״ʠ ʰʘʢʣʣʘʥʜʠ. ʊʫʨʤʫʰ ʚʘ ʷʰʘʰ ʪʘʨʟʠʜʘʥ ʢʝʣʠʙ 

ʯʠץʠʙ, ʙʫ ʜʘʚʨʜʘ ʙʠʨ ʪʦʤʦʥʜʘʥ ˄ʪʨʦ״ ץʘʸʪ ʚʘ ʜʝץ״ʦʥʯʠʣʠʢ, ʠʢʢʠʥʯʠ ʪʦʤʦʥʜʘʥ 

ʯʦʨʚʘʯʠʣʠʢ ʪʫʨʤʫʰ ʪʘʨʟʠ ʫʯ ʪʦʠʬʘʜʘʛʠ ʞʘʤʦʘʣʘʨʥʠ ʰʘʢʣʣʘʥʪʠʨʜʠ: ץʠʰʣʦץʜʘ 

˄ʪʨʦץ ʜʝץ״ʦʥʣʘʨ, ʷʡʣʦʚʜʘ ʯʦʨʚʘʜʦʨ ʜʘʰʪʣʠʢʣʘʨ, ʪʦסʣʠ ʞʦʡʣʘʨʜʘ ʵʩʘ ʯʦʨʚʘ, ʦʚ ʚʘ 

 .ʣʠʢʣʘʨ ʞʘʤʦʘʩʠ ʷʰʘʨ ʵʜʠסʦʥʯʠʣʠʢ ʙʠʣʘʥ ʢʫʥ ʢʝʯʠʨʫʚʯʠ ʪʦץ״ʠʩʤʘʥ ʜʝץ

 ɾʘʤʠʷʪʜʘ ״ʘʨʙʠʡ ʩʘʨʢʘʨʜʘʣʘʨʥʠʥʛ ʥʫʬʫʟʠ ʦʨʪʠʙ ʙʦʨʘʜʠ. ʐʫ ʜʘʚʨʜʘ 

ʙʦʰʣʘʙ ʩʠʥʬʠʡ ʞʘʤʠʷʪʛʘ ˄ʪʠʣʘ ʙʦʰʣʘʡʜʠ. ɾʘʤʠʷʪ ʦץʩʦץʦʣʣʘʨ ʡʠסʠʥʠ ʘʩʦʩʠʜʘ 

ʙʦʰץʘʨʠʣʛʘʥ. ɸʡʥʘʥ ʙʫ ʜʘʚʨʜʘ ״ʘʨʙʠʡ ʪ˄ץʥʘʰʫʚʣʘʨʥʠʥʛ ʪʝʟ-ʪʝʟ ʙ˄ʣʠʙ ʪʫʨʠʰʠ, 

ʞʘʤʠʷʪʥʠ ״ʘʨʙʠʡ ʜʝʤʦʢʨʘʪʠʷ ʪʠʟʠʤʠ ʘʩʦʩʠʜʘ ʙʦʰץʘʨʠʰʛʘ ʦʣʠʙ ʢʝʣʘʜʠ. ɼʠʥʠʡ 

ʵʲʪʠץʦʜʜʘ ʟʘʨʜʫʰʪʠʡʣʠʢʥʠʥʛ ʧʘʡʜʦ ʙ˄ʣʠʰʠ ʚʘ çɸʚʝʩʪʦè ʥʠʥʛ ʰʘʢʣʣʘʥʠʰʠ 

ʙʠʣʘʥ ʠʟʦ״ʣʘʥʘʜʠ. 
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ɸʥʜʠʞʦʥ ʚʠʣʦʷʪ ʪʘʨʠʭʠ ʚʘ ʤʘʜʘʥʠʷʪʠ 

ʜʘʚʣʘʪ ʤʫʟʝʡʠ ʜʠʨʝʢʪʦʨʠ 

 
ɸʅɼʀɾʆʅ ɺʀʃʆʗʊ ʊɸʈʀʍʀ ɺɸ ʄɸɼɸʅʀʗʊʀ ɼɸɺʃɸʊ ʄʋɿɽʁʀʅʀʅɻ 

 ʆʊʃɸʈʀ: ʂɽʏɸ, ɹʋɻʋʅ ɺɸ ʕʈʊɸɻɸפʀפɶʐʄɸ ɸʈʍɽʆʃʆɻʀʂ ʊɸɼפ

 

ɸʥʥʦʪʘʮʠʷ: ʤʘϨʦʣʘʜʘ ɸʥʜʠʞʦʥ ʚʠʣʦʷʪ ʪʘʨʠʭʠ ʚʘ ʤʘʜʘʥʠʷʪʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠ 

ʘʨʭʝʦʣʦʛʠʷ ʬʦʥʜʠʥʠʥʛ ʰʘʢʣʣʘʥʠʰ ʪʘʨʠʭʠ, ʰʫʥʠʥʛʜʝʢ, ʚʠʣʦʷʪ ϲʫʜʫʜʠʜʘ ʦʣʠʙ ʙʦʨʠʣʛʘʥ 

ʘʨʭʝʦʣʦʛʠʢ ʪʘʜϨʠϨʦʪʣʘʨ, ʫʣʘʨ ʥʘʪʠʞʘʩʠʜʘ Ϩ˄ʣʛʘ ʢʠʨʠʪʠʣʛʘʥ ʶʪʫϨʣʘʨ ʚʘ ʠʩʪʠϨʙʦʣʜʘʛʠ 

ʚʘʟʠʬʘʣʘʨ ʭʫʩʫʩʠʜʘ ʩ˄ʟ ʶʨʠʪʠʣʘʜʠ. 

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʤʘʥʟʠʣʛʦϲ, ʵʢʩʧʝʜʠʮʠʷ, Ϩʘʟʠʰʤʘ ʠʰʣʘʨʠ, ʢ˄ʨʛʘʟʤʘ, Ϩ˄ʰʤʘ ʜʘʩʪʫʨ, 

ʨʝʩʪʘʚʨʘʮʠʷ. 

ɸʥʥʦʪʘʮʠʷ: ʚ ʩʪʘʪʴʝ ʦʧʠʩʘʥʘ ʠʩʪʦʨʠʷ ʬʦʨʤʠʨʦʚʘʥʠʷ ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʛʦ ʬʦʥʜʘ 

ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ɸʥʜʠʞʘʥʩʢʦʡ ʦʙʣʘʩʪʥʦʡ ʠʩʪʦʨʠʠ ʠ ʢʫʣʴʪʫʨʳ, ʘ ʪʘʢʞʝ ʧʨʦʚʦʜʠʤʳʝ 

ʚ ʨʝʛʠʦʥʝ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʝ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʜʦʩʪʠʛʥʫʪʳʝ ʚ ʨʝʟʫʣʴʪʘʪʝ ʥʠʭ ʜʦʩʪʠʞʝʥʠʷ ʠ 

ʙʫʜʫʱʠʝ ʟʘʜʘʯʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʦʙʲʝʢʪ, ʵʢʩʧʝʜʠʮʠʷ, ʨʘʩʢʦʧʢʠ, ʚʳʩʪʘʚʢʘ, ʩʦʚʤʝʩʪʥʘʷ ʧʨʦʛʨʘʤʤʘ, 

ʨʝʩʪʘʚʨʘʮʠʷ. 

Abstract:  the article describes the history of the formation of the archaeological fund of the 

State Museum of Andijan Regional History and Culture, as well as the archaeological research 

conducted in the region, the achievements made as a result of them, and future tasks. 

Keywords: site, expedition, excavation, exhibition, joint program, restoration. 

ɸʥʜʠʞʦʥ ʚʠʣʦʷʪ ʪʘʨʠʭʠ ʚʘ ʤʘʜʘʥʠʷʪʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠ ʬʦʥʜʣʘʨʠʜʘ 156 

ʤʠʥʛʜʘʥ ʟʠʸʜ ʙʝʙʘ״ʦ ʘʨʭʝʦʣʦʛʠʢ ʦʩʦʨ-ʘʪʠץʘʣʘʨ, ʨʘʥʛʪʘʩʚʠʨ ʘʩʘʨʣʘʨʠ, 

ʥʫʤʠʟʤʘʪʠʢʘ, ʵʪʥʦʛʨʘʬʠʷʛʘ ʦʠʜ ʵʢʩʧʦʥʘʪʣʘʨ, ʰʫʥʠʥʛʜʝʢ, ˄ʟʙʝʢ ʭʘʣץʠ 

ʪʘʨʠʭʠʥʠʥʛ ʤʫ״ʠʤ ʙʦʩץʠʯʣʘʨʠʥʠ ˄ʟʠʜʘ ʘʢʩ ʵʪʪʠʨʛʘʥ ʥʦʸʙ ʘʨʭʠʚ ʤʘʲʣʫʤʦʪʣʘʨʠ, 

  .ʜʘץʣʘʥʤʦץʘʣʘʨ ʩʘץʫʞʞʘʪʣʘʨ, ʬʦʪʦʤʘʪʝʨʠʘʣʣʘʨ ʚʘ ʙʦʰ״ ʣʸʟʤʘʣʘʨ, ʪʘʨʠʭʠʡ˄ץ

ʊʘʨʢʠʙʠʜʘ 50 ʤʠʥʛʜʘʥ ʦʨʪʠץ ʘʰʸʥʠ ʩʘץʣʘʙ ʢʝʣʘʸʪʛʘʥ ʤʫʟʝʡʥʠʥʛ 

ʘʨʭʝʦʣʦʛʠʷ ʬʦʥʜʠ ʠʣʢ ʧʘʣʝʦʣʠʪ ʜʘʚʨʠʜʘʥ ʙʦʰʣʘʙ, ʍV ʘʩʨʛʘʯʘ ʙ˄ʣʛʘʥ ʜʘʚʨʥʠ 

 ,ʣʘʨ ʦʯʠʙ ˄ʨʛʘʥʠʣʛʘʥ ʙ˄ʣʠʙ״ʤʘʥʟʠʣʛʦ ץʘʤʨʘʙ ʦʣʛʘʥ. ɸʥʜʠʞʦʥʜʘ 200 ʜʘʥ ʦʨʪʠץ

ɼʘʣʚʘʨʟʠʥʪʝʧʘ, ʕʡʣʘʪʘʥ, ʄʠʥʛʪʝʧʘ, נʘʡʨʘʪʪʝʧʘ, ʉʫʣʪʦʥʦʙʦʜ, פ˄ʨסʦʥʪʝʧʘ, 

ʐ˄ʨʪʝʧʘ, ʏʦʨʜʦʥʘ, ʃ˄ʤʙʠʪʝʧʘ, ʍʠʣʣʘ-ʘʨʠץ ʚʘ ʙʦʰץʘʣʘʨ ʰʫʣʘʨ ʞʫʤʣʘʩʠʜʘʥʜʠʨ. 

ɸʨʭʝʦʣʦʛʠʷ ʬʦʥʜʠ ʫʰʙʫ ʤʘʥʟʠʣʛʦ״ʣʘʨʜʘ ʪʫʨʣʠ ʡʠʣʣʘʨʜʘ ʦʣʠʙ ʙʦʨʠʣʛʘʥ 

ʵʢʩʧʝʜʠʮʠʷʣʘʨʜʘ ʪʦʧʠʣʛʘʥ ʙʫʶʤʣʘʨ ״ʠʩʦʙʠʛʘ ʰʘʢʣʣʘʥʠʙ ʙʦʨʛʘʥ. ʁʠʣʣʘʨ 

ʤʦʙʘʡʥʠʜʘ ʖ.ɸ.ɿʘʜʥʝʧʨʦʚʩʢʠʡ, ɸ.ʅ.ɹʝʨʥʰʪʘʤ, ɺ.ʀ.ʂʦʟʝʥʢʦʚʘ, ɹ.ɸʙʜʫʣʛʘʟʠʝʚʘ, 

ɹ.׳.ʄʘʪʙʦʙʦʝʚ, ɹ.ʄ.ɸʙʜʫʣʣʘʝʚ ʢʘʙʠ  ʘʨʭʝʦʣʦʛʣʘʨ ʪʦʤʦʥʠʜʘʥ ʡʠʣʣʘʨ ʤʦʙʘʡʥʠʜʘ 

ʤʫʟʝʡ ʬʦʥʜʠʛʘ ʪʘץʜʠʤ ʵʪʠʣʛʘʥ ʪʫʨʣʠ ʜʘʚʨʣʘʨʛʘ ʦʠʜ ״ʘʨ ʭʠʣ ʜʘʣʠʣʠʡ ʘʰʸʣʘʨ 

˄ʣʢʘʤʠʟ ʐʘʨץ ʮʠʚʠʣʠʟʘʮʠʷʩʠʥʠʥʛ ʵʥʛ ץʘʜʠʤʛʠ ˄ʯʦץʣʘʨʠʜʘʥ ʙʠʨʠ 

ʙ˄ʣʛʘʥʣʠʛʠʜʘʥ ʛʫʚʦ״ʣʠʢ ʙʝʨʘʜʠ. 
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ʄʫʟʝʡ ʘʨʭʝʦʣʦʛʠʷ ʬʦʥʜʠʥʠ ʰʘʢʣʣʘʥʠʰʠʜʘ ʠʩʪʝʲʜʦʜʣʠ ʘʨʭʝʦʣʦʛ, 

ʘʢʘʜʝʤʠʢ ɸ.ʇ.ʆʢʣʘʜʥʠʢʦʚʥʠʥʛ ʰʦʛʠʨʜʠ ɺʘʣʝʥʪʠʥʘ ʀʚʘʥʦʚʥʘ ʂʦʟʝʥʴʢʦʚʘʥʠʥʛ 

ʭʠʟʤʘʪʣʘʨʠ ʙʝץʠʸʩ. 1955 ʡʠʣʜʘ ʫʥʠʚʝʨʩʠʪʝʪʥʠ ʪʘʤʦʤʣʘʙ ɶʨʪʘ ʆʩʠʸʥʠʥʛ ˄ʨʪʘ 

ʘʩʨʣʘʨ ʪʘʨʠʭʠʛʘ ʙ˄ʡʠʯʘ ʤʫʪʘʭʘʩʩʠʩ ʩʠʬʘʪʠʜʘ, ʪʘץʩʠʤʦʪ ʙ˄ʡʠʯʘ ɸʥʜʠʞʦʥ ʚʠʣʦʷʪ 

˄ʣʢʘʰʫʥʦʩʣʠʢ ʤʫʟʝʡʠʛʘ ʠʰʛʘ ʶʙʦʨʠʣʜʠ.  ɹʫ ʝʨʜʘ ʫʥʠʥʛ ״ʘʸʪʠʡ ʚʘ ʠʣʤʠʡ 

ʪʘʞʨʠʙʘʩʠ ʦʨʪʠʙ, ʤʫʩʪʘץʠʣ ʪʘʨʟʜʘ ץʘʟʠʣʤʘʣʘʨ ʦʣʠʙ ʙʦʨʘʜʠʛʘʥ ʜʘʨʘʞʘʛʘ ʝʪʜʠ. 

ʄʫʟʝʡʜʘ ʫʥʠʥʛ ʪʘʰʘʙʙʫʩʠ ʙʠʣʘʥ ʠʣʤʠʡ ʘʩʦʩʣʘʥʛʘʥ ʘʨʭʝʦʣʦʛʠʷ ʚʘ ʵʪʥʦʛʨʘʬʠʷ 

ʙ˄ʣʠʤʣʘʨʠ ʪʘʰʢʠʣʣʘʥʜʠ. ɸʥʜʠʞʦʥ ʚʠʣʦʷʪʠʜʘʛʠ ʘʨʭʝʦʣʦʛʠʢ ʸʜʛʦʨʣʠʢʣʘʨʜʘ 

ʜʘʩʪʣʘʙʢʠ ʪʘʜץʠץʦʪʣʘʨ ʦʣʠʙ ʙʦʨʠʙ, ʠʣʢ ʤʘʨʪʘ ʫʣʘʨʥʠʥʛ ʭʘʨʠʪʘʩʠʥʠ ʪʫʟʠʙ ʯʠץʜʠ. 

ʂʫʰʦʥʣʘʨ ʜʘʚʨʠʛʘ ʤʘʥʩʫʙ ʙ˄ʣʛʘʥ נʘʡʨʘʪʪʝʧʘ ץ˄ʨסʦʥ-ʠʙʦʜʘʪʭʦʥʘʩʠ ʚʘ ʘʪʨʦʬʜʘʛʠ 

 ʠʣʜʠ. ɸʥʜʠʞʦʥ ʤʫʟʝʡʠʜʘ ʠʰʣʘʨ ʵʢʘʥ, ɶʨʪʘץʨʛʘʥʠʙ ʯʠ˄ ץʘʙʨʣʘʨ ʪ˄ʣʠץ ʘʪʦʨץ

ʆʩʠʸ ʪʘʨʠʭʠʥʠʥʛ ʤʘʰ״ʫʨ ʙʠʣʠʤʜʦʥʣʘʨʠ, ʘʨʭʝʦʣʦʛʣʘʨ ʖ.ɿʘʜʥʝʧʨʦʚʩʢʠʡ, 

ɻ.ɹʨʠʢʠʥʘ, ʅ.ɻʦʨʙʫʥʦʚʘ, ɹ.ɻʘʤʙʫʨʛ ʚʘ ʙʦʰץʘʣʘʨ ɺ.ʂʦʟʝʥʢʦʚʘʥʠʥʛ ʜʦʠʤʠʡ 

ʤʝ״ʤʦʥʠ, ʠʣʤʠʡ ״ʘʤʬʠʢʨʣʘʨʠ ʚʘ ʤʘʩʣʘ״ʘʪʯʠʣʘʨʠ ʙ˄ʣʠʙ ץʦʣʜʠ. ʐʫ ʡʠʣʣʘʨʜʘ ʙʠʨ 

ʥʝʯʘ ʤʫ״ʠʤ ʪʘʜץʠץʦʪʣʘʨʥʠ ʘʤʘʣʛʘ ʦʰʠʨʜʠ ʚʘ ʫʣʘʨʥʠ ʢʝʡʠʥʯʘʣʠʢ ʯʦʧ ʵʪʠʰʛʘ 

ʨɻʠʰʜʠ. 

ɺʠʣʦʷʪ ʪʘʨʠʭʠʥʠ ˄ʨʛʘʥʠʰʜʘ ʩʦʙʠץ ɸʥʜʠʞʦʥ ʚʠʣʦʷʪ ˄ʣʢʘʰʫʥʦʩʣʠʢ ʤʫʟʝʡʠ 

ʭʦʜʠʤʠ, ɶʟʙʝʢʠʩʪʦʥ ʌʘʥʣʘʨ ɸʢʘʜʝʤʠʷʩʠ ʉʘʤʘʨץʘʥʜ ɸʨʭʝʦʣʦʛʠʷ ʠʥʩʪʠʪʫʪʠ 

ʠʣʤʠʡ ʭʦʜʠʤʠ  ɹʘʭʪʠʛʫʣ ɸʙʜʫʣʛʘʟʠʝʚʘ ״ʘʤ ʩʘʤʘʨʘʣʠ ʬʘʦʣʠʷʪ ʦʣʠʙ ʙʦʨʜʠ. ɶʪʛʘʥ 

ʘʩʨʥʠʥʛ 60-70-ʡʠʣʣʘʨʠʜʘʥ ʙʦʰʣʘʙ ʚʠʣʦʷʪʥʠʥʛ ʇʘʭʪʘʦʙʦʜ ʪʫʤʘʥʠʜʘʛʠ ʍʠʣʣʘ 

ʘʨʠץ, ɸʩʘʢʘ ʪʫʤʘʥʠʜʘʛʠ ʐ˄ʨʪʝʧʘ, ʄʘʨ״ʘʤʘʪ ʪʫʤʘʥʠʜʘʛʠ ʃ˄ʤʙʠʪʝʧʘ, ɹʘʣʠץʯʠ 

ʪʫʤʘʥʠʜʘʛʠ ʉʦʨʪʝʧʘ, פ˄ʨסʦʥʪʝʧʘ ʪʫʤʘʥʠʜʘʛʠ ʉʫʣʪʦʥʦʙʦʜ, פ˄ʨסʦʥʪʝʧʘ 

ʰʘ״ʘʨʯʘʣʘʨʠ,  ɸʥʜʠʞʦʥ ʰʘ״ʨʠʜʘʛʠ ʉʦʨʚʦʥʪʝʧʘ, ʏʦʨʜʦʥʘ ʚʘ ʙʦʰץʘ 

ʤʘʥʟʠʣʛʦ״ʣʘʨʜʘ ʦʣʠʙ ʙʦʨʠʣʛʘʥ ʘʨʭʝʦʣʦʛʠʢ ץʘʟʠʰʤʘ ʠʰʣʘʨʠ ʥʘʪʠʞʘʩʠʜʘ 

ʪʦʧʠʣʛʘʥ ʘʰʸʣʘʨ ״ʘʤ ʤʫʟʝʡ ʬʦʥʜʠʜʘʥ ʚʘ ʵʢʩʧʦʟʠʮʠʷʩʠʜʘʥ ʞʦʡ ʦʣʛʘʥ.  

1981 ʡʠʣʜʘʥ ʵʩʘ  ɿʘ״ʠʨʠʜʜʠʥ ʄʫ״ʘʤʤʘʜ ɹʦʙʫʨ ʪʘʚʘʣʣʫʜʠʥʠʥʛ 500  ʡʠʣʣʠʛʠ 

ʦʣʜʠʜʘʥ ʰʘ״ʘʨ ״ʫʜʫʜʠʜʘ ʤʘʭʩʫʩ ʘʨʭʝʦʣʦʛʠʷ ץʘʟʠʰʤʘʣʘʨʠ ʪʘʰʢʠʣ ץʠʣʠʥʜʠ. 

ʀʟʣʘʥʠʰʣʘʨ 1981-1984, 1986-1987 ʡʠʣʣʘʨʜʘ ɸʨʢ ʠʯʠ, ʏʦʨʜʦʥʘ ʚʘ ʰʘ״ʨʠʩʪʦʥʜʘ 

˄ʪʢʘʟʠʣʠʙ, ʫʟʦץ ʤʫʜʜʘʪʣʠ ץʘʟʠʰʤʘ ʠʰʣʘʨʠ ʦʣʠʙ ʙʦʨʠʣʜʠ. ʏʦʨʜʦʥʘʥʠʥʛ ʍII-XIII 

ʘʩʨʣʘʨʛʘ ʪʘʘʣʣʫץʣʠ ʙ˄ʣʛʘʥ ʶץʦʨʠ ץʘʪʣʘʤʠ ʪ˄ʣʠץ ץʘʟʠʙ ʦʯʠʣʜʠ. ɸʥʜʠʞʦʥ 

ʰʘ״ʨʠʥʠʥʛ ʵʩʢʠ ʰʘ״ʘʨ ״ʫʜʫʜʠʜʘ - ɸʨʢʜʘ ʰʘ״ʘʨ ʩʪʨʘʪʠʛʨʘʬʠʷʩʠʥʠ ˄ʨʛʘʥʠʰ 

ʤʘץʩʘʜʠʜʘ ʙʠʨ ץʘʥʯʘ ʰʫʨʬʣʘʨ ʩʦʣʠʥʠʙ, ץʘʟʠʣʤʘʣʘʨ ץʠʣʠʥʜʠ. ɹʫʥʜʘʥ ʪʘʰץʘʨʠ 

 ʨʠʩʠʜʘס˄ʫʨʠʣʠʰʠ ʚʘ ʫʣʘʨʜʘʥ ʬʦʡʜʘʣʘʥʠʰ ʪʘʨʠʭʠ ʪץ ʘʣʲʘ ʜʝʚʦʨʣʘʨʠʥʠʥʛץ

ʤʘʲʣʫʤʦʪʣʘʨ ʪ˄ʧʣʘʥʜʠ. ʅʘʪʠʞʘʜʘ ʘʨʢʥʠʥʛ ʞʘʥʫʙʠʡ ʜʝʚʦʨʠ 40 ʤʝʪʨʛʘ ץʘʟʠʙ 

ʦʯʠʣʜʠ. ɸʥʜʠʞʦʥ ʤʫʜʦʬʘʘ ʜʝʚʦʨʣʘʨʠʥʠʥʛ ʩʘʥʘʩʠʥʠ ʘʥʠץʣʘʥʠʰʠ 

ɹ.ɸʙʜʫʣʛʘʟʠʝʚʘ ʘʨʭʝʦʣʦʛʠʢ ʵʢʩʧʝʜʠʮʠʷʩʠʥʠʥʛ ʤʫ״ʠʤ ʥʘʪʠʞʘʣʘʨʠʜʘʥ ʙʠʨʠ 

ʙ˄ʣʜʠ. ʋʰʙʫ ʜʝʚʦʨ ʍIV ʘʩʨʜʘ, ʷʲʥʠ ʊʝʤʫʨʠʡʣʘʨ ״ʫʢʤʨʦʥʣʠʢ ץʠʣʛʘʥ ʜʘʚʨʜʘ 

ʙʫʥʸʜ ʵʪʠʣʛʘʥʠ ˄ʟ ʠʩʙʦʪʠʥʠ ʪʦʧʜʠ. ɸʥʜʠʞʦʥ ʤʫʟʝʡʠʜʘ ʪ˄ʧʣʘʥʛʘʥ ʘʨʭʝʦʣʦʛʠʢ 
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ʢʦʣʣʝʢʮʠʷʣʘʨʥʠʥʛ ʘʩʦʩʠʡ ץʠʩʤʠ ״ʘʤ ʰʫ ʡʠʣʣʘʨʜʘ ʡʠסʠʣʛʘʥ ʚʘ ʠʣʤʠʡ 

ʪʘʚʩʠʬʣʘʥʛʘʥ. 

ʋʰʙʫ ʘʥʲʘʥʘʣʘʨʥʠ ʜʘʚʦʤ ʵʪʪʠʨʠʰ ʤʘץʩʘʜʠʜʘ 2014-2022 ʡʠʣʣʘʨʜʘ 

ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʌʘʥʣʘʨ ɸʢʘʜʝʤʠʷʩʠ  ɸʨʭʝʦʣʦʛʠʷ ʠʥʩʪʠʪʫʪʠ ʢʘʪʪʘ 

ʠʣʤʠʡ ʭʦʜʠʤʠ ɹ.ɸʙʜʫʣʣʘʝʚ ʙʠʣʘʥ ״ʘʤʢʦʨʣʠʢʜʘ פ˄ʨסʦʥʪʝʧʘ ʪʫʤʘʥʠʛʘ ʠʣʤʠʡ 

ʵʢʩʧʝʜʝʮʠʷ ʫʶʰʪʠʨʠʣʠʙ, ʪʫʤʘʥʜʘʛʠ 35 ʪʘ ʘʨʭʝʦʣʦʛʠʢ ʤʘʥʟʠʣʛʦ״ʣʘʨʥʠʥʛ ˄ʨʥʠ 

ʘʥʠץʣʘʥʜʠ ״ʘʤʜʘ פʦʨʘʩʫʚ ʰʘ״ʨʠʜʘʛʠ çɶʟʙʝʢʠʩʪʦʥ ʄʫʩʪʘץʠʣʣʠʛʠʥʠʥʛ 15 

ʡʠʣʣʠʛʠè ʤʘ״ʘʣʣʘ ״ʫʜʫʜʠʜʘ ʞʦʡʣʘʰʛʘʥ çפ˄ʰʪʝʧʘ-IIè, ʍʦʥʦʙʦʜ-1 ʘʨʭʝʦʣʦʛʠʢ 

ʸʜʛʦʨʣʠʢʣʘʨʠʛʘ ʠʣʤʠʡ ʵʢʩʧʝʜʠʮʠʷʣʘʨ ʫʶʰʪʠʨʠʣʜʠ. ʊʘʜץʠץʦʪʣʘʨ ʥʘʪʠʞʘʩʠʜʘ  3 

ʪʘ ץʘʪʣʘʤʜʘʥ ʠʙʦʨʘʪ ʙ˄ʣʛʘʥ ʸʜʛʦʨʣʠʢ  12 ʘʩʨʜʘʥ ʢ˄ʧʨʦץ ʫʟʣʫʢʩʠʟ ״ʘʸʪ ʠʟʣʘʨʠʥʠ 

ʩʘץʣʘʙ ʢʝʣʘʸʪʛʘʥʣʠʛʠ, ʷʲʥʠ, ʤʠʣʦʜʜʘʥ ʘʚʚʘʣʛʠ IV-III ʘʩʨʜʘʥ, ʤʠʣʦʜʠʡ VIII 

ʘʩʨʛʘʯʘ ʚʘ ץʠʩʤʘʥ V-VII ʘʩʨʣʘʨʜʘ ʘʞʜʦʜʣʘʨʠʤʠʟʥʠʥʛ ʪʘʜʨʠʞʠʡ ʪʘʨʠʭʠ ʘʢʩ 

ʵʪʛʘʥʣʠʛʠ ʘʥʠץʣʘʥʜʠ. ʊʘʜץʠץʦʪʣʘʨ ʥʘʪʠʞʘʩʠʜʘ  ʪʦʧʠʣʛʘʥ  ʘʰʸʣʘʨ ʠʣʤʠʡ 

ʞʠ״ʘʪʜʘʥ ˄ʨʛʘʥʠʣʠʙ, ʪʘʲʤʠʨʣʘʥʠʙ ʤʫʟʝʡ ʞʘʤסʘʨʤʘʩʠʛʘ ʪʦʧʰʠʨʠʣʜʠ. 

 ,ʘʟʠʰʤʘ ʜʘʚʨʠʜʘ ʪʦʧʠʣʛʘʥ ʞʘʤʠ ʤʠʥʛʜʘʥ ʟʠʸʜ ʩʦʧʦʣ ʠʜʠʰʣʘʨפ

ʪʘץʠʥʯʦץʣʘʨ, ץʫʨʦʣ-ʘʩʣʘ״ʘʣʘʨ ʙ˄ʣʘʢʣʘʨʠ  ʚʘ ʙʦʰץʘ ʘʰʸʣʘʨ ʤʫʟʝʡ ʬʦʥʜʠʛʘ ʢʠʨʠʤ 

 ʠʣʠʙ ʦʣʠʥʛʘʥ ʘʰʸʣʘʨʥʠʥʛ 20 ʜʘʥ ʟʠʸʜ ʥʦʸʙ  ʩʦʧʦʣ ʙʫʶʤʣʘʨʠץ ʘʙʫʣפ .ʠʣʠʥʜʠץ

ʠʣʤʠʡ ʵʢʩʧʝʜʠʮʠʷʥʠʥʛ ״ʠʩʦʙʦʪʠ ʩʠʬʘʪʠʜʘ ʪʘʰʢʠʣ ʵʪʠʣʠʰʠ  ʨʝʞʘʣʘʰʪʠʨʠʣʛʘʥ 

ʢ˄ʨʛʘʟʤʘʜʘ ʥʘʤʦʡʠʰ ʵʪʠʰ ʫʯʫʥ ɶʟʌɸ ɸʨʭʝʦʣʦʛʠʷ ʠʥʩʪʠʪʫʪʠ ״ʘʤʜʘ ʉʘʤʘʨץʘʥʜ 

ʜʘʚʣʘʪ ʤʫʟʝʡ ץ˄ʨʠץʭʦʥʘʩʠ ʠʣʤʠʡ ʭʦʜʠʤʠ, ʪʘʲʤʠʨʣʦʚʯʠ ɹ.ɹʦʣʠʝʚ ʢ˄ʤʘʛʠʜʘ ץʘʡʪʘ 

ʪʠʢʣʘʥʜʠ. 

2018 ʡʠʣʥʠʥʛ 6 ʥʦʷʙʨʴ ʢʫʥʠ çפ˄ʰʪʝʧʘ-IIè ʸʜʛʦʨʣʠʛʠʜʘ  ʦʣʠʙ ʙʦʨʠʣʛʘʥ 

 ʠʤʠʟʛʘץʠʩʦʙʦʪ ʩʠʬʘʪʠʜʘ ʭʘʣ״ ʠʷʪʠʥʠ״ʦʪʣʘʨ ʤʦץʠץʘʟʠʰʤʘ  ʚʘ ʠʣʤʠʡ-ʪʘʜץ

ʝʪʢʘʟʠʰ ʤʘץʩʘʜʠʜʘ çʂ˄״ʥʘ ʟʘʤʠʥ ʜʫʨʜʦʥʘʣʘʨʠè ʜʝʙ ʥʦʤʣʘʥʛʘʥ ʢ˄ʯʤʘ ʢ˄ʨʛʘʟʤʘ 

ʪʘʰʢʠʣ ʵʪʠʣʜʠ. ʐʫʥʜʘʥ ʩ˄ʥʛ ʤʘʟʢʫʨ ʢ˄ʨʛʘʟʤʘ ʅʘʤʘʥʛʘʥ ʚʠʣʦʷʪ ʪʘʨʠʭʠ ʚʘ 

ʤʘʜʘʥʠʷʪʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʜʘ, ɶʟʙʝʢʠʩʪʦʥ ʭʘʣץʣʘʨʠ ʪʘʨʠʭʠ ʤʫʟʝʡʠʜʘ, ʉʘʤʘʨץʘʥʜ 

ʚʘ ʐʘ״ʨʠʩʘʙʟ ʤʫʟʝʡ ץ˄ʨʠץʭʦʥʘʣʘʨʠʜʘ ״ʘʤ ʥʘʤʦʡʠʰ ʵʪʠʣʜʠ. 

2020 ʡʠʣʜʘ ʉʘʤʘʨץʘʥʜ ʘʨʭʝʦʣʦʛʠʷ ʠʥʩʪʠʪʫʪʠ ʠʣʤʠʡ ʭʦʜʠʤʠ ɹ.ɸʙʜʫʣʣʘʝʚ 

ʙʦʰʯʠʣʠʛʠʜʘ ʤʫʟʝʡ ʞʘʤʦʘʩʠʜʘʥ ʠʙʦʨʘʪ ʪʘʜץʠץʦʪʯʠʣʘʨ ʪʦʤʦʥʠʜʘʥ ɸʥʜʠʞʦʥ 

ʚʠʣʦʷʪʠ ׳ʦʥʦʙʦʜ ʰʘ״ʨʠʜʘ ʷʥʛʠ ʫʯʪʘ ʘʨʭʝʦʣʦʛʠʢ ʤʘʥʟʠʣʛʦ״ ʘʥʠץʣʘʥʜʠ. ʋʣʘʨ 

ʰʘʨʪʣʠ ʨʘʚʠʰʜʘ çʍʦʥʦʙʦʜ-1è, çʍʦʥʦʙʦʜ-2è çʍʦʥʦʙʦʜ-3è ʜʝʙ ʥʦʤʣʘʥʜʠ.  

ʋʰʙʫ ʦʙʲʝʢʪʣʘʨʜʘ 2020-2022 ʡʠʣʣʘʨ ʤʦʙʘʡʥʠʜʘ ʘʨʭʝʦʣʦʛʠʢ ʜʘʣʘ 

ʪʘʜץʠץʦʪʣʘʨʠ ʘʤʘʣʛʘ ʦʰʠʨʠʣʛʘʥ ʙ˄ʣʠʙ, ʙʫʥʠʥʛ ʥʘʪʠʞʘʩʠʜʘ ʫʰʙʫ ״ʫʜʫʜʜʘ 

ʙʫʥʜʘʥ 2500-2700 ʡʠʣ ʠʣʛʘʥʠ ʫʤʨʛʫʟʘʨʦʥʣʠʢ ץʠʣʛʘʥ ʢ˄ʯʤʘʥʯʠ ʕʡʣʘʪʦʥ ״ʘʤʜʘ 

˄ʪʨʦץ ʟʠʨʦʘʪʯʠ ʙ˄ʣʛʘʥ ʐ˄ʨʘʙʦʰʦʪ ʤʘʜʘʥʠʷʪʣʘʨʠ ʩʦ״ʠʙʣʘʨʠʥʠʥʛ ˄ʟʘʨʦ ʩʠʥʪʝʟ 

ʞʘʨʘʸʥʠʥʠ ʷץץʦʣ ʥʘʤʦʸʥ ʵʪʫʚʯʠ ץʘʙʨץ˄ʨסʦʥʣʘʨ ʘʥʠץʣʘʥʜʠ. 

ʋʯ ʡʠʣʣʠʢ ʪʘʜץʠץʦʪʣʘʨ ʥʘʪʠʞʘʩʠʜʘ ʪʫʨʣʠ ʤʝʪʘʣʣʘʨʜʘʥ 

ʪʘʡʸʨʣʘʥʛʘʥ  ʘʥʞʦʤʣʘʨ ʙʠʣʘʥ ʙʠʨ ץʘʪʦʨʜʘ ʤʠʥʝʨʘʣʣʘʨ ʚʘ ʩʫʷʢʣʘʨʜʘʥ ʠʰʣʘʥʛʘʥ 

ʟʘʨʛʘʨʣʠʢ ʪʘץʠʥʯʦץʣʘʨʠ, ʪʫʨʣʠ ʛʝʦʤʝʪʨʠʢ ʚʘ ʩʠʤʤʝʪʨʠʢ ʥʘץʰʣʘʨʛʘ ʵʛʘ ʩʦʧʦʣ 

ʙʫʶʤʣʘʨ ʚʘ ʙʠʨ ץʘʥʯʘ ʘʰʸʣʘʨ ʘʥʠץʣʘʥʜʠ. ʋʰʙʫ ʘʨʭʝʦʣʦʛʠʷ ʦʙʲʝʢʪʠʜʘ ץ˄ʣʛʘ 

ʢʠʨʠʪʠʣʛʘʥ ʦʩʦʨʠ ʘʪʠץʘʣʘʨ ʉʘʤʘʨץʘʥʜ ʘʨʭʝʦʣʦʛʠʷ ʠʥʩʪʠʪʫʪʠ ʠʣʤʠʡ ʭʦʜʠʤʠ 

ʨʝʩʪʘʚʨʘʪʦʨ ɹ.ɹʦʣʠʝʚ ʪʦʤʦʥʠʜʘʥ ʨʝʩʪʘʚʨʘʮʠʷ ʠʰʣʘʨʠ ʘʤʘʣʛʘ ʦʰʠʨʠʣʠʙ, ʷʥʛʠ 

ʢ˄ʯʤʘ ʢ˄ʨʛʘʟʤʘʣʘʨ ʫʯʫʥ ʰʘʡ ״ʦʣʘʪʛʘ ʢʝʣʪʠʨʠʣʜʠ. 
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 2024 ʡʠʣʜʘ ״ʘʤ ʤʫʟʝʡ ʞʘʤʦʘʩʠ ʢʘʪʪʘ ʨʝʞʘʣʘʨ ʦʨץʘʣʠ ʷʥʛʠ ʤʘʨʨʘʣʘʨʥʠ 

ʟʘʙʪ ʵʪʤʦץʯʠ. ɾʫʤʣʘʜʘʥ: 2020 ʡʠʣʜʘ ɶʟʙʝʢʠʩʪʦʥ ʌʘʥʣʘʨ ɸʢʘʜʝʤʠʷʩʠ 

ʪʘʩʘʨʨʫʬʠʜʘʛʠ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ɼʘʚʣʘʪ ʤʫʟʝʡʠʜʘ ʪʘʰʢʠʣ ʵʪʠʣʛʘʥ, çפ˄ʰʪʝʧʘ-

2 ʨʘʢʫʨʩʠʜʘ ץʘʜʠʤ ʌʘʨסʦʥʘ ʤʘʜʘʥʠʷʪʣʘʨʠè ʜʝʙ ʢʘʪʪʘ ʢ˄ʨʛʘʟʤʘʩʠ ʤʘ״ʘʣʣʠʡ ʚʘ ʰʫ 

ʙʠʣʘʥ ʙʠʨʛʘ ʭʦʨʠʞʠʡ ʤʫʪʘʭʘʩʩʠʩʣʘʨʥʠ ״ʘʤ ʙʝʬʘʨץ ץʦʣʜʠʨʤʘʛʘʥ ʵʜʠ.  ʐʫʥʠ 

ʘʣʦ״ʠʜʘ ʪʘʲʢʠʜʣʘʙ ˄ʪʠʰ ʞʦʠʟʢʠ, ʙʫʥʜʘʡ ʡʠʨʠʢ ʘʨʭʝʦʣʦʛʠʢ ʢ˄ʨʛʘʟʤʘ ʚʘʪʘʥʠʤʠʟ 

ʪʘʨʠʭʠʜʘ ʠʣʢ ʙʦʨ ˄ʪʢʘʟʠʣʛʘʥ. ɸʡʥʘʥ ʰʫ ʩʘʙʘʙʜʘʥ, ʷʲʥʠ ʚʘʪʘʥʠʤʠʟ ʘʨʭʝʦʣʦʛʠʢ 

ʪʘʜץʠץʦʪʣʘʨʛʘ ״ʘʤʜʘ ʪʦʧʠʣʤʘʣʘʨʛʘ ʙʦʡʣʠʛʠʥʠ ʠʥʦʙʘʪʛʘ ʦʣʠʙ, ʢ˄ʯʤʘ ʢ˄ʨʛʘʟʤʘʣʘʨ 

ʶʟʘʩʠʜʘʥ ʢ˄ʧʣʘʙ ʨʝʞʘʣʘʨ ʪʘʰʢʠʣ ʵʪʠʣʤʦץʜʘ, ʘʡʥʠץʩʘ, ʊʦʞʠʢʠʩʪʦʥ, פʦʟʦסʠʩʪʦʥ 

ʚʘ פʠʨסʠʟʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʣʘʨʠ ʤʫʟʝʡʣʘʨʠ ʙʠʣʘʥ ʢ˄ʯʤʘ ʢ˄ʨʛʘʟʤʘʣʘʨ ʪʘʰʢʠʣ 

ʵʪʠʰ ʶʟʘʩʠʜʘʥ ʩʘʤʘʨʘʣʠ ʢʝʣʠʰʫʚʣʘʨʛʘ ʵʨʠʰʠʰ ʨʝʞʘʣʘʰʪʠʨʠʣʤʦץʜʘ. 

ʌʦʡʜʘʣʘʥʠʣʛʘʥ ʘʜʘʙʠʸʪʣʘʨ ʨ˄ʡʭʘʪʠ 
1. ɸʥʜʠʞʦʥ ʪʘʨʠʭʠʜʘʥ ʣʘʚ״ʘʣʘʨ. ï ɸʥʜʠʞʦʥ: çAndijon nashriyot-matbaaè ʆɸɾ, 2008.  ï 260 ʙ. 

2. ɺʘʪʘʥʠʤʠʟ ˄ʪʤʠʰʠʜʘʥ. ï ɸʥʜʠʞʦʥ: çAndijon nashriyot-matbaaè ʆɸɾ, 2007.  ï 200 ʙ. 

3. ɪץʫʙʦʚ ɹ. ɸʥʜʠʞʦʥ. ï ʊ.: ɶʟʙʝʢʠʩʪʦʥ, 1968.  ï 64 ʙ. 

4. ɾʘʣʠʣʦʚ ʉ. ɸʥʜʠʞʦʥ. ï ʊʦʰʢʝʥʪ: ɶʟʙʝʢʠʩʪʦʥ, 1989. ï 79 ʙ. 

5. ɾʘʣʠʣʦʚ ʉ. ɺʘʪʘʥʠʤʠʟ ʪʘʨʠʭʠʥʠ ʚʘʨʘץʣʘʙ. ï ɸʥʜʠʞʦʥ: çAndijon nashriyot-matbaaè ʆɸɾ, 2004.  ï 

44 ʙ. 

6. ʀʩʪʦʨʠʷ ɸʥʜʠʞʘʥʘ. ï ʊ.: ʌʘʥ, 1980.  ï 240 ʩ. 

7. ʄʘʪʙʦʙʦʝʚ ɹ.ʍ., ʄʘʰʨʘʙʦʚ ɿ.ɿ. ɸʥʜʠʞʦʥ ʪʘʨʠʭʠ. ï ʊ.: ʐʘʨ2014 ,ץ.  ï 280 ʙ. 

8. ʅʫʨʤʫ״ʘʤʤʝʜʦʚ ׳. ʚʘ ʙ. ɸʥʜʠʞʦʥ. ï ʊ.: ɶʟʙʝʢʠʩʪʦʥ, 1985. ï 91 ʙ. 

9. ʉʘʬʘʨʦʚ ʈ. ʚʘ ʙ. ɸʥʜʠʞʦʥ ʦʙʣʘʩʪʠ. ï ʊ.: ɶʟʙʝʢʠʩʪʦʥ, 1973.  ï 143 ʙ. 

10. ʐʘʤʩʫʪʜʠʥʦʚ ʈ., ʀʩ״ʦץʦʚ ɸ. ɸʥʜʠʞʦʥ ʪʘʨʠʭʠʜʘʥ ʣʘʚ״ʘʣʘʨ. ï ʊʦʰʢʝʥʪ: çʐʘʨץè ʅʄɸʂ, 2013. ï 

592 ʙ. 
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ɾ.ɸ. ʇɽʈɽʄʂʋʃʆɺ  

ʪʘʨʠʭ ʬʘʥʣʘʨʠ ʙ˄ʡʠʯʘ PhD, ʢ.ʠ.ʭ. 

ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠ ʙ˄ʣʠʤ ʤʫʜʠʨʠ 

 
XIX ɸʉʈ ʀʂʂʀʅʏʀ ʗʈʄʀɼɸ ʊʆʐʂɽʅʊɼɸ ʌɸʆʃʀʗʊ ʖʈʀʊɻɸʅ 

ʄʋɸʈʈʀʍʃɸʈ ׳ʋʉʋʉʀɼɸ 

ɸʥʥʦʪʘʮʠʷ: ʄʘϨʦʣʘʜʘ XIX ʘʩʨʥʠʥʛ ʠʢʢʠʥʯʠ ʷʨʤʠʜʘ ʊʫʨʢʠʩʪʦʥ ϲʫʜʫʜʠʜʘ ʢʝʯʛʘʥ 

ʠϨʪʠʩʦʜʠʡ, ʠʞʪʠʦʠʡ ʚʘ ʩʠʸʩʠʡ ʞʘʨʘʸʥʣʘʨʛʘ ʙʘϤʠʰʣʘʥʛʘʥ ʤʘϲʘʣʣʠʡ ʟʠʸʣʠʣʘʨ ʚʘ ʫʣʘʨʥʠʥʛ 

ʘʩʘʨʣʘʨʠ ʪʘϲʣʠʣ ʵʪʠʣʛʘʥ. 

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʤʫʘʨʨʠʭ, ʤʠʨʟʦ, ʤʠʨʟʘʙʦʰʠ, ʜʦʜʭʦϲ, ʰʠϤʦʚʫʣ, ʪʘʟʢʠʨʘ, ʘʤʠʨʣʘʰʢʘʨ ʚʘ 

ʙʦʰϨʘʣʘʨ. 

 

ʊʫʨʢʠʩʪʦʥʥʠʥʛ XIX ʘʩʨ ʦʭʠʨʠ ï ʍʍ ʘʩʨ ʙʦʰʣʘʨʠʜʘ ʷʰʘʙ ʠʞʦʜ ץʠʣʛʘʥ 

ʤʫʪʘʬʘʢʢʠʨʣʘʨ ʬʘʦʣʠʷʪʠʥʠ ˄ʨʛʘʥʠʰ ʦʨץʘʣʠ ˄ʣʢʘʜʘ ʢʝʯʛʘʥ ʠʞʪʠʤʦʠʡ 

ʞʘʨʘʸʥʣʘʨʥʠ ʪʘʭʣʠʣ ץʠʣʠʰ ʠʤʢʦʥʠ ʧʘʡʜʦ ʙ˄ʣʘʜʠ. ʋʰʙʫ ʚʘʟʠʬʘʜʘʥ ʢʝʣʠʙ ʯʠץʠʙ 

ʤʘʟʢʫʨ ʜʘʚʨʥʠʥʛ ʝʪʫʢ ʤʘ״ʘʣʣʠʡ ʟʠʸʣʠʣʘʨʠʥʠ ʘʥʠץʣʘʰ, ʫʣʘʨʥʠʥʛ ʠʣʤʠʡ 

ʤʝʨʦʩʠʥʠ ˄ʨʛʘʥʠʰ ʦʨץʘʣʠ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠʥʠ ʪʘʜץʠץ ץʠʣʠʰ ʤʫ״ʠʤ ʘ״ʘʤʠʷʪʛʘ 

ʵʛʘ. ʍʫʩʫʩʘʥ, ˄ʣʢʘ ʤʘʨʢʘʟʠ ʚʘʟʠʬʘʩʠʥʠ ʙʘʞʘʨʛʘʥ ʊʦʰʢʝʥʪ ״ʫʜʫʜʠʜʘʛʠ ʤʘ״ʘʣʣʠʡ 

ʟʠʸʣʠʣʘʨ ʬʘʦʣʠʷʪʠ ʘʡʥʠץʩʘ ץʠʟʠץ. 

ʄʘ״ʘʣʣʠʡ ʟʠʸʣʠʣʘʨʜʘʥ ʙʠʨʠ ʙ˄ʣʤʠʰ, ʄʫ״ʘʤʤʘʜ ʖʥʫʩ ʊʦʠʙ ʄʫ״ʘʤʤʘʜ 

ɸʤʠʥ ˄  ʘʣʣʘʩʠʜʘ ʪʘʚʘʣʣʫʜ״ʘʩʠ, ʂʫʥʞʘʢ ʤʘ״ʣʠ 1830 ʡʠʣʜʘ ʊʦʰʢʝʥʪʜʘ, ʉʝʙʟʦʨ ʜʘס

ʪʦʧʛʘʥ. ɼʘʩʪʣʘʙʢʠ ʪʘʲʣʠʤʥʠ ʊʦʰʢʝʥʪʜʘ ʦʣʠʙ, ʢʝʡʠʥʯʘʣʠʢ ץ˄פʦʥ ʤʘʜʨʘʩʘʣʘʨʠʜʘ 

ʪʘ״ʩʠʣ ʦʣʛʘʥ. 

ʄʫ״ʘʤʤʘʜ ʖʥʫʩ ʊʦʠʙ ï ץ˄פʦʥ ʭʦʥʣʠʛʠ ״ʘʤʜʘ ʐʘʨץʠʡ ʊʫʨʢʠʩʪʦʥʥʠʥʛ 

ʪʘʨʠʭʠ ʚʘ ʤʘʜʘʥʠʷʪʠʜʘ ʢʘʪʪʘ ʠʟ ץʦʣʜʠʨʛʘʥ ʰʘʭʩʣʘʨʜʘʥ ʵʜʠ. 

ʄʫ״ʘʤʤʘʜ ɸʲʣʘʤʥʠʥʛ çʊʘʨʠʭʠ ʍ˄ʪʦʥè ʘʩʘʨʠʜʘ çɸʙʜʫʨʘ״ʤʦʥ ʍ˄ʪʦʥʥʠ 

ʦʣʛʘʯ, ˄ʟ ʫʢʘʩʠ ʀʙʨʦ״ʠʤʥʠ ɸʥʜʠʞʦʥ ʚʘ ץ˄פʦʥʛʘ ʶʙʦʨʛʘʥ. ʋ ʙʠʣʘʥ ʙʠʨʛʘ 4 

ʤʫʩʫʣʤʦʥ, 20 ʪʘ ʦʪʣʠץ ʢʠʰʠ, 7 ʪʘ ʦʪʛʘ ʶʢʣʘʥʛʘʥ ʩʦʚסʘ-ʩʘʣʦʤ ʚʘ 70 ʸʤʙʫ ״ʘʤ 

ʶʙʦʨʛʘʥ. ʀʙʨʦ״ʠʤ ʦʣʠʙ ʢʝʣʛʘʥ ʤʘʢʪʫʙʜʘ çɹʠʟ ʰʘ״ʘʨʥʠ ʦʣʜʠʢ ʚʘ ʠʩʣʦʤ ʦʟʦʜ 

ʵʪʠʣʜʠ. ɹʠʟ ʩʠʟʥʠ ״ʫʢʤʜʦʨʠʤʠʟ ʜʝʙ ʙʠʣʘʤʠʟ. ɸʛʘʨʜʘ ʜʫʰʤʘʥ ʙʠʟʛʘ ״ʫʞʫʤ ץʠʣʠʙ 

 ʦʣʛʫʜʝʢ ʙ˄ʣʩʘ, ʩʠʟʜʘʥ ʤʘʜʘʜ ʪʠʣʫʨʤʠʟè, ʜʝʙ ʙʠʪʠʣʛʘʥ ʵʜʠè, ʜʝʙ ʸʟʛʘʥ [1]. ʋ ˄ʟץ

ʰʠסʦʚʫʣʠ ʚʘ ʐʘʨץʠʡ ʊʫʨʢʠʩʪʦʥʛʘ ʵʣʯʠ ʙ˄ʣʠʙ ʙʦʨʠʙ ʶʨʛʘʥ ʄʫ״ʘʤʤʘʜ 

ʊʦʡʠʙʜʘʥ, ʐʘʨץʠʡ ʊʫʨʢʠʩʪʦʥ ״ʘץʠʜʘ ʢ˄ʧ ʥʘʨʩʘʣʘʨ ʩ˄ʨʘʡʜʠ. ɹʫ ״ʘץʜʘ ʄʫ״ʘʤʤʘʜ 

ʖʥʫʩ ʊʦʡʠʙ ʰʫʥʜʘʡ ʜʝʡʜʠ: çɾʘʥʦʙʠ ɸʤʠʨʣʘʰʢʘʨ פʘʰץʘʨ ʚʘ ʫʥʠ ʪʘʚʦʙʘʪʠ 

ʪʘʲʨʠʬʠʥʠ ʚʘ ʬʫץʘʨʦʣʘʨʠ ʬʘʨʤʦʥʙʘʨʜʦʨ ʚʘ ʞʘʥʥʘʪʠ ʙʝʪʘʢʘʣʣʫʬʣʠʛʠʥʠ ʢ˄ʧ 

ʵʰʠʪʛʘʥ ʩʘʙʘʙʣʠ, ץʠʣʠʥʘʜʠʛʘʥ ʥʝʯʘ ʢʘʨʨʦʪ ʫʣ ʚʠʣʦʷʪ ʘʚʟʦʠ ʚʘ ʘʪʚʦʨʠʥʠ ʩ˄ʨʘʙ, 

ʫʥʠ ץ˄ʣʛʘ ʢʠʨʛʠʟʤʦץ ʚʘ ʪʘʩʘʨʨʫʬ ץʠʣʤʦץ ʪʘʚץʠ ʢ˄ʥʛʫʣʣʘʨʠʛʘ ʪʫʰʛʘʥ ʚʘ ʠʩʪʠʣʦ 

ʪʦʧʛʘʥ ʵʜʠè. ɹʫ ʬʠʢʨ ʙʠʣʘʥ ɸʣʠʤץʫʣʠ ʫʯ ʢʫʥʛʘʯʘ ״ʝʯ ʢʠʤʥʠ ץʘʙʫʣʠʛʘ 

ʢʠʨʛʠʟʤʘʜʠ. ʌʘץʘʪ ʰʠסʦʚʫʣʛʠʥʘ ʭʘʙʘʨ ʦʣʠʙ ʪʫʨʛʘʥ, ʭʦʣʦʩ. ʋʯʠʥʯʠ ʢʫʥʠ ʫ 

ʄʫ״ʘʤʤʘʜ ɪץʫʙʙʝʢʥʠ ʩ˄ʨʘʜʠ. ʄʫ״ʘʤʤʘʜ ɪץʫʙʙʝʢ ʝʪʠʙ ʢʝʣʛʘʯ, ʶץʦʨʠʜʘʛʠ ʭʘʪ 
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ʶʟʘʩʠʜʘʥ ʫʟʦץ ʬʠʢʨʣʘʰʘʜʠ. ʐʫʥʜʘʥ ʩ˄ʥʛ, ʫʯ ʢʫʥ ˄ʪʛʘʯ, ɶʨʜʘʥʠʥʛ ʙʘʨʯʘ 

ʘʤʘʣʜʦʨʣʘʨʠ, ״ʘʨʙʠʡʣʘʨ ʚʘ ʙʝʢʣʘʨʠʥʠ ʡʠסʠʙ, ʢʘʪʪʘ ʤʘʞʣʠʩ ˄ʪʢʘʟʘʜʠ. פʘʰץʘʨʜʘʥ 

ʭʘʪ ʢʝʣʛʘʥʠʥʠ, ʙʫ ʭʘʪʜʘ ʰʘʨץʠʡ ʪʫʨʢʠʩʪʦʥʣʠʢ ʭʦʞʘʣʘʨʜʘʥ ʙ˄ʣʤʠʰ 

ɾʘ״ʦʥʛʠʨʭ˄ʞʘ ˄סʣʠ ɹʫʟʨʫʢʭ˄ʞʘʥʠ ʚʘ ʫʥʛʘ ץ˄ʰʠʙ ʙʠʨ ץʘʥʯʘ ʘʩʢʘʨ ʩ˄ʨʘʙ, 

ʤʫʨʦʞʘʘʪ ץʠʣʛʘʥʠʥʠ ʘʡʪʘʜʠ. ʋʰʙʫ ʤʫʨʦʞʘʘʪʛʘ ץʘʥʜʘʡ ʞʘʚʦʙ ʙʝʨʠʰ ʢʝʨʘʢʣʠʛʠ 

 :ʦʚʫʣ ʰʫʥʜʘʡ ʸʟʘʜʠסʘʤʤʘʜ ʰʠ״ʜʘ ʷʥʘ ʄʫץʘ״ ʘʪ ʩʦʣʘʜʠ. ɹʫ״ʠʜʘ ˄ʨʪʘʛʘ ʤʘʩʣʘץʘ״

çɹʫ ʤʘʰʚʘʨʘʪʜʘʥ ʦʭʠʨʣʘʨʠ ʙʫ ʤʘʲʥʦ ץʘʨʦʨ ʪʦʧʜʠʢʠ, ɾʘ״ʦʥʛʠʨʭʦʥ ʪ˄ʨʘ ˄סʣʠ 

ɹʫʟʨʫʢʭʦʥ ʪ˄ʨʘʥʠ ״ʦʟʠʨ ץʠʣʠʙ ʜʝʜʠʣʘʨʢʠ: çʉʠʟʥʠ פʘʰץʘʨʛʘ ʪ˄ʨʘ ʚʘ ʭʦʥ ץʠʣʜʠʤ, 

ʘʤʤʦ ʶʨʪʜʦʨʣʠʢ ʚʘ ʦʣʤʦץʫ ʙʝʨʤʦץ ʚʘ ʫʨʤʦץ, ˄ʣʜʠʨʤʦץ ʚʘ ʘʟʣʫ ʢʘʩʙ ʚʘ ʤʫʥʛʘ 

˄ʭʰʘʰ ʠʰʣʘʨ ʪʘʤʦʤʘʥ ɪץʫʙʙʝʢ ɹʘʜʘʚʣʘʪ ʠʭʪʠʸʨʠʜʘ ʙ˄ʣʘʜʫʨ. ɸʥʛʘ ʩʠʟ ״ʘʨʛʠʟ 

ʜʘ״ʣʫ ʪʘʘʨʫʟ ץʠʣʤʘʡ, ʭʦʥʣʠʢ ʚʘ ʪ˄ʨʘʣʠʢ ʦʪʠʛʘ ץʘʥʦʘʪ ʘʡʣʘʙ, ʘʡʰʫ ʠʰʨʘʪʛʘ 

ʤʘʰסʫʣ ʙ˄ʣʠʙ, ɹʘʜʘʚʣʘʪ ʠʰʦʨʘʪʠʜʘʥ ״ʘʨʛʠʟ ʯʠץʤʘʡʩʠʟè, ʜʝʙ ˄ʨʪʘʛʘ פʫʨʲʦʥʠ 

ʢʘʨʠʤʥʠ ץ˄ʡʠʙ, ץʘʩʘʤ ʠʯʜʠʨʠʙ, ʘ״ʜʫ ʧʘʡʤʦʥ ץʠʣʜʠʨʜʠè [4]. ʐʫʥʜʘʥ ʩ˄ʥʛ 

ʄʫ״ʘʤʤʘʜ ɪץʫʙʙʝʢ ˄ʟʠʛʘ ʤʠʥʤʦץ ʫʯʫʥ ʄʫ״ʘʤʤʘʜ ʊʦʡʠʙʜʘʥ ʙʠʨ ʦʪ ʩ˄ʨʘʛʘʥ ʚʘ 

ɹʫʟʨʫʢʭ˄ʞʘʥʠ ʦʣʠʙ, פʘʰץʘʨʛʘ ʞ˄ʥʘʛʘʥ. 

ʐʫʥʜʘʡ ץʠʣʠʙ, ʄʫ״ʘʤʤʘʜ ɪץʫʙʙʝʢʥʠʥʛ ץ˄פʦʥ ʭʦʥʣʠʛʠʜʘʛʠ ״ʘʸʪʠ, ʩʠʸʩʠʡ, 

 ʝʘʜʘʥ ʩ˄ʥʛ ʪʫʛʘʜʠ. ɹʫץʘʨʙʠʡ ʚʘ ʜʘʚʣʘʪ ʘʨʙʦʙʠ ʩʠʬʘʪʠʜʘʛʠ ʬʘʦʣʠʷʪʠ ʤʘʟʢʫʨ ʚʦ״

ʚʦץʝʘ 1864 ʡʠʣʥʠʥʛ ʜʝʢʘʙʨʴ ʦʡʠʜʘ ʶʟ ʙʝʨʛʘʥ ʙ˄ʣʠʙ, ʙʫ ʧʘʡʪʜʘ ʫ 44 ʸʰʜʘ ʵʜʠ. 

ʊʘץʜʠʨ ʪʘץʦʟʦʩʠ ʙʠʣʘʥ, ʄʫ״ʘʤʤʘʜ ɪץʫʙʙʝʢ ʫ ʝʨʜʘʥ ˄ʟ ɺʘʪʘʥʠʛʘ ץʘʡʪʤʘʜʠ. ɸʤʤʦ 

 ʠʡ ʊʫʨʢʠʩʪʦʥʜʘ ˄ʟʠ ʪʘʰʢʠʣ ʵʪʛʘʥץʦʥ ʜʘʚʣʘʪʯʠʣʠʛʠ ʘʥʲʘʥʘʣʘʨʠʥʠ ʐʘʨץ˄פ

ɽʪʪʠʰʘ״ʘʨ ʜʘʚʣʘʪʠʜʘ ʜʘʚʦʤ ʵʪʪʠʨʛʘʥ. 

ʈʫʩ ״ʘʨʙʠʡ ʤʘʲʤʫʨʣʘʨ ʘʩʘʨʣʘʨʠʜʘ ״ʘʤ ʄʫ״ʘʤʤʘʜ ʖʥʫʩ ʊʦʠʙ ʬʘʦʣʠʷʪʠʛʘ 

ʦʠʜ ʤʘʲʣʫʤʦʪʣʘʨʥʠʥʛ ץʘʡʜ ʵʪʠʣʛʘʥʣʠʛʠ ʫʥʛʘ ʈʦʩʩʠʷ ʠʤʧʝʨʠʷ ״ʫʢʫʤʘʪʠ ״ʘʤ 

ʙʝʬʘʨץ ʙ˄ʣʤʘʛʘʥʣʠʛʠʜʘʥ ʜʘʣʦʣʘʪ ʙʝʨʘʜʠ. ׳ʫʩʫʩʘʥ, ɸ.ʅ. ʂʫʨʦʧʘʪʢʠʥ ʫ ״ʘץʠʜʘ 

ʪ˄ʭʪʘʣʠʙ ˄ʪʠʙ, ʫʥʠʥʛ ʠʞʪʠʤʦʠʡ ʢʝʣʠʙ ʯʠץʠʰʠ ʙʠʣʘʥ ʙʠʨ ץʘʪʦʨʜʘ ʐʘʨץʠʡ 

ʊʫʨʢʠʩʪʦʥʜʘʛʠ ɪץʫʙʙʝʢ ʪʦʤʦʥʠʜʘʥ ʘʩʦʩ ʩʦʣʠʥʛʘʥ ʜʘʚʣʘʪʜʘ 1865 ʡʠʣʜʘʥ ɪʨʢʝʥʪ 

ʰʘ״ʨʠ ״ʦʢʠʤʠ ʣʘʚʦʟʠʤʠʜʘʛʠ ʬʘʦʣʠʷʪ ʶʨʠʪʛʘʥʣʠʛʠ, ʜʘʚʣʘʪ ʙʦʰץʘʨʫʚʠʥʠ ʞʫʜʘ 

ʷʭʰʠ ʙʠʣʛʘʥʣʠʛʠ ʢʘʙʠ ץʠʤʤʘʪʣʠ ʤʘʲʣʫʤʦʪʣʘʨ ʪʘץʜʠʤ ʵʪʛʘʥ. 

ɹʫʥʜʘʥ ʪʘʰץʘʨʠ, ʤʘʟʢʫʨ ʰʘʭʩ ʬʘʦʣʠʷʪʠ ˄ʟ ʘʩʘʨʣʘʨʠʜʘʥ ״ʘʤ ˄ʨʠʥ ʦʣʛʘʥ. 

ɾʫʤʣʘʜʘʥ, ʫʥʠʥʛ ץʘʣʘʤʠʛʘ ʤʘʥʩʫʙ çʊʘʨʠʭʠ ɸʣʠץʫʣʠ ʘʤʠʨʣʘʰʢʘʨè, çʍʘʜʠץʘʪ 

ʘʣ-ʘʥʚʦʨè (ʅʫʨʣʘʨ ʙ˄ʩʪʦʥʠ) ״ʘʤʜʘ çʊʫ״ʬʘʠ ʊʦʠʙè ʢʘʙʠ ʘʩʘʨʣʘʨʠʜʘ ʫʥʠʥʛ 1860-

1865 ʡʠʣʣʘʨʠ ʘʤʠʨʣʘʰʢʘʨ ɸʣʠץʫʣʠ ץ˄ʣʠʜʘ ʰʘʭʩʠʡ ʤʘʩʣʘ״ʘʪʯʠ ʙ˄ʣʠʙ, ץ˄פʦʥ 

ʭʦʥʣʠʛʠʥʠʥʛ ʠʯʢʠ ʚʘ ʪʘʰץʠ ʩʠʸʩʘʪʠʛʘ ʦʠʜ ʠʰʣʘʨʜʘ ʬʘʦʣʠʷʪ ʢ˄ʨʩʘʪʛʘʥʣʠʛʠ, 

ʫʥʠʥʛ ʤʘʩʣʘ״ʘʪʠ ʙʠʣʘʥ 1860 ʡʠʣʣʘʨʥʠʥʛ ʙʦʰʣʘʨʠʜʘ ʍʠʪʦʡ, ɸʬסʦʥʠʩʪʦʥ, 

ʊʫʨʢʠʷ, ɸʥʛʣʠʷ ʚʘ ʈʦʩʩʠʷʛʘ ʵʣʯʠʣʘʨ ʶʙʦʨʠʣʛʘʥʣʠʛʠ, ʙʘʲʟʠ ʵʣʯʠʣʘʨ ʥʦʤʟʦʜʠʥʠ 

ʭʦʥ ʚʘ ʘʤʠʨʣʘʰʢʘʨ ɸʣʠץʫʣʠʛʘ ˄ʟʠ ʪʘʢʣʠʬ ץʠʣʛʘʥʠʥʠ ʪʘʲʢʠʜʣʘʛʘʥ. ʐʫʥʠʥʛʜʝʢ, 

ʊʦʠʙ ʘʩʘʨʠʜʘ ץʘʡʜ ʵʪʠʣʠʰʠʯʘ, ʤʠʨʟʦ, ʢʝʡʠʥ ʤʠʨʟʘʙʦʰʠ, ʜʦʜʭʦ״ ʚʘ ʰʠסʦʚʫʣʣʠʢ 

(ʪʘʰץʠ ʠʰʣʘʨ ʚʘʟʠʨʠ) ʤʘʥʩʘʙʠʛʘʯʘ ʢ˄ʪʘʨʠʣʛʘʥʣʠʛʠ, ʢʝʡʠʥʯʘʣʠʢ ʫʥʠʥʛ ʥʘʟʦʨʘʪʠ 

ʦʩʪʠʛʘ ʙʦʰץʘ ʤʫ״ʠʤ ʘʤʘʣʜʦʨʣʘʨ ״ʘʤ ʙʠʨʠʢʪʠʨʠʣʛʘʥ. ɹʫʥʜʘʥ ʪʘʰץʘʨʠ, ʫ 
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ɸʚʣʠʸʦʪʘ ʚʘ ʊʫʨʢʠʩʪʦʥ ״ʠʤʦʷʩʠʜʘ, ʏʠʤʢʝʥʪ ʚʘ ʊʦʰʢʝʥʪ ʤʫʜʦʬʘʘʩʠʜʘ ʬʘʦʣ 

 ʣʠʛʘ ˄ʪʛʘʥʜʘʥ ʢʝʡʠʥ 1865 ʡʠʣʥʠʥʛ˄ץ ʘʪʥʘʰʛʘʥʣʠʛʠ, ʊʦʰʢʝʥʪ ʨʫʩʣʘʨץ

ʦʭʠʨʣʘʨʠʜʘ ʐʘʨץʠʡ ʊʫʨʢʠʩʪʦʥʛʘ ʞ˄ʥʘʙ ʢʝʪʛʘʥʣʠʛʠʥʠ ʵʲʪʠʨʦʬ ʵʪʛʘʥ. ʄʫ״ʘʤʤʘʜ 

ʖʥʫʩ ʊʦʠʙ ʐʘʨץʠʡ ʊʫʨʢʠʩʪʦʥʜʘ ɪץʫʙʙʝʢ ɹʘʜʘʚʣʘʪ ʪʦʤʦʥʠʜʘʥ ʪʫʟʠʣʛʘʥ 

ʜʘʚʣʘʪʥʠʥʛ ɪʨʢʝʥʪ ʰʘ״ʨʠʜʘ ״ʦʢʠʤʣʠʢ ʣʘʚʦʟʠʤʠʜʘ ʠʰʣʘʛʘʥ. 

ɪץʫʙʙʝʢ ɹʘʜʘʚʣʘʪʥʠʥʛ ʜʘʚʣʘʪʠʛʘ סʘʨʙ ʤʘʤʣʘʢʘʪʣʘʨʠʥʠʥʛ ץʠʟʠץʠʰʠ ʢʘʪʪʘ 

ʙ˄ʣʛʘʥ. ʐʫʥʠʥʛ ʫʯʫʥ ״ʘʤ ʙʫ ʝʨʜʘ ʵʣʯʠʣʠʢʣʘʨ ʚʘ ʩʘʡʸ״ʣʘʨʥʠʥʛ ʢʝʪʠ ʫʟʠʣʤʘʛʘʥ. 

ʄʘʟʢʫʨ ʤʝ״ʤʦʥʣʘʨ ʜʝʷʨʣʠ ʙʘʨʯʘʩʠ ʄʫ״ʘʤʤʘʜ ʖʥʫʩ ʊʦʠʙʥʠ ʷץʠʥʜʘʥ ʪʘʥʠʛʘʥ, 

ʫʣʘʨ ˄ʟ ʤʝʤʫʘʨʣʘʨʠʜʘ ʄʫ״ʘʤʤʘʜ ʖʥʫʩ ʊʦʠʙʥʠʥʛ ɪʨʢʝʥʪʜʘʛʠ, ɪץʫʙʙʝʢʥʠʥʛ 

ʜʘʚʣʘʪʠʜʘʛʠ ʬʘʦʣʠʷʪʠʛʘ ʙʘ״ʦ ʙʝʨʛʘʥʣʘʨ. 

ʍʫʩʫʩʘʥ, ʄʫ״ʘʤʤʘʜ ʖʥʫʩ ʊʦʠʙ ״ʘץʠʜʘ ʭʦʨʠʞʣʠʢ ʤʫʘʣʣʠʬʣʘʨʜʘʥ 

ɹ.ʊʝʡʣʦʨʥʠʥʛ ʘʩʘʨʠʜʘ  ʫʥʠʥʛ ʄʫ״ʘʤʤʘʜ ʖʥʫʩ ʊʦʠʙ ʙʠʣʘʥ ʩʫ״ʙʘʪʠ ʘʢʩ ʵʪʛʘʥ 

ʙ˄ʣʠʙ, ʩʫ״ʙʘʪ ʞʘʨʘʸʥʠʜʘ ʫʥʠʥʛ ʢʫʯʣʠ ʜʠʧʣʦʤʘʪ ʵʢʘʥʣʠʛʠʥʠ ʥʘʤʦʸʥ ʵʪʘ 

ʦʣʛʘʥʣʠʛʠ ʵʲʪʠʨʦʬ ץʠʣʠʥʛʘʥ [3]. ɾʫʤʣʘʜʘʥ, ʫʥʜʘ ץʘʡʜ ʵʪʠʣʠʰʠʯʘ, 1857 ʡʠʣʛʠ 

ʐʘʨץʠʡ ʊʫʨʢʠʩʪʦʥʜʘ ʩʦʜʠʨ ʙ˄ʣʛʘʥ ɺʘʣʠʭʦʥ ʪ˄ʨʘ ʙʦʰʯʠʣʠʛʠʜʘʛʠ ץ˄ʟסʦʣʦʥ 

ʧʘʡʪʠʜʘ ץ˄ʟסʦʣʦʥʯʠʣʘʨ ʪʦʤʦʥʠʜʘʥ ץʘʪʣ ʵʪʠʣʛʘʥ ɸʜʦʣʴʬ ʐʣʘʛʠʥʚʝʡʪ ʠʩʤʣʠ 

ʥʝʤʠʩ ʦʣʠʤʠʥʠʥʛ ˄ʣʠʤʠ ʫʯʫʥ ʢʝʯʠʨʠʤ ʩ˄ʨʘʛʘʥ. ʄʘʟʢʫʨ ʢʠʪʦʙʜʘ ʰʫʥʠʥʛʜʝʢ, 

ʄʫ״ʘʤʤʘʜ ʖʥʫʩ ʊʦʠʙʥʠʥʛ ʨʘʩʤʠ ״ʘʤ ˄ʨʠʥ ʦʣʛʘʥ. 

 ʘʨʙʠʡ ʘʤʘʣʜʦʨʠ ʊ.ɻ. ʄʦʥʪʛʦʤʝʨʠ ʪʦʤʦʥʠʜʘʥ״ ʠʥʜʠʩʪʦʥʜʘʛʠ ʠʥʛʣʠʟ׳

ʃʦʥʜʦʥʜʘ ʥʘʰʨ ʵʪʠʣʛʘʥ ʞʫʨʥʘʣʜʘ ʵʲʣʦʥ ץʠʣʛʘʥ ʤʘץʦʣʘʩʠʜʘ ״ʘʤ ʄʫ״ʘʤʤʘʜ 

ʖʥʫʩ ʊʦʠʙ ״ʘץʠʜʘ ץʠʤʤʘʪʣʠ ʤʘʲʣʫʤʦʪʣʘʨ ʪʘץʜʠʤ ʵʪʠʣʛʘʥ [2]. ׳ʫʩʫʩʘʥ, ʤʘץʦʣʘ 

çʄʠʨʟʘè ʥʦʤʠ ʦʩʪʠʜʘʛʠ ʠʥʛʣʠʟ ʞʦʩʫʩʠʥʠʥʛ 1869 ʡʠʣʜʘ פʦʙʫʣʜʘʥ פʘʰץʘʨʛʘ 

ʩʘʸ״ʘʪʠ ״ʫʩʫʩʠʜʘ ʙ˄ʣʠʙ, ʫʥʜʘ ʞʦʩʫʩʥʠʥʛ ɪʨʢʝʥʪʜʘʛʠ ʬʘʦʣʠʷʪʠ ʘʢʩ ʵʪʛʘʥ. 

ʄʫʘʣʣʠʬʥʠʥʛ ץʘʡʜ ʵʪʠʰʠʯʘ, ʰʘ״ʘʨ ״ʦʢʠʤʠ ï ʄʫ״ʘʤʤʘʜ ʖʥʫʩ ʊʦʠʙ ʣʠʙʝʨʘʣ 

 ,ʫʢʫʤʘʪʠʜʘʛʠ ʙʘʨʯʘ (ʰʫ ʞʫʤʣʘʜʘʥ״ ʠʡ ʊʫʨʢʠʩʪʦʥץʘʨʘʰʣʘʨʛʘ ʵʛʘ ʙ˄ʣʠʙ, ʐʘʨץ

ɪץʫʙʙʝʢ ״ʘʤ) ʫ ʙʠʣʘʥ ״ʠʩʦʙʣʘʰʠʙ ʠ  h ʢ˄ʨʛʘʥ. ɹʫʥʜʘʥ ʪʘʰץʘʨʠ, ʘʩʘʨʜʘʥ 

ʄʫ״ʘʤʤʘʜ ʖʥʫʩ ʊʦʠʙ ʤʘʙʣʘסʠ ״ʠʩʦʙʠʣʘʥ ץʫʨʠʣʛʘʥ ʠʞʪʠʤʦʠʡ ʦʙʲʝʢʪʣʘʨ 

(ʤʘʩʞʠʜ ʚʘ ʤʘʜʨʘʩʘʣʘʨ) ״ʘץʠʜʘ ״ʘʤ ʪ˄ʭʪʘʣʠʙ ˄ʪʠʣʛʘʥ. 

ɸʜʘʙʠʸʪʣʘʨʜʘ ץʘʡʜ ʵʪʠʣʠʰʠʯʘ, 1877 ʡʠʣʜʘ ɪץʫʙʙʝʢʥʠʥʛ ʚʘʬʦʪʠʜʘʥ ʩ˄ʥʛ, 

ʤʘʤʣʘʢʘʪʜʘʛʠ ʠʯʢʠ ʥʠʟʦʣʘʨ ʘʚʞ ʦʣʠʰʠ ʙʠʣʘʥ ʐʘʨץʠʡ ʊʫʨʢʠʩʪʦʥ ʍʠʪʦʡ ץ˄ʣ 

ʦʩʪʠʛʘ ˄ʪʛʘʯ, ʄʫ״ʘʤʤʘʜ ʖʥʫʩ ʊʦʠʙ ɪʨʢʝʥʜ ʰʘ״ʨʠʥʠ ʪʘʨʢ ʵʪʠʙ, ץ˄פʦʥ ʰʘ״ʨʠʛʘ 

 ʫʣ ʙ˄ʣʛʘʥ. ʐʫ ʙʠʣʘʥ ʙʠʨʛʘסʨʠʜʘ ʠʞʦʜ ʙʠʣʘʥ ʤʘʰ״ʦʥ ʰʘץ˄פ ʘʡʪʠʙ ʢʝʣʛʘʥ. ʋץ

ʙʘʲʟʠ ʤʘʥʙʘʣʘʨʛʘ ʢ˄ʨʘ, ʫ 1897 ʡʠʣʜʘ ץ˄פʦʥ ʰʘ״ʨʠ פʘʪʘסʦʥ ʜʘ״ʘʩʠʥʠʥʛ ץʦʟʠʩʠ 

ʵʪʠʙ ʩʘʡʣʘʥʛʘʥ. ʄʘʥʙʘʣʘʨʜʘʥ ʤʘʲʣʫʤ ʙ˄ʣʠʰʠʯʘ, ʄʫ״ʘʤʤʘʜ ʖʥʫʩ ʊʦʠʙ 1905 

ʡʠʣʜʘ ץ˄פʦʥ ʰʘ״ʨʠʜʘ ʚʘʬʦʪ ʵʪʛʘʥ. 

ʄʫ״ʘʤʤʘʜ ʖʥʫʩ ʊʦʠʙʥʠʥʛ ץʘʣʘʤʠʛʘ ʤʘʥʩʫʙ çʊʘʨʠʭʠ ɸʣʠץʫʣʠ 

ʘʤʠʨʣʘʰʢʘʨè ʘʩʘʨʠ ʠʥʛʣʠʟ ʪʠʣʠʜʘ çThe life of Alimqulè ʥʦʤʠ ʙʠʣʘʥ 2003 ʡʠʣʜʘ 

ɸʥʛʣʠʷʜʘ [5], çʊʫ״ʬʘʠ ʊʦʡʡʠʙè ʘʩʘʨʠ ʵʩʘ, 2002 ʡʠʣʜʘ ʠʥʛʣʠʟ ʪʠʣʠʜʘ ʗʧʦʥʠʷʜʘ 

ʥʘʰʨ ʵʪʠʣʜʠ. 
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ʄʫʩʪʘץʠʣʣʠʢ ʡʠʣʣʘʨʠʛʘ ʢʝʣʠʙ, ʄʫ״ʘʤʤʘʜ ʖʥʫʩ ʊʦʠʙ ʠʣʤʠʡ ʤʝʨʦʩʠʥʠ 

˄ʨʛʘʥʠʰʛʘ ץʠʟʠץʠʰ ʦʨʪʠʙ ʙʦʨʜʠ. ɹʫ ʩʦ״ʘʜʘ ץʘʣʘʤ ʪʝʙʨʘʪʛʘʥ ʦʣʠʤʣʘʨʜʘʥ 

(ʤʘʨ״ʫʤ) ʊ.ɹʝʡʩʝʤʙʠʝʚ ״ʘʤʜʘ ʪ.ʬ.ʜ., ʧʨʦʬ. ʐ. ɺʦ״ʠʜʦʚʥʠʥʛ ʭʠʟʤʘʪʣʘʨʠʥʠ 

ʘʣʦ״ʠʜʘ ʵʲʪʠʨʦʬ ʵʪʠʰ ʞʦʠʟ. 

XIX ï ʍʍ ʘʩʨ ʙʦʰʣʘʨʠʜʘ ʜʘʚʨʠʜʘ ʠʞʦʜ ץʠʣʛʘʥ ʤʘ״ʘʣʣʠʡ ʤʫʪʘʬʘʢʢʠʨʣʘʨ 

 ʠʤ״ʪʘʠ ʥʘʟʘʨʠʜʘʥ ʤʫץʠʜʜʠʥ ʊʦʰʢʘʥʜʠʡ ʘʩʘʨʣʘʨʠ ʪʘʨʠʭʠʡʣʠʢ ʥʫ״ʘʪʦʨʠʜʘ ʉʘʣʦץ

ʘ״ʘʤʠʷʪ ʢʘʩʙ ʵʪʛʘʥ. 

ɸʜʠʙ ʊʦʰʢʝʥʪʜʘ ʪʫסʠʣʛʘʥ ʙ˄ʣʠʙ, ״ʘʸʪʠʛʘ ʦʠʜ ʤʘʲʣʫʤʦʪʣʘʨ ʜʝʷʨʣʠ 

ʩʘץʣʘʥʤʘʛʘʥ. ʋʥʠʥʛ ץʘʣʘʤʠʛʘ ʤʘʥʩʫʙ çʊʝʤʫʨʥʦʤʘè ʘʩʘʨʠ 1908 ʡʠʣʜʘ ʯʦʧ 

ʵʪʠʣʛʘʥ ʙ˄ʣʠʙ, 1991 ʡʠʣʛʘ ʢʝʣʠʙ ʫʰʙʫ ʘʩʘʨ ץʘʡʪʘ ʥʘʰʨ ץʠʣʠʥʜʠ. ɸʩʘʨ ɸʤʠʨ 

ʊʝʤʫʨ ʰʘʭʩʠ ״ʘץʠʜʘ ʙ˄ʣʠʙ, ʩʘʨʢʘʨʜʘʥʠʥʛ ʪʘʚʚʘʣʫʜʠʜʘʥ ʪʦ ʚʘʬʦʪʠʛʘ ץʘʜʘʨ 

ʪʘʨʠʭʠʡ ʞʘʨʘʸʥʣʘʨ ʙʘʜʠʠʡ ʫʩʣʫʙʜʘ ʪʘʣץʠʥ ץʠʣʠʥʛʘʥ. ʐʫʥʠʥʛʜʝʢ, ʫʰʙʫ ʤʫʘʣʣʠʬ 

 ,ʘʤ ʤʘʚʞʫʜ ʙ˄ʣʠʙ״ ʘʪè ʘʩʘʨʠסʘʪʠ ʩʘʣʦʩè çʋʯ ʪʠʣʣʠ ʣʫסʘʣʘʤʠʛʘ ʤʘʥʩʫʙ çʃʫץ

ʙʫʛʫʥʛʠ ʢʫʥʜʘ ʪʠʣʰʫʥʦʩʣʘʨ ʪʦʤʦʥʠʜʘʥ ʠʣʤʠʡ ʤʫʦʤʘʣʘʛʘ ʢʠʨʠʪʠʣʛʘʥ. 

ʄʠʨʟʦ ʆʣʠʤ ʄʘʭʜʫʤ ״ʦʞʠ ʫʟʦץ ʡʠʣʣʘʨ çʊʫʨʢʠʩʪʦʥ ʚʠʣʦʷʪʠ ʛʘʟʝʪʠèʜʘ 

ʤʫ״ʘʨʨʠʨʣʠʢ ץʠʣʛʘʥ ʤʘ״ʘʣʣʠʡ ʟʠʸʣʠʣʘʨʜʘʥ ʙ˄ʣʠʙ, ʫʥʠʥʛ ʪʘʨʞʠʤʘʠ ״ʦʣʠ ʛʪʱ ʚʘ 

ʙʘʪʘʬʩʠʣ ʤʘʲʣʫʤ ʵʤʘʩ. ʋʥʠʥʛ çʊʘʨʠʭʠ ʊʫʨʢʠʩʪʦʥè ʘʩʘʨʠʥʠʥʛ ʙʠʨʠʥʯʠ ץʠʩʤʠ 

1908-1915 ʡʠʣʣʘʨ ʜʘʚʦʤʠʜʘ ʫʟʠ ʙʦʰʯʠʣʠʢ ץʠʣʘʸʪʛʘʥ ʛʘʟʝʪʘʜʘ ʙʦʩʠʣʠʙ ʯʠץץʘʥ ʚʘ 

1915 ʡʠʣʠ ʈʦʩʩʠʷ ʠʤʧʝʨʠʷʩʠ ʪʦʤʦʥʠʜʘʥ ʊʦʰʢʝʥʪʥʠʥʛ ʙʦʩʠʙ ʦʣʠʥʠʰʠʥʠʥʛ 50 

ʡʠʣʣʠʢ ʩʘʥʘʩʠ ʤʫʥʦʩʘʙʘʪʠ ʙʠʣʘʥ ʘʣʦ״ʠʜʘ ʢʠʪʦʙ ʨʦʣʠʜʘ ʊʫʨʢʠʩʪʦʥ ʛʝʥʘʨʘʣ-

ʛʫʙʝʨʥʘʪʦʨʠ ״ʘʨʙʠʡ ʦʢʨʫʛʠ ʙʦʩʤʘʭʦʥʘʩʠʜʘ ʯʦʧ ʵʪʠʣʛʘʥ. 

ɸʩʘʨ ʊʫʨʢʠʩʪʦʥ ʭʦʥʣʘʨʠ ʪʘʨʠʭʠʛʘ ʙʘסʠʰʣʘʥʛʘʥ ʙ˄ʣʠʙ, ʫʥʜʘ ˄ʣʢʘʥʠʥʛ 

ʢʝʡʠʥʛʠ 50 ʡʠʣ ʜʘʚʦʤʠʜʘ ʶʟ ʙʝʨʛʘʥ ˄ʟʛʘʨʠʰʣʘʨʠ ʤʘ״ʘʣʣʠʡ ʤʫʘʣʣʠʬ ʪʦʤʦʥʠʜʘʥ 

ʪʘʭʣʠʣ ץʠʣʠʥʘʜʠ. ʋ 1915 ʡʠʣʠ ç.. ʤʫʩʫʣʤʦʥʠʷ ʘʩʨʠ ʠʣʘʥ ʵʣʣʠʢ ʡʠʣ ʤʠʸʥʘʩʠʜʘ 

ʬʘʨץ ʚʘ ʪʘʬʦʚʫʪʠʥʠ ʘʥʜʠʥ ʙʘʸʥ ʘʡʣʘʙ, ʪʘʨʠʭʥʠʥʛ ʙʠʨʠʥʯʠ ʞʠʣʜʠʥʠ ʪʘʤʦʤ 

ʢʠʣʜʠʤè, ʜʝʙ ʘʩʘʨʠʥʠʥʛ ʠʢʢʠʥʯʠ ʞʠʣʜʠʥʠ ʙʦʰʣʘʛʘʥʠʥʠ ʤʘʲʣʫʤ ץʠʣʘʜʠ. 

ʄʘʟʢʫʨ ʘʩʘʨʥʠʥʛ ץ˄פʦʥ ʪʘʨʠʭʯʠʣʘʨʠ ʘʩʘʨʣʘʨʠʜʘʥ ʬʘʨץʠ ʰʫʥʜʘʢʠ, ʤʫʘʣʣʠʬ 

ʫʥʜʘ ץ˄פʦʥ ʭʦʥʣʠʛʠ ʪʘʨʠʭʠʜʘʥ ʩ˄ʥʛ ɹʫʭʦʨʦ ʘʤʠʨʣʠʛʠ ʚʘ ʍʦʨʘʟʤ ʜʘʚʣʘʪʠ 

ʪʘʨʠʭʠʥʠ ץʠʩץʘʯʘ ʙʘʸʥ ץʠʣʘʜʠ. 

ʄʫʘʣʣʠʬ ʈʦʩʩʠʷ ʠʤʧʝʨʠʷʩʠʥʠʥʛ ʊʫʨʢʠʩʪʦʥ ʰʘ״ʨʠʛʘ ʙʦʩʪʠʨʠʙ ʢʠʨʠʰʠ ʚʘ 

ʫʥʠ ˄ʟ ʪʘʩʘʨʨʫʬʠʛʘ ʢʠʨʠʪʠʰʠʥʠ ץʫʡʠʜʘʛʠ ʤʘʟʤʫʥʜʘ ʪʘ״ʣʠʣ ץʠʣʘʜʠ:  

çʊʫʨʢʠʩʪʦʥ ʰʘ״ʨʠסʘ ʄʠʨʟʦ ɼʘʚʣʘʪ ʪʦʞʠʢʥʠ ״ʦʢʠʤ ץʠʣʠʙ ʢʝʪʛʘʥʜʠʥ ʢʝʡʠʥ 

ʄʠʨʟʦ ɼʘʚʣʘʪ ʢʠʙʨ ʚʘ סʫʨʫʨ ʠʣʘʥ ʩʘʨ״ʘʜʜʘ ץʘʨʘʙ ʚʘ ʧʦʡʣʘʙ ʪʫʨʛʘʥ ʫʣʫס ʈʦʩʩʠʷ 

ʜʘʚʣʘʪʠʥʠ ʢ˄ʟʛʘ ʠʣʤʘʡ ʚʘ ʘʪʨʦʬʠʜʘʛʠ ץʦʟʦץʠʷʣʘʨʥʠʥʛ סʘʨʠʙ ʚʘ ʙʝʯʦʨʘʣʠʢ ʚʘ 

ʜʘʚʣʘʪʭʦ״ʣʠʢʣʘʨʠʥʠ ʘʥʜʠʰʘ ʚʘ ʤʫʣʦ״ʘʟʘ ץʠʣʤʘʡ, ʙʝʰ ʢʫʥʣʠʢ ״ʫʢʫʤʘʪʛʘ ʤʘסʨʫʨ 

ʙ˄ʣʫʙ, ʙʠʨ ʥʝʯʘ ץʘʨʦץʯʠʣʘʨʥʠ ʊʫʨʢʠʩʪʦʥסʘ ʡʠסʠʙ, ʵʣʘʪʠʷʣʘʨʥʠ ʪʘʣʦʥ-ʪʦʨʦʞ ʚʘ 

ʙʝʪʠʥʯ ץʠʣʘ ʙʦʧʰʘʙʜʫʨ. ʄʠʨʟʦ ɼʘʚʣʘʪʥʠʥʛ ʙʫʣ ʪʘʨʠץʘ ʸʤʦʥ ʬʝʲʣʠ ʚʘ ʟʫʣʤʠʜʠʥ 

ʵʣʘʪʠʷ ʭʘʣץʠ ʚʘ ʙʠʡʣʘʨʠ ʪʘʥʛ ʙ˄ʣʫʙ ץʦʯʘʨ ʚʘ ʥʦʠʣʦʞʣʠʢʜʠʥ ʦʥʠʥʛ ʠʪʦʘʪʠʜʠʥ 

ʯʠץʠʙ, ʈʦʩʩʠʷ ״ʫʢʫʤʘʪʠסʘ ʪʦʙʝ ʙ˄ʣʤʘʢʥʠ ʠʭʪʠʸʨ ץʠʣʠʙʜʫʨ. ɹʠʣʦʭʠʨ, ʫʣ 
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ʟʦʣʠʤʥʠʥʛ ʟʫʣʤʠ ʚʘ ʰʘʨʨʠ ʢʘʩʦʬʘʪʠʜʠʥ ʤʘʞʤʫʠ ʵʣʘʪʠʷ ʚʘ ʫʟʙʘʢʠʷ ʚʘ ʊʫʨʢʠʩʪʦʥ 

ʘʪʨʦʬʠʜʘʛʠ ץʦʟʦץʠʷʣʘʨ ʈʦʩʩʠʷʣʘʨסʘ ʙʦʨʠʙ ʘʡʪʠʙʜʫʨʣʘʨʢʠʤ, ʘʣ״ʦʣ ʊʫʨʢʠʩʪʦʥ 

ʰʘ״ʨʠ ʠʯʠʜʘʛʠ ʭʘʣʠʥ ʙʦʰץʘ ״ʘʤʤʘ ʪʘʚʦʙʠʦʪʣʘʨʠ ʈʦʩʩʠʷʥʠʥʛ ʪʘʭʪʠ ʪʘʩʘʨʨʫʬʠסʘ 

ʢʠʨʛʘʥʜʫʨ. ʄʦʚʘʨʘʫʥʥʘ״ʨ ʭʦʥʣʘʨʠ, ʯʫʥʦʥʯʠ, ɹʫʭʦʨʦ ʚʘ ʍ˄ץʘʥʜ ʭʦʥʣʘʨʠ ʦʨʘʩʠʜʘ 

ʘʜʦʚʘʪ ʚʘ ʭʫʩʫʤʘʪ ʧʘʡʜʦ ʙ˄ʣʫʙ, ʘʤʠʨʠ ɹʫʭʦʨʦ ʌʘʨסʦʥʘ ʤʘʤʣʘʢʘʪʠʥʠ ʪʘʭʪʠ 

ʪʘʩʘʨʨʫʬʠסʘ ʦʣʤʦץ ʤʫʜʜʘʦʩʠʜʘʜʫʨ. ɸʛʘʨ ɹʫʭʦʨʦ ʚʘ ʌʘʨסʦʥʘ ʙʠʨ ʤʘʤʣʘʢʘʪ ʙ˄ʣʫʙ 

 ʠʣʠʙ, ʪʦ ʊʠʙʝʪ ʚʘץ ʦʪʘ״ʢʫʤʠ ʠʢʢʠ ʧʦʡʪʘʭʪʥʠ ʠ״ʦʣʜʘ ɹʫʭʦʨʦ ʤʘ״ ʦʣʩʘ, ʫʣץ

 .ʠʨ ʙ˄ʣʘʜʫʨסʠʣʛʫʜʝʢ ʙ˄ʣʩʘ, ʠʰ ʦץ ʣʘʨʠʜʠʥ ʪʦʨʪʠʙ, ʣʘʰʢʘʨ ʞʘʤʲסʦʨ ʪʦ״ʘʥʜʘפ

ɸʣ״ʦʣ ʦʣʘʨʥʠʥʛ ʦʨʘʣʘʨʠʜʘ ʥʠʟʦ ʚʘ ʙʝʠʪʪʠʬʦץʣʠʢ ʧʘʡʜʦ ʙ˄ʣʫʙ ʪʫʨʛʘʥ ״ʦʣʜʘ 

ʠʰʥʠ ʪʝʟʣʠʢ ʚʘ ʦʩʦʥʣʠʢ ʠʣʘʥ ʩʘʨʘʥʞʦʤ ץʠʣʘʜʫʨʤʠʟ, ʭʫʩʫʩʘʥ ʉʠʨʜʘʨʸʥʠʥʛ ʢʝʤʘ 

˄ʪʘʜʫʨʛʦʥ ʞʦʡʣʘʨʠ ʈʦʩʩʠʷ ץ˄ʣʠסʘ ʢʠʨʛʘʥ ʚʘץʪʜʘ ʠʢʢʠ ʤʘʤʣʘʢʘʪ, ʷʲʥʠ ɹʫʭʦʨʦ ʚʘ 

ʍ˄ץʘʥʜ ʚʘ ʊʦʰʢʘʥʜ ʦʨʘʩʠ ʙʘʥʜ ʙ˄ʣʫʙ, ʄʦʚʘʨʘʫʥʥʘ״ʨ ʤʘʤʣʘʢʘʪʠ ʦʩʦʥʣʠʢ ʠʣʘʥ 

 .ʣʛʘ ʢʠʨʘʜʫʨè˄ץ

ʄʠʨʟʦ ʆʣʠʤ ʊʦʰʢʘʥʜ ʰʘ״ʨʠʥʠʥʛ ʙʦʩʠʙ ʦʣʠʥʠʰʠʥʠ ״ʘʤ ɶʨʪʘ ʆʩʠʸʜʘʛʠ 

ʠʢʢʠ ʤʘʤʣʘʢʘʪ ʦʨʘʩʠʜʘʛʠ ץʘʨʘʤʘ-ץʘʨʰʠʣʠʢ ʚʘ ʠʯʢʠ ʥʠʟʦʣʘʨʜʘʥ ʜʝʙ ʙʠʣʘʜʠ: 

çʈʦʩʩʠʷʣʘʨ ʊʦʰʢʘʥʜʥʠ ʤʫʭʦʩʘʨʘ ץʠʣʠʙ ʪʫʨʛʘʥ ʚʘץʪʜʘ ʠʢʢʠ ״ʘʤʩʦʷ ʤʫʩʫʣʤʦʥʠʷ 

ʤʘʤʣʘʢʘʪʣʘʨʠʥʠʥʛ ʧʦʜʰʦ״ʣʘʨʠ ʈʦʩʩʠʷʣʘʨʥʠʥʛ ʪ˄ʧ ʦʚʦʟʠ ʝʪʘʜʫʨסʦʥ ʷץʠʥ 

ʤʘʩʦʬʘʜʘ ʤʘʤʣʘʢʘʪʣʘʨʠסʘ ʠʩʪʠʣʦ ʢʠʣʠʙ ʢʝʣʠʙ, ʫʨʫʰ ץʠʣʠʙ ʪʫʨסʦʥ ״ʦʣʜʘ, ʘʥʛʘ 

ʘ״ʘʤʠʷʪ ʙʝʨʤʘʡ, ʙʠʨ-ʙʠʨʣʘʨʠ ʠʣʘʥ ʫʨʫʰ-ʪʘʣʘʰ ץʠʣʠʰʠʙ, ʚʠʣʦʷʪʥʠ ʙʘʨʙʦʜ 

ʙʝʨʜʠʣʘʨ, ʷʲʥʠ ʈʦʩʩʠʷʣʘʨ ״ʠʤʦʷʪʩʠʟ ץʦʣʛʘʥ ʊʦʰʢʘʥʜ ʰʘ״ʨʠʥʠ ʙʠʨ ʥʝʯʘ ʢʫʥ 

 ״ʪʠʜʘ ʂʘʤʦʣʦʥ ʜʘʨʚʦʟʘʩʠʜʠʥ ʢʠʨʠʙ ʬʘʪץʚʘ ״ʘʤʘʙ, ʦʭʠʨʠ 1865 ʡʠʣ 15 ʠʶʥʜʘ ʩʫʙץ

 .ʠʣʜʠʣʘʨèץ

ɹʠʟʥʠʥʛʯʘ, ʄʠʨʟʦ ʆʣʠʤ ʟʠʸʣʠ ʢʠʰʠ ʩʠʬʘʪʠʜʘ ʤʫʩʪʘʤʣʘʢʘʯʠʣʠʢ ʩʠʸʩʘʪʠ ʚʘ 

ʫʥʠʥʛ ʦץʠʙʘʪʘʣʘʨʠʥʠ ʪʘ״ʣʠʣ ץʠʣʤʦץʯʠ ʙ˄ʣʘʜʠ. ɹʠʨ ʪʦʤʦʥʜʘʥ çʊʘʨʠʭʠ 

ʊʫʨʢʠʩʪʦʥè ʘʩʘʨʠʥʠʥʛ ʤʫʘʣʣʠʬʠ ʈʦʩʩʠʷ ʙʦʩץʠʥʠʛʘ ʨʫʩ ʤʘʲʤʫʨʠʷʪʠ 

ʧʦʟʠʮʠʷʩʠʥʠ ʸסʨʛʘʙ ʯʠץʩʘ ״ʘʤ, ʙʦʰץʘ ʪʦʤʦʥʜʘʥ ʫ ʘʩʘʨʠʥʠʥʛ ʪʫʨʣʠ ʞʦʡʣʘʨʠʜʘ 

ʟʘʤʦʥʘʩʠʜʘʛʠ ʘʜʦʣʘʪʩʠʟʣʠʢ, ʤʘʲʤʫʨʣʘʨʥʠʥʛ ʬʝʲʣ-ʘʪʚʦʨʣʘʨʠʥʠ ʪʘʥץʠʜ ץʠʣʘʜʠ. 

ɼʠʥʠ ʚʘ ʤʠʣʣʘʪʠʥʠʥʛ ʨʫʩ ʤʘʲʤʫʨʠʷʪʠ ʜʘʚʨʠʜʘ ʪʘʥʘʟʟʫʣʛʘ ʜʫʯ ʢʝʣʛʘʥʠʥʠ ץʘʡסʫ 

ʚʘ ʘʣʘʤ ʙʠʣʘʥ ʪʘʲʢʠʜʣʘʡʜʠ, ʤʠʧʣʘʪʜʦʰʣʘʨʠ ʦʨʘʩʠʜʘ ʙʠʨʣʠʢ ʚʘ ʠʪʪʠʬʦץ 

ʡ˄ץʣʠʛʠʜʘʥ ʘʬʩʫʩʣʘʥʘʜʠ, ʤʘʲʥʘʚʠʡ ״ʘʸʪʥʠʥʛ ʠʥץʠʨʦʟʠ, ʙʠʣʠʤʩʠʟʣʠʢ ʚʘ 

ʞʘʭʦʣʘʪʜʘʥ ץʘʡסʫʨʘʜʠ: çʊʫʨʢʠʩʪʦʥ ʭʦʥʣʘʨʠ ʚʘץʪʠʜʘ ʤʫʩʫʣʤʦʥʠʷʣʘʨ ʥʠ״ʦʷʪ 

ʜʘʨʘʞʘʜʘ ʘ״ʚʦʣʠ ʦʣʘʤʜʠʥ ʭʘʙʘʨʩʠʟ ʙ˄ʣʜʠʣʘʨ. פʘʜʠʤʛʠ ״ʘץץʦʥʠʡ ʫʣʘʤʦʣʘʨʜʠʥ 

ʦʟ ʘʩʘʨ ץʦʣʠʙ, ʭʦʣʠʩ ʟʫ״ʜʫ ʪʘץʚʦ ʙ˄ʣʤʘʡ, ʨʠʸʢʦʨ ʚʘ ʭʫʰʦʤʘʜʛ˄ʡ ʢ˄ʧʘʡʤʦץʜʘ ʵʜʠ. 

ɿʦʣʠʤ ״ʦʢʠʤʣʘʨʛʘ ʨʦʩʪ ʚʘ ʪ˄סʨʠ ʩ˄ʟʥʠ ʘʡʪʘʜʫʨסʦʥʣʘʨ ץʦʣʤʘʡ, ʟʦʣʠʤʣʘʨ ʫʯʫʥ 

ʙʝ-h˄ʥ ʪʠʣʣʦ ʙʘʜʘʣʠʛʘ ʵʨʪʘʜʠʥ ʢʝʯʛʘʯʘ ʭʫʰʦʤʘʜ ʩ˄ʟʣʘʨ ʘʡʪʠʙ, ʘʣʘʨ ץʘʥʜʘʡ ʩ˄ʟ 

ʘʡʪʩʘ, ʤʘʲץʫʣ ʜʝʡʜʫʨסʦʥʣʘʨ ʙ˄ʣסʘʥ ʙʝʢ ʚʘ ʭʦʥ ʢ˄ʪʘʨʛʘʥ ʙʝʬʘʨʦʩʘʪʣʘʨʜʠʥ ʪʘʡʠʥ 

ʙ˄ʣʫʨ ʵʜʠ. ʀʣʤʫ ʤʘʦʨʠʬʜʘ ʙ˄ʣʩʘ, ʊʫʨʢʠʩʪʦʥʜʘ ˄ʪʛʘʥ ʀʙʥ ʉʠʥʦ, ʌʦʨʦʙʠʡ, 

ʋʣʫסʙʝʢ, ɸʣʠ פʫʰʯʠ ˄ʨʥʠʛʘ ˄ʣʪʫʨסʦʥ ʦʣʠʤ, ʬʘʡʣʘʩʫʬʠ ʟʘʤʦʥ ʜʝʛʘʥʣʘʨʠʤʠʟ 
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ʠʟʟʘʪʫ ʥʘʬʩ ʚʘ ʨʠʸʢʦʨʣʠʢʛʘ ʪʘʙʜʠʣ ʙ˄ʣʫʙ, ʞʘ״ʣ ʙʘʣʦʩʠסʘ ʤʫʙʪʘʣʦ ʙ˄ʣסʘʥ 

ʵʜʠʣʘʨè. 

ʄʠʨʟʦ ʆʣʠʤ ״ʘʨ ʢʘʥʜʘʡ ʭʘʣץʥʥʥʛ ʫʡסʦʥʠʰʠ ״ʘʤ, ʠʥץʠʨʦʟʠ ״ʘʤ ʘʭʣʦʳʘʥ 

ʵʢʘʥʠʥʠ ʷʭʰʠ ʪʫʰʫʥʛʘʥ ״ʦʣʜʘ ʸʟʘʜʠ: çʍʫʜʦʚʘʥʜʠ ʢʘʨʠʤ ʙʠʨʦʨ ץʘʚʤʠʥʠ ʪʘסʡʠʨ 

ʫʪ-ʪʘʙʜʠʣ ץʠʣʤʦץʥʠ ʭʦ״ʣʘʩʘ, ʘʚʚʘʣʦ ʫʣ ץʘʚʤʥʠʥʛ ʘʭʣʦʢ ʚʘ ʘʪʚʦʨʠʥʠ ʪʘסʡʠʨʫ 

ʪʘʙʜʠʣ ץʠʣʘʜʫʨ. ɹʫ ʩ˄ʟʣʘʨ ʛʘʨʯʘʥʜ ʜʫʨʫʰʪ ʚʘ ʘʯʯʠס ʩ˄ʟʣʘʨ ʙ˄ʣʩʘ ״ʘʤ, ʣʝʢʠʥ 

ʠʥʩʦʬ ʥʘʟʘʨʠ ʠʣʘʥ ץʘʨʘʣʩʘ, ʪ˄סʨʠ ʚʘ ʨʦʩʪ ʩ˄ʟʣʘʨʜʫʨè. ʄʠʨʟʘ ʆʣʠʤ ʄʘʭʜʫʤ ʍʦʞʠ 

ʠʣʤ ʚʘ ʤʘʲʨʠʬʘʪ ʪʘʨʘʬʜʦʨʠ ʩʠʬʘʪʠʜʘ ʙʘʨʯʘ ʵʣʘʪʜʦʰʣʘʨʠʥʠ ʪʫʨʣʠ ʠʣʤ ʚʘ 

ʢʘʩʙʣʘʨʥʠ ʫʨʛʘʥʠʰʛʘ, ʨʠʚʦʞʣʘʥʛʘʥ ʤʠʣʣʘʪʣʘʨ ʢʘʙʠ ʪʘʨʘץץʠʸʪʛʘ ʠʥʪʠʣʠʰʛʘ 

ʜʘʲʚʘʪ ץʠʣʘʜʠ ʚʘ çʠʣʤʠ ʜʠʥʩʠʟ ʦʭʠʨʘʪ ʡʫʣʠ ʪʦʧʠʣʤʘʛʘʥʜʝʢ, ʤʘʦʨʠʬ ʚʘ 

ʢʘʤʦʣʦʪʩʠʟ ʜʫʥʸ ʡ˄ʣʣʘʨʠ ״ʘʤ ʪʦʧʠʣʤʘʩè, ʜʝʛʘʥ ʭʫʣʦʩʘʛʘ ʢʝʣʘʜʠ. 
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S.N.KENJAYEV  

Buxoro davlat pedagogika instituti  

Tillar fakulteti oóquv ishlari boóyicha dekan oórinbosari  

tarix fanlari boóyicha falsafa doktori(PhD), dotsent.  

 

AMIR TEMURNING XALQARO MUNOSABALARINI OóRGANISHDA 

ETNOLOGIK TADQIQOTLARNING AHAMIYATI  

Anotatsiya: Ushbu maqolada Sohibqiron Amir Temurning xalqaro munosabatlarini 

oórgasnishda etnologik tadqiqotlarning ahamiyati xususida fikr yuritilgan. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʟʥʘʯʝʥʠʝ ʵʪʥʦʣʦʛʠʯʝʩʢʦʛʦ 

ʠʩʩʣʝʜʦʚʘʥʠʷ ʚ ʠʟʫʯʝʥʠʠ ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʦʪʥʦʰʝʥʠʡ ʉʘʭʠʙʢʠʨʦʥʘ ɸʤʠʨʘ ʊʝʤʫʨʘ. 

Annotation: This article discusses the importance of ethnological research in the study of the 

international relations of Sahibgiron Amir Temur. 

 

XIV asrning 60-70 yillarda Chingizxon asos solgan ulkan saltanat mayda feodal 

mulklarga boólinib ketishdan tashqari, moógóul uluslarida ichki nizolar avj olib borgan. 

Shuningdek, hokimiyat tepasiga koótarilgan xonlarning qoólida real hokimiyat 

boólmay, ular yirik lashkarboshilar va qudratli urugó-qabilalar qoólida qoógóirchoq 

xonlarga aylanib borganlar. Markazdan qochish anôanalari kuchayib borib, urugó-

qabila etakchilari oózlarini mustaqil hukumdorlar sifatida tuta boshlaganlar. Ishlab 

chiqarish xoójaligi bilan bogóliq boólgan hunarmandlar-savdo bilan bogóliq 

shaharlarning, dehqonchilik bilan bogóliq vohalarining tez-tez talanib turishi oqibatida 

mahalliy aholi tugóilib oósgan erlarini tashlab, turli tomonlarga qochib keta boshlagan. 

Movarounnahr aholisining Hindiston va Eron hududlariga koóchishi sodir boólgan 

boólsa, Xitoy aholisining togólarga qochib ketishi va moógóullarga qarshi guruhlarga 

birlashishi koózga tashlangan. Movaraunnahr va Xuroson mintaqasida markazlashgan 

davlatning tashkil topishi va Sohibqiron  Amir Temurning Movarounnahrni 

birlashtirish jarayonida yaqqol koózga tashlangan. Movarounnahrga kelgan urugó-

qabilalardan eng yiriklari asosan toórtta boólib, ular arlot, jaloyir, qavchin va barlos 

qabilalari boólgan. Qavchinlar saroyda xon xizmatida boólsalar, arlotlar Amudaryo 

boóylarida, jaloyirlar Xoójand atroflarida, barloslar Qashqadaryoda oórnashganlar. 

Endilikda moógóullarning oótroqlashuvi va islom diniga oótish jarayonlari kuchayib 

borgan.[1; ɹ. 56.] Tarixiy adabiyotlarda ushbu elchilar Amir Temurga qarshi ittifoq 

tuzish maqsadida kelgan turk sultoni Boyazid I Yildirim (1389-1402 yy) elchiligi 

boólish ehtimoli mavjudligi qayd etilgan. Ehtimol, Chjen Xe ekspeditsiyasi zimmasiga 

Usmonli turk davlati (1299-1922 yy) sultonlari bilan ham aloqa oórnatish vazifasi 

yuklangan boólishi mumkin. Ammo, bizda bu haqda aniq ilmiy asoslangan materiallar 

etarli emas. Bizda Xitoy imperatorlarining Oltin Oórda yoki Sharqiy Chigóatoy ulusi 

xonlari bilan ham ittifoq tuzishga uringanliklari haqidagi maôlumotlar yoóq. 



 
 

 
151 

Amir Temur saroyiga turli millat vakillarining elch boólib kelganligi va Samaerxan 

shahridan boshqa mamlakatlarga elchilar borganligini tarixiy manba adabiyotlarda 

uchratishimiz mumkin. Tarixiy adabiyotlarda ushbu elchilar Amir Temurga qarshi 

ittifoq tuzish maqsadida kelgan turk sultoni Boyazid I Yildirim (1389-1402 yy) 

elchiligi boólish ehtimoli mavjudligi qayd etilgan. Ehtimol, Chjen Xe ekspeditsiyasi 

zimmasiga Usmonli turk davlati (1299-1922 yy) sultonlari bilan ham aloqa oórnatish 

vazifasi yuklangan boólishi mumkin. [6;112-114 B.] Ammo, bizda bu haqda aniq ilmiy 

asoslangan materiallar etarli emas. Bizda Xitoy imperatorlarining Oltin Oórda yoki 

Sharqiy Chigóatoy ulusi xonlari bilan ham ittifoq tuzishga uringanliklari haqidagi 

maôlumotlar yoóq. Shu oórinda Klavixo keltirgan baôzi maôlumotlarni eslatib oótish 

zarur. Unga koóra 1404-yil 29-sentyabr kuni Amir Temur çXitoy mamlakati bilan 

chegaradosh, ilgari Xitoy mamlakati tasarrufida boólgan bir mamlakatdan kelgan 

elchilar sharafigaè ziyofat uyushtirgan. Bu elchilarning kiyim-boshlari (moóynadan 

tikilgan, bogóichi uzun, kichkina telpak) va olib kelgan sovgóalari (suvsar, 

oshlanmagan oq tulki, sugóur moóynalari)ga qarab ular Ulugó Yurtdagi muxolifat 

vakillari ekanligini taxmin qilish mumkin. Shuningdek, bu elchilar çTotoristonning 

sobiq podshosi Toóxtamishning hozirgi vaqtda podshoh qaramogóida boólgan 

nevaralaridan birini oózlariga hokim etib tayinlashniè-soóraganlar. Ehtimolki, ispan 

elchisi Amir Temur huzuridagi Tosh Temur oógólon va Jakra oógólonlar kabi Tayzi 

oógólonni ham Oltin Oórdalik xonzodalardan biri sifatida qabul qilgan.[8; ɹ.225.] Amir 

Temurning Muhammad Sulton, Iskandar Mirzo kabi suyukli nabiralarini sharqiy 

chegaralarda tutib turishi bejizga emas. Yuksak masôuliyat talab qiladigan bu vazifalar 

har tomonlama qobiliyatli amirzodalargagina ishonib topshirilishi aniq edi. çYetti 

yillik urushèda sohibqiron Amir Temur bilan bir qatorda koóplab sodiq sarkardalar va 

amirzodalar qatnashdilar. Ammo, sharqiy chegaralar xavfsizligini taôminlash, oziq-

ovqat zaxiralari jamlash, aygóoqchilik ishlarini olib borish har kimning ham qoólidan 

keladigan ish emasdi. 

1399-1400 yil qishida Amir Temurning Qorabogódagi qarorgohiga Iskandar Mirzoning 

yosh boólishiga qaramay Moógóuliston sarhadlariga yurish qilib, góalaba qozonganligi 

haqidagi xabar keladi. Tarixiy adabiyotlarda Iskandar Mirzo harbiy harakatlarining 

sababi sifatida Xizr Xoójaxonning vafoti koórsatilgan. Tarixchi Sharafiddin Ali 

Yazdiyning çZafarnomaèsida ham bu fikr oóz tasdigóini topgan: çJeta ulusining 

podshohi Xizr Xoja Oógólon vafot boóldi, oógólonlari bir-biri bila muxolif boólub, el-

ulusi parishon boólub erdi, amirzoda Iskandar bu xabarni eshitib, fursat góanimat 

bilib, bovujud ulkim, oón besh yoshida erdi, Andijon cherikini yigóishturub, beklari 

bilakim, mulozimatida erdi, misli Pir Muhammad Tagóay Bugóay Barlos va Nurak 

Barlos va Bayon Temur Bekkichik Jeta va Pir Hoji Malash va Shermatkim, Bahman 

Joniqurbonining oógóli erdi, Moógóulistongóa mutavajjih boóldilarè.[5;136.] Tarixiy 

adabiyotlarda Amir Temur tomonidan olib borilgan siyosat Movarounnahrni oóz 
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davrining iqtisodiy va madaniy markaziga aylantirishga qaratilganligi, bu maqsadni 

amalga oshirish uchun Amir Temur Góarb va Sharqni bogólaydigan karvon yoóllarini 

tiklashga harakat qilganligi bilan bogóliq fikr-mulohazalarni oóqish mumkin. Ushbu 

mazmunga yaqin boólgan fikrlarni Oórta Osiyoga sayohat qilgan elchi va aygóoqchi 

H.Vamberi keltirib oótgan maôlumotlar ham tasdiqlaydi. Karvon yoóllarini tiklar ekan 

Amir Temur karvon yoóllarida sardoba va karvonsaroylar, koópriklar tiklabgina 

qolmasdan, karvonlar bir manzildan ikkinchi manzilga yoól olganda yoólning maôlum 

bir masofalarida yoól belgilari, yaôni tosh plitalar oórnatgani, ular karvonlarga qancha 

masofa yurgani va manzilga qancha masofa qolganini anglashda yordam berishini, 

Buxoro va Samarqand shaharlari oraligóida ushbu belgilarning H.Vamberi sayohati 

davrida ham qisman saqlanib qolinganligini yozib qoldirgan. Bu Amir Temurning 

savdo va turli aloqalarni olib borishni tezkor va samarali boólishi uchun barcha 

vositalardan foydalanganligini koórish mumkin.[2;35-b.] Ushbu fikrlarni asoslash 

maqsadida fransuz tarixchisi Jan-Pol Ru keltirgan qiziqarli maôlumotlardan birini 

keltirib oótishni lozim deb hisobladik. 1453-yilda Istanbulni Usmonli turklar 

egallagandigi xususidagi xabar Venetsiyaga 25 kundan keyin etib kelgan holda, 1388-

yil Eronning Sheroz shahrida boólgan vaqtda Toóxtamishxonning Movarounnahrga 

bostirib kirgani xabarini ikki yarim ming km masofa boólishiga qaramay 17 kunda 

eshitib, Toóxtamishxonga qarshi otlangan, chopar bir kunda oórta hisbda 140 km dan 

ortiq yoól bosganligidan hayratlanganligini koórish mumkin.[4;ɹ.166-167.] Bu savdo 

va kommunikatsiya yoóllarida infratuzilmalarning nechogóli samarali ishlashini 

koórsatib beradi. 
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X. A. TUYCHIBOYEV  

Chirchiq shahar tarixi muzeyi bosh muhofizi 

 

KAVARDON QADIMIY SHAHAR YODGORLIGI.  

Annotatsiya: Ushbu maqolada Toshkent viloyati Yuqori Chirchiq va Parkent tumanlari chegarasida 

joylashgan Kavardon qadimiy shahar yodgorligi tarixi, geografiyasi, shahardan qazishmalar orqali 

topilgan buyumlar  haqida soóz yurtiladi. Hamda u yerdan topilgan betakror ashyolar haqida maôlumotlar 

bayon etiladi. 

Kalit soózlar: Kavardon, Kabarna, Yuqori Chirchiq, Hamdam, Choch-Iloq, pechlar, deformatsiya, 

tanga pullar, dromos. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʦʙʩʫʞʜʘʝʪʩʷ ʠʩʪʦʨʠʷ ʠ ʛʝʦʛʨʘʬʠʷ ʜʨʝʚʥʝʛʦ ʛʦʨʦʜʩʢʦʛʦ 

ʧʘʤʷʪʥʠʢʘ ʂʘʚʘʨʜʦʥ, ʢʦʪʦʨʳʝ ʨʘʩʧʦʣʝʞʝʥʘ ʊʘʰʢʝʥʪʩʢʘʷ ʦʙʣʘʩʪʴ ʥʘ ʛʨʘʥʠʮʝ ɺʝʨʭʥʝʯʠʨʯʠʢʩʢʦʛʦ 

ʠ ʇʘʨʢʝʥʪʩʢʦʛʦ ʨʘʡʦʥʦʚ ʠ ʧʨʝʜʤʝʪʳ, ʥʘʡʜʝʥʥʳʝ ʚ ʛʦʨʦʜʝ ʚ ʨʝʟʫʣʴʪʘʪʝ ʨʘʩʢʦʧʦʢ. ʊʘʢʞʝ ʙʫʜʝʪ 

ʧʨʝʜʩʪʘʚʣʝʥʘ ʠʥʬʦʨʤʘʮʠʷ ʦ ʥʘʡʜʝʥʥʳʭ ʪʘʤ ʫʥʠʢʘʣʴʥʳʭ ʦʙʲʝʢʪʘʭ. 

 ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʂʘʚʘʨʜʦʥ, ʂʘʙʘʨʥʘ, ɺʝʨʭʥʠʡ ʏʠʨʯʠʢ, ʍʘʤʜʘʤ, ʏʦʯ-ʀʣʦʢ, ʧʝʯʠ, ʜʝʬʦʨʤʘʮʠʷ, 

ʤʦʥʝʪʳ, ʜʨʦʤʦʩ. 

Annotation: In this article, Tashkent region is located on the border of Upper Chirchik and Parkent 

districts. The history and geography of the ancient city monument of Kavardon, the objects found in the 

city through excavations are discussed. Information about the unique objects found there will also be 

presented. 

Key words: Kavardon, Kabarna, Upper Chirchik, Hamdam, Choch-Iloq, ovens, deformation, coins, 

dromos. 

Kirish: Oózbekiston Respublikasida tariximizga berilayotgan eôtibor va imkoniyatlar 

doirasida tarix yoónalishida faoliyat olib borayotgan arxeolglar, etnograflar, numizmatiklar 

va boshqalar turli tatqiqotlar olib bormoqdalar. Oózbekistonning oóziga xos madaniyati 

sivilizatsiyalar avvalida shakillana boshlagan va ming yillar davomida jiddiy oózgarishlarga 

duch kelgan. Maqsadimiz mamlakatimizda  millatimiz tarixini xalqimizga yetkazish, 

xabardor qilishdan iborat. Vazifamiz  Kavardon haqida toóliqroq maôlumot berish orqali u 

haqidagi tarixni omalashtirish va yosh tadqiqotchilarni tariximizga boólgan qiziqishini 

oshirish. 

Asosiy qism: Shahar tarixi: Kavardon-Toshkent shahridan 25 km sharqda, Chirchiq 

daryosining chap qirgóogóida qad koótargan. Oózani hozirgi Qorasuv va Hamdam kanali 

yoqasi, Kavordon qishlogói maydoni, Yuqori Chirchiq va Parkent tumanlari chegarasida 

joylashgan.Shaharning umumiy maydoni 75 g teng boólib, shahriston va arkdan tashkil 

topgan. Shaharni bir necha darvozalari boólib, ular orqali yoónalgan keng koóchalar 

markazga olib borgan. 

 Arab tarixchilaridan Istaxriy, Muqaddasiy IX-X asirlarda bu shahar çKarbanaè, 

çKabarnaè deb tilga olingan. Yodgorlik harobalari ilk bor 1972-yilda Hamdam kanali 

taômirlash ishlari vaqtida Y.F.Buryakov rahbarligidagi Choch-Iloq otraydi tomonidan 
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aniqlangan. 1973-yildan tanaffuslar bilan arxeologik qazishma ishlari olib borilgan. 2001-

yildan esa Oó.Islomov boshchiligidagi Parkent otryadi qazishma ishlarini davom ettirgan.  

Qazishma natijasida paxsa va xom góishtdan qurilgan bir nechta xonali ibodatxona 

boólganligi aniqlandi. Ibodatxonani bir katta zali, markazda otashgoh qoldiqlari topilgan. 

III -IV  asirlarga oid bu ibodatxona harobaga uchragach, uning oórnida keyingi asirlarda 

yangi ibotadxona qurilgan va  u ham kuchli yongóin  natijasida vayron boólgach, uning 

oórnida 8 ta toógóri toórtburchak  xonalardan iborat boólgan novus qurilgan. V-VI asirlarda  

shahar mavqei pasaygan. Shahar maydonida bu davrda turli koórinishlardagi novuslar, 

kenotaflar paydo boólgan. Ular ichida, ark xarobalrida koóp xonali novus oóziga xosdir. 

Uning boóyi 19 metr boólib, eni 17.5 metr boólib, tashqi devorlarning qalinligi 3 metr,ichki 

devorlari 1.5 metrdan boólgan. Barcha qurilgan bu xilxonlar paxsa, xom góishtdan ishlangan 

boólib, góishtlar  ustiga turli belgilar barmoq yordamida chizilgan. VII-VIII asr boshlarida 

shahar Choch viloyatidagi yirik shaharlar qatoridan joy olgan, tanga pullar zarb qilina 

boshlagan, shunday noyob mis tangalarning birini (aylanasi 20 mm, ogóirligi 1.6 g) oldi 

tomonida toj kiygan hokim, uning aylanasi boóylab 15 harfdan iborat boólgan çKavirad 

Kabarna hokimiè degan jumla sugód yozuvida  bitilgan. Kavardonda kulolchilik sohasida 

yuqori yutuqlarga erishganligidan va bu mahsulotga boólgan talabni ichki va tashqi savdoda 

oósib borganligidan dalolat beradi. Kavardon XIII - asr boshida moógóullar tomonidan 

vayron qilingan. 

Kavardan adirlar bilan chegarada joylashgan boólib, ikki  tomondan janubga keskin 

egilgan Chirchiqning qadimiy oózagi, uchinchi tomondan Okoóloqsoy irmogói bilan 

qoplangan. Shimoli-sharqdan tabiiy togó tizmasi bilan himoyalangan. 

Bu shahar xalqaro karvon yoólida joylashgan ʉhinachket yirik  savdo punktidan 

kattaroq boólgan. Qoóshimcha devor shaharni ikki qismga boólib, uning mudofaa 

qobiliyatini oshirdi. G'arbiy jabhadan shaharning mudofaa yadrosi va ma'muriy 

markazining qal'asi tepaligi koórinib turgan. Qalôa harbiy sanôatning barcha qoidalarini 

hisobga olgan holda qurilgan. Qalôaga yagona kirish eshigi devorning shimoliy yuzidagi 

boóshliqlar boóylab oótgan yumshoq rampa shaklida yaratilgan. 

Koóp asrlar davomida bu xilvat tepaliklar qoóshni adirlardan farq qilmasdan turib, 

shahar xarobalarini yashirganligi uchun deyarli hech kim bu yerda deb gumon qilmagan. 

Qadimgi Hamdam kanali rekonstruksiya qilinayotgandagina kulollarning pechlari va 

temirchilarning uylari toósatdan ochilib qolgan. Arxeologik qazishmalar shuni koórsatdiki, 

qadimgi davrlarda bu erda hayot qizgóin boólgan. Madaniy qatlamning qalinligi 8 m ga 

yetgan, III-VI asrlardan XIII-asr boshlarigacha yashiringan uylar. 

Qalôaning mudofaa qalôalari shaharning yengil binolaridan keskin farq qilar edi. 

Qadimgi zargarlar va kulollar, un tegirmonlari, ushlagichlar hamda tosh disklarning 

diametri 1 m dan oshgan. Hozirda faoliyat yuritayotgan Hamdam kanali qadimiy kanal tubi 

boóylab shahar qoldiqlari bor. Undan katta chuqurliklarga mahkam oórnatilgan sopol 
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quvurlardan yasalgan oórta asr suv quvurlari boólganligiga asos bor. Uning tizimi kanal 

kengaytirilganda bu holatga guvoh boólishgan. 

Koóplab qiziqarli asboblar va uy-roózgóor buyumlari topildi. Temir pulluk va katta 

qaychi uchun moóljallangan uskunalar topilgan.Kavardan aholi punktida qazishmalar 

natijasida arxeologlar bugódoy donlari qoldiqlari va meva urugólarini sopol idishlarda 

urugólik uchun saqlab qoóyishgani dehqonchilik, chorvachilik va bogódorchilik 

rivojlanganidan dalolat beradi. Arxeologlar qazishmalar  paytida qiziqarli kashfiyotga duch 

kelishdi. Buzilgan idish-tovoq boólaklari orasidan tugóralgan olma bilan toóldirilgan X - 

asrga oid qozon topilgan.Yil oótishi bilan ular koórinishini oózgartirgan, ammo shaklini 

saqlab qolgan. 

Uylardan qizil va qora rangdagi, boóyalgan va sirlangan goózal sayqallangan marosim 

idishlari, don va un saqlash uchun ulkan xumlar, chiroqlar, chiziqlar va tumorlar uchun 

bronza stendlar, taqinchoqlar, munchoqlar, marjonlar topilgan. 

Barcha uy-roózgóor buyumlari vohaning shahar madaniyati va dasht 

koóchmanchilarining góalati aralashmasidir. Tantanali taomlar qoópol koóchmanchi taomlar 

bilan yonma-yon joylashgan; qovoqlaridagi nozik oósimlik naqshlari saqlanib qolgan 

hayvonlarning stilize qilingan haykallari bilan kesishgan. 

X-XII  - asrlargacha baland togólarda idish bezaklari yodgorligi sifatida saqlanib 

qolgan.Bu tasodif emas, chunki shahar adirlar va togólarning koóchmanchi qabilalari bilan 

chegaradosh boólganligi sababli, uning atrofida çmingtepaè (minglab tepaliklar) nomini 

olgan yuzlab koóchmanchilar qabristonlari topilgan. 

Har bir qabr chuqur gumbazli xonadan - katakombadan iborat boólib, unga asos 

solingan. 

Tepalikning oótish joyi bor edi - dromos. Odatda, jamoaviy dafnlar xona ichida amalga 

oshirilgan. Demak, qabrlar oilaviy qabrlar boólib, ularga asta-sekin kattalar va bolalar dafn 

etilgan. Ularning yoniga qurol-yarogó, zargarlik buyumlari va uy-roózgóor buyumlari, 

xususan, idishlar qoóyilgan. Farnning tutqichlaridagi tasvirlar ï qoóriqchi va ilohiy inoyat 

tashuvchisi boólgan idishlar ayniqsa mashhur edi. 

Qizigói shundaki, koómilganlarning boshlari Toshkent vohasi chorvadorlarida odat 

boólganidek, sunôiy ravishda deformatsiyalangan, dumaloq minora shaklida boólgan. 

Kavardonda hayot eramizning dastlabki asrlarida paydo boólganini aytdik. Qachon 

butun keng hudud devor bilan oóralgan edi? 

Bu savolga javobni minoralarning qazish ishlari bergan: ular oval shaklda, yirik  góisht 

va paxsa bloklaridan qurilgan, ularning ichida jangchilar ishlatgan sopol idishlar mavjud. 

Minoraning eng qadimiy qavvatlaridan topilgan sopol idishlar ham eramizning birinchi 

asrlariga toógóri keladi. 

Shahar oózining butun hududi boóylab oózining mavjudligining birinchi asrlarida 

minoralari boólgan qalôalar bilan oóralgan edi. Hozirda Chochda bunday yirik shaharlar bir 

necha bor. Kavardan - Kabarnaning qadimiy shahri, çYarim shaharèning eng katta shahri. 
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Ammo qadimgi qalôalar boshqa joylarda ham topilgan. çYetti shaharèda shahar hayotining 

eng yuqori gullashi X-XII asrlarga toógóri keladi. Bu yerda togóli hududlardagi 

koóchmanchilar bilan savdo ayirboshlash amalga oshirilgan; Qaynar kumush koni yonidan 

Janubiy Chotqol va Qoramazorning konchilik rayonlariga boradigan qadimiy yoól oótgan. 

Xulosa: Moógóullar istilosi togó etaklarining shahar madaniyatiga zarba berdi, ammo 

unumdor, gullab-yashnagan hududlarda hayot butunlay toóxtamadi. Qalôa devorlarini 

yoóqotib, aholi oóz turar-joylari nomini saqlab, qoóshni hududning ochiq joylariga koóchib 

oótdi. 

Yuqoridagilar orqali bizning tariximizda hech bir eôtiborga molik boólgan hududlarni 

yoddan chiqarmaslik hamda kelajak avlod uchun ular haqidagi maôlumotlarni koópaytirib 

saqlab qolishni oóz oldimizga maqsad qilib oldik. 
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OóZBEKISTON GILAMLARI VA SOóZANALARI MUZEYI FAOLIYATINING 

OóRGANILISHI (XX ASRNING 1985-1990-YILLARI)  

 
Annotatsiya: Ushbu maqolada 1985-yilda Oózbekiston davlat sanôat muzeyi filiali sifatida 

tashkil etilgan Oózbekiston gilamlari va soózanalari muzeyi faoliyati oórganilgan. Shuningdek, ushbu 

muzeyning milliy badiiy merosning oóziga xos tashrifnomasi vazifasini oótaganligi va malakali muzey 

xodimi D.G.Zilper ushbu muzey filialiga rahbarlik qilish jarayonlari tahlil etilgan. Muzey 

ekspozitsiyasini tashkil etishda muzey fondidagi noyob badiiy qiymatga ega eksponatlari tahliliy 

bayoni keltirib oótilgan. 

Kalit soózlar: gilam, soózana, palos, gulkoórpa çSharqè mehmonxonasi, xalq sanôati boólimi, 

muzey xodimi, tomoshabinlar, sayyohlar,  

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʜʝʷʪʝʣʴʥʦʩʪʴ ʄʫʟʝʷ ʫʟʙʝʢʩʢʠʭ 
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ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ. ʊʘʢʞʝ ʙʳʣ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥ ʪʦʪ ʬʘʢʪ, ʯʪʦ ʵʪʦʪ ʤʫʟʝʡ ʩʣʫʞʠʣ 

ʩʚʦʝʛʦ ʨʦʜʘ ʚʠʟʠʪʥʦʡ ʢʘʨʪʦʯʢʦʡ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʥʘʩʣʝʜʠʷ, ʠ ʧʨʦʮʝʩʩʳ 

ʫʧʨʘʚʣʝʥʠʷ ʵʪʠʤ ʬʠʣʠʘʣʦʤ ʤʫʟʝʷ ʦʩʫʱʝʩʪʚʣʷʣʠʩʴ ʢʚʘʣʠʬʠʮʠʨʦʚʘʥʥʳʤ ʤʫʟʝʡʥʳʤ 

ʩʦʪʨʫʜʥʠʢʦʤ ɼ.ɻ.ɿʠʣʴʧʝʨʦʤ. ʇʨʠ ʦʨʛʘʥʠʟʘʮʠʠ ʤʫʟʝʡʥʦʡ ʵʢʩʧʦʟʠʮʠʠ ʙʳʣʘ ʧʨʠʚʝʜʝʥʘ 

ʘʥʘʣʠʪʠʯʝʩʢʘʷ ʩʧʨʘʚʢʘ ʦʙ ʵʢʩʧʦʥʘʪʘʭ, ʧʨʝʜʩʪʘʚʣʷʶʱʠʭ ʫʥʠʢʘʣʴʥʫʶ ʭʫʜʦʞʝʩʪʚʝʥʥʫʶ 

ʮʝʥʥʦʩʪʴ ʚ ʤʫʟʝʡʥʦʤ ʬʦʥʜʝ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʢʦʚʝʨ, ʩʫʟʘʥʝ, ʧʘʣʘʩ, ʛʶʣʴʢʫʨʧʘ, ʦʪʝʣʴ çɺʦʩʪʦʢè, ʦʪʜʝʣ ʥʘʨʦʜʥʦʛʦ 

ʪʚʦʨʯʝʩʪʚʘ, ʩʦʪʨʫʜʥʠʢ ʤʫʟʝʷ, ʟʨʠʪʝʣʠ, ʪʫʨʠʩʪʳ. 

Annotation: This article examines the activities of the Museum of Uzbek Carpets and Suzane, 

which was established in 1985 as a branch of the Uzbek State Art Museum. The fact that this museum 

served as a kind of visiting card of the national artistic heritage was also analyzed, and the 

management processes of this branch of the museum were carried out by a qualified museum 

employee D.G. Silper. During the organization of the museum exposition, an analytical reference 

was provided on the exhibits of unique artistic value in the museum fund. 

Keywords: carpet, suzanne, palace, gulkurpa, Vostok hotel, folk art department, museum 

employee, spectators, tourists 

 

Ijtimoiy munosabatlarning yangi shaklga kirib borayotganligi insonlar 

tomonidan madaniyatni bor butunligicha qabul qilish zaruriyati yuzaga 

kelayotganligini koórsatmoqda. Muzeylar renovatsiyasi bugungi kunda muzeylarning 

imidjini, innovatsion rivojlanishini va tomoshabinlar audtiroriyasini kengaytirishda 

muhim ahamiyat kasb etadi. Muzeylarda tarixiy va madaniy yodgorliklar orqali 

muzeyga keluvchilarning motivatsiyasi oórtasida toógóridan toógóri  aloqa oórnatilib, 

bilvosita tavsiya etiluvchi góoya va ijtimoiy voqeilikni toógóri idrok etish  borasida 

muzey turizmi dasturlarini ishlab chiqish imkoniyatlari oórganish zamonaviy 

muzeyshunoslikning aktual muammolariga aylangan. Muzeylarga tashrif doirasida 

statistik manbalar oórganilganda etnografik asosdagi muzeylarga tashrif koópligi 

aniqlangan. Shu jumladan, etnorgafik muzeylar sirasiga kiruvchi Gilamlar muzeyi 

faoliyatini oórganish, targóib etish muhim jarayonlardan sanaladi. Ozarbayjon Milliy 

gilamlar muzeyi, Tehrondagi gilamlar muzeyi, Turkman gilamlar muzeyi, Istambul 

gilamlar muzeyi va Tbilisi gilamlar muzeyi turistlar tashrifi boóyicha yetakchi 

muzeylar sanaladi. Ushbu muzeylar negizida gilam toóqish ustaxonalari, bolalar 

toógaraklari va muzey doókonlari tashkil etilgan. Aynan, shu koórinishdagi Gilamlar va 

soózanalar muzeyi arxiv hujjatlari va davriy matbuotlarda Toshkent shahrida ham 

mavjud boólganligi aniqlandi.  

1985 yilda Toshkentning oósha vaqtdagi Pravda Vostoka va Apanasenko 

koóchalarining kesishgan joyida joylashgan çSharqè mehmonxonasining birinchi 

qavatida çOózbekiston gilamlari va soózanalariè muzeyi tashkil etiladi. 1919 yilda 

aynan shu bino hududida Turkiston frontining shtabi joylashgan edi. 1970 yillar oxiriga 

kelib, taômirlashdan keyin Oózbekiston davlat sanôat muzeyining filiali sifatida faoliyat 
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olib bora boshladi. Aynan shu davrdan boshlab, yangi muzeylarni tarixiy va qimmatga 

ega binolarga joylashtirish anôanaga aylana boshladi[1].  

 çOózbekiston gilamlari va soózanalariè muzeyi ochilgan yilidan boshlab asosan 

chet ellik tomoshabinlar oqimi koóp qayd etilgan boólib, muzey oózbek xalqining 

anôanaviy madaniyati bilan tashrif buyurganlarni ilk bor tanishtirish imkoniga ega 

boóldi. Muzey milliy badiiy merosning oóziga xos tashrifnomasi vazifasini oótadi. 

Oózbekiston davlat sanôat muzeyining xalq sanôati boólimi mudiri, malakali muzey 

xodimi D.G.Zilper ushbu muzey filialiga rahbarlik qildi. Muzey ekspozitsiyasini 

tashkil etishda muzey fondidagi noyob badiiy qiymatga ega eksponatlar tanlab olindi. 

 Birinchi qavatdagi gilamlar zali ekspozitsiyasida binoning birinchi qavat 

derazalari kichikligi va kam yorugólikka ega ekanligini inobatga olib, asosan yorqin 

ranglardagi, ifoda naqshlari loónda ashyolar tanlab olindi. Bu yerda juda aniq, hatto 

grafik rasmlar darajasidagi gilamlarni va Sharqqa hos hosildorlik hamda musafolik 

ramzi - anorning yirik mevasi tasviridagi gilam namunasi esa markazga 

joylashtirildi[1]. Shuningdek, ayiq junidan bosilgan çjulxirsè gilamlari ham 

ekspozitsiyadan oórin oldi. Muzeyda gilamlar va kashta namunalari namoyishida 

ularning matosi, ishlanish texnikasi, maishiy hayot yoki dekorativ sanôat turi 

ekanligiga qarab tanlab olindi. Tarixiy ekspozitsiyalarda ularni komleksli tarzda 

tarixda sanoat, savdoning qay darajada rivojlanganligi darajasi koórsatilib berildi. 

Gilam va gobelenlar asosan ekspozitsiyada yoyiq koórinishda namoyish etildi. 

 Muzeyning paloslar kolleksiyasi ham qiziqarli va turfa tuman edi. Gullar va 

ranglar birikmasining xilma-xilligi hamda boyligi, naqsh maromining murakkabligi 

oózbek paloslari uchun xarakterlidir. Qoóqon chevari S. Ermatovaning uncha katta 

boólmagan rang-barang, yoól-yoól, mayda gulli paloslari, shahrisabzlik chevar 

K.Jumaevaning ancha erkin, keng maromli va grafik naqshlarining nafis ranglari 

uygóun paloslari ekspozitsiyani zamonaviy sanôat boólimini toóldirdi. Har bir chevar va 

usta oóz buyumiga faqat yashab turgan maskanning yorqin ifodalangan naqsh va 

ranglar alomatinigina emas, balki ziynatlilikni hamda hissiy ifodalilikni kuchaytiruvchi 

betakror usullarini ham olib kirgan edi[2.15-16 b.].  

Murakkab texnikada bajarilgan uy-roózgóor buyumlari ham tomoshabinlarda 

katta qiziqish uygóotdi. Ayniqsa, Andijonning anjom xaltasi ï boshtiq, Sirdaryoning 

oótovni bezaydigan poyondoz gilami ï qur, Surxondaryoning jimjimador gulli qoshiq 

xaltasi, Qashqadaryoning ajoyib usulda toóqilgan buyum xaltasi ï napramoch kabilar 

ekpozitsiya dizaynini boyitishda muhim oórin tutdi. Bu buyumlarning har biri oózida 

oótmishning bir boólagini  va oóz yaratuvchilari ï qoóli gul ustalarning qalb haroratini 

namoyish etar edi. 

Binoning ikkincha qavatda soózanalar ekspozitsiyasi yaratilgan edi. Oózining 

betakror badiiy yechimiga ega soózanalar kolleksiyasi xalq sanôatining xususiyatlari ï 

bezaklarga xos fantaziya, kompozitsion yechimning xilma xilligi, ziynatli gullarning 
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yorqinligini namoyish qilgan edi. Albatta bu zalni ekspozitsiya yechimini ishlab 

chiqishda devorlarda soózana ï zardevol, koórpa ustiga toóshaladigan choyshab, 

dasturxon, sandalipoósh, yostiq qoplamalari, ruyjo, toóy sochigói ï koózulungi, tuz, 

choy, chaqa tanga xaltachalar turli maishiy buyumlar integratsiyada koórsatildi Qisman 

liboslarning kashta naqshlari, jumladan ayollar kuylagining yoqasidagi jiyak ï 

peshkurtaning 30 dan ortiq turlari ekspozitsiyada aks etdi. 

Albatta, bu zalni asosiy bezab turgan buyumlar ï soózanalar edi. Soózana tugal 

chiroy ochishdan avval ip gazlama gazmolini maxsus maxsus qalam bilan gul soluvchi 

chizmakash qoólidan oótar edi. Shahardagi har bir mahalla kabi, har bir qishloq oózining 

chizmakashiga ega boólgan. Tajribali chizmakashlar xomaki naqshlarsiz ishlagan: 

xotira boóyicha qoólda naqsh chizilgan, har safar bezaklarga yangi shakllar qoóshib 

boyib borgan. Ekspozitsiyaning soózanalar namoyishining boshlangóich nuqtasida 

aynan chizmakash uslarga oid qisman maôlumotlar ekskursiya davomida berilib 

oótilgan [2. 16-17 b.].  

Ekspozitsiya Buxoro soózanalaridan boshlangan. Bu soózanalarni osongina 

ajratish mumkin: markaziy qismga serhasham gul, nafis góunchalar tushirilgan, poya 

va novdalari jimjimador egilgan. Bularning barchasi nozik va nafis yurma yoósinda 

tikish orqali amalga oshirilgan. Ipak jilosini tovlantiruvchi koviqlarning har xil 

joylanishi nafis rangin mavjlanish taassurotini tugódiradi.  

Keyingi navbatda esa Nurota kashtalarining dilga yoqadigan va tiniq 

boóyoqlarining rangtasvirga xos uygóunligi ekspozitsiyani toóldiradi. Soózanalarning 

oórtasi ramblarga ajratilib, ichkarisiga rang-barang, bir-birini takrorlamaydigan gulli 

toópbarg yoki yirik gullar joylashtirilgan. 

Buxoro va Nurota soózanalarining yana 

bir fazilati ï buyumning alohida badiiy 

tugallanganligini oshirib koórsatish 

hisoblanadi. Buxoro kashtalarida 

nafislik va noziklik samarqand 

soózanalaridagi nazokat va latofat bilan 

bahslashayotgandek tuyuladi. 

Samarqand soózanalari oózining grafik 

xususiyatlari katta ritmik odimi bilan 

ajralib turadi. Yirik gulli toópbarg 

bezaklari poliz oósimliklari novdalari 

bilan oórab olingan. Bu bezaklar oq mato 

sathida yanada boórtib koórinadi. Buxoro 

kashtalaridan farq qilgan holda, 

samarqand va toshkent soózanalarida 

qisqa jiyak tikilgan[2. 16-17 b]. 
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 Muzeyda toshkent soózanalarining bir 

necha xili namoyish qilingan. Bulardan biri 

oóziga xos palak boólib, kashtaning butun 

sathida yirik toóq -qizil doiralar 

joylashtiriladi. Yana biri esa kompozitsiyasi 

birgina katta doiradan iborat togóora palakdir. 

Soózanalarning har ikkala turi ham tigóiz 

bosma yoósinda tikilgan. Toshkent soózanalari 

joy olgan qoóshni zalda grafik tarzdagi nafis 

naqshlar bilan bezatilgan gulkoórpani ham 

koórish mumkin[1].  

Oózbekiston gilamlari va soózanalari 

ekspozitsiya zallaridan namunalar. 1986-

yil  

 Fargóona vodiysi soózanalarining ancha 

siyrak va loónda: shohi va ip gazlama 

gazmolda yakkam-dukkam guldastalar 

koózga tashklanadi. Biroq shahrisabz 

soózanalarida sidirgóa iroqi nusôha gullar tikilgan. Muzeyning Surxonaryo zali 

yangicha bezatilgan boólib, tomoshabin faqat Oózbekistonning janubiga xos texnika va 

naqshlar bilan tanishibgina qolmasdan balki yorqin ranglar tafovutining bir-biriga 

uygóunlik bilan mos kelishini, shungdek, bu voha uchun xarakterli uy-roózgóor 

buyumlarini ham tomosha qiladilar. Bu yerda tomoshabin goóyo qadimgi turmush 

qoóriqxonasining bir goóshasiga kelib qolgandek boóladi[3. 10-18 b.]. 

 Kashta gulli kichik buyumlarga ham muzeydan anchagina joy ajratilgan edi. 

Nurotaning ayollar kuylagi uchun tikilgan peshkurtajiyak, munchoq bilan bezatilgan 

urgut dastroómollari, koózacha shaklidagi sidirgóa iroqi nusxa  pulxalta-qopchiq, 

koózguga moóljallangan xaltachalar ham shular sirasiga keladi. Bu mehr bilan 

uddalangan buyumlarda xotin- qizlarning poetik tuygóusi, fantaziyasi va goózallikka 

boólgan intilish yorqin gavdalangan. Kashta gulli va shakli bir-biridan ajralib turgan 

koópgina doóppilar ham katta qiziqish uygóotdi. Sidirgóa kashta gulli shahrisabz 

doóppilari qadimgi konussimon shaklga egadir. Ularni Urgutning qabariq doóppisi yoki 

toshkentning siyrak va ochiq gulli oq doóppisidan darrov ajratsa boóladi. 1985-1992 

yillarda faoliyat olib borgan çOózbekiston gilamlari va soózanalariè muzeyi oózbek 

xalqi badiiy merosi xazinasining bebaho bir xazinasi sifatida faoliyat olib bordi. Dunyo 

xalqlarining etnomadaniy merosini saqlash, ularni namoyish etish va targóib qilish 

hamda kelajak avlodga yetkazib berishda etnografik muzeylar konsepsiyasini 

takomillashtirish muhim ahamiyat kasb etmoqda. Moddiy va nomoddiy merosni 

saqlash maqsadida etnografik muzeylarni ilmiy asosda tashkil etish uchun rivojlangan 
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davlatlar tajribasini oórganish va amaliyotga olib kirish dolzarb vazifalardan biriga 

aylandi. Bugungi kunda Oózbekistonda çOózbekiston gilamlari va soózanalariè muzeyi 

faoliyatini tiklash ham dolzarb masalalardandir. 
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ʩʨʝʜʥʝʚʝʢʦʚʳʭ ʨʝʟʯʠʢʦʚ ʧʦ ʜʝʨʝʚʫ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʤʫʟʝʡ, ʢʦʣʦʥʥʘ, ʆʙʫʨʜʦʥ, ʤʝʯʝʪʴ,  ʨʝʟʴʙʘ ʧʦ ʜʝʨʝʚʫ. 

Annotatsiya: Maqolada Oózbekiston moddiy madaniyatining yirik yodgorligi Oburdon ustuni 

haqida maôlumot berilgan. Ayni paytda Oózbekiston tarixi davlat muzeyining doimiy koórgazmasida 

namoyish etilayotgan Oburdon ustuni tashrif buyuruvchilarda doimiy qiziqish va oórta asr yogóoch 

oóymakorligi sanôatiga havas uygóotmoqda. 

Tayanch so`zlar: muzey, ustun, Oburdon, masjid, yog`och o`ymakorligi. 

Abstract: The article provides information about the Oburdon Column, an outstanding 

monument of the material culture of Uzbekistan. Currently, the Oburdon Column is on display in the 
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permanent exhibition of the State Museum of History of Uzbekistan, arousing constant interest among 

visitors and admiration for the art of medieval woodcarvers. 

Key words: museum, column, Oburdon, mosque, wood carving. 

 

ʈʝʟʴʙʘ ʧʦ ʜʝʨʝʚʫ ʟʘʥʠʤʘʝʪ ʦʩʦʙʦʝ ʤʝʩʪʦ ʩʨʝʜʠ ʜʨʫʛʠʭ ʚʠʜʦʚ ʙʦʛʘʪʝʡʰʝʛʦ 

ʥʘʨʦʜʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ  ʉʨʝʜʥʝʡ ɸʟʠʠ. ɼʘʥʥʳʡ ʚʠʜ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ 

ʠʟʚʝʩʪʝʥ ʚ ʪʘʢʦʤ ʨʘʟʥʦʦʙʨʘʟʠʠ ʠ ʚ ʪʘʢʠʭ ʩʦʚʝʨʰʝʥʥʳʭ ʦʙʨʘʟʮʘʭ, ʯʪʦ ʷʚʣʷʝʪʩʷ 

ʧʦʜʪʚʝʨʞʜʝʥʠʝʤ ʜʨʝʚʥʦʩʪʠ ʧʨʦʠʩʭʦʞʜʝʥʠʷ ʵʪʦʛʦ ʚʠʜʘ ʨʝʤʝʩʣʝʥʥʦʛʦ 

ʧʨʦʠʟʚʦʜʩʪʚʘ.      ɸʨʭʝʦʣʦʛʠ ʚ ʧʨʦʮʝʩʩʝ ʨʘʩʢʦʧʦʢ ʧʘʤʷʪʥʠʢʦʚ ʵʧʦʭʠ ʙʨʦʥʟʳ 

ʩʜʝʣʘʣʠ ʠʥʪʝʨʝʩʥʳʝ ʦʪʢʨʳʪʠʷ ï ʨʘʟʣʠʯʥʫʶ ʙʳʪʦʚʫʶ ʫʪʚʘʨʴ ʠʟʛʦʪʦʚʣʷʣʠ ʠʟ 

ʜʝʨʝʚʘ ʫʞʝ ʚ ʪʫ ʜʨʝʚʥʶʶ ʵʧʦʭʫ. ɼʣʷ ʠʟʛʦʪʦʚʣʝʥʠʷ ʠʩʧʦʣʴʟʦʚʘʣʠʩʴ ʪʦʧʦʣʴ, 

ʯʠʥʘʨʘ, ʨʝʞʝ  ʦʨʝʭ, ʪʫʪʦʚʦʝ ʜʝʨʝʚʦ. 

ʉʦʩʫʜʳ ʠʟ ʜʝʨʝʚʘ ʧʨʝʜʩʪʘʚʣʝʥʳ ʚ ʨʘʟʥʦʦʙʨʘʟʥʦʤ ʠ ʙʦʛʘʪʦʤ ʢʦʤʧʣʝʢʩʝ 

ʥʘʭʦʜʦʢ ʠʟ ʧʦʩʝʣʝʥʠʷ ʉʘʧʘʣʣʠʪʝʧʘ (11 ʪʳʩ. ʜʦ ʥ.ʵ., ʉʫʨʭʘʥʜʘʨʴʠʥʩʢʘʷ ʦʙʣʘʩʪʴ). 

ʆʙʥʘʨʫʞʝʥʳ  ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʚ ʟʘʭʦʨʦʥʝʥʠʷʭ. ʇʦ ʬʦʨʤʘʤ ʦʥʠ ʨʘʟʥʳʝ: 1) ʧʣʦʩʢʠʝ 

ʙʣʶʜʘ ʚ ʚʠʜʝ ʪʘʨʝʣʦʢ, ʜʠʘʤʝʪʨ ʮʝʣʦʛʦ ʙʣʶʜʘ ï 25 ʩʤ. ɺ ʥʠʭ ʥʘʡʜʝʥʳ ʢʦʩʪʠ 

ʞʠʚʦʪʥʳʭ, ʦʩʪʘʪʢʠ ʛʫʩʪʦʡ ʝʜʳ; 2) ʛʣʫʙʦʢʘʷ ʧʦʣʫʩʬʝʨʠʯʝʩʢʘʷ ʯʘʰʘ; 3) 

ʤʠʥʠʘʪʶʨʥʳʝ ʤʠʩʢʠ ʧʦʣʫʦʚʘʣʴʥʦʡ ʬʦʨʤʳ (ʚʳʩʦʪʘ ï 2 ʩʤ, ʜʠʘʤʝʪʨ ʚʝʥʯʠʢʘ ï 

ʙʦʣʝʝ 6 ʩʤ., ʜʠʘʤʝʪʨ ʜʦʥʮʘ ï 3,5 ʩʤ; ʙʣʶʜʝʯʢʦ-ʨʦʟʝʪʢʘ (ʝʜʠʥʩʪʚʝʥʥʳʡ 

ʵʢʟʝʤʧʣʷʨ), ʢʨʫʛʣʦʝ, ʜʠʘʤʝʪʨʦʤ 8 ʩʤ.  

ʆʩʦʙʳʡ ʠʥʪʝʨʝʩ ʫ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ ʚʳʟʚʘʣʠ ʪʘʢ ʥʘʟʳʚʘʝʤʳʝ çʤʫʛʭʦʥʘè - ʪʘʢ 

ʤʝʩʪʥʦʝ ʥʘʩʝʣʝʥʠʝ ʥʘʟʳʚʘʝʪ ʩʣʦʞʝʥʥʳʝ ʠʟ ʨʚʘʥʦʛʦ ʢʘʤʥʷ ʧʦʛʨʝʙʘʣʴʥʳʝ 

ʩʦʦʨʫʞʝʥʠʷ ʩ ʣʘʟʦʤ ʠ ʢʘʤʝʨʦʡ ʚʥʫʪʨʠ.  ʄʫʛʭʦʥʘ ʨʘʩʧʦʣʦʞʝʥʳ ʥʘ ʚʳʩʦʢʠʭ 

ʩʢʣʦʥʘʭ ʫʱʝʣʠʡ ʛʨʫʧʧʘʤʠ ʧʦ 7-15-30 ʰʪʫʢ. ɺʦ ʚʨʝʤʷ  ʨʘʙʦʪ 1950-1951 ʛʛ. 

ʄ.ʕ,ɺʦʨʦʥʮʦʤ ʠ ɺ.ʀ.ʉʧʨʠʰʝʚʩʢʠʤ ʙʳʣʦ ʦʩʤʦʪʨʝʥʦ ʥʘ ʪʝʨʨʠʪʦʨʠʠ 

ʅʘʤʘʥʛʘʥʩʢʦʡ ʦʙʣʘʩʪʠ ʠ ʩʦʧʨʝʜʝʣʴʥʦʡ ʂʠʨʛʠʟʠʠ ʦʢʦʣʦ 300 ʪʘʢʠʭ ʧʦʛʨʝʙʘʣʴʥʳʭ 

ʩʦʦʨʫʞʝʥʠʡ, ʠʟ ʢʦʪʦʨʳʭ ʧʦʣʥʦʩʪʴʶ ʙʳʣʠ ʚʩʢʨʳʪʳ ʠ ʠʟʫʯʝʥʳ 21 ʤʫʛʭʦʥʘ. ʆʥʠ 

ʜʘʣʠ ʟʥʘʯʠʪʝʣʴʥʦʝ ʢʦʣʠʯʝʩʪʚʦ ʚʝʱʝʡ ʠ ʜʦʩʪʘʪʦʯʥʦ ʷʩʥʦʝ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦ 

ʧʦʛʨʝʙʘʣʴʥʦʤ ʦʙʨʷʜʝ. ʀʥʪʝʨʝʩʥʦʡ ʥʘʭʦʜʢʦʡ, ʦʙʥʘʨʫʞʝʥʥʦʡ ʚ ʢʘʤʝʨʘʭ ʤʫʛʭʦʥʘ, 

ʷʚʣʷʝʪʩʷ ʧʦʩʫʜʘ ʠʟ ʜʝʨʝʚʘ. ʕʪʦ ʙʣʶʜʘ ʩ ʟʘʛʥʫʪʳʤ ʚʥʫʪʨʴ ʚʝʥʯʠʢʦʤ, ʢʨʫʞʢʠ 

ʮʠʣʠʥʜʨʠʯʝʩʢʦʡ ʬʦʨʤʳ ʩ ʧʝʪʣʝʦʙʨʘʟʥʳʤʠ ʨʫʯʢʘʤʠ, ʛʣʫʙʦʢʠʝ ʤʠʩʢʠ ʩ ʨʫʯʢʘʤʠ 

ʚ ʚʠʜʝ ʨʦʞʝʢ. ʇʦʩʫʜʘ ʚʳʨʝʟʘʥʘ ʠʟ ʙʝʣʦʛʦ ʪʦʧʦʣʷ ʠ ʪʘʣʘ. ɺʝʩʴ ʢʦʤʧʣʝʢʩ ʥʘʭʦʜʦʢ 

ʠʟ ʤʫʛʭʦʥʘ ʜʘʪʠʨʦʚʘʥ ʠʩʩʣʝʜʦʚʘʪʝʣʷʤʠ I-II ʚʚ. ʥ.ʵ. 

ʈʝʟʥʦʝ ʜʝʨʝʚʦ ʥʘʰʣʦ ʰʠʨʦʢʦʝ ʧʨʠʤʝʥʝʥʠʝ ʚ ʙʳʪʫ ʠ ʚ ʧʦʩʣʝʜʫʶʱʠʝ ʵʧʦʭʠ. 

ʇʦʜʩʪʘʚʢʠ  ʜʣʷ ʢʥʠʛ, ʩʫʥʜʫʯʢʠ ʜʣʷ ʩʢʣʘʜʳʚʘʥʠʷ ʦʜʝʷʣ, ʰʢʘʬʯʠʢʠ, ʰʢʘʪʫʣʢʠ, 

ʧʝʥʘʣʳ, ʥʘʨʷʜʥʳʝ ʥʠʟʝʥʴʢʠʝ ʩʪʦʣʠʢʠ ʭʘʥʪʘʭʪʘ, ʜʝʢʦʨʘʪʠʚʥʳʝ ʤʥʦʛʦʫʛʦʣʴʥʳʝ 

ʩʪʦʣʠʢʠ-ʪʫʤʙʦʯʢʠ, ʩʪʫʣʴʯʠʢʠ, ʥʘʮʠʦʥʘʣʴʥʳʝ ʤʫʟʳʢʘʣʴʥʳʝ ʠʥʩʪʨʫʤʝʥʪʳ 

ʧʦʢʨʳʚʘʶʪ ʠʟʷʱʥʳʝ, ʶʚʝʣʠʨʥʦ ʚʳʧʦʣʥʝʥʥʳʝ ʫʟʦʨʳ. ʈʝʟʴʙʦʡ ʫʢʨʘʰʘʣʠ ʦʨʫʜʠʷ 

ʪʨʫʜʘ, ʧʦʚʝʨʭʥʦʩʪʴ ʩʪʫʧʦʢ ʜʣʷ ʞʝʚʘʪʝʣʴʥʦʛʦ ʪʘʙʘʢʘ, ʜʦʩʢʠ ʜʣʷ ʨʘʩʢʘʪʳʚʘʥʠʷ 
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ʪʝʩʪʘ, ʨʘʤʳ ʪʢʘʮʢʦʛʦ ʩʪʘʥʢʘ, ʧʦʢʨʳʚʘʣʠ ʩʪʦʣʙʠʢʠ ʥʘ ʘʨʙʘʭ, ʛʥʫʪʳʝ ʭʦʤʫʪʳ ʜʣʷ 

ʣʦʰʘʜʝʡ  ʠ ʜʨʫʛʠʝ ʭʦʟʷʡʩʪʚʝʥʥʳʝ ʧʨʝʜʤʝʪʳ. ɺ ʢʫʣʴʪʫʨʝ ʥʘʨʦʜʦʚ ʋʟʙʝʢʠʩʪʘʥʘ 

ʜʝʨʝʚʦ ʠʛʨʘʣʦ ʟʥʘʯʠʪʝʣʴʥʫʶ ʨʦʣʴ, ʚʳʩʪʫʧʘʷ ʥʝ ʪʦʣʴʢʦ ʢʘʢ ʢʦʥʩʪʨʫʢʪʠʚʥʳʡ, ʥʦ ʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʜʝʢʦʨʘʪʠʚʥʳʡ ʤʘʪʝʨʠʘʣ. ʈʝʟʴʙʦʡ ʫʢʨʘʰʘʣʠ ʜʝʨʝʚʷʥʥʳʝ ʯʘʩʪʠ 

ʢʦʤʥʘʪ ʠ ʘʡʚʘʥʦʚ, ʬʨʘʤʫʛʫ, ʧʦʪʦʣʢʠ, ʩʪʚʦʨʢʠ ʜʚʝʨʝʡ, ʦʢʦʥʥʳʝ ʨʝʰʝʪʢʠ-

ʧʘʥʜʞʘʨʘ ʠ, ʢʦʥʝʯʥʦ, ʜʝʨʝʚʷʥʥʳʝ ʢʦʣʦʥʥʳ. ɺʳʷʚʣʝʥʠʝ ʠ ʩʦʭʨʘʥʝʥʠʝ ʢʨʘʩʦʪʳ 

ʜʨʝʚʝʩʠʥʳ ï ʦʜʠʥ ʠʟ ʧʨʠʥʮʠʧʦʚ ʨʘʙʦʪʳ ʫʟʙʝʢʩʢʠʭ ʤʘʩʪʝʨʦʚ. ʈʝʟʴʙʘ, ʨʘʟʥʦʦʙʨʘʟʷ 

ʧʦʚʝʨʭʥʦʩʪʴ ʜʨʝʚʝʩʠʥʳ, ʥʝ ʥʘʨʫʰʘʝʪ ʝʝ ʝʩʪʝʩʪʚʝʥʥʦʡ ʢʨʘʩʦʪʳ, ʘ, ʥʘʧʨʦʪʠʚ, 

ʚʳʷʚʣʷʝʪ ʦʩʦʙʝʥʥʦʩʪʠ ʬʘʢʪʫʨʳ ʠ ʮʚʝʪʘ. 

ɺʝʣʠʢʦʣʝʧʥʳʤʠ ʦʙʨʘʟʮʘʤʠ ʠʩʢʫʩʩʪʚʘ ʨʝʟʴʙʳ ʧʦ ʜʝʨʝʚʫ ʷʚʣʷʶʪʩʷ ʢʦʣʦʥʥʳ 

ʠʟ ʤʝʯʝʪʠ ɼʞʫʤʘ ʚ ʛ.ʍʠʚʝ. ʉʪʠʣʴ ʥʘʜʧʠʩʝʡ ʧʦʯʝʨʢʦʤ çʢʫʬʠè ʥʘ ʦʜʥʦʡ ʠʟ ʥʠʭ 

ʧʦʟʚʦʣʷʝʪ ʜʘʪʠʨʦʚʘʪʴ ʝʝ ʍ111 ʚ. ɺʩʝʛʦ ʚ ʤʝʯʝʪʠ 213 ʜʝʨʝʚʷʥʥʳʭ ʢʦʣʦʥʥ, 

ʧʦʢʨʳʪʳʭ ʨʝʟʴʙʦʡ, ʥʦ ʩʪʠʣʴ ʥʘʩʪʦʣʴʢʦ ʨʘʟʥʦʦʙʨʘʟʝʥ, ʯʪʦ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦ 

ʨʘʟʥʦʚʨʝʤʝʥʥʦʩʪʠ ʠʭ ʠʟʛʦʪʦʚʣʝʥʠʷ. ʇʨʝʜʧʦʣʘʛʘʝʪʩʷ, ʯʪʦ ʦʢʦʣʦ 20 ʠʟ ʥʠʭ ʤʦʛʫʪ 

ʙʳʪʴ ʦʪʥʝʩʝʥʳ ʢ ʍ1-ʍ1V ʚʝʢʘʤ. ɺ ʵʪʦʡ ʞʝ ʤʝʯʝʪʠ ʠʤʝʝʪʩʷ ʜʨʝʚʥʝʡʰʠʡ ʦʙʨʘʟʝʮ 

ʜʝʨʝʚʷʥʥʦʡ ʢʦʣʦʥʥʳ ʩ ç̫ ʙʣʦʢʦʤè ʠ çʣʠʩʪʴʷʤʠè, ʭʘʨʘʢʪʝʨʥʳʝ ʜʣʷ 

çʢʣʘʩʩʠʯʝʩʢʦʡè ʩʨʝʜʥʝʘʟʠʘʪʩʢʦʡ ʢʦʣʦʥʥʳ, ʜʦʰʝʜʰʝʡ ʜʦ ʥʘʰʠʭ ʜʥʝʡ. ʆʨʥʘʤʝʥʪ 

ʨʝʟʴʙʳ, ʧʦʢʨʳʚʘʶʱʠʡ ʩʨʝʜʥʝʘʟʠʘʪʩʢʠʝ ʢʦʣʦʥʥʳ, ʜʝʣʷʪʩʷ ʥʘ ʪʨʠ ʪʠʧʘ: 

ʛʝʦʤʝʪʨʠʯʝʩʢʠʡ, ʨʘʩʪʠʪʝʣʴʥʳʡ ʠ ʰʨʠʬʪʦʚʳʡ. ɺʩʝ ʵʪʠ ʪʨʠ ʚʠʜʘ ʧʨʠʤʝʥʷʣʠʩʴ ʢʘʢ 

ʨʘʟʜʝʣʴʥʦ, ʪʘʢ ʠ ʚ ʩʦʯʝʪʘʥʠʷʭ. 

ʆʩʝʥʴʶ 1927 ʛʦʜʘ ʩʦʪʨʫʜʥʠʢʦʤ ʉʨʝʜʥʝʘʟʠʘʪʩʢʦʛʦ ʢʦʤʠʪʝʪʘ ʧʦ ʜʝʣʘʤ 

ʤʫʟʝʝʚ ʠ ʦʭʨʘʥʳ ʧʘʤʷʪʥʠʢʦʚ ʩʪʘʨʠʥʳ, ʠʩʢʫʩʩʪʚʘ ʠ ʧʨʠʨʦʜʳ (ʉʨʝʜʘʟʢʦʤʩʪʘʨʠʩ) 

ʂ.ɸ.ʋʰʘʨʦʚʳʤ ʙʳʣʘ ʜʦʩʪʘʚʣʝʥʘ ʚ ɻʣʘʚʥʳʡ ʉʨʝʜʥʝʘʟʠʘʪʩʢʠʡ ʤʫʟʝʡ (ʥʳʥʝ 

ɻʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʤʫʟʝʡ ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ) ʨʝʟʥʘʷ ʜʝʨʝʚʷʥʥʘʷ ʢʦʣʦʥʥʘ, 

ʦʙʥʘʨʫʞʝʥʥʘʷ ʫʯʝʥʳʤ-ʵʪʥʦʛʨʘʬʦʤ ʘʢʘʜʝʤʠʢʦʤ ʄ.ʉ.ɸʥʜʨʝʝʚʳʤ ʚ 1915 ʛʦʜʫ ʚ 

ʛʦʨʥʦʤ ʩʝʣʝʥʠʠ ʆʙʫʨʜʦʥ ʚ ʚʝʨʭʦʚʴʷʭ ʨʝʢʠ ɿʝʨʘʚʰʘʥ. ɺʳʧʦʣʥʝʥʘ ʠʟ ʘʨʯʦʚʦʛʦ 

ʜʝʨʝʚʘ. 

ʆʨʥʘʤʝʥʪ ʚ ʦʩʥʦʚʥʦʤ ʩʦʩʨʝʜʦʪʦʯʝʥ ʚ ʢʘʧʠʪʝʣʝ (ʚʝʨʭʥʷʷ ʯʘʩʪʴ ʢʦʣʦʥʥʳ). 

ʂʘʧʠʪʝʣʴ ʩʣʝʛʢʘ ʨʘʩʰʠʨʷʝʪʩʷ ʢʚʝʨʭʫ, ʯʪʦ ʧʦ ʤʥʝʥʠʶ ʨʷʜʘ ʫʯʝʥʳʭ, ʤʦʞʝʪ 

ʨʘʩʩʤʘʪʨʠʚʘʪʴʩʷ ʢʘʢ ʦʪʛʦʣʦʩʦʢ ʤʝʩʪʥʳʭ ʚʘʨʠʘʥʪʦʚ ʵʣʣʠʥʠʩʪʠʯʝʩʢʠʭ 

ʢʦʨʠʥʬʩʢʠʭ ʢʘʧʠʪʝʣʝʡ. ɻʣʘʜʢʘʷ ʧʦʚʝʨʭʥʦʩʪʴ ʩʪʚʦʣʘ ʫʢʨʘʰʝʥʘ ʧʦʷʩʘʤʠ ʧʣʦʪʥʦʡ 

ʨʝʟʴʙʳ ʧʦʜ ʢʘʧʠʪʝʣʴʶ ʠ ʚ ʥʠʞʥʝʡ ʯʘʩʪʠ ʩʪʚʦʣʘ. ɿʘʤʝʯʘʪʝʣʴʥʳʡ ʧʦ ʩʚʦʠʤ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʜʦʩʪʦʠʥʩʪʚʘʤ ʦʨʥʘʤʝʥʪ, ʧʦʢʨʳʚʘʶʱʠʡ ʢʦʣʦʥʥʫ, ʜʝʣʘʝʪ ʝʝ 

ʚʳʜʘʶʱʠʤʩʷ ʦʙʨʘʟʮʦʤ ʠʩʢʫʩʩʪʚʘ ʨʘʥʥʝʛʦ ʩʨʝʜʥʝʚʝʢʦʚʴʷ.  ʆʩʦʙʝʥʥʦʩʪʠ ʨʝʟʴʙʳ, 

ʪʨʘʢʪʦʚʢʘ ʦʪʜʝʣʴʥʳʭ ʵʣʝʤʝʥʪʦʚ, ʭʘʨʘʢʪʝʨ ʨʘʩʪʠʪʝʣʴʥʳʭ ʤʦʪʠʚʦʚ ʠ ʠʟʦʙʨʘʞʝʥʠʡ 

ʟʦʦʤʦʨʬʥʳʭ ʩʫʱʝʩʪʚ ʚʚʦʜʷʪ ʝʝ ʚ ʢʨʫʛ ʧʘʤʷʪʥʠʢʦʚ ʜʝʨʝʚʷʥʥʦʛʦ ʟʦʜʯʝʩʪʚʘ 1ʍ-ʍ 

ʚʚ. 

ʍʦʪʷ ʚ ʥʝʢʦʪʦʨʳʭ ʤʝʩʪʘʭ ʧʦʚʝʨʭʥʦʩʪʴ ʢʦʣʦʥʥʳ ʩʠʣʴʥʦ ʧʦʧʦʨʯʝʥʘ, ʭʦʨʦʰʦ 

ʯʠʪʘʝʪʩʷ ʦʩʥʦʚʥʦʡ ʜʝʢʦʨʘʪʠʚʥʳʡ ʤʦʪʠʚ ʩʝʨʜʝʯʝʢ ʩ ʚʧʣʝʪʝʥʥʳʤ ʚ ʥʠʭ 
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ʨʘʩʪʠʪʝʣʴʥʳʤ ʫʟʦʨʦʤ ʠʟ ʪʨʠʣʠʩʪʥʠʢʦʚ. ʇʨʠʩʫʪʩʪʚʫʶʪ ʠ ʟʦʦʤʦʨʬʥʳʝ ʤʦʪʠʚʳ: 

çʣʝʪʷʱʠʝ ʧʪʠʯʢʠè, çʧʪʠʯʴʠ ʛʦʣʦʚʢʠè ʠ ʜʨʫʛʠʝ. ʉʧʠʨʘʣʝʚʠʜʥʳʝ ʣʠʥʠʠ ʠ 

ʵʣʝʤʝʥʪʳ ʜʝʢʦʨʘ ʚʳʧʦʣʥʝʥʳ ʯʝʪʢʦ ʠ ʵʬʬʝʢʪʥʦ ʧʦʜʯʝʨʢʥʫʪʳ ʢʦʥʪʫʨʥʳʤʠ 

ʧʨʦʨʝʟʷʤʠ. ʆʙʫʨʜʦʥʩʢʘʷ ʥʘʭʦʜʢʘ ʙʣʠʟʢʘ ʨʝʟʥʳʤ ʜʝʨʝʚʷʥʥʳʤ ʧʘʥʥʦ ʠʟ ʂʘʠʨʘ, 

ʜʘʪʠʨʫʝʤʳʤ IX ʚʝʢʦʤ. ʆʜʥʘʢʦ ʨʠʩʫʥʦʢ ʢʦʣʦʥʥʳ ʥʘʤʥʦʛʦ ʙʦʛʘʯʝ, ʤʘʥʝʨʘ 

ʠʩʧʦʣʥʝʥʠʷ ʩʚʝʞʝʝ ʠ ʵʥʝʨʛʠʯʥʝʝ. 

ʂʘʢ ʞʝ ʧʦʷʚʠʣʦʩʴ ʚ ʦʪʜʘʣʝʥʥʦʤ ʛʦʨʥʦʤ ʨʘʡʦʥʝ ʠʟʫʤʠʪʝʣʴʥʦʝ 

ʧʨʦʠʟʚʝʜʝʥʠʝ ʠʩʢʫʩʩʪʚʘ, ʜʦʩʪʦʡʥʦʝ ʫʢʨʘʰʘʪʴ ʛʣʘʚʥʫʶ ʤʝʯʝʪʴ ʣʶʙʦʛʦ ʙʦʣʴʰʦʛʦ 

ʛʦʨʦʜʘ? ʅʝʢʦʪʦʨʳʝ ʫʯʝʥʳʝ ʚʳʨʘʟʠʣʠ ʩʦʤʥʝʥʠʝ ʚ ʩʘʤʦʡ ʚʦʟʤʦʞʥʦʩʪʠ 

ʠʟʛʦʪʦʚʣʝʥʠʷ ʢʦʣʦʥʥʳ ʚ ʛʦʨʥʦʤ ʢʠʰʣʘʢʝ,  ʨʘʩʧʦʣʦʞʝʥʥʦʤ ʚʜʘʣʠ ʦʪ ʢʫʣʴʪʫʨʥʳʭ 

ʮʝʥʪʨʦʚ,  ʪʝʤ ʙʦʣʝʝ, ʯʪʦ ʟʜʝʩʴ ʥʝ ʙʳʣʦ ʦʙʥʘʨʫʞʝʥʦ ʩʣʝʜʦʚ ʢʘʢʦʛʦ-ʣʠʙʦ ʜʨʝʚʥʝʛʦ 

ʩʦʦʨʫʞʝʥʠʷ. ɼʘ ʠ ʤʝʩʪʥʳʝ ʞʠʪʝʣʠ ʥʝ ʩʯʠʪʘʣʠ, ʯʪʦ ʢʦʣʦʥʥʘ ʩʜʝʣʘʥʘ ʠʭ ʧʨʝʜʢʘʤʠ, 

ʘ ʦʙʲʷʩʥʷʣʠ ʝʝ ʧʨʦʠʩʭʦʞʜʝʥʠʝ ʚʦʣʝʡ ʥʝʙʝʩ. ɸʢʘʜʝʤʠʢ ʄ.ɽ.ʄʘʩʩʦʥ ʩʚʷʟʳʚʘʣ 

ʧʦʷʚʣʝʥʠʝ ʢʦʣʦʥʥʳ ʚ ʵʪʠʭ ʤʝʩʪʘʭ ʩ ʚʳʭʦʜʮʘʤʠ ʠʟ ʉʘʤʘʨʢʘʥʜʘ, ʦʩʥʦʚʘʚʰʠʤʠ 

ʟʜʝʩʴ ʩʚʦʶ ʢʦʣʦʥʠʶ. 

ʇʦʩʣʝ ʨʘʟʨʫʰʝʥʠʷ ʉʘʤʘʨʢʘʥʜʘ ʤʦʥʛʦʣʘʤʠ ʚ ʥʘʯʘʣʝ ʍʐ ʚʝʢʘ ʤʥʦʛʠʝ 

ʞʠʪʝʣʠ ʙʝʞʘʣʠ ʚ ʦʪʜʘʣʝʥʥʳʝ ʛʦʨʥʳʝ ʨʘʡʦʥʳ. ʅʝ ʠʩʢʣʶʯʝʥʦ, ʯʪʦ ʦʥʠ ʚʳʚʝʟʣʠ ʚ 

ʢʘʯʝʩʪʚʝ ʩʚʷʱʝʥʥʳʭ ʨʝʣʠʢʚʠʡ ʨʷʜ ʜʝʪʘʣʝʡ ʘʨʭʠʪʝʢʪʫʨʥʳʭ ʩʦʦʨʫʞʝʥʠʡ, 

ʥʘʭʦʜʠʚʰʠʭʩʷ ʚ ʥʘʠʙʦʣʝʝ ʧʦʧʫʣʷʨʥʳʭ ʤʝʩʪʘʭ ʨʝʣʠʛʠʦʟʥʦʛʦ ʢʫʣʴʪʘ. 

ʋʞʝ ʢ ʍ ʚʝʢʫ ʚ ʧʨʦʮʝʩʩʝ ʩʣʦʞʝʥʠʷ ʠ ʨʘʟʚʠʪʠʷ ʩʨʝʜʥʝʘʟʠʘʪʩʢʦʛʦ ʟʦʜʯʝʩʪʚʘ 

ʚʳʜʝʣʠʣʦʩʴ ʦʩʦʙʦʝ ʥʘʧʨʘʚʣʝʥʠʝ, ʩʚʷʟʘʥʥʦʝ ʩʦ ʩʪʨʦʠʪʝʣʴʩʪʚʦʤ ʢʘʨʢʘʩʥʦ-

ʜʝʨʝʚʷʥʥʳʭ ʩʦʦʨʫʞʝʥʠʡ. ʆʥʦ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʩʚʦʝʦʙʨʘʟʥʦʡ ʘʨʭʠʪʝʢʪʫʨʦʡ, 

ʢʦʥʩʪʨʫʢʮʠʷʤʠ, ʜʝʢʦʨʦʤ ʠ ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʤʠ ʧʨʦʮʝʩʩʘʤʠ, ʦʙʫʩʣʦʚʣʝʥʥʳʤʠ 

ʩʧʝʮʠʬʠʢʦʡ ʦʙʨʘʙʦʪʢʠ ʜʝʨʝʚʘ. ʇʦ ʩʚʠʜʝʪʝʣʴʩʪʚʫ ʘʨʘʙʩʢʠʭ ʠʩʪʦʨʠʢʦʚ ʠ 

ʧʫʪʝʰʝʩʪʚʝʥʥʠʢʦʚ, ʜʝʨʝʚʷʥʥʳʝ ʩʦʦʨʫʞʝʥʠʷ ʷʚʣʷʣʠʩʴ ʧʨʝʚʦʩʭʦʜʥʳʤʠ ʦʙʨʘʟʮʘʤʠ 

ʛʨʘʞʜʘʥʩʢʦʡ ʠ ʢʫʣʴʪʦʚʦʡ ʘʨʭʠʪʝʢʪʫʨʳ ʠ ʟʘʥʠʤʘʣʠ ʟʥʘʯʠʪʝʣʴʥʦʝ ʤʝʩʪʦ ʚ ʦʙʱʝʤ 

ʦʙʲʝʤʝ ʩʪʨʦʠʪʝʣʴʩʪʚʘ, ʜʘʞʝ ʠ ʚ ʪʫ ʧʦʨʫ, ʢʦʛʜʘ ʢʠʨʧʠʯ ʩʪʘʣ ʦʩʥʦʚʥʳʤ 

ʩʪʨʦʠʪʝʣʴʥʳʤ ʤʘʪʝʨʠʘʣʦʤ. ʄʘʢʜʠʩʠ (ʍ ʚ.) ʚ ʟʘʤʝʪʢʘʭ ʦ ʧʫʪʝʰʝʩʪʚʠʠ ʧʦ ʉʨʝʜʥʝʡ 

ɸʟʠʠ ʩʦʦʙʱʘʝʪ ʦʙ ʫʚʠʜʝʥʥʳʭ ʚ ʨʘʟʣʠʯʥʳʭ ʛʦʨʦʜʘʭ ʤʝʯʝʪʷʭ. ʀʟ ʦʧʠʩʘʥʠʷ ʚʠʜʥʦ, 

ʯʪʦ ʚ ʧʨʝʦʙʣʘʜʘʶʱʝʤ ʙʦʣʴʰʠʥʩʪʚʝ ʦʥʠ ʙʳʣʠ ʜʝʨʝʚʷʥʥʳʤʠ, ʩ ʜʝʨʝʚʷʥʥʳʤʠ 

ʢʦʣʦʥʥʘʤʠ ʠ ʥʘʚʝʩʦʤ. 

ʅʝ ʠʩʢʣʶʯʝʥʦ, ʯʪʦ ʆʙʫʨʜʦʥʩʢʘʷ ʢʦʣʦʥʥʘ ʩʦʟʜʘʥʘ ʩʘʤʘʨʢʘʥʜʩʢʠʤʠ 

ʤʘʩʪʝʨʘʤʠ ʠ ʚ ʩʚʦʝ ʚʨʝʤʷ ʙʳʣʘ ʯʘʩʪʴʶ ʦʜʥʦʡ ʠʟ ʩʘʤʘʨʢʘʥʜʩʢʠʭ ʢʫʣʴʪʦʚʳʭ 

ʧʦʩʪʨʦʝʢ. ɺʧʦʣʥʝ ʚʦʟʤʦʞʥʦ, ʯʪʦ ʦʥʘ ʫʢʨʘʰʘʣʘ ʢʘʨʢʘʩʥʫʶ ʤʝʯʝʪʴ X ï XI ʚʝʢʦʚ ʚ 

ʢʦʤʧʣʝʢʩʝ ʂʫʩʘʤʘ ʠʙʥ-ɸʙʘʩʘ (ʐʘʭʠ-ɿʠʥʜʘ). ʀʟʫʯʘʚʰʠʡ ʢʦʤʧʣʝʢʩ ʚ 1960 ʛʦʜʫ 

ʧʦ ʟʘʜʘʥʠʶ ʂʦʤʠʪʝʪʘ ʧʦ ʦʭʨʘʥʝ ʧʘʤʷʪʥʠʢʦʚ ɺ.ʄ.ʌʠʣʠʤʦʥʦʚ ʦʙʥʘʨʫʞʠʣ ʚ 

ʟʘʤʫʨʦʚʘʥʥʦʤ ʧʦʤʝʱʝʥʠʠ ʥʝʧʦʪʨʝʚʦʞʝʥʥʳʝ ʦʩʪʘʪʢʠ ʫʯʘʩʪʢʘ ʩʪʝʥʳ ʜʨʝʚʥʝʡ 

ʤʝʯʝʪʠ ʩ ʦʨʥʘʤʝʥʪʦʤ, ʥʘʧʦʤʠʥʘʶʱʠʤ ʙʘʣʢʠ ʘʨʭʠʪʨʘʚʘ ʆʙʫʨʜʦʥʩʢʦʡ ʢʦʣʦʥʥʳ. 

ʋʯʝʥʳʤ ʫʜʘʣʦʩʴ ʧʨʦʚʝʩʪʠ ʨʝʢʦʥʩʪʨʫʢʮʠʶ ʤʝʯʝʪʠ. ʆʥʠ ʧʨʠʰʣʠ ʢ ʟʘʢʣʶʯʝʥʠʶ, 
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ʯʪʦ ʦʥʘ ʧʨʝʜʩʪʘʚʣʷʣʘ ʢʚʘʜʨʘʪʥʦʝ ʚ ʧʣʘʥʝ ʩʦʦʨʫʞʝʥʠʝ ʩ ʧʣʦʩʢʠʤ ʧʝʨʝʢʨʳʪʠʝʤ, 

ʢʦʪʦʨʦʝ ʚ ʩʨʝʜʥʝʡ ʯʘʩʪʠ ʧʦʜʜʝʨʞʠʚʘʣʦʩʴ ʯʝʪʳʨʴʤʷ ʜʝʨʝʚʷʥʥʳʤʠ ʢʦʣʦʥʥʘʤʠ 

ʪʠʧʘ ʆʙʫʨʜʦʥʩʢʦʡ. 

ɼʝʡʩʪʚʠʪʝʣʴʥʦ ʣʠ ʟʘʛʘʜʦʯʥʘʷ ʢʦʣʦʥʥʘ ʧʨʦʠʩʭʦʜʠʪ ʠʟ ʩʘʤʦʛʦ ʜʨʝʚʥʝʛʦ ʠ 

ʟʥʘʤʝʥʠʪʦʛʦ ʩʘʤʘʨʢʘʥʜʩʢʦʛʦ ʢʫʣʴʪʦʚʦʛʦ ʢʦʤʧʣʝʢʩʘ, ʧʨʝʜʩʪʦʠʪ ʜʦʢʘʟʘʪʴ 

ʙʫʜʫʱʠʤ ʠʩʩʣʝʜʦʚʘʪʝʣʷʤ. ɸ ʤʳ ʤʦʞʝʤ ʣʶʙʦʚʘʪʴʩʷ ʪʚʦʨʝʥʠʝʤ ʪʘʣʘʥʪʣʠʚʦʛʦ 

ʤʘʩʪʝʨʘ ʧʨʦʰʣʦʛʦ ʚ ʵʢʩʧʦʟʠʮʠʠ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ. 
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ʪʘʨʠʭ ʬʘʥʣʘʨʠ ʙ˄ʡʠʯʘ ʬʘʣʩʘʬʘ ʜʦʢʪʦʨʠ (PhD), 

ɶʟʈ ʌɸ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠ 

 

ɶɿɹɽʂʀʉʊʆʅ ʊɸʈʀʍʀ ɼɸɺʃɸʊ ʄʋɿɽʁʀ ɸʈʍɽʆʃʆɻʀʗ ʌʆʅɼʀ 72-

ʂʆʃʃɽʂʎʀʗʉʀʅʀʅɻ פʆɺʋʅʏʀ ʄɸɼɸʅʀʗʊʀ ɸʐɪʃɸʈʀ ʍʋʉʋʉʀɼɸ 

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʊʦʰʢʝʥʪ, ʆ״ʘʥʛʘʨʦʥ, ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ, פʦʚʫʥʯʠ 

ʤʘʜʘʥʠʷʪʠ, ʢʦʣʣʝʢʮʠʷ, ʪʫʚʘʢ, ʢ˄ʟʘ, ʢ˄ʟʘʯʘ, ץʘʜʘ״-ʢʫʨʫʞʢʘ, ʩʫʚʜʦʥ-ʢ˄ʟʘ. 

ʊʘʨʠʭʥʠʥʛ ʸʟʤʘ ʤʘʥʙʘʣʘʨ ʝʪʠʰʤʘʡʜʠʛʘʥ ץʠʩʤʠʥʠ ʸʨʠʪʠʰʜʘ ʤʦʜʜʠʡ 

ʤʘʥʙʘʣʘʨʜʘʥ ʩʘʤʘʨʘʣʠ ʬʦʡʜʘʣʘʥʠʰ ʥʘʪʠʞʘ ʙʝʨʘʜʠ. ɹʫʥʜʘʡ ʘʰʸʣʘʨ ʪʫʨʣʠ 

 ʫʜʫʜ״ ʰʥʠ˄ץ ʦʣʠ ʚʘʢʠʣʣʘʨʠʥʠʥʛ ˄ʟʠʛʘ ʭʦʩ ʤʘʜʘʥʠʷʪʠʥʠ״ʫʜʫʜʣʘʨʜʘ ʷʰʘʛʘʥ ʘ״

ʘ״ʦʣʠʩʠ ʙʠʣʘʥ ˄ʟʘʨʦ ʤʘʜʘʥʠʡ ʘʣʦץʘʣʘʨʠʥʠ ʘʥʠץʣʘʰʛʘ ʸʨʜʘʤ ʙʝʨʘʜʠ. ʅʠʢʦʣʘʡ 
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ʆʩʪʨʦʫʤʦʚ ʊʦʰʢʝʥʪ ʰʘ״ʨʠʥʠʥʛ ʄʠʨʟʦ ʋʣʫסʙʝʢ ʪʫʤʘʥʠ, ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ 

(ʅʠʢʦʣʴʩʢʦʝ ï ʃʫʥʘʯʘʨʩʢʦʝ) ʜʘʥ ʪʦʧʠʣʠʙ, 1886 ʡʠʣ ʚʘ 1907 ʡʠʣʠ ״ʦʟʠʨʛʠ 

ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ ʘʰʸʣʘʨ ״ʘʤ ʘʥʘ ʰʫʥʜʘʡ ʥʦʸʙ 

ʘʰʸʣʘʨ ʩʠʨʘʩʠʛʘ ʢʠʨʠʪʠʰ ʤʫʤʢʠʥ. 

 ʘʣʠʛʘʯʘ ʠʣʤʠʡ ʜʦʠʨʘʛʘ ʪʦʨʪʠʣʤʘʛʘʥ ʙʫ ʙʫʶʤʣʘʨ ʞʘʤʣʘʤʘʩʠ ʤʫʟʝʡʥʠʥʛ׳

çɸʨʭʝʦʣʦʛʠʷè ʬʦʥʜʠ 72-ʢʦʣʣʝʢʮʠʷʩʠʜʘʥ ˄ʨʠʥ ʦʣʛʘʥ. ʋʣʘʨ ʞʘʤʠ 29 ʜʦʥʘ ʙ˄ʣʠʙ, 

ʰʫʥʜʘʥ 28 ʜʦʥʘʩʠ: 1 ʜʦʥʘ ʪʫʚʘʢ (1-ʨʘʩʤ), 2 ʜʦʥʘ ʩʫʚʜʦʥ-ʢ˄ʟʘ (2 ï 3-ʨʘʩʤʣʘʨ), 13 

ʜʦʥʘ ʢ˄ʟʘ (4 ï 16-ʨʘʩʤʣʘʨ), 2 ʜʦʥʘ ʢ˄ʟʘʯʘ (17 ï 18-ʨʘʩʤʣʘʨ), 10 ʜʦʥʘ ץʘʜʘ״-

ʢʫʨʫʞʢʘ (19 ï 28-ʨʘʩʤʣʘʨ), ʩʦʧʦʣ ʠʜʠʰʣʘʨʜʘʥ ʚʘ 1 ʜʦʥʘ ʪʦʰ-ʪʫʤʦʨ (29-ʨʘʩʤ)ʜʘʥ 

ʠʙʦʨʘʪʜʠʨ. ʋʣʘʨ ˄ʟ ʪʫʟʠʣʠʰʠ ʚʘ ʚʘʟʠʬʘʩʠ ʢ˄ʨʘ ץ˄ʡʠʜʘʛʠʯʘ ʪʘʚʩʠʬʛʘ ʵʛʘ: 

ʊʫʚʘʢ. ʂʦʣʣʝʢʮʠʷʜʘ ʷʛʦʥʘ ʙ˄ʣʛʘʥ ʪʫʚʘʢʥʠʥʛ ʪʫʟʠʣʠʰʠ ʦʚʘʣʩʠʤʦʥ, ʪʘʛʠ 

ʷʩʩʠ, ʙ˄ʡʠʥʣʠ ʢʘʣʪʘ, ʦסʠʟʣʠ ʢʝʥʛ ʙ˄ʣʠʙ, ʦסʟʠ ʪʘʰץʘʨʠʛʘ ʪʦʤʦʥ ץʘʣʠʥʣʘʰʛʘʥ. 

ʋʥʠʥʛ ʙʠʨ ʫʯʠ ʙ˄ʡʛʘ, ʠʢʢʠʥʯʠ ʫʯʠ ʝʣʢʘʩʠʛʘ ʪʠʢ ʫʣʘʥʛʘʥ ʠʣʛʘʢʩʠʤʦʥ 

ʢ˄ʨʠʥʠʰʠʜʘʛʠ ʪʫʪץʠʯʠ ʙʦʨ. ʊʫʚʘʢ ʢʫʣʦʣʯʠʣʠʢ ʯʘʨʭʠ ʸʨʜʘʤʠʜʘ ʷʩʘʣʛʘʥ. ʗʩʘʣʠʰʠ 

ʧʘʡʪʠʜʘ ʩʠʨʪʠ ʙ˄ʡʣʘʙ ʧʘʩʪ-ʙʘʣʘʥʜ ״ʘʣץʘʣʘʨ ״ʦʩʠʣ ʙ˄ʣʛʘʥ. ʋ ʭʫʤʜʦʥʜʘ 

ʧʠʰʠʨʣʛʘʥʜʘʥ ʢʝʡʠʥʛʠ ʦʯ ʞʠʛʘʨʨʘʥʛʛʘ ʢʠʨʛʘʥ. ʉ˄ʥʛ ʫʥʠʥʛ ʩʠʨʪʠ ʞʠʛʘʨʨʘʥʛʜʘ 

ʘʥʛʦʙʣʘʥʛʘʥ. ʗʩʘʣʠʰʠ ʚʘ ʪʫʟʠʣʠʰʠ ʞʠ״ʘʪʠʜʘʥ ʙʫ ʪʫʚʘʢʢʘ ˄ʭʰʘʰ ʙ˄ʣʛʘʥ 

ʪʫʚʘʢʣʘʨ ʊʦʰʢʝʥʪ ʚʦ״ʘʩʠ ʢ˄ʧʣʘʙ ʘʨʭʝʦʣʦʛʠʢ ʸʜʛʨʣʠʢʣʘʨʜʘʥ ʪʦʧʠʣʛʘʥ ʚʘ 

ʫʣʘʨʥʠʥʛ 2ï4-ʶʟʡʠʣʣʠʢʣʘʨʛʘ ʪʝʛʠʰʣʠʣʠʛʠ ץʘʡʜ ץʠʣʠʥʛʘʥ [1, 448; 5, 90ï192]. 

ʐʫʥʛʘ ʘʩʦʩʣʘʥʠʙ 72-ʢʦʣʣʝʢʮʠʷʜʘʛʠ ʫʰʙʫ ʪʫʚʘʢʥʠ ʶץʦʨʠʜʘʛʠ ʢʘʙʠ 

ʜʘʚʨʣʘʰʪʠʨʠʰ ʤʫʤʢʠʥ. 

ʉʫʚʜʦʥ-ʢ˄ʟʘʣʘʨ. ʉʫʚʜʦʥ-ʢ˄ʟʘʣʘʨ ʰʘʨʩʠʤʦʥ ʰʘʢʣʜʘ ʙ˄ʣʠʙ, ʙʠʨ ʸʥʠ ï ʪʘʛʠ 

ʷʩʩʠ. ʗʩʩʠ ʸʥʠʛʘ ʷץʠʥʨʦץ ʝʨʠʜʘ ʢʘʣʪʘ ʙ˄ʡʠʥʣʠ ʦסʟʠ ʙʦʨ. ʆסʟʠ ״ʘʣץʘʩʠʤʦʥ 

 ʣʜʘ ʷʩʘʣʛʘʥ. ʍʫʤʜʦʥʜʘ ʧʠʰʠʨʠʣʛʘʥʜʘ ʦʯ ʞʠʛʘʨʨʘʥʛʛʘ˄ץ ʘʣʠʥʣʘʰʛʘʥ. ʋʣʘʨץ

ʢʠʨʛʘʥ ʚʘ ʩ˄ʥʛ ʩʠʨʪʠ ץʠʟʠʣ ʨʘʥʛʜʘ ʘʥʛʦʙʣʘʥʛʘʥ. ʋʣʘʨ ʙʠʨ-ʙʠʨʠʜʘʥ ״ʘʞʤʠʛʘ ʢ˄ʨʘ 

ʬʘʨץʣʘʥʘʜʠ. ɹʠʨ ʪʦʤʦʥʠ ʷʩʩʠ ʩʫʚʜʦʥ-ʢ˄ʟʘʣʘʨ ʉʠʨʜʘʨʸʥʠʥʛ ץʫʡʠ ʦץʠʤʠ ˄ʥʛ 

ʩʦ״ʠʣʠʜʘʛʠ ɾʝʪʠʘʩʘʨ ʤʘʜʘʥʠʷʪʠ ʸʜʛʦʨʣʠʢʣʘʨʠʜʘʥ ʙ˄ʣʛʘʥ 3-ץʘʙʨ-ץ˄ʨסʦʥʜʘʥ 

ʪʦʧʠʣʛʘʥ ʚʘ 2 ï 4-ʘʩʨʣʘʨʛʘ ʦʠʜʣʠʛʠ ץʘʡʜ ץʠʣʠʥʛʘʥ [5, 59. ʈʠʩ. 13:31]. ʗʩʘʣʠʰʠ, 

ʪʫʟʠʣʠʰʠ ˄ʭʰʘʰ ʙ˄ʣʛʘʥ ʙ˄ʥʜʘʡ ʩʫʚʜʦʥ-ʢ˄ʟʘʣʘʨ ʊʦʰʢʝʥʪ ʚʦ״ʘʩʠ ʢ˄ʧʣʘʙ 

ʘʨʭʝʦʣʦʛʠʢ ʸʜʛʦʨʣʠʢʣʘʨʜʘʥ ʪʦʧʠʣʛʘʥ ʙ˄ʣʠʙ, ʫʣʘʨ ʤʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï ʤʠʣʦʜʠʡ 

4-ʶʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜʣʠʛʠ ץʘʡʜ ץʠʣʠʥʛʘʥ [1, 448; 5, 90ï192]. 

ʂ˄ʟʘʣʘʨ. ʂʦʣʣʝʢʮʠʷʜʘʛʠ 13 ʪʘ ʢ˄ʟʘʣʘʨʥʠʥʛ ʣʦʡʠʛʘ ʤʘʡʜʘ ץʫʤ-ʪʦʰ ץ˄ʰʠʙ 

 ʣʜʘ (4 ï 9, 11, 13 ï 16-ʨʘʩʤʣʘʨ) ʸʢʠ ʢʫʣʦʣʯʠʣʠʢ ʯʘʨʭʠ (10, 12-ʨʘʩʤʣʘʨ)˄ץ

ʸʨʜʘʤʠʜʘ ʷʩʘʣʛʘʥ ״ʠʣʣʘʨʠ ʙʦʨ. ʋʣʘʨ ʧʠʰʠʨʠʣʛʘʥʜʘʥ ʢʝʡʠʥ ʦʯ ʞʠʛʘʨʨʘʥʛ, 

 ʘʤʜʘ ʢʫʣʨʘʥʛʛʘ (4, 11-ʨʘʩʤʣʘʨ) ʢ˄ʨʠʥʠʰʠʛʘ״ ʠʰ (4 ï 10, 12 ï 16-ʨʘʩʤʣʘʨ)סʠʟץ

ʢʠʨʛʘʥ. ʋʣʘʨʥʠʥʛ ʩʠʨʪʠ ץʠʟסʠʰ ʚʘ ʞʠʛʘʨʨʘʥʛʜʘ (6, 8 ï 10, 12 ï 13-ʨʘʩʤʣʘʨ), (5-

ʨʘʩʤ), ʢʫʣʨʘʥʛʜʘ (4, 11-ʨʘʩʤʣʘʨ), ץʘʡʤʦץʨʘʥʛʜʘ (7, 15 ï 16-ʨʘʩʤʣʘʨ) ʘʥʛʦʙʣʘʥʛʘʥ. 

ɹʠʨ ʛʫʨʫ״ ʢ˄ʟʘʣʘʨʥʠʥʛ ʩʠʨʪʠ ʘʡʣʘʥʘʩʠʛʘ ʩʧʠʨʘʣʩʠʤʦʥ ʙʦʪʠץ ʰʘʢʣʜʘ ʙʝʟʘʣʛʘʥ (4 

ï 5, 10-ʨʘʩʤʣʘʨ). ɹʫʥʜʘʡ ʙʝʟʘʢʣʠ ʢ˄ʟʘʣʘʨʥʠʥʛ ʦסʟʠ ʙ˄ʡʥʠʜʘʥ ʘʞʨʘʣʤʘʛʘʥ ʙʦʰץʘ 
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ʢ˄ʟʘʣʘʨʜʘʥ ʦסʟʠʥʠʥʛ ʩʠʨʪʠ ʧʘʩʪʨʦסʠʜʘʥ ʘʡʣʘʥʘʩʠʛʘ ״ʘʣץʘ ʢ˄ʨʠʥʠʰʠʜʘ 

 .ʣʘʥʘʜʠץʠʜʘ ʙʠʣʠʥʠʙ ʪʫʨʠʰʠ ʙʠʣʘʥ ʢʝʩʢʠʥ ʬʘʨ״ʘʣʠʥʣʘʠʙ, ʘʣʦץ

ʂ˄ʟʘʣʘʨʥʠʥʛ ʪʫʭʫʤʩʠʤʦʥ (4 ï 6, 8 ï 9, 13-ʨʘʩʤʣʘʨ), ʦʚʘʣʩʠʤʦʥ (7-ʨʘʩʤʣʘʨ), 

ʰʘʨʩʠʤʦʥ (10, 12, 16-ʨʘʩʤʣʘʨ), ʥʦʢʩʠʤʦʥ (11, 14 ï 15-ʨʘʩʤʣʘʨ) ʪʫʟʠʣʠʰʜʘʛʠʣʘʨʠ 

ʤʘʚʞʫʜ. ʋʣʘʨʜʘʥ 12 ʪʘʩʠʥʠʥʛ ʪʘʛʠ ʷʩʩʠ (4 ï 15-ʨʘʩʤʣʘʨ), ʙʠʨ ʜʦʥʘʩʠʥʠʥʛʛʠʥʘ 

ʪʘʛʠ ʘʡʣʘʥʘ (16-ʨʘʩʤ) ʰʘʢʣʜʘ. ɸʢʩʘʨʠʷʪ ʢ˄ʟʘʣʘʨ ʢʘʣʪʘ ʙ˄ʡʠʥʛʠ ʵʛʘ ʙ˄ʣʠʙ, 

ʫʣʘʨʥʠʥʛ ʙ˄ʡʥʠ ʦסʟʠʛʘ ʪʦʤʦʥ ʢʝʥʛʘʡʠʙ ʙʦʨʛʘʥ (4 ï 10, 12 ï 15-ʨʘʩʤʣʘʨ). 

ʂ˄ʟʟʘʣʘʨʥʠʥʛ ʪʫʪץʠʯʣʠ ʚʘ ʪʫʪץʠʯʩʠʟʣʘʨʠ ʙ˄ʣʠʙ, ʪʫʪץʠʯʣʠʣʘʨʠʥʠʥʛ ʪʫʪץʠʯʠ ʪʠʢ 

˄ʨʥʘʪʠʣʛʘʥ. ʊʫʪץʠʯʣʘʨ ʷʨʠʤ ״ʘʣץʘ (6, 15-ʨʘʩʤ) ʸʢʠ ʷʨʠʤ ʦʚʘʣ (4 ï 5, 7 ï 10, 16-

ʨʘʩʤʣʘʨ) ʰʘʢʣʜʘ. 

ʂ˄ʟʘʣʘʨʥʠʥʛ ʘʡʨʠʤʣʘʨʠʥʠ ʪʫʪץʠʯʠʥʠ ʙʠʨ ʫʯʠ ʙ˄ʡʥʠʜʘʥ ʧʘʩʪʜʘʛʠ 

 ,ʘʩʠʤʦʥ ʘʞʨʘʣʛʘʥ ʞʦʡʛʘ, ʧʘʩʪʜʘʛʠ ʠʢʢʠʥʯʠ ʫʯʠ ʝʣʢʘʩʠʛʘ ʫʣʘʥʛʘʥ ʙ˄ʣʩʘ (4, 6ץʘʣ״

10-ʨʘʩʤʣʘʨ), ʙʦʰץʘʣʘʨʠʥʠʥʛ ʪʫʪץʠʯʠʥʠ ʪʝʧʘʜʘʛʠ ʙʠʨ ʫʯʠ ʙ˄ʡʥʠʛʘ, ʧʘʩʪʜʘʛʠ 

ʠʢʢʠʥʯʠ ʫʯʠ ʝʣʢʘʩʠʛʘ (5-ʨʘʩʤ), ʷʥʘ ʙʠʨ ʛʫʨʫ״ ʢ˄ʟʘʣʘʨʥʠʥʛ ʪʫʪץʠʯʠʥʠ ʪʝʧʘʜʘʛʠ 

ʙʠʨ ʫʯʠ ʦסʟʠ, ʧʘʩʠʜʘʛʠ ʠʢʢʠʥʯʠ ʫʯʠ ʝʣʢʘʩʠʛʘ (7-ʨʘʩʤ), ʪʝʧʘʜʘʛʠ ʙʠʨ ʫʯʠ 

ʝʣʢʘʩʠʛʘ, ʧʘʩʠʜʘʛʠ ʠʢʢʠʥʯʠ ʫʯʠ ʵʥʛ ʢʝʥʛ ʝʨʠʛʘ (8 ï 9-ʨʘʩʤʣʘʨ), ʪʝʧʘʜʘʛʠ ʙʠʨ ʫʯʠ 

ʙ˄ʡʥʠʛʘ, ʧʘʩʪʜʘʛʠ ʠʢʢʠʥʯʠ ʫʯʠ ʪʘʥʘʩʠʥʠʥʛ ʵʥʛ ʢʝʥʛ ʞʦʡʠʛʘ (12, 15-ʨʘʩʤʣʘʨ) 

ʫʣʘʥʛʘʥ. ʂ˄ʟʘʣʘʨʜʘʥ ʙʠʨʠʥʠʥʛ ʪʫʪץʠʯʠ ʥʦʦʜʘʪʠʡ ʙ˄ʣʠʙ, ʫ ʪʝʧʘʩʠʜʘ ʞʦʡʣʘʰʛʘʥ. 

ɸʡʨʠʤ ʢ˄ʟʘʣʘʨʜʘʛʠ ʪʠʢ ˄ʨʥʘʰʛʘʥ ʪʫʪץʠʯʣʘʨʥʠ ʪʝʧʘʩʠ ״ʘʡʚʦʥ ï ʙ˄ʨʘʤʘ ʰʘ״ʣʠ 

 .ʠʸʬʘʩʠ ʘʢʩ ʵʪʪʠʨʠʣʛʘʥ (8 ï 9-ʨʘʩʤ)ץ ʦʨ ʙʦʰʠץʯ˄ץ

ʂʦʣʣʝʢʮʠʷʜʘʛʠ ʢ˄ʟʘʣʘʜʘʥ ʙʠʨʠʥʠʥʛ ʪʫʪץʠʯʠʥʠ ʫʩʪʠʜʘ çʢ˄ʨʩʘʪʢʠʯ-ʩʪʨʝʣʢʘ 

(ŷ)è ʰʘʢʣʠʜʘʛʠ (4-ʨʘʩʤ), ʷʥʘ ʙʠʨʠʥʠʥʛ ʪʫץʠʯʠʥʠ ʧʘʩʪʢʠ ʫʣʘʥʛʘʥ ʝʨʠʜʘʥ 

ʧʘʩʪʨʦץʜʘ çy ʡʩʠʤʦʥ (Ḣ)è ʪʘʤסʘ-ʙʝʣʛʠ ʪʠʨʥʘʙ ʯʠʟʠʣʛʘʥ (5-ʨʘʩʤ). ɹʫ ʙʝʣʛʠʣʘʨʠ 

ʫʩʪʘ-״ʫʥʘʨʤʘʥʜʣʘʨʥʠʥʛ ˄ʟʠʛʘ ʭʦʩ ʙʝʣʛʠʣʘʨʠ ʙ˄ʣʠʰʠ ʤʫʤʢʠʥ. 

ɸʡʨʠʤ ʢ˄ʟʘʣʘʨ ʩʫʶץʣʠʢʥʠ ץʫʡʠʰʜʘ ץʫʣʘʡʣʠʢ ʪʫסʜʠʨʠʰʠ ʠʥʦʙʘʪʛʘ ʦʣʠʥʠʙ 

ʪʫʪץʠʯʠʛʘ ץʘʨʘʤʘ-ץʘʨʰʠ ʪʦʤʦʥʠʜʘ ʥʘʡʩʠʤʦʥ ʢʘʣʪʘ ʞʫʤʨʘʛʠ ʙ˄ʣʩʘ (5-ʨʘʩʤ), 

ʙʦʰץʘʣʘʨʠʥʠʥʛ ʦסʟʠ ʦסʟʠʥʠ ʙʠʨ ʯʝʪʠ ʪʘʨʥʦʚʩʠʤʦʥ ץʠʣʠʙ ʷʩʘʣʛʘʥ (7-ʨʘʩʤ). 

ʊʝʧʘʩʠʜʘ ʷʨʠʤ ʦʚʘʣ ʢ˄ʨʠʥʠʰʜʘʛʠ ʪʫʪץʠʯʠ ʙʦʨ ʢ˄ʟʘʥʠʥʛʪʫʪץʠʯ ʫʣʘʥʛʘʥ 

ʞʦʡʠʥʠʥʛ ʠʢʢʠ ʪʦʤʦʥʠʜʘ ״ʘʤ ʢʘʣʪʘ ʞʫʤʨʘʛʠ-ʦסʟʠ ʙʦʨ (16-ʨʘʩʤ). 

ɸʡʨʠʤ ʢ˄ʟʘʣʘʨʜʘ ץʦʨʘ ʜʫʜ ʠʟʣʘʨʠ ʩʘץʣʘʥʛʘʥ ʙ˄ʣʠʙ (9, 13-ʨʘʩʤʣʘʨ), ʙʫ 

ʫʰʙʫ ʢ˄ʟʘʣʘʨʜʘʥ ʩʫʶץʣʠʢ ʩʦʣʠʙ ʦʣʘʚʜʘ ץʘʡʥʘʪʠʣʛʘʥʣʠʛʠʜʘʥ ʜʘʣʦʣʘʪ ʙʝʨʘʜʠ. 

ʖץʦʨʠʜʘ ʪʘʚʩʠʬʣʘʥʛʘʥ ʢ˄ʟʘʜʘʥ ץ˄ʣʜʘ ʷʩʘʣʛʘʥʣʘʨʠ ʊʦʰʢʝʥʪ ʚʦ״ʘʩʠʥʠʥʛ 

ʢ˄ʨʣʘʙ ʘʨʭʝʦʣʦʛʠʢ ʸʜʛʦʨʣʠʢʣʘʨʠʜʘʥ ʪʦʧʠʣʛʘʥ. ʋʣʘʨ פʦʚʫʥʯʠ ʤʘʜʘʥʠʷʪʠʥʠʥʛ 

 ʠʯʣʘʨʠʛʘ ʦʠʜʣʠʛʠ ʷʲʥʠ, ʤʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ïץʦʚʫʥʯʠ-2 ʙʦʩפ ʦʚʫʥʯʠ-1 ʚʘפ

ʤʠʣʦʜʠʡ 4-ʘʩʨʣʘʨʛʘ ʪʝʛʠʰʣʠʣʠʛʠ ץʘʡʜ ץʠʣʠʥʛʘʥ. ʂʫʣʦʣʯʠʣʠʢ ʯʘʨʭʠ ʸʨʜʘʤʠʜʘ 

ʷʩʘʣʛʘʥʣʠʨʠ ʵʩʘ פʦʚʫʥʯʠ-3 ʙʦʩץʠʯʠ ʙʠʣʘʥ ʜʘʚʨʣʘʰʪʠʨʠʣʛʘʥ [1, 448; 5, 90ï192]. 

ʂ˄ʟʘʯʘʣʘʨ. ʂ˄ʟʘʯʘʣʘʨ ʢ˄ʟʘʣʘʨʥʠʥʛ ʢʠʯʠʢʨʦץ ʢ˄ʨʠʥʠʰʜʘʛʠ ʰʘʢʣʣʘʨʠʜʠʨ. 

ʋʣʘʨʜʘʥ ʙʠʨʠʥʠʥʛ ʪʫʟʠʣʠʰʠ ʪʫʭʫʤʩʠʤʦʥ, ʪʘʛʠ ʷʩʩʠ, ʙ˄ʡʥʠ ʢʘʣʪʘ, ʦסʟʠ 

ʪʘʰץʘʨʠʛʘ ʢʝʥʛʘʡʛʘʥ ʙ˄ʣʠʙ, ʝʣʢʘʩʠʥʠ ʠʢʢʠ ץʘʨʘʤʘ-ץʘʨʰʠ ʪʦʤʦʥʠʜʘ ʠʧ 
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˄ʪʢʘʟʠʰʛʘ ʤʦʩʣʘʰʛʘʥ ʞʫʜʘ ʢʠʯʠʢ ״ʘʣץʘ ʰʘʢʣʜʘʛʠ ʪʝʰʠʢʯʘʣʠ ʪʫʪץʠʯʯʘʩʠ ʙʦʨ 

(17-ʨʘʩʤ). ɹʫ ʢ˄ʟʘʯʘ ʢʫʣʦʣʯʠʣʠʢ ʯʘʨʭʠ ʸʨʜʘʤʠʜʘ ʷʩʘʣʛʘʥ ʙ˄ʣʠʙ, ʭʫʤʜʦʥʜʘ 

ʧʠʰʠʨʣʛʘʥʜʘʥ ʢʝʡʠʥʛʠ ʦʯ ʞʠʛʘʨʨʘʥʛʛʘ ʢʠʨʛʘʥ. ʉ˄ʥʛ ʩʠʨʪʠʥʠʥʛ ʙ˄ʡʥʠ ʚʘ ʵʥʛ 

ʢʝʥʛ ʝʨʠʜʘʥ ʧʘʩʪʠ ʪ˄ʣʠץ, ʠʯʠʥʠʥʛ ʦסʟʠʛʘ ʷץʠʥ ʞʦʡʣʘʨʠ ץʦʨʘ ʨʘʥʛʜʘ ʷʣʪʠʨʘʪʠʙ 

ʘʥʛʦʙʣʘʥʛʘʥ. ɽʣʢʘʩʠʛʘ ʵʩʘ ʘʡʣʘʥʘʩʠʛʘ ץʠʷʣʘʪʠʙ ץʦʨʘ ʨʘʥʛʜʘ ʫʯʙʫʨʯʘʢ ʰʘʢʣʜʘʛʠ 

ʙʝʟʘʢ ʙʝʨʠʣʛʘʥ. ʗʩʘʣʠʰʠ, ʪʫʟʠʣʠʰʠ ʞʠ״ʘʪʠʜʘʥ ʥʠʩʙʘʪʘʥ ˄ʭʰʘʰ ʘʤʤʦ, 

ʝʣʢʘʩʠʥʠʥʛ ʠʢʢʠ ץʘʨʘʤʘ-ץʘʨʰʠ ʪʦʤʦʥʠʜʘʛʠ ʦʚʘʣ ʰʘʢʣʠʜʘ ʪʫʪץʠʯʣʘʨʠʥʠʥʛ 

ʢʘʪʪʘʣʠʛʠ ʞʠ״ʘʪʠʜʘʥ ʬʘʨץʣʘʥʘʜʠʛʘʥ ʢ˄ʟʘʯʘʣʘʨʜʘʥ ʙʠʨʠ ʊʦʰʢʝʥʪ ʚʦ״ʘʩʠʥʠʥʛ 

ʆ״ʘʥʛʘʨʦʥ ʜʘʨʸʩʠ ״ʘʚʟʘʩʠ ˄ʨʪʘ ʦץʠʤʠ ˄ʥʛ ʩʦ״ʠʣʠʜʘ ʞʦʡʣʘʰʛʘʥ ʂ˄ʢʨʠʣ ʷʩʩʠ 

ʪʦסʠʜʘʥ, ʪʫʪץʠʯʠʥʠʥʛ ʪʫʟʠʣʠʰʠʛʘ ʘʡʥʘʥ ˄ʭʰʘʰ ʩʦʧʦʣ ʠʜʠʰ ʵʩʘ ʰʫ ״ʘʚʟʘʜʘʛʠ 

ʜʘʨʸʥʠʥʛ ʯʘʧ ʩʦ״ʠʣʠ ʙ˄ʣʛʘʥ ʂʝʥʜʠʨʩʦʡ ʙ˄ʡʠʜʘʥ ʪʦʧʠʣʛʘʥ ʚʘ ʫʣʘʨ 6 ï 8-ʘʩʨʥʠʥʛ 

ʙʦʰʣʘʨʠʛʘ ʦʠʜʣʠʛʠ ץʘʡʜ ץʠʣʠʥʛʘʥ [3, 31ï40]. 

ʂʦʣʣʝʢʮʠʷʜʘʛʠ ʠʢʢʠʥʯʠ ʢ˄ʟʘʯʘʥʠʥʛ ʪʫʟʠʣʠʰʠ ʰʘʨʩʠʤʦʥ, ʪʘʛʠ ʷʩʩʠ, ʙ˄ʡʥʠ 

ʢʘʣʪʘ, ʪʘʰץʘʨʠʜʘʥ ʙ˄ʡʥʠʛʘʯʘ ץʘʣʠʥʣʘʰʛʘʥ ʦסʟʠ ʘʣʦ״ʠʜʘ ʘʞʨʘʣʠʙ, ʢ˄ʟʘʛʘ 

ʪʘʰʣʘʥʘʜʠ (18-ʨʘʩʤ). ʋʥʠʥʛ ʙʠʨ ʫʯʠ ʙ˄ʡʥʠʥʛ ʢʝʥʛʘʡʛʘʥ ʦסʟʠ ʙʠʣʘʥ ʙʠʨʣʘʰʛʘʥ 

ʝʨʠʛʘ, ʠʢʢʠʥʯʠ ʫʯʠ ʝʣʢʘʩʠʛʘ ʪʠʢ ʫʣʘʥʛʘʥ ʷʨʠʤ ״ʘʣץʘ ʢ˄ʨʠʥʠʰʠʜʘʛʠ ʪʫʪץʠʯʠ ʙʦʨ. 

ɹʫ ʢ˄ʟʘʯʘ ʦʣʜʠʥʛʠʩʠʜʘʥ ʬʘʨץʣʠ ˄ʣʘʨʦץ ץ˄ʣʜʘ ʷʩʘʣʛʘʥ. ʋ ʭʫʤʜʦʥʜʘ 

ʧʠʰʠʨʣʛʘʥʜʘʥ ʢʝʡʠʥʛʠ ʦʯ ʞʠʛʘʨʨʘʥʛʛʘ ʢʠʨʛʘʥ. ʉ˄ʥʛ ʩʠʨʪʠ ʞʠʛʘʨʨʘʥʛʜʘ 

ʘʥʛʦʙʣʘʥʛʘʥ. ʗʩʘʣʠʰʠ ʚʘ ʪʫʟʠʣʠʰʠ ˄ʭʰʘʰ ʙ˄ʣʛʘʥ ʙʫʶʤʣʘʨ ʊʦʰʢʝʥʪ ʚʦ״ʘʩʠ 

ʢ˄ʧʣʘʙ ʘʨʭʝʦʣʦʛʠʢ ʸʜʛʨʣʠʢʣʘʨʜʘʥ ʪʦʧʠʣʛʘʥ ʙ˄ʣʠʙ, ʫʣʘʨʥʠʥʛ 2 ï ʤʠʣʦʜʠʡ 4-

ʶʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜʣʠʛʠ ץʘʡʜ ץʠʣʠʥʛʘʥ. 

ϧʘʜʘϲ-ʢʫʨʫʞʢʘʣʘʨ. ʂʦʣʣʝʢʮʠʷʜʘʛʠ 10 ʪʘ ץʘʜʘ״-ʢʫʨʫʞʢʘʜʘʥ 9 ʪʘʩʠʥʠ 

ʣʦʡʠʛʘ ʤʘʡʜʘ ץʫʤ-ʪʦʰ ץ˄ʰʠʙ (19, 20 ï 25, 27 ï 28-ʨʘʩʤʣʘʨ), ʙʠʪʪʘʩʠʥʠʢʠʛʘ ʵʩʘ 

 ʣʜʘ ʷʩʘʣʛʘʥ. ʋʣʘʨ ʧʠʰʠʨʠʣʛʘʥʜʘʥ ʢʝʡʠʥ ʦʯ ʞʠʛʘʨʨʘʥʛʛʘ˄ץ ʰʤʘʩʜʘʥ (26-ʨʘʩʤ)˄ץ

ʢʠʨʛʘʥ ʙ˄ʣʠʙ, ʩʠʨʪʠ ʷʣʪʠʨʦץ-ץʠʟʠʣ (19 ï 20, 22, 24 ï 25, 28-ʨʘʩʤʣʘʨ), ʦʯ 

ʞʠʛʘʨʨʘʥʛ (21, 23-ʨʘʩʤ) ״ʘʤʜʘ ץʦʨʘ ʨʘʥʛʜʘ (26 ï 27-ʨʘʩʤʣʘʨ) ʘʥʛʦʙʣʘʥʛʘʥʣʘʨʠ 

ʙʦʨ. 

ɹʠʨ ʛʫʨʫ״ ʢ˄ʟʘʣʘʨʥʠʥʛ ʩʠʨʪʠ ʘʡʣʘʥʘʩʠʛʘ ʩʧʠʨʘʣʩʠʤʦʥ ʙʦʪʠץ ʰʘʢʣʜʘ 

ʙʝʟʘʣʛʘʥ (19, 25, 27-ʨʘʩʤʣʘʨ). ɹʫʥʜʘʡ ʢ˄ʨʠʥʠʰʜʘ ʙʝʟʘʣʛʘʥ ʠʜʠʰʣʘʨ ʊʦʰʢʝʥʪ 

ʚʘ״ʘʩʠʥʠʥʛ פʦʚʫʥʯʠ ʤʘʜʘʥʠʷʪʠʛʘ ʦʠʜ ʢ˄ʧʣʘʙ ʘʨʭʝʦʣʦʛʠʢ ʸʜʛʦʨʣʠʢʣʘʨʠʜʘʥ, 

ʞʫʤʣʘʜʘʥ, ʖץʦʨʠ ʆ״ʘʥʛʘʨʦʥ ״ʘʚʟʘʩʠʜʘʛʠ ʕʨʪʦʰ-ɼ˄ʣʦʥʘ, ɶʨʪʘ ʆ״ʘʥʛʘʨʦʥ 

 ʦʨʠץʜʘʨʸʩʠʥʠʥʛ ʶ ץʦʥʣʘʨʠʜʘʥ, ʏʠʨʯʠסʨ˄ץ-ʘʙʨץ ʘʚʟʘʩʠʜʘʛʠ ʉʫʶʨʣʠʪʝʧʘ״

 ʠʯʠʛʘץʦʚʫʥʯʠ-2 ʙʦʯפ ʠʥʠʜʘʥ ʪʦʧʠʣʛʘʥ ʚʘ ʫʣʘʨʥʠʥʛץʠʩʤʠʜʘʛʠ ʅʘʥʘʡ ʄʌʁ ʷץ

ʷʲʥʠ, 2 ï 4 ʘʩʨʣʘʨʛʘ ʦʠʜʣʠʛʠ ץʘʡʜ ץʠʣʠʥʛʘʥ [1, 448; 2, 30ï34; 6, 162ï165]. 

ʐʫʥʠʥʛʜʝʢ, פʦʟʦסʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠʥʠʥʛ ɸʨʠʩ ״ʘʚʟʘʩʠ (ɾʘʥʫʙʠʡ 

 ,ʦʥʠʜʘʥ ʪʦʧʠʣʠʙסʨ˄ץ ʘʙʨץ ʠʩʪʦʥ)ʜʘʛʠ  ʊʫʣʝʙʦʡʪʦʙʝ 1, ʊʫʣʝʙʦʡʪʦʙʝ 2סʦʟʦפ

ʤʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ I ï ʤʠʣʦʜʠʡ IV ʘʩʨʣʘʨ ʙʠʣʘʥ ʜʘʚʨʣʘʰʪʠʨʠʣʛʘʥ ʸסʣʠסʠ-

ʢʫʨʫʞʢʘʣʘʨ ʙʠʣʘʥ ״ʘʤ ʘʡʥʘʥ ˄ʭʰʘʰ [7, 68ï69]. 



 
 

 
169 

ʂʦʣʣʝʢʮʠʷʜʘʛʠ ʢ˄ʟʘʣʘʨʜʘʥ ʙʠʨʠ ʙʝʟʘʣʠʰʠʛʘ ʢ˄ʨʘ ʙʦʰץʘ ʢ˄ʟʘʣʘʨʜʘʥ 

ʢʝʩʢʠʨ ʬʘʨץ ץʠʣʘʜʠ. ʋʥʠʥʛ ʝʣʢʘʩʠʜʘ ʘʡʣʘʥʘʩʠʛʘ ʠʢʢʠ ʪʦʤʦʥʠ ʙ˄ʨʪʤʘ 

ʢ˄ʨʠʥʠʰʜʘʛʠ ״ʘʣץʘʣʘʨ ʦʨʘʩʠʛʘ ʸʥʣʘʤʘ ʯʠʟʠץʯʘʣʘʨ ʪʠʨʥʘʙ ʯʠʟʠʣʠʙ ʫʯʙʫʨʯʘʢ 

ʰʘʢʣʜʘʛʠ ʙʝʟʘʢʣʘʨ ʭʦʩʠʣ ץʠʣʠʥʛʘʥ (26-ʨʘʩʤ). 

ʂʘʜʘ״-ʢʫʨʫʞʢʘʣʘʨ ʥʠʩʙʘʪʘʥ ʢ˄ʟʘʣʘʨʛʘ ʚʘ ʢ˄ʟʘʯʘʣʘʨʛʘ ˄ʭʰʘʰ ʙ˄ʣʠʙ, ʫʣʘʨ 

ʪʫʭʫʤʩʠʤʦʥ (21-ʨʘʩʤ), h ʘʨʩʠʤʦʥ (20, 22, 25 ï 26, 28-ʨʘʩʤʣʘʨ), ʥʦʢʩʠʤʦʥ (19, 27-

ʨʘʩʤʣʘʨ), ץʦʨʥʠ ʙʠʨʦʟ ʢʝʥʛʘʡʛʘʥ ʮʠʣʠʥʜʨʩʠʤʦʥ (23 ï 24-ʨʘʩʤʣʘʨ) ʪʫʟʠʣʠʰʜʘ. 

ʂʘʜʘ״-ʢʫʨʫʞʢʘʣʘʨʥʠʥʛ 10 ʪʘʩʠʥʠʥʛ ״ʘʤ ʪʘʛʠ ʷʩʩʠ ʰʘʢʣʜʠ. פʘʜʘ״-

ʢʫʨʫʞʢʘʣʘʨʥʠʥʛ ʙ˄ʡʠʥ ץʠʩʤʠ ʮʠʣʠʥʜʨʩʠʤʦʥ ʚʘ ʦסʟʠ ʪʘʰץʘʨʠʛʘ ʙʠʨʦʟ ʢʝʥʛʘʡʛʘʥ 

(19 ï 28-ʨʘʩʤ). ʋʣʘʨ ʪʠʢ ˄ʨʥʘʰʛʘʥ ʙʠʨ ʪʫʪץʠʯʣʠ ʙ˄ʣʠʙ, ʪʫʪץʠʯʣʘʨ ʷʨʠʤ ״ʘʣץʘ 

(19-ʨʘʩʤ) ʰʘʢʣʜʘ. 

-ʠʯʠ ʝʣʢʘʩʠʛʘ (19ץʘ ʢ˄ʨʠʥʠʰʠʜʘʛʠ ʪʫʪץʘʣ״ ʢʫʨʫʞʢʘʣʘʨʥʠʥʛ ʷʨʠʤ-״ʘʜʘפ

ʨʘʩʤ), ʪʝʧʘʜʘʛʠ ʙʠʨ ʫʯʠ ʝʣʢʘʩʠʛʘ ʚʘ ʠʢʢʠʥʯʠ ʫʯʠ ʪʘʥʘʩʠʥʠʥʛ ʵʥʛ ʢʝʥʛ ʝʨʠʛʘ (20 

ï 21, 24 ï 28-ʨʘʩʤʣʘʨ), ʙʠʨ ʫʯʠ ʦסʟʠʛʘ ʚʘ ʠʢʢʠʥʯʠ ʫʯʠ ʝʣʢʘʩʠʛʘ (22 ï 23-ʨʘʩʤ) 

ʢ˄ʨʠʥʠʰʜʘʛʠʣʘʨ ʙʦʨ. 

 ʙʦʩʠʙ ץʠʯʠʥʠ ʫʩʪʠ ˄ʨʪʘʩʠʜʘʥ ʙʘʨʤʦץʢʫʨʫʞʢʘʣʘʨʜʘʥ ʙʠʨʠʥʠʥʛ ʪʫʨ-״ʘץʘʜפ

ʙʫʢʠʙ ץ˄ʡʠʣʛʘʥ (22-ʨʘʩʤ). ɹʫ ʫʥʠ ʫʰʣʘʛʘʥʜʘ ץ˄ʣʜʘ ʷʭʰʠ ʪʫʪʠʣʠʰʠ, 

ʩʠʨʧʘʥʤʘʩʣʠʛʠʥʠ ʪʘʤʠʥʣʘʛʘʥ. ɸʡʨʠʤ ץʘʜʘ״-ʢʫʨʫʞʢʘʣʘʨʥʠʥʛ ʪʫʪץʠʯʠ 

ʢ˄ʟʘʣʘʨʥʠʥʛ ʪʫʪץʠʯʠʜʘʛʠ ʢʘʙʠ ʪʝʧʘʩʠ ״ʘʡʚʦʥ ץʠʸʬʘʩʠ ʘʢʩ ʵʪʪʠʨʠʣʛʘʥ (20 ï 21, 

24-ʨʘʩʤ). ɹʫ ץʠʸʬʘʥʠʥʛ ʘʡʨʠʤʣʘʨʠ ʙ˄ʨʘʤʘ ʰʘ״ʣʠ ץ˄ʯץʦʨ ʙʦʰʠ ʰʘʢʣʠ ʷץץʦʣ 

ʢ˄ʟʛʘ ʪʘʰʣʘʥʘʜʠ (24-ʨʘʩʤ). 

 ʦʨʘ ʜʫʜ ʠʟʣʘʨʠץ ʢʫʨʫʞʢʘʣʘʨʜʘʥ ʙʠʨʠʥʠʥʛ ʩʠʨʪʠʜʘ ʢ˄ʟʘʣʘʨʜʘʛʠ ʢʘʙʠ-״ʘʜʘפ

ʩʘץʣʘʥʛʘʥ ʙ˄ʣʠʙ (23-ʨʘʩʤ), ʙʫ ״ʘʤ ʫʰʙʫ ʠʜʠʰʜʘʥ ʩʫʶץʣʠʢ ʩʦʣʠʙ ʦʣʘʚʜʘ 

 .ʘʡʥʘʪʠʣʛʘʥʣʠʛʠʜʘʥ ʜʘʣʦʣʘʪ ʙʝʨʘʜʠץ

ʖץʦʨʠʜʘ ʪʘʚʩʠʬʣʘʥʛʘʥ ʠʜʠʰʣʘʨʛʘ ˄ʭʰʘʰ ץʘʜʘ״-ʢʫʨʫʞʢʘʣʘʨ פʦʚʫʥʯʠ 

ʤʘʜʘʥʠʷʪʠʥʠʥʛ פʦʚʫʥʯʠ-1 ʚʘ פʦʚʫʥʯʠ-2 ʙʦʩץʠʯʣʘʨʠʛʘ ʦʠʜʣʠʛʠ ʷʲʥʠ, ʤʠʣʦʜʜʘʥ 

ʦʣʜʠʥʛʠ 2 ï ʤʠʣʦʜʠʡ 4-ʘʩʨʣʘʨʛʘ ʪʝʛʠʰʣʠʣʠʛʠ ץʘʡʜ ץʠʣʠʥʛʘʥ [5, 90ï192]. 

ʊʦ-hʪʫʤʦʨ. פʘʡʨʦץ ʪʦʰʜʘʥ ʡ˄ʥʠʙ ʷʩʘʣʛʘʥ ʪʦʰ-ʪʫʤʦʨ ץʦʟʠץʩʠʤʦʥ ʙ˄ʣʠʙ, 

ʫʥʠʥʛ ʙʠʨ ʫʯʠ ʩʠʥʛʘʥ, ʠʢʢʠʥʯʠ ʫʯʠ ʠʥʛʠʯʢʘʣʘʰʠʙ ʙʦʨʛʘʥ, ʠʢʢʠ ʸʥʣʘʨʠ ʵʩʘ ʷʩʩʠ 

-ʠʣʠʙ ʠʰʣʘʥʛʘʥ (29-ʨʘʩʤ). ʗʩʘʣʠʰʠ, ʪʫʟʠʣʠʰʠ ˄ʭʰʘʰ ʙ˄ʣʛʘʥ ʙʫʥʜʘʡ ʪʦʰץ

ʪʫʤʦʨʣʘʨ ʊʦʰʢʝʥʪ ʚʦ״ʘʩʠ ʢ˄ʧʣʘʙ ʘʨʭʝʦʣʦʛʠʢ ʸʜʛʨʣʠʢʣʘʨʜʘʥ ʪʦʧʠʣʛʘʥ ʙ˄ʣʠʙ, 

ʫʣʘʨ ʤʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï ʤʠʣʦʜʠʡ 6-ʶʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜʣʠʛʠ ʘʥʠץʣʘʥʛʘʥ [4, 

22. ï ʈʠʩ. 16 ï 17]. 

ʍʫʣʦʩʘ ץʠʣʠʙ ʘʡʪʛʘʥʜʘ, 19-ʘʩʨʥʠʥʛ ʦʭʠʨʠ ï 20-ʘʩʨʥʠʥʛ ʙʦʰʣʘʨʠʜʘ 

ʊʦʰʢʝʥʪ ʰʘ״ʨʠ, ʄʠʨʟʦ ʋʣʫסʙʝʢ ʪʫʤʘʥʠʜʘʛ ʪʦʧʠʣʛʘʥ ʚʘ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ 

ʜʘʚʣʘʪ ʤʫʟʝʡʠʥʠʥʛ 72-ʢʦʣʣʝʢʮʠʷʩʠʜʘʛʠ ʘʰʸʣʘʨ ʊʦʰʢʝʥʪ ʚʦ״ʘʩʠʥʠʥʛ פʦʚʫʥʯʠ 

ʤʘʜʘʥʠʷʪʠ ʚʘʢʠʣʣʘʨʠʛʘ ʪʝʛʠʰʣʠʜʠʨ. ɹʫ ʘʨʪʠʬʘʢʪʣʘʨ ʊʦʰʢʝʥʪ ʰʘ״ʨʠ 

 ʘʜʠʤʜʘʥ ʞʘʜʘʣ ˄ʟʣʘʰʪʠʨʠʣʛʘʥʣʠʛʠʥʠץ ʠʩʤʣʘʨʠץ ʫʜʫʜʠʥʠʥʛ ˄ʟʣʘʰʪʠʨʠʣʛʘʥ״

ʷʥʘʜʘ ʪʘʩʜʠץʣʘʡʜʠ. 
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1-ʩʙʪʥ. ʉʦʧʦʣ ʪʫʚʘʢ. 2 ï 4-ʁ ʟʡʠʣʣʠʢʣʘʨʛʦ ʦʠʜ. 
ʊʦʰʢʝʥʪ ʰʘʨʠ, ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, ɹʫʶʢ ʀʧʘʢ 

ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ 
ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ 
ʪʦʤʦʥʠʜʘʥ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ 
ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 72-29. ɹ˄ʡʠ ï 22 ʩʤ. 

2-ʩʙʪʥ. ʉʦʧʦʣ ʩʫʚʜʦʥ-ʢ˄ʟʘʣʘʨ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï ʤʠʣʦʜʠʡ 
4-ʁ ʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, 

ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ 
ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ 
ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 
72-15. ɹ˄ʡʠ ï 36,5 ʩʤ. 
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3-ʩʙʪʥ. ʉʦʧʦʣ ʩʫʚʜʦʥ-ʢ˄ʟʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï 
ʤʠʣʦʜʠʡ 4-ʁ ʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, 

ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ 

ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ ʪʦʧʠʣʛʘʥ. 1917 ʡʠʣʜʘ 
ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ 
ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 72-10. 
ɹ˄ʡʠ ï 16 ʩʤ. 

4-ʩʙʪʥ. ʉʦʧʦʣ ʢ˄ʟʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï ʤʠʣʦʜʠʡ 4-
ʶʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, 

ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ 
ʪʦʧʠʣʛʘʥ. 1913 ʡʠʣʜʘ ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ 
ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 
72-11. ɹ˄ʡʠ ï 44 ʩʤ. 

 

 

5-ʩʙʪʥ. ʉʦʧʦʣ ʢ˄ʟʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï 
ʤʠʣʦʜʠʡ 4-ʁ ʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, 

ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ 

ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ 
ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ 
ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 72-25. 
ɹ˄ʡʠ ï 28 ʩʤ. 

6-ʩʙʪʥ. ʉʦʧʦʣ ʢ˄ʟʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï ʤʠʣʦʜʠʡ 4-
ʶʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, 

ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ 
ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ 
ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 
72-29. ɹ˄ʡʠ ï 21 ʩʤ. 

  
7-ʩʙʪʥ. ʉʦʧʦʣ ʢ˄ʟʘ.  ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï 
ʤʠʣʦʜʠʡ 4-ʁ ʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, 

ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ 

ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ 
ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ 
ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 72-28. 
ɹ˄ʡʠ ï 19,5 ʩʤ. 

8-ʩʙʪʥ. ʉʦʧʦʣ ʢ˄ʟʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï ʤʠʣʦʜʠʡ 4-
ʶʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, 

ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ 
ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ 
ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 
72-18. ɹ˄ʡʠ ï 19 ʩʤ. 
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9-ʩʙʪʥ. ʉʦʧʦʣ ʢ˄ʟʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï 
ʤʠʣʦʜʠʡ 4-ʁ ʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, 

ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ 

ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ 
ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ 
ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 72-20. 
ɹ˄ʡʠ ï 18 ʩʤ. 

10-ʩʙʪʥ. ʉʦʧʦʣ ʢ˄ʟʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï ʤʠʣʦʜʠʡ 4-
ʶʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, 

ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ 
ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ 
ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 
72-13. ɹ˄ʡʠ ï 18 ʩʤ. 

  
11-ʩʙʪʥ. ʉʦʧʦʣ ʢ˄ʟʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï 
ʤʠʣʦʜʠʡ 4-ʁ ʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, 

ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ 

ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ 
ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ 
ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 72-14. 
ɹ˄ʡʠ ï 17,5 ʩʤ. 

12-ʩʙʪʥ. ʉʦʧʦʣ ʢ˄ʟʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï ʤʠʣʦʜʠʡ 6-
ʶʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, 

ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ 
ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ 
ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 
72-.... ɹ˄ʡʠ ï 16 ʩʤ. 
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13-ʩʙʪʥ. ʉʦʧʦʣ ʢ˄ʟʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï 
ʤʠʣʦʜʠʡ 4-ʁ ʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, 

ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ 

ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ 
ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ 
ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ɹ˄ʡʠ ï 15,5 ʩʤ. 

14-ʩʙʪʥ. ʉʦʧʦʣ ʢ˄ʟʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï ʤʠʣʦʜʠʡ 6-
ʶʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, 

ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ 
ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ 
ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ɹ˄ʡʠ ï 14,8 
ʩʤ. 

  

15-ʩʙʪʥ. ʉʦʧʦʣ ʢ˄ʟʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï 
ʤʠʣʦʜʠʡ 4-ʁ ʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, 

ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ 

ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ 
ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ 
ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 72-7. 
ɹ˄ʡʠ ï 12 ʩʤ. 

16-ʩʙʪʥ. ʠʢʢʠ ʞʫʤʨʘʢʣʠ ʩʦʧʦʣ ʢ˄ʟʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï 
ʤʠʣʦʜʠʡ 4-ʁ ʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, ʄʠʨʟʦ ʋʣʫʙʝʢ 

ʪʫʤʘʥʠ, ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ 
ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ 
ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 
72-8. ɹ˄ʡʠ ï 23 ʩʤ. 
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17-ʩʙʪʥ. ʉʦʧʦʣ ʢ˄ʟʘʯʘ. 2 ï 4-ʁ ʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. 
ʊʦʰʢʝʥʪ ʰʘʨʠ, ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, ɹʫʶʢ ʀʧʘʢ 

ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ 
ʪʦʧʠʣʛʘʥ. 1896 ʡʠʣʜʘ ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ 
ʪʦʤʦʥʠʜʘʥ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ 
ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 72-5. ɹ˄ʡʠ ï 15 ʩʤ. 

18-ʩʙʪʥ. ʉʦʧʦʣ ʢ˄ʟʘʯʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï ʤʠʣʦʜʠʡ 4-
ʶʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, 

ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ 
ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ 
ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 
72-9. ɹ˄ʡʠ ï 11 ʩʤ. 

 

 

19-ʩʙʪʥ. ʉʦʧʦʣ ʘʜʘ-ʢʫʨʫʞʢʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 

2 ï ʤʠʣʦʜʠʡ 4-ʁ ʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, 

ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ 

ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ 
ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ 
ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 72-3. 
ɹ˄ʡʠ ï 15 ʩʤ. 

20-ʩʙʪʥ. ʉʦʧʦʣ ʘʜʘ-ʢʫʨʫʞʢʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï 

ʤʠʣʦʜʠʡ 4-ʁ ʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, ʄʠʨʟʦ ʋʣʫʙʝʢ 

ʪʫʤʘʥʠ, ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ 
ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ 
ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 
72-23. ɹ˄ʡʠ ï 14,5 ʩʤ. 
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21-ʩʙʪʥ. ʉʦʧʦʣ ʘʜʘ-ʢʫʨʫʞʢʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 

2 ï ʤʠʣʦʜʠʡ 4-ʁ ʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, 

ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ 

ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ 
ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ 
ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 72-24. 
ɹ˄ʡʠ ï 14 ʩʤ. 

22-ʩʙʪʥ. ʉʦʧʦʣ ʘʜʘ-ʢʫʨʫʞʢʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï 

ʤʠʣʦʜʠʡ 4-ʁ ʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, ʄʠʨʟʦ ʋʣʫʙʝʢ 

ʪʫʤʘʥʠ, ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ 
ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ 
ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 
72-22. ɹ˄ʡʠ ï 13 ʩʤ. 

 

 
23-ʩʙʪʥ. ʉʦʧʦʣ ʘʜʘ-ʢʫʨʫʞʢʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 

2 ï ʤʠʣʦʜʠʡ 4-ʁ ʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, 

ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ 

ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ 
ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ 
ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 72-12. 
ɹ˄ʡʠ ï 13 ʩʤ. 

24-ʩʙʪʥ. ʉʦʧʦʣ ʘʜʘ-ʢʫʨʫʞʢʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï 

ʤʠʣʦʜʠʡ 2-ʁ ʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, ʄʠʨʟʦ ʋʣʫʙʝʢ 

ʪʫʤʘʥʠ, ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ 
ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ 
ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 
72-21. ɹ˄ʡʠ ï 10,6 ʩʤ. 
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25-ʩʙʪʥ. ʉʦʧʦʣ ʘʜʘ-ʢʫʨʫʞʢʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 

2 ï ʤʠʣʦʜʠʡ 4-ʁ ʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, 

ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ 

ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ 
ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ 
ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 72-17. 
ɹ˄ʡʠ ï 10,5 ʩʤ. 

26-ʩʙʪʥ. ʉʦʧʦʣ ʘʜʘ-ʢʫʨʫʞʢʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï 

ʤʠʣʦʜʠʡ 4-ʁ ʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, ʄʠʨʟʦ ʋʣʫʙʝʢ 

ʪʫʤʘʥʠ, ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ 
ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ 
ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 
72-16. ɹ˄ʡʠ ï 15,5 ʩʤ. 

 
 

27-ʩʙʪʥ. ʉʦʧʦʣ ʘʜʘ-ʢʫʨʫʞʢʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 

2 ï ʤʠʣʦʜʠʡ 6-ʁ ʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, 

ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ 

ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ 
ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ 
ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 72-6. 
ɹ˄ʡʠ ï 10,2 ʩʤ. 

28-ʩʙʪʥ. ʉʦʧʦʣ ʘʜʘ-ʢʫʨʫʞʢʘ. ʄʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï 

ʤʠʣʦʜʠʡ 2-ʁ ʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, ʄʠʨʟʦ ʋʣʫʙʝʢ 

ʪʫʤʘʥʠ, ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ 
ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ 
ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 
72-19. ɹ˄ʡʠ ï 9 ʩʤ. 

 

 

 

29-ʩʙʪʥ. ʊʦʰ-ʪʫʤʦʨ. ʤʠʣʦʜʜʘʥ ʦʣʜʠʥʛʠ 2 ï 
ʤʠʣʦʜʠʡ 4-ʁ ʟʡʠʣʣʠʢʣʘʨʛʘ ʦʠʜ. ʊʦʰʢʝʥʪ ʰʘʨʠ, 

ʄʠʨʟʦ ʋʣʫʙʝʢ ʪʫʤʘʥʠ, ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠ (ʅʠʢʦʣʴʩʢʦʝ 

ï ʃʫʥʘʯʘʨʩʢʦʝ) ʢ˄ʯʘʩʠʜʘʥ ʪʦʧʠʣʛʘʥ. 1907 ʡʠʣʜʘ 
ʅʠʢʦʣʘʡ ʆʩʪʨʦʫʤʦʚ ʪʦʤʦʥʠʜʘʥ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ 
ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʂʦʣʣʝʢʮʠʷ ï 72-29. 
ʫʟʫʥʣʠʛʠ ï 9 ʩʤ. 
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XIX -XX ASR BOSHLARIDA TABIBLARNING BEMORGOHLARI  

 
Annotatsiya: ushbu maqolada XIX asr oxiri va XX asr boshlarida tabiblarning kasallarni 

qabul qilish va davolash uchun moóljallangan nuqtalari hamda uning oóziga xos xususiyatlari tahlil 

qilingan. Tabiblarning uyidan tashqari aholi gavjum, kasallar topib kelishi mumkin boólgan bozorlar, 

guzarlar, karvonsaroylar bemorgoh vazifasini bajargani tadqiq qilinga. 

Kalit soóz: tabib, bozor, karvonsaroy, moshtabib, tabib koócha, giyoh. 

ɸʥʥʦʪʘʮʠʷ: ʚ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʘʥʘʣʠʟʠʨʫʝʪʩʷ ʧʨʝʜʥʘʟʥʘʯʝʥʥʳʝ ʧʫʥʢʪʳ ʣʝʢʘʨʝʡ ʜʣʷ 

ʧʨʠʝʤʘ ʠ ʣʝʯʝʥʠʝ ʠ ʠʭ ʦʩʦʙʝʥʥʳʝ ʭʘʨʘʢʪʝʨʳ. ʀʩʩʣʝʜʦʚʘʥʦ ʦʙʲʝʢʪʳ ʢʨʦʤʝ ʜʦʤʦʚ ʣʝʢʘʨʝʡ 

ʛʫʩʪʦʥʘʩʝʣʝʥʥʳʝ ʧʫʥʢʪʳ, ʨʳʥʢʠ, ʢʘʨʘʚʘʥ-ʩʘʨʘʠ, ʧʣʦʱʘʜʠ ʢʦʪʦʨʳʡ ʥʘʩʝʣʝʥʠʝ ʣʝʛʢʦ ʤʦʛ 

ʥʘʡʪʠ ʚʳʧʦʣʥʷʚʰʝʡ ʬʫʥʢʮʠʠ ʣʘʟʘʨʝʪʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʣʝʢʘʨʴ, ʨʳʥʦʢ, ʢʘʨʘʚʘʥ-ʩʘʨʘʡ, ʤʘʰʪʘʙʠʙ, ʫʣʠʮʘ ʣʝʢʘʨʷ. 

Annotation: This article analyzes the intended points of doctors for reception and treatment 

and their special characters. Objects examined included the houses of tabibs, densely populated 

areas, markets, caravanserais, and areas where the population could easily find an infirmary. 

ʨʘʩʪʝʥʠʝ. 

Key words: doctor, market, caravanserai, mashtabib, doctor's street, plant. 

 

Tabiblar milliy tib anôanalarini asosiy mutaxassislari boólib, ular koóproq aholini 

ehtiyojlaridan va imkoniyatdan kelib chiqib oóz uylarida hamda aholi gavjum 

boóladigan guzarlar, bozorlarda faoliyat olib borgan. Zamonasini koózga koóringan 

sanoqli tabiblarigina davlat shifoxonalarida ishlagan. Tabiiyki barcha tabiblar 

kasalxonalarda ishlamagan. Turkistonda XVIII asrga kelib aksariyat tabiblar mustaqil 

faoliyat yuritishgan. Shu sababli taniqli tabiblar bemorlar topib kelish oson boólgan 

gavjum joylarda yoki uylarida qabul qilgan. 

Kasallik sabab odamlarning tabibga boólgan ehtiyoji sutkaning istalgan qismida 

saqlanib qolvergan. Bunday vaziyatda tabibni uyiga borilgan. Oósha davrda tabiblar 

maôlum kasalliklarni davolashga ixtisoslashgan edi. Masalan, siniqchilar, uqalovchilar, 

teri kasalliklari bilan shugóullanuvchilar, qon oluvchilar, rishtani davolovchilar, tishni 

davolovchi va boshqa ixtisoslashgan tabiblar boólgan[10:160]. Tabib kasallarni 

muntazam oóz uyida qabul qilishi natijasida oósha mahalla yoki koócha uning nomi 

bilan atalgan. Bir ixtisoslikdagi bir necha tabiblarni bitta mahallada yoki koóchada 

yashashi natijasida çtabib koóchaèlar yoki alohida guzarlar paydo boólgan. Jumladan, 

Buxoroda Registon 19 ta mahallaga boólingan va uning tarkibida çshikastabandonè, 

çtabibonè nomli guzarlar boólgan[13:136]. Toshkentda Moshtabib esa bemorlarni 

çtabib koóchaèdagi hovlisida qabul qilishi bilan xalq orasida mashhur edi[3:8]. Yoki 

Ahmadxoója hakim(1864-1932) Toshkentning Hasanboy mavzesidagi dala hovlisida 



 
 

 
178 

kasallarni bepul davolagani[3] bilan nom chiqargan. Tabiblarni bunday muolaja 

joylarini tashkil qilishi yuqorida taôkidlanganidek, xususiy faoliyat bilan bogóliq 

boólsa, ikkinchi tomondan ayrim kasallarni tezkor muolaja qilish (chiqqan, singan, 

zaharli hashorot chaqqan) yoki kasalliklarni davolashdagi maôlum tartib (bemorni 

joyidan qoózgóatmaslik, qariyalarni uyiga borib davolash, koózi yoriyotgan ayolga 

yordam berish va h.k.) sabab boólgan. Davolashda maxsus anjomlarni qoóllanilishi, 

dorivorlarni saqlash va dori tayyorlash uchun zarur buyumlarni ishlatilishi kabi talablar 

natijasida hakimlar uylarida davolash xonalarini jihozlashiga olib keldi. 

Tabiblar oóz uyidan tashqari aholi koóp toóplanadigan va topib kelish oson 

boólgan gavjum joylarda ham faoliyat olib borgan. XIX asrda juda koóp tabiblarning 

asosiy çish joyiè bozorlar, shahar guzarlari edi. Aksariyat tabiblar bozorlarda 

joylashgan oóz çdoókonèlarida bemorlarni qabul qilgan va muolaja bilan 

shugóullangan. Masalan, Buxoroda tabib, dorigar, attor va boshqa davolovchilarni 

bozorlarda maxsus qatori boólgan[1:449] va bu çdoókonèlar bozorning aholi gavjum 

nuqtalarida joylashgan[4:19]. Masalan, milliy tib ilmi va tibbiyotdan xabardor boólgan 

olim Mirzo Siroj Mahdum buxoroliklar orasida tarqalgan rishta kasalini davolashni 

maxsus usulini kashf qiladi. Bu xizmatdan koóproq aholi foydalanishi uchun bozorning 

chilangarlar rastasida bemorlarni qabul qilishni boshlaydi[11:32]. Eôtiborga molik 

tomoni shunda ediki, bozorlarda davolash bilan shugóullanish tabiblarga xos edi. 

Ammo Mirzo Siroj Mahdum tabib emas, oliy malakali shifokor boólgan[6:95]. 

Shifokorni ham davolash maqsadida bozorga joylashishining sababi shuki, bu joy 

asrlar davomida kasalga davo topadigan maskan sifatida tanilgan. Aholini oórgangan 

joyidan boshqa yerga chaqirib olish yaxshigina raqobat, katta mehnat va uzoq vaqtni 

talab qilgan. Bu omilni hisobga olgan Mirzo Siroj Mahdum kasallar bilan muloqot 

qiladigan joy masalasida anôanalarga sodiq qolgan deyish mumkin. Keyinchalik ham 

nafaqat tabiblar, balki tibbiyotdan xabardor boólgan milliy kadrlar ham maôlum muddat 

bozor ichida yoki uni yaqinida oózini xizmatlarini taklif qilgan. 

Xiva xonligida ham shu holat kuzatiladi va uzoq yillar davomida bozorlar aholi 

uchun shifoxona va dorixona vazifasini bajargan[5:28]. Bu yerda har bir tabibning 

maxsus doókoni boólib, bu doókonlarda hakimlar bemorga tashxis qoóyishi, tish olishi, 

suyak chiqishi va sinishini davolash bilan shugóullanishgan. Kasalliklarga davo 

boóladigan dori-darmonlar ham aynan shu yerda sotilgan. Bundan tashqari tabiblar 

bozorda bemorlarga har xil dorivor giyohlar, tuzlar, kemiruvchilarga qarshi dori, simob 

va hatto maxsus duolarni ham sotganlar. Bu doókonchalar çmoslashtirilgan 

dorixonalarè nomi bilan ham mashhur boólgan. Xalq orasida esa bu kabi doókonlar 

çcharchi saroyiè deb nomlanib, ular odatda yopiq bozor ï timlarda joylashgan[14]. 

Qoóqon xonligida ham bozorlar asosiy dori sotiladigan markaz boólib, u yerdan 

kerakli giyoh yoki boshqa shifobaxsh jamlanmalarni oson topish imkoni boólgan. XIX 

asrga kelib xonlik aholisi markaziy bozorlardan qariyb barcha dorilarni xarid 



 
 

 
179 

qilishardi. Jumladan, oósha davrda yashagan Muhammad Hakimxon toóra ham 

kasallikka chalinganida xizmatkorlari bir necha marta bozordan dorilarni keltirgani 

ham buning dalilidir[16:10]. Xonlik bozorlarida sotiladigan dorivorlardan tashqari turli 

rezavor mevalar, oósimliklar va boshqa mahsulotlar dori tayyorlash maqsadida xarid 

qilingan[7:458-468]. Bu mahsulatlarning yogói, mevasi, shirasi va boshqa tarkibiy 

qismlaridan tabiblar dorigarlikda foydalanishgan. Shunday mahsulotlardan biri zigóir 

boólib, undan olingan yogó dori sifatida ham foydalanilgani uchun xaridorgir 

boólgan[9:246]. Qozoqlar esa Aris daryosi boóyidan darmana (qoqidoshlar oilasiga 

mansub buta. Uni urugóidan gijjalarni tushirishda hamda undan olingan moydan 

mikroblarni oóldirishda foydalanilgan) urugóini terib Toshkent bozorlarida 

sotishgan[8:93]. Bu mahsulotlar baózan bemorlar yoki tabiblar tomonidan maxsus 

buyurtma qilingan. Bozorlar faqat tabiblarning giyohlari va oóz xizmatini sotadigan 

markazgina emas, balki oózlarini ham ayrim ehtiyojlari bilan bogóliq maskan edi. 

Bozorlar tabiblar uchun chetdan keltirilgan, kamyob dorivorlarni qiynalmasdan xarid 

qiladigan qulay joy boólgan. 

Tabiblar aholini ehtiyojidan va mijozlar sonidan kelib chiqib bozorlardan boshqa 

hududlarda ham oózlarining kichik ixtisoslashgan markazlarini tashkil qilgan. 

Jumladan, bu davrda yirik karvonsaroylar qoshida ham sayyohlar, mehmon 

savdogarlarga xizmat koórsatish maqsadida tabiblar xizmati va dorixona faoliyati 

tashkil qilingan[15:21]. Aksariyat karvonsaroylarda tabiblarning maxsus xonasi 

boólgan[12:54] va uzoq-yaqindan kelgan mehmonlarni tobi qochganda yordam 

koórsatgan. Tabiblar u yerda doim ham band boólmagan va karvonsaroyga chaqiruv 

boólgandagina tashrif buyurgan. Lekin bu davrda karvon yoóllari boóylab yuqumli 

kasallar tarqalishi va ayrim savdogarlarning yoólga chidamsizligi kabi holatlar sabab 

karsonsaroyga kelgan mijozlarning orasida doim xastalikka chalinganlari 

uchragan[1:445]. Karvonsaroy va mehmonxona egalari bu yerda muolajaga zarurat 

paydo boólishi mumkinligidan kelib chiqib, tabiblarga va dorigarlarga maxsus joy 

ajratgan. 

Tabiblar mustaqil faoliyat yuritish uchun bozor va guzarlarda maxsus joylarga 

ega boólishining sababi, bir tomonidan kasalxonalar sonining kamligi va u 

muassasalarda boósh ish oórnining yoóqligi boólsa, boshqa tomondan keyinchalik turli 

siyosiy, iqtisodiy sabablar tufayli shifoxonalarga davlat eôtiborining kamayishida edi. 

Shuningdek, aholi sonining koópligi va mavjud shifoxonalar ehtiyojni qondira 

olmasligi ham turli shaxsiy tibbiy muassasalarni yuzaga kelishiga sabab boóldi. Lekin 

shuni alohida taôkdilash joizki, mustaqil faoliyat yuritadigan tabiblarning xizmat haqi 

va dorilarining narxi jamoat shifoxonalarining narxidan baland emasdi. Baôzan 

bemorning sharoitini inobatga olgan holda yo tanish-bilishlar uchun toólov 

kechiktirilgan yoki bepul muolaja qilingan. Yana bir jihat shuki, odamlar gavjum 
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joylarda kasallikni tarqalish xavfi ham bor edi. Shu sababli tabiblar foydalanadigan 

jihozlarning tozaligi va joylarning ozodaligi muhim ahamiyat kasb etgan. 

Xulosa oórnida aytish mumkinki oórganilayotgan davrda Turkistonda milliy tib 

anôanalariga xos davolash muassasalari ikki qismga ajralgan. Birinchisi, hukumat yoki 

vaqf mulkidan moliyalashtiriladigan davlat shifoxonalari va hammomlar boólsa, 

ikkinchisi tabiblarning mustaqil faoliyati natijasida yuzaga kelgan davolash maskanlari 

edi. Birinchi turdagi muassasalarning taôminoti muôtadil boólib, maôlum tartib va 

qoidalar asosida boshqarilgan. Tabiblarning uylari, gavjum joylardagi davolash 

nuqtalari esa ijtimoiy talab asosida paydo boólgan hamda uning faoliyati tabibning 

mashhurligi, uquvi va xaridorgirligiga bogóliq edi. Bu esa mahalla va guzarlardagi 

mustaqil tabiblar xizmatiga ehtiyojni oshirgan. Eng muhimi tabiblarni xususiy faoliyati 

jamoat shifoxonalari va hammomlar ishiga halal bermagan va ular aholiga birdek 

xizmat koórsatgan. 
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ʊ.ʍ. ɾɸʍʆʅʆɺ 

ɶʟ.ʈ. ʌɸ ʉʘʥʲʘʪʰʫʥʦʩʣʠʢ ʠʥʩʪʠʪʫʪʠ 

ʢʠʯʠʢ ʠʣʤʠʡ ʭʦʜʠʤʠ 
 

ʐʀʄʆʃʀʁ ɹɸפʊʈʀʗʅʀʅɻ ʂʋʐʆʅʃɸʈ ɼɸɺʈʀ ʄʋɼʆʌɸɸ 

ɹʋʈɾʃɸʈʅʀʅɻ ɸʁʈʀʄ ʍʋʉʋʉʀʗʊʃɸʈʀ 

 
ɸʥʥʦʪʘʮʠʷ: ʋʰʙʫ ʤʘϨʦʣʘ ʐʠʤʦʣʠʡ ɹʘϨʪʨʠʷʥʠʥʛ ʢʫʰʦʥʣʘʨ ʜʘʚʨʠ ʰʘϲʘʨ-Ϩʘʣʲʘʣʘʨ 

ʤʫʜʦʬʘʘʩʠʥʠʥʛ ʤʫϲʠʤ ʵʣʝʤʝʥʪʠ ϲʠʩʦʙʣʘʥʛʘʥ ʙʫʨʞ(ʤʠʥʦʨʘ)ʣʘʨʠʥʠʥʛ ʘʡʨʠʤ ʭʫʩʫʩʠʷʪʣʘʨʠ 

ϲʘϨʠʜʘ ʤʫʣʦϲʘʟʘʣʘʨ ʙʝʨʠʣʘʜʠ. ɹʫʥʜʘ ʐʠʤʦʣʠʡ ɹʘϨʪʨʠʷʜʘʛʠ ɼʘʣʚʘʨʟʠʥʪʝʧʘ, ɿʘʨʪʝʧʘ ϲʘʤʜʘ 

ɾʘʥʫʙʠʡ ɹʘϨʪʨʠʷʜʘ ʞʦʡʣʘʰʛʘʥ ɼʠʣʙʘʨʞʠʥ ʸʜʛʦʨʣʠʢʣʘʨʠʜʘʛʠ ʤʫʜʦʬʘʘ ʠʥʰʦʦʪʣʘʨʠ ʪʘϲʣʠʣ 

Ϩʠʣʠʥʛʘʥ.  
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ʢʦʪʦʨʳʝ ʩʯʠʪʘʶʪʩʷ ʚʘʞʥʳʤ ʵʣʝʤʝʥʪʦʤ ʟʘʱʠʪʳ ʛʦʨʦʜʦʚ ʠ ʢʨʝʧʦʩʪʝʡ ʚ ʢʫʰʘʥʩʢʫʶ ʵʧʦʭʫ 

ʉʝʚʝʨʥʦʡ ɹʘʢʪʨʠʠ. ʉ ʮʝʣʴʶ ʨʘʩʢʨʳʪʠʷ ʵʪʦʛʦ ʚʦʧʨʦʩʘ ʙʳʣʠ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʳ 

ʦʙʦʨʦʥʠʪʝʣʴʥʳʝ ʩʦʦʨʫʞʝʥʠʷ ʚ ɼʘʣʚʘʨʟʠʥʪʝʧʝ, ɿʘʨʪʝʧʝ ʚ ʉʝʚʝʨʥʦʡ ɹʘʢʪʨʠʠ ʠ ʧʘʤʷʪʥʠʢʠ 

ɼʠʣʴʙʘʨʜʞʠʥʫ ʚ ʖʞʥʦʡ ɹʘʢʪʨʠʠ. 

Abstract: This article provides an analysis of some features of towers (towers), which are 

considered an important element of the defense of cities and fortresses in the Kushon era of Northern 

Bactria. In order to reveal this issue, defense structures in Dalvarzintepa, Zartepa in North Bactria, 

and Dilbarjin monuments in South Bactria were analyzed. 

Key words: defensive structures, fortification, Kushans, defensive wall, loophole, tower, 

corridor, shahristan, citadel. 

 

ʂʫʰʦʥʣʘʨ ʜʘʚʨʠ ʤʫʜʦʬʘʘ ʠʥʰʦʦʪʣʘʨʠʥʠʥʛ ʘʩʦʩʠʡ ʭʫʩʫʩʠʷʪʣʘʨʠʥʠ ʢ˄ʨʠʙ 

ʯʠץʘʜʠʛʘʥ ʙ˄ʣʩʘʢ, ʰʘ״ʘʨ ʪʠʧʠʜʘʛʠ ʸʜʛʦʨʣʠʢʣʘʨʜʘ ʤʫʜʦʬʘʘʥʠʥʛ ץʫʡʠʜʘʛʠ ʘʩʦʩʠʡ 

ʪʘʨʢʠʙʠʡ ץʠʩʤʣʘʨʥʠ ʘʞʨʘʪʠʙ ʦʣʠʰ ʤʫ״ʠʤ ʙ˄ʣʘʜʠ. ɹʫʣʘʨ: 

ʘ) ʤʫʜʦʬʘʘ ʜʝʚʦʨʣʘʨʠ ï ʙʠʨ ʸʢʠ ʠʢʢʠʪʘ ( ʧʨʦʪʝʡʭʠʟʤʘ);  

ʙ) ״ʘʥʜʘץʣʘʨ ï ʘʨʢʠ-ʘʲʣʦ ʚʘ ʰʘ״ʨʠʩʪʦʥ ʤʫʜʦʬʘʘʩʠʜʘʛʠ ״ʘʥʜʘץʣʘʨ; 

ʚ) ʤʫʜʦʬʘʘ ʤʠʥʦʨʘ(ʙʫʨʞ)ʣʘʨʠ ï ʪ˄סʨʠ ʪ˄ʨʪʙʫʨʯʘʢ, ʢʚʘʜʨʘʪ, ʘʡʣʘʥʘ ʸʢʠ 

ʦʚʘʣ ʰʘʢʣ; 

ʛ) ʰʠʥʘʢʣʘʨ. 

ʄʫʜʦʬʘʘ ʙʫʨʞʣʘʨʠ ʤʫ״ʠʤ ʤʫʜʦʬʘʘ ʵʣʝʤʝʥʪʠ ״ʠʩʦʙʣʘʥʠʙ, ʜʝʚʦʨ ʙʠʣʘʥ 

ʙʠʨ ʚʘץʪʥʠʥʛ ˄ʟʠʜʘ ʧʘʡʜʦ ʙ˄ʣʘʜʠ. ɹʫʨʞʣʘʨ ʜʘʩʪʣʘʙ ʘʡʣʘʥʘ ʰʘʢʣʠʜʘ ʤʘʚʞʫʜ 

ʙ˄ʣʠʙ, ʢʝʡʠʥʯʘʣʠʢ ʪ˄סʨʠ ʪ˄ʨʪʙʫʨʯʘʢʣʠ, ʢʚʘʜʨʘʪ, ʷʨʠʤ ʘʡʣʘʥʘ ʰʘʢʣʜʘ ʢʝʥʛ 

ʪʘʨץʘʣʛʘʥ. ɹʫʨʞʣʘʨ ʤʘʲʣʫʤ ʤʘʩʦʬʘʜʘʛʠ ʤʫʜʦʬʘʘ ʠʰʣʘʨʠʥʠ ʦʣʠʙ ʙʦʨʠʰ 
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ʠʤʢʦʥʠʷʪʠʥʠ ʷʨʘʪʘʜʠ ʚʘ ʦʣʜʠʥʛʘ, ʠʢʢʠ ʸʥ ʪʦʤʦʥʛʘ, ʜʝʚʦʨʥʠʥʛ ʧʘʩʪʛʠ ץʠʩʤʠʥʠ 

ʤʫ״ʦʬʘʟʘ ʵʪʠʰʛʘ ʭʠʟʤʘʪ ץʠʣʘʜʠ[1, 14]. 

ɹʘץʪʨʠʷ ״ʫʜʫʜʠʜʘʛʠ ʜʘʩʪʣʘʙʢʠ ʙʫʨʞʣʘʨ ʷʨʠʤ ʦʚʘʣ ״ʘʤʜʘ ʪ˄סʨʠ 

ʪ˄ʨʪʙʫʨʯʘʢ ʰʘʢʣʜʘ ɼʘʰʪʣʠ 1, ɼʘʰʪʣʠ 3 ʜʘ ʢʫʟʘʪʠʣʘʜʠ. פʘʜʠʤʛʠ 

ʰʘ״ʘʨʩʦʟ(ʧʦʣʠʦʨʢʝʪʠʢ)ʣʘʨ ʪʘʨʪʠʙʠʛʘ ʢ˄ʨʘ, ʙʫʨʞʣʘʨʜʘʥ ʙʠʨʠʛʘ ʜʫʰʤʘʥ ״ʫʞʫʤ 

 ʘ ʪʫʪʠʰʣʘʨʠʛʘ ʠʤʢʦʥ ʙ˄ʣʠʰʠץץ˄ ʰʥʠ ʙʫʨʞʜʘʛʠʣʘʨ ʸʚʥʠ ʙʝʤʘʣʦʣ˄ץ ,ʠʣʛʘʥʜʘץ

ʫʯʫʥ, ʫʣʘʨʥʠʥʛ ʦʨʘʩʠ ʢʘʤʦʥ ˄ץʠ ʫʯʠʙ ʙʦʨʘʜʠʛʘʥ ʤʘʩʦʬʘʜʘʥ ʦʰʤʘʩʣʠʛʠ ʣʦʟʠʤ 

ʙ˄ʣʛʘʥ [12, 105-126]. ʄʠʣʦʜʜʘʥ ʘʚʚʘʣʛʠ III ʘʩʨ - ʤʠʣʦʜʠʡ IV ʘʩʨʣʘʨʜʘ ɶʨʪʘ ʆʩʠʸ 

 ʫʜʫʜʠʜʘ ʪʫʟʠʣʠʰʠ ʪ˄ʨʪʙʫʨʯʘʢ, ˄ʟʘʨʦ ʤʘʩʦʬʘʩʠ 17-22 ʤʝʪʨʣʠʢ ʙʫʨʞ(ʤʠʥʦʨʘ)ʣʘʨ״

ʢʝʥʛ ʪʘʨץʘʣʛʘʥ. ɹʠʨʦץ, ɿʘʨʪʝʧʘʜʘʛʠ ʙʫʨʞʣʘʨ ʦʚʘʣ ʰʘʢʣʠʜʘ ʙ˄ʣʠʙ, 

ʤʠʥʦʨʘʣʘʨʥʠʥʛ ˄ʟʘʨʦ ʤʘʩʦʬʘʩʠ 34 ʤʝʪʨʛʘ ʵʪʘʜʠ[1, 17]. ɹʫʥʜʘʥ ʪʘʰץʘʨʠ, ʷʨʠʤ 

ʘʡʣʘʥʘ ʰʘʢʣʜʘʛʠ ʙʫʨʞʣʘʨ ʐʠʤʦʣʠʡ ɹʘץʪʨʠʷʜʘʛʠ ʊʝʧʘʠ-ʰʦʭ, ɾʘʥʫʙʠʡ 

ɹʘץʪʨʠʷʜʘʛʠ ɹʘץʪʨʘ, ʂʫʭʥʘ-ʄʘʩʞʠʜ, ɾʠʛʘ-ʪʝʧʘ ʸʜʛʦʨʣʠʢʣʘʨʠʜʘ ״ʘʤʜʘ ʂʦʙʫʣʜʘʥ 

15 ʢʤ ʫʟʦץʣʠʢʜʘ ʞʦʡʣʘʰʛʘʥ (ʂʦʙʫʣ-ʂʘʧʠʩ ʤʠʥʪʘץʘʩʠʜʘ) ʉʘʢʘ ץʘʣʲʘʩʠʜʘ ״ʘʤ 

ʷʨʠʤ ʘʡʣʘʥʘ ʰʘʢʣʠʜʘʛʠ ʙʫʨʞʣʘʨ ״ʘʤ ʢʫʟʘʪʠʣʘʜʠ. ɻʘʥʜʭʘʨʘʜʘ ʵʩʘ ʉʠʨʢʘʧʜʘ ʪ˄סʨʠ 

ʪ˄ʨʪʙʫʨʯʘʢ ʤʠʥʦʨʘʣʘʨ ʙ˄ʣʛʘʥʜʘ, ʉʠʨʩʫʭ ʸʜʛʦʨʣʠʛʠʜʘ ʷʨʠʤ ʘʡʣʘʥʘ ʰʘʢʣʠʜʘʛʠ 

ʙʫʨʞʣʘʨ ʘʥʠץʣʘʥʛʘʥ. ʗʨʠʤ ʘʡʣʘʥʘ ʙʫʨʞʣʘʨ ʕʨʦʥ ״ʘʤʜʘ ʄʝʩʦʧʦʪʘʤʠʷ 

ʸʜʛʦʨʣʠʢʣʘʨʠʜʘ ״ʘʤ ʫʯʨʘʡʜʠ. ʊʘʜץʠץʦʪʣʘʨʜʘ ʕʨʦʥ, ʈʠʤ ״ʘʤʜʘ ɶʨʪʘ ʆʩʠʸʜʘʛʠ 

ʘʡʣʘʥʘ ʰʘʢʣʜʘʛʠ ʤʠʥʦʨʘʣʘʨ ˄ʨʪʘʩʠʜʘʛʠ ʙʦסʣʠץʣʠʢʣʘʨ ʤʘʩʘʣʘʩʠ ʙʠʨ ʥʝʯʘ ʙʦʨ 

ʢ˄ʪʘʨʠʣʛʘʥ ʙ˄ʣʠʙ, ʪʫʨʣʠ ʬʘʨʘʟʣʘʨ ʙʠʣʜʠʨʠʣʛʘʥ ʚʘ ʫʣʘʨ ʦʨʘʩʠʜʘ ʘʡʨʠʤʣʘʨʠ ɶʨʪʘ 

ʆʩʠʸ ʤʠʥʦʨʘʣʘʨʠʥʠʥʛ ʭʨʦʥʦʣʦʛʠʷʩʠʥʠ ʘʥʠץʣʘʰʛʘ ״ʘʨʘʢʘʪ ץʠʣʠʥʛʘʥ [10, 81-82].  

ʊʘʜץʠץʦʪʣʘʨʜʘ ɹʝʛʨʘʤ ʸʜʛʦʨʣʠʛʠʥʠʥʛ 2-ʢʚʘʨʪʘʣʠʜʘʥ ץʘʟʠʣʛʘʥ ץʘʣʲʘʜʘʥ 

ʪ˄סʨʠʪ˄ʨʪʙʫʨʯʘʢ ʰʘʢʣʜʘʛʠ ʤʠʥʦʨʘ ʘʡʣʘʥʘ ʰʘʢʣʛʘ ʢʝʣʪʠʨʠʣʛʘʥʠ ʘʥʠץʣʘʥʛʘʥ. 

ʋʥʠʥʛ ʜʝʚʦʨʠʥʠʥʛ ʘʩʦʩʠ ʪʦʰʜʘʥ ʢ˄ʪʘʨʠʣʛʘʥ ʙ˄ʣʠʙ, ʶץʦʨʠ ץʠʩʤʠ ʧʘʭʩʘʜʘʥ 

ʢ˄ʪʘʨʠʣʛʘʥ ʚʘ ʙʫʨʞʥʠʥʛ ʜʠʘʤʝʪʨʠ 5,7 ʤ, ʩʘץʣʘʥʛʘʥ ʙʘʣʘʥʜʣʠʛʠ 4 ʤʝʪʨʛʘʯʘ 

 ʠʩʦʙʣʘʥʘʜʠ. ʐʫ ʙʠʣʘʥ ʙʠʨʛʘ, ʙʫʨʞʣʘʨʥʠʥʛ ʠʯʢʠ ʢʘʤʝʨʘʩʠ ʞʦʡʣʘʰʛʘʥ ʠʢʢʠʥʯʠ״

 ʦʪʯʠ ʈ.ɻʠʨʰʤʘʥ ʪʦʤʦʥʠʜʘʥ ʤʘʟʢʫʨץʠץʠʣʠʥʘʜʠ. ʊʘʜץ ʤʠʥ״ʘʚʘʪʠ ʙʦʨʣʠʛʠ ʪʘץ

 .ʫʨʠʣʠʰʥʠ ʤʠʣʦʜʠʡ III ʘʩʨ ʙʠʣʘʥ ʜʘʚʨʣʘʰʪʠʨʠʣʛʘʥ[10, 82]ץ

ʊʝʧʘʠ-ʰʦʭ ʸʜʛʦʨʣʠʛʠʜʘʛʠ ʜʘʩʪʣʘʙʢʠ ץʫʨʠʣʠʰ ʜʘʚʨʠʛʘ ʪʝʛʠʰʣʠ 

ʤʠʥʦʨʘ(ʙʫʨʞ)ʣʘʨ ʘʡʣʘʥʘ ʰʘʢʣʜʘ ʙ˄ʣʠʙ, ʫʥʠʥʛ ʫʯʜʘʥ ʙʠʨ ץʠʩʤʠ ʰʘ״ʘʨ ʜʝʚʦʨʠʜʘʥ 

ʯʠץʠʙ ʪʫʨʛʘʥ. ʄʠʥʦʨʘ ʤʘʨʢʘʟʠ ʪ˄סʨʠ ʪ˄ʨʪʙʫʨʯʘʢ ʰʘʢʣʜʘʛʠ ʤʘʡʜʦʥʛʘ ʵʛʘ ʙ˄ʣʠʙ, 

40Ĭ40ʩʤ ״ʘʞʤʜʘʛʠ (ʠʢʢʠʥʯʠ ץʫʨʠʣʠʰ ʜʘʚʨʠʜʘ 38Ĭ38Ĭ14ʩʤʣʠʢ) סʠʰʪʣʘʨʜʘʥ 

ʪʝʨʠʣʛʘʥ. ʀʢʢʠʥʯʠ ץʫʨʠʣʠʰ ʜʘʚʨʠʜʘʛʠ ˄ʟʛʘʨʠʰʣʘʨ ʥʘʪʠʞʘʩʠʜʘ ʙʫʨʞʣʘʨ 

ʙʫʨʯʘʢʣʘʨʠ ʘʡʣʘʥʘʩʠʤʦʥ ʙ˄ʣʛʘʥ ʪ˄ʨʪʙʫʨʯʘʢ ʰʘʢʣʛʘ ʘʡʣʘʥʘʜʠ. ɹʠʨʠʥʯʠ ʜʘʚʨʜʘ 

ʤʠʥʦʨʘ ʜʝʚʦʨʜʘʥ 1,5ʤ ʯʠץץʘʥ ʙ˄ʣʩʘ, ʠʢʢʠʥʯʠ ץʫʨʠʣʠʰ ʜʘʚʨʠʛʘ ʢʝʣʠʙ 2,5 ʤ ʛʘʯʘ 

ʯʠץʠʰʠ ʢʫʟʘʪʠʣʘʜʠ [10, 18-20].   

ʐʠʤʦʣʠ-סʘʨʙʠʡ ɹʘץʪʨʠʷ ״ʫʜʫʜʠʜʘʛʠ ʵʥʛ ʡʠʨʠʢ ʰʘ״ʘʨʣʘʨʜʘʥ ʙʠʨʠ ʙ˄ʣʛʘʥ 

ɼʘʣʚʘʨʟʠʥʪʝʧʘ ʫʤʫʤʠʡ ʪ˄סʨʠ ʪ˄ʨʪʙʫʨʯʘʢ ʢ˄ʨʠʥʠʰʛʘ ʵʛʘ ʙ˄ʣʠʙ, ʤʫʜʦʬʘʘ ʜʝʚʦʨʠ 

 .ʢʘʤʣʘʥʛʘʥ״ʙʠʣʘʥ ʤʫʜʦʬʘʘʣʘʥʛʘʥ. ɼʝʚʦʨ ʙʫʨʞʣʘʨ ʙʠʣʘʥ ʤʫʩʪʘ ץʘʥʜʘ״ ʘʤʜʘ״
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ʐʘ״ʘʨ ʘʨʢʠ-ʘʲʣʦ ״ʘʤʜʘ ʰʘ״ʨʠʩʪʦʥ ץʠʩʤʣʘʨʠʜʘʥ ʠʙʦʨʘʪ ʙ˄ʣʠʙ,  ʘʨʢʠ-ʘʲʣʦʥʠʥʛ 

ʰʠʤʦʣʠ-סʘʨʙʠʡ ʙʫʨʯʘʛʠʜʘʥ ʪʘʰץʘʨʠ ʫʯʪʘ ʙʫʨʯʘʛʠ ʙʫʨʞʣʘʨ ʙʠʣʘʥ 

ʤʫ״ʦʬʘʟʘʣʘʥʛʘʥ. ɹʫʥʜʘʥ ʪʘʰץʘʨʠ, ʘʨʢʠ-ʘʲʣʦʥʠʥʛ ʥʠʩʙʘʪʘʥ ʷʭʰʠ 

ʤʫ״ʦʬʘʟʘʣʘʥʛʘʥ ʰʘʨץʠʡ ʜʝʚʦʨ ץʠʩʤʠʜʘ ʦʣʪʠʪʘ ʙʫʨʞ, ʞʘʥʫʙʠʡ ʜʝʚʦʨʜʘ ʵʩʘ 

ʠʢʢʠʪʘ ʦʨʘʣʠץ ʙʫʨʞ ʤʘʚʞʫʜ ʙ˄ʣʠʙ, סʘʨʙʠʡ ץʠʩʤʜʘ ʙʫʨʞʣʘʨ ʘʥʠץʣʘʥʤʘʛʘʥ[4, 12-

13]. 2021-2022 ʡʠʣʣʘʨʜʘʛʠ ʪʘʜץʠץʦʪʣʘʨʜʘ ʰʘ״ʨʠʩʪʦʥ ʤʫʜʦʬʘʘ ʜʝʚʦʨʠ ״ʘʤ 33 ʪʘ 

ʙʫʨʞ ʙʠʣʘʥ ʤʫʩʪʘ״ʢʘʤʣʘʥʛʘʥʣʠʛʠ, ʰʘ״ʨʠʩʪʦʥʥʠʥʛ ʰʠʤʦʣʠʡ ʜʝʚʦʨʜʘʛʠ 

ʤʠʥʦʨʘʣʘʨʠ ʦʨʘʩʠʜʘʛʠ ʤʘʩʦʬʘ ˄ʨʪʘʯʘ 24-28 ʤʝʪʨ ʤʘʩʦʬʘʥʠ, סʘʨʙʠʡ ״ʘʤʜʘ 

ʰʘʨץʠʡ ʜʝʚʦʨʜʘʛʠ ʙʫʨʞʣʘʨ ʦʨʘʩʠʜʘʛʠ ʤʘʩʦʬʘ 38-40 ʤʝʪʨʥʠ ʪʘʰʢʠʣ ʵʪʛʘʥʣʠʛʠ 

ʘʥʠץʣʘʥʜʠ.  

ɾʘʥʫʙʠʡ ɹʘץʪʨʠʷ ״ʫʜʫʜʠʜʘ ʞʦʡʣʘʰʛʘʥ ɼʠʣʙʘʨʞʠʥ ʸʜʛʦʨʣʠʛʠ ״ʘʤ 

ʢʚʘʜʨʘʪ ʪʫʟʠʣʠʰʛʘ ʵʛʘ ʢ˄ʨʠʥʠʰʜʘ ʤʫʜʦʬʘʘ ʜʝʚʦʨʠ ʙʠʣʘʥ ˄ʨʘʣʛʘʥ ʙ˄ʣʠʙ, 

ʤʫʜʦʬʘʘ ʜʝʚʦʨʠʥʠʥʛ ʙʫʨʯʘʢʣʘʨʠʜʘʛʠ ״ʘʤʜʘ ʰʠʤʦʣʠ-ʰʘʨץʠʡ ״ʘʤʜʘ ʞʘʥʫʙʠʡ 

ʪʦʤʦʥʜʘʛʠ ʤʠʥʦʨʘʣʘʨʥʠ ״ʠʩʦʙʛʘ ʦʣʤʘʛʘʥʜʘ ״ʘʨ ʪ˄ʨʪʪʘʣʘ ʪʦʤʦʥʠʜʘ 12 ʪʘʜʘʥ 

ʪ˄סʨʠ ʪ˄ʨʪʙʫʨʯʘʢ ʰʘʢʣʜʘʛʠ ʙʫʨʞ(ʤʠʥʦʨʘ) ʙʠʣʘʥ ʤʫʩʪʘ״ʢʘʤʣʘʥʛʘʥ. ɹʫʨʞʣʘʨ 

ʦʨʘʩʠʜʘʛʠ ʤʘʩʦʬʘ ˄ʨʪʘʯʘ 17-20 ʤʝʪʨʥʠ ʪʘʰʢʠʣ ʵʪʘʜʠ[6, 58].  

ʂʘʤʧʠʨʪʝʧʘ ʰʘ״ʨʠʩʪʦʥʠʥʠʥʛ ʤʫʜʦʬʘʘ ʠʥʰʦʦʪʣʘʨʠ ʪʘʜץʠץ ʵʪʠʣʛʘʥʜʘ 

ʰʘ״ʨʠʩʪʦʥʥʠʥʛ ʰʠʤʦʣʠʡ ״ʘʤʜʘ ʰʠʤʦʣʠ-סʘʨʙʠʡ ʪʦʤʦʥʜʘʥ ʞʘʤʠ 11 ʪʘ ʙʫʨʞ 

ʙʠʣʘʥ ʤʫ״ʦʬʘʟʘʣʘʥʛʘʥʣʠʛʠ ʘʥʠץʣʘʥʛʘʥ. ʐʘʨץʠʡ ʪʦʤʦʥʠʜʘʥ ʙʫʨʞʣʘʨ 

ʘʥʠץʣʘʥʤʘʛʘʥ ʙ˄ʣʠʙ, ʪʘʙʠʠʡ ʞʘʨʣʠʢʣʘʨ ʙʠʣʘʥ ״ʠʤʦʷʣʘʥʛʘʥ. ɹʫʨʞʣʘʨʜʘʥ 

ʙʠʨʠʥʠʥʛ ʪʫʟʠʣʠʰʠ ʘʡʣʘʥʘ ʰʘʢʣʜʘ, ץʦʣʛʘʥʣʘʨʠ ʵʩʘ ʪ˄סʨʠ ʪ˄ʨʪʙʫʨʯʘʢ ʰʘʢʣʜʘ 

 .ʫʨʠʣʛʘʥ [13, 43-44]ץ

ɹʫʥʜʘʥ ʪʘʰץʘʨʠ, ʤʠʣ.ʘʚ II ï ʤʠʣ. IV ʘʩʨʣʘʨʜʘ ʙʫʥʸʜ ʵʪʠʣʛʘʥ ʰʘ״ʘʨ-

 ʘʣʲʘʣʘʨʥʠʥʛ ʤʫʜʦʬʘʘ ʙʫʨʞʣʘʨʠʥʠ ʠʢʢʠ ʜʘʚʨʛʘ ʙ˄ʣʠʰ ʤʫʤʢʠʥ. ɼʘʩʪʣʘʙʢʠץ

ʜʘʚʨʜʘ ʘʩʦʩʘʥ, ʪ˄סʨʠ ʪ˄ʨʪʙʫʨʯʘʢ ʸʢʠ ʢʚʘʜʨʘʪ ʰʘʢʣʜʘʛʠ ʙʫʨʞʣʘʨ (ɼʘʣʚʘʨʟʠʥʪʝʧʘ, 

ɼʠʣʙʘʨʞʠʥʪʝʧʘ, ʏʠʥʛʠʟʪʝʧʘ) ʢ˄ʧʨʦץ ץʫʨʠʣʛʘʥ ʙ˄ʣʩʘ, ʢʝʡʠʥʛʠ ʜʘʚʨʜʘ ʦʚʘʣ ʸʢʠ 

ʷʨʠʤ ʘʡʣʘʥʘ ʰʘʢʣʜʘʛʠ ʙʫʨʞʣʘʨ ץʫʨʠʣʘ ʙʦʰʣʘʥʛʘʥ(ɿʘʨʪʝʧʘ, ʊʝʧʘʠ-ʰʦʭ, ʂʫʭʥʘ-

ʄʘʩʞʠʜ, ɾʠʛʘ-ʪʝʧʘ). ʖʥʦʥ-ʙʘץʪʨʠʷ ʜʘʚʨʠʜʘ ʙʫʥʸʜ ʵʪʠʣʠʙ, ʢʫʰʦʥʣʘʨ ʜʘʚʨʠʜʘ 

 ʰʠʤʯʘ ˄ʟʛʘʨʠʰʣʘʨ˄ץ ʘʣʲʘʣʘʨʜʘ (ʘʛʘʨץ-ʘʨ״ʘʤ ʬʦʡʜʘʣʘʥʠʰʜʘ ʙ˄ʣʛʘʥ ʰʘ״

 ʦʣʠʥʘʜʠ. ʐʫʥʠץ ʣʘʥʠʙץʨʠ ʪ˄ʨʪʙʫʨʯʘʢ ʸʢʠ ʢʚʘʜʨʘʪ ʰʘʢʣ ʩʘס˄ʠʣʠʥʤʘʛʘʥ ʙ˄ʣʩʘ) ʪץ

ʘʣʦ״ʠʜʘ ץʘʡʜ ʵʪʠʰ ʣʦʟʠʤʢʠ, ʤʘʟʢʫʨ ʞʠ״ʘʪʥʠ ʢʫʰʦʥʣʘʨ ʜʘʚʨʠʛʘ ʪʝʛʠʰʣʠ ʙʘʨʯʘ 

ʸʜʛʦʨʣʠʢʣʘʨʛʘ ʪʘʘʣʫץʣʠ ʜʝʙ ʙ˄ʣʤʘʡʜʠ. ɹʘʲʟʠ ״ʦʣʣʘʨʜʘ ʢ˄ʧʯʠʣʠʢ 

ʸʜʛʦʨʣʠʢʣʘʨʜʘʛʠ ʫʤʫʤʠʡʣʠʢʜʘʥ ʬʘʨץʣʠ ʨʘʚʠʰʜʘ ˄ʟʠʛʘ ʭʦʩʣʠʢʢʘ ʨʠʦʷ ʵʪʠʣʛʘʥ 

  .ʘʤ ʠʩʪʠʩʥʦ ʵʪʠʣʤʘʡʜʠ״ ʦʣʘʪʣʘʨ״

ʊʘʜץʠץʦʪʣʘʨʜʘ ʤʘʟʢʫʨ ʜʘʚʨ ʬʦʨʪʠʬʠʢʘʮʠʷ ʪʠʟʠʤʠ ʠʢʢʠ ʪʫʨʛʘ ʙ˄ʣʠʥʛʘʥ 

ʙ˄ʣʠʙ, ʙʠʨʠʥʯʠʩʠ, ʵʣʣʠʥʠʩʪʠʢ ʜʘʚʨ ʘʥʲʘʥʘʣʘʨʠʛʘ ʙʦʨʠʙ ʪʘץʘʣʘʜʠʛʘʥ, ʷʭʣʠʪ 

 ʘʣʲʘ ʤʫʜʦʬʘʘʯʠʣʘʨʠץ ,ʘʤʜʘ ʙʫʨʞʣʘʨʥʠ ˄ʟ ʠʯʠʛʘ ʦʣʠʙ״ ʘʣʲʘ ʜʝʚʦʨʣʘʨʠץ ʫʨʠʣʛʘʥץ

ʜʝʚʦʨ ʪʝʧʘʩʠʜʘʛʠ ˄ץ ʦʪʠʰ ʡ˄ʣʘʛʠ ״ʘʤʜʘ ʙʫʨʞʣʘʨʜʘʛʠ ʞʘʥʛʦʚʘʨ ʤʘʡʜʦʥʯʘʜʘʥ 

ʪʫʨʠʙ ץʘʣʲʘʥʠ ״ʠʤʦʷ ץʠʣʠʰʠ ʤʫʤʢʠʥ ʙ˄ʣʛʘʥ. ʀʢʢʠʥʯʠʩʠ, ʢʝʡʠʥʨʦץ 
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ʰʘʢʣʣʘʥʛʘʥ ʤʫʜʦʬʘʘ ʜʝʚʦʨʠʜʘ ʰʠʥʘʢʣʘʨʠ ״ʘʤʜʘ ʸʧʠʣʛʘʥ ʦʪʠʰ ʛʘʣʝʨʝʷʣʘʨʠ 

 ʠʩʦʙʣʘʥʘʜʠ״ ʦʪʠʰ ʢʘʤʝʨʘʩʠ ʙ˄ʣʛʘʥ ʤʫʜʦʬʘʘ ʪʠʟʠʤʠ ץ˄ ʘʤʜʘ ʙʫʨʞʣʘʨʠʜʘ ʵʩʘ״

[13, 67].  ɹʠʨʠʥʯʠ ʪʫʨʜʘʛʠ ʤʫʜʦʬʘʘ ʪʠʟʠʤʠʛʘ ʵʛʘ ʙ˄ʣʛʘʥ ʸʜʛʦʨʣʠʢʣʘʨʛʘ ʆʡʭʦʥʫʤ, 

ʂʘʡ-פʫʙʦʜ-ʰʦʭʥʠʥʛ ʜʘʩʪʣʘʙʢʠ ʤʫʜʦʬʘʘ ʜʝʚʦʨʣʘʨʠ, ʂʘʤʧʠʨʪʝʧʘ ץʘʣʲʘʩʠʥʠʥʛ 

ʰʘʨץʠʡ ʪʦʤʦʥʠʜʘʥ 160 ʤʝʪʨ ʤʘʩʦʬʘʜʘ ʘʥʠץʣʘʥʛʘʥ ʤʫʜʦʬʘʘ ʜʝʚʦʨʠ ״ʘʤʜʘ 

ɹʘץʪʨʠʷʛʘ ʯʝʛʘʜʦʰ ״ʫʜʫʜʜʘ פʘʣʲʘʠ-ɿʘ״ʦʢʠ-ʄʘʨʦʥ ʸʜʛʦʨʣʠʛʠʥʠʥʛ 10 ʤʝʪʨ 

 .ʠʣʠʙ ʦʣʠʥʛʘʥץ ʩʘʜʘʥ ʢ˄ʪʘʨʠʣʛʘʥ ʜʝʚʦʨʠ ʤʠʩʦʣ״ʘʤʜʘ ʧʘ״ ʠʰʪס ʘʣʠʥʣʠʢʜʘʛʠ ʭʦʤץ

ʀʢʢʠʥʯʠ ʪʫʨʛʘ ʵʩʘ, ʢʫʰʦʥʣʘʨ ʜʘʚʨʠʛʘ ʪʝʛʠʰʣʠ ʢ˄ʧʣʘʙ ʸʜʛʦʨʣʠʢʣʘʨʥʠʥʛ ʤʫʜʦʬʘʘ 

ʠʥʰʦʦʪʣʘʨʠ ʢʠʨʠʪʠʣʠʙ, ɼʠʣʙʘʨʞʠʥ, ɼʞʠסʘʪʪʝʧʘ, ɼʘʣʚʘʨʟʠʥʪʝʧʘ, פʫʤץʘʣʲʘ, 

ɿʘʨʪʝʧʘ ״ʘʤʜʘ ʍʘʡʨʘʙʦʜʪʝʧʘ ʸʜʛʦʨʣʠʢʣʘʨʠ ʤʘʟʢʫʨ ʪʫʨʜʘʛʠ ʤʫʜʦʬʘʘ ʠʥʰʦʦʪʣʘʨʠ 

ʠʬʦʜʘʣʘʥʛʘʥ ʸʜʛʦʨʣʠʢʣʘʨ ʩʠʨʘʩʠʛʘ ʢʠʨʠʪʠʣʘʜʠ [13, 67-68]. 

ʐʫ ʙʠʣʘʥ ʙʠʨʛʘ, ʐʠʤʦʣʠʡ ɹʘץʪʨʠʷ ״ʫʜʫʜʠʜʘ ʤʫʜʦʬʘʘ ʠʥʰʦʦʪʣʘʨʠ 

 ʦʣʜʘ ʢʝʡʠʥʯʘʣʠʢ, ʘʤʘʣʛʘ ʦʰʠʨʠʣʛʘʥ״ ʪʜʘ ʙʠʨʠʥʯʠ ʪʫʨʛʘ ʦʠʜ ʙ˄ʣʛʘʥץʫʨʠʣʛʘʥ ʚʘץ

 ʫʨʠʣʠʰ ʚʘ ʪʘʲʤʠʨʣʘʰ ʠʰʣʘʨʠ ʤʦʙʘʡʥʠʜʘ ʠʢʢʠʥʯʠ ʪʠʧʜʘʛʠ ʦʠʜ ʤʫʜʦʬʘʘץ ʘʡʪʘץ

ʪʠʟʠʤʠ ʰʘʢʣʣʘʥʛʘʥʠ ʢʫʟʘʪʠʣʘʜʠ. ɹʫʥʜʘʡ ʪʫʨʜʘʛʠ ʤʫʜʦʬʘʘ ʠʥʰʦʦʪʣʘʨʠʛʘ 

ɼʘʣʴʚʘʨʟʠʥʪʝʧʘ ʰʘ״ʨʠʩʪʦʥʠʥʠʥʛ ʤʫʜʦʬʘʘ ʜʝʚʦʨʠ ʤʠʩʦʣ ץʠʣʠʙ ʦʣʠʥʘʜʠ[13, 68].  

ʋʤʫʤʠʡ ʭʫʣʦʩʘʣʘʨʛʘ ʢ˄ʨʘ, ʤʠʣ.ʘʚ II ʘʩʨʛʘ ʪʝʛʠʰʣʠ ʤʘʜʘʥʠʡ ץʘʪʣʘʤʣʘʨʜʘ 

ʢ˄ʧʨʦץ ʫʯʨʘʡʜʠʛʘʥ ʙʠʨʠʥʯʠ ʪʫʨʜʘʛʠ ʤʫʜʦʬʘʘ ʠʥʰʦʦʪʣʘʨʠ ʤʠʣ. I ʘʩʨʛʘ ʢʝʣʠʙ 

ɹʘץʪʨʠʷ ״ʫʜʫʜʠʜʘ ʡ˄ץʦʣʠʙ ʢʝʪʘʜʠ. ʂʫʰʦʥʣʘʨ ʜʘʚʨʠʛʘ ʪʝʛʠʰʣʠ ʰʘ״ʘʨ-ץʘʣʲʘʣʘʨ 

ʤʫʜʦʬʘʘʩʠ ʠʢʢʠʥʯʠ ʪʫʨʛʘ ʦʠʜ ʤʫʜʦʬʘʘ ʠʥʰʦʦʪʣʘʨʠ ʙʠʣʘʥ ʤʫ״ʦʬʘʟʘʣʘʥʛʘʥʠ 

ʢʫʟʘʪʠʣʘʜʠ. ʄʠʣʦʜʠʡ III ʘʩʨ ˄ʨʪʘʩʠ ״ʘʤʜʘ IV ʘʩʨ ʙʦʰʠʜʘ ʢ˄ʧʯʠʣʠʢ 

ʸʜʛʦʨʣʠʢʣʘʨʜʘ (ɿʘʨʪʝʧʘ, ɼʘʣʲʚʘʨʟʠʪʝʧʘ ʚʘ ʙʦʰץʘʣʘʨ) ˄ץ ʦʪʠʰ ʛʘʣʝʨʝʷʩʠ ״ʘʤʜʘ 

ʤʠʥʦʨʘ ʠʯʠʜʘʛʠ ˄ץ ʦʪʠʰ ʢʘʤʝʨʘʩʠ ʸʧʠʣʠʙ, ʷʥʘ ʙʠʨʠʥʯʠ ʪʫʨʜʘʛʠ ʤʦʥʦʣʠʪ ʜʝʚʦʨ 

ʰʘʢʣʠ ʰʘʢʣʣʘʥʘʜʠ. 
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J. XALILOV  

Buxoro davlat muzey-qoóriqxonasi 

ilmiy ishlar boóyicha direktor oórinbosari. 

 
ɹʋʍʆʈʆɼɸɻʀ ʐɸʁʍ ʉɸʁʌʀɼɼʀʅ ɹʆʍɸʈɿʀʁ ʄɸפɹɸʈɸʉʀɼɸɻʀ 

ɪנʆʏ ɶʁʄɸʂʆʈʃʀʂ ʉɸנɸʅɸʉʀ (XIII ï XIV ɸʉʈʃɸʈ) 

 
ɸʥʥʦʪʘʮʠʷ: ʄʘϨʦʣʘ ɹʫʭʦʨʦ ʜʘʚʣʘʪ ʤʫʟʝʡ- Ϩ˄ʨʠϨʭʦʥʘʩʠ çʅʘϨʰʙʘʥʜʠʷ ʪʘʨʠϨʘʪʠè 

ʤʫʟʝʡ ʬʠʣʠʘʣʠʜʘ ʩʘϨʣʘʥʘʸʪʛʘʥ ʉʘʡʬʠʜʜʠʥ ɹʦʭʘʨʟʠʡ Ϩʘʙʨʠ ʫʯʫʥ ʷʨʘʪʠʣʛʘʥ ʩʘϤʘʥʘ ʸϤʦʯ 

˄ʡʤʘʢʦʨʣʠʛʠ ϲʘϨʠʜʘ. ɶʟʙʝʢ ʭʘʣϨʠʥʠʥʛ ʵʥʛ Ϩʘʜʠʤʛʠ ʘʤʘʣʠʡ ʙʝʟʘʢ ʩʘʥʲʘʪʠ ʥʘʤʫʥʘʩʠ 

ϲʠʩʦʙʣʘʥʛʘʥ ʙʫ ʸϤʦʯ ʩʘϤʘʥʘ ʫʩʪʘʥʠʥʛ ˄ʟ ʭʘʸʣʠʡ ʠʤʢʦʥʠʷʪʣʘʨʠ ʦʨϨʘʣʠ ʷʨʘʪʠʣʛʘʥ.  

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʤʫʪʘʩʘʚʚʫʬ, ʘʤʘʣʠʡ ʙʝʟʘʢ ʩʘʥʲʘʪʠ, ʸϤʦʯ ʩʘϤʘʥʘ, ʤʝʲʤʦʨʠʡ ʸʜʛʦʨʣʠʢ  

ɸʥʥʦʪʘʮʠʷ: ʩʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʨʝʟʴʙʝ ʧʦ ʜʝʨʝʚʫ ʥʘʜʛʨʦʙʠʝ, ʩʦʟʜʘʥʥʦʡ ʜʣʷ ʛʨʦʙʥʠʮʳ 

ʉʘʡʬʠʜʜʠʥʘ ɹʦʭʘʨʟʠʷ, ʢʦʪʦʨʦʝ ʵʢʩʧʦʥʠʨʫʝʪʩʷ ʚ ʤʫʟʝʡʥʦʤ ʬʠʣʠʘʣʝ ɹʫʭʘʨʩʢʦʛʦ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ - ʟʘʧʦʚʝʜʥʠʢʘ çʊʘʨʠʢʘʪ ʅʘʢʰʙʘʥʜʠè. ʉʯʠʪʘʶʱʝʝʩʷ ʦʙʨʘʟʮʦʤ 

ʜʨʝʚʥʝʡʰʝʛʦ ʜʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʫʟʙʝʢʩʢʦʛʦ ʥʘʨʦʜʘ, ʵʪʦ ʥʘʜʛʨʦʙʠʝ ʙʳʣʦ 

ʩʦʟʜʘʥʦ ʙʣʘʛʦʜʘʨʷ ʠʟʦʙʨʝʪʘʪʝʣʴʥʳʤ ʩʧʦʩʦʙʥʦʩʪʷʤ ʩʘʤʦʛʦ ʤʘʩʪʝʨʘ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʤʫʪʘʩʘʚʚʫʬ - ʣʠʮʦ ʚ ʩʫʬʠʟʤʝ, ʜʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ, 

ʜʝʨʝʚʷʥʥʦʝ ʥʘʜʛʨʦʙʠʝ, ʧʘʤʷʪʥʠʢ ʘʨʭʠʪʝʢʪʫʨʳ. 

Annotation: The article is devoted to the wood carving of the tombstone created for the 

tomb of Saifiddin Boharzi, which is on display in the museum branch of the Bukhara State Museum 

- Reserve çTariqat Naqshbandiè. Considered an example of the most ancient decorative and 

applied art of the Uzbek people, this tombstone was created thanks to the inventive abilities of the 

master himself 

Keywords: mutasawwuf - a face in Sufism, decorative and applied art, wooden tombstone, 

architectural monument  

 

ʊʘʨʠʭʠʡ ʤʘʥʙʘʣʘʨʥʠʥʛ ʛʫʚʦ״ʣʠʢ ʙʝʨʠʰʠʯʘ, ʤʫʪʘʩʘʚʚʫʬ, ʢʫʙʨʦʚʠʷ 

ʪʘʨʠץʘʪʠ ɹʦʭʘʨʟʠʷ ʰʦ״ʦʙʯʘʩʠʥʠʥʛ ʘʩʦʩʯʠʩʠ ʉʘʡʬʠʜʜʠʥ  ʉʘʲʠʜʞ ʙʠʥ ʘʣ ï 

ʄʫʪʘ״״ʘʨ ʙʠʥ ʉʘʲʠʜ ʘʣ - ɹʦʭʘʨʟʠʡ ʍʫʨʦʩʦʥʜʘʛʠ ɹʦʭʘʨʟ ץʠʰʣʦסʠʜʘ 

ʪʫסʠʣʛʘʥ[1, 216]. ʀʣʢ ʩʘʚʦʜʠʥʠ ʰʫ ʝʨʜʘ ʯʠץʘʨʠʙ, ʢʝʡʠʥʯʘʣʠʢ ɹʫʭʦʨʦ, ɹʘסʜʦʜ 

ʚʘ ʅʠʰʦʧʫʨʜʘ ʠʣʤʠʥʠ ʜʘʚʦʤ ʵʪʪʠʨʠʙ, ״ʘʞ ʩʘʬʘʨʠʥʠ ʘʤʘʣʛʘ ʦʰʠʨʘʜʠ. ʉ˄ʥʛʨʘ 

ɹʘסʜʦʜʜʘ ʐʘʭʦʙʠʜʜʠʥ ʉʫʭʨʘʚʘʨʜʠʡʜʘʥ, ʍʫʨʦʩʦʥʜʘ ɸʣʠ ʘʪïʊʫʩʠʡʜʘʥ ʜʘʨʩ 

ʦʣʘʜʠ. ɾʘʣʦʣʠʜʜʠʥ ʘʣïʄʘʨסʠʥʦʥʠʡʜʘʥ ʫʥʠʥʛ ʙʦʙʦʩʠ ʸʟʛʘʥ ç׳ʠʜʦʷè ʘʩʘʨʠʥʠ 

˄ʨʛʘʥʘʜʠ, ɹʫʭʦʨʦʜʘ ɾʘʤʦʣʠʜʜʠʥ ʘʣ ï ʄʘʭʙʫʙʠʡ ʚʘ ʐʘʤʩʫʣ ï ʘʠʤʤʘ (ʀʤʦʤʣʘʨ 

 ʙʘʪʠʜʘʥ ʬʦʡʜʘʣʘʥʘʜʠ. ɹʫʥʜʘʥ ʢʝʡʠʥ״ʫʸʰʠ) ʘʣ - ʂʘʨʜʦʨʠʡ ʢʘʙʠ ʦʣʠʤʣʘʨ ʩʫץ

 ʘʩʠʥʠץʠʨ״ ʠʨʦʪʛʘ ʢʝʣʠʙ, ʊʦʞʠʜʜʠʥ ʄʘʭʤʫʜ  ʘʣ-ɶʰʥʫʭʠʡʜʘʥ ʩ˄ʬʠʡʣʠʢ׳

ʢʠʷʜʠ. ʉ˄ʥʛ ʍʦʨʘʟʤʛʘ ʢʝʣʠʙ, ʐʘʡʭ ʅʘʞʤʠʜʜʠʥ ʂʫʙʨʦʛʘ ʰʦʛʠʨʜ ʪʫʰʘʜʠ. 

ʂʝʡʠʥʨʦץ ʰʘʡʭ ʂʫʙʨʦʥʠʥʛ ʭʘʣʠʬʘʩʠ ʩʠʬʘʪʠʜʘ, ʤ˄סʫʣʣʘʨ ʙʦʩʠʙ ʦʣʛʘʥ 

ɹʫʭʦʨʦʥʠʥʛ ʌʘʪʭʦʙʦʜ ʤʘʭʘʣʣʘʩʠʛʘ ˄ʨʥʘʰʘʜʠ. ɺʦʠʟʣʠʢ ץʠʣʠʙ, çʉʘʭʠʭʠ 

ɹʫʭʦʨʠʡè ״ʘʜʠʩʣʘʨʠ ʰʘʨ״ʣʘʨʠʜʘʥ ʪʘʲʣʠʤ ʙʝʨʘʜʠ. ׳ʘʸʪʣʠʢ ʜʘʚʨʠʜʘʸץ çʐʘʡʭ 

ʫʣïʦʣʘʤè ʥʦʤʠ ʙʠʣʘʥ ʰʫ״ʨʘʪ ʪʘʨʘʪʛʘʥ ɹʦʭʘʨʟʠʡ ʢ˄ʧʣʘʙ ʚʘʟʠʨʣʘʨ, ʜʘʚʣʘʪ 
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ʘʨʙʦʙʣʘʨʠ ʚʘ ״ʫʢʤʜʦʨʣʘʨ ״ʫʨʤʘʪʠʛʘ ʩʘʟʦʚʦʨ ʙ˄ʣʛʘʥ. ʄ˄סʫʣ ʭʦʥʠ ɾ˄ʞʠʥʠʥʛ 

 ʣʠ ɹʝʨʢʘʭʦʥ ɹʫʭʦʨʦʜʘ ʰʘʡʭ ɹʦʭʘʨʟʠʡʥʠ ʟʠʸʨʘʪ ʵʪʛʘʯ, ʫʥʠʥʛ ʪʘʲʩʠʨʠʜʘס˄

ʤʫʩʫʣʤʦʥʯʠʣʠʢʥʠ ץʘʙʫʣ ץʠʣʠʙ ʰʘʡʭʛʘ ʤʫʨʠʜʣʠʢʢʘ ʪʫʪʠʥʘʜʠ. ɸʢʘʩʠ 

ɹʦʪʫʭʦʥʥʠʥʛ ˄ʣʠʤʠʜʘʥ ʢʝʡʠʥ ʆʣʪʠʥ ɶʨʜʘ ʭʦʥʣʠʛʠʥʠ ץʘʙʫʣ ץʠʣʛʘʥ ɹʝʨʢʘʭʦʥ 

˄ʥ ʡʠʣ ʤʦʙʘʡʥʠʜʘ ʜʘʚʣʘʪʥʠ ʙʦʰץʘʨʠʙ, ʐʘʡʭ ʉʘʡʬʠʜʜʠʥ ɹʦʭʘʨʟʠʡʥʠʥʛ ʨʫ״ʠʡ 

ʤʘʜʘʜʠʜʘ ʰʠʤʦʣʠʡ ʂʘʚʢʘʟʜʘʥ ʉʠʙʠʨ ʪʝʢʠʩʣʠʢʣʘʨʠʛʘ ץʘʜʘʨ ʷʰʘʡʜʠʛʘʥ ʪʫʨʢʠʡ 

ʚʘ ʙʦʰץʘ ʭʘʣץʣʘʨʥʠʥʛ ʤʫʩʫʣʤʦʥ ʜʠʥʠʥʠ ץʘʙʫʣ ץʠʣʠʰʣʘʨʠʜʘ ʤʫ״ʠʤ ʨʦʣʴ 

˄ʡʥʘʡʜʠ. XIV ʘʩʨʥʠʥʛ ˄ʨʪʘʣʘʨʠʜʘ ɶʨʪʘ ʆʩʠʸʛʘ ʚʘ ʘʡʥʠץʩʘ ɹʫʭʦʨʦʡʠ ʐʘʨʠʬʛʘ 

ʩʘʸ״ʘʪ ʫʶʰʪʠʨʛʘʥ ʘʨʘʙ ʦʣʠʤʠ ʀʙʥ ɹʘʪʫʪʘ ״ʠʢʦʷʣʘʨʠʜʘ ʢʝʣʪʠʨʠʰʠʯʘ, ʐʘʡʭ 

ʉʘʡʬʠʜʜʠʥ ɹʦʭʘʨʟʠʡʥʠʥʛ ʰʫ״ʨʘʪʠ ʚʘ ʫʥʠʥʛ ʤʘʲʥʘʚʠʡ ʨʫ״ʠʡ ʪʘʲʩʠʨʠ ɶʨʪʘ 

ʆʩʠʸ ״ʘʤʜʘ ʷץʠʥ ʰʘʨץ ʤʘʤʣʘʢʘʪʣʘʨʠ ʭʘʣץʣʘʨʠʛʘ ʢʝʥʛ ʤʠץʸʩʜʘ ʸʡʠʣʛʘʥʣʠʛʠ 

ʪ˄סʨʠʩʠʜʘ ʛʫʚʦ״ʣʠʢ ʙʝʨʘʜʠ.  

ɶʟʙʝʢ ʤʫʪʘʬʘʢʢʠʨ ʰʦʠʨʠ ɸʣʠʰʝʨ ʅʘʚʦʠʡ ˄ʟʠʥʠʥʛ çʅʘʩʦʡʠʤ ʫʣï 

ʤʫʭʘʙʙʘʪè ʘʩʘʨʠʜʘ ʉʘʡʬʠʜʜʠʥ ɹʦʭʘʨʟʠʡʥʠʥʛ ״ʘʸʪʠʜʘʛʠ ʙʠʨ ʨʠʚʦʷʪʥʠ 

ʢʝʣʪʠʨʘʜʠ: çʐʘʡʭ ʅʘʞʤʠʜʜʠʥ ʂʫʙʨʦ ˄ʟ ʰʦʛʠʨʜʠ ʉʘʡʬʠʜʜʠʥ ɹʦʭʘʨʟʠʡʥʠ ʜʫʦ 

 ʘʤ ʫʥʠʥʛ ʭʠʟʤʘʪʠʜʘ״ ʠʣʠʙ ʰʫʥʜʘʡ ʜʘʚʨʣʘʨ ʢʝʣʘʜʠʢʠ  ʙʫʶʢ ʰʦʭʣʘʨץ

ʙ˄ʣʠʰʘʜʠè, - ʜʝʙ ʘʡʪʛʘʥ ʵʢʘʥʣʘʨ. ʋʩʪʦʟʥʠʥʛ ʙʫ ʙʘʰʦʨʘʪʠ ״ʘץʠץʘʪʜʘʥ ʨ˄ʸʙʛʘ 

ʯʠץʘʜʠ, ʢʫʥʣʘʨʜʘʥ ʙʠʨʠʜʘ ʆʣʪʠʥ ɶʨʜʘ ʰʘ״ʟʦʜʘʩʠ ɹʝʨʢʘʭʦʥ ʰʘʡʭʥʠ ʦʪʛʘ 

ʤʠʥʜʠʨʠʙ, ʙʠʨ ʥʝʯʘ ʯʘץʠʨʠʤ ʤʘʩʦʬʘʛʘʯʘ ʦʪ ʞʠʣʦʚʠʜʘʥ ʫʰʣʘʙ ʙʦʨʠʙ, ʫʥʠʥʛ 

ʭʠʟʤʘʪʠʜʘ ʙ˄ʣʛʘʥ. 

ʉʘʡʬʠʜʜʠʥ ɹʦʭʘʨʟʠʡ ״ʘʸʪʠ ʜʘʚʦʤʠʜʘ ʀʤʦʤ ʘʣïɹʫʭʦʨʠʡ ʭʘʜʠʩʣʘʨʠʥʠ 

 ʠʙʦʪ ʵʪʠʙ, ʫʩʪʦʟʥʠʥʛ ʍʘʨʪʘʥʛʜʘʛʠסʫʥʪ ʙʠʣʘʥ ˄ʨʛʘʥʠʙ ʚʘ ʫʣʘʨʥʠ ʢʝʥʛ ʪʘʨץ

 ʘʙʨ ʘʪʨʦʬʠʜʘ ʦʙʦʜʦʥʣʘʰʪʠʨʠʰ ʠʰʣʘʨʠʥʠץ ,ʠʣʠʙץ ʪʜʘ ʟʠʸʨʘʪץʘʨ ʚʘ״ ʘʙʨʠʥʠץ

ʘʤʘʣʛʘ ʦʰʠʨʠʙ ʪʫʨʛʘʥ. ʆʣʘʤ ʰʘʡʭʠ ʉʘʡʬʠʜʜʠʥ ɹʦʭʘʨʟʠʡ 1261 ʡʠʣʥʠʥʛ 21 

ʦʢʪʷʙʨʠʜʘ ʌʘʪʭʦʙʦʜʜʘʛʠ ʭʦʥʘʜʦʥʠʜʘ ʚʘʬʦʪ ʵʪʜʠ. ɹʦʭʘʨʟʠʡʥʠʥʛ ץʘʙʨʠ ʚʘ 

ʪʘʢʷʩʠ ʫʟʦץ ʚʘץʪʣʘʨ ʭʘʣץ ʚʘ ״ʫʢʤʜʦʨʣʘʨʥʠʥʛ ʟʠʸʨʘʪʛʦ״ʠ ʙ˄ʣʠʙ ʢʝʣʛʘʥ. ɹʫʶʢ 

ɸʤʠʨ ʊʝʤʫʨ ״ʘʤ ɹʫʭʦʨʦʛʘ ʪʘʰʨʠʬ ʙʫʶʨʛʘʥ ʯʦסʣʘʨʠʜʘ, ʐʘʡʭ ʫʣïʦʣʘʤ 

 ʘʤʜʘ ʫʥʠʥʛ  ʬʘʨʤʦʥʠʛʘ ʙʠʥʦʘʥ ʌʘʪʭʦʙʦʜ״ ,ʠʣʛʘʥʣʠʛʠץ ʘʙʨʠʥʠ ʜʦʠʤ ʟʠʸʨʘʪץ

ʤʘʚʟʝʩʠʜʘ  ʙʦס ʚʘ ʰʘʡʭ ʤʘץʙʘʨʘʩʠ ʦʙʦʜ ץʠʣʠʥʠʙ, ʟʠʸʨʘʪʭʦʥʘ ʚʘ ʰʘʨץʠʡ ʧʝʰʪʦץ 

 ʫʩʥʘè״ ʠ ʘʩʤʦʠʣ״ʫʨʠʣʛʘʥ. ʉʘʡʬʠʜʜʠʥ ɹʦʭʘʨʟʠʡʥʠʥʛ ʘʨʘʙʯʘ ʚʘ ʬʦʨʩʯʘ çʐʘʨץ

(ɻ˄ʟʘʣ ʥʦʤʣʘʨ ʰʘʨ״ʠ), çʈʠʩʦʣʘʠ ʜʘʨ ʠʰץè, çʈʫʙʦʠʷʪè, çɺʦץʝʘʠ ʭʠʣʚʘʪè, 

çʈ˄ʟʥʦʤʘè, çɺʘʩʠʷʪʥʦʤʘè  ʘʩʘʨʣʘʨʠ ʙʠʟʛʘʯʘ ʝʪʠʙ ʢʝʣʛʘʥ. 

ɪסʦʯ ˄ʡʤʘʢʦʨʣʠʛʠ ˄ʟʙʝʢ ʭʘʣץʠʥʠʥʛ ʵʥʛ ץʘʜʠʤʛʠ ʘʤʘʣʠʡ ʙʝʟʘʢ ʩʘʥʲʘʪʠ 

ʪʫʨʠ ʙ˄ʣʠʙ, ʙʫ ״ʫʥʘʨ ɶʨʪʘ ʆʩʠʸ ״ʫʜʫʜʣʘʨʠʜʘ  ץʘʜʠʤʛʠ  ʜʘʚʨʣʘʨʜʘʥ ʙʦʰʣʘʥʠʙ  

ʙʫʛʫʥʛʠ ʢʫʥʛʘ ץʘʜʘʨ ʪʘʨʘץץʠʡ ʵʪʠʙ ʢʝʣʤʦץʜʘ[2, 686]. ʄʠʣʣʠʡ ʸסʦʯ 

˄ʡʤʘʢʦʨʣʠʛʠ ʩʘʥʲʘʪʠ, ʛʘʥʯʢʦʨʣʠʢ, ʪʦʰ ʚʘ ʙʦʰץʘ ˄ʡʤʘʢʦʨʣʠʢ ʪʫʨʣʘʨʠʜʘʥ 

ʰʫʥʠʩʠ ʙʠʣʘʥ ʘʞʨʘʣʠʙ ʪʫʨʘʜʠʢʠ, ״ʘץʠץʠʡ ʫʩʪʘ ʫʯʫʥ, ʙʫ ʪʘʙʠʠʡ ʤʘ״ʩʫʣʦʪ ʪʫʨʠ, 

ʢʝʥʛ ʠʞʦʜʠʡ ʵʨʢʠʥʣʠʢ ʙʘסʠʰʣʘʙ, ʫʣʘʨ ˄ʟ ʭʘʸʣʠʡ  ʠʤʢʦʥʠʷʪʣʘʨʠ ʦʨץʘʣʠ, ʯʝʢʩʠʟ 

ʙʘʜʠʠʡ ʥʘʪʠʞʘʣʘʨʛʘ ʵʨʠʰʘ ʦʣʠʰʛʘʥ. ɶʨʪʘ ʆʩʠʸ ״ʫʜʫʜʣʘʨʠʜʘ ʸסʦʯ 
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ʤʘ״ʩʫʣʦʪʣʘʨʠ ʠץʣʠʤ ʰʘʨʦʠʪʠʜʘʥ ʢʝʣʠʙ ʯʠץʠʙ ץʫʨʠʣʠʰ ʚʘ ʤʘʠʰʠʡ ʫʡ - ʨ˄ʟסʦʨ 

ʙʫʶʤʣʘʨʠʥʠ ʷʨʘʪʠʣʠʰʠʜʘ ʘʩʦʩʠʡ ʩʪʨʘʪʝʛʠʢ ʘ״ʘʤʠʷʪʛʘ ʵʛʘ ʪʘʙʠʠʡ ʤʘ״ʩʫʣʦʪ 

 ʘʣʣʠʡ ʫʩʪʘʣʘʨ״ʜʘ. ʄʘץʦʣʤʦץ ʘʤ ʰʫʥʜʘʡ ʙ˄ʣʠʙ״ ʠʩʦʙʣʘʥʠʙ, ʙʫʛʫʥʛʠ ʢʫʥʜʘ״

ʪʦʤʦʥʠʜʘʥ ʫʡʣʘʨ, ʩʘʨʦʡʣʘʨ, ʤʘʩʞʠʜ, ʤʘʜʨʘʩʘʣʘʨ ץʫʨʠʣʠʰʠ, ʤʝʲʤʦʨʠʡ 

ʸʜʛʦʨʣʠʢʣʘʨʥʠʥʛ ʙʝʟʘʢʜʦʨʣʠʢ ʠʰʣʘʨʠʜʘ ״ʘʤʜʘ ʫʡ-ʨ˄ʟסʦʨ ʤʘʠʰʠʡ 

ʙʫʶʤʣʘʨʥʠʥʛ ʷʨʘʪʠʣʠʰʠʜʘ ʢʝʥʛ ץ˄ʣʣʘʥʠʙ ʢʝʣʠʥʛʘʥ[3, 506]. פʫʨʠʣʠʰ 

ʠʥʰʦʦʪʣʘʨʠʜʘ ʫʩʪʫʥʣʘʨ, ʫʩʪʫʥʛ˄ʰʘʣʘʨ, ʚʘʩʩʘʣʘʨ,ʪʠʨʢʦʚʣʘʨ, ʵʰʠʢ, ʜʝʨʘʟʘʣʘʨ, 

ʧʘʥʞʘʨʘʣʘʨ, ʤʫץʘʨʥʘʩʣʘʨ, ʰʠʬʪʣʘʨ ʚʘ ʙʦʰץʘ ʢʦʥʩʪʨʫʢʮʠʷʣʘʨ. ʄʘʠʰʠʡ 

˄ʡʤʘʢʦʨʣʠʢʜʘ ʢʝʥʛ ʤʠץʸʩʜʘʛʠ ʪʫʨʣʠ ʙʫʶʤʣʘʨ, ʦʜʜʠʡ ʫʡ-ʨ˄ʟסʦʨ ʙʫʶʤʣʘʨʠʜʘʥ 

ʪʦʨʪʠʙ ʩʘʥʜʠץʣʘʨ, ʣʘʚ״ʣʘʨ, ʙʝʣʘʥʯʘʢ, ʪʦʧʯʘʥʣʘʨ, ˄ʪʠʨסʠʯʣʘʨ, ʤʫʩʠץʘ 

ʘʩʙʦʙʣʘʨʠ ʚʘ ʙʦʰץʘʣʘʨʜʠʨ. ɪסʦʯ ˄ʡʤʘʢʦʨʣʠʛʠʜʘ ʠʰʣʘʪʠʣʘʜʠʛʘʥ ʭʦʤ-ʘʰʸ ʙʫ 

ʘʩʦʩʘʥ ʤʘ״ʘʣʣʠʡ ʪʘʙʠʠʡ ʜʘʨʘʭʪ  ʪʫʨʣʘʨʠ: ʯʠʥʦʨ, ʪʦʣ, ˄ʨʠʢ, ʪʫʪ, ʸʥסʦץ ,ץʘʡʨʘסʦʯ 

(ʛʫʞʫʤ), ʞʠʡʜʘ, ʥʦʢ ʢʘʙʠ ʪʫʨʣʠ ʪʝʢʩʪʫʨʘʛʘ ʵʛʘ ʙ˄ʣʛʘʥ ץʘʪʪʠץ ʚʘ ʶʤʰʦץ ʸסʦʯ 

ʪʫʨʣʘʨʠ ʠʰʣʘʪʠʣʘʜʠ. ɶʨʪʘ ʆʩʠʡ ʸסʦʯ ˄ʡʤʘʢʦʨʣʠʛʠ ʩʘʥʲʘʪʠ ʤʘʨʢʘʟʣʘʨʠʛʘ ʵʥʛ 

 ,ʘʨʣʘʨ ʢʠʨʛʘʥ: ʍʠʚʘ, ɹʫʭʦʨʦ״ʫʡʠʜʘʛʠ ʰʘץ ʘʜʠʤ ʟʘʤʦʥʣʘʨʜʘʥ ʙʦʰʣʘʙץ

ʉʘʤʘʨץʘʥʜ, ʊʦʰʢʝʥʪ, ץ˄פʦʥ,  ʌʘʨסʦʥʘ ʚʘ ʭʫʜʫʜʜʘʛʠ ʪʘʙʠʠʡ ʰʘʨʦʠʪʠʜʘʥ ʢʝʣʠʙ 

ʯʠץʠʙ ʙʦʰץʘ ʰʘ״ʘʨʣʘʨʜʘ ʨʠʚʦʞʣʘʥʠʙ ʢʝʣʛʘʥ. ɪסʦʯ ʙʠʣʘʥ ʠʰʣʘʡʜʠʛʘʥ ʫʩʪʘʣʘʨ 

ʤʘ״ʦʙʘʪʣʠ ʫʡʣʘʨ, ʩʘʨʦʡʣʘʨ ץʫʨʠʣʠʰʠʜʘ ʚʘ ʙʠʨ ʚʘץʪʥʠʥʛ ˄ʟʠʜʘ (˄ʡʤʘʯʠ, 

ʧʘʥʞʘʨʘʩʦʟ) ʫʡ - ʨ˄ʟסʦʨ, ʤʘʠʰʠʡ ʙʫʶʤʣʘʨ ʫʩʪʘʣʘʨʠ ״ʠʩʦʙʣʘʥʛʘʥʣʘʨ, ˄ʟ 

ʥʘʚʙʘʪʠʜʘ ˄ʡʤʘʢʦʨʣʠʢ ʠʰʣʘʨʠʜʘ ʙʫʶʨʪʤʘʥʠʥʛ ʢʘʪʪʘ-ʢʠʯʠʢʣʠʛʠ, ץʫʨʠʣʠʰ 

ʤʘץʩʘʜʠʜʘʥ ʢʝʣʠʙ ʯʠץʠʙ ʤʫʨʘʢʢʘʙ ʫʟʦץ ʜʘʚʦʤ ʵʪʘʜʠʛʘʥ ʢʦʤʧʣʝʢʩ ʠʰʣʘʨʜʘ 

ʘʣʦ״ʠʜʘ ʸʥʜʘʰʠʙ, ʸסʦʯʥʠʥʛ  ʯʠʜʘʤʣʠ ʚʘ ʶץʦʨʠ ʥʘʚʣʘʨʠ ʪʘʥʣʘʥʠʙ, ʠʩʪʝʲʜʦʜʣʠ 

ʩʫʣʦʣʘʚʠʡ ʸʢʠ ʫʩʪʘ ʚʘ ʰʦʛʠʨʜ ʘʥʲʘʥʘʣʘʨʠʛʘ, ʤʠʣʣʠʡ ʤʘʢʪʘʙʣʘʨ 

ʭʫʩʫʩʠʷʪʣʘʨʠʛʘ ץʘʪʲʠʡ ʨʠʦʷ ץʠʣʠʥʛʘʥ ״ʦʣʜʘ ʫʩʪʘʣʘʨ ʪʦʤʦʥʠʜʘʥ ʶץʦʨʠ ʩʘʥʲʘʪ 

ʜʘʨʘʞʘʩʠʜʘʛʠ ʠʰʣʘʨ ʙʘʞʘʨʠʣʠʙ, ˄ʟʠʛʘ ʭʦʩ ʙʝʪʘʢʨʦʨ ʤʠʣʣʠʡ ɶʨʪʘ ʐʘʨץ ʸסʦʯ 

˄ʡʤʘʢʦʨʣʠʢ ʩʘʥʲʘʪʠ  ʥʘʤʫʥʘʣʘʨʠ ˄ʟʠʥʠʥʛ ʵʩʪʝʪʠʢ ʙʘʜʠʠʡ ʞʦʟʠʙʘʩʠ ʙʠʣʘʥ 

ʜʫʥʸ ʘ״ʣʠʥʠ ʘʟʘʣʜʘʥ ˄ʟʠʛʘ ʨʦʤ ʵʪʠʙ ʢʝʣʤʦץʜʘ. 

ɶʨʪʘ ʆʩʠʸʥʠʥʛ ʤʘʨʢʘʟʠʡ ʰʘ״ʘʨʣʘʨʠ ɹʫʭʦʨʦ, ʉʘʤʘʨץʘʥʜ, ʍʠʚʘʜʘ XIII 

ʘʩʨʜʘ ʤ˄סʫʣʣʘʨʥʠʥʛ ʙʦʩץʠʥʯʠʣʠʢ ʪʘʣʦʬʘʪʣʘʨʠ ץʘʥʯʘʣʠʢ ʢ˄ʧ ʙ˄ʣʤʘʩʠʥ, ʙʫ 

ʰʘ״ʘʨʣʘʨʜʘ ʠʣʤ - ʬʘʥ, ʤʘʜʘʥʠʷʪ, ʩʘʥʲʘʪ, ʜʠʥʠʡ ʵʲʪʠץʦʜ, ʘʡʥʠץʩʘ ʪʘʩʘʚʚʫʬ 

 ʦʣʤʘʡʜʠ, ʘʢʩʠʥʯʘ ʢʝʡʠʥʛʠ XIVïXVIץ ʠʡ ʵʪʠʰʠ  ʪ˄ʭʪʘʙץʦʷʣʘʨʠʥʠʥʛ ʪʘʨʘס

ʘʩʨʣʘʨʜʘʛʠ ʥʘʚʙʘʪʜʘʛʠ ʊʝʤʫʨʠʡʣʘʨ ʩʫʣʦʣʘʩʠʥʠʥʛ ʐʘʨץ ʈʝʥʝʩʝʘʥʩʠ ʜʘʚʨʠʛʘ 

ʧʦʡʜʝʚʦʨ ʷʨʘʪʠʙ ʙʝʨʜʠ. ʐʫʥʜʘʡ ץʠʣʠʙ ɹʫʭʦʨʦʜʘ XIII ï ʘʩʨʥʠʥʛ ʠʢʢʠʥʯʠ 

ʷʨʤʠʛʘ ʢʝʣʠʙ ʠʞʪʠʤʦʠʡ ״ʘʸʪ ץʘʨʘʤʘ ï ץʘʨʰʠʣʠʢʣʘʨʠʥʠʥʛ, ʟʠʜʜʠʷʪʣʘʨʥʠʥʛ  

ʦʰʠʰʠ, ʭʘʣ״ ץʘʨʘʢʘʪʣʘʨʠʥʠʥʛ ʬʘʦʣʣʘʰʫʚʠ ʥʘʪʠʞʘʩʠʜʘ, ʤ˄סʫʣ ʭʦʥʣʘʨʠ 

ʤʘ״ʘʣʣʠʡ ʟʦʜʘʛʦʥʣʘʨ ʚʘ ʜʠʥ ʧʝʰʚʦʣʘʨʠ ʪʘʣʘʙʣʘʨʠʥʠ ʩʝʢʠʥ-ʘʩʪʘʣʠʢ 

ʙʘʞʘʨʠʰʛʘ ʤʘʞʙʫʨ ʙ˄ʣʠʰʘʜʠ. ɹʫʥʜʘʡ ʠʞʦʙʠʡ ˄ʟʛʘʨʠʰʣʘʨ ʰʘ״ʘʨʜʘ 

 ,ʢʘʨʚʦʥʩʘʨʦʡʣʘʨ ,ץʫʥʘʨʤʘʥʜʯʠʣʠʢ, ʢʦʩʠʙʯʠʣʠʢ, ʤʝʲʤʦʨʯʠʣʠʢ, ʩʘʚʜʦ ï ʩʦʪʠ״

ʤʘʜʨʘʩʘ ï ʤʘʩʞʠʜʣʘʨ ʚʘ ״ʘʤʤʦʤʣʘʨ ץʫʨʠʣʠʰʠʥʠ ʜʘʚʦʤ ʵʪʘ ʙʦʰʣʘʡʜʠ. 
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ɸʨʭʝʦʣʦʛ ʚʘ ʩʘʥʲʘʪʰʫʥʦʩ ʦʣʠʤʣʘʨʥʠʥʛ ʉʘʡʬʠʜʜʠʥ ɹʦʭʘʨʟʠʡ ʤʘץʙʘʨʘʩʠʜʘ ʍʍ 

ʘʩʨʜʘ ʦʣʠʙ ʙʦʨʛʘʥ ʪʘʜץʠץʦʪʣʘʨʠʜʘʥ ʘʥʠץʣʘʥʠʰʠʯʘ, ˄ʪʛʘʥ ʘʩʨʥʠʥʛ ʙʦʰʣʘʨʠ, 

ʪʘʭʤʠʥʘʥ 1907 ʡʠʣʣʘʨʜʘ, ʰʘʡʭ ʛ˄ʨʭʦʥʘʩʠʜʘʥ ץʘʥʜʘʡʜʠʨ ʰʘʭʩʣʘʨ ʪʦʤʦʥʠʜʘʥ 

ʩʘסʘʥʘʥʠʥʛ ʙʠʨ ץʠʩʤʠ ˄סʠʨʣʘʙ ʢʝʪʠʣʛʘʥ. ʉʘסʘʥʘ ʪ˄סʨʠ ʙʫʨʯʘʢʣʠ, ʦʸץʯʘʣʠ, 

ʩʘʥʜʠץ  ʰʘʢʣʠʜʘ ʙ˄ʣʠʙ, ʙʘʨʯʘ ʪʦʤʦʥʣʘʨʠ ˄ʡʤʘʢʦʨʣʠʢ ץʠʣʠʥʛʘʥ, ʪ˄ʨʪ ʙ˄ʣʘʢʜʘʥ 

ʠʙʦʨʘʪ ʫʩʪʠ ʪʝʢʠʩ ץʦʧץʦץ ʙʠʣʘʥ ʸʧʠʣʛʘʥ. ʐʘʡʭ ʩʘסʘʥʘʩʠʥʠʥʛ ʩʘץʣʘʥʠʙ ץʦʣʛʘʥ 

 ץʫʨʣʘʰʛʘʥ ʨʦʤʣʘʨ ʙʠʣʘʥ ʘʞʨʘʪʠʣʛʘʥ ʙ˄ʣʠʙ, ʫʥʠʥʛ ʪ˄ʣʠץʠʩʤʠ ʪ˄ʨʪ ʙ˄ʣʘʛʠ ʯʫץ

ʶʟʘʩʠ ʙ˄ʨʪʪʠʨʠʣʛʘʥ ״ʦʰʠʷ ʙʠʣʘʥ ˄ʨʘʙ ʦʣʠʥʛʘʥ ʷʭʣʠʪ ʢʦʤʧʦʟʠʮʠʷʥʠ ʪʘʰʢʠʣ 

 ʨʦʙʣʠ ʷʨʠʤ ʫʩʪʫʥʣʠ ʧʘʥʦʜʘʥ״ʠʩʤʠ ʤʝץ ʠʣʘʜʠ. ʂʦʤʧʦʟʠʮʠʷʥʠʥʛ ʤʘʨʢʘʟʠʡץ

ʠʙʦʨʘʪ ʙ˄ʣʠʙ, ʫʥʠʥʛ ʶʟʘʩʠ ʚʘ ʘʪʨʦʬʣʘʨʠ ʙʝʟʘʢʜʦʨ ʥʘץʰʣʘʨ ʚʘ ״ʘʪʪʦʪʣʠʢ 

ʩʘʥʲʘʪʠ ʥʘʤʫʥʘʣʘʨʠ ʙʠʣʘʥ ʙʝʟʘʪʠʣʛʘʥ ɹ.ʄ.ɹʦʙʦʞʦʥʦʚʥʠʥʛ ʪʘʲʢʠʜʣʘʰʠʯʘ ʙʫ 

ʸʟʫʚ çɼʝʚʦʥʠʡè ʜʘʩʪʭʘʪʠʛʘ ʤʘʥʩʫʙ ʙ˄ʣʠʙ, ʰʫ ʙʠʣʘʥ ʙʠʨ ץʘʪʦʨʜʘ ʫʰʙʫ ʘʩʘʨʜʘ 

ʄʦʚʘʥʘʫʥʘʭʨ ״ʫʜʫʜʠʜʘ ʨʠʚʦʞʣʘʥʛʘʥ ʙʦʰץʘ ״ʘʪʪʦʪʣʠʢ ʩʘʥʲʘʪʠ ʤʘʢʪʙʠʜʘʛʠ 

(ʢʫʬʠʡ, ʩʫʣʭ) ʸʟʫʚʣʘʨʠ ״ʘʤ ˄ʟ ˄ʨʥʠʜʘ ץ˄ʣʣʘʥʠʣʛʘʥ. ʉʘסʘʥʘ ʍʍ ʘʩʨ ʦʭʠʨʣʘʨʠ 

ʷʲʥʠ ʰʘʡʭ ʉʘʡʬʠʜʜʠʥ ɹʦʭʘʨʟʠʡ ʚʘʬʦʪ ʵʪʛʘʥʜʘʥ ʩ˄ʥʛ ʤʘ״ʘʣʣʠʡ ״ʫʥʘʨʤʘʥʜʣʘʨ 

ʫʩʪʘʭʦʥʘʣʘʨʠʥʠʥʛ ʙʠʨʠʜʘ ʷʩʘʣʛʘʥʣʠʛʠ ʪʘʭʤʠʥ ץʠʣʠʥʘʜʠ. ʉʘסʘʥʘ ʸʟʫʚʣʘʨʠʜʘ 

ʰʘʡʭ ʪʫסʠʣʛʘʥ ʚʘ ʚʘʬʦʪ ʵʪʛʘʥ ʡʠʣʣʘʨ, פʫʨʲʦʥʜʘʥ ʢʝʣʪʠʨʠʣʛʘʥ ʦʷʪʣʘʨ, ʐʘʡʭʥʠ 

ʤʘʜ״ ʵʪʫʚʯʠ ʤʘʜ״ʠʷʣʘʨ ʢʝʣʪʠʨʠʣʛʘʥ. ʄʘʪʥʜʘ ʩ˄ʬʠʡʣʘʨ ʰʝʨʠʡ ץʠʨʦʘʪʠʜʘʛʠ ʩ˄ʟ 

˄ʡʠʥʣʘʨʠ ʞʫʜʘ ״ʘʤ ʥʦʟʠʢ ʠʬʦʜʘ ʵʪʠʣʛʘʥ. ʄʫʘʣʣʠʬ ʥʘʬʘץʘʪ ʦʜʜʠʡ ʩ˄ʟ 

ʡ˄ʠʥʣʘʨʠ, ʙʘʣʢʠʤ ʯʫץʫʨ ʩ˄ʬʠʡʣʠʢ סʦʷʣʘʨʠʥʠʥʛ ʤʘʲʞʦʟʠʡ ʤʘʟʤʫʥʜʦʨʣʠʛʠʛʘ 

ʵʨʠʰʘ ʦʣʛʘʥ. ʄʘʨʢʘʟʠʡ ʢʦʤʧʦʟʠʮʠʷʥʠʥʛ ʸʥ ץʠʩʤʣʘʨʠ ɶʨʪʘ ʆʩʠʸʛʘ ʭʦʩ ʙ˄ʣʛʘʥ 

ʥʘץץʦʰʣʠʢ ʩʘʥʲʘʪʠʥʠʥʛ ʙʘʨʯʘ (ʛʠʨʠʭ, ʧʘʨʛʦʨʠʡ ʠʩʣʠʤʠʡ, ʵʧʠʛʨʘʬʠʢʘ) 

ʫʩʫʣʣʘʨʠʥʠʥʛ ʤʦʭʠʨʦʥʘ ץ˄ʣʣʘʥʘʜʠ, ʫʰʙʫ ʩʘסʘʥʘʜʘ ץʘʥʯʘʣʠʢ ʢ˄ʧ ʜʝʪʘʣʣʘʨ, 

˄ʡʤʘʢʦʨʣʠʢ, ʙʝʟʘʢʜʦʨʣʠʢ ʫʩʫʣʣʘʨʠʥʠʥʛ ʠʰʣʘʪʠʣʠʰʠ ʫʤʫʤʠʡ ʢʦʤʧʦʟʠʮʠʷ 

ʢ˄ʨʠʥʠʰʠʜʘ ʦʨʪʠץʯʘʣʠʢ ʩʝʟʜʠʨʤʘʡʜʠ, ʙʘʣʢʠʤ ʜʘʚʨ ʫʩʪʘʣʘʨʠ  ʪʦʤʦʥʠʜʘʥ 

ʷʨʘʪʠʣʛʘʥ ʢʦʤʧʦʟʠʮʠʷ ʙʘʜʠʠʡ ʵʩʪʝʪʠʢ ʤʫʢʘʤʤʘʣ ʙʘʞʘʨʠʣʛʘʥʣʠʛʠ  ʷץץʦʣ 

ʢ˄ʨʠʥʠʙ ʪʫʨʠʙʜʠ. ʐʫʥʠ ʘʣʦ״ʠʜʘ ʪʘʲʢʠʜʣʘʙ ˄ʪʠʰʠʤʠʟ ʢʝʨʘʢʢʠ ʩʘסʘʥʘ 

ʢʦʤʧʦʟʠʮʠʷʩʠʜʘ ʠʰʣʘʪʣʛʘʥ ʢʝʥʛ ʪʝʭʥʠʢ ʫʩʫʣʣʘʨ, ʘʩʘʨʥʠʥʛ ʙʘʜʠʠʡ 

ʷʭʣʠʪʣʠʛʠʥʠ ʩʘץʣʘʙ ץʦʣʠʙ, ʫʥʠʥʛ ʵʩʪʝʪʠʢ ʚʘ סʦʷʚʠʡ, ʨʘʤʟʠʡ ʤʦʭʠʷʪʠʥʠ ʷʥʘʜʘ 

ʦʰʠʨʠʙ ʪʫʨʠʙʜʠ. ʐʘʡʭ ʩʘסʘʥʘʩʠʥʠ ʷʨʘʪʛʘʥ ʫʩʪʘʣʘʨ, ʟʘʤʦʥʜʦʰʣʘʨʠ ʚʘ 

˄ʟʣʘʨʠʜʘʥ ʦʣʜʠʥʛʠ ʫʩʪʘʣʘʨ ʤʘʭʦʨʘʪʣʘʨʠʜʘʥ  ʠʣʭʦʤʣʘʥʠʙ ʥʘץץʦʰʣʠʢ, 

˄ʡʤʘʢʦʨʣʠʢ, ʤʝʲʤʦʨʯʠʣʠʢ ʩʘʥʲʘʪ ʩʠʨʣʘʨʠʥʠ ʯʫץʫʨ ʵʛʘʣʣʘʛʘʥ ʠʩʪʝʲʜʦʜ 

ʵʛʘʣʘʨʠ ʙ˄ʣʠʰʛʘʥ. ɹʫʣʘʨʛʘ ʤʠʩʦʣ ʪʘʨʠץʘʩʠʜʘ XIIIïXIV ʘʩʨʣʘʨʜʘʛʠ ʥʘץʰ, 

˄ʡʤʘʢʦʨʣʠʛʠ, ʤʝʲʤʦʨʯʠʣʠʢ ʙʝʟʘʢ ʩʘʥʲʘʪʣʘʨʠʥʠʥʛ ɹʫʭʦʨʦʜʘʛʠ ʀʩʤʦʠʣ 

ʉʦʤʦʥʠʡ ʤʘץʙʘʨʘʩʠ, ʈʘʙʦʪʠ ʄʘʣʠʢ, ʄʠʥʦʨʘʠ ʂʘʣʦʥ, ʄʘסʦʢʠ ɸʪʪʦʨ ʢʘʙʠ 

ʪʘʨʠʭʠʡ ʠʥʰʦʦʪʣʘʨʠʜʘʛʠ ʥʘץʰʣʘʨ ʙʝʟʘʢʜʦʨʣʠʛʠ, ˄ʟ ʜʘʚʨʠ ʤʫʩʫʣʤʦʥ 

ʩʘʥʲʘʪʠʥʠʥʛ ʶʢʩʘʢ ʜʘʨʘʞʘʜʘʛʠ ʙʘʜʠʠʡ ʯ˄ץץʠʣʘʨʠ, ʙʫʛʫʥʛʠ ʢʫʥʜʘ ״ʘʤ, 

ʤ˄ʲʞʠʟʘʚʠʡ ʫʡסʫʥ ʛ˄ʟʘʣʣʠʛʠ ʙʠʣʘʥ ʜʫʥʸ ʘ״ʣʠʥʠ ˄ʟʠʛʘ ʞʘʣʙ ʵʪʠʙ ʢʝʣʤʦץʜʘ. 

ʉʘʡʬʠʜʜʠʥ ɹʦʭʘʨʟʠʡ ץʘʙʨʠʜʘʛʠ ʩʘסʘʥʘ, XIII ʘʩʨʜʘʛʠ ʸסʦʯ ˄ʡʤʘʢʦʨʣʠʢ 
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ʩʘʥʲʘʪʠʥʠʥʛ ʰʘʨץʥʠʥʛ ʜʘ״ʦ ʫʩʪʘʩʠ ʪʦʤʦʥʠʜʘʥ, ʠʥʩʦʥʠʷʪ  ʙʘʜʠʠʡ ʤʝʲʨʦʩʠʛʘ 

 ,ʘʪʣʘʤʣʠץ ʫʨ ʢ˄ʧץʦʣʜʠʨʛʘʥ ʩʘʥʲʘʪ ʘʩʘʨʠ[4]. ɶʪʘ ʥʦʟʠʢ, ʤʫʨʘʢʢʘʙ, ʯʫץ

˄ʩʠʤʣʠʢʩʠʤʦʥ, ʛʝʦʤʝʪʨʠʢ, ʚʘ ״ʘʪʪʦʪʣʠʢ (ʵʧʠʛʨʘʬʠʢ) ʭʘʨʘʢʪʝʨʜʘʛʠ ʸסʦʯ 

˄ʡʤʘʢʦʨʣʠʛʠ. ɪסʦʯ ץʠʩʤʣʘʨʠʥʠʥʛ, ʢʠʯʠʢ ʙ˄ʣʘʢʯʘʣʘʨʠʥʠʥʛ ״ʘʨ ʙʠʨʠʥʠʥʛ ʞʫʜʘ 

 ʘʥʜʘʡץ ʝʯ״ ץʣʠʢ ʙʠʣʘʥ, ˄ʟʘʨʦ ʙʠʨ - ʙʠʨʠʛʘ ʪʫʪʘʰʪʠʨʠʰ ʠʰʣʘʨʠ, ʪ˄ʣʠץʘʤ ʘʥʠ״

ʤʠʭ ʸʢʠ ʝʣʠʤ ʠʰʣʘʪʤʘʩʜʘʥ ʙʘʞʘʨʠʣʛʘʥ. ɹʫʥʜʘʡ ʠʰʣʘʨʥʠ ʘʤʘʣʜʘ ʙʘʞʘʨʠʰ 

ʬʘץʘʪʛʠʥʘ, ʥʠʭʦʷʪʜʘ ʘʤʘʣʠʡ ʛʝʦʤʝʪʨʠʷʥʠ ʚʘ ʸסʦʯʥʠʥʛ ״ʘʨ ʙʠʨ ʙʣ˄ʘʛʠʛʘ ʠʰʣʦʚ 

ʙʝʨʠʰ ʪʝʭʥʠʢʘʩʠʥʠ ʤʫʢʘʤʤʘʣ ʵʛʘʣʣʘʛʘʥ ʫʩʪʘʣʘʨ ʙʘʞʘʨʘ ʦʣʠʰʛʘʥ. 

ɶʡʤʘʢʦʨʣʠʢ ʚʘ ʧʘʨʜʦʟʣʘʰ ʠʰʣʘʨʠʥʠ ʘʤʘʣʛʘ ʦʰʠʨʠʰʜʘʥ ʦʣʜʠʥ, ʫʩʪʘ ʷʭʣʠʪ 

ʢʦʤʧʦʟʠʮʠʷ ʪʝʢʠʩʣʠʛʠʥʠ ˄ʟ ʪʘʩʘʚʚʫʨʠʜʘ ʜʦʠʤ ʩʘץʣʘʛʘʥ ״ʦʣʜʘ, ʤʫʨʘʢʢʘʙ 

ʵʣʝʤʝʥʪʣʘʨʥʠʥʛ ʥʘץʰʣʘʨ ʢʦʤʧʦʟʠʮʠʷʩʠ ״ʘʨʘʢʘʪʣʘʨʠʥʠ ʙʘʞʘʨʠʰʜʘ ʢʘʪʘ 

ʤʘʭʦʨʘʪ ʚʘ ʧʣʘʩʪʠʢ ʶʤʰʦץʣʠʢʢʘ ץʘʪʲʠʡ ʨʠʦʷ ʵʪʠʙ, ʰʫ ʙʠʣʘʥ ʙʠʨ ץʘʪʦʨʜʘ 

ʪʝʢʠʩʣʠʢʜʘʛʠ ʠʢʢʠ ʚʘ ״ʘʪʪʦ ʫʥʜʘʥ ʦʨʪʠץ ʙ˄ʣʛʘʥ ץʘʪʣʘʤʣʘʨʥʠ ˄ʡʠʰʜʘ, ˄ʪʘ 

ʤʦʭʠʨʦʥʘ ץ˄ʣ ״ʘʨʘʢʘʪʣʘʨʠʜʘ ʙʘʞʘʨʘʜʠ. ʋʩʪʘ ˄ʡʫʚʯʠ ʫʩʢʫʥʘʩʠʥʠʥʛ ץʠʡʷʩʠʛʘ 

 ʦʨʠʛʘ, ʸʢʠ ʘʡʣʘʥʤʘ ʚʘץʘʨʘʙ, ʧʘʩʪʛʘ, ʢʝʡʠʥ ʶץ ʰʣʘʨʥʠʥʛ  ʯʝʛʘʨʘʩʠʛʘץʘʨʘʙ  ʥʘץ

 ʘʤ ˄ʡʠʙ ʙʦʨʘʜʠ[5, 38]. ʐʘʡʭ״ ʰʠʥʢʦʨ ʜʝʪʘʣʣʘʨʥʠץʘʨ ʭʠʣ ʥʦʪʝʢʠʩ ʙ˄ʣʛʘʥ ʥʘ״

ʉʘʡʬʠʜʜʠʥ ɹʦʭʘʨʟʠʡ ʰʘʨʘʬʠʛʘ ʷʨʘʪʠʣʛʘʥ ʩʘסʘʥʘ ʸסʦʯ ˄ʡʤʘʢʦʨʣʠʢ ʩʘʥʲʘʪʠ, 

ʙʘʜʠʠʡ ʵʩʪʝʪʠʢ ʞʠʭʘʪʜʘʥ ˄ʟʠʥʠʥʛ ʩʝʨʞʠʣʦʣʠʛʠ, ʭʠʣʤʘïʭʠʣ ʥʘץʰʣʘʨ 

ʢʦʤʧʦʟʠʮʠʷʩʠʥʠʥʛ ʙʦʡ ʨʝʧʝʨʪʫʘʨʠ, ʞʘʥʥʘʪʥʠ ʵʩʣʘʪʫʚʯʠ ʤʘʢʦʥʛʘ ʠʥʪʠʣʠʰ 

ʢʘʙʠ ʭʘʸʣʠʡ סʦʷʥʠ ʵʩʣʘʪʠʙ ʪʫʨʘʜʠ. 

ɶʨʪʘ ʆʩʠʸʜʘ ʩ˄ʬʠʟʤ ʪʘʲʣʠʤʦʪʠʥʠʥʛ ʬʘʣʩʘʬʘʠʡ, סʦʷʣʘʨʠ ʘʩʦʩʠʜʘ, IXï 

XIII ʘʩʨʣʘʨʜʘ ʪʘʨʘץץʠʡ ʵʪʛʘʥ ʚʘ ʶץʦʨʠʜʘ ʢ˄ʨʩʘʪʠʣʛʘʥ, ˄ʪʤʠʰʥʠʥʛ ʙʫʶʢ 

ʫʩʪʘʣʘʨʠ ʪʦʤʦʥʠʜʘʥ ɹʫʭʦʨʦ ʭʫʜʫʜʠʜʘ ʙʘʨʧʦ ʵʪʠʣʛʘʥ ʤʫʤʪʦʟ ʤʝʲʤʦʨʯʠʣʠʢ 

ʠʥʰʦʦʪʣʘʨʠʥʠʥʛ ʧʝʰʪʦץ, ʚʘ ʠʥʪʝʨʴʝʨʣʘʨʠʥʠʥʛ ʥʘץʰʠʥʢʦʨ ʙʝʟʘʢ ʩʘʥʲʘʪʠʥʠʥʛ, 

ʵʨʪʘʢʦʥʘ, ʰʘ״ʘʨʥʠʥʛ ʙʘʜʠʠʡ ʵʩʪʝʪʠʢ ʛ˄ʟʘʣʣʠʛʠ, ʤʫʩʫʣʤʦʥ ʤʘʜʘʥʠʷʪʠ ʩʘʥʲʘʪ 

ʪʘʨʠʭʠ, h ʫʥʜʘʥ ʜʘʣʦʣʘʪ ʙʝʨʠʙ ʪʫʨʠʙʜʠʢʠ, ʐʘʡʭ ʉʘʡʬʠʜʜʠʥ ɹʦʭʘʨʟʠʡ ץʘʙʨʠʛʘ 

ʷʩʘʣʛʘʥ ʩʘסʘʥʘ y  ʦʯ ˄ʡʤʘʢʦʨʣʠʢ ʩʘʥʲʘʪʠʥʠʥʛ ʥʦʸʧ ʜʫʨʜʦʥʘʩʠ, ʐʘʡʭ ˄ʣʠʤʠʜʘʥס

ʩ˄ʥʛ ʪʝʟ ʦʨʘʜʘ ʭʦʤʠʡʣʘʨ ʙʫʶʨʪʤʘʩʠʛʘ ʘʩʦʩʘʥ, ɹʫʶʢ ɸʤʫʨ ʊʝʤʫʨ  ʨʝʥʝʩʝʘʥʩ 

ʜʘʚʨʠʜʘʥ 100 ʡʠʣ ʘʚʚʘʣ ʤʘʰ״ʫʨ ʥʘץץʦʰ ˄ʡʤʘʢʦʨ ʠʩʤʠ ʥʦʤʘʲʣʫʤ ʫʩʪʘ 

ʪʦʤʦʥʠʜʘʥ ʪʘʡʸʨʣʘʥʛʘʥ ʜʝʙ ʪʘʭʤʠʥ ץʠʣʠʥʘʜʠ. 
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ɺ.C. ʄʀʅɸʉʗʅʎ 

ɻʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʤʫʟʝʡ ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ, 

 ʭʫʜʦʞʥʠʢ-ʨʝʩʪʘʚʨʘʪʦʨ  

 
ɹʈʆʅɿʆɺʓɽ ʉɺɽʊʀʃʔʅʀʂʀ XïXII ɺɺ. ʀɿ ʊɸʐʂɽʅʊɸ, 

ʊɸʐʂɽʅʊʉʂʆʁ ʆɹʃɸʉʊʀ ʀ ɼʈʋɻʀʍ ʈɽɻʀʆʅʆɺ ʋɿɹɽʂʀʉʊɸʅɸ 

 

ɸʥʥʦʪʘʮʠʷ. ʅʘʩʪʦʷʱʘʷ ʩʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʠʟʫʯʝʥʠʶ ʢʦʣʣʝʢʮʠʠ ʙʨʦʥʟʦʚʳʭ 

ʩʚʝʪʠʣʴʥʠʢʦʚ XI-XII ʚʚ., ʢʦʪʦʨʳʝ ʭʨʘʥʷʪʩʷ ʚ ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʤ ʬʦʥʜʝ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ 

ʄʫʟʝʷ ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ. ɸʥʘʣʠʟ ʧʨʠʝʤʦʚ ʠʭ ʠʟʛʦʪʦʚʣʝʥʠʷ ʠ ʦʨʥʘʤʝʥʪʘʮʠʠ ʜʘʝʪ 

ʦʩʥʦʚʘʥʠʷ ʛʦʚʦʨʠʪʴ, ʯʪʦ ʦʥʠ ʩʦʩʪʘʚʣʷʶʪ ʛʨʫʧʧʫ ʙʣʠʟʢʠʭ ʤʝʞʜʫ ʩʦʙʦʡ ʧʨʝʜʤʝʪʦʚ ʠ ʙʳʣʠ 

ʰʠʨʦʢʦ ʨʘʩʧʨʦʩʪʨʘʥʝʥʳ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʎʝʥʪʨʘʣʴʥʦʡ ɸʟʠʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʙʨʦʥʟʦʚʳʝ ʩʚʝʪʠʣʴʥʠʢʠ, ɻʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʄʫʟʝʡ ʠʩʪʦʨʠʠ 

ʋʟʙʝʢʠʩʪʘʥʘ, ʨʝʟʝʨʚʫʘʨ, ʥʦʩʠʢ-ʨʦʞʦʢ, ʢʘʨʪʫʰʠ, ʵʧʠʛʨʘʬʠʯʝʩʢʠʡ ʦʨʥʘʤʝʥʪ, ʨʫʯʢʘ ʩ 

ʫʧʦʨʦʤ 

 

ɺʚʝʜʝʥʠʝ. ʆʙʨʘʙʦʪʢʘ ʤʝʪʘʣʣʦʚ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʦʜʠʥ ʠʟ ʚʘʞʥʝʡʰʠʭ 

ʚʦʧʨʦʩʦʚ ʠʩʪʦʨʠʠ ʢʫʣʴʪʫʨʳ ʥʘʨʦʜʦʚ ʥʘʩʝʣʷʚʰʠʭ ʪʝʨʨʠʪʦʨʠʶ ʎʝʥʪʨʘʣʴʥʦʡ 

ɸʟʠʠ. ɺ ʨʘʟʥʦʦʙʨʘʟʥʦʤ ʧʨʠʢʣʘʜʥʦʤ ʠʩʢʫʩʩʪʚʘ ʋʟʙʝʢʠʩʪʘʥʘ ʦʩʦʙʦʝ ʤʝʩʪʦ 

ʧʨʠʥʘʜʣʝʞʠʪ ʪʦʨʝʚʪʠʢʝ ï ʠʩʢʫʩʩʪʚʫ ʠʟʛʦʪʦʚʣʝʥʠʷ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 

ʦʬʦʨʤʣʝʥʠʷ ʠʟʜʝʣʠʡ ʠʟ ʤʝʪʘʣʣʘ.  

ɺ ʵʧʦʭʫ ʩʨʝʜʥʝʚʝʢʦʚʴʷ ʚ ʎʝʥʪʨʘʣʴʥʦʡ ɸʟʠʠ, ʢʘʢ ʠ ʥʘ ʚʩʝʤ ʉʨʝʜʥʝʤ ʠ 

ɹʣʠʞʥʝʤ ɺʦʩʪʦʢʝ, ʛʣʘʚʥʦʡ ʧʨʦʜʫʢʮʠʝʡ ʤʘʩʪʝʨʦʚ ï ʪʦʨʝʚʪʦʚ ʩʪʘʥʦʚʷʪʩʷ 

ʠʟʜʝʣʠʷ ʠʟ ʤʝʜʠ ʠ ʝʸ ʩʧʣʘʚʦʚ, ʚ ʦʩʥʦʚʥʦʤ ʠʟ ʙʨʦʥʟʳ. 

ɺ ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʤ ʬʦʥʜʝ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʄʫʟʝʷ ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ 

ɸʅ ʈʋʟ ʭʨʘʥʠʪʩʷ ʠʥʪʝʨʝʩʥʘʷ ʢʦʣʣʝʢʮʠʷ ʤʝʜʥʳʭ ʠ ʙʨʦʥʟʦʚʳʭ ʠʟʜʝʣʠʡ, 

ʩʨʝʜʥʝʚʝʢʦʚʦʛʦ ʧʝʨʠʦʜʘ, ʩʨʝʜʠ ʢʦʪʦʨʳʭ ʢʫʚʰʠʥʳ, ʯʘʰʠ, ʩʪʫʧʢʠ, ʩʚʝʪʠʣʴʥʠʢʠ 

ʠ ʧʦʜʩʪʘʚʢʠ ʧʦʜ ʥʠʭ ʠ ʜʨʫʛʠʝ ʧʨʝʜʤʝʪʳ, ʢʦʪʦʨʳʝ ʫʢʨʘʰʝʥʳ ʚʝʣʠʢʦʣʝʧʥʳʤ 

ʯʝʢʘʥʥʳʤ ʠ ʛʨʘʚʠʨʦʚʘʥʥʳʤ ʦʨʥʘʤʝʥʪʦʤ. ʉʨʝʜʠ ʧʨʝʜʤʝʪʦʚ ʵʪʦʡ ʢʦʣʣʝʢʮʠʠ 

ʙʦʣʴʰʦʡ ʠʥʪʝʨʝʩ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʚʝʪʠʣʴʥʠʢʠ. ɺʩʝʛʦ ʚ ʢʦʣʣʝʢʮʠʠ 14 

ʩʚʝʪʠʣʴʥʠʢʦʚ, ʠʟ ʥʠʭ ʙʦʣʴʰʘʷ ʯʘʩʪʴ ʧʨʦʠʩʭʦʜʠʪ ʠʟ ʩʣʫʯʘʡʥʳʭ ʩʙʦʨʦʚ ʩʪʘʨʳʭ 

ʣʝʪ, ʠ ʥʝ ʩʦʭʨʘʥʠʣʠ ʩʚʝʜʝʥʠʡ ʦ ʚʨʝʤʝʥʠ ʠ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘʭ ʥʘʭʦʜʦʢ. ʊʦʣʴʢʦ ʫ 

ʧʷʪʠ ʩʚʝʪʠʣʴʥʠʢʦʚ ʠʟʚʝʩʪʥʳ ʤʝʩʪʘ ʥʘʭʦʜʦʢ, ʠʟ ʥʠʭ ʯʝʪʳʨʝ ʙʳʣʠ ʦʙʥʘʨʫʞʝʥʳ 

ʚ ʨʘʟʥʳʝ ʛʦʜʳ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʛ. ʊʘʰʢʝʥʪʘ ʠ ʊʘʰʢʝʥʪʩʢʦʡ ʦʙʣʘʩʪʠ, ʘ ʦʜʠʥ ï ʚ 

ʉʫʨʭʘʥʜʘʨʴʠʥʩʢʦʡ ʦʙʣʘʩʪʠ.  

ʆʙʟʦʨ ʣʠʪʝʨʘʪʫʨʳ ʧʦ ʪʝʤʝ. ʈʘʩʩʤʘʪʨʠʚʘʷ ʩʪʝʧʝʥʴ ʠʟʫʯʝʥʥʦʩʪʠ 

ʧʦʜʦʙʥʳʭ ʠʟʜʝʣʠʡ, ʥʝʦʙʭʦʜʠʤʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʧʦʭʦʞʠʝ ʩʚʝʪʠʣʴʥʠʢʠ 

ʦʧʫʙʣʠʢʦʚʘʥʳ ʚ ʨʘʙʦʪʘʭ ʨʷʜʘ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ, ʩʨʝʜʳ ʢʦʪʦʨʳʭ ʂ.ʄ. ɹʘʡʧʘʢʦʚ 

(ɹʘʡʧʘʢʦʚ, 2012. ï ʉ. 29-96); ʉ.ɸ. ɽʨʰʦʚ (ɽʨʰʦʚ, 1947. ï ʉ.126-136); ɹ.ɸ. 
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ʃʠʪʚʠʥʩʢʠʡ, ɺ.ʉ. ʉʦʣʦʚʴʝʚ (ʃʠʪʚʠʥʩʢʠʡ, ʉʦʣʦʚʴʝʚ, 1985. ï ʉ.362); ʅ.ʅ. 

ʅʝʛʤʘʪʦʚ, ʉ.ɻ. ʍʤʝʣʴʥʠʮʢʠʡ (ʅʝʛʤʘʪʦʚ, ʍʤʝʣʴʥʠʮʢʠʡ,1966); ɻ.ɸ. 

ʇʫʛʘʯʝʥʢʦʚʘ (ʇʫʛʘʯʝʥʢʦʚʘ, 1967. ï ʉ. 327); ʖ. ʗʢʫʙʦʚ (ʗʢʫʙʦʚ, 2012. ʉ.123-

166) ʠ ʜʨ. 

ʄʝʪʦʜʦʣʦʛʠʷ ʠ ʠʩʩʣʝʜʦʚʘʥʠʷ. ɺ ʧʨʦʮʝʩʩʝ ʥʘʧʠʩʘʥʠʷ ʜʘʥʥʦʡ ʩʪʘʪʴʠ 

ʥʘʤʠ ʙʳʣʠ ʠʟʫʯʝʥʳ ʪʝʭʥʠʢʘ ʠʟʛʦʪʦʚʣʝʥʠʷ ʙʨʦʥʟʦʚʳʭ ʩʚʝʪʠʣʴʥʠʢʦʚ, 

ʨʘʩʩʤʦʪʨʝʥʳ ʵʣʝʤʝʥʪʳ ʦʨʥʘʤʝʥʪʘʮʠʠ ʫʢʨʘʰʘʚʰʠʭ ʠʭ, ʘ ʪʘʢʞʝ ʥʘ ʦʩʥʦʚʝ 

ʩʨʘʚʥʠʪʝʣʴʥʦʛʦ ʘʥʘʣʠʟʘ ʩ ʘʥʘʣʦʛʠʯʥʳʤʠ ʠʟʜʝʣʠʷʤʠ, ʭʨʘʥʷʱʠʤʠʩʷ ʚ ʤʫʟʝʷʭ 

ʋʟʙʝʢʠʩʪʘʥʘ, ʊʘʜʞʠʢʠʩʪʘʥʘ, ʊʫʨʢʤʝʥʠʩʪʘʥʘ, ʂʘʟʘʭʩʪʘʥʘ ʠ ʈʦʩʩʠʡʩʢʦʡ 

ʌʝʜʝʨʘʮʠʠ ʧʨʦʠʟʚʝʜʝʥʘ ʜʘʪʠʨʦʚʢʘ ʠʭ. ʎʝʣʴʶ ʜʘʥʥʦʡ ʩʪʘʪʴʠ ʷʚʣʷʝʪʩʷ ʚʚʝʜʝʥʠʝ 

ʚ ʥʘʫʯʥʳʡ ʦʙʦʨʦʪ ʥʦʚʳʭ ʦʙʨʘʟʮʦʚ ʧʦʜʦʙʥʳʭ ʠʟʜʝʣʠʡ. 

ɸʥʘʣʠʟ ʠ ʨʝʟʫʣʴʪʘʪʳ ʠʩʩʣʝʜʦʚʘʥʠʷ. ʇʨʠʚʝʜʸʤ ʦʧʠʩʘʥʠʝ ʧʫʙʣʠʢʫʝʤʳʭ 

ʧʦʜʥʦʩʦʚ, ʭʨʘʥʷʱʠʭʩʷ ʚ ʤʫʟʝʝ. 

1. ʉʚʝʪʠʣʴʥʠʢ ʙʨʦʥʟʦʚʳʡ, ʣʠʪʦʡ ʩ ʦʢʨʫʛʣʳʤ ʫʧʣʦʱʝʥʥʳʤ 

ʧʦʣʫʩʬʝʨʠʯʝʩʢʠʤ ʨʝʟʝʨʚʫʘʨʦʤ, ʦʪ ʢʦʪʦʨʦʛʦ ʦʪʭʦʜʷʪ ʪʨʠ ʥʦʩʠʢʘ-ʨʦʞʢʘ. ʉʪʝʥʢʠ 

ʨʝʟʝʨʚʫʘʨʘ ʧʦʜʥʠʤʘʶʪʩʷ ʦʪ ʧʣʦʩʢʦʛʦ ʰʠʨʦʢʦʛʦ ʜʦʥʮʘ, ʧʣʘʚʥʦ ʨʘʩʰʠʨʷʶʪʩʷ,Ě 

ʟʘʪʝʤ ʩʫʞʘʶʪʩʷ ʚʥʫʪʨʴ ʠ ʟʘʚʝʨʰʘʶʪʩʷ ʩʚʝʨʭʫ ʚʝʨʪʠʢʘʣʴʥʳʤ ʚʝʥʯʠʢʦʤ - 

ʦʙʦʜʢʦʤ ʩ ʢʦʥʮʝʥʪʨʠʯʝʩʢʠʤ ʞʝʣʦʙʢʘʤ. ɺ ʮʝʥʪʨʘʣʴʥʦʡ ʯʘʩʪʠ ʨʝʟʝʨʚʫʘʨʘ 

ʩʚʝʨʭʫ ʰʠʨʦʢʦʝ ʦʢʨʫʛʣʦʝ ʦʪʚʝʨʩʪʠʝ, ʢʦʪʦʨʦʝ ʟʘʢʨʳʚʘʣʦʩʴ ʢʨʳʰʢʦʡ. ʅʘ ʵʪʦ 

ʫʢʘʟʳʚʘʶʪ ʩʣʝʜʳ ʦʪ ʧʝʪʝʣʴ, ʢʦʪʦʨʳʝ ʙʳʣʠ ʥʘ ʚʝʥʯʠʢʝ ʚ ʟʘʜʥʝʡ ʯʘʩʪʠ 

ʩʚʝʪʠʣʴʥʠʢʘ. 

ʂ ʨʝʟʝʨʚʫʘʨʫ ʟʘʢʨʝʧʣʝʥʳ ʪʨʠ ʥʦʩʠʢʘ, ʟʘʢʘʥʯʠʚʘʶʱʠʝʩʷ ʣʠʩʪʦʚʠʜʥʳʤʠ 

ʟʘʚʝʨʰʝʥʠʷʤʠ ʩ ʛʦʨʠʟʦʥʪʘʣʴʥʦ ʦʪʦʛʥʫʪʳʤʠ ʢʨʘʷʤʠ. ɺ ʤʝʩʪʝ ʩʦʝʜʠʥʝʥʠʷ 

ʥʦʩʠʢʦʚ ʩʪʝʥʢʘ ʨʝʟʝʨʚʫʘʨʘ ʥʝʩʢʦʣʴʢʦ ʫʪʦʣʱʝʥʘ, ʧʦ ʦʙʝʠʤ ʩʪʦʨʦʥʘʤ ʦʪ 

ʢʨʘʡʥʠʭ ʥʦʩʠʢʦʚ ʩʜʝʣʘʥʳ ʚʝʨʪʠʢʘʣʴʥʳʝ ʨʝʙʨʦʚʠʜʥʳʝ ʚʳʩʪʫʧʳ, ʘ ʤʝʞʜʫ 

ʥʦʩʠʢʘʤʠ ʨʘʟʜʝʣʷʶʱʠʝ ʚʳʩʪʫʧʳ ʦʙʨʘʟʫʶʱʠʝ ʧʘʨʥʳʝ ʘʨʦʯʢʠ. ʅʦʩʠʢʠ ʫ 

ʨʝʟʝʨʚʫʘʨʘ ʚ ʚʝʨʭʥʝʡ ʯʘʩʪʠ ʧʦʯʪʠ ʥʘʧʦʣʦʚʠʥʫ ʟʘʢʨʳʪʳ. ɺʝʨʭʥʷʷ ʧʣʦʩʢʦʩʪʴ 

ʥʦʩʠʢʦʚ ʟʥʘʯʠʪʝʣʴʥʦ ʥʠʞʝ ʚʝʥʯʠʢʘ, ʘ ʥʠʞʥʷʷ ʧʦʚʝʨʭʥʦʩʪʴ ʥʘʯʠʥʘʝʪʩʷ ʥʘ 

ʫʨʦʚʥʝ ʜʦʥʮʘ, ʠʜʝʪ ʧʦʯʪʠ ʛʦʨʠʟʦʥʪʘʣʴʥʦ, ʘ ʟʘʪʝʤ ʧʦʜ ʫʛʣʦʤ ʧʦʜʥʠʤʘʝʪʩʷ 

ʚʚʝʨʭ. ʅʦʩʠʢʠ ʚ ʩʝʯʝʥʠʠ ʧʦʜ ʧʨʷʤʦʫʛʦʣʴʥʳʝ, ʘ ʧʦʩʣʝ ʟʘʛʠʙʘ ʠʤʝʶʪ ʦʢʨʫʛʣʫʶ 

ʥʠʞʥʶʶ ʧʦʚʝʨʭʥʦʩʪʴ. ʇʦʩʝʨʝʜʠʥʝ ʢʦʨʧʫʩʘ ʨʝʟʝʨʚʫʘʨʘ ʩ ʟʘʜʥʝʡ ʩʪʦʨʦʥʳ ʠʜʝʪ 

ʚʳʩʪʫʧʘʶʱʘʷ ʧʦʣʦʩʘ ʩ ʢʚʘʜʨʘʪʥʳʤ ʩʪʫʧʝʥʯʘʪʳʤ ʚʳʩʪʫʧʦʤ ʜʣʷ ʢʨʝʧʣʝʥʠʷ 

ʨʫʯʢʠ.  

ɺʝʨʭʥʶʶ ʯʘʩʪʴ ʪʫʣʦʚʘ ʨʝʟʝʨʚʫʘʨʘ ʫʢʨʘʰʘʝʪ ʛʨʘʚʠʨʦʚʘʥʥʳʡ ʦʨʥʘʤʝʥʪ ʚ 

ʚʠʜʝ ʧʦʷʩʘ ʩ ʢʫʬʠʯʝʩʢʦʡ ʘʨʘʙʩʢʦʡ ʥʘʜʧʠʩʴ  ʁʥʘ ʬʦʥʝ ʨʘʩʪʠʪʝʣʴʥʳʭ ʧʦʙʝʛʦʚ. 

ʇʦʷʩ ʩʧʝʨʝʜʠ ʧʨʝʨʳʚʘʝʪʩʷ ʢʨʫʛʣʳʤ ʤʝʜʘʣʴʦʥʦʤ ʩ ʜʚʦʡʥʳʤ ʢʨʫʞʦʯʢʦʤ ʚ 

ʚʝʨʭʥʝʡ ʯʘʩʪʠ ʠ ʜʫʛʦʦʙʨʘʟʥʦʡ ʚʝʪʦʯʢʦʡ ʧʦʜ ʥʠʤ. ʇʦʣʦʩʳ ʩ ʵʧʠʛʨʘʬʠʢʦʡ 

ʦʢʦʥʪʫʨʝʥʳ ʟʠʛʟʘʛʦʦʙʨʘʟʥʦʡ ʠ ʣʠʥʠʝʡ. ʅʘ ʚʳʩʪʫʧʘʶʱʝʡ ʧʦʣʦʩʝ ʧʦʩʝʨʝʜʠʥʝ 

ʨʝʟʝʨʚʫʘʨʘ ʜʚʘ ʧʦʷʩʢʘ ʧʣʝʪʝʥʦʛʦ ʦʨʥʘʤʝʥʪʘ, ʦʢʦʥʪʫʨʝʥʥʳʝ ʪʦʥʢʠʤʠ ʧʨʷʤʳʤʠ 
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ʣʠʥʠʷʤʠ. ʇʨʠʜʦʥʥʘʷ ʯʘʩʪʴ ʨʝʟʝʨʚʫʘʨʘ ʪʘʢʞʝ ʫʢʨʘʰʝʥʘ ʧʦʷʩʦʤ ʩ ʢʫʬʠʯʝʩʢʦʡ 

ʥʘʜʧʠʩʴʶ ʥʘ ʬʦʥʝ ʨʘʩʪʠʪʝʣʴʥʦʛʦ ʦʨʥʘʤʝʥʪʘ, ʢʦʪʦʨʳʡ ʧʦʩʝʨʝʜʠʥʝ ʨʘʟʜʝʣʝʥ 

ʦʚʘʣʦʤ ʩ ʛʣʘʜʢʦʡ ʧʦʚʝʨʭʥʦʩʪʴʶ. ʇʦʷʩ ʦʢʦʥʪʫʨʝʥ ʧʨʷʤʳʤʠ ʠ 

ʟʠʛʟʘʛʦʦʙʨʘʟʥʳʤʠ ʣʠʥʠʷʤʠ. ʅʘ ʧʦʚʝʨʭʥʦʩʪʠ ʥʦʩʠʢʦʚ ʨʘʩʧʦʣʦʞʝʥʥʳʝ ʧʦ 

ʢʨʘʷʤ ʩʥʘʨʫʞʠ ʦʨʥʘʤʝʥʪʘʣʴʥʳʝ ʢʘʨʪʫʰʠ ʩ ʧʝʨʝʧʣʝʪʘʶʱʠʤʠʩʷ ʧʦʙʝʛʘʤʠ 

ʚʥʫʪʨʠ, ʘ ʪʘʢʞʝ ʩ ʢʦʥʪʫʨʦʤ ʠʟ ʧʨʷʤʦʡ ʠ ʟʠʛʟʘʛʘ ʦʙʨʘʟʥʦʡ ʣʠʥʠʡ. ʉʚʝʨʭʫ ʥʘ 

ʧʦʚʝʨʭʥʦʩʪʠ ʟʘʢʨʳʪʳʭ ʯʘʩʪʝʡ ʥʦʩʠʢʦʚ ʩʣʝʜʫʶʱʠʡ ʦʨʥʘʤʝʥʪ: ʥʘ ʩʨʝʜʥʝʝ 

ʥʦʩʠʢʝ ʚ ʚʠʜʝ ʧʨʷʤʦʫʛʦʣʴʥʠʢʘ ʩ ʧʣʝʪʝʥʢʦʡ, ʘ ʥʘ ʢʨʘʡʥʠʭ- ʚ ʬʠʛʫʨʥʳʭ 

ʢʘʨʪʫʰʘʭ ʧʦʙʝʛʠ ʩ ʪʨʠʣʠʩʪʥʠʢʘʤʠ, ʦʢʦʥʪʫʨʝʥʥʳʝ ʟʠʛʟʘʛʦʦʙʨʘʟʥʦʡ ʣʠʥʠʝʡ.  

ʂʨʳʰʝʯʢʘ ʠ ʨʫʯʢʘ ʩʚʝʪʠʣʴʥʠʢʘ ʦʪʩʫʪʩʪʚʫʶʪ, ʢʨʝʧʝʞʥʳʝ ʧʝʪʣʠ ʩʣʦʤʘʥʳ.  

ɺʳʩʦʪʘ ʩʚʝʪʠʣʴʥʠʢʘ-6ʩʤ, ʜʣʠʥʘ-15,5ʩʤ. ʜʠʘʤʝʪʨ ʨʝʟʝʨʚʫʘʨʘ- 7,6 ʠ 8,3ʩʤ, 

ʜʣʠʥʘ ʥʦʩʠʢʘ ʧʦʩʝʨʝʜʠʥʝ-7,1ʩʤ, ʜʣʠʥʘ ʥʦʩʠʢʦʚ ʧʦ ʙʦʢʘʤ-7,4ʩʤ, ʜʠʘʤʝʪʨ 

ʚʝʥʯʠʢʘ-5ʩʤ, ʰʠʨʠʥʘ ʦʨʥʘʤʝʥʪʘʣʴʥʦʛʦ ʧʦʷʩʘ-1,6ʩʤ. 

ɹʫʢʘ. ʊʘʰʢʝʥʪʩʢʘʷ ʦʙʣʘʩʪʴ (ʧʨʠʦʙʨʝʪʝʥ ʧʦ ʜʦʨʦʛʝ ʚ ʩ ɹʫʢʘ ʯʣʝʥʦʤ ʊʂʃɸ 

ɸʙʫʣʴ ʂʘʩʳʤʦʤ ɸʣʠʤʦʚʳʤ ʚ ʥʘʯʘʣʝ ʍʍ ʚʝʢʘ). (ʂʦʣ.ˉ188\20, ʠʥʚ.ˉɸ.14138). 

2. ʉʚʝʪʠʣʴʥʠʢ ʙʨʦʥʟʦʚʳʡ, ʣʠʪʦʡ, ʩ ʦʢʨʫʛʣʳʤ, ʩʣʝʛʢʘ ʩʧʣʶʩʥʫʪʳʤ 

ʧʦʣʫʩʬʝʨʠʯʝʩʢʠʤ ʨʝʟʝʨʚʫʘʨʦʤ, ʦʪ ʢʦʪʦʨʦʛʦ ʦʪʭʦʜʷʪ ʜʚʘ ʥʦʩʠʢʘ. ʉʪʝʥʢʠ ʦʪ 

ʫʧʣʦʱʝʥʥʦʛʦ ʜʦʥʮʘ ʨʘʩʰʠʨʷʶʪʩʷ ʚʚʝʨʭ, ʚ ʩʝʨʝʜʠʥʝ ʩʫʞʘʶʪʩʷ ʚʥʫʪʨʴ ʠ 

ʟʘʚʝʨʰʘʶʪʩʷ ʯʫʪʴ ʚʳʩʪʫʧʘʶʱʠʤ ʚʝʥʯʠʢʦʤ. ʅʘ ʚʝʥʯʠʢʝ ʢʦʨʧʫʩʘ ʚ ʟʘʜʥʝʡ ʯʘʩʪʠ 

ʩʚʝʪʠʣʴʥʠʢʘ ʜʚʝ ʚʝʨʪʠʢʘʣʴʥʳʝ ʩʪʦʡʢʠ-ʧʝʪʝʣʴʢʠ ʜʣʷ ʢʨʝʧʣʝʥʠʷ ʢʨʳʰʝʯʢʠ. ʇʦ 

ʙʦʢʘʤ ʪʫʣʦʚʘ ʛʦʨʠʟʦʥʪʘʣʴʥʳʝ ʜʝʢʦʨʘʪʠʚʥʳʝ ʧʦʜʪʨʝʫʛʦʣʴʥʳʝ ʚʳʩʪʫʧʳ, 

ʩʦʩʪʘʚʣʝʥʥʳʝ ʢʘʢ-ʙʳ ʠʟ 3ʭ ʢʨʫʞʦʯʢʦʚ ʩ ʫʛʣʫʙʣʝʥʠʷʤʠ ʧʦʩʝʨʝʜʠʥʝ. ɺ 

ʮʝʥʪʨʘʣʴʥʦʡ ʯʘʩʪʠ ʨʝʟʝʨʚʫʘʨʘ ʰʠʨʦʢʦʝ ʦʪʚʝʨʩʪʠʝ. ʅʦʩʠʢʠ ʨʘʩʭʦʜʷʪʩʷ 

ʥʝʩʢʦʣʴʢʦ ʧʦʜ ʫʛʣʦʤ ʚ ʩʪʦʨʦʥʳ. ʅʘʯʘʣʦ ʥʦʩʠʢʦʚ ʟʘʢʨʳʪʦ ʩʚʝʨʭʫ ʧʣʘʩʪʠʥʘʤʠ, 

ʟʘʪʝʤ ʩʜʝʣʘʥ ʥʝʙʦʣʴʰʦʡ ʫʩʪʫʧ, ʧʦʪʦʤ ʣʠʥʠʷ ʥʦʩʠʢʦʚ ʠʜʝʪ ʧʨʷʤʦ, ʘ ʥʘ ʢʦʥʳʝ 

ʠʭ ʩʝʨʜʝʯʢʦʦʙʨʘʟʥʳʝ ʣʝʧʝʩʪʢʠ ʩʦ ʩʣʝʛʢʘ ʦʪʦʛʥʫʪʳʤ ʢʨʘʷʤʠ. ʉʥʠʟʫ ʫʨʦʚʝʥʴ 

ʧʦʚʝʨʭʥʦʩʪʠ ʥʦʩʠʢʦʚ ʥʘʯʠʥʘʶʪʩʷ ʥʘ ʣʠʥʠʠ ʚʚʝʨʭ ʜʦʥʮʘ, ʘ ʟʘʪʝʤ ʧʦʜ ʫʛʣʦʤ 

ʧʦʜʥʠʤʘʶʪʩʷ ʚʚʝʨʭ. ʅʦʩʠʢʠ ʧʦʜʧʨʷʤʦʫʛʦʣʴʥʳʝ ʚ ʩʝʯʝʥʠʠ. ʅʘ 

ʧʨʦʪʠʚʦʧʦʣʦʞʥʦʡ ʩʪʦʨʦʥʝ ʦʪ ʥʦʩʠʢʦʚ ʟʘʢʨʝʧʣʝʥʘ ʧʝʨʧʝʥʜʠʢʫʣʷʨʥʘʷ 

ʧʝʪʝʣʦʙʨʘʟʥʘʷ ʨʫʯʢʘ, ʟʘʚʝʨʰʘʶʘɦʩ̫ ̫ʦʢʨʫʛʣʳʤ ʱʠʪʢʦʤ ʩ ʧʷʪʴʶ ʦʪʨʦʩʪʢʘʤʠ 

(ʧʦ ʙʦʢʘʤ ʤʘʣʝʥʴʢʠʝ ʧʦʜʢʚʘʪʨʘʪʥʳʝ ʦʪʨʦʩʪʢʠ, ʘ ʩʚʝʨʭʫ - ʢʘʧʣʝʚʠʜʥʳʡ). 

ʑʠʪʦʢ ʫʢʨʘʱʝʥ ʦʢʨʫʛʣʳʤ ʤʝʜʘʣʴʦʥʦʤ ʩ ʛʨʘʚʠʨʦʚʘʥʥʳʤ ʦʨʥʘʤʝʥʪʦʤ ʚ ʚʠʜʝ 

ʜʚʫʭ ʚʩʪʨʝʯʥʦ ʨʘʩʧʦʣʦʞʝʥʥʳʭ ʧʦʙʝʛʦʚ ʩ ʟʘʚʠʪʢʦʦʙʨʘʟʥʳʤʠ ʢʦʥʮʘʤʠ, ʘ ʤʝʞʜʫ 

ʥʠʤʠ ʧʦʩʝʨʝʜʠʥʝ ʫʜʣʠʥʝʥʥʳʡ ʨʦʤʙʠʢ ʩ ʣʝʧʝʩʪʢʘʤʠ ʧʦ ʦʙʝ ʩʪʦʨʦʥʳ. 

ʇʝʪʣʝʦʙʨʘʟʥʘʷ ʨʫʯʢʘ ʟʘʫʞʝʥʘ ʧʦʩʝʨʝʜʠʥʝ. ʅʘ ʧʣʝʯʠʢʝ ʨʝʟʝʨʚʫʘʨʘ ʫʟʢʠʡ 

ʦʨʥʘʤʝʥʪʘʣʴʥʳʡ ʧʦʷʩʦʢ ʠʟ ʧʦʚʪʦʨʷʶʱʠʭʩʷ ʨʘʩʪʠʪʝʣʴʥʳʭ ʧʦʙʝʛʦʚ, ʢʦʪʦʨʳʡ 

ʧʨʝʨʳʚʘʝʪʩʷ ʥʘ ʫʨʦʚʥʝ ʨʫʯʢʠ. ʅʘ ʧʣʘʩʪʠʥʢʘʭ ʟʘʢʨʳʚʘʶʱʠʭ ʯʘʩʪʴ ʥʦʩʠʢʦʚ 

ʪʘʢʞʝ ʛʨʘʚʠʨʦʚʘʥʥʳʡ ʦʨʥʘʤʝʥʪ ʚ ʚʠʜʝ ʧʦʜʢʚʘʪʨʘʪʥʦʡ ʨʘʤʢʠ ʩ ʧʝʨʝʢʨʝʩʪʠʝʤ 

ʚʥʫʪʨʠ.  
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ɺ ʜʦʥʥʦʡ ʯʘʩʪʠ ʦʢʨʫʛʣʦʝ ʦʪʚʝʨʩʪʠʝ ï ʧʨʦʣʦʤ, ʚʦʟʤʦʞʥʦ ʜʣʷ ʢʨʝʧʣʝʥʠʷ ʩ 

ʥʦʞʢʦʡ, ʢʦʪʦʨʘʷ ʦʪʩʫʪʩʪʚʫʝʪ. ɼʦʥʥʘʷ ʯʘʩʴ ʧʦʛʥʫʪʘ, ʢʨʳʰʢʘ ʩʚʝʪʠʣʴʥʠʢʘ 

ʦʪʩʫʩʪʩʪʚʫʝʪ. ɼʠʘʤʝʪʨ ʨʝʚʟʝʨʚʫʘʨʘ ï 5,2 ʩʤ; ʚʳʩʦʪʘ ʩʚʝʪʠʣʴʥʠʢʘ ï 3,1 ʩʤ; 

ʜʣʠʥʘ ʥʦʩʠʢʘ ï 3,5 ʩʤ; ʜʣʠʥʘ ʩʚʝʪʠʣʴʥʠʢʘ ï 13,5 ʩʤ; ʜʠʘʤʝʪʨ ʫʩʪʴʷ ʚʝʥʯʠʢʘ ï 

2,2 ʩʤ; ʜʠʘʤʝʪʨ ʨʫʯʢʠ ï 2,7 ʩʤ; ʨʘʟʤʝʨ ʥʦʩʠʢʘ: ʰʠʨʠʥʘ ï 0,8 ʩʤ; ʚʳʩʦʪʘ ï 2 ʩʤ; 

ʨʘʟʠʝʨ ʱʠʪʢʘ ï 4ʭ5,8 ʩʤ. 

ʉʚʝʪʠʣʴʥʠʢ ʥʘʡʜʝʥ çʚ ʟʝʤʣʝ ʙʣʠʟ ʢʘʟʘʨʤ 3ʛʦ ʊʫʨʢʝʩʪʘʥʩʢʦʛʦ ʙʘʪʘʣʴʦʥʘ ʚ 

ʛ. ʊʘʰʢʝʥʪʝè ʜʦ 1900 ʛʦʜʘ. (ʂʦʣʣ. ˉ 188/22; ʀʥʚ ˉ. ɸ.14140). 

3. ʉʚʝʪʠʣʴʥʠʢ ʙʨʦʥʟʦʚʳʡ, ʣʠʪʦʡ ʩ ʦʢʨʫʛʣʦ-ʫʧʣʦʱʝʥʥʳʤ ʪʫʣʦʚʦʤ, 

ʪʨʝʭʨʦʞʢʦʚʳʡ ʠ ʥʘ ʪʨʝʭ ʥʦʞʢʘʭ. ʉʪʝʥʢʠ ʨʝʟʝʨʚʫʘʨʘ ʧʦʜʥʠʤʘʶʪʩʷ ʦʪ 

ʫʧʣʦʱʝʥʥʦʛʦ ʜʥʘ, ʧʦʜ ʥʘʢʣʦʥʦʤ ʜʝʣʘʶʪ ʨʝʟʢʠʡ ʠʟʛʠʙ ʚ ʥʠʞʥʝʡ ʯʘʩʪʠ, ʟʘʪʝʤ 

ʧʦʯʪʠ ʚʝʨʪʠʢʘʣʴʥʦ ʧʦʜʥʠʤʘʶʪʩʷ ʠ ʠʟʛʠʙʘʷʩʴ ʚ ʚʝʨʭʥʝʡ ʯʘʩʪʠ ʠʜʫʪ ʧʦʜ 

ʫʢʣʦʥʦʤ ʚʥʫʪʨʴ, ʘ ʟʘʪʝʤ ʜʝʣʘʶʪ ʝʱʸ ʦʜʠʥ ʟʘʛʠʙ ʠ ʥʝʤʥʦʛʦ ʠʜʫʪ ʛʦʨʠʟʦʥʪʘʣʴʥʦ 

ʠ ʬʦʨʤʠʨʫʶʪ ʢʫʧʦʣʦʦʙʨʘʟʥʫʁ  ʯʘʩʪʴ ʩ ʰʠʨʦʢʠʤ ʦʪʚʝʨʩʪʠʝʤ ʩʚʝʨʭʫ. ʂʫʧʦʣ 

ʟʘʚʝʨʰʘʝʪʩʷ ʩʣʝʛʢʘ ʚʳʜʝʣʝʥʥʳʤ ʚʝʨʪʠʢʘʣʴʥʠʤ ʪʦʥʢʠʤ ʚʝʥʯʠʢʦʤ ï ʟʘʢʨʘʠʥʦʡ. 

ʂʫʧʦʣʦʦʙʨʘʟʥʫʶ ʯʘʩʪʴ ʫʢʨʘʰʘʝʪ ʩʢʚʦʟʥʦʡ ʘʞʫʨʥʳʡ ʦʨʥʘʤʝʥʪ ʚ ʚʠʜʝ 

ʩʝʨʜʮʝʚʠʜʥʳʭ ʵʣʝʤʝʥʪʦʚ ʩ ʪʨʠʣʠʩʪʥʠʢʘʤʠ ʚʥʫʪʨʠ (ʚʦʟʤʦʞʥʦ ʩʪʠʣʠʟʦʚʘʥʥʦʡ 

ʚʠʥʦʛʨʘʜʥʦʡ ʣʦʟʳ ʩ ʣʠʩʪʴʷʤʠ). ʅʘ ʚʝʥʯʠʢʝ ʜʚʝ ʚʝʨʪʠʢʘʣʴʥʳʝ ʧʝʪʝʣʴʢʠ ʜʣʷ 

ʢʨʝʧʣʝʥʠʷ ʢʨʳʰʝʯʢʠ. ɺ ʨʝʟʝʨʚʫʘʨ ʚʨʝʟʘʥʳ ʪʨʠ ʢʦʨʦʪʢʠʭ ʞʝʣʦʙʯʘʪʳʭ, 

ʧʦʜʧʨʷʤʦʫʛʦʣʴʥʳʭ ʚ ʩʝʯʝʥʠʠ ʥʦʩʠʢʘ, ʢʦʪʦʨʳʝ ʟʘʚʝʨʰʘʶʪʩʷ ʛʦʨʠʟʦʥʪʘʣʴʥʳʤʠ 

ʟʘʦʚʘʣʝʥʥʳʤʠ ʢʦʥʮʘʤʠ ʠ ʩʪʠʣʠʟʦʚʘʥʥʳʤʠ ʛʦʣʦʚʢʘʤʠ ʧʪʠʮ ʧʦ ʦʙʝ ʩʪʦʨʦʥʳ ʦʪ 

ʥʠʭ. ɺʳʩʦʪʘ ʥʦʩʠʢʦʚ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʚʳʩʦʪʝ ʨʝʟʝʨʚʫʘʨʘ ʜʦ ʥʘʯʘʣʘ ʢʫʧʦʣʴʥʦʡ 

ʯʘʩʪʠ ʩʚʝʪʠʣʴʥʠʢʘ. ʇʨʠʣʝʛʘʶʱʠʝ ʢ ʢʦʨʧʫʩʫ ʥʦʩʠʢʠ ʩʚʝʨʭʫ ʯʘʩʪʠʯʥʦ ʟʘʢʨʳʪʳ 

ʧʣʘʩʪʠʥʢʘʤʠ ʩ ʜʚʫʤʷ ʨʝʟʥʳʤʠ ʧʦʧʝʨʝʯʥʳʤʠ ʯʝʨʪʦʯʢʘʤʠ ʩʧʝʨʝʜʠ. ʄʝʩʪʘ 

ʩʦʝʜʠʥʝʥʠ ̫ʥʦʩʠʢʦʚ ʩ ʨʝʟʝʨʚʫʘʨʦʤ ʚʳʜʝʣʝʥʳ ʪʦʥʢʠʤʠ ʨʝʣʴʝʬʥʳʤʠ ʚʘʣʠʢʘʤʠ 

ʧʦ ʢʦʥʪʫʨʫ. ɺʝʨʭʥʠʡ ʫʨʦʚʝʥʴ ʥʦʩʠʢʦʚ, ʧʦʩʣʝ ʧʣʘʩʪʠʥʳ ʜʝʣʘʝʪ ʫʩʪʫʧ ʠ ʠʜʝʪ 

ʧʨʷʤʦ ʛʦʨʠʟʦʥʪʘʣʴʥʦ, ʘ ʩʥʠʟʫ ʧʦʚʝʨʭʥʦʩʪʴ ʥʦʩʠʢʦʚ ʜʫʛʦʦʙʨʘʟʥʦ ʧʦʜʥʠʤʘʝʪʩʷ 

ʢ ʢʦʥʮʫ. ɺ ʟʘʜʥʝʡ ʯʘʩʪʠ ʩʚʝʪʠʣʴʥʠʢʘ ʚʳʩʪʫʧʘʶʱʝʡ ʨʦʤʙʦʚʠʜʥʦʡ ʧʣʘʩʪʠʥʝ, 

ʧʨʠʧʘʷʥʥʦʡ ʢ ʢʦʨʧʫʩʫ ʩʚʝʪʠʣʴʥʠʢʘ ʟʘʢʨʝʧʣʝʥʘ ʚʝʨʪʠʢʘʣʴʥʦ ʧʝʪʝʣʴʯʘʪʘʷ, 

ʧʣʦʩʢʘʷ ʚʥʫʪʨʠ ʠ ʧʦʢʘʪʘʷ ʩʥʘʨʫʞʠ, ʨʫʯʢʘ ʩ ʫʧʦʨʦʤ ʜʣʷ ʧʘʣʴʮʘ ʚ ʚʠʜʝ ʢʨʫʧʥʦʛʦ 

ʣʝʧʝʩʪʢʘ ʩ ʟʘʦʩʪʨʝʥʥʳʤ ʚʝʨʭʦʤ ʠ ʨʝʟʥʳʤʠ ʢʨʘʷʤʠ. ʃʝʧʝʩʪʦʢ ʩʠʣʴʥʦ ʟʘʛʥʫʪ 

ʚʧʝʨʝʜʠ ʚ ʥʝʤ ʩʜʝʣʘʥʦ ʨʦʤʙʦʚʠʜʥʦʝ ʦʪʚʝʨʩʪʠʝ ʚ ʮʝʥʪʨʝ. ʅʘ ʙʦʢʦʚʳʭ ʩʪʦʨʦʥʘʭ 

ʨʝʟʝʨʚʫʘʨʘ ʟʘʢʨʝʧʣʝʥʳ ʜʚʝ ʛʦʨʠʟʦʥʪʘʣʴʥʳʝ, ʬʝʩʪʦʥʯʘʪʳʝ, ʨʘʩʰʠʨʷʶʱʠʝʩʷ 

ʚʧʝʨʝʜ, ʣʘʧʢʠ-ʧʣʘʩʪʠʥʢʠ ʩ ʛʨʘʚʠʨʦʚʘʥʥʳʤʠ ʧʨʦʜʦʣʴʥʳʤʠ ʣʠʥʠʷʤʠ. ʉʥʠʟʫ ʢ 

ʨʝʟʝʨʚʫʘʨʫ ʟʘʢʨʝʧʣʝʥʳ ʪʨʠ ʛʨʘʥʝʥʥʳʝ ʚ ʩʝʯʝʥʠʠ ʥʦʞʢʠ. ʅʦʞʢʠ, ʦʧʫʩʢʘʷʩʴ ʧʦʜ 

ʥʘʢʣʦʥʦʤ ʚʥʠʟ, ʜʝʣʘʶʪ ʨʝʟʢʠʡ ʠʟʛʠʙ, ʦʙʨʘʟʫʷ ʦʩʪʨʦʝ ʨʝʙʨʦ ʠ ʧʝʨʝʭʦʜʷʪ ʚ 

ʛʦʨʠʟʦʥʪʘʣʴʥʫʶ ʜʫʛʫ, ʢʦʪʦʨʘʷ ʟʘʚʝʨʰʘʝʪʩʷ ʟʘʦʩʪʨʝʥʥʳʤ ʩʧʝʨʝʜʠ ʚʳʩʪʫʧʦʤ ʠ 

ʦʩʥʦʚʘʥʠʝʤ ʚ ʚʠʜʝ çʢʦʧʳʪʮʘè (ʩʪʠʣʠʟʘʮʠʷ ʥʦʛʠ ʞʠʚʦʪʥʦʛʦ). ʉʚʝʪʠʣʴʥʠʢ 

ʦʧʠʨʘʝʪʩʷ ʦʜʥʦʚʨʝʤʝʥʥʦ ʠ ʥʘ ʢʦʥʮʳ ʥʦʞʝʢ ʠ ʥʘ ʦʩʪʨʳʝ ʨʝʙʨʘ ʚ ʤʝʩʪʘʭ 
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ʧʝʨʝʛʠʙʘ, ʠʟ-ʟʘ ʯʝʛʦ çʢʦʧʳʪʮʘè ʥʝʩʢʦʣʴʢʦ ʧʨʠʧʦʜʥʷʪʳ ʚʚʝʨʭ ʩʧʝʨʝʜʠ. ʂʨʳʰʢʘ 

ʥʘ ʩʚʝʪʠʣʴʥʠʢʝ ʦʪʩʫʪʩʪʚʫʝʪ, ʫʧʦʨ ʩʣʦʤʘʥ ʧʦʧʦʣʘʤ.  

ɼʣʠʥʘ ʩʚʝʪʠʣʴʥʠʢʘ-18 ʩʤ; ʚʳʩʦʪʘ ʜʦ ʢʦʥʮʘ ʣʝʧʝʩʪʢʘ-12 ʩʤ; ʜʠʘʤʝʪʨ 

ʨʝʟʝʨʚʫʘʨʘ -10,6ʩʤ; ʜʠʘʤʝʪʨ çʢʫʧʦʣʘè ʨʝʟʝʨʚʫʘʨʘ-7,4 ʩʤ; ʜʠʘʤʝʪʨ ʚʝʥʯʠʢʘ-4,1 

ʩʤ; ʚʳʩʦʪʘ ʩʚʝʪʠʣʴʥʠʢʘ ʜʦ ʚʝʥʯʠʢʘ-8,5 ʩʤ; ʨʘʟʤʝʨ ʫʧʦʨʘ-ʣʝʧʝʩʪʢʘ-5,5ʭ6,5 ʩʤ; 

ʜʣʠʥʘ ʥʦʩʠʢʦʚ-4,9 ʩʤ; ʰʠʨʠʥʘ ʥʦʩʠʢʦʚ-1,8 ʩʤ; ʚʳʩʦʪʘ ʥʦʞʝʢ-3,2 ʩʤ. 

ʉʚʝʪʠʣʴʥʠʢ ʥʘʡʜʝʥ ʚ ʨʘʟʚʘʣʠʥʘʭ ʜʨʝʚʥʝʛʦ ɹʝʥʘʢʝʪʘ (ʐʘʭʨʫʭʠʷ) 

ʊʘʰʢʝʥʪʩʢʘʷ ʦʙʣʘʩʪʴ. ʇʝʨʝʜʘʥ ʯʣʝʥʦʤ ʊʂʃɸ ɸʙʫʣʴ ʂʘʩʳʤʦʤ ɸʣʠʤʦʚʳʤ ʚ 

ʥʘʯʘʣʝ ʍʍ ʚʝʢʘ). (ʂʦʣ. ˉ188\23, ʠʥʚ.ˉɸ.14141). 

ɽʩʣʠ ʧʦʩʤʦʪʨʝʪʴ ʥʘ ʚʳʰʝʦʧʠʩʘʥʥʳʝ ʩʚʝʪʠʣʴʥʠʢʠ ʠʟ ʊʘʰʢʝʥʪʘ ʠ 

ʊʘʰʢʝʥʪʩʢʦʡ ʦʙʣʘʩʪʠ, ʪʦ ʤʦʞʥʦ ʫʚʠʜʝʪʴ, ʯʪʦ ʫ ʥʠʭ ʤʥʦʛʦ ʦʙʱʝʛʦ ʤʝʞʜʫ 

ʩʦʙʦʡ, ʠ ʯʪʦ ʦʥʠ ʜʘʞʝ, ʚʦʟʤʦʞʥʦ, ʦʜʥʦʛʦ ʪʠʧʘ.  ʋ ʚʩʝʭ ʫ ʥʠʭ ʦʢʨʫʛʣʳʡ 

ʩʬʝʨʠʯʝʩʢʠʡ ʨʝʟʝʨʚʫʘʨ, ʢʦʪʦʨʳʡ ʟʘʚʝʨʰʘʝʪʩʷ ʥʠʟʢʦʡ ʚʝʨʪʠʢʘʣʴʥʦʡ ʟʘʢʨʘʠʥʦʡ 

ʩ ʜʚʫʤʷ ʰʘʨʥʠʨʥʳʤʠ ʚʝʨʪʠʢʘʣʴʥʳʤʠ ʧʝʪʣʷʤʠ ʜʣʷ ʢʨʳʰʢʠ. ʅʦʩʠʢʠ-ʨʦʞʢʠ 

ʟʘʢʘʥʯʠʚʘʶʪʩʷ ʣʠʩʪʦʚʠʜʥʳʤʠ ʟʘʚʝʨʰʝʥʠʷʤʠ ʩ ʛʦʨʠʟʦʥʪʘʣʴʥʦ ʦʪʦʛʥʫʪʳʤʠ 

ʢʨʘʷʤʠ. ʃʠʰʴ ʫ ʦʜʥʦʛʦ ʩʚʝʪʠʣʴʥʠʢʘ (ɸ.14141) ʢʦʥʮʳ ʥʦʩʠʢʦʚ ʟʘʦʚʘʣʝʥʳ, ʘ ʧʦ 

ʦʙʝ ʩʪʦʨʦʥʳ ʫ ʥʠʭ ʩʪʠʣʠʟʦʚʘʥʥʳʝ ʛʦʣʦʚʢʠ ʧʪʠʮ, ʯʪʦ ʧʦ ʬʦʨʤʝ ʥʘʧʦʤʠʥʘʝʪ 

ʣʠʩʪ. ʈʘʟʣʠʯʘʶʪʩʷ ʦʥʠ ʪʦʣʴʢʦ ʦʨʥʘʤʝʥʪʘʮʠʝʡ, ʢʦʣʠʯʝʩʪʚʦʤ ʥʦʩʠʢʦʚ-ʨʦʞʢʦʚ, 

ʠ ʪʝʤ, ʯʪʦ ʫ ʩʚʝʪʠʣʴʥʠʢʘ (ɸ.14141) ʠʤʝʶʪʩʷ ʥʦʞʢʠ. 

ɺ ʧʦʠʩʢʘʭ ʘʥʘʣʦʛʠʡ ʩʚʝʪʠʣʴʥʠʢʘʤ ʠʟ ʥʘʰʝʡ ʢʦʣʣʝʢʮʠʠ ʦʙʨʘʪʠʤʩʷ ʢ 

ʥʘʭʦʜʢʘʤ, ʦʙʥʘʨʫʞʝʥʥʳʤ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʉʨʝʜʥʝʡ ɸʟʠʠ ʠ ʭʨʘʥʷʱʠʭʩʷ ʚ ʥʘʰʠʭ 

ʤʫʟʝʷʭ ʠ ʤʫʟʝʷʭ ʜʨʫʛʠʭ ʩʪʨʘʥ.  

ʇʦʭʦʞʠʡ ʥʘ ʥʘʰ ʩʚʝʪʠʣʴʥʠʢ (ɸ.14141) ʙʳʣ ʥʘʡʜʝʥ ʥʘ ʛʦʨʦʜʠʱʝ ʊʘʨʘʟ ʠ 

ʭʨʘʥʠʪʩʷ ʚ ɾʘʤʙʳʣʩʢʦʤ ʦʙʣʘʩʪʥʦʤ ʢʨʘʝʚʝʜʯʝʩʢʦʤ ʤʫʟʝʝ (ʂʘʟʘʭʩʪʘʥ). 

ʉʚʝʪʠʣʴʥʠʢ ʧʷʪʠʨʦʞʢʦʚʳʡ ʥʘ ʪʨʝʭ ʥʦʞʢʘʭ, ʜʘʪʠʨʦʚʘʥʥʳʡ X-XI  ʚʚ. ʦʥ ʪʦʞʝ ʩ 

ʦʢʨʫʛʣʳʤ ʨʝʟʝʨʚʫʘʨʦʤ, ʪʦʣʴʢʦ ʚ ʦʪʣʠʯʠʠ ʦʪ ʥʘʰʝʛʦ ʚʝʨʭʥʷʷ ʯʘʩʪʴ ʝʛʦ ʥʝ 

ʢʫʧʦʣʦʦʙʨʘʟʥʘʷ, ʘ ʧʣʦʩʢʘʷ ʠ ʘʞʫʨʥʳʡ ʦʨʥʘʤʝʥʪ ʫʢʨʘʰʘʝʪ ʧʦʣʥʦʩʪʴʶ ʚʩʶ 

ʧʦʚʝʨʭʥʦʩʪʴ ʚʝʨʭʘ, ʘ ʥʝ ʪʦʣʴʢʦ ʢʫʧʦʣʴʥʫʶ ʯʘʩʪʴ. ʆʙʘ ʩʚʝʪʠʣʴʥʠʢʘ ʫʢʨʘʰʝʥʳ 

ʪʝʤ ʞʝ ʦʨʥʘʤʝʥʪʦʤ ʚ ʚʠʜʝ ʩʪʠʣʠʟʦʚʘʥʥʦʡ ʚʠʥʦʛʨʘʜʥʦʡ ʣʦʟʳ ʠ ʟʘʦʩʪʨʝʥʥʳʭ 

ʣʠʩʪʴʝʚ-ʪʨʠʣʠʩʪʥʠʢʦʚ. ʈʫʯʢʘ ʝʛʦ ʦʢʨʫʛʣʦʧʝʪʝʣʴʯʘʪʘʷ ʩ ʟʘʦʩʪʨʝʥʥʳʤ ʚʝʨʭʦʤ ʠ 

ʥʘ ʨʫʯʢʝ ʦʪʩʫʪʩʪʚʫʝʪ ʫʧʦʨ ʚ ʚʠʜʝ ʨʝʟʢʦʛʦ ʣʝʧʝʩʪʢʘ, ʢʘʢ ʥʘ ʥʘʰʝʤ. ʂʦʥʮʳ 

ʥʦʩʠʢʦʚ-ʨʦʞʢʦʚ ʫ ʥʘʰʝʛʦ ʩʚʝʪʠʣʴʥʠʢʘ ʟʘʦʚʘʣʝʥʳ ʠ ʧʦ ʙʦʢʘʤ ʛʦʣʦʚʢʠ ʧʪʠʮ, ʘ 

ʫ ʪʘʨʘʟʩʢʦʛʦ-ʢʦʥʮʳ ʧʨʷʤʳʝ ʩ ʜʚʫʤʷ ʟʘʦʩʪʨʝʥʥʳʤʠ ʚʳʩʪʫʧʘʤʠ ʧʦ ʙʦʢʘʤ. ʋ 

ʦʙʦʠʭ ʩʚʝʪʠʣʴʥʠʢʦʚ ʧʦ ʪʨʠ ʠʟʦʛʥʫʪʳʝ ʥʦʞʢʠ ʩ ʨʘʩʰʠʨʝʥʠʷʤʠ ʥʘ ʢʦʥʮʘʭ ʚ ʚʠʜʝ 

ʢʦʧʳʪ ʞʠʚʦʪʥʳʭ [ɹʘʡʧʘʢʦʚ 2012: 47,51, ʨʠʩ.6; 57-62] 

ʅʘ ʛʦʨʦʜʠʱʝ ʇʘʡʢʝʥʜ ʚ ɹʫʭʘʨʩʢʦʡ ʦʙʣʘʩʪʠ ʚ ʩʣʦʷʭ ʢʦʥʮʘ ʍ ï ʧʝʨʚʦʡ 

ʪʨʝʪʠ ʍI ʚ. ʙʳʣ ʥʘʡʜʝʥ ʩʚʝʪʠʣʴʥʠʢ ʧʨʘʢʪʠʯʝʩʢʠ ʘʥʘʣʦʛʠʯʥʳʡ ʜʚʫʨʞʢʦʚʦʤʫ 

ʯʠʨʘʛʫ ʠʟ ʥʘʰʝʡ ʢʦʣʣʝʢʮʠʠ ʧʦʜ ˉɸ.14140. ʉʚʝʪʠʣʴʥʠʢ ʠʤʝʝʪ ʫʧʣʦʱʝʥʥʦ-

ʧʦʣʫʩʬʝʨʠʯʝʩʢʠʡ ʚ ʧʨʦʬʠʣʝ ʠ ʢʨʫʛʣʳʡ ʚ ʧʣʘʥʝ ʨʝʟʨʚʫʘʨ, ʫʩʪʘʥʦʚʣʝʥʥʳʡ ʥʘ 
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ʥʦʞʢʫ ʫʩʝʯʝʥʥʦ-ʢʦʥʠʯʝʩʢʦʡ ʬʦʨʤʳ, ʢʦʪʦʨʘʷ ʫ ʥʘʰʝʛʦ ʩʚʝʪʠʣʴʥʠʢʘ ʫʪʨʘʯʝʥʘ 

[ʊʦʨʛʦʝʚ, ʄʠʨʟʘʘʭʤʝʜʦʚ, ʂʫʨʙʘʥʦʚ 2023: 51, 52, ʨʠʩ. 53]. 

ʅʝʢʦʪʦʨʦʝ ʩʭʦʜʩʪʚʦ ʩ ʥʘʰʠʤʠ ʩʚʝʪʠʣʴʥʠʢʘʤʠ (ɸ.14138; ɸ.14140) ʤʳ 

ʥʘʭʦʜʠʤ ʩʦ ʩʚʝʪʠʣʴʥʠʢʦʤ XII  ʚ. (ɸ.3-15) ʠʟ ʢʦʣʣʝʢʮʠʠ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ 

ʤʫʟʝʷ ʠʩʪʦʨʠʠ ʊʝʤʫʨʠʜʦʚ ɸʅ ʈʋʟ. ʉʚʝʪʠʣʴʥʠʢ ʜʚʫʨʦʞʢʦʚʳʡ ʩʦ ʩʬʝʨʠʯʝʩʢʠʤ 

ʪʫʣʦʚʦʤ. ʅʦʩʠʢʠ-ʨʦʞʢʠ ʫ ʥʝʛʦ ʩ ʪʘʢʠʤʠ ʞʝ, ʢʘʢ ʠ ʫ ʥʘʰʠʭ, ʣʠʩʪʦʚʠʜʥʳʤʠ 

ʢʦʥʮʘʤʠ. ʄʝʞʜʫ ʥʦʩʠʢʘʤʠ ʧʦʩʝʨʝʜʠʥʝ, ʠ ʩ ʚʥʝʰʥʠʭ ʠʭ ʩʪʦʨʦʥ ʥʘ ʨʝʟʝʨʚʫʘʨʝ 

ʚʝʨʪʠʢʘʣʴʥʳʝ ʨʝʙʨʦʚʠʜʥʳʝ ʚʳʩʪʫʧʳ. ɸʥʘʣʦʛʠʯʥʳʝ ʚʳʩʪʫʧʳ, ʤʳ ʚʠʜʠʤ ʠ ʥʘ 

ʥʘʰʝʤ ʩʚʝʪʠʣʴʥʠʢʝ ʧʦʜ ˉ ɸ.14138. ʉʚʝʪʠʣʴʥʠʢ ʫʢʨʘʰʝʥ ʯʝʢʘʥʥʳʤ 

ʦʨʥʘʤʝʥʪʦʤ ʚ ʚʠʜʝ ʧʦʷʩʘ-ʥʘʜʧʠʩʠ ʧʦʯʝʨʢʦʤ çʢʫʬʠè ʧʦ ʚʝʨʭʥʝʡ ʯʘʩʪʠ ʪʫʣʦʚʘ, 

ʢʦʪʦʨʘʷ ʨʘʟʜʝʣʝʥʘ ʢʨʫʛʣʳʤʠ ʤʝʜʘʣʴʦʥʘʤʠ ʩ ʠʥʢʨʫʩʪʘʮʠʝʡ. ʎʝʥʪʨʘʣʴʥʫʶ 

ʯʘʩʪʴ ʫʢʨʘʰʘʪʁ ʜʚʘ ʧʨʷʤʦʫʛʦʣʴʥʠʢʘ ʩ ʢʨʳʣʘʪʳʤʠ ʩʬʠʥʢʩʘʤʠ ʩ ʪʫʣʦʚʠʱʝʤ 

ʣʴʚʘ ʠ ʛʦʣʦʚʦʡ ʞʝʥʱʠʥʳ.   

ɺ ʢʦʣʣʝʢʮʠʠ ʥʘʰʝʛʦ ʤʫʟʝʷ ʠʤʝʶʪʩʷ ʪʨʠ ʙʨʦʥʟʦʚʳʭ ʩʚʝʪʠʣʴʥʠʢʘ, ʢʦʪʦʨʳʝ 

ʪʘʢʞʝ ʤʦʞʥʦ ʦʪʥʝʩʪʠ ʢ ʩʚʝʪʠʣʴʥʠʢʘʤ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʛʦ ʪʠʧʘ. ɺʩʝ ʪʨʠ 

ʩʚʝʪʠʣʴʥʠʢʘ ʦʜʠʥʘʢʦʚʦʡ ʬʦʨʤʝ, ʦʜʥʦʨʦʞʢʦʚʳʝ. ɼʚʘ ʠʟ ʥʠʭ (ɸ.3942; ɸ.14240) 

ʧʦʯʪʠ ʮʝʣʳʝ, ʪʦʣʴʢʦ ʢʨʳʰʝʯʢʠ ʠ ʨʫʯʢʠ ʥʝ ʩʦʭʨʘʥʠʣʠʩʴ, ʘ ʫ ʪʨʝʪʴʝʛʦ (ɸ.14144) 

ʦʙʣʦʤʘʥʳ ʥʦʩʠʢ ʠ ʨʫʯʢʘ, ʥʦ ʟʘʪʦ ʠʤʝʝʪʩʷ ʢʨʳʰʢʘ. ʂʨʳʰʝʯʢʘ ʢʫʧʦʣʦʦʙʨʘʟʥʘʷ 

ʩʦ ʰʪʳʨʴʢʦʤ ʩʚʝʨʭʫ ʠ ʛʦʨʠʟʦʥʪʘʣʴʥʦ ʦʪʦʛʥʫʪʳʤʠ ʫʟʢʠʤʠ ʧʦʣʷʤʠ. 

ʊʦʣʴʢʦ ʫ ʦʜʥʦʛʦ ʠʟ ʵʪʠʭ ʩʚʝʪʠʣʴʥʠʢʦʚ ʠʟʚʝʩʪʥʦ ʤʝʩʪʦ ʥʘʭʦʜʢʠ ï ʵʪʦ 

ʛʦʨʦʜʠʱʝ ɼʞʠʥʪʝʧʝ ʚ ʉʫʨʭʘʥʜʘʨʴʠʥʩʢʦʡ ʦʙʣʘʩʪʠ. ʉʚʝʪʠʣʴʥʠʢ ʙʳʣ ʥʘʡʜʝʥ 

ʂ.ɸ.ʐʘʭʫʨʠʥʳʤ ʚʦ ʚʨʝʤʷ ʨʘʩʢʦʧʦʢ 1961 ʛʦʜʫ. ʇʨʠʚʝʜʝʤ ʝʛʦ ʦʧʠʩʘʥʠʝ:  

ʉʚʝʪʠʣʴʥʠʢ ʩ ʫʧʣʦʱʝʥʥʦ-ʩʬʝʨʠʯʝʩʢʠʤ ʨʝʟʝʨʚʫʘʨʦʤ ʥʘ ʩʣʝʛʢʘ 

ʫʧʣʦʱʝʥʥʦʤ ʜʦʥʮʝ. ʂʨʘʷ ʨʝʟʝʨʚʫʘʨʘ ʚʳʜʝʣʝʥʳ ʫʟʢʠʤ, ʯʫʪʴ ʚʳʩʪʫʧʘʶʱʠʤ 

ʦʙʦʜʢʦʤ ʚʝʥʯʠʢʘ, ʥʘ ʢʦʪʦʨʦʤ ʚ ʟʘʜʥʝʡ ʯʘʩʪʠ ʜʚʝ ʰʘʨʥʠʨʥʳʝ ʚʝʨʪʠʢʘʣʴʥʳʝ 

ʧʝʪʣʠ ʩ ʦʪʚʝʨʩʪʠʷʤʠ ʜʣʷ ʢʨʝʧʣʝʥʠʷ ʢʨʳʰʢʠ. ɺ ʚʝʨʭʥʝʡ ʯʘʩʪʠ ʨʝʟʝʨʚʫʘʨʘ ʠʜʝʪ 

ʢʦʥʮʝʥʪʨʠʯʝʩʢʠʡ ʞʝʣʦʙʦʢ. ʅʦʩʠʢ-ʨʦʞʦʢ ʩʚʝʪʠʣʴʥʠʢʘ ʦʪʢʨʳʪʦ ʞʝʣʦʙʯʘʪʳʡ 

ʚʨʝʟʘʥ ʚ ʢʦʨʧʫʩ, ʚ ʧʦʧʝʨʝʯʥʦʤ ʩʝʯʝʥʠʠ ʦʥ ʧʦʜʪʨʝʫʛʦʣʴʥʳʡ, ʘ ʥʠʞʥʷʷ 

ʧʦʚʝʨʭʥʦʩʪʴ ʝʛʦ ʚ ʚʠʜʝ ʧʨʦʜʦʣʴʥʦʛʦ ʨʝʙʨʘ. ʄʝʩʪʦ ʩʦʝʜʠʥʝʥʠʷ ʥʦʩʠʢʘ ʩ 

ʨʝʟʝʨʚʫʘʨʦʤ ʚʳʜʝʣʝʥʦ ʨʝʣʴʝʬʥʳʤ ʚʘʣʠʢʦʤ. ʇʨʠʣʝʛʘʶʱʘʷ ʢ ʢʦʨʧʫʩʫ ʯʝʪʚʝʨʪʴ 

ʥʦʩʠʢʘ ʟʘʢʨʳʪʘ ʧʣʘʩʪʠʥʢʦʡ ʩ ʧʷʪʴʶ ʩʢʚʦʟʥʳʤʠ ʦʪʚʝʨʩʪʠʷʤʠ ʠ ʥʘʨʝʟʢʘʤʠ ʧʦ 

ʢʨʘʷʤ. ɺʝʨʭʥʷʷ ʧʣʦʩʢʦʩʪʴ ʥʦʩʠʢʘ ʥʠʞʝ ʚʝʥʯʠʢʘ, ʧʝʨʝʭʦʜ ʦʪ ʫʨʦʚʥʷ ʧʣʘʩʪʠʥʳ 

ʢ ʢʨʘʷʤ ʥʦʩʠʢʘ ʫʩʪʫʧʯʘʪʳʡ. ʅʠʞʥʷʷ ʧʦʚʝʨʭʥʦʩʪʴ ʥʦʩʠʢʘ ʥʘʯʠʥʘʝʪʩʷ ʥʘ ʫʨʦʚʥʝ 

ʜʦʥʮʘ ʨʝʟʝʨʚʫʘʨʘ, ʘ ʙʣʠʞʝ ʢ ʢʦʥʮʫ ʧʣʘʚʥʦ ʜʫʛʦʦʙʨʘʟʥʦ ʧʦʜʥʠʤʘʝʪʩʷ ʚʚʝʨʭ ʠ 

ʟʘʚʝʨʰʘʝʪʩʷ ʨʘʩʰʠʨʝʥʥʳʤ ʛʦʨʠʟʦʥʪʘʣʴʥʳʤ ʣʝʧʝʩʪʢʦʤ. ʥʘ ʢʦʨʧʫʩʝ ʩ ʟʘʜʥʝʡ 

ʩʪʦʨʦʥʳ ʥʘʧʘʷʥʘ ʢʚʘʜʨʘʪʥʘʷ ʧʣʘʩʪʠʥʢʘ ʜʣʷ ʢʨʝʧʣʝʥʠʷ ʨʫʯʢʠ, ʘ ʥʘ ʙʦʢʦʚʳʭ 

ʩʪʦʨʦʥʘʭ ʜʚʝ ʟʘʢʨʝʧʣʝʥʥʳʝ ʛʦʨʠʟʦʥʪʘʣʴʥʳʝ ʟʘʦʩʪʨʝʥʥʳʝ ʣʘʧʢʠ-ʧʣʘʩʪʠʥʢʠ. 

ʂʨʳʰʝʯʢʘ ʠ ʨʫʯʢʘ ʦʪʩʫʪʩʪʚʫʶʪ, ʫ ʣʝʧʝʩʪʢʘ ʥʘ ʥʦʩʠʢʝ ʢʨʘʷ ʦʙʣʦʤʘʥʳ, 

ʧʦʢʨʳʪ ʦʢʠʩʴʶ. ɺʳʩʦʪʘ ʩʚʝʪʠʣʴʥʠʢʘ (ʜʦ ʚʝʥʯʠʢʘ)-5,5 ʩʤ; ʜʠʘʤʝʪʨ ʨʝʟʝʨʚʫʘʨʘ-
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7,9ʩʤ; ʰʠʨʠʥʘ ʥʦʩʠʢʘ-2ʩʤ; ʚʳʩʦʪʘ ʥʦʩʠʢʘ-2,8-3,1ʩʤ; ʜʣʠʥʘ ʥʦʩʠʢʘ-7,5ʩʤ; 

ʜʣʠʥʘ ʩʚʝʪʠʣʴʥʠʢʘ-15ʩʤ, ʨʘʟʤʝʨ ʣʝʧʝʩʪʢʘ ʥʘ ʥʦʩʠʢʝ-2,5ʭ3ʩʤ (ʢʦʣ.ˉ13/107; 

ʀʥʚ. ˉ A.3942). 

ʊʘʢʠʝ ʩʚʝʪʠʣʴʥʠʢʠ ʩʦ ʩʬʝʨʠʯʝʩʢʠʤ ʢʦʨʧʫʩʦʤ ʦʪʢʨʳʪʦ-ʞʝʣʦʙʯʘʪʳʤ 

ʥʦʩʠʢʦʤ-ʨʦʞʢʦʤ ʢʦʥʝʮ, ʢʦʪʦʨʦʛʦ ʟʘʚʝʨʰʘʝʪʩʷ ʨʘʩʰʠʨʝʥʥʳʤ ʛʦʨʠʟʦʥʪʘʣʴʥʤr 

ʣʝʧʝʩʪʢʦʤ, ʥʘʭʦʜʷʪ ʘʥʘʣʦʛʠʠ ʩʦ ʩʚʝʪʠʣʴʥʠʢʘʤʠ ʠʟ ʩʦʙʨʘʥʠʷ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ 

ʕʨʤʠʪʘʞʘ (ʀʈ-1569) ʉɸ-12670; 12671, ʢʦʪʦʨʳʝ ʜʘʪʠʨʫʪʁʩʷ ʍI - ʍII  ʚʚ. ʉ 

ʥʘʰʠʤʠ ʩʚʝʪʠʣʴʥʠʢʘʤʠ ʠʭ ʩʙʣʠʞʘʶʪ ʠ ʙʦʢʦʚʳʝ ʚʳʩʪʫʧʳ ʥʘ ʢʦʨʧʫʩʝ ʠ ʥʘʣʠʯʠʝ 

ʰʘʨʥʠʨʥʳʭ ʩʪʦʝʢ [ʃʠʪʚʠʥʩʢʠʡ, ʉʦʣʦʚʴʝʚ 1985:191, 213]. ʆʬʦʨʤʣʝʥʠʝ ʢʦʥʮʘ 

ʥʦʩʠʢʘ ʚ ʚʠʜʝ ʫʧʣʦʱʝʥʥʦʛʦ, ʧʦʯʪʠ ʛʦʨʠʟʦʥʪʘʣʴʥʦʛʦ ʣʠʩʪʠʢʘ ʜʦʚʦʣʴʥʦ 

ʭʘʨʘʢʪʝʨʥʦ ʜʣʷ ʩʨʝʜʥʝʚʝʢʦʚʳʭ ʩʚʝʪʠʣʴʥʠʢʦʚ XII  ʚʝʢʘ. 

ɺ ɹʫʭʘʨʩʢʦʤ ʦʘʟʠʩʝ ʚ ʦʢʨʝʩʪʥʦʩʪʷʭ ɺʘʨʘʭʰʠ ʙʳʣʠ ʥʘʡʜʝʥʳ ʘʥʘʣʦʛʠʯʥʳʝ 

ʩʚʝʪʠʣʴʥʠʢʠ, ʢʦʪʦʨʳʝ ʭʨʘʥʷʪʩʷ ʚ ʯʘʩʪʥʦʡ ʢʦʣʣʝʢʮʠʠ ʛ. ɹʫʭʘʨʳ [ʊʦʨʛʦʝʚ, 

ʄʠʨʟʘʘʭʤʝʜʦʚ, ʂʫʨʙʘʥʦʚ 2023: 53, ʨʠʩ. 55, 56]. 

ɹʣʠʟʢʠʝ ʧʦ ʬʦʨʤʝ ʵʪʠʤ ʩʚʝʪʠʣʴʥʠʢʘʤ ʤʳ ʥʘʭʦʜʠʤ ʩʨʝʜʠ ʩʚʝʪʠʣʴʥʠʢʦʚ, 

ʚʭʦʜʠʚʰʠʭ ʚ ʩʦʩʪʘʚ ʢʣʘʜʘ ʙʨʦʥʟʦʚʳʭ ʠʟʜʝʣʠʡ, ʥʘʡʜʝʥʥʦʛʦ ʥʘ ʛʦʨʦʜʠʱʝ 

ʃʷʛʤʘʥ ʞʠʪʝʣʷʤʠ ʢʠʰʣʘʢʘ ʋʟʫʥ ʚ 1968 ʛʦʜʫ ʚ ʊʘʜʞʠʢʠʩʪʘʥʝ [ʃʠʪʚʠʥʩʢʠʡ, 

ʉʦʣʦʚʴʝʚ 1985:178, 179, 191, ʪʘʙʣ. 26/ 2, 3]. 

ʇʦʭʦʞʠʡ ʩʚʝʪʠʣʴʥʠʢ XII  ʚ. ʙʳʣ ʦʙʥʘʨʫʞʝʥ ʩʨʝʜʠ ʧʨʝʜʤʝʪʦʚ ʠʟ 

ʰʘʭʨʠʩʪʘʥʩʢʦʛʦ ʢʣʘʜʘ, ʥʘʡʜʝʥʥʦʛʦ ʚ 1961 ʛʦʜʫ ʚ ʊʘʜʞʠʢʠʩʪʘʥʝ [ʅʝʛʤʘʪʦʚ ʠ 

ʜʨ. 1966: 181, ʪʘʙʣ. XXIV]. ʈʝʟʝʨʚʫʘʨ ʝʛʦ ʰʘʨʦʦʙʨʘʟʥʦʡ, ʥʝʤʥʦʛʦ 

ʧʨʠʧʣʶʩʥʫʪʦʡ ʬʦʨʤʳ (ʜʠʘʤʝʪʨ 5,7 ʩʤ) ʩ ʢʦʨʦʪʢʠʤ ʤʘʩʩʠʚʥʳʤ ʥʦʩʠʢʦʤ. ʇʦ 

ʙʦʢʘʤ ʢ ʪʫʣʦʚʫ ʨʝʟʝʨʚʫʘʨʘ ʛʦʨʠʟʦʥʪʘʣʴʥʦ ʧʨʠʧʘʷʥʳ ʧʦʜʪʨʝʫʛʦʣʴʥʳʝ 

çʢʨʣrʳʰʢʠè, ʢʘʞʜʦʝ ʫʢʨʘʰʝʥʦ ʪʨʝʤʷ ʷʤʢʘʤʠ. ʅʘ ʧʨʦʪʠʚʦʧʦʣʦʞʥʦʡ ʥʦʩʠʢʫ 

ʩʪʦʨʦʥʝ ʠʤʝʝʪʩʷ ʧʨʷʤʦʫʛʦʣʴʥʘʷ ʰʠʰʝʯʢʘ. ʂʨʳʰʢʘ ʚ ʚʠʜʝ ʢʫʧʦʣʦʯʢʘ ʩ ʩʝʤʴʶ 

ʦʪʚʝʨʩʪʠʷʤʠ ʚ ʚʝʨʭʥʝʡ ʯʘʩʪʠ ʠ ʰʘʨʦʦʙʨʘʟʥʳʤ ʟʘʚʝʨʰʝʥʠʝʤ ʢʨʝʧʠʣʘʩʴ ʢ ʜʚʫʤ 

ʫʰʢʘʤ. ʉʚʝʪʠʣʴʥʠʢ ʫʢʨʘʰʝʥ ʦʨʥʘʤʝʥʪʦʤ ʚ ʚʠʜʝ ʧʦʷʩʢʦʚ (ʚʝʨʭʥʠʡ ʢʨʘʡ 

ʪʫʣʦʚʘ, ʩʝʨʝʜʠʥʘ ʟʘʜʥʝʡ ʩʪʝʥʢʠ) ʠ ʜʚʫʭ ʩʪʠʣʠʟʦʚʘʥʥʳʭ ʠʟʦʙʨʘʞʝʥʠʡ ʧʪʠʮ, 

ʨʘʩʧʦʣʦʞʝʥʥʳʭ ʧʦ ʦʙʝ ʩʪʦʨʦʥʳ ʦʪ ʥʦʩʠʢʘ ʥʘ ʪʫʣʦʚʝ [ʗʢʫʙʦʚ 2012: 157, 159, 

ʨʠʩ. 11]. 

ʉʚʝʪʠʣʴʥʠʢ ʪʦʡ ʞʝ ʬʦʨʤʳ, ʪʦʣʴʢʦ ʩ ʜʚʫʤʷ ʥʦʩʠʢʘʤʠ, ʙʳʣ ʥʘʡʜʝʥ ʚʦ ʚʨʝʤʷ 

ʨʘʩʢʦʧʦʢ ʛʦʨʦʜʠʰʘ ɼʘʥʜʝʥʘʢʘʥ (ʊʫʨʢʤʝʥʠʩʪʘʥ). ɼʘʪʠʨʫʝʪʩʷ ʩʚʝʪʠʣʴʥʠʢ XI-

XII  ʚʚ. [ʇʫʛʘʯʝʥʢʦʚʘ 1967: ʨʠʩ. 121; ɽʨʰʦʚ 1947: 135]. 

ɸʥʘʣʦʛʠʯʥʳʝ ʩʚʝʪʠʣʴʥʠʢʠ ʚʩʪʨʝʯʘʶʪʩʷ ʠ ʥʘ ʛʦʨʦʜʠʱʝ ʊʘʣʛʘʨ 

(ʂʘʟʘʭʩʪʘʥ). ʂʨʳʰʝʯʢʠ ʫ ʵʪʠʭ ʩʚʝʪʠʣʴʥʠʢʦʚ ʪʘʢʞʝ ʢʫʧʦʣʦʦʙʨʘʟʥʳʝ ʩ 

ʥʘʚʝʨʰʠʝʤ ʠ ʘʞʫʨʥʳʤ ʦʨʥʘʤʝʥʪʦʤ [ɹʘʡʧʘʢʦʚ 2012: 48, 80, ʠʣʣ. XXIII , 2]. ʋ 

ʦʜʥʦʛʦ ʠʟ ʥʠʭ ʧʦ ʮʝʥʪʨʫ ʨʝʟʝʨʚʫʘʨʘ, ʧʦʯʪʠ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʡ ʦʢʨʫʞʥʦʩʪʠ, 

ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ ʩʦʟʜʘʥʥʘʷ ʚ ʥʝʚʳʩʦʢʦʤ ʨʝʣʴʝʬʝ ʣʝʥʪʘ, ʢʦʪʦʨʘʷ ʩ ʜʚʫʭ ʩʪʦʨʦʥ 

ʦʢʘʥʯʠʚʘʝʪʩʷ ʦʨʥʘʤʝʥʪʘʣʴʥʳʤ ʤʦʪʠʚʦʤ çʢʦʰʢʘʨ ʤʫʡʟè, ʦʩʪʘʣʴʥʦʝ 
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ʧʨʦʩʪʨʘʥʩʪʚʦ ʟʘʥʷʪʦ ʘʨʘʙʩʢʦʡ  ʥʘʜʧʠʩʴʶ (ʢʫʬʠ). ʇʦʭʦʞʠʡ ʩʚʝʪʠʣʴʥʠʢ ʙʳʣ 

ʥʘʡʜʝʥ ʚ ʩʣʦʝ XI-XII  ʚʚ. ʥʘ ʛʦʨʦʜʠʱʝ ʂʘʭʢʘʭʘ ʚ ʉʝʚʝʨʥʦʤ ʊʘʜʞʠʢʠʩʪʘʥʝ 

[ɹʘʡʧʘʢʦʚ ʚ ʩʦʘʚʪʦʨ 2005: 108-109, ʨʠʩ 112]. 

ʉʚʝʪʠʣʴʥʠʢʠ ʠʟʛʦʪʘʚʣʠʚʘʣʠʩʴ ʠʟ ʦʪʜʝʣʴʥʦ ʦʪʣʠʚʘʶʱʠʭʩʷ ʯʘʩʪʝʡ ï 

ʜʝʪʘʣʝʡ ï ʨʝʟʝʨʚʫʘʨʘ, ʥʦʩʠʢʦʚ-ʨʦʞʢʦʚ, ʢʨʳʰʝʯʢʠ, ʨʫʯʢʠ ʩ ʫʧʦʨʦʤ, ʘ ʠʥʦʛʜʘ 

ʦʪʜʝʣʴʥʦ ʨʫʯʢʠ ʠ ʫʧʦʨʘ.  ɸʞʫʨʥʳʝ ʯʘʩʪʠ ʩʚʝʪʠʣʴʥʠʢʦʚ, ʧʦ-ʚʠʜʠʤʦʤʫ, 

ʦʪʣʠʚʘʣʠʩʴ ʦʪʜʝʣʴʥʦ ʧʦ ʤʝʪʦʜʫ ʬʦʨʤʦʚʢʠ ʧʦ ʤʦʜʝʣʷʤ ʩ ʦʜʥʦʩʪʦʨʦʥʥʠʤ ʠʣʠ 

ʜʚʫʭʩʪʦʨʦʥʥʠʤ ʘʞʫʨʦʤ. 

ʇʦʩʣʝ ʦʪʣʠʚʢʠ ʜʝʪʘʣʠ ʩʚʝʪʠʣʴʥʠʢʦʚ ʜʦʨʘʙʘʪʳʚʘʣʠʩʴ (ʦʯʠʱʘʣʠʩʴ ʦʪ 

ʣʠʰʥʠʭ ʥʘʧʣʳʚʦʚ ʤʝʪʘʣʣʘ, ʣʠʪʥʠʢʦʚ ʠ ʜʨ.) ʩ ʧʦʤʦʱʴʶ ʥʘʧʠʣʴʥʠʢʦʚ ʠ ʜʨʫʛʠʭ 

ʠʥʩʪʨʫʤʝʥʪʦʚ. ɿʘʪʝʤ ʚʩʝ ʯʘʩʪʠ ʩʚʝʪʠʣʴʥʠʢʘ ʩʧʘʠʚʘʣʠʩʴ ʜʨʫʛ ʩ ʜʨʫʛʦʤ ʠ 

ʧʦʚʝʨʭʥʦʩʪʴ ʰʣʠʬʦʚʘʣʘʩʴ. ʇʦʪʦʤ ʩ ʧʦʤʦʱʴʶ ʰʘʨʥʠʨʥʳʭ ʧʝʪʝʣʴ ʢʨʝʧʠʣʘʩʴ 

ʢʨʳʰʝʯʢʘ. ʀ ʚ ʟʘʢʣʶʯʝʥʠʠ ʛʨʘʚʠʨʦʚʢʦʡ ʠʣʠ ʯʝʢʘʥʢʦʡ ʥʘ ʧʦʚʝʨʭʥʦʩʪʠ 

ʥʘʥʦʩʠʣʩʷ ʦʨʥʘʤʝʥʪ. 

ʇʨʦʮʝʩʩ ʣʠʪʴʷ ʙʨʦʥʟʳ ʚ ʩʨʝʜʥʝʚʝʢʦʚʳʡ ʧʝʨʠʦʜ ʧʨʦʪʝʢʘʣ, ʦʯʝʚʠʜʥʦ, 

ʪʘʢʠʤ ʞʝ ʦʙʨʘʟʦʤ, ʢʘʢ ʵʪʦ ʠʟʚʝʩʪʥʦ ʧʦ ʵʪʥʦʛʨʘʬʠʯʝʩʢʠʤ ʜʘʥʥʳʤ. ʇʦ 

ʩʦʦʙʱʝʥʠʶ ʵʪʥʦʛʨʘʬʘ ʆ.ɸ. ʉʫʭʘʨʝʚʦʡ, ʢʦʪʦʨʘʷ ʧʦʩʚʷʪʠʣʘ ʣʠʪʝʡʥʦʤʫ ʜʝʣʫ 

ʩʧʝʮʠʘʣʴʥʫʶ ʩʪʘʪʴʶ, ʚ ʊʘʰʢʝʥʪʝ ʠ ɹʫʭʘʨʝ ʚʧʣʦʪʴ ʜʦ 50 ʭ ʛʛ. ʍʍ ʚʝʢʘ ʨʘʙʦʪʘʣʠ 

ʨʝʤʝʩʣʝʥʥʠʢʠ-ʣʠʪʝʡʱʠʢʠ ʙʨʦʥʟʳ (ʨʝʭʪʘʛʘʨʣʠʢ).  

ɺʦʪ ʢʘʢ ʦʥʘ ʦʧʠʩʳʚʘʝʪ ʚʝʩʴ ʵʪʦʪ ʧʨʦʮʝʩʩ. ɹʨʦʥʟʫ ʧʣʘʚʠʣʠ  ʚ ʩʧʝʮʠʘʣʴʥʳʭ 

ʪʠʛʝʣʷʭ (ʙʫʪʘ) ʠʟ ʦʛʥʝʫʧʦʨʥʦʡ ʛʣʠʥʳ, ʢʦʪʦʨʳʝ ʚʤʝʰʘʣʠ ʜʦ 4 ʢʛ ʤʝʪʘʣʣʘ. ʊʠʛʣʠ 

ʜʝʣʘʣʠ ʩʘʤʠ ʤʘʩʪʝʨʘ ʠ ʤʦʛʣʠ ʠʩʧʦʣʴʟʦʚʘʪʴ ʠʭ ʪʦʣʴʢʦ ʦʜʠʥ ʨʘʟ. ʅʘ ʜʥʦ ʪʠʛʣʷ 

ʫʢʣʘʜʳʚʘʣʠ ʢʫʩʦʯʢʠ ʦʣʦʚʘ, ʧʦʚʝʨʭ ʥʠʭ ʤʝʜʴ, ʟʘʪʝʤ ʢʫʩʦʯʢʠ (ʣʦʤ) ʙʨʦʥʟʳ. 

ʊʠʛʝʣʴ ʩʪʘʚʠʣʩʷ ʚ ʛʦʨʥ (çʢʫʨʘè) ʠ ʟʘʢʣʘʜʳʚʘʣʩʷ ʧʦʚʝʨʭ ʜʨʝʚʝʩʥʳʤ ʫʛʣʝʤ ʠʟ 

ʢʦʨʥʝʡ ʩʘʢʩʘʫʣʘ. ʇʦʜʜʝʨʞʠʚʘʣʠ ʩʠʣʴʥʳʡ ʦʛʦʥʴ, ʨʘʟʜʫʚʘʷ ʝʛʦ ʤʝʭʘʤʠ. ɻʦʨʥ 

ʙʳʣ ʚ ʚʠʜʝ ʧʝʨʝʜʚʠʞʥʦʛʦ ʦʯʘʛʘ, ʦʢʦʣʦ 75 ʩʤ ʚʳʩʦʪʦʡ ʠ 40 ʩʤ ʚ ʜʠʘʤʝʪʨʝ. 

ʊʠʛʝʣʴ ʩʥʠʤʘʣʩʷ ʩ ʦʛʥʷ ʩʧʝʮʠʘʣʴʥʳʤʠ ʱʠʧʮʘʤʠ ʩ ʜʣʠʥʥʳʤʠ ʨʫʯʢʘʤʠ. ɼʣʷ 

ʦʪʣʠʚʢʠ ʧʨʠʤʝʥʷʣʠ ʜʚʘ ʚʠʜʘ ʬʦʨʤ ï çʢʦʣʠʙè ʠ çʪʘʚʦʥʘʢè (ʦʧʦʢʘ). ʂʦʣʠʙ 

ʚʳʨʝʟʘʣʠ ʠʟ ʜʝʨʝʚʘ ʠʣʠ ʜʝʣʘʣʠ ʠʟ ʘʣʝʙʘʩʪʨʘ. ʆʥ ʧʨʝʜʩʪʘʚʣʷʣ ʩʦʙʦʡ ʪʦʯʥʫʶ 

ʬʦʨʤʫ ʦʪʣʠʚʘʝʤʦʛʦ ʧʨʝʜʤʝʪʘ. çʊʘʚʦʥʘʢè ʦʪʣʠʚʘʣʠ ʠʟ ʙʨʦʥʟʳ. ʆʥʠ 

ʧʨʝʜʩʪʘʚʣʷʣʠ ʩʦʙʦʡ ʜʚʝ ʧʘʨʥʳʝ ʧʨʷʤʦʫʛʦʣʴʥʳʝ ʨʘʤʳ, ʢʦʪʦʨʳʝ ʥʘʢʣʘʜʳʚʘʣʠʩʴ 

ʦʜʥʘ ʥʘ ʜʨʫʛʫʶ ʠ ʩʢʨʝʧʣʷʣʠʩʴ ʧʨʠ ʧʦʤʦʱʠ ʰʪʠʬʪʘ, ʠʤʝʶʱʝʛʦʩʷ ʥʘ ʦʜʥʦʡ 

ʨʘʤʝ, ʠ ʚʩʪʘʚʣʷʚʰʝʛʦʩʷ ʚ ʦʪʚʝʨʩʪʠʝ ʜʨʫʛʦʡ. ʇʨʠ ʧʦʜʛʦʪʦʚʢʝ ʢ ʣʠʪʴʶ ʦʙʝ ʨʘʤʳ 

ʟʘʧʦʣʥʷʣʠʩʴ ʧʝʩʢʦʤ, ʩʤʝʰʘʥʥʳʤ ʩ ʢʣʝʝʤ. ɺ ʧʝʩʢʝ ʦʪʪʠʩʢʠʚʘʣʠ ʬʦʨʤʫ ʧʨʠ 

ʧʦʤʦʱʠ ʢʦʣʠʙʘ: ʦʜʥʫ ʧʦʣʦʚʠʥʫ ʚ ʦʜʥʦʤ çʪʘʚʦʥʘʢʝè, ʜʨʫʛʫʶ ʚ ʧʘʨʥʦʤ. ɿʘʪʝʤ 

ʦʥʠ ʩʢʨʝʧʣʷʣʠʩʴ ʮʝʧʴʶ ʪʘʢ, ʯʪʦ ʙʳ ʦʙʨʘʟʫʶʱʝʝʩʷ ʧʨʠ ʩʦʝʜʠʥʝʥʠʠ ʧʦʣʦʚʠʥʦʢ 

ʪʘʚʘʥʘʢʘ ʦʪʚʝʨʩʪʠʝ ʜʣʷ ʟʘʣʠʚʢʠ ʦʢʘʟʘʣʦʩʴ ʥʘʚʝʨʭʫ. ʇʦʩʣʝ ʦʪʣʠʚʢʠ ʠʟʜʝʣʠʷ 

ʦʙʨʘʙʘʪʳʚʘʣʠʩʴ ʥʘʧʠʣʴʥʠʢʘʤʠ, ʢʦʪʦʨʳʭ ʙʳʣ ʮʝʣʳʡ ʥʘʙʦʨ. ʆʙʳʯʥʦ ʵʪʫ ʨʘʙʦʪʫ 

ʚʳʧʦʣʥʷʣʠ ʫʯʝʥʠʢʠ ʣʠʪʝʡʱʠʢʦʚ [ʉʫʭʘʨʝʚʘ, 1971: 155-158]. 
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ɺʦʟʤʦʞʥʦ, ʣʠʪʝʡʱʠʢʠ ʩʨʝʜʥʝʚʝʢʦʚʦʛʦ ʧʝʨʠʦʜʘ ʠʩʧʦʣʴʟʦʚʘʣʠ ʪʘʢʞʝ 

ʤʝʪʦʜʠʢʫ ʣʠʪʴʷ ʧʦ ʚʳʧʣʘʚʣʷʝʤʳʤ ʤʦʜʝʣʷʤ. ʕʪʦʪ ʤʝʪʦʜ ʟʘʢʣʶʯʘʝʪʩʷ ʚ 

ʩʣʝʜʫʶʱʝʤ. ɺʥʘʯʘʣʝ ʚʦʩʢʦʚʫʶ ʤʦʜʝʣʴ ʧʦʢʨʳʚʘʣʠ ʪʦʥʢʠʤ ʩʣʦʝʤ ʦʯʝʥʴ 

ʪʱʘʪʝʣʴʥʦ ʦʙʨʘʙʦʪʘʥʥʦʡ ʛʣʠʥʳ. ʆʯʝʚʠʜʥʝʝ ʚʩʝʛʦ, ʧʦʩʣʝ ʪʦʛʦ ʢʘʢ ʵʪʘ ʦʙʦʣʦʯʢʘ 

ʩ ʥʝʛʘʪʠʚʦʤ ʤʦʜʝʣʠ ʧʦʜʩʳʭʘʣʘ, ʝʝ ʦʙʤʘʟʳʚʘʣʠ ʪʦʣʩʪʳʤ ʩʣʦʝʤ ʙʦʣʝʝ ʛʨʫʙʦ 

ʟʘʤʝʰʘʥʥʦʡ ʛʣʠʥʳ ʠ ʧʦ ʦʢʦʥʯʘʥʠʠ ʚʥʝʰʥʝʡ ʦʪʜʝʣʢʠ ʧʦʜʚʝʨʛʘʣʠ ʬʦʨʤʫ 

ʥʝʙʦʣʴʰʦʤʫ ʦʙʞʠʛʫ. ʆʪ ʥʘʛʨʝʚʘʥʠʷ ʚʦʩʢ ʚʳʪʝʢʘʣ ʠʟ ʬʦʨʤʳ ʠ ʝʛʦ ʟʘʤʝʱʘʣ 

ʨʘʩʧʣʘʚʣʝʥʥʳʡ ʤʝʪʘʣʣ, ʧʦ ʦʩʪʳʚʘʥʠʠ ʢʦʪʦʨʦʛʦ ʬʦʨʤʘ ʨʘʟʙʠʚʘʣʘʩʴ, ʯʪʦʙʳ 

ʠʟʚʣʝʯʴ ʠʟ ʥʝʝ ʛʦʪʦʚʦʝ ʠʟʜʝʣʠʝ.  

ʇʨʠʤʝʥʝʥʠʝ ʵʪʦʛʦ ʤʝʪʦʜʘ ʣʠʪʴʷ ʧʦʟʚʦʣʷʣʦ ʦʪʣʠʚʘʪʴ ʚ ʬʦʨʤʝ ʪʦʣʴʢʦ ʦʜʠʥ 

ʵʢʟʝʤʧʣʷʨ ʠʟʜʝʣʠʷ, ʥʦ ʟʘʪʦ ʦʙʝʩʧʝʯʠʚʘʣʦ ʚʦʟʤʦʞʥʦʩʪʴ ʩʦʟʜʘʥʠʷ ʣʠʪʳʭ 

ʧʨʝʜʤʝʪʦʚ ʣʶʙʦʡ ʩʣʦʞʥʦʡ ʢʦʥʬʠʛʫʨʘʮʠʠ ʠ ʩ ʪʦʥʢʦʡ ʦʨʥʘʤʝʥʪʘʮʠʝʡ ʙʝʟ 

ʧʦʩʣʝʜʫʶʱʝʡ ʜʦʨʘʙʦʪʢʠ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʦʜʚʦʜʷ ʠʪʦʛʠ ʤʦʞʥʦ ʩʜʝʣʘʪʴ ʥʝʢʦʪʦʨʳʝ ʚʳʚʦʜʳ: 

- ʚʩʝ ʨʘʩʩʤʘʪʨʠʚʘʝʤʳʝ ʥʘʤʠ ʙʨʦʥʟʦʚʳʝ ʩʚʝʪʠʣʴʥʠʢʠ ʤʦʞʥʦ ʦʪʥʝʩʪʠ ʢ 

ʦʜʥʦʤʫ ʪʠʧʫ; 

- ʭʘʨʘʢʪʝʨʥʦʡ ʦʩʦʙʝʥʥʦʩʪʴʶ ʦʬʦʨʤʣʝʥʠʷ ʨʦʞʢʦʚ-ʥʦʩʠʢʦʚ ʵʪʠʭ 

ʩʚʝʪʠʣʴʥʠʢʦʚ ʷʚʣʷʶʪʩʷ ʠʭ ʧʨʦʬʠʣʠ ʣʠʩʪʦʚʠʜʥʦʡ ʬʦʨʤʳ; 

- ʦʪʣʠʚʢʘ ʯʘʩʪʝʡ ʩʚʝʪʠʣʴʥʠʢʦʚ ʧʨʦʠʟʚʦʜʠʣʘʩʴ, ʦʪʜʝʣʴʥʦ, ʘ ʟʘʪʝʤ ʦʥʠ ʚʩʝ 

ʩʧʘʠʚʘʣʠʩʴ ʜʨʫʛ ʩ ʜʨʫʛʦʤ;  

- ʥʘ ʦʩʥʦʚʘʥʠʠ ʦʪʜʝʣʴʥʳʭ ʘʥʘʣʦʛʠʡ ʧʦ ʬʦʨʤʝ ʠ ʦʨʥʘʤʝʥʪʫ ʩ ʧʦʜʦʙʥʳʤʠ 

ʞʝ ʩʚʝʪʠʣʴʥʠʢʘʤʠ ʠʟ ʜʨʫʛʠʭ ʨʘʡʦʥʦʚ ʉʨʝʜʥʝʡ ɸʟʠʠ ʠ ʜʨʫʛʠʭ ʨʝʛʠʦʥʦʚ ʤʳ 

ʤʦʞʝʤ ʜʘʪʠʨʦʚʘʪʴ ʜʘʥʥʳʡ ʢʦʤʣʝʢʩ ʩʚʝʪʠʣʴʥʠʢʦʚ X-XII  ʚʚ. 
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S.B. BOYMIRZAEV  

Oᾶzbekiston Respublikasi Fanlar akademiyasi 

Oᾶzbekiston tarixi davlat muzeyi ilmiy xodimi 

Tarix fanlari boóyicha falsafa doktori (PhD). 

 
OᾶZBEKISTON TARIXI DAVLAT MUZEYI ARXEOLOGIYA FONDINING 

TOPILMALAR BILAN BOYITILISHIDA MUZEY ARXEOLOGLAR INING 

OᾶRNI (1950-1980 YILLAR)  

Annotatsiya: Ushbu maqolada 1950-1980 yillarda  arxeologiya fondini boyitilishida oԀz 

tadqiqotlari bilan faol ishtirok etgan bir qator arxeolog- olimlarning faoliyati yoritilgan. 

Topilmalarning muzeyga qachon va qanday keltirilganligi haqida soԀz yuritilgan. 

Kalit soԀzlar: muzey, topilma, fond, arxeolog, Y. GԀ. GԀulomov, sopol buyumlar, yog'och, 

shisha, bronza, ostadon. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʦʧʠʩʳʚʘʝʪʩʷ ʜʝʷʪʝʣʴʥʦʩʪʴ ʨʷʜʘ ʘʨʭʝʦʣʦʛʦʚ, 

ʧʨʠʥʠʤʘʚʰʠʭ ʘʢʪʠʚʥʦʝ ʫʯʘʩʪʠʝ ʚ ʧʦʧʦʣʥʝʥʠʠ ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʛʦ ʬʦʥʜʘ ʚ 1950-1980 ʛʛ. 

ʍʦʜʠʣʠ ʨʘʟʛʦʚʦʨʳ ʦ ʪʦʤ, ʢʦʛʜʘ ʠ ʢʘʢ ʥʘʭʦʜʢʠ ʙʳʣʠ ʜʦʩʪʘʚʣʝʥʳ ʚ ʤʫʟʝʡ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʤʫʟʝʡ, ʥʘʭʦʜʢʘ, ʬʦʥʜ, ʘʨʭʝʦʣʦʛ, ʗ. ɻ. ɻʫʣʷʤʦʚ, ʢʝʨʘʤʠʢʘ, ʜʝʨʝʚʦ, 

ʩʪʝʢʣʦ, ʙʨʦʥʟʘ, ʦʩʪʘʜʦʥ. 

Annotation: This article describes the activities of a number of archaeologists who were 

actively involved in the enrichment of the archeological fund in 1950-1980. There was talk of when 

and how the findings were brought to the museum. 

Keywords: museum, find, fund, archaeologist, Y. G. Gulyamov, ceramics, wood, glass, 

bronze, ostadon. 

Oᾶzbekiston tarixi davlat muzeyi Oᾶzbekiston SSR Fanlar Akademiyasi 

(OᾶzSSR FA) tarkibiga kiritilgandan soᾶng, oᾶlka tarixini yorituvchi ashyolarni 

toᾶplash va ilmiy oᾶrganish boᾶyicha yangi davrga qadam qoᾶydi. Hozirgi vaqtga 

kelib Arxeologiya fondida 75.000 dan ziyod ashyo boᾶlib, ular 350 ta kolleksiyaga 

kiritilgan [1]. Muzey fondlarini osori-atiqalar bilan boyitishda, shu qatorda 

Arxeologiya fondini toᾶldirilishida arxeolog-olimlar tomonidan qadimiy 

manzilgohlarni oᾶrganish natijasida qoᾶlga kiritilgan ashyolar alohida ahamiyatga 

ega. 

1950-1980-yillarda Arxeologiya fondini boyitilishida muzeyda faoliyat 

yuritayotgan arxeologiya boᾶlimi xodimlarining oᾶrni alohida ahamiyat kasb etdi. 

Muzeyning Arxeologiya fondini rivojlantirishda 28 yil (1946 ï 1974 yillar) 

davomida muzeyda ishlagan arxeolog V.I. Sprishevskiy oᾶzining ulkan hissasini 

qoᾶshgan. U Chotqoldagi qadimgi manzilgohlarda tekshiruv ishlarini olib borgan, 

1950-1951-yillarda bronza davriga oid Buxoro viloyatidan topilgan Zomonbobo 
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qabristonida, 1951-1952-yillarda Buxoro viloyatidagi Qizilqirda ilmiy tadqiqot 

ishlarini olib borgan.  

1950-1951-yillarda Fargóona vodiysidagi soᾶnggi bronza davriga tegishli 

(miloddan avvalgi II ming yillik) va milodiy II asrga oid Chust qabristonida 

M.E Vorones bilan qazish ishlarini amalga oshirgan [2, b.5]. Bu hudud umumiy 

nomda mugóxona deb nomlanib, ushbu manzilgohdan jami uch mingdan ziyod 

ashyolar: aylana tagli sopol idishlar, don maydalagichlar, tosh va suyakdan 

ishlangan ashyolar, bronza mahsulotlari va boshqa buyumlar topildi [3, b. 24]. 

Topilmalar orasida ayollarning bezakli taqinchoqlari va kosmetik ashyolari 

(surmatosh) ham bor. Bular toshdan, loydan va suyakdan yasalgan. Tosh 

taqinchoqlar yarim qimmatbaho toshdan, burama naychali qilib 1 sm.dan 3 sm.gacha 

uzunlikda tayyorlangan. Mugóxonalar ichida sakkizinchisi, Sarakul mugóxonasidan 

toᾶrt tomoni dumaloq va oᾶrtasida teshigi bor Xitoy tangasi topilgan [4]. 1965-yilda 

V.I. Sprishevskiy Moskva Etnografiya institutidan Muzeyga Xazoraspdan topilgan 

antik va oᾶrta asrlarga oid kulolchilik kolleksiyasi; Yakkaporsondan topilgan ilk 

oᾶrta asrlarga oid sopol idishlar; Angka-5 manzilgohidan topilgan bronza davriga 

oid sopol buyumlar; Qoᾶyqirilganqalôadan topilgan antik davr yodgorligi sanalgan 

kulolchilik kolleksiyasi; Dingiljidan topilgan neolit davriga oid tosh qurollarni 

keltirib topshirdi. Ular orasida neolit davriga oid nodir sopol kosa, 

Qoᾶyqirilganqalôadan topilgan oᾶtirgan holatdagi ayolning boᾶrtma tasviri 

tushirilgan ostadon katta ilmiy qiziqish uygóotdi. Ushbu ostadon milodiy I asrga oid 

boᾶlib, dafn marosimida ishlatish uchun loydan haykal koᾶrinishida yasalgan. Bu 

ashyo 1995-yilda çNoyob ashyoè sifatida Vazirlar Maxkamasining 236-sonli 

qaroriga binoan roᾶyxatdan oᾶtkazilgan [5]. 1970-yillarning birinchi yarmida 

muzeyning V.I. Sprishevskiy rahbarligidagi Tuyaboᾶgóiz arxeologiya otryadi 

Kindiktepa (Toshkent dengizi) shaharchasida qazish ishlarini olib bordi. Toᾶplangan 

materiallar kolleksiyasi II -III asrlardan to XVII asrgacha boᾶlgan davrga oid boᾶlib, 

unda kulolchilik buyumlari, mis, gil va toshdan yasalgan tamgóalar, temir 

pichoqlarning boᾶlaklari, nayzalarning uchlari, oᾶroqlar, jangovar temir bolta, don 

maydalagich, sinch, gil va misdan yasalgan buyumlar, bezaklar, shisha boᾶlaklari, 

tosh asriga oid qurollar bor. Bu shaharchadan Muzeyga keyingi yillarda ham 

buyumlar kelib turgan [6]. 

Muzeyga 1950-yillarda V.A. Shishkin tomonidan VI-VII asrlar Buxoro 

hukmdorlarining shahar tashqarisidagi qarorgohi sanalgan Varaxsha hududidagi 

qazish joylaridan arxeologik materiallar keltirildi. Kolleksiyada sopol va tosh 

buyumlar, metalldan ishlangan ashyolar, Varaxsha saroyi ayvonini bezab turgan 

ajoyib ganch bezaklar bor edi [7, b. 26]. 

1952-1953-yillarda O.V. Obelchenko Buxoro viloyatidagi Quyimozor 

manzilgohi atrofi va Lavandak qishlogóidagi mozor-qoᾶrgóonlarni oᾶrgandi. Bu 
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yerdagi qabrlardan topilgan topilmalar asosan harbiy anjomlar, qurol-yarogólar, 

sopol buyumlar, bezaklar, shuningdek turmushda hamda diniy marosimlarda 

foydalaniladigan buyumlardan iborat edi. Harbiy anjomlar orasida ikki tomonlama 

qilich, temirdan ishlangan oᾶqdon, ikki tomonli xanjar, uchqirrali kamon oᾶqi, 

pichoq, koᾶp miqdorda jundan toᾶqilgan kiyim-kechaklar va boshqa turdagi 

anjomlarni koᾶrish mumkin. Loydan ishlangan buyumlar orasida esa, tutqichli 

koᾶzalar, flyaga, qadah, kosalar va yogóochdan ishlangan kosalarni uchratish 

mumkin. Oynadan yasalgan taqinchoqlar, sirgóalar ham topilgan. Ushbu arxeologik 

materiallarning bir qismi 1957-yilda muzeyga topshirildi [8]. 

1958-1959-yillarda S.P. Tolstov rahbarligidagi Xorazm arxeologik 

ekspeditsiyasi tomonidan Xorazm viloyatida olib borilgan izlanishlar natijasida 

qoᾶlga kiritilgan bir nechta turdagi 2000 mingdan ziyod sopol buyum va ularning 

boᾶlaklaridan iborat kolleksiya muzeyga keltirilgan [9]. 

Muzey Arxeologiya fondini toᾶldirish ishlarining aksariyat qismi Oᾶzbekiston 

Respublikasi Fanlar akademiyasi akademigi, taniqli arxeolog-olim Y.Gᾶ. Gᾶulomov 

nomi va xizmatlari bilan bogóliq. Y.Gᾶ. Gᾶulomov respublikaning Xorazm, Buxoro, 

Toshkent va boshqa hududlaridagi qator muhim arxeologik ekspeditsiyalarda 

qatnashdi va ularga bevosita rahbarlik qildi. U Arxeologiya institutining arxeologik 

ekspeditsiyalari tarkibida ishlagan va muzey fondini yangi materiallar bilan boyitgan 

qator arxeolog-olimlar, jumladan, Muzey xodimlarining ustozi va ilmiy 

maslahatchisi edi [10]. 1950-yillarda Y.Gᾶ. Gᾶulomov bilan A. Axrorov Quva 

manzilgohini arxeologik oᾶrganish natijasida topilgan shisha qadah muzeyga 

keltirilgan. 1950-1960-yillarda uning rahbarligi ostida bronza davriga oid Gujayli, 

Zamonbobo qabristonini oᾶrganish [11, b. 24] natijasida sopol idishlar, 

chaqmoqtoshdan yasalgan ish qurollari, kamon oᾶqi uchlari, bronza buyumlar 

topilgan va 1968-yilda muzeyga topshirilgan [12]. 

1958-yilning bahorida paleolit davri manzilgohi Xoᾶjakentda (Toshkent 

viloyati) Oᾶz SSR Fanlar Akademiyasi arxeologiya instituti va Tarix institutining 

A.P. Okladnikov boshchiligidagi Z.A. Abramov, V.I. Senchukov, M.R. Qosimov, 

Yu.F. Buryakov, K. Biryolina, va X.K. Nasriddinov kabi bir qator xodimlar 

arxeologik tadqiqot olib boradi [13, b. 68-77]. Oᾶrganilish natijasida koᾶp miqdorda 

nukleuslar, plastin, yoᾶnilgan toshlar topiladi. Ushbu manzilgohlar 1959-yil 

Xoᾶjakent I, 1962-yillarda Xoᾶjakent II qayta oᾶrganiladi. Natijada qoᾶlga kiritilgan 

tosh qurollar 1964-yilda X.K. Nasritdinov tomonidan muzeyga taqdim etilgan [14]. 

Bugungi kunda muzey fondini juda ham boyitib turgan ostadonlar 

kolleksiyasining asosiy topilgan joyi Ulkan-Toᾶytepa (Toshkent viloyati) haqidagi 

maôlumotni 1958-yilda Toᾶytepada yashovchi A.V. Buzrukov xabar bergan edi [15, 

b. 1]. Ulkan Toᾶytepani oᾶrganish natijasida u yerdan X ï XIII - asrga oid tanasi 

silindrsimon boᾶgózi katta boᾶlgan koᾶzalar; toᾶlqin chiziqli va uchburchaksimon 
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naqshli qopqoqlar; ingichka boᾶgóizli, uzunchoq, qizil rangli koᾶza; bir nechta 

tutqichsiz lekin jumrakli koᾶza, sariq-jigarrang sir bilan qoplangan chiroqlar; bir 

tomonlama, bolta koᾶrinishidagi temir qurollar, bundan tashqari xanjarning uchi 

topilgan. 

1960-yilda K.A. Shaxurin tomonidan Toshkent viloyati Yangiobod 

hududidan X-XI asrlarga oid sirlangan idishlar, shishadan yasalgan bir qancha 

idishlar toᾶplangan va muzeyga keltirilgan [16, b. 109]. Sanôatshunoslik instituti 

(Toshkent shahri) tomonidan Muzeyga taqdim etilgan buyumlar orasida 1963-yilda 

Xolchayonda G.A. Pugachenkova tomonidan olib borilgan qazish ishlari vaqtida 

topilgan materiallar alohida ahamiyat kasb etadi [17, b. 1-202]. 

Arxeologiya sohasida salmoqli faoliyat yuritgan arxeolog-olimlardan yana 

biri Buryakov Yuriy Feodorovich boᾶlib, u 1956-1965-yillarda Oᾶzbekiston xalqlari 

tarixi muzeyida kichik ilmiy xodim, katta ilmiy xodim, ilmiy ishlar boᾶyicha direktor 

oᾶrinbosari lavozimlarida ishlagan. Arxeolog-olim tomonidan muzeyga topshirilgan 

topilmalar muzey asosiy fondida bir nechta kolleksiya raqamlari ostida saqlanmoqda 

[18].  

Muzey xodimlarining arxeologik tadqiqotlarda faolligini muzey 

xodimlarining faoliyatida Muzeyda aka-uka arxeologlar ham faoliyat yuritgan 

boᾶlib, akasi Alimov Komil Adilovich zardushtiylarga tegishli nausni tiklash 

ishlarida faol qatnashgan. 1967-1969-yillarda Oᾶtkir Alimov Samarqand viloyatida 

joylashgan, Amir Temur bogólaridan boᾶlgan Bogói Dilkusho va Bogói Davlat-

obodni oᾶrganish jarayonida qoᾶlga kiritilgan ashyodan bir nechta arxitektura 

dekorlarini olib kelgan [19, b. 97]. 1972-yilda ukasi Oᾶ.A. Alimov bilan birgalikda 

qadimgi Kavardan (Toshkent viloyati) manzilgohini tadqiq etish natijasida qoᾶlga 

kiritilgan 605 dona arxeologik topilma muzeyga topshirilgan. 1979-1980-yillarda 

ukasi Oᾶ. Alimov bilan birgalikda ushbu manzilgohda qayta qazish ishlarini olib 

borib, topilgan 153 ta topilma muzey Arxeologiya fondi kolleksiyasidan oᾶrin olgan.  

Muzey Arxeologiya fondidagi noyob va ahamiyatga molik boᾶlgan 

buyumlarning maôlum bir qismini Surxondaryo viloyati hududlaridagi qadimgi davr 

madaniyatlariga oid yodgorliklarda olib borilgan arxeologik izlanishlar jarayonida 

topilgan ashyolar tashkil etadi. 

1975-yilda Muzey kolleksiyasi Sopollitepa (miloddan avvalgi XVII-XV 

asrlar) da akademik A.A. Asqarov rahbarligida olib borilgan qazish ishlarida qoᾶlga 

kiritilgan materiallar bilan toᾶldirildi [20]. 

Oᾶzbek arxeologiyasini rivojlanishiga oᾶzining beqiyos xizmatlarini qoᾶshgan 

arxeolog L.I. Albaum 1975-1995-yillarda muzeyda katta ilmiy xodim lavozimida 

ishlagan. Arxeolog tomonidan topshirilgan arxeologik topilmalar Oᾶzbekiston tarixi 

davlat muzeyi Arxeologiya fondining bir nechta kolleksiyalarida jamlangan [21].  
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Muzeyga xodimlari A.A. Musakayeva va P.I. Gendelman Eski Termiz [22, b. 

145-150] va Shoᾶrobqoᾶrgóondan sopol va gildan yasalgan buyumlar, shisha, bronza, 

temir, tosh va suyakdan ishlangan bezak mahsulotlarini topib keltirgan. Ular 

orasidagi turli xil naqsh oᾶyib ishlangan patnislar alohida qiziqish uygóotadi. 

Paleolit davri manzilgohlaridan biri boᾶlgan Koᾶlbuloq manzilgohi 1963, 

1965, 1966 hamda 1974-yillarda M.R. Qosimov tomonidan oᾶrganilgan. Natijada, 

12000 ga yaqin tosh qurollar va qurol yasashda ishlatilgan tosh parchalaridan iborat 

kolleksiya muzeyga topshiriladi [23].  

Muzeyning Oᾶzbekiston SSR Fanlar akademiyasi tarkibiga ilmiy-oqartiruv 

muassasa sifatida qabul qilinishi uning keyingi faoliyatida alohida ahamiyat kasb 

etdi. Muzey xodimlari tomonidan bir qator manzilgohlar oᾶrganilishi natijasida fond 

noyob topilmalar bilan boyidi va ekspozitsiyaga muntazam qoᾶyib borildi. 
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M.M. OóROLOVA 

Oózbekiston tarixi davlat  

muzeyi ilmiy xodimi 

 

URUSH YILLARIDA XOTIN -QIZLARINING XAYRIYA, MAORIF, ILM -FAN 

VA MADANIYAT SOHASIDAGI ROLI  

Annotatsiya: Ushbu maqolada Urush yillarida Oózbekiston xotin-qizlari xayriya, maorif, 

ilm-fan va  madaniyat sohalaridagi roli, turli sohalar ravnaqi va faoliyatida buyuk matonat 

namunasini koórsata olganliklari bayon etilgan. Oózbekiston ayollari front uchun zarur 

mahsulotlar yetkazib berish bilan birga, evakuuatsiya jaryonida koóplab turli millat bolalarini 

farzandlikka olib, tarbiyasiga oldilar, ota-onalik mehrini koórsatdilar. Fashizm ustidan 

qozonilgan góalabada nafaqat frontda, balki front ortida ham  oózbek xalqiga xos boólgan góurur-

iftixor, unitilmas qadriyat, ulkan jasorat namunasini namoyon etdilar. 

Kalit soózlar: Urush, Xayriya, Ilm-fan, Maorif, Madaniyat, Kadr, Evakuatsiya Tinchlik, 

Jasorat, GԀalaba, Xotira. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʦʧʠʩʳʚʘʝʪʩʷ ʨʦʣʴ ʞʝʥʱʠʥ ʋʟʙʝʢʠʩʪʘʥʘ ʚ ʩʬʝʨʘʭ 

ʙʣʘʛʦʪʚʦʨʠʪʝʣʴʥʦʩʪʠ, ʦʙʨʘʟʦʚʘʥʠʷ, ʥʘʫʢʠ ʠ ʢʫʣʴʪʫʨʳ, ʘ ʪʘʢʞʝ ʨʘʟʚʠʪʠʷ ʠ ʜʝʷʪʝʣʴʥʦʩʪʠ 

ʨʘʟʣʠʯʥʳʭ ʩʬʝʨ. ʇʦʤʠʤʦ ʜʦʩʪʘʚʢʠ ʥʝʦʙʭʦʜʠʤʳʭ ʧʨʦʜʫʢʪʦʚ ʜʣʷ ʬʨʦʥʪʘ, ʞʝʥʱʠʥʳ 

ʋʟʙʝʢʠʩʪʘʥʘ ʚʦ ʚʨʝʤʷ ʵʚʘʢʫʘʮʠʠ ʫʩʳʥʦʚʠʣʠ ʠ ʚʦʩʧʠʪʘʣʠ ʤʥʦʞʝʩʪʚʦ ʜʝʪʝʡ ʨʘʟʥʳʭ 

ʥʘʮʠʦʥʘʣʴʥʦʩʪʝʡ, ʧʨʦʷʚʠʣʠ ʨʦʜʠʪʝʣʴʩʢʫʶ ʣʶʙʦʚʴ. ɺ ʧʦʙʝʜʝ ʥʘʜ ʬʘʰʠʟʤʦʤ ʥʝ ʪʦʣʴʢʦ ʥʘ 

ʬʨʦʥʪʝ, ʥʦ ʠ ʚ ʪʳʣʫ ʦʥʠ ʧʦʢʘʟʘʣʠ ʧʨʠʤʝʨ ʛʦʨʜʦʩʪʠ, ʥʝʟʘʙʚʝʥʥʦʡ ʮʝʥʥʦʩʪʠ, ʙʦʣʴʰʦʛʦ 

ʤʫʞʝʩʪʚʘ, ʩʚʦʡʩʪʚʝʥʥʦʛʦ ʫʟʙʝʢʩʢʦʤʫ ʥʘʨʦʜʫ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ɺʦʡʥʘ, ɹʣʘʛʦʪʚʦʨʠʪʝʣʴʥʦʩʪʴ, ʅʘʫʢʘ, ʆʙʨʘʟʦʚʘʥʠʝ, ʂʫʣʴʪʫʨʘ, 

ʂʘʜʨʳ, ʕʚʘʢʫʘʮʠʦʥʥʳʡ ʤʠʨ, ʄʫʞʝʩʪʚʦ, ʇʦʙʝʜʘ, ʇʘʤʷʪʴ. 

Annotation: This article describes the role of women in Uzbekistan in the fields of charity, 

education, science and culture, as well as the development and activities of various fields. In 

addition to delivering the necessary products for the front, the women of Uzbekistan during the 

evacuation adopted and raised many children of different nationalities and showed parental love. 

In the victory over fascism not only at the front, but also in the rear, they showed an example of 

pride, unforgettable value, and great courage characteristic of the Uzbek people. 

Key words: War, Charity, Science, Education, Culture, Personnel, Evacuation World, 

Courage, Victory, Memory. 

 

Ikkinchi jahon urushi yillarida Oózbekistonda maorif, ilm-fan va madaniyat 

sohasida xotin-qizlarning oórni katta boólib, turli sohalar ravnaqi va faoliyatida 

buyuk matonat namunasini koórsata olganlar. Maorif, ilm-fan va madaniyat sohalari 

bir biri bilan chambarchas bogóliq boólgani holda, tizim takomillashtirilishni talab 

etardi. Xotin-qizlardagi shijoat va masôuliyat ushbu holatlarni ijobiy tomonga 

oózgartirishga omil boóla oldi. 

Zero, urush harakatlari boshlanar ekan, oózbek oógólonlari safida xotin-qizlari 

ham jang maydonlari sari yoól oldi. Front ortida ham har jihatdan rivojlanishi zarur 
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boólgan sohalar taqdiri ayollar ishtirokida amalga oshdi.  Shu oórinda Oózbekiston 

Prezidenti Sh. Mirziyov ï çXalqimiz front ortida fidokorona mehnat qilib, urush 

maydonlariga juda katta miqdorda harbiy texnika, qurol-yarogó, dori-darmon, 

kiyim-kechak, oziq-ovqat mahsulotlari yetkazib berdi. Oóta ogóir va mashaqqatli 

yillarda xalqimiz insonparvarlik va bagórikenglikni namoyon etib, ç- oósha ogóir 

yillarda, bir burda non  tanqis boólgan yillarda, Oózbekiston urush tufayli uy-joysiz 

qolgan minglab oilalarga boshpana berdi, non berdi, qanchadan-qancha yetim-

yesirlarni boshini siladiè [1, 80-81].  

Darhaqiqat, Ikkinchi jahon urushi davrida ijtimoiy-iqtisodiy  hayot, fan, 

maorif va madaniyat kabi sohalar  harbiy xolatga moslashtirildi. Kadrlar masalasi 

bilan bogóliq holatlarni  bartaraf etish dolzarb boóldi. Urushning dastlabki 

kunlaridanoq frontga otlangan erkaklar oórni bilan bogóliq barcha sohalardagi 

mashaqqatli mehnat turlari ayollar zimmasiga yuklandi. Oózbek xotin-qizlari, front 

taôminoti, urush góalabasi uchun jon dili bilan mehnat qildilar. Notanish kasblarni 

oórganib soha mutaxassislariga aylandilar.  Front maydonini strategik jihatdan 

kengayib borar ekan, xalqlar hayoti, ishlab-chiqarish korxonalari, zavod va 

fabrikalar taqdiri tahlika ostida qolayotgan bir paytda oózbek ayollari tashabbusni 

oóz zimmasi oldi.  Minglab insonlar  taqdiri tahlika ostida qolgan keskin bir 

vaziyatda barcha holat  evakuatsiya jarayonlariga qaratildi. Hukumat tomonidan 

murojaatlar uyushtirilib, miting va qarorlar qabul qilindi. 

Oózbekiston SSR XKS va Oózbekiston KP Markaziy Komitetining respublika 

qaroriga [2, 5] asosan,  kolxozchilar, shahar va qishloq ishchilarining oilalariga 

qarindosh sifatida qabul qilindi [3, 14]. 1941 yil 1 sentyabr holatiga koóra, 

respublikaga birgina Ukraina SSR dan 5717 kishi kelgan boólsa, oktyabr-noyabr 

oylarida ularning soni 54029 kishini tashkil qildi. Jami, Oózbekistonga 1 millionga 

yaqin odam kelgan boólib, ulardan 200 ming bolalar [4, 58] boólgan. Oózbekistonga 

koóchirilish jarayonlari amalga oshirilar ekan, evakuatsiya qilingan bolalarni 

joylashtirish, ularning bepul ovqatlanishi uchun zaruriy chora-tadbirlar amalga 

oshirildi.  

1941 yil oktyabrda Oóz Kompartiyasi (b) Markaziy Qoómitasi va OózSSR 

SNK qarori bilan Taôlim Xalq Komissariyati Markaziy Evakuatsiya Markazini 

tashkil qilinib, respublika, viloyat, shahar va tuman komissiyalari evakuatsiya 

qilingan bolalarga yordam berish, Toshkent, Fargóona, Qoóqon, Andijon, Samarqand 

va Namangan shaharlarida tashkil etilgan bolalar oshxonalarida bepul 

ovqatlanishiga [5, 115-116] imkoniyat yaratildi. 

Evakuatsiya qilingan bolalarga keng koólamli yordam koórsatish harakati 

davom etar ekan, viloyatlarda Oózbekiston SSR kasaba uyushma komissiyasi 

tomonidan ayollar yigóilish oótkazib, ulardan 178 nafar taôlim xodimlari halok 

boólgan askarlarning farzandlariga taôlim-tarbiya berish istagini bildirdi. 
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Xalqimizning evakuatsiya jarayonidagi yuksak insonparvarlik harakatini 

namoyon etib, frontorti  va frontdagi koóplab insonlarini qattiq ruhlantirdi. Oózbek 

oilalari koóplab begunoq bolalarni farzandlikka ola boshladilar. Masalan, 

Samarqandlik Ikkinchi jahon urushi nogironi Hamid Samadov, Toshkentlik 

temirchilar oilasi boólgan Shomahmudovlar oilasi turli millatlarga mansub boólgan 

14 bolani oóz tarbiyasiga olib, avaylab, ardoqlab voyaga yetkazdi. 

Oózbek xalqining tolerantligini koórsata olgan, yuksak vatanparvarlik va 

sharaf namunasi boólgan Temirchi Shomahmudov, uning rafiqasi, farzandlari aks 

ettirilgan skulptura kompozisiyasi manumenti Toshkentda Xalqlari doóstligi 

saroyida markaziy qismida bunyod etilgan. Bu yuksak  jasorat manumenti bronza va 

granitda abadiylashtirildi. 

Shuningdek, Stalingrad yaqinida, Belorusiya, Moskva yaqinidagi janglar 

ishtirokchisi Kattaqoórgóonlik Hamid Samatov oilasi 13 bolani, Buxorolik Muazzam 

va Sharafa Djurayevlar oilasi, Bahrixon aya Ashurxoójayeva 8 nafar farzandni 

tarbiyalashga góamxoórlik qildilar [6, 42].  

Bolalarni qabul qilib olish, ularni bolalar uylariga, jamoalarga joylashtirish, 

yakka tartibda tarbiyaga olish, oóqitish, ishlab chiqarishga yuborish, adashib yurgan, 

balogóatga yetmagan, qarovsiz qolgan bolalarni topib roóyxatga olish, ularni rejali 

joylashtirish kabi masôuliyatli ishlarni bajarishda respublika Maorif Xalq 

Komissarligi va uning xodimlari, Toshkent shahar partiya komiteti xotin-qizlari 

boólimlari [7, 15] faol boólganlar.  Shuningdek, bolalarni xonadonlarga va aniq 

manzilga topshirish ishlarini mehribon, dilkash jamoatchi ayollar sharaf bilan 

bajardilar. Jamoatchi xotin-qizlar yordamida bolalar medisina koórigidan oótkazilib, 

yuvintirilib, toza kiyimlar kiygizib, ovqatlantirilgan [8, 6-7]. 

1942 yilda Toshkent shahrida fashizmga qarshi oótkazilgan mitingda 

insonparvarlik fazilatlarini yurakdan xis qilgan Bahri xola, oózbek ayoli soózga 

chiqib shunday degan edi: çBizda yetim bolalar boólmaydi, mening oilamda ruslar, 

beloruslar, ukrainlar, tatar qizi tarbiyalanib, maktabda oóqiyapti. Dushmanni tezroq 

tor-mor keltirish uchun frontga yordam berish niyatida  [9, 9-12] oózbek ayollari turli 

millat farzandlariga mehr berib, munosib vatanparvarlik qilib tarbiyalashdi. 

Oózbekiston Kompartiyasi Markaziy Qoómitasi 1943 yil 3 yanvardagi qarori 

bilan Toshkent ayollarining Oózbekiston ayollariga evakuatsiya qilingan bolalarga 

góamhoórlik qilish  va tarbiyalash toógórisida murojaatini maôqulladi [10, 12]. 

Ayollar oórtasida ishlashni kuchaytirish uchun 1943 yil may oyida Oózbekiston 

Kompartiyasi (bolsheviklar) Markaziy Qoómitasida, ijtimoiy taôminotga 

góamxoórlik qilish bilan bir qatorda, oilaviy front askarlari siyosiy ishlarning 

tashkilotiga aylandi. Ayollar oórtasida ishlashni kuchaytirish uchun 1943 yil may 

oyida Oózbekiston Kompartiyasi (bolsheviklar) Markaziy Qoómitasida, ijtimoiy 

taôminotga góamxoórlik qilish bilan bir qatorda, oilaviy front askarlari siyosiy 
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ishlarning tashkilotiga aylandi. Oózbekiston nemis fashist bosqinchilari tomonidan 

bosib olingan hududlardan 1 millionga yaqin Sovet fuqarolarini qabul qilib, ularni 

uy-joy, ish va oziq-ovqat bilan taôminlash uchun juda koóp harakatlarni amalga 

oshirdi. 200 mingdan ortiq bolalarni samimiy qabul qilib, oón minglab bolalar oólim 

panjasidan qutqarib qolindi. Ular xalq xoójaligining turli tarmoqlariga ishga, 

oóqishga yuborildi, ota-onasiga, qarindosh urugóilariga topshirildi. 

Evakuatsiya qilingan bolalarni qabul qilish va joylashtirishni tashkil qilish 

uchun qoómitalar va komissiya, shaharning keng jamoatchiligi jalb qilinib ular 

bolalar xonalari va yotoqxonalari ustidan tumanlardagi maktablarga homiylik 

tashkil etgan. Evakuatsiya bilan bogóliq boólgan ishlar muntazam nazorat ostida 

tashkil etib borilgan. Shu oórinda shahar kengashi huzurida va barcha tumanlarda 

koócha bolalariga yordam berish boóyicha maxsus tashkil etilgan qoómitalar va 

koóchirib keltirilgan bolalarga yordam koórsatish boóyicha shahar komissiyasi faol 

nazorat oórnatgan. Qoómitalar va komissiya bolalarning sogóligói va ularning 

ovqatlanish meôyorini yaxshilash toógórisida góamxoórlik qilganlar. Bolalar uchun 

moóljallangan oshxonalar tashkil etganlar. 1941 yildan respublika boshqaruvi 

frontga qaratilib, ishlab chiqarishni jadallashtirish, xayriya ishlarini 

takomillashtirish, taôminot va mablagó topish, uni oórinli taqsimlash borasidagi 

tadbirlarni amalga oshirish zarurati mavjud edi. Maôlumki, urush yillari oózbek xalqi 

va butun tashkilotlar aôzolari xayriya ishlarini amalga oshirdilar.  

Zero, bagórikeng oózbek xalqi oóz xoxishlari bilan  mudofaa fondi uchun  

shaxsiy mablagólari hisoblangan pul, taqinchoq, qimmatli buyumlarni hukumatga 

topshira boshladilar. Oózbek xalqining beminnat sahovati zamirida otashin qalb, 

yuksak tolerantlikni koórish mumkin edi. Butun mamlakat miqiyosidagi 

tashabbuslar, mitinglar, yigóilishlar, takliflar xalqqa, turli soha vakillariga   maôlum 

qilinib, qoóllab-quvvatlandi. 

Ikkinchi jahon urushi Xalq taôlim tizimi, Oliy taôlim tizimi, ilmiy-tadqiqot 

institutlari uchun sinovli davr boóldi. Birinchidan, taôlim sohasi vakillari, professor-

oóqituvchilari urushga chaqirilishi, taôlim tizimining pasayishi, byudjet 

mablagólarining kamayishi, ikkinchidan,  evakuatsiya qilingan bolalarni bogócha va 

maktablarga joylashtirish, taôlim va tarbiya berish bilan bogóliq boólgan muammolar 

oóz yechimini kutardi. Dastavval, taôlim xodimlari ota-onasiz qolgan bolalarning 

qarovsiz qolishini oldini olish zarurati turar edi. Evakuatsiya qilinganlarning katta 

qismi bolalar va oóspirinlar edi. Barcha bolalarni qabul qilish, tartibga solish va tahsil 

olish uchun zarur shart-sharoitlarni yaratish,  respublika partiya, sovet, komsomol 

va kasaba uyushma tashkilotlari, xalq taôlimi organlari, butun jamoatchilikning 

mashaqqatli mehnatini talab qildi.  

Shuningdek, Xotin-qizlar xalq xoójaligining turli  tarmoqlari, qurilish 

maydonchalari, yirik mudofaa korxonalari, kolxoz va sovxozlarda bolalar 
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bogóchalari, yasli va bolalar maydonchalari ochilishida matonat koórsatdi. 1941- 43 

yillarga kelib bogócha va yaslilarda kecha-kunduzgi guruhlar tashkil qilindi 

tarbiyalana boshlagan. 

Shu oórinda Xalq maorifi uchun 1940-42 yillarda  koóplab maktab binosi 

evakuatsiya qilingan korxona va gospitallarga boóshatib berildi. Taôlim tizimida 

qonunning amalda oóz oórnida bajarilmasligi, oóquvchilarning taôlim jarayonlariga 

toóliq ishtirok etilmasligi, ota-onalarning farzandlarini mehnatga jalb etishlari 

oqibatida taôlim sifatining pasayishiga olib keldi. Natijada koóplab xalq taôlimi 

xodimlarining frontga ketishi, maktab va maktabgacha taôlim muassasalari 

tarmogóining oósishi pedagog kadrlar tayyorlashni kengaytirishni talab qildi. Urush 

davom etayotgan bir davrda voyaga yetgan yoshlarning, aholining bir qismini 

armiyaga chaqirilishi, shuningdek koóplab ayollar, qariyalar va oóspirinlarning 

ishlab chiqarishga, ijtimoiy va mudofaa ishlariga jalb etilishi, yosh avlodga taôlim 

va tarbiya berish uchun maktab va xalq taôlimi organlari masôuliyatini yanada 

oshirdi. 

Respublikada Oliy va oórta maxsus taôlimni rivojlantirish borasida xotin-

qizlar ishtiroki asta sekin koózga tashlana boshlar ekan, ular ilmiy-amaliy 

jarayonlarda ishtirok etib,  fan sohalarida tadqiqot olib borib, jamiyat salohiyatini 

oshirishga katta hissa qoóshdilar. Urush yillarida Evakuatsiya qilingan taôlim 

muassasalari bilan birgalikda Oliy oóquv yurtlari 10 mingdan ziyod, texnikumlar esa 

3,7 mingga yaqin mutaxassislar yetishtirdi. Oliy va oórta taôlim muassasalari 

professor-oóqituvchilar tarkibining muhim qismini tashkil etgan ayollar talabalarni 

tayyorlash va tarbiyalashda katta rol oóynadilar. Boólajak kadrlarni  oóquvchi 

yoshlarga taôlim berish, taôlim rejalarini bajarishga erishish, intizom, vatanparvarlik  

ruhida tarbiyalash kabi ulugóvor ishlar tashabbuskori va tashkilotchilari sifatida ish 

olib bordi. 

Maôlumki, urushning ilk kunlari madaniyat va sanôat xodimlaridan ham katta 

matonat, shijoat va zahmatni talab qilgan. Askarlar, koóngillilar, xotin-qizlar singari 

sanôatkor, shoir va yozuvchilar ham frontda va front ortida munosib hissa 

qoóshganlar. Dastlabki kunlardanoq Oózbekiston yozuvchilari va bastakorlari 

asarlari ommani fashizmga qarshi kurashga, fidokorona mehnatga safarbar qildi.  

Oózbek shoirlari urush mohiyatini chuqur anglagan holda ish koórib,  

oózlarining yirik hissalarini qoóshdilar. Gᾶafur Gᾶulom, Hamid Olimjon, Uygóun, 

Mirtemir, Zulfiya, Temir Fattoh, Chustiy, Sobir Abdulla, Gᾶofur Gᾶulom, Oybek, 

Shayxzoda, Hamid Gᾶulom, Abdulla Qahhor, Zafar Diyor, Turob Toóla singari va 

boshqa juda koóp yosh shoirlar oóz sheôrlari blan jangchilar ruhiyatini oshirish 

maqsadida ijodiy mehnatga otlanganlar. Oózbek badiiy kinosida Ikkinchi jahon 

urushining ogóriqli xolatlarini aks ettiruvchi filmlar dini, millati, jinsidan qatôiy 
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nazar barchaga birdek taôsir etib kelmoqda. Asrlar davomida xalqimizdagi 

tolerantlik, yuksak insoniy fazilatlar kinofillarda ham oóz aksini topgan.  

Sovetlarning Ikkinchi jahon urushidagi tarixiy góalabasida frontda 

qahramonona kurashgan va front ortida fidokorona mehnat qilgan oózbek 

ayollarining ulkan oórni bor. Oózbek ayoli butun dunyo oldida qatôiyatli, irodali 

vatanparvar, askarlarni qurol-yarogó va buyuk sinovlarga daôvat etgan shaxs sifatida 

namoyon boóldi.  

Vatanparvar xotin-qizlar va ayollar tarbiyasiga olgan bolalar turli millat 

bolalari edi. Ular shodlikni ham, góam-góussani ham birga baham koórdilar. Ularni 

oq yuvib, oq taradi, yaxshi tarbiya berdi va oóqitdi. Farzandlikka olingan bolalar oliy 

maôlumotli, oórta maôlumotli va turli kasb egalari boólib yetishdilar.  Oilalar onalik 

mehrini berib, taôlim-tarbiya berdilar. Uy-joy, boshpana berdilar. Bir burda nonini 

baham koórdilar. Ularni kasb-hunarga oórgatdilar. Sogóligi uchun qaygóurdilar. 

Urush paytida ayollar mehnati har sohada alohida ahamiyat kasb etdi. Oziq-

ovqat, neft, paxta tozalash va toóqimachilik sanoatida ayollarning ishtiroki misli 

koórilmagan darajada oshdi. Vatanparvar ayollar barcha kuchlarini Vatanga xizmat 

qilish, góalaba uchun sarfladilar. 

Oózbekiston ayollarining his-tuygóulari va fikrlari koóplab mitinglarda, 

uchrashuvlarda ifoda etildi, ular bir ovozdan Vatanni himoya qilishga, mamlakat 

mudofaasini mustahkamlashga, jamoat ishlab chiqarishida faol ishtirok etishga, 

mehnat unumdorligining doimiy oósishiga erishishga va inqilobiy hushyorlikni 

oshirishga tayyorligi va qatôiyatliligini eôlon qildilar. 

Urush davrining qiyin sharoitida bir qator maxsus maômuriy tadbirlarni 

muntazam ravishda amalga oshirish, bir qator qonun hujjatlarini qabul qilish orqali 

sanoatni ishchi kuchi bilan taôminlash masalasini hal qildi. Ishchi kuchi mudofaa 

sanoati foydasiga respublika xalq xoójaligining turli tarmoqlari oórtasida 

taqsimlandi. Yangi mehnat rejimini tasdiqlagan qonunlar qabul qilindi, bu esa 

kadrlar almashinuvini sezilarli darajada kamaytirdi. Ishdan boóshatilganlik va 

korxonalardan oózboshimchalik bilan chiqib ketganlik uchun qattiq javobgarlik 

oórnatildi va korxona rahbarlariga sanoatda majburiy ish vaqtini joriy etishga ruxsat 

berildi.  

Oózbekiston xotin-qizlari barcha sohalarda ishchilar yetishmovchiligini 

bartaraf etishda muhim rol oóynadilar. Koóp minglab ayollar ishtiyoq bilan fabrika 

va zavodlarga, qurilish maydonchalariga borishdi, qahramonona mehnat namunasini 

koórsatib, baôzan katta jismoniy kuchlar bilan bogóliq boólgan turli xil murakkab 

kasblarni muvaffaqiyatli egallashdi. 

Oózbek xalqining yuksak vatanparvarligi kadrlar muammosini, ishlab 

chiqarish tarmoqlari oórtasida uyushgan ravishda qayta taqsimlash, ularni mehnat 

zaxiralari tizimi orqali takomillashtirilgan oóqitish va mehnatga layoqatli aholini, 
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ayniqsa, ayollarni ishlab chiqarishga keng jalb qilish orqali oóz vaqtida hal qilishga 

imkon berdi. Oózbekistonning ayollari sanoatning rivojlanishiga munosib hissa 

qoóshdilar. 
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A.J. TOIRXOóJAEV 

Oóz R FA,  

Oózbekiston tarixi davlat  

muzeyi ilmiy xodimi  

  

çXITOY ARXEOLOGIYA QAZISHMA YODGORLIKLARI è 

Annatatsiya: Xitoy oózining 5 ming yillik tarixiga ega boólib, uning sivilizatsiyasi 

dunyodagi ilk sivilizatsiyalardan biri hisoblanadi,shuningdek u yerdagi arxeologik topilmalar 

ham dunyoga mashxurdir ,yani qadimgi odam suyak qoldiqlaridan Sinatropdan tortib barcha 24 

sulolarga oid topilmalar,tarixiy yodgorliklar,etnografik,numizmatik,arxiv hujjatlar,saroylar va 

ibodatxonalar shular jumlasidandir mazkur maqolada qadimgi xitoyning ilk arxeologik 

topilmalari qadimgi odam suyak qoldiqlari,toshbaqa kosasiga hamda bambuk taxtachalarga 

yozilgan ierogliflar, xitoydagi dastlabki sulola Shia, Shang va Chjou kabi sulolalardan aniqlangan 

qazishma yodgorliklari haqida gaplashamiz. 

Kalit soózlar: Zhoukoudian -Pekining Fangshan tumanidagi qadimgi tarixiy joy Chicken 

bone-tovuq suyaklari tepaligi, Yansha va Longshan, jade, neolit, yao, shun, yu- 3 donishmand 

qirol, Anyan, Henan, Shia, Shang-in, Zhou sulolar, sinka akademiyasi va hakazolar. 

ɸʥʥʦʪʘʮʠʷ: ʂʠʪʘʡ ʠʤʝʝʪ ʠʩʪʦʨʠʶ 5 ʪʳʩʷʯ ʣʝʪ, ʠ ʝʛʦ ʮʠʚʠʣʠʟʘʮʠʷ ʩʯʠʪʘʝʪʩʷ 

ʦʜʥʦʡ ʠʟ ʧʝʨʚʳʭ ʮʠʚʠʣʠʟʘʮʠʡ ʚ ʤʠʨʝ, ʘ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʝ ʥʘʭʦʜʢʠ ʪʘʤ ʪʘʢʞʝ ʠʟʚʝʩʪʥʳ ʚʦ 

ʚʩʝʤ ʤʠʨʝ, ʪʦ ʝʩʪʴ ʦʪ ʢʦʩʪʝʡ ʜʨʝʚʥʠʭ ʣʶʜʝʡ, ʦʪ ʉʠʥʘʪʨʦʧʘ ʜʦ ʚʩʝʭ ʉʨʝʜʠ ʥʠʭ 24 

ʜʠʥʘʩʪʠʠ, ʠʩʪʦʨʠʯʝʩʢʠʝ ʧʘʤʷʪʥʠʢʠ, ʵʪʥʦʛʨʘʬʠʯʝʩʢʠʝ, ʥʫʤʠʟʤʘʪʠʯʝʩʢʠʝ, ʘʨʭʠʚʥʳʝ 

ʜʦʢʫʤʝʥʪʳ, ʜʚʦʨʮʳ ʠ ʭʨʘʤʳ. ɺ ʵʪʦʡ ʩʪʘʪʴʝ ʤʳ ʧʦʛʦʚʦʨʠʤ ʦ ʧʝʨʚʳʭ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʭ 

ʥʘʭʦʜʢʘʭ ɼʨʝʚʥʝʛʦ ʂʠʪʘʷ, ʜʨʝʚʥʠʭ ʯʝʣʦʚʝʯʝʩʢʠʭ ʢʦʩʪʥʳʭ ʦʩʪʘʥʢʘʭ, ʠʝʨʦʛʣʠʬʘʭ, 

ʥʘʧʠʩʘʥʥʳʭ ʥʘ ʯʝʨʝʧʘʭʦʚʳʭ ʯʘʰʘʭ ʠ ʙʘʤʙʫʢʦʚʳʭ ʪʘʙʣʠʯʢʘʭ. ʠ ʧʘʤʷʪʥʠʢʠ ʨʘʩʢʦʧʦʢ, 

ʦʙʥʘʨʫʞʝʥʥʳʝ ʚʦ ʚʨʝʤʝʥʘ ʨʘʥʥʠʭ ʜʠʥʘʩʪʠʡ ʂʠʪʘʷ, ʪʘʢʠʭ ʢʘʢ ʜʠʥʘʩʪʠʠ ʰʠʠʪʦʚ, ʐʘʥ ʠ 

ʏʞʦʫ. 

Annotation: China has a history of 5 thousand years, and its civilization is considered one 

of the first civilizations in the world, and the archaeological findings there are also famous in the 

world, that is, from the bones of ancient people, from Sinatropus, to all 24 dynasties, historical 

monuments, ethnographic, numismatic, archival documents, palaces and temples are among them. 

In this article, we will talk about the first archaeological finds of ancient China, ancient human 

bone remains, hieroglyphs written on turtle bowls and bamboo tablets, and excavation monuments 

discovered in the early dynasties of China, such as the Shia, Shang and Zhou dynasties. 

 

Barcha davrlarning oóz tarixiga ega boólgan Xitoy, dunyoning eng qadimgi 

sivilizatsiya oóchoqlaridan biri sanaladi.Bunda xitoy madaniyatining ham oóziga 

xosligi namoyon boóladi bu madaniyat esa mil.avv 1500 yil oldin baydo boólib 

oózining ajoyib madaniy qadriyatlari,tilining asrlar mobaynida saqlab kelganlida 

yaqqol namoyon boóladi,shuningdek uning ijtimoiy-iqtisodiy hamda siyosiy 

shakllanish jarayonlari 3500 yillik tarixga egaligi bilan ajralib turadi,bularni  tadqiq 

etishimizda eng muhim masala ï til asosiy roól oóynaydi va madaniy,arxeologik 

yodgorliklar ham uzviy bogóliqlikni kasb etadi.Xitoy mil.avv II ming yillikdan 
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boshlab ,to Xan sulolasi davrigacha,oózining atrofida yashovchi barcha xalqlarni 

bosib olish bilan birga ularning ustidan hukmronligini oórnatishga ham 

erishgan.Bugungi kunga kelib esa koópgina xalqlarning tillarini,madaniyatlarini va 

etnik guruhlarni oóz hududiga jamlagan.Xitoyda arxeologik qazishmalar 1920-

yillarda Zhoukoudian nomli qishloqda boshlangan,Pekindan 27 mil janubi-góarbda 

qazishma ishlarini xiyoy va shved axeologlari olib bora boshlagan çChicken bone 

hillè(tovuq suyaklari tepaligi) deb ataydigan joyda (chunki tepalik tuprogói ustida 

mayda suyaklar koóp boólgan) góor topdilar.Ularning ishi eng qadimgi insoniyat 

ajdodlarini topilishi yani Pekin odamini dastlab tishlari,keyinchalik uning 

qoldiqlarini topilishi dunyoga mashxur qildi.Insoniyatning dastlabki bu ajdodlari 

Zhoukoudian góorida taxminan 400 minginchi yildan 200 minginchi yilgacha 

yashagan.Taxminan 5 fut balandlikdagi Pekin odami yovvoyi hayvonlarni ovlagan 

va pishirgan oótkirlangan tosh qurollardan foydalangan,aqilli maymunlar va 

zamonaviy odamlarning aqlini deyarli yarmiga teng aqliy qobiliyatga ega boólgan 

,Yarim million yil oldin ibtidoiy pekin odamining mavjud boólganligi insoniyat 

sivilizatsiyasining juda uzoq vaqt davom etganligiga yoqin dalil boóla 

oladi.10.000,8.000 ming yillar oldin hozirgi xitoyning shimoliy va markaziy 

hududidagi odamlar Mesopatamiya,Afrikaning bir qismi va janubiy Amerikadagi 

taraqqiyot bilan bir vaqtda oótroq qishloq xoójaligi bilan shugóullana boshlaydi. 

Mil.avvalgi 5000-yildan 4000-yilgacha,biz hozir xitoy deb ataydigan hudud 

bo'ylab neolit davri manzilgohlari tarqalgan.Bular ichida ro'yhatga olinganlardan 

ikkitasi,mil.avvalgi 3-mingyilliklarda, shimoli-g'arbdagi Yansha(rangli sopol 

madanyati) va u bilan bir xil vaqtda rivojlangan,bugungi Vetnamning shimoli-

sharqiy dengiz sohillari bo'ylab tarqalgan Longshan,qora kulolchilik madaniyati, 

madanyatlari eng yaxshilaridir. Longshan xalqi nefritdan (jade -juda qattiq mineral 

bo'lib qiruvchi qum va tosh parchalari orqali ishlov berilgan, bu ko'p vaqt mehnat 

talab qilgan) chiroyli asboblar va bayram buyumlarini yasashgan.Qattiqligi va 

yorqin yashil jozibasi tufayli nefrit Xitoyda Neolit davridan boshlab hozirgi 

kungacha mashhur hisoblanadi. Qishloqlarda vujudga kelgan,neolit davri 

madanyatlaridan tashqari, mil.avvalgi 2000- 1500 yillar oralig'ida, yuqori 

rivojlangan madanyatlarda odamlar turli xil unumli mashg'ulotlarga iqtisoslasha 

boshlagan. Dehqonlar qishloq xoójaligiga aloqasi boólmagan aholini shu jumladan 

hunarmandlar, xoójalikka aloqador boólmagan mahsulot yaratadiganlar,soliq 

yig'adigan, jamiyat uchun qoida va tartiblar yaratadigan boshqaruvchilar,davlat 

boshqaruvi ostida uni himoya qiladigan va uni hududini kengaytiradigan askarlarni 

ta'minlash uchun ham yetarlicha oziq-ovqat ishlab chiqargan. 

Boshqa ko'plab madaniyatlarga zid ravishda qadimgi xitoyliklar olam va 

inson borlig'i uchun ilohiy izoh va ilohiy yaratuvchi bo'lishi shart emas deb 

hisoblashgan.Ular olamni do'stona joy deb tasavvur etishgan,insoniyat 
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sivilizatsiyasidagi rivojlanishlarni Xudo yoki diniy tasavvurga bog'liq emas deb 

hisoblashgan. Bu ijobiy insoniylik tushunchasi xitoy mafkurasining farqli 

tomonlaridan biriga aylangan va hozirgi kungacha saqlangan.Bu qadimgi grek 

tragediyalariga, Iudaizmning hasadgo'y qabila hudosiga,Xristyanlik,Islom va hind 

so'fiylarining puxta o'ylangan taxminlariga keskin qarshi chiqadi.Xitoylarning eng 

qadimgi tarixiy dalillaridagi eng muhim ijtimoiy obrazlar 3 çdonishmand 

qirollarè(ya'ni Yao,Shun va Yu)bo'lgan,ular ayniqsa o'zlarining ezgu ishlari va 

fuqarolarini sog'ligiga bo'lgan munosabati bilan nom chiqargan.Yao o'z toju-taxtini 

o'z o'g'liga emas Shunga qoldiradi,chunki u aholi sog'lig'i borasida qolganlarga 

nisbatan ustunroq bo'lgan. Shun ço'z navbatidaèo'z vorisi sifatida muhandisni, 

Yu(Xitoydagi asosiy daryolarni bo'ysundirgan shaxs)ni tayinlaydi.Dastlabki davlat 

tushunchasida boshqaruvchilar ota-onalardek ko'rilgan,davlat esa katta oila sifatida 

tushunilgan.Xitoydagi daryolarni bo'ysundirish bilan o'zini kelajagini yaratib,Yu o'z 

siyosiy hokimyatini o'z o'g'liga qoldiradi,shu tariqa tarixiy manbalarda Xia sulolasi 

nomi bilan ma'lum bo'lgan sulala boshlandi(mil.avvalgi 2200 - 1750-yillarda mavjud 

bo'lgan).Taxminan mil.avv 1750-yillarda Shan hukmdorlari tomonidan bosib 

olindi,bu sulola deyarli 700 yil hokimyat tepasida turdi. Mil.avv 2000 yillarda Xia 

nomi bilan atalgan mahalliy kuch borligi ehtimol,lekin bu arxeologik malumotlar 

bilan tasdiqlanmagan.1930-yillarda arxeologlar Shan sulolasi tarixini ishonish qiyin 

bo'lgan tasodif tufayli ochilgan poytaxti sababli tasdiqlashadilar.1899-yilda bezgak 

tarqalganda Pekin va uning atrofidagi dorixonalar çajdar suyaklariniè(uni 

yordamida sho'rva suzilsa kasallarni davolaydi deb ishonilgan)sotish orqali katta 

daromad qilgan.Bir kuni qadimgi xitoy madaniyati olimi ajdar suyaklarini eng 

qadimgi xitoy yozuvi sifatida ko'rib ajablanadi.Uning kashfiyoti keyinchalik 

arxeologlarni Anyanda qazishma ishlarini olib borishga undadi,bu suyaklarning 

asosiy qismi markaziy Henan provinsiyasining shimolida joylashgan. U yerda ular 

Shan sulolasining oxirgi 13 ta qirollarining qabrlari ochildi.èAjdar suyaklarièaslida 

toshbaqa kosasining tekis qismi va chorvaning yelka qismidagi suyagi 

bo'lgan.Ularning qadimgi yozuvlari Shan sulolasi hulmdorlari tomonidan 

bashoratlarni amalga oshirish va ajdodlar ruhini targ'ib etish orqali yetib kelgan.Shan 

bashoratchilari dastlab suyakda teshikcha hosil qilishgan va ajdodlar ruhiga çha yoki 

yo'qètarzidagi savollar berishgan.Ular qizil issiq bronza temirni teshikcha ichiga 

tiqqanlarida kuchli issiqlik suyak ichida qattiq ovoz chiqargan.Bashoratchilar(Shan 

qirollari yoki ularning shamansifat maslahatchilari) hosil bo'lgan ovozni savolga 

javob tariqasida yetkazgan.Hunarmandlar keyin dars ketgan suyakka kun 

bashoratchining nomi,ruhning  fikri,savol va unga javobni yozib qo'ygan.Bu 

qiziqarli yo'l,èAjdar suyakli sho'rvaè, bezgakni davolashi yoki davolamasligiga 

qaramay,olimlarni Shan kohinlari suyaklarini sirini ochishga undadi,bronza davri 

boshidagi xitoyga ko'zgu vazifasini o'tadi.Shan davlati o'z qudratini cho'qqisiga 
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chiqqan davrda (mil.avv 1300 -1000-yillar)Anyan uning poytaxti edi.1950-yilda 

bevosita Anyanning janubida Zhenzhoda shunga o'xshash arxeologik topilmalar 

bilan qadimgi Shan poytaxti aniqlandi.Bugungi kunda bizda Shan yerlaridan 

topilgan 100.000dan ortiq kohinlar ishlatgan suyaklari bor va olimlar taxminan 2000 

ta belgini(idiogramlar) topib o'rganishgan yoki maôlumlarining deyarli yarmi to'liq 

o'rganilgan. Bular xitoy yozuvining dastlabki namunalari edi.Kohin suyaklariga 

qo'shimcha ravishda Shanlar marhumlarga qurbonlik keltirishda foydalanilgan 

ajoyib badiiy sifatdagi bronza idishlarni katta miqdorda ishlab chiqargan. 

Bronza texnologiyasi xitoy sivilizatsiyasi boshlanishini belgilab beradi. Mis, 

qalay va oz miqdorda qo'rg'oshin qotishmasi (bronza dastlab hudud,qazib olish va 

mos metal bilan takomillashtirishni talab qilgan) aynan teng miqdordagi uchchala 

metal juda yuqori haroratda (1000 darajadan yuqori) qizdirilishi kerak boólgan. 

Mesapotamiyaliklardan farqli o'laroq, oz miqdordagi ishlov berilgan va bolg'alangan 

bronzani xitoyliklardan deyarli 5 asr oldin ishlab chiqargan, Shan bronza ustalari 

ko'p miqdorda mis kovlab olishgan va qalay rudasi katta miqdordagi erigan bronzani 

quyiltirgan va juda murakkab bezak hosil qilgan.Bronza texnalogiyasi Shan va 

(uning davomchisi) Jou jamiyatlarining belgisi bo'lgan va ba'zi idishlarga qurbonlik 

to'g'risidagi ma'lumotlar o'yib yozilgan. Texnalogiya idishning sirtki qismiga naqsh 

solishning  murakkab jarayonini o'z ichiga olgan. Eritilgan bronza sovigach qolip 

qismlari olinadi, natijada yorqin yarqiraydigan idishga tekislab shakl beriladi. 

Ko'plab narsalar shu jumladan soch bezaklari,qurollardan xanjar va nayza, ot egar 

jabduqlari yasalgan,lekin eng ko'p uchraydigan dastlabki bronza buyumlari 

qurbonlik idishlari (sharob yoki ovqat uchun) bo'lib,Shan (va Jou) qirollarining 

marhum ajdodlari xotirasiga hurmat bajo keltirish  yoki harbiy g'alabalar yo 

bo'lmasa hukmron suloladagi rahbar va hukmdorlarni hokimyatga kelishini 

nishonlash uchun ishlatilgan. Anyandagi eng ko'p qabr topilmalari Shan qiroli Vu 

Dingning (mil.avv 1215-1190 yillar) 64 ta xotinlaridan biri bo'lgan Fu honim (Fu 

Hao)ga tegishli hisoblanadi. Garchi qolgan shanlarning qabrlari XX asrgacha 

urushlar vaqtida o'g'irlab ketilgan bo'lsada Fu honim qabri, boshqa ko'plarida 

kichikroq bo'lsada, 1976-yilda umuman shikast yetmagan holda, 3 ta muguz 

bezaklari,468 ta bronzalar(og'irligi deyarli 3500 pound bo'lgan va ishlab chiqarish 

uchun 11 tonna ruda kerak bo'lgan),500 ta suyak to'nog'ichlar, 590 ta nefrit buyumlar 

(Shanning dastlabki davridagi manbalar), 7000ga yaqin mol terisi (dengiz 

qirg'og'idan) bilan topilgan, ular pul sifatida ishlatilgan. KohinlarningèSehrlièsuyagi 

va bronza yozuvlardan shuni bilamizki, Fu Hao qirol Vu Dingning sevimli rafiqasi 

bo'lib,jangda Shan qo'shinlariga rahbarlik qilgan va kohinlarning suyak bashoratiga 

o'zi ham ishongan. 

Ikkita qo'chqor shaklidagi bronzadan yasalgan an'anaviy vino idishi mil.avv 

XIII -XII -asrlarga taalluqlidir. Bunday bronza idishlar, hukmron sulola tomonidan 
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asosan ajdodlar ruhiga qurbonlik keltirish uchun ishlatilgan, katta miqdorda 

mis,qo'rg'oshin va qalay qazib olishni, rudalarni 1000 gradusda erishini va murakkab 

dizayn qoliplarni bo'lishini talab qilgan. Shan davridagi bu çsehrliè suyak kohin Fu 

honimning homiladorlik va farzand ko'rish jarayoni yaxshi bo'lishi yoki yo'qligini 

so'raganligini aks etgan. Natijada,bu ham suyakda qayd etilgan, uning farzand 

ko'rishi çijobiyèbo'lmasligi ya'ni qiz farzand ko'rishi qayd etilgan. (Xitoy Xalq 

Respublikasining Sinika akademiyasidagi Tarix va Falsafa Instituti to'plamidan 

olingan). Xitoy hududi bo'ylab keng miqyosda murakkablashgan bronza 

texnologiyasi tarqalgan edi. 1986-yilda Shanlar ta'siridan ancha uzoq bo'lgan 

Sichuandan (Chendu yaqinidagi) balandligi 6 fut boólgan ajoyib bronza haykal 

topildi. Sichuandagi arxeologik hududdan nefrit toshlar, g'ayrioddiy bronza 

niqoblar, ko'plab shakldagi boltalar, Anyandan topilgan barcha buyumlarni 

murakkablashgan ko'rinishlari topilgan, faqat hech qanday yozma dalil topilmagan. 

Shanlar Sariq dengizi sohillari bo'ylab joylashgan boshqa madaniyat vakillari bilan 

aloqa qilishgan. Xitoyning uzoq g'arbidagi Xinjiang provinsiyasining Taklamakon 

cho'lidan Kavkazlik odamlarning yaxshi saqlangan va mumiyolangan yuzlab 

haykallari topildi. Bu baland bo'yli (6 futgacha uzunlikda bo'lgan), yumaloq ko'zli, 

yirik burunli, nozik terili va siyrak sochli (oq-qora va qizil) odamlar qoldiqlari 

mil.avv 2000-yildan 500-yilgacha bo'lgan davrga tegishli bo'lib, bu dalil Markaziy 

Osiyoda Kavkazliklarni Shan sulolasidan ham oldin yashaganligini ko'rsatadi. 

Tarim Basin cho'lidagi issiq havo tufayli yaxshi saqlangan bu mumiyo qabrlari 

Yevropadagi Shatlandlarni esga soladigan to'qilgan matolardan iborat edi. 20 yillar 

oldin ham fanga ma'lum bo'lmagan bu odamlar ot minib yurganligi va ot qo'shilgan 

aravalardan foydalanganligi taxmin qilinadi. Shan arxeologik qazishmalari chog'ida 

to'satdan mil.avv 1200 -yillarga tegishli to'la shakllangan aravani topilishi va bu 

aravalarni Xitoyga qanday kirib kelganligini bu topilmalar izohlashi mumkin. 

Xitoyning birinchi g'ildirakli vositasi- aravalar Shan davlatiga Kavkazliklar 

tomonidan olib kirilgan (ularda bir necha asrlar oldin shakllangan). Shan davlatiga 

qo'lga o'rgatilgan otlar Mo'g'iliston orqali kirib  kelgan, aravalardan harbiy 

maqsadda foydalanish esa arava qurish uchun tajribali hunarmandlar, mahoratli ot 

o'rgatuvchilar, aravabonlar bo'lishini talab qilgan va ularning ko'pchiligi xitoylik 

bo'lmagan. Aravalar harbiy sarkardalar va merganlarni yuqori tezlik va oson 

harkatlana olish bilan taminlagan. 

Boshqa jamiyatlar bilan taqqoslaganda qadimgi xitoy quyidagi jihatligi bilan 

ajralib turadi: oilaga sivilizatsiyaning asosi sifatida katta e'tibor, katta hajmdagi 

markazlashgan byurokratik davlat qurish, ajdodlarga sig'inishga urg'u berish va 

o'tmish falsafasini bugungi kun va kelajakka yo'l deb bilish. 

Qadimgi xitoyning Mesopatamiya, Gretsiya va Hindistondan farqli ikki asosiy 

jihatidan biri dunyoning vujudga kelishi oddiy va o'zgarmasligi haqidagi faraz 
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bo'lsa, ikkinchisi yer va samodagi barcha narsalarni bir-biriga yaqindan 

bog'langanligi haqida tushunchadir. Xitoylar fikriga ko'ra hayotning asosi insonning 

o'z harakatlari va o'tmishi haqida mulohaza yuritishi bilangina anglanilishi 

mumkindi. 
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ɹ.ʄ. ʉɽʈɾɸʅʆɺɸ 

ʀ.ɺ.ʉʘʚʠʮʢʠʡ ʥʦʤʠʜʘʛʠ פʦʨʘץʦʣʧʦסʠʩʪʦʥ 

ʜʘʚʣʘʪ ʩʘʥʲʘʪ ʤʫʟʝʡʠ ʘʨʭʝʦʣʦʛʠʷ ʙʣ˄ʠʤʠ ʢʘʪʪʘ 

ʠʣʤʠʡ ʭʦʜʠʤʠ. 

 
ɾɸʄʇʀʂ פɸʃʒɸɼɸʅ ɸɾʆʁʀɹ ʉʆʇʆʃ ʊʆʇʀʃʄɸ 

 
ɸʥʥʦʪʘʮʠʷ: ʄʘϨʦʣʘʜʘ ɸʤʫʜʘʨʸʥʠʥʛ Ϩʫʡʠ ʜʝʣʪʘʩʠʜʘʛʠ ɾʘʥʧʠϨ ϧʘʣʲʘ ˄ʨʥʠʜʘ 

ʪʦʧʠʣʛʘʥ ʩʦʧʦʣ ʠʜʠʰʣʘʨʜʘʥ ʙʠʨ ʧʘʨʯʘ ʥʘʤʫʥʘʩʠ ʢʝʣʪʠʨʠʣʛʘʥ. ʋʰʙʫ ʪʦʧʠʣʤʘ ʘʩʦʩʠʜʘ 

ʐʘʨϨ ʤʘʤʣʘʢʘʪʣʘʨʠ ʙʠʣʘʥ ʤʘʜʘʥʠʡ-ʠϨʪʠʩʦʜʠʡ ʘʣʦϨʘʣʘʨʥʠʥʛ ʰʘʢʣʣʘʥʠʰ ʚʘ ʨʠʚʦʞʣʘʥʠʰ 

ʡ˄ʣʣʘʨʠ, ɹʫʶʢ ʀʧʘʢ ʡ˄ʣʠʥʠʥʛ ʙʫʪʫʥ ɾʘʥʫʙʠʡ ʆʨʦʣʙ˄ʡʠʜʘ ʷʥʛʠ ʋʡϤʦʥʠʰ ʜʘʚʨʠʥʠʥʛ 

ʰʘʢʣʣʘʥʠʰʠʛʘ ʪʘʲʩʠʨʠ ʠʟʣʘʥʘʜʠ. 

Kalit soózlar: Orolboóyi, Amudaryo, Janpik qalôa, kulolchilik. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʩʪʘʪʴʝ ʧʨʠʚʦʜʠʪʩʷ ʧʨʠʤʝʨ ʦʜʥʦʛʦ ʬʨʘʛʤʝʥʪʘ ʢʝʨʘʤʠʯʝʩʢʦʡ ʧʦʩʫʜʳ 

ʥʘʡʜʝʥʥʦʡ ʥʘ ʛʦʨʦʜʠʱʝ ɼʞʘʥʧʳʢ ʢʘʣʘ ʚ ʥʠʞʥʝʡ ʜʝʣʴʪʝ ɸʤʫʜʘʨʴʠ. ʅʘ ʦʩʥʦʚʝ ʵʪʦʡ ʥʘʭʦʜʢʠ 

ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ ʧʫʪʴ ʬʦʨʤʠʨʦʚʘʥʠʷ ʠ ʨʘʟʚʠʪʠʷ ʢʫʣʴʪʫʨʥʳʭ ʠ ʵʢʦʥʦʤʠʯʝʩʢʠʭ 

ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʠ ʩʦ ʩʪʨʘʥʘʤʠ ɺʦʩʪʦʢʘ, ʚʣʠʷʥʠʷ ɺʝʣʠʢʦʛʦ ʐʝʣʢʦʚʦʛʦ ʧʫʪʠ ʥʘ 

ʩʪʘʥʦʚʣʝʥʠʝ ʥʦʚʦʛʦ ʈʝʥʝʩʩʘʥʩʘ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʖʞʥʦʛʦ ʇʨʠʘʨʘʣʴʷ ʚ ʮʝʣʦʤ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʇʨʠʘʨʘʣʴʝ, ɸʤʫʜʘʨʴʷ, ɼʞʘʥʧʳʢ ʢʘʣʘ, ʢʝʨʘʤʠʢʘ. 

Abstract: The article provides an example of one fragment of ceramic pottery found at the 

site of Dzhanpyk Kala in the lower delta of the Amu Darya. Based on this find, the path of 

formation and development of cultural and economic relations with the countries of the East, the 

influence of the Great Silk Road on the formation of a new Renaissance in the Southern Aral Sea 

region as a whole is traced. 

Keywords: Aral Sea region, Amu Darya, Dzhanpyk Kala, ceramics. 

 

ʉ˄ʥʛʠ ʡʠʣʣʘʨʜʘ ʪʘʨʠʭ ʬʘʥʠʛʘ ץʘʜʠʤʛʠ ʚʘ ʨ˄ʪʘ ʘʩʨ ʮʠʚʠʣʠʟʘʮʠʷʣʘʨʠʥʛ 

ʤʦʜʜʠʡ ʤʘʜʘʥʠʷʪʠʥʠ ʨ˄ʛʘʥʠʰʛʘ ʢʘʪʪʘ ʵʴʪʠʙʦʨ ץʘʨʘʪʠʣʤʦץʜʘ. ʐʫ ʤʫʥʦʩʘʙʘʪ 

ʙʠʣʘʥ ʘʨʭʝʦʣʦʛʠʢ ʤʘʪʝʨʠʘʣʣʘʨʥʠ ʩʠʥʪʝʟʣʘʰ ʚʘ ץʠʸʩʠʡ ʭʨʦʥʦʣʦʛʠʷʥʠ 

ʘʥʠץʣʘʰʛʘ ʸʨʜʘʤ ʙʝʨʘʜʠ, ʰʫʥʠʥʛʜʝʢ ʢʧ˄ʣʘʧ ʭʘʣץʣʘʨ ʚʘ ʤʘʤʣʘʢʘʪʣʘʨʥʠʥʛ 

ʵʪʥʦʛʨʘʬʠʢ ʤʦʪʠʚʠʜʘʛʠ ʘʥʲʘʥʘʚʠʡ ʤʘʨʦʩʠʤʣʘʨʥʠʥʛ ʘʡʨʠʤ ʵʣʝʤʝʥʪʣʘʨʠʥʠ ʸʢʠ 

ʢ˄ʨʠʥʠʰʠʥʠ ʘʞʨʘʪʠʙ ʢʨ˄ʩʘʪʠʰʛʘ ʸʨʜʘʤ ʙʝʨʘʜʠ. ɹʠʟʥʠʥʛ ״ʦʣʘʪʜʘ 

ʢʫʣʦʣʯʠʣʠʢʜʘ ʠʰʣʘʙ ʯʠץʨʠʰʠʥʠʥʛ ʢʘʪʪʘ ʠʤʢʦʥʠʷʪʣʘʨʠʥʠ ʪʘʲʢʠʜʣʘʰ ʢʝʨʘʢ, 

ʙʫʥʜʘ ʫʟʦץ ʫʪʤʠʰʜʘʥ ʠʣʜʠʟ ʦʪʛʘʥ ʚʘ ʭʘʣץʣʘʨʥʠʥʛ ʘʥʲʘʥʘʚʠʡ ʤʘʨʦʩʠʤʣʘʨʠʥʠ 

ʘʢʩ ʵʪʪʠʨʠʚʯʠ ʢʧ˄ʣʘʧ ʵʣʝʤʝʥʪʣʘʨ ʤʘʚʞʫʜ. ʐʫ ˄ʨʠʥʜʘ ʤʫʟʝʡʥʠʥʛ ʘʨʭʝʦʣʦʛʠʢ 

ʢʦʣʣʝʢʮʠʷʩʠ ʪʘʨʠʭʠ ʢʝʣʠʙ ʯʠץʠʰʠ ״ʘץʠʜʘ ʘʡʪʠʙ ʪ˄ʠʰ ʞʫʜʘ ʤʫ״ʠʤʜʠʨ. 

ʀ.ɺ.ʉʘʚʠʮʢʠʡ ʨʝʩʪʘʚʨʘʪʦʨ, ʵʪʥʦʛʨʘʬ, ʩʘʥʲʘʪʰʫʥʦʩ ʦʣʠʤ, ץʦʨʘץʦʣʧʦץ ʭʘʣץ 

ʨʘʩʩʦʤʠ ״ʦʟʠʨʛʠ ʀ.ɺ.ʉʘʚʠʮʢʠʡ ʥʦʤʠʜʘʛʠ פʦʨʘץʦʣʧסʠʩʪʦʥ ʜʘʚʣʘʪ ʩʘʥʲʘʪ 

ʤʫʟʝʡʠʥʠʥʛ 1966-ʡʠʣʠ ʦʯʠʣʠʰʠʥʠʥʛ ʘʩʦʩʯʠʩʠ ʙʣ˄ʠʙ, ʫ ʤʫʟʝʡ ʦʯʠʣʠʰʠʜʘʥ 

ʙʠʨʠʥʯʠʣʘʨʜʘʥ ʙʣ˄ʠʙ ʤʫʟʝʡʜʘ ɸʨʭʝʦʣʦʛʠʷ ʙʣ˄ʠʤʠʥʠ ʷʨʘʪʪʠ ʚʘ ״ʦʟʠʨʛʘʯʘ 

ʫʰʙʫ ʙʣ˄ʠʤ ʬʘʦʣʠʷʪ ʶʨʠʪʤʦץʜʘ.  
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ʋʰʘ ʧʘʡʪʜʘ ʙʠʨʠʥʯʠʣʘʨʜʘʥ ʙʣ˄ʠʙ ʘʨʭʝʦʣʦʛʣʘʨ ʖ.ʇ. ʄʘʥʳʣʦʚ, 

ɻ.ʅ.ʂʫʨʦʯʢʠʥ, ɸ. ɺ. ɻʫʜʢʦʚʘʣʘʨ ʠʰʣʘʛʘʥ. ʂʝʡʠʯʘʣʠʢ ʥʦʤʠ ʪʠʣʛʘ ʦʣʠʥʛʘʥ 

ʦʣʠʤʣʘʨ ʠʣʤʠʡ ʶʪʫץʣʘʨʠ ʙʠʣʘʥ ʤʘʰ״ʫʨ ʘʣʣʦʤʘʣʘʨ ʩʘʬʠʜʘʥ ʞʦʡ ʦʣʠʙ, ʪʘʨʠʭ 

ʬʘʥʣʘʨʠ ʥʦʤʟʦʜʠ, ʜʦʢʪʦʨʠ ʠʣʤʠʡ ʜʘʨʘʞʘʣʘʨʛʘ ʵʨʠʰʜʠʣʘʨ. ʆʣʠʤʣʘʨ 

ʘʨʭʝʦʣʦʛʠʢ ʠʣʤʠʡ ʢʘʟʠʯʤʘ ʠʰʣʘʨʠʥʠ פʦʨʘץʦʣʧʦסʠʩʪʦʥʜʘ ʞʦʡʣʘʰʛʘʥ ʪʘʨʠʭʠʡ 

ʦʙʠʜʘʣʘʨ ״ʠʩʦʙʣʘʥʛʘʥ ɾʘʤʧʠץ ץʘʣʲʘ, ɻʘʠ˄ʨ ץʘʣʲʘ, ɻʫʣʜʠʨʩʠʥ ץʘʣʲʘʩʠ, ʕʨʝʩ 

 ʘʣʲʘʣʘʨʜʘץ ʘʚʘʪפ ʘʣʲʘ ʚʘץ ʘʣʲʘ, ʊʦʢץ ץʘʣʲʘ, ʊʫʧʨʦץ ʘʣʲʘ, ɸʷʟץ ʠʷʪפ ,ʘʣʲʘץ

ʦʣʠʙ ʙʦʨʛʘʥ. ɸʥʘ ʰʫ ʠʣʤʠʡ ʠʟʣʘʥʠʰʣʘʨʠ ʥʘʪʠʞʘʩʠʜʘ ʙʠʟʥʠ ʵʨʘʤʠʟʜʘʥ 

ʘʚʚʘʣʛʠ VI ʤʠʥʛ ʡʠʣʣʠʢʣʘʨʜʘʥ ʪʦ ʵʨʘʤʠʟʥʠʥʛ XV-XVI - ʘʩʨʣʘʨʠʛʘʯʘ ʙ ʣʛʘʥ 

ʤʦʜʜʠʡ ʙʦʡʣʠʢʣʘʨʥʠ ʪʫʧʣʘʜʠ [ʖʩʫʧʦʚ, 1984: 3-7]. ɪʜʛʦʨʣʠʢʣʘʨʜʘʥ ʪʦʧʠʣʛʘʥ 

ʤʦʜʜʠʡ ʙʦʡʣʠʢʣʘʨ ʣʦʡʜʘʥ, ʪʝʤʠʨʜʘʥ, h ʠʰʘʜʘʥ ʷʩʘʣʛʘʥ ʙʫʶʤʣʘʨ ʙʣ˄ʠʙ,  ʷʥʘʜʘ 

ʩʦʧʦʣ ʠʜʠʰʣʘʨ, ʪʘץʠʥʰʦץʣʘʨ ʫʡ ʨʟ˄סʦʨʠ ʙʫʶʤʣʘʨʠʥʠʥʛ ʪʦʧʠʣʛʘʥʠ ʫʰʘ 

ʜʘʚʨʣʘʨʜʘ ʷʰʘʛʘʥ ʭʘʣץʣʘʨʥʠʥʛ ʤʘʜʘʥʠʷʪʠ,  ʠץʪʠʩʦʜʠʸʪʠ ʚʘ ʠʞʪʠʤʦʠʡ 

ʰʘʨʦʠʪʠʥʠ ʸʨʠʪʠʙ ʙʝʨʠʚʯʠ ʤʘʣʲʫʤʦʪ ʤʘʥʙʘʠ ״ʠʩʦʙʣʘʥʘʜʠ. ɹʫ ʪʦʧʠʣʤʘʣʘʨʛʘ 

ʥʘʟʘʨ ʪʘʰʣʘʡʜʠʛʘʥ ʙʣ˄ʩʘʢ, ʫʰʘ ʜʘʚʨʣʘʨʜʘ ʆʨʦʣ ʙʫʡʠ ʚʘ ɾʘʥʫʙʠʡ ʆʨʦʣ ʙʫʡʠʜʘ 

ʷʰʦʚʯʠ ʭʘʣץʣʘʨʥʠʥʛ ɹʫʶʢ ʀʧʘʢ ʡʫʣʠ ʙʠʣʘʥ ʘʣʦץʘʣʘʨʠ ʙʣ˄ʛʘʥʣʠʛʠʥʠ ʢʨ˄ʠʰ 

ʤʫʤʢʠʥ.  

ɹʫʶʢ ʀʧʘʢ ʡʫʣʠ ʤʠʥʛʣʘʙ ʢʠʣʦʤʝʪʨʣʘʨʥʠ ʙʦʩʠʙ ʪ˄ʛʘʥ ʐʘʨץ ʚʘ נʘʨʙ 

ʜʘʚʣʘʪʣʘʨʠʥʠ ʙʦסʣʦʚʯʠ ʡʫʣ ʙʣ˄ʛʘʥ. ʆʨʦʣ ʙʫʡʠ ʭʘʣץʣʘʨʠ ʰʫ ʡʣ˄ ʙ˄ʡʣʘʙ 

ʷʰʘʛʘʥʣʠʛʠʜʘʥ ɹʫʶʢ ʀʧʘʢ ʡʫʣʠʜʘʥ ʪ˄ʛʘʥ ʢʘʨʚʦʥʣʘʨʥʠʥʛ ʪʘʩʠʨʠ ʞʫʜʘ ʢʫʯʣʠ 

ʙ˄ʣʛʘʥ. ɹʫ ʞʦʡʣʘʨʜʘʥ ʕʨʦʥ, ʄʠʩʨ, ʈʠʤ, פʠʪʦʡʜʘ ʠʰʣʘʧ ʯʠʢץʘʨʠʣʛʘʥ ʙʫʶʤʣʘʨ 

ʪʦʧʠʣʛʘʥ. ʊʦʧʠʣʤʘʣʘʨ ʭʠʣʤʘ ʭʠʣ ʙʫʶʤʣʘʨʜʘʥ ʠʙʦʨʘʪ ʙʣ˄ʠʙ, ʫʰʘ ʜʘʚʨʜʘ 

ʷʰʘʛʘʥ ʭʘʣץʤʠʟʜʘ ״ʫʥʘʨʤʘʥʜʯʠʣʠʢʥʠʥʛ ʶץʦʨʠ ʜʘʨʘʞʘʜʘ ʨʠʚʦʞʣʘʥʛʘʥʠʥʠ 

ʠʩʙʦʪʣʘʡʜʠ. ʄʫʟʝʡʠʤʠʟʥʠʥʛ ɸʨʭʝʦʣʦʛʠʷ ʙʣ˄ʠʤʠ ʬʦʥʜʠʜʘ ʩʘץʣʘʥʘʸʪʛʘʥ 

ʘʰʸʣʘʨʜʘʥ ʙʠʨʠ ʩʦʧʦʣ ʠʜʠʰʣʘʨ ʛʫʨʫ״ʠʜʘʥ ʞʦʡ ʦʣʛʘʥ çʋʤʨ ʜʘʨʘʭʪʠè ʜʝʙ 

ʥʦʤʣʘʥʫʚʯʠ ʩʦʧʦʣʜʘʥ ʠʰʣʘʥʛʘʥ ʠʜʠʰ ʙʣ˄ʘʛʠ. ʋ ɾʘʤʧʠץ ץʘʣʲʘʜʘʥ ʪʦʧʠʣʛʘʥ 

ʙ˄ʣʠʙ, çʄʠʥʘʡè ʪʠʧʠʜʘʛʠ ʩʦʧʦʣ ʠʜʠʰʥʠʥʛ ץʦʣʜʠץʣʘʨʠʜʠʨ 

[ɼʦʩʧʘʥʦʚ,1923:178-201].  

ʀʜʠʰ ʙʣ˄ʘʛʠʜʘʛʠ ʨʘʩʤʛʘ ʠʣʤʠʡ-ʙʘʜʠʠʡ ʥʫץʪʘʡʠ ʥʘʟʘʨʜʘʥ ʙʘ״ʦ 

ʙʝʨʘʜʠʛʘʥ ʙʣ˄ʩʘʢ, ʙʫʥʜʘʡ ʠʜʠʰʣʘʨ ʕʨʦʥ ʜʘʚʣʘʪʠʥʠʥʛ ʈʝʷ ʰʘ״ʨʠʜʘ ʠʰʣʘʙ 

ʯʠץʘʨʠʣʛʘʥ ʠʜʠʰʣʘʨʛʘ ˄ʭhʘʰʣʠʛʠʥʠ ʚʘ ʙʫʥʜʘʥ ʫʰʘ ʜʘʚʨʣʘʨʜʘ ʈʝʷ ʰʘ״ʨʠ 

ʙʠʣʘʥ ɾʘʤʧʠץ ץʘʣʲʘʥʠʥʛ ʨ˄ʪʘʩʠʜʘ ʘʣʦץʘʣʘʨʥʠʥʛ ʤʘʚʞʫʜʣʠʛʠʥʠ  ʢʨ˄ʠʰʠʤʠʟ 

ʤʫʤʢʠʥ. ɹʠʟʥʠʥʛ ʬʠʢʨʠʤʠʟʯʘ ɹʫʶʢ ʀʧʘʢ ʡʫʣʠ ʙʫʡʣʘʙ ʢʝʪʘʸʪʛʘʥ  ʢʘʨʚʦʥʣʘʨ 

ʰʫ ʝʨʜʘ ʪʭ˄ʪʘʙ ʩʘʚʜʦ-ʩʦʪʠץ ʠʰʣʘʨʠ ʙʠʣʘʥ ʰʫסʠʣʣʘʥʛʘʥ ʸʢʠ  ʩʦʚסʘʛʘ ʙʝʨʠʣʛʘʥ 

ʙ˄ʣʠʰʠ ״ʘʤ ʤʫʤʢʠʥ.  ʉʘʙʘʙʠ, ʘʡʪʠʰʠʤʠʟ ʤʫʤʢʠʥʢʠ ɾʘʤʧʠץ ץʘʣʲʘ ʸʜʛʦʨʣʠʛʠ 

ɸʤʫʜʘʨʴʸ ʙʫʡʠʜʘ ʞʦʡʣʘʰʛʘʥ ʰʘ״ʘʨʣʘʨʜʘʥ ʙʣ˄ʠʙ ʨ˄ʪʘ ʘʩʨʣʘʨ ʜʘʚʨʠʜʘ ɹʫʶʢ 

ʀʧʘʢ ʡʣ˄ʠ ʙʡ˄ʣʘʙ ʩʘʚʜʦ-ʩʦʪʠץʛʘ ʤʦʩʣʘʰʘʥ ʰʘ״ʘʨʣʘʨʜʘʥ ʙʠʨʠ ʙʣ˄ʛʘʥ 

[ɼʦʩʧʘʥʦʚ,2022: 117ï123].  



 
 

 
221 

ʀʜʠʰʥʠʥʛ ʟ˄ʠʛʘ ʭʦʩ ʥʦʸʙʣʠʛʠ ʰʫʥʜʘʥ ʠʙʦʨʘʪʢʠ, ʠʩʣʦʤ ʤʘʜʘʥʠʷʪʠʛʘ ʭʦʩ 

ʜʘʚʣʘʪʜʘ ʷʰʘʛʘʥʠʤʠʟ ʙʠʣʘʥ ʠʯʢʠ ʪʘʨʘʬʠ ʨ˄ʪʘʩʠʛʘ ״ʘʸʪ ʨʘʤʟʠ ʙʠʣʘʥ 

ʸʨʠʪʠʣʛʘʥʣʠʛʠ ʙʠʣʘʥ ʙʦסʣʠץ.  ʋʤʨ ʜʘʨʘʭʪʠ ʫʰʘ ʜʘʚʨ ʟʘʨʜʫʰʪʠʡʣʘʨʠʥʠʥʛ 

ʪʠʤʩʦʣʠ ʙʣ˄ʠʙ, ʫʣʘʨ ʙʫ ʪʘʩʚʠʨʣʘʨʥʠ ʜʝʚʦʨʣʘʨʛʘ ʯʠʟʠʙ, ʢʫʣʦʣʜʘʥ ʷʩʘʣʘʛʘʥ 

ʙʫʶʤʣʘʨʠʜʘ, ʦʩʩʫʘʨʠʡʣʘʨʜʘ ʸʨʠʪʛʘʥ. ʋʰʙʫ ʜʘʨʘʭʪʥʠʥʛ ʰʦʭʣʘʨʠʜʘ ʭʘʨ ʭʠʣ 

ʢ˄ʢ, ץʠʟʠʣ, ʩʘʨʠץ ʨʘʥʛʣʘʨ ʙʠʣʘʥ ʪʘʩʚʠʨʣʘʥʛʘʥ ʤʝʚʘʣʘʨʥʠ ʢʨ˄ʠʰʠʥʛʠʟ ʤʫʤʢʠʥ. 

ɹʫ ʠʥʩʦʥ ʪʫסʠʣʛʘʥʠʜʘʥ ʩʥ˄ʛ ʦʠʣʘʣʠ ʙʣ˄ʠʙ ʫʟʠʜʘʥ ʫʥʠʧ ʫʩʠʰʠ ʪʠʤʩʦʣʠʥʠ 

ʙʠʣʜʠʨʘʜʠ. ɹʫ ʜʘʨʘʭʪ ʦʣʜʠʜʘ ʠʢʢʠ ʰʘʙʘʥʜʫʟ ʵʨʢʘʢ ʚʘ ʘʸʣʥʠ ʨʘʩʤʣʘʨʠ 

ʪʘʩʚʠʨʣʘʥʛʘʥ. ʂʨ˄ʠʥʠʙ ʪʫʨʠʙʜʠʢʠ ʫʣʘʨʥʠʥʛ ʣʠʙʦʩʣʘʨʠʜʘʛʠ ʬʦʨʤʘʣʘʨ, 

ʤʠʥʘʜʠʛʘʥ ʦʪʣʘʨ ʵʛʘʨʣʘʨʠʜʘʛʠ ʥʘץʰʣʘʨ ʤʘʜʘʥʠʷʪʠʤʠʟʛʘ ʭʦʩ ʵʤʘʩ ʷʲʥʠ ʌʦʨʩ 

ʤʘʤʣʘʢʘʪʣʘʨʠʛʘ ʭʦʩʜʠʨ. ʋʤʨ ʜʘʨʘʭʪʠ ʦʣʜʠʜʘ ʪʫʨʛʘʥ ʵʨ ʚʘ ʘʸʣ ʢʠʰʠʥʠʥʛ 

ʪʘʩʚʠʨʣʘʥʠʰʠ ʫʣʘʨʥʠʥʛ ʙʠʨ ʦʠʣʘ ʙʣ˄ʛʘʥʣʠʛʠ ʤʘʲʥʦʩʠʥʠ ʙʠʣʜʠʨʘʜʠ. ɹʫʥʜʘʥ 

ʢʝʣʠʙ ʯʠץʠʙ, ʙʫʥʜʘʡ ʠʜʠʰʣʘʨ ʰʫ ʜʘʚʨʣʘʨʜʘ ɾʘʤʧʳʢ ץʘʣʲʘ ʘʪʨʦʬʠʜʘ ʷʰʘʛʘʥ 

ʭʘʣץʣʘʨʛʘ ʷʲʥʠ ʸʰ ʦʠʣʘʣʘʨʛʘ ʩʦʚסʘ ʩʠʬʘʪʠʜʘ ʙʝʨʠʣʛʘʥ ʙʣ˄ʠʰʠ ʤʫʤʢʠʥ. 

ʐʘʙʘʥʜʟ˄ʣʘʨʥʠʥʛ ʙʦʰ ʢʠʡʠʤʣʘʨʠʛʘ, ʫʩʪʢʠ ʢʠʡʠʤʣʘʨʠʛʘ ʵʲʪʠʙʦʨ 

 ʥʠʥʛץʭʘʣ ץʘʣʧʦץʦʨʘץ ʦʟʠʨʛʠ ʜʘʚʨʜʘʛʠ ʙʠʟʥʠʥʛ״ ʘʨʘʪʘʜʠʛʘʥ ʙʣ˄ʩʘʢץ

ʵʪʥʦʛʨʘʬʠʷʩʠʜʘʛʠ ʢʘʰʪʘʰʠʣʠʢ ʙʫʶʤʣʘʨʠʜʘʛʠ ʥʘץʰʣʘʨʛʘ ˄ʭhʘʰʣʠʛʠ ʙʦʨʣʠʛʠ 

ʚʘ ץʦʨʘץʘʣʧʦץ ʭʘʣץʠʛʘ ʭʦʩ ʙʣ˄ʛʘʥ ʉʘʢ˄ʝʣʝ ʙʦʰ ʢʠʡʠʤʠʛʘ ˄ʭhʘʰʣʠʛʠ ʘʸʥ 

ʙ˄ʣʠʙ ʪʫʨʠʙʜʠ.  ɹʫʥʜʘ ץ˄h  .ʰʣʘʨʠ ʪʘʩʚʠʨʣʘʥʛʘʥץʘ ʙʝʣ ʥʘץʫʤʳʨʳʩץ ,ʘʨ ʤʫʡʠʟץ

ɼʝʤʘʢ ץʦʨʘץʘʣʧʦץ ʭʘʣץʠʥʠʛ XVII -XX ʘʩʨʣʘʨʜʘʛʠ ʢʘʰʪʘʰʠʣʠʢ ʚʘ ʪ˄ץʠʤʘʯʠʣʠʢ 

ʥʘץʰʣʘʨʠ ʪʘʨʠʭʠ ʠʣʢ ʜʘʚʨʣʘʨʜʘʥ ʙʦʰʣʘʥʛʘʥʣʠʛʠʥʠ ʚʘ ʤʘʜʘʥʠʷʪʠʤʠʟʥʠʥʛ, 

ʪʘʨʠʭʠʤʠʟʥʠʥʛ ʠʣʜʠʟʣʘʨʠ ʯʫץʫʨ ʠʣʜʠʟ ʦʪʛʘʥʠʥʥ ʢʨ˄ʠʰʠʤʠʟ ʤʫʤʢʠʥ.   

ɹʠʟ ʙʫʥʳ XI-XII -ʘʩʨʣʘʨʛʘ ʭʦʩ ʙ ʣʛʘʥ ʩʦʧʦʣ ʠʜʠʰʪʘ ʢʨ˄ʠʙ ʪʫʨʛʘʥ ʙʣ˄ʩʘʢ, 

ʙʫʥʛʘ ˄ʭhʘʰ ʥʘץʰʣʘʨ ʦʣʜʠʥʛʠ ʜʘʚʨʣʘʨʜʘ ʷʲʥʠ ʙʠʟʥʠʥʛ ʵʨʘʤʠʟʥʠʥʛ ʙʦʰʠʜʘʛʠ 

I-III -ʘʩʨʣʘʨʛʘ ʭʦʩ ʊʧ˄ʨʘʢ ץʘʣʲʘ, ɻʫʣʜʠʨʩʠʥ, ɸʸʟ ץʘʣʲʘʣʘʨʜʘʥ ʪʦʧʠʣʛʘʥ 

ʪʘץʠʥʰʦץʣʘʨʜʘʥ, ʛʠʣʘʤ ʙʣ˄ʘʢʣʘʨʠʜʘʥ, ʢʫʣʦʣ ʠʜʠʰʣʘʨʠ ʙʣ˄ʘʢʣʘʨʠʜʘʥ, ʜʝʚʦʨ 

ʯʠʟʠʣʤʘʣʘʨʠʜʘʥ ʪʦʧʠʣʛʘʥ ʥʘץʰʣʘʨʜʘ ʫʯʨʘʪʘʤʠʟ [ʅʝʨʘʟʠʢ,1976]. 

ɹʠʨ ʩʟ˄ ʙʠʣʘʥ ʘʡʪʛʘʥʜʘ, ʤʫʟʝʡʠʤʠʟʜʘ ʩʘץʣʘʥʘʸʪʛʘʥ ʰʫ ʙʠʨʛʠʥʘ ʩʦʧʦʣ 

ʠʜʠʰ ʙʫʣʘʛʠʜʘʛʠ ʨʘʩʤʠʥʠ ʢʨ˄ʠʙ, ʫʥʠʥʛ ʙʫ ʤʘʩʢʘʥʣʘʨʛʘ ʢʝʣʛʘʥʠ ʙʠʟʥʠʥʛ 

ʭʘʣץʠʤʠʟʥʠʥʛ ʤʘʜʘʥʠʷʪʠʥʠʥʛ ʰʫ ʜʘʚʨʣʘʨʜʘʥ ʙʫʸʥ ʭʦʨʠʞ ʤʘʜʘʥʠʷʪʣʘʨʠ ʙʠʣʘʥ 

ʫʟʚʠʡ ʙʦסʣʠʢ ʙʣ˄ʛʘʥʣʠʛʠ ʚʘ ʟ˄ʘʨʦ ʘʣʦץʘʣʘʨʥʠʥʛ ʤʫʩʪʘ״ʢʘʤ ʙʣ˄ʛʘʥʠʥʠ 

ʢʫʟʘʪʠʰʠʤʠʟ ʤʫʤʢʠʥ. 

ɹʫ ʠʜʠʰʥʠʥʛ ɾʘʤʧʠץ ץʘʣʲʘ ʨ˄ʥʠʜʘ ʪʦʧʠʣʠʰʠ ʥʘʬʘץʘʪ ɹʫʶʢ 

ʍʦʨʘʟʤʰʦʭʣʘʨ ʩʫʣʦʣʘʩʠ ʜʘʚʨʠʜʘ ʙʘʣʢʠ, ʆʣʪʠʥ ɶʨʜʘ ʜʘʚʨʠʜʘ״ʘʤ ʕʨʦʥ ʚʘ ʫʥʛ 

 ʠʩʦʙʣʘʰ״ ʘʣʘʨ ʥʘʪʠʞʘʩʠ ʜʝʙץʪʠʩʦʜʠʡ ʘʣʦץʍʦʨʘʟʤ ʫʨʪʘʩʠʜʘʛʠ ʩʘʚʜʦ-ʠ ץʦסʠʨץ

ʤʫʤʢʠʥ. ʕ״ʪʠʤʦʣ, ʩʘʚʜʦ ʢʘʨʚʦʥʣʘʨʠ ʩʘʚʜʦʛʘʨʣʘʨʠ ʭʫʜʜʠ ʰʫʥʜʘʡ ʙʫʶʤʣʘʨʥʠ 

ɾʘʤʧʠץ ץʘʣʲʘ ʚʘ פʘʚʘʪʢʘʣʲʘ ʦʘʟʠʩʣʘʨʠʛʘ ʝʪʢʘʟʠʙ ʙʝʨʠʰʛʘʥ. 

[ɺʘʢʪʫʨʩʢʘʷ,1959:261ï342]. 

ʕʨʦʥ ʫʩʪʘʣʘʨʠʥʠʥʛ ʢʫʣʦʣʯʠʣʠʢ ʙʫʶʤʣʘʨʠ ʍʦʨʘʟʤ ʞʘʤʠʷʪʠʥʠʥʛ ʶץʦʨʠ 
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  .ʘʪʣʘʤ ʚʘʢʠʣʣʘʨʠ ʦʨʘʩʠʜʘ ʢʝʥʛ ʪʘʣʘʙʛʘ ʵʛʘ ʵʜʠץ

ʆʣʪʠʥ ɶʨʜʘ ʜʘʚʨʠʜʘ ʕʨʦʥʜʘʥ ʦʣʠʙ ʢʝʣʠʥʛʘʥ ʤʘ״ʩʫʣʦʪʣʘʨ ʙʠʣʘʥ ʙʠʨ 

 ʰʣʘʨʠ ʘʩʦʩʠʜʘʛʠץʫʜʠʜʘ ʚʘ ʙʫʪʫʥ ɶʨʪʘ ʆʩʠʸʜʘ ʕʨʦʥ ʥʘ״ ʘʪʦʨʜʘ ʍʦʨʘʟʤץ

ʙʫʶʤʣʘʨ ʠʰʣʘʙ ʯʠץʘʨʠʣʛʘʥ. [ʂʜʳʨʥʠʷʟʦʚ,1989:69]. ʐʫʥʛʘ ʢʨ˄ʘ ʤʘ״ʘʣʣʠʡ 

ʠ ʣhʘʙ ʯʠץʘʨʠʣʛʘʥ ʤʘ״ʩʫʣʦʪʣʦʨ ʘʨʟʦʥʨʦץ ʙʣ˄ʠʙ, ʤʘ״ʘʣʣʠʡ ʘ״ʦʣʠ ʦʨʘʩʠʜʘ 

ʢʘʪʪʘ ʪʘʣʘʙʛʘ ʵʛʘ ʙʣ˄ʛʘʥ ʯʝʪʜʘʥ ʢʝʣʛʘʥ ʪʦʚʘʨʣʘʨʥʠ ʨ˄ʥʠʥʠ ʙʦʩʘ ʦʣʜʠ. ʋʰʙʫ 

ʪʫʨʜʘʛʠ ʢʫʣʦʣʯʠʣʠʢʥʠʥʛ ʤʘ״ʘʣʣʠʡ ʥʘʤʫʥʘʣʘʨʠ ʩʠʬʘʪʠ ʧʘʩʪʣʠʛʠʥʠ ʪʘʥ 

ʦʣʠʰʠʤʠʟ ʢʝʨʘʢ. (ʀ.ɺ.ʉʘʚʠʮʢʠʡ ʥʦʤʠʜʘʛʠ פʦʨʘץʦʣʧʦסʠʩʪʦʥ ʜʘʚʣʘʪ ʩʘʥʲʘʪ 

ʤʫʟʝʡʠ ʬʦʥʜʣʘʨʠʜʘ ʩʠʬʘʪʩʠʟ çʤʠʥʘʡè ʪʠʧʠʜʘʛʠ ʠʜʠʰ ʙʣ˄ʘʛʣʘʨʠ ʤʘʚʞʫʜ.) 

ʕʨʦʥ ʢʫʣʦʣʯʠʣʠʛʠʥʛ ʘʞʦʡʠʙ ʥʘʤʫʥʘʩʠʥʠʥʛ ʪʦʧʠʣʛʘʥʣʠʛʠ ʸʟʤʘ 

ʤʘʥʙʘʘʣʘʨʜʘʥ ʦʣʠʥʛʘʥ ʤʘʲʣʫʤʦʪʣʘʨʥʠ ʨ˄ʪʘ ʘʩʨʣʘʨʜʘ ʞʘʥʫʙʠʡ ʆʨʦʣʙʫʡʠʥʠʥʛ 

ʗץʠʥ ʐʘʨץ ʙʠʣʘʥ ʷץʠʥ ʩʘʚʜʦ ʚʘ ʤʘʜʘʥʠʡ ʘʣʦץʘʣʘʨʠ ʙ ʣʛʘʥʣʠʛʠʥ ʪʘʩʜʠץʣʘʡʜʠ.  

ɾʘʥʫʙʠʡ ʆʨʦʣʙʫʡʠʜʘʛʠ ʣʶʩʪʨʘ ʪʠʧʠʜʘʛʠ ʢʫʣʦʣʯʠʣʠʢ ʥʘʤʫʥʘʣʘʨʠʤʠʟʥʠ 

ʚʘ ʛʨʘʬʠʢ ʥʘץʰʣʘʨʠʤʠʟʥʠ ʕʨʦʥ ʚʘ ɾʘʥʫʙʠʡ ʊʫʨʢʤʘʥʠʩʪʦʥʥʠʥʛ ʨ˄ʪʘ ʘʩʨ 

ʰʘ״ʘʨʣʘʨʠʜʘʛʠ ˄ʭhʘʰ ʢʫʣʦʣʯʠʣʠʢ ʙʫʶʤʣʘʨʠ ʙʠʣʘʥ ʩʦʣʠʰʪʠʨʩʘʢ ʠʜʠʰ-

ʪʦʙʦץ, ʢʦʩʘʢʘʙʠ ʦʯʠץ ʰʘʢʣʠʜʘʛʠ ʠʜʠʰʣʘʨʜʘ ʷץץʦʣ ˄ʭhʘʰʣʠʢʥʠ ʢ ʨʘʤʠʟ.  

ɹʫʥʜʘʡ ʤʘ״ʩʫʣʦʪʣʘʨʜʘʛʠ ʜʝʢʦʨʘʪʠʚ ʢʦʤʧʦʟʠʮʠʷʥʠʥʛ ʩʫʙʲʝʢʪʣʘʨʠ 

ʦʜʘʤʣʘʨʥʠʥʛ (ʘʡʥʠץʩʘ ʦʪʣʠץʣʘʨʥʠʥʛ), ״ʘʡʚʦʥʣʘʨʥʠʥʛ (ʦʪʣʘʨʥʠʥʛ) ʨʝʘʣ 

ʪʘʩʚʠʨʣʘʨʠ ʚʘ ʵʧʠʛʨʘʬʠʢ ʸʟʫʚʣʘʨʜʠʨ.  ɹʫʥʜʘʡ ʜʝʢʦʨʘʪʠʚ ʵʣʝʤʝʥʪʣʘʨ ʢʧ˄ʠʥʯʘ 

ʙʠʪʪʘ ʪʘʩʚʠʨʣʘʨ ʚʘ ʠʜʠʰʥʠʥʛ ʠʯʢʠ ץʠʩʤʠʜʘ ʢʧ˄ ʤʘʨʪʘ ʪʘʢʨʦʨʦʣʘʥʛʘʥ ץʘʪʦʨʣʠ 

ʰʘʢʣʣʘʨ ʙ ʣʠʙ ʠʢʢʠʪʘ ʚʝʨʩʠʷʜʘ ʪʦʧʠʣʘʜʠ.  ɸʥʘʣʦʛʣʘʨ ץʘʪʦʨʠʜʘ ʙʠʟ ɾʘʥʫʙʠʡ 

ʊʫʨʢʤʘʥʠʩʪʦʥ ʚʘ ʕʨʦʥ ʰʘ״ʘʨʣʘʨʠʜʘ ʰʘʢʣʠ, ʪʫʨʠ ʚʘ ʙʝʟʘʛʠ ʞʠ״ʘʪʠʜʘʥ ʫץʰʘʰ 

ʩʦʧʦʣ ʙʫʶʤʣʘʨʥʠ ʫʯʨʘʪʘʤʠʟ.  

ɹʫʶʤʣʘʨʠʥʠʥʛ ʛʨʘʬʠʢ ʥʘץʰʣʘʨʠ, ʨʘʥʛʣʘʨʠ ʚʘ ʰʘʢʣʣʘʨʠʥʠʥʛ ʙʠʨ-ʙʠʨʠʛʘ 

ʤʦʩ ʢʝʣʠʰʠ ʕʨʦʥ ʚʘ ʭʫʩʫʩʘʥ ʍʫʨʦʩʦʥ (ʞʘʥʫʙʠʡ ʪʫʨʢʤʘʥ) ʣʶʩʪʨʘ ʪʠʧʠʜʘʛʠ 

ʢʫʣʦʣʯʠʣʠʢ ʙʫʶʤʣʘʨʠʥʠʥʛ ɾʘʥʫʙʠʡ ʆʨʦʣʙʫʡʠ ״ʫʜʫʜʠʛʘ ʪʘʲʩʠʨʠ ʸʢʠ 

ʠʤʧʦʨʪʠʜʘʥ ʜʘʣʦʣʘʪ ʙʝʨʘʜʠ.   

ʐʫʥʜʘʡ ץʠʣʠʙ, ʢʦʥʪʨʘʩʪ ʚʘ ʪʠʥʠץ ʨʘʥʛʣʘʨ ʵʣʝʤʝʥʪʣʘʨʠʥʠ ץʫʣʣʘʥʠʰ 

ʭʘʨʘʢʪʝʨʠʥʠʥʛ ץʘʪʲʠʡ ʛʨʘʬʠʢʣʠʛʠʥʠ, ʩʠʨʣʘʥʛʘʥ ʙʫʶʤʣʘʨʥʠʥʛ ʜʝʢʦʨʘʪʠʚ 

ʥʘץʰʣʘʨʠʥʠ ״ʠʩʦʙʛʘ ʦʣʘʜʠʛʘʥ ʙʣ˄ʩʘʢ, ʨ˄ʪʘ ʘʩʨʣʘʨʜʘ ʆʨʦʣ ʙʫʡʠʜʘ ʷʥʛʠ 

ʫʟʣʘʰʪʠʨʠʣʛʘʥ ʙʘʜʠʠʡ ʢʫʣʦʣʯʠʣʠʢʥʠʥʛ ʝʥʛ ʤʫ״ʠʤ ʙʝʣʛʠʣʘʨʠ ʙ ʣʠʙ, ʙʫ 

ʘʡʥʠץʩʘ XIIðXIII  ʘʩʨʣʘʨʜʘ ʆʨʦʣʙʫʡʠʛʘ ʭʦʩ ʙ ʣʛʘʥʣʠʛʠ ʩʝʟʠʣʘʜʠ. ɹʫʪʫʥ ɶʨʪʘ 

ʆʩʠʸʜʘ ʙ ʣʛʘʥʠ ʢʘʙʠ ɸʤʫʜʘʨʴʸ ʜʝʣʴʪʘʩʠ ʚʦʭʘʣʘʨʠʜʘ״ʘʤ ʨ˄ʪʘ ʘʩʨ ʙʝʟʘʢ 

ʩʘʥʲʘʪʠ ʨʠʚʦʞʠʥʠʥʛ ʷʥʛʠ ʙʦʩץʠʰʠʥʠʥʛ ʢʨ˄ʠʥʠʰʣʘʨʠʜʘʥ ʙʠʨʠ ʙʣ˄ʜʠ. 
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ɸɼɸʇʊʀɺʅʆɽ ʇʆɺʊʆʈʅʆɽ ʀʉʇʆʃʔɿʆɺɸʅʀɽ ʀʉʊʆʈʀʏɽʉʂʀʍ 

ʇʈʆʄʓʐʃɽʅʅʓʍ ɿɼɸʅʀʁ 

ɸʥʥʦʪʘʮʠʷ: ʉʦʭʨʘʥʝʥʠʝ ʠʩʪʦʨʠʯʝʩʢʠʭ ʟʜʘʥʠʡ ʦʯʝʥʴ ʚʘʞʥʦ, ʧʦʩʢʦʣʴʢʫ ʦʥʠ 

ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʩʦʮʠʦʢʫʣʴʪʫʨʥʳʝ ʠʥʜʠʢʘʪʦʨʳ ʧʨʦʰʣʦʛʦ. ʅʘ ʧʨʦʪʷʞʝʥʠʠ ʩʚʦʝʛʦ 

ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʠʩʪʦʨʠʯʝʩʢʠʝ ʟʜʘʥʠʷ ʤʦʛʫʪ ʫʪʨʘʪʠʪʴ ʩʚʦʶ ʬʫʥʢʮʠʶ ʠ ʧʨʠʡʪʠ ʚ 

ʟʘʧʫʩʪʝʥʠʝ. ɸʜʘʧʪʠʚʥʦʝ ʧʦʚʪʦʨʥʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ð ʵʪʦ ʩʧʦʩʦʙ ʩʦʭʨʘʥʠʪʴ ʟʜʘʥʠʝ ʧʫʪʝʤ 

ʠʟʤʝʥʝʥʠʷ ʝʛʦ ʬʫʥʢʮʠʠ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʧʦʪʨʝʙʥʦʩʪʷʤʠ ʝʛʦ ʪʝʨʨʠʪʦʨʠʠ ʠ ʪʝʢʫʱʠʤ 

ʢʦʥʪʝʢʩʪʦʤ. ʀʥʜʫʩʪʨʠʘʣʠʟʘʮʠʷ - ʵʪʦ ʥʝ ʪʦʣʴʢʦ ʚʘʞʥʦʝ ʷʚʣʝʥʠʝ ʚ ʥʘʰʝʡ ʠʩʪʦʨʠʠ, ʥʦ ʠ 

ʥʘʠʙʦʣʝʝ ʟʘʤʝʪʥʳʡ ʧʦʚʦʨʦʪʥʳʡ ʧʫʥʢʪ ʩʦʮʠʘʣʴʥʦ-ʵʢʦʥʦʤʠʯʝʩʢʦʛʦ ʨʘʟʚʠʪʠʷ, ʢʦʪʦʨʳʡ 

ʦʢʘʟʳʚʘʝʪ ʛʣʦʙʘʣʴʥʦʝ ʚʣʠʷʥʠʝ ʥʘ ʩʦʚʨʝʤʝʥʥʳʝ ʦʙʱʝʩʪʚʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʇʨʦʤʳʰʣʝʥʥʳʝ ʟʜʘʥʠʷ, ʂʦʥʩʝʨʚʘʮʠʷ, ɸʜʘʧʪʠʚʥʘʷ 

ʧʝʨʝʧʣʘʥʠʨʦʚʢʘ, ʀʩʪʦʨʠʯʝʩʢʘʷ ʨʝʩʪʘʚʨʘʮʠʷ, ɸʜʘʧʪʘʮʠʷ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ, 

ʉʦʭʨʘʥʝʥʠʝ ʥʘʩʣʝʜʠʷ, ɸʜʘʧʪʠʚʥʘʷ ʨʝʢʦʥʩʪʨʫʢʮʠʷ, ʕʢʦʥʦʤʠʯʝʩʢʦʝ ʚʦʟʨʦʞʜʝʥʠʝ. 

Annotatsiya: Tarixiy binolarni saqlash juda muhim, chunki ular o'tmishning ijtimoiy-

madaniy ko'rsatkichlarini ifodalaydi. Vaqt oótishi bilan tarixiy binolar asl qiymatini yoóqotib, 

yaroqsiz holga kelishi mumkin.. Moslashtirib rekonstruksiya qilish binoni saqlab qoladi va uning 

funksiyasini atrofdagi hudud ehtiyojlariga va zamonaviy kontekstga moslashtirish uchun qayta 

yo'naltiradi.. Sanoatlashtirish nafaqat tariximizdagi muhim hodisa, balki zamonaviy jamiyatlarga 

global taôsir koórsatuvchi ijtimoiy-iqtisodiy taraqqiyotning eng yorqin burilish nuqtasidir. 

Kalit soózlar: Sanoat binolari, Konservatsiya, Moslashuvchan qayta qurish, Tarixiy 

restavratsiya, Madaniy merosni moslashtirish, merosni saqlash, Moslashuvchan qayta ishlab 

chiqish, Iqtisodiy regeneratsiya. 

Abstract: It's crucial to maintain historical structures because they serve as significant 

markers of past socio-cultural dynamics. Over time, these buildings may lose their original 

purpose and fall into disuse. Adaptive reuse offers a method to ensure their sustainability by 

repurposing them to meet the needs of their surroundings and contemporary circumstances. 

Industrialization is not only an important phenomenon in our history, but also the most prominent 

turning point in socio-economic development, which has a global impact on modern societies. 

Key words: Industrial Buildings, Conservation, Adaptive redevelopment, Historical 

restoration, Cultural heritage adaptation, Heritage conservation, Adaptive redevelopment, 

Economic regeneration 

 

ʉʦʛʣʘʩʥʦ ʂʦʥʩʪʠʪʫʮʠʠ ʈʝʩʧʫʙʣʠʢʠ ʋʟʙʝʢʠʩʪʘʥ, 30 ʘʚʛʫʩʪʘ 2001 ʛʦʜʘ 

ʆʣʠʡ ʄʘʞʣʠʩʦʤ çʆ ʩʦʭʨʘʥʝʥʠʠ ʠ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʧʘʤʷʪʥʠʢʦʚ ʠʩʪʦʨʠʠ ʠ 

ʢʫʣʴʪʫʨʳè ʧʨʠʥʷʪ ʟʘʢʦʥ. ɺ ʟʘʢʦʥʝ ʧʠʰʝʪʩʷ, ʩʦʭʨʘʥʷʪʴ ʧʘʤʷʪʥʠʢʠ ʢʫʣʴʪʫʨʥʦʛʦ 

ʥʘʩʣʝʜʠʷ, ʨʝʢʦʥʩʪʨʫʠʨʦʚʘʪʴ ʠ ʘʜʘʧʪʠʚʥʦ ʧʦʚʪʦʨʥʦ  ʠʩʧʦʣʴʟʦʚʘʪʴ. ʅʘʰʘ ʮʝʣʴ 

ʩʦʭʨʘʥʠʪʴ ʥʘʰʝ ʥʘʩʣʝʜʠʝ ʠ ʧʝʨʝʜʘʪʴ ʥʦʚʦʤʫ ʧʦʢʦʣʝʥʠʶ, ʯʪʦʙʳ ʦʥʦ ʘʢʪʠʚʥʦ 

ʩʣʫʞʠʣʦ ʥʘʰʝʤʫ ʥʘʨʦʜʫ. ɺ ʧʨʦʪʠʚʥʦʤ ʩʣʫʯʘʝ ʢʫʣʴʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ ʙʫʜʝʪ 
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ʪʝʨʷʪʴ ʬʫʥʢʮʠʦʥʘʣʴʥʦʩʪʴ, ʠ ʜʫʭʦʚʥʦ ʙʫʜʝʪ ʩʪʘʨʝʪʴ ʠ ʧʦʩʪʝʧʝʥʥʦ ʙʫʜʝʪ 

ʨʘʟʨʫʰʘʪʴʩʷ. ʉʨʦʢ ʩʣʫʞʙʳ ʪʘʢʞʝ ʧʘʤʷʪʥʠʢʦʚ ʟʘʚʠʩʠʪ ʦʪ ʧʨʘʚʠʣʴʥʦʛʦ ʠ 

ʨʘʮʠʦʥʘʣʴʥʦʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ. ɺ ʋʟʙʝʢʠʩʪʘʥʝ ʠʥʜʫʩʪʨʠʘʣʠʟʘʮʠʷ ʠʟʤʝʥʠʣʘ ʢʘʢ 

ʩʦʮʠʘʣʴʥʦ-ʵʢʦʥʦʤʠʯʝʩʢʠʝ ʫʩʣʦʚʠʷ, ʪʘʢ ʠ ʦʢʨʫʞʘʶʱʫʶ ʩʨʝʜʫ. ʆʜʥʘʢʦ ʧʦʩʣʝ 

ʠʥʜʫʩʪʨʠʘʣʠʟʘʮʠʠ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʧʨʦʤʳʰʣʝʥʥʳʭ ʟʜʘʥʠʡ ʟʘʙʨʦʰʝʥʦ ʠ 

ʯʘʩʪʦ ʥʘʭʦʜʠʪʩʷ ʧʦʜ ʫʛʨʦʟʦʡ ʩʥʦʩʘ. ʇʦʩʪʝʧʝʥʥʘʷ ʜʝʛʨʘʜʘʮʠʷ ʵʢʦʥʦʤʠʢʠ, 

ʦʩʥʦʚʘʥʥʦʡ ʥʘ ʧʨʦʤʳʰʣʝʥʥʦʩʪʠ ʠ ʬʘʙʨʠʯʥʦʤ ʧʨʦʠʟʚʦʜʩʪʚʝ, ʧʨʠʚʝʣʘ ʢ 

ʨʘʟʨʫʰʝʥʠʶ ʪʳʩʷʯ ʧʨʦʤʳʰʣʝʥʥʳʭ ʟʜʘʥʠʡ, ʢʦʪʦʨʳʝ ʢʦʛʜʘ-ʪʦ ʙʳʣʠ ʟʥʘʯʠʤʳ 

ʩʚʦʠʤʠ ʧʨʦʠʟʚʦʜʩʪʚʝʥʥʳʤʠ ʧʦʢʘʟʘʪʝʣʷʤʠ ʠ ʩʪʘʣʠ ʯʘʩʪʴʶ ʢʦʣʣʝʢʪʠʚʥʦʡ 

ʧʘʤʷʪʠ ʛʦʨʦʜʘ. ʉ ʛʦʜʘʤʠ ʘʜʘʧʪʠʚʥʦʝ ʧʦʚʪʦʨʥʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʩʪʘʣʦ ʰʠʨʦʢʦ 

ʧʦʧʫʣʷʨʥʳʤ ʚʘʨʠʘʥʪʦʤ, ʧʦʟʚʦʣʷʶʱʠʤ ʜʘʪʴ ʵʪʠʤ ʟʜʘʥʠʷʤ ʥʦʚʫʶ ʞʠʟʥʴ. 

ʀʩʪʦʨʠʯʝʩʢʠʝ ʟʜʘʥʠʷ ʠ ʦʙʲʝʢʪʳ ʚ ʋʟʙʝʢʠʩʪʘʥʝ ʙʳʣ ʚʥʝʩʝʥʳ ʚ ʩʧʠʩʦʢ 

ʥʘʮʠʦʥʘʣʴʥʳʭ, ʧʨʦʚʠʥʮʠʘʣʴʥʳʭ ʠ ʤʫʥʠʮʠʧʘʣʴʥʳʭ ʧʘʤʷʪʥʠʢʦʚ, ʠ 

ʙʦʣʴʰʠʥʩʪʚʦ ʠʟ ʥʠʭ ʥʫʞʜʘʶʪʩʷ ʚ ʥʦʚʳʭ ʬʫʥʢʮʠʷʭ. ɺ ʩʣʫʯʘʝ ʩ ʠʩʪʦʨʠʯʝʩʢʠʤʠ 

ʧʨʦʤʳʰʣʝʥʥʳʤʠ ʟʜʘʥʠʷʤʠ ʵʪʦ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʢʘʢ ʚʳʟʦʚ ʜʣʷ ʘʜʘʧʪʠʚʥʦʛʦ 

ʧʦʚʪʦʨʥʦʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʟʜʘʥʠʷ. ʂʘʢ ʥʘ ʢʨʫʧʥʦʤ, ʪʘʢ ʠ ʥʘ ʤʝʣʢʦʤ ʫʨʦʚʥʝ, 

ʧʨʠ ʘʜʘʧʪʠʚʥʦʤ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʪʨʝʙʫʶʪʩʷ ʥʝʢʦʪʦʨʳʝ ʚʤʝʰʘʪʝʣʴʩʪʚʘ ʚ 

ʘʨʭʠʪʝʢʪʫʨʥʳʝ, ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʳʝ ʠ ʩʪʨʫʢʪʫʨʥʳʝ ʘʩʧʝʢʪʳ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, 

ʦʩʥʦʚʥʦʡ ʟʘʜʘʯʝʡ ʧʨʦʝʢʪʘ ʨʝʢʦʥʩʪʨʫʢʮʠʠ ʦʙʲʝʢʪʦʚ ʧʨʦʤʳʰʣʝʥʥʦʛʦ ʥʘʩʣʝʜʠʷ 

ʷʚʣʷʝʪʩʷ ʠʩʧʦʣʴʟʦʚʘʪʴ ʧʨʝʜʳʜʫʱʝʝ ʟʜʘʥʠʷ ʜʣʷ ʥʦʚʦʡ ʮʝʣʠ, ʙʳʚʰʝʛʦ 

ʧʨʦʠʟʚʦʜʩʪʚʝʥʥʦʛʦ ʧʦʤʝʱʝʥʠʷ ʩ ʩʦʭʨʘʥʝʥʠʝʤ ʝʛʦ ʠʩʪʦʨʠʯʝʩʢʠʭ 

ʦʩʦʙʝʥʥʦʩʪʝʡ. ɸʜʘʧʪʠʚʥʦʝ ʧʦʚʪʦʨʥʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʟʜʘʥʠʡ ʧʨʦʤʳʰʣʝʥʥʦʛʦ 

ʥʘʩʣʝʜʠʷ ï ʵʪʦ ʤʝʪʦʜ, ʢʦʪʦʨʳʡ ʤʦʞʥʦ ʠʩʧʦʣʴʟʦʚʘʪʴ ʜʣʷ ʩʥʠʞʝʥʠʷ ʢʦʣʠʯʝʩʪʚʦ 

ʟʘʙʨʦʰʝʥʥʳʭ ʠʣʠ ʥʝʠʩʧʦʣʴʟʫʝʤʳʭ ʧʨʦʤʳʰʣʝʥʥʳʭ ʟʜʘʥʠʡ ʠ/ʠʣʠ 

ʧʨʝʜʦʪʚʨʘʱʝʥʠʝ ʩʥʦʩʘ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʨʝʩʫʨʩʳ; ʪʝʤ ʩʘʤʳʤ ʚʚʦʜʷ ʚ 

ʩʪʨʫʢʪʫʨʫ ʥʦʚʳʝ ʧʨʦʛʨʘʤʤʳ ʠ ʬʫʥʢʮʠʠ ʠ ʩʧʦʩʦʙʩʪʚʫʷ ʪʝʭʥʠʯʝʩʢʦʝ 

ʦʙʩʣʫʞʠʚʘʥʠʝ, ʨʝʘʙʠʣʠʪʘʮʠʷ, ʨʘʟʚʠʪʠʝ ʠ ʨʝʢʦʥʩʪʨʫʢʮʠʷ ʮʝʣʝʚʳʭ ʪʝʨʨʠʪʦʨʠʡ 

ʚʥʫʪʨʠ ʩʦʦʙʱʝʩʪʚʘ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʨʦʤʳʰʣʝʥʥʘʷ ʨʝʚʦʣʶʮʠʷ ʦʢʘʟʘʣʘ 

ʟʥʘʯʠʪʝʣʴʥʦʝ ʚʣʠʷʥʠʝ ʥʘ ʚʧʝʯʘʪʣʷʶʱʠʝ ʧʨʦʤʳʰʣʝʥʥʳʝ ʟʜʘʥʠʷ. 

ʇʨʦʤʳʰʣʝʥʥʘʷ ʨʝʚʦʣʶʮʠʷ ʚʦʟʥʠʢʣʘ ʚ ʨʝʟʫʣʴʪʘʪʝ ʪʦʨʛʦʚʣʠ ʨʘʩʰʠʨʝʥʠʝʤ ʚ 

ʚʦʩʝʤʥʘʜʮʘʪʦʤ ʚʝʢʝ ʠ ʩʝʨʠʝʡ ʦʪʢʨʳʪʠʡ ʠ ʠʟʦʙʨʝʪʝʥʠʡ, ʢʦʪʦʨʳʝ ʠʟʤʝʥʠʣʠ 

ʤʠʨʦʚʫʶ ʠʥʜʫʩʪʨʠʶ ʠ ʩʦʚʨʝʤʝʥʥʳʡ ʣʘʥʜʰʘʬʪ. ʕʪʦ ʩʦʧʨʦʚʦʞʜʘʣʦʩʴ 

ʟʥʘʯʠʪʝʣʴʥʳʤ ʫʣʫʯʰʝʥʠʝʤ ʚ ʤʝʪʦʜʘʭ ʨʘʙʦʪʳ ʠ ʚʣʠʷʪʝʣʴʥʳʭ ʩʦʙʳʪʠʷʭ 

ʬʘʙʨʠʯʥʦʡ ʩʠʩʪʝʤʳ. ɺ 19 ʚʝʢʝ ʧʦʷʚʠʣʠʩʴ ʥʦʚʳʝ ʩʪʨʦʠʪʝʣʴʥʳʝ ʤʘʪʝʨʠʘʣʳ, 

ʪʘʢʠʝ ʢʘʢ ʤʝʪʘʣʣ ʠ ʙʝʪʦʥ. ʕʪʦ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʟʥʘʯʠʪʝʣʴʥʦ ʧʦʚʳʩʠʣ ʫʨʦʚʝʥʴ 

ʧʨʦʠʟʚʦʜʩʪʚʘ. ʇʨʦʤʳʰʣʝʥʥʳʝ ʟʜʘʥʠʷ ʨʘʟʚʠʚʘʣʠʩʴ ʚʦ ʚʩʝʡ ʩʚʦʝʡ ʩʣʦʞʥʦʩʪʠ, 

ʧʦʢʘ ʚ 20-ʤ ʚʝʢʝ ʧʨʦʤʳʰʣʝʥʥʘʷ ʘʨʭʠʪʝʢʪʫʨʘ ʥʝ ʩʪʘʣʘ ʥʝʧʦʧʫʣʷʨʥʦʡ. ʆʜʥʘʢʦ 

ʚ ʪʝʯʝʥʠʝ ʧʦʩʣʝʜʥʠʭ ʪʨʠʜʮʘʪʠ-ʩʦʨʦʢʘ ʣʝʪ ʙʦʣʴʰʠʥʩʪʚʦ ʝʚʨʦʧʝʡʩʢʠʝ 

ʢʦʤʧʘʥʠʠ, ʨʘʙʦʪʘʶʱʠʝ ʚ ʪʝʢʩʪʠʣʴʥʦʡ, ʫʛʦʣʴʥʦʡ ʠʣʠ ʤʝʪʘʣʣʫʨʛʠʯʝʩʢʦʡ 

ʧʨʦʤʳʰʣʝʥʥʦʩʪʠ, ʧʨʝʢʨʘʪʠʣʠ, ʩʦʢʨʘʪʠʣʠ ʠʣʠ ʧʝʨʝʤʝʩʪʠʣʠ ʩʚʦʠ 

ʧʨʦʠʟʚʦʜʩʪʚʦ, ʯʪʦ, ʢʘʢ ʩʣʝʜʩʪʚʠʝ, ʧʨʠʚʝʣʦ ʢ ʧʦʷʚʣʝʥʠʶ ʟʘʙʨʦʰʝʥʥʳʭ ʟʜʘʥʠʡ 

ʠ ʧʨʦʠʟʚʦʜʩʪʚʝʥʥʳʭ ʧʣʦʱʘʜʦʢ. ɺʧʦʩʣʝʜʩʪʚʠʠ ʙʦʣʴʰʠʥʩʪʚʦ ʛʦʨʦʜʦʚ ɽʚʨʦʧʳ, 

ʘ ʪʘʢʞʝ ʋʟʙʝʢʠʩʪʘʥʘ ʥʘʯʘʣʦ ʩʪʘʣʢʠʚʘʪʴʩʷ ʩ ʧʨʦʙʣʝʤʦʡ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ 

ʦʙʲʝʢʪʦʚ ʧʨʦʤʳʰʣʝʥʥʦʛʦ ʥʘʩʣʝʜʠʷ. ʀʩʪʦʨʠʯʝʩʢʠʝ ʤʝʩʪʘ, ʟʜʘʥʠʷ ʠ ʤʘʰʠʥʳ 
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ʩʣʫʞʘʪ ʩʚʠʜʝʪʝʣʴʩʪʚʦʤ ʧʨʦʰʣʦʛʦ ʠ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʚʘʞʥʳʝ ʮʝʥʥʦʩʪʠ, 

ʧʨʠʥʘʜʣʝʞʘʱʠʡ ʢʦʣʣʝʢʪʠʚʥʦʡ ʧʘʤʷʪʠ ʛʦʨʦʜʘ. ʆʜʥʘʢʦ ʵʪʠ ʟʝʤʝʣʴʥʳʝ ʫʯʘʩʪʢʠ 

ʰʠʨʦʢʦ ʠʩʧʦʣʴʟʫʶʪʩʷ ʜʣʷ ʨʘʟʚʠʪʠʷ ʛʦʨʦʜʩʢʦʡ ʠʥʬʨʘʩʪʨʫʢʪʫʨʳ, ʯʪʦ  ʜʝʣʘʝʪ 

ʟʘʜʘʯʫ ʩʣʦʞʥʦʡ ʚ ʧʝʨʝʦʬʦʨʤʣʝʥʠʷ ʦʙʲʝʢʪʘ ʠ ʩʦʭʨʘʥʝʥʠʷ ʝʛʦ ʠʩʪʦʨʠʯʝʩʢʦʛʦ 

ʭʘʨʘʢʪʝʨʘ. ʅʝʩʤʦʪʨʷ ʥʘ ʪʦ, ʯʪʦ ʟʜʘʥʠʷ ʜʦʣʛʦʚʝʯʥʳ, ʦʥʠ ʪʨʝʙʫʶʪ ʧʦʩʪʦʷʥʥʦʛʦ 

ʦʙʩʣʫʞʠʚʘʥʠʷ ʠ ʚʦʩʩʪʘʥʦʚʣʝʥʠʷ. ʉʦ ʚʨʝʤʝʥʝʤ ʟʜʘʥʠʷ ʤʦʛʫʪ ʩʪʘʪʴ 

ʥʝʧʨʠʛʦʜʥʳʤʠ ʜʣʷ ʩʚʦʝʛʦ ʧʝʨʚʦʥʘʯʘʣʴʥʦʛʦ ʥʘʟʥʘʯʝʥʠʷ ʠʟ-ʟʘ ʤʦʨʘʣʴʥʦʛʦ 

ʩʪʘʨʝʥʠʷ ʠʣʠ ʩʪʘʪʴ ʥʝʥʫʞʥʳʤʠ ʠʟ-ʟʘ ʠʟʤʝʥʝʥʠʷ ʩʧʨʦʩʘ ʥʘ ʠʭ ʫʩʣʫʛʠ. ʀʤʝʥʥʦ 

ʚ ʵʪʦ ʚʨʝʤʷ ʚʝʨʦʷʪʥʳ ʧʝʨʝʤʝʥʳ: ʩʥʦʩ, ʯʪʦʙʳ ʦʩʚʦʙʦʜʠʪʴ ʤʝʩʪʦ ʜʣʷ ʥʦʚʦʛʦ 

ʩʪʨʦʠʪʝʣʴʩʪʚʘ, ʠʣʠ ʢʘʢʘʷ-ʣʠʙʦ ʬʦʨʤʘ ʨʝʢʦʥʩʪʨʫʢʮʠʠ ʠʣʠ ʧʦʚʪʦʨʥʦʛʦ 

ʠʩʧʦʣʴʟʦʚʘʥʠʷ. ʈʝʤʦʥʪ ʩʘʤ ʧʦ ʩʝʙʝ ʤʦʞʝʪ ʧʨʠʥʠʤʘʪʴ ʨʘʟʣʠʯʥʳʝ ʬʦʨʤʳ: ʦʪ 

ʧʨʦʩʪʦʛʦ ʢʦʩʤʝʪʠʯʝʩʢʦʛʦ ʨʝʤʦʥʪʘ ʜʦ ʢʘʧʠʪʘʣʴʥʦʡ ʤʦʜʝʨʥʠʟʘʮʠʠ ʠʣʠ 

ʨʝʢʦʥʩʪʨʫʢʮʠʠ. ʀʥʦʛʜʘ ʟʜʘʥʠʷ ʥʘʭʦʜʷʪʩʷ ʚ ʭʦʨʦʰʝʤ ʩʦʩʪʦʷʥʠʠ, ʥʦ ʩʣʫʞʙʳ ʠ 

ʪʝʭʥʦʣʦʛʠʠ ʚ ʥʠʭ ʫʩʪʘʨʝʣʠ, ʠ ʚ ʵʪʦʤ ʩʣʫʯʘʝ ʤʦʞʝʪ ʙʳʪʴ ʧʨʝʜʧʨʠʥʷʪ ʧʨʦʮʝʩʩ 

ʤʦʜʝʨʥʠʟʘʮʠʠ. ɽʩʣʠ ʦʧʨʝʜʝʣʝʥʥʘʷ ʬʫʥʢʮʠʷ ʧʝʨʝʩʪʘʝʪ ʙʳʪʴ ʘʢʪʫʘʣʴʥʦʡ ʠʣʠ 

ʥʝʞʝʣʘʪʝʣʴʥʦʡ, ʟʜʘʥʠʷ ʤʦʛʫʪ ʙʳʪʴ ʧʦʣʥʦʩʪʴʶ ʘʜʘʧʪʠʨʦʚʘʥʳ ʧʦʜ ʥʦʚʦʝ 

ʧʨʝʜʥʘʟʥʘʯʝʥʠʝ. ʕʪʦ ʘʜʘʧʪʠʚʥʦʝ ʧʦʚʪʦʨʥʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ. ʉʪʘʨʳʝ ʟʜʘʥʠʷ 

ʤʦʛʫʪ ʠʤʝʪʴ ʭʘʨʘʢʪʝʨ, ʢʦʪʦʨʳʡ ʤʦʞʝʪ ʚʥʝʩʪʠ ʟʥʘʯʠʪʝʣʴʥʳʡ ʚʢʣʘʜ ʚ ʢʫʣʴʪʫʨʫ 

ʦʙʱʝʩʪʚʘ ʠ ʩʦʭʨʘʥʠʪʴ ʘʩʧʝʢʪʳ ʝʛʦ ʠʩʪʦʨʠʠ. ʉʦʭʨʘʥʝʥʠʝ ʵʪʠʭ ʟʜʘʥʠʡ ʚʘʞʥʦ, 

ʦʥʦ ʩʦʭʨʘʥʷʝʪ ʠʭ ʚʥʫʪʨʝʥʥʝʝ ʥʘʩʣʝʜʠʝ ʠ ʢʫʣʴʪʫʨʥʳʝ ʮʝʥʥʦʩʪʠ. ʉʨʦʢ ʩʣʫʞʙʳ 

ʟʜʘʥʠʷ, ʢʦʪʦʨʳʡ ʤʦʞʥʦ ʠʥʪʝʨʧʨʝʪʠʨʦʚʘʪʴ ʢʘʢ ʝʛʦ ʩʪʨʫʢʪʫʨʥʫʶ ʘʜʝʢʚʘʪʥʦʩʪʴ 

(ʪ.ʝ. ʩʪʨʫʢʪʫʨʥʫʶ ʙʝʟʦʧʘʩʥʦʩʪʴ), ʬʘʢʪʠʯʝʩʢʠ ʩʦʢʨʘʱʘʝʪʩʷ ʠʟ-ʟʘ ʫʩʪʘʨʝʚʘʥʠʷ, ʚ 

ʨʝʟʫʣʴʪʘʪʝ ʯʝʛʦ ʩʨʦʢ ʧʦʣʝʟʥʦʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʥʝʩʢʦʣʴʢʦ ʤʝʥʴʰʝ ʦʞʠʜʘʝʤʦʛʦ 

ʬʠʟʠʯʝʩʢʦʛʦ ʩʨʦʢʘ ʩʣʫʞʙʳ. ʇʦʣʝʟʥʳʡ (ʵʬʬʝʢʪʠʚʥʳʡ) ʩʨʦʢ ʩʣʫʞʙʳ ʟʜʘʥʠʷ ʠʣʠ 

ʜʨʫʛʦʛʦ ʘʢʪʠʚʘ ʚ ʧʨʦʰʣʦʤ ʙʳʣʦ ʦʩʦʙʝʥʥʦ ʪʨʫʜʥʦ ʩʧʨʦʛʥʦʟʠʨʦʚʘʪʴ ʠʟ-ʟʘ 

ʧʨʝʞʜʝʚʨʝʤʝʥʥʦʛʦ ʫʩʪʘʨʝʚʘʥʠʷ. ʆʜʥʘʢʦ ʦʧʨʝʜʝʣʝʥʠʝ çʫʩʧʝʰʥʦʛʦ ʧʨʦʝʢʪʘ 

ʘʜʘʧʪʠʚʥʦʛʦ ʧʦʚʪʦʨʥʦʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷè ð ʥʝʧʨʦʩʪʘʷ ʟʘʜʘʯʘ, ʪʨʝʙʫʶʱʘʷ 

ʠʟʫʯʝʥʠʷ ʤʥʦʞʝʩʪʚʘ ʬʘʢʪʦʨʦʚ, ʩʧʦʩʦʙʩʪʚʫʶʱʠʭ ʜʦʩʪʠʞʝʥʠʶ ʠʩʪʠʥʥʦʛʦ 

ʫʩʧʝʭʘ. ʇʦ ʜʘʥʥʳʤ ʀʂʆʄʆʉ, ʫʩʧʝʰʥʳʤʠ ʧʨʦʝʢʪʘʤʠ ʘʜʘʧʪʠʚʥʦʛʦ 

ʧʦʚʪʦʨʥʦʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʦʙʲʝʢʪʦʚ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʷʚʣʷʶʪʩʷ ʪʝ, 

ʢʦʪʦʨʳʝ çʧʨʝʦʙʨʘʟʦʚʘʣʠ ʦʙʲʝʢʪ ʜʣʷ ʩʦʚʤʝʩʪʠʤʦʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ, ʩʦʭʨʘʥʠʚ 

ʧʨʠ ʵʪʦʤ ʝʛʦ ʢʫʣʴʪʫʨʥʦ-ʠʩʪʦʨʠʯʝʩʢʫʶ ʮʝʥʥʦʩʪʴè. ɼʦʧʦʣʥʠʪʝʣʴʥʦ ʦʧʨʝʜʝʣʷʶʪ 

ʫʩʧʝʰʥʳʭ ʘʜʘʧʪʠʚʥʳʭ ʧʦʚʪʦʨʥʦ ʠʩʧʦʣʴʟʦʚʘʥʥʳʭ ʢʘʢ çʧʨʦʝʢʪʳ ʘʜʘʧʪʠʚʥʦʛʦ 

ʧʦʚʪʦʨʥʦʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ, ʪʨʝʙʫʶʱʠʝ ʥʝ ʪʦʣʴʢʦ ʭʦʨʦʰʝʛʦ ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ 

ʟʜʘʥʠʷ, ʥʦ ʠ ʪʱʘʪʝʣʴʥʦʛʦ ʧʣʘʥʠʨʦʚʘʥʠʷ ʩ ʫʯʝʪʦʤ ʦʢʨʫʞʘʶʱʝʡ ʩʨʝʜʳè. ɺ 

ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʩʫʱʝʩʪʚʫʝʪ ʤʥʦʞʝʩʪʚʦ ʫʜʘʯʥʳʭ ʧʨʠʤʝʨʦʚ ʧʨʦʝʢʪʦʚ ʧʦ ʚʩʝʤʫ 

ʤʠʨʫ: ʚ ɽʚʨʦʧʝ, ʖʛʦ-ɺʦʩʪʦʯʥʦʡ ɸʟʠʠ, ʄʝʢʩʠʢʝ ʠ ʉʦʝʜʠʥʝʥʥʳʭ ʐʪʘʪʘʭ. ʕʪʠ 

ʧʨʦʝʢʪʳ ʚʢʣʶʯʘʶʪ ʚ ʩʝʙʷ ʧʨʝʚʨʘʱʝʥʠʝ ʙʳʚʰʠʭ ʧʨʦʤʳʰʣʝʥʥʳʭ ʦʙʲʝʢʪʦʚ ʚ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʛʘʣʝʨʝʠ, ʦʙʱʝʩʪʚʝʥʥʳʝ ʧʨʦʩʪʨʘʥʩʪʚʘ ʠʣʠ ʞʠʣʳʝ ʣʦʬʪʳ, ʘ 

ʪʘʢʞʝ ʧʝʨʝʦʩʤʳʩʣʝʥʠʝ ʩʪʘʨʳʭ ʫʯʝʙʥʳʭ, ʦʬʠʩʥʳʭ ʠ ʞʠʣʳʭ ʟʜʘʥʠʡ ʜʣʷ 

ʩʦʟʜʘʥʠʷ ʨʘʟʥʦʦʙʨʘʟʥʳʭ ʢʦʤʧʣʝʢʩʦʚ. ɺ ʋʟʙʝʢʠʩʪʘʥʝ ʧʨʦʮʝʩʩ ʘʜʘʧʪʠʚʥʦʛʦ 

ʧʦʚʪʦʨʥʦʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʟʜʘʥʠʡ ʨʘʟʚʠʚʘʝʪʩʷ ʥʝ ʩʪʦʣʴ ʙʳʩʪʨʦ ʠ ʘʢʪʠʚʥʦ, ʢʘʢ 

ʙʳ ʭʦʪʝʣʦʩʴ, ʥʦ ʚ ʵʪʦʡ ʦʙʣʘʩʪʠ ʫʞʝ ʝʩʪʴ ʦʧʨʝʜʝʣʝʥʥʳʝ ʜʦʩʪʠʞʝʥʠʷ ʢʦʪʦʨʳʭ 

ʤʳ ʤʦʞʝʤ ʧʨʠʚʝʩʪʠ ʠʭ ʠʟ ɽʚʨʦʧʳ. ʅʘʜʦ ʫʧʦʤʷʥʫʪʴ, ʯʪʦ ʚ ʃʦʢʭʦʣ, ʊʠʣʙʫʨʛ  
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ʣʦʢʦʤʦʪʠʚʥʦʝ ʜʝʧʦ ʧʨʝʚʨʘʪʠʣʩʷ ʧʫʙʣʠʯʥʫʶ ʙʠʙʣʠʦʪʝʢʫ ʚ ʅʠʜʝʨʣʘʥʜʘʭ 

ʊʠʣʙʫʨʛ, ʧʦʤʠʤʦ ʪʦʛʦ, ʯʪʦ ʦʥ ʠʟʚʝʩʪʝʥ ʢʘʢ ʙʳʚʰʘʷ ʪʝʢʩʪʠʣʴʥʘʷ ʩʪʦʣʠʮʘ 

ʩʪʨʘʥʳ, ʪʘʢʞʝ ʩʣʘʚʠʪʩʷ ʩʚʦʝʡ ʧʨʦʤʳʰʣʝʥʥʦʡ ʠʩʪʦʨʠʝʡ, ʚ ʯʘʩʪʥʦʩʪʠ, ʟʘʚʦʜʦʤ 

ʅʠʜʝʨʣʘʥʜʩʢʠʭ ʞʝʣʝʟʥʳʭ ʜʦʨʦʛ. ʇʦʩʣʝ ʟʘʢʨʳʪʠʷ ʟʘʚʦʜʘ ʦʥ ʙʳʣ ʧʨʠʦʙʨʝʪʝʥ 

ʤʫʥʠʮʠʧʘʣʠʪʝʪʦʤ ʠ ʩʪʘʣ ʧʣʦʱʘʜʢʦʡ ʜʣʷ ʤʘʩʰʪʘʙʥʳʭ ʛʦʨʦʜʩʢʠʭ 

ʧʨʝʦʙʨʘʟʦʚʘʥʠʡ. ɼʦ 2013 ʛʦʜʘ ʪʝʨʨʠʪʦʨʠʷ, ʠʟʚʝʩʪʥʘʷ ʢʘʢ ʉʧʦʨʟʦʥʘ, ʦʩʪʘʚʘʣʘʩʴ 

ʠʟʦʣʠʨʦʚʘʥʥʦʡ ʠ ʥʝʜʦʩʪʫʧʥʦʡ, ʩʦʟʜʘʚʘʷ ʙʘʨʴʝʨ ʤʝʞʜʫ ʩʝʚʝʨʥʦʡ ʯʘʩʪʴʶ ʛʦʨʦʜʘ 

ʠ ʝʛʦ ʮʝʥʪʨʦʤ. ɺ 2017 ʛʦʜʫ ʙʳʣ ʨʘʟʨʘʙʦʪʘʥ ʧʣʘʥ ʨʘʟʚʠʪʠʷ, ʩʦʛʣʘʩʥʦ ʢʦʪʦʨʦʤʫ 

ʪʝʨʨʠʪʦʨʠʷ ʧʣʦʱʘʜʴʶ 75 ʛʝʢʪʘʨʦʚ, ʚʢʣʶʯʘʶʱʘʷ ʠʩʪʦʨʠʯʝʩʢʠʝ ʟʜʘʥʠʷ, ʩʪʘʣʘ 

ʯʘʩʪʴʶ ʢʫʣʴʪʫʨʥʦ-ʧʨʦʤʳʰʣʝʥʥʦʛʦ ʥʘʩʣʝʜʠʷ ʊʠʣʙʫʨʛʘ (ʩʤ. ʨʠʩʫʥʦʢ 1). ʕʪʦʪ 

ʧʨʦʝʢʪ ʜʝʤʦʥʩʪʨʠʨʫʝʪ, ʢʘʢ ʘʜʘʧʪʠʚʥʦʝ ʧʦʚʪʦʨʥʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʧʨʝʜʦʩʪʘʚʣʷʝʪ ʥʦʚʳʝ ʬʫʥʢʮʠʠ.  ʏʪʦʙʳ ʠʥʪʝʛʨʠʨʦʚʘʪʴ ʧʨʦʤʳʰʣʝʥʥʳʡ 

ʢʦʤʧʣʝʢʩ ʚ ʛʦʨʦʜʩʢʫʶ ʩʨʝʜʫ ʠ ʫʩʪʨʘʥʠʪʴ ʙʘʨʴʝʨ, ʧʣʘʥ ʨʘʟʚʠʪʠʷ 

ʧʨʝʜʫʩʤʘʪʨʠʚʘʣ ʩʪʨʦʠʪʝʣʴʩʪʚʦ ʠʥʬʨʘʩʪʨʫʢʪʫʨʳ ʠ ʨʝʢʦʥʩʪʨʫʢʮʠʶ 

ʤʦʥʫʤʝʥʪʘʣʴʥʳʭ ʧʨʦʤʳʰʣʝʥʥʳʭ ʟʜʘʥʠʡ.  

 

 

 

 

 

ɹʳʚʰʠʡ ʧʘʨʦʚʦʟʥʳʡ ʟʘʣ 1932 ʛʦʜʘ (ʩʣʝʚʘ), ʧʨʝʦʙʨʘʟʦʚʘʥʠʝ ʧʨʦʤʳʰʣʝʥʥʦʛʦ ʟʜʘʥʠʷ ʚ 

ʧʫʙʣʠʯʥʫʶ ʙʠʙʣʠʦʪʝʢʫ, 2019 (ʩʧʨʘʚʘ) 

ɺʘʞʥʦʡ ʯʘʩʪʴʶ ʧʨʦʝʢʪʘ ʷʚʣʷʝʪʩʷ ʥʦʚʘʷ ʧʫʙʣʠʯʥʘʷ ʙʠʙʣʠʦʪʝʢʘ LocHal, 

ʨʘʩʧʦʣʦʞʝʥ ʚʥʫʪʨʠ ʙʳʚʰʝʛʦ ʣʦʢʦʤʦʪʠʚʥʦʛʦ ʟʘʣʘ. ʕʪʦ ʧʨʦʯʥʦʝ ʩʪʘʣʴʥʦʝ 

ʟʜʘʥʠʝ ʧʨʦʯʥʦ ʟʘʧʝʯʘʪʣʝʥʦ ʚ ʢʦʣʣʝʢʪʠʚʥʦʡ ʧʘʤʷʪʠ ʛʦʨʦʜʘ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, 

ʦʩʥʦʚʥʦʡ ʟʘʜʘʯʝʡ ʨʝʢʦʥʩʪʨʫʢʮʠʠ ʙʳʣʦ ʚʝʨʥʫʪʴ LocHal ʞʠʪʝʣʷʤ ʊʠʣʙʫʨʛʘ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʠʜʝʷ ʚʦʟʥʠʢʣʘ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʩʦʝʜʠʥʠʪʴ 

ʧʨʦʤʳʰʣʝʥʥʳʡ ʟʘʣ ʩ ʛʦʨʦʜʦʤ ʢʘʢ ʦʜʥʫ ʥʝʧʨʝʨʳʚʥʫʶ ʛʦʨʦʜʩʢʫʶ ʪʢʘʥʴ. ʅʘʜʦ 

ʦʪʤʝʪʠʪʴ, ʯʪʦ ʨʝʤʦʥʪ ʠʣʠ ʨʝʢʦʥʩʪʨʫʢʮʠʷ ʨʘʙʦʪʳ ʣʦʢʦʤʦʪʠʚʥʦʛʦ ʟʘʣʘ ʪʘʢʞʝ 

ʠʛʨʘʶʪ ʙʦʣʴʰʫʶ ʨʦʣʴ ʚ ʧʝʨʝʜʘʯʝ ʯʫʚʩʪʚʘ ʥʝʧʨʝʨʳʚʥʦʩʪʠ ʠ ʣʠʯʥʦʩʪʴ ʛʦʨʦʜʘ 

ʊʠʣʙʫʨʛ. ɹʠʙʣʠʦʪʝʢʘ ʚʦʟʨʦʞʜʘʝʪʩʷ ʢʘʢ ʤʝʩʪʦ ʬʠʟʠʯʝʩʢʠʭ ʩʦʙʨʘʥʠʡ ʛʜʝ 

ʛʨʘʞʜʘʥʝ ʤʦʛʫʪ ʩʚʦʙʦʜʥʦ ʠ ʛʠʙʢʦ ʚʣʘʜʝʪʴ ʩʚʦʠʤʠ ʦʙʱʝʩʪʚʝʥʥʳʤʠ 

ʧʨʦʩʪʨʘʥʩʪʚʘʤʠ. ʆʥ ʩʪʘʣ ʤʝʩʪʦʤ, ʛʜʝ ʢʘʞʜʦʝ ʧʦʢʦʣʝʥʠʝ ʤʦʞʝʪ ʫʯʠʪʴʩʷ, 

ʚʩʪʨʝʯʘʪʴʩʷ ʠ ʩʦʙʠʨʘʪʴʩʷ.  

ɺ ʨʘʤʢʘʭ ʩʪʨʘʪʝʛʠʠ ʫʩʪʦʡʯʠʚʦʛʦ ʨʘʟʚʠʪʠʷ ʛʦʨʦʜʦʚ, ʛʦʨʦʜʩʢʠʤ ʚʣʘʩʪʷʤ 

ʤʦʞʝʪ ʙʳʪʴ ʚʝʩʴʤʘ ʚʳʛʦʜʥʦ ʠ ʧʨʠʚʣʝʢʘʪʝʣʴʥʦ ʧʨʠʤʝʥʷʪʴ ʘʜʘʧʪʠʚʥʦʝ 

ʧʦʚʪʦʨʥʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʟʜʘʥʠʡ. ʕʪʦ ʥʝ ʪʦʣʴʢʦ ʩʦʭʨʘʥʷʝʪ ʘʨʭʠʪʝʢʪʫʨʥʦʝ 

ʥʘʩʣʝʜʠʝ, ʘʜʘʧʪʠʨʫʷ ʝʛʦ ʧʦʜ ʥʦʚʳʝ ʬʫʥʢʮʠʠ, ʥʦ ʪʘʢʞʝ ʩʧʦʩʦʙʩʪʚʫʝʪ 
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ʫʣʫʯʰʝʥʠʶ ʵʢʦʣʦʛʠʯʝʩʢʦʡ ʩʠʪʫʘʮʠʠ, ʧʦʚʳʰʝʥʠʶ ʢʦʤʬʦʨʪʥʦʩʪʠ ʪʝʨʨʠʪʦʨʠʡ 

ʠ ʵʢʦʥʦʤʠʠ ʛʦʨʦʜʩʢʦʛʦ ʙʶʜʞʝʪʘ. ɺ ʧʨʦʮʝʩʩʝ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʟʜʘʥʠʡ 

ʩʵʢʦʥʦʤʣʝʥʦ ʟʥʘʯʠʪʝʣʴʥʦʝ ʢʦʣʠʯʝʩʪʚʦ ʨʝʩʫʨʩʦʚ, ʢʦʪʦʨʳʝ ʠʥʘʯʝ ʙʳʣʠ ʙʳ 

ʠʟʨʘʩʭʦʜʦʚʘʥʳ ʥʘ ʩʥʦʩ, ʩʪʨʦʠʪʝʣʴʩʪʚʦ ʥʦʚʳʭ ʦʙʲʝʢʪʦʚ ʠ ʫʪʠʣʠʟʘʮʠʶ ʦʪʭʦʜʦʚ. 

ʂʨʦʤʝ ʪʦʛʦ, ʠʟʤʝʥʝʥʠʝ ʬʫʥʢʮʠʦʥʘʣʴʥʦʛʦ ʥʘʟʥʘʯʝʥʠʷ ʤʦʞʝʪ ʩʪʘʪʴ ʩʪʠʤʫʣʦʤ 

ʜʣʷ ʪʚʦʨʯʝʩʢʠʭ ʘʨʭʠʪʝʢʪʫʨʥʳʭ ʠ ʜʠʟʘʡʥʝʨʩʢʠʭ ʨʝʰʝʥʠʡ. ʉʦʯʝʪʘʥʠʝ 

ʵʢʦʣʦʛʠʯʝʩʢʠʭ ʧʨʝʠʤʫʱʝʩʪʚ, ʵʥʝʨʛʦʩʙʝʨʝʞʝʥʠʷ ʠ ʩʦʮʠʘʣʴʥʦʡ ʟʥʘʯʠʤʦʩʪʠ 

ʧʝʨʝʧʨʦʬʠʣʠʨʦʚʘʥʠʷ ʫʯʘʩʪʢʦʚ ʩ ʮʝʥʥʳʤ ʥʘʩʣʝʜʠʝʤ ʠʣʠ ʠʥʪʝʨʝʩʥʳʤ 

ʠʩʪʦʨʠʯʝʩʢʠʤ ʟʥʘʯʝʥʠʝʤ ʜʝʣʘʝʪ ʘʜʘʧʪʠʚʥʦʝ ʧʦʚʪʦʨʥʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʢʣʶʯʝʚʳʤ ʵʣʝʤʝʥʪʦʤ ʫʩʪʦʡʯʠʚʦʛʦ ʨʘʟʚʠʪʠʷ ʛʦʨʦʜʦʚ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʦʩʥʦʚʥʦʝ ʧʨʝʠʤʫʱʝʩʪʚʦ ʘʜʘʧʪʠʚʥʦʛʦ ʧʦʚʪʦʨʥʦʛʦ 

ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʝʛʦ ʧʦʪʝʥʮʠʘʣʝ ʜʣʷ ʩʦʟʜʘʥʠʷ ʢʦʤʬʦʨʪʥʦʡ 

ʛʦʨʦʜʩʢʦʡ ʩʨʝʜʳ ʜʣʷ ʥʘʰʝʡ ʩʪʨʘʥʳ, ʦʙʝʩʧʝʯʝʥʠʷ ʵʢʦʣʦʛʠʯʝʩʢʦʡ ʙʝʟʦʧʘʩʥʦʩʪʠ, 

ʨʝʰʝʥʠʷ ʧʨʦʙʣʝʤ ʩ ʧʘʨʢʦʚʢʘʤʠ ʠ ʜʦʩʪʠʞʝʥʠʷ ʩʫʱʝʩʪʚʝʥʥʳʭ ʬʠʥʘʥʩʦʚʳʭ 

ʵʢʦʥʦʤʠʡ, ʢʦʪʦʨʳʝ ʥʝʜʦʩʪʠʞʠʤʳ ʧʨʠ ʨʝʘʣʠʟʘʮʠʠ ʘʥʘʣʦʛʠʯʥʳʭ ʥʦʚʳʭ 

ʩʪʨʦʠʪʝʣʴʥʳʭ ʧʨʦʝʢʪʦʚ. ʂʨʦʤʝ ʪʦʛʦ, ʘʜʘʧʪʠʚʥʦʝ ʧʦʚʪʦʨʥʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʩʧʦʩʦʙʥʦ ʚʦʟʨʦʜʠʪʴ ʦʙʲʝʢʪʳ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʠ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ, ʩʦʟʜʘʪʴ 

ʥʦʚʳʝ ʫʥʠʢʘʣʴʥʳʝ ʘʨʭʠʪʝʢʪʫʨʥʳʝ ʦʙʨʘʟʳ ʠ ʩʪʘʪʴ ʮʝʥʪʨʘʤʠ ʧʨʠʚʣʝʯʝʥʠʷ 

ʛʦʨʦʞʘʥ ʠ ʪʫʨʠʩʪʦʚ. ɺ ʮʝʣʦʤ, ʵʪʦ ʧʨʝʜʣʘʛʘʝʪ ʫʥʠʢʘʣʴʥʳʡ ʠ ʚʟʘʠʤʦʚʳʛʦʜʥʳʡ 

ʧʦʜʭʦʜ ʢ ʫʜʦʚʣʝʪʚʦʨʝʥʠʶ ʧʦʪʨʝʙʥʦʩʪʝʡ ʩʦʚʨʝʤʝʥʥʦʛʦ ʛʦʨʦʜʘ. 

ʂʦʤʙʠʥʠʨʦʚʘʥʠʝ ʪʨʘʜʠʮʠʦʥʥʳʭ ʤʝʪʦʜʦʚ ʨʝʢʦʥʩʪʨʫʢʮʠʠ ʩ ʥʦʚʳʤ 

ʩʪʨʦʠʪʝʣʴʩʪʚʦʤ ʛʘʨʤʦʥʠʯʥʦ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʧʨʠʥʮʠʧʘʤ ʫʩʪʦʡʯʠʚʦʛʦ ʨʘʟʚʠʪʠʷ 

ʩʦʚʨʝʤʝʥʥʦʛʦ ʛʦʨʦʜʘ ʠ ʤʦʞʝʪ ʙʳʪʴ ʧʨʠʥʷʪʦ ʢʘʢ ʩʪʨʘʪʝʛʠʷ ʫʩʪʦʡʯʠʚʦʛʦ 

ʨʘʟʚʠʪʠʷ ʋʟʙʝʢʠʩʪʘʥʘ. ʋʩʪʦʡʯʠʚʦʝ ʨʘʟʚʠʪʠʝ ʥʘʰʝʛʦ ʛʦʨʦʜʘ ʜʦʣʞʥʦ 

ʥʘʧʨʘʚʣʷʪʴʩʷ ʥʘ ʩʦʟʜʘʥʠʝ ʧʨʠʚʣʝʢʘʪʝʣʴʥʦʡ, ʟʜʦʨʦʚʦʡ ʩʨʝʜʳ, ʢʦʪʦʨʘʷ 

ʫʯʠʪʳʚʘʝʪ ʧʦʪʨʝʙʥʦʩʪʠ ʠ ʧʨʝʜʧʦʯʪʝʥʠʷ ʝʛʦ ʞʠʪʝʣʝʡ, ʘ ʪʘʢʞʝ ʥʘ ʩʦʭʨʘʥʝʥʠʝ 

ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ. ʇʨʦʝʢʪ ʩʦʯʝʪʘʝʪ ʚ ʩʝʙʝ ʪʨʘʜʠʮʠʦʥʥʫʶ 

ʨʝʢʦʥʩʪʨʫʢʮʠʶ ʠ ʥʦʚʳʝ ʤʝʪʦʜʳ ʩʪʨʦʠʪʝʣʴʩʪʚʘ.  ʕʪʦ ʧʨʘʢʪʠʢʘ ʧʦ ʩʚʦʝʤʫ 

ʭʘʨʘʢʪʝʨʫ ʧʦʣʥʦʩʪʴʶ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʢʨʠʪʝʨʠʷʤ ʫʩʪʦʡʯʠʚʦʛʦ ʨʘʟʚʠʪʠʷ. ɼʘʥʥʘʷ 

ʧʨʘʢʪʠʢʘ ʧʦ ʩʚʦʝʡ ʩʫʪʠ ʧʦʣʥʦʩʪʴʶ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʢʨʠʪʝʨʠʷʤ ʫʩʪʦʡʯʠʚʦʛʦ 

ʨʘʟʚʠʪʠʷ ʩʦʚʨʝʤʝʥʥʳʭ ʛʦʨʦʜʦʚ ʠ ʧʨʠʝʤʣʝʤʘ ʚ ʢʘʯʝʩʪʚʝ ʩʪʨʘʪʝʛʠʠ. ʋʩʪʦʡʯʠʚʦʝ 

ʨʘʟʚʠʪʠʝ ʛʦʨʦʜʦʚ ʜʦʣʞʥʦ ʛʘʨʘʥʪʠʨʦʚʘʪʴ ʩʦʟʜʘʥʠʝ ʢʨʘʩʠʚʳʭ, ʟʜʦʨʦʚʳʭ 

ʛʦʨʦʜʦʚ, ʧʦʣʥʦʩʪʴʶ ʫʜʦʚʣʝʪʚʦʨʷʶʱʠʭ ʧʦʪʨʝʙʥʦʩʪʠ ʠ ʢʦʤʤʫʥʘʣʴʥʳʝ ʥʫʞʜʳ 

ʥʘʩʝʣʝʥʠʷ. ʉʦʭʨʘʥʝʥʠʝ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʠ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʠ ʧʦʣʥʦʝ 

ʫʜʦʚʣʝʪʚʦʨʝʥʠʝ ʧʦʪʨʝʙʥʦʩʪʝʡ ʣʶʜʝʡ. 
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SH. KURYAZOV , 

Kamoliddin Behzod nomidagi  

Milliy rassomlik va dizayn instituti oóqituvchi. 

 

ILK OóRTA ASRLARDA HAYKALTAROSHLIK RIVOJI (VARAXSHA SAROYI 

HAYKALLARI MISOLIDA)  

 

Annotatsiya: Mazkur maqolada Buxuro hududida joylashgan Varaxsha shahristoni 

hududidan topilgan tasviriy sanôat, hususan haykaltaroshlik namunalari taxlil qilingan. 

Shunigngdek, ularning syujeti, ishlanish texnikasi, obrazlarning ifodaviyligi, oóziga xos 

xususiyatlari ochib berilgan. 

Kalit soózlar: antik davr, Varaxsha, saroy, qalôa, haykal, haykaltaroshlik, tadqiqot, 

ustalar, meômorchilik. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʳ ʦʙʨʘʟʮʳ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ, ʚ ʯʘʩʪʥʦʩʪʠ ʩʢʫʣʴʧʪʫʨʳ, ʥʘʡʜʝʥʥʳʝ ʚ ʛʦʨʦʜʠʱʝ ɺʘʨʘʭʰʘ, ʨʘʩʧʦʣʦʞʝʥʥʦʛʦ ʚ 

ɹʫʭʘʨʩʢʦʡ ʦʙʣʘʩʪʠ. ʊʘʢʞʝ ʨʘʩʢʨʳʚʘʶʪʩʷ ʠʭ ʩʶʞʝʪ, ʪʝʭʥʠʢʘ ʠʩʧʦʣʥʝʥʠʷ, 

ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴ ʦʙʨʘʟʦʚ, ʦʩʦʙʝʥʥʦʩʪʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʘʥʪʠʯʥʦʩʪʴ, ʚʘʨʘʭʰʘ, ʜʚʦʨʝʮ, ʟʘʤʦʢ, ʧʘʤʷʪʥʠʢ, ʩʢʫʣʴʧʪʫʨʘ, 

ʠʩʩʣʝʜʦʚʘʥʠʷ, ʤʘʩʪʝʨʘ, ʘʨʭʠʪʝʢʪʫʨʘ. 

Annotation: This article analyzes samples of fine art, in particular sculptures, found in the 

Varakhsha settlement, located in the Bukhara region. Their plot, technique of execution, 

expressiveness of images, and features are also revealed. 

Keywords: antiquity, varakhsha, palace, castle, monument, sculpture, research, masters, 

architecture. 

 

Buxoro shahri ï noyob meômoriy yodgorliklar maskani boólib, ular bu 

hududning eng qadimiy tarixni ham aks ettiradi. Bunga misol qilib uzoq oótmishdan 

sado beruvchi, eramizning birinchi ming yilliklariga tegishli - Varaxsha 

shaxristonini keltirishimiz mumkin. Saro góarbiy qismi va Bu yerda arablar istilosiga 

qadar sanôatning barcha turlari, madaniyat rivojlangan.  

XXI asrgacha Varaxshadagi saroyning qoldiqlari qisman yetib kelgan boólib, 

u qalôaning janubiy devorlari tomoni, eramizning V asrida qurilgan. Bu yerda 

eramizning IX asrigacha odamlar yashashgan. Qalôa va undagi binolarning 

mʝômoriy yechimi, haykal va devoriy suratlarning oóziga xosligi muhim ahamiyatga 

ega boólib, ularni kelajak avlob uchun saqlab qolish bugungi kunning dolzarb 

masalalaridan biri xisoblanadi. 

Mazkur obôyekt boóyicha bir necha yillar davomida koóplab turli soha olimlari 

tadqiqotlar olib borganlar. Masalan, V.A. Shishkin Varaxsha shaxristonining  

Buxoro hukmdorining yozgi qarorgohi zallaridan birida maxobatli devoriy 

rangtasvir asarini topgan[1. ï ʉ. 62-70. ]. U Oórta Osiyoda ilk oórta asrlarda yashab 
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ijod etgan tasviriy sanôat ustalarining yuksak mahorati xaqida ham oóz tadqiqotlarida 

yozib qoldirgan[2. ï ʉ. 163.] D. A. Julina esa, Varaxsha saroyi interyeridagi 

bezaklarini boshqa olimlarning tadqiqotlaridagi maôlumotlar bilan solishtirib 

oórgangan[3. ï ʉ. 99.]. T. G. Alpatkina esa, Varaxshadan topilgan muzey 

eksponatlari asosida bu davrning tasviriy sanôat namunalarini taôriflagan[4. . ï ʉ. 

86.]. Mazkur tadqiqotda asosan shu hududga tegishli haykaltaroshlik namunalari 

ilmiy taomilga tortiladi. 

Haykaltaroshlik qadimdan ï ibtidoiy jamiyatda insonning mehnat faoliyati va 

diniy tushunchalarning paydo boólishi bilan shakllanib, yashash jarayonida 

haykaltaroshlikka xos uslub (yoónalish, ishlov berish, yumshoq loydan shakllar 

yasash) bilan oóz hissiyoti, kechinmalarini tasvirlay boshlagan. Hayvonlarning góor 

yoki tosh yuzasiga ishlangan boórtma haykallari ibtidoiy kishilar qarashlarining 

ifodasidir. Boórtma tasvirlar yumshoq tosh, suyak va yogóoch yuzasiga ishlangan, 

mehnat va ov qurollarini bezashda hamda tumor sifatida ham foydalanilgan. Oósha 

davrda ijod qilgan ustalar ʦltin va boshqa qimmatbaho materiallardan boórtma 

tasvirli amaliy sanᾷat buyumlari, loydan haykalchalar yasashda katta 

muvafaqqiyatlarga erishganlar.  

Antik davr meᾷmoriy obidalarga hos hususiyatlardan ishlangan 

haykaltaroshlik namunalarida realistik tasvir (qomatni tik holda gavdalantirish), 

ifodalilik (yuzdagi maᾷnoli ifodalarni tiniq aks ettirish, koópchillikka hos qiyofani 

koórsatish), kishini turli holatini erkin gavdalantirish hisoblangan. Bunday ishlangan 

haykallar, boórtma tasvirlar inshootning estetik taᾷsirchanligini kuchaytirgan. ɸntik 

davr haykallari badiiy usullarining turli imkoniyatlaridan foydalangan holda, 

meᾷmoriy inshootning mahobatliligini oshirishga, uning ahamiyatini taᾷsirchanroq 

koórsatishga xizmat qilgan. Eng asosiysi, haykallar, boórtma tasvirlar inshootga 

meᾷmoriy jihatdan mos boólishiga jiddiy qarashgan. Haykallar, boórtma tasvirlarni 

oórnatishda ularning hajmi, devorning balandligi, koózga yaqqol tashlanishi, 

interᾷerning arxitektonikasidan kelib chiqqan. Boórtma tasvir va haykallarni 

boóyashda mahalliy boóyoqlardan foydalanganlar. Bu boóyoqlar oózining yorqin tusi, 

yarqirab jilolanib turishi bilan diqqatni tortgan. Binoga yorugólik tushishi eᾷtiborga 

olinib, boórtma tasvir, haykallarga xilma-xil rang berilgan hamda bir xil rang 

qoóllangan. Qoratepadagi inshoot peshtoqi hoshiyasidagi boórtma tasvirlarda bir xil 

rang ishlatilgan. Syujetga yorqinlik va taᾷsirchanlik bagóishlash maqsadida xilma-

xil yorqin boóyoqlardan foydalanilgan. 

Antik davr haykaltaroshligida reallikka hos boólgan haykaltaroshlik 

namunalarini koórsak, kushon davriga oid boólgan haykaltaroshlik namunalarida din, 

afsona, mifologiyaga bogóliq boólgan namunalarni koóramiz. Kushon davriga oid 

boólgan haykaltaroshlik namunalarida antik davr haykaltaroshligiga hos boólgan 

tomonlarini sezishimiz mumkin. Hususan, Kushon davri haykaltaroshligida 
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haykallarni biz harakat dinamikasiz, oótirgan yoki turgan holatda, yuz qismlari 

koózlari aniq koórsatilmagan yaôni yumiq holatda, kiyimlaridan buramalarning 

koópligini koóramiz. Bu koórinish albatta, antik haykaltaroshligiga hos 

hususiyatlardan biri hisoblanadi.  

Antik obidalarga boólgan munosabatning ijobiy oózgarishi XVII asrga toógóri keldi. 

U davrda tabiiy fanlar rivojlandi. Fandagi ilmiy tavsiflash tamoyillari tarix va 

xususan, sanôat tarixiga ham tatbiq etildi. Oósha vaqtgacha antik qurilmalarni 

oórganish faqat oósha davrning oóz muammolarini hal etish uchungina olib borilar 

edi. Endilikda obidaga oózichalik tarixiy qiymatga ega narsa sifatida qaraldi. Bu esa 

zamonaviy qarashga juda yaqin kelar edi[5. ï ʉ.32.]. 

VIII ï asr va IX-X-asrlarda Oᾶzbekiston haykaltaroshligi deyarli butunlay 

meᾷmorchilik bilan uygóunlikda rivojlangan. Oᾶzbekistonda olib borilgan 

qazishmalar natijasida qoᾶlga kiritilgan ilk oᾶrta asrlarga oid boshqa barcha yirik 

haykallar butunlay meᾷmorchilik bilan bogᾶliqligini koórishimiz mumkin. VIðVIII -

asrlardagi eng koᾶp monumental-dekorativ haykaltaroshlik asarlari Varaxshada 

yaratilgan. Saroyning ganchga oóyilgan meômoriy bezaklari tafsilotlari bizga butun 

obrazlar, syujetlar, mavzular olamini ochib beradi. Bu yerda ritsarlarning boshlari, 

xudolar, jinlar, baôzida haqiqiy qahramonlar, nozik mato va zargarlik buyumlaridan 

tikilgan liboslar kiygan ayol, qanotli otlar, ajdaho, kaptarlar va kakliklar, hayoliy 

daraxtlar va cheksiz boy bezak - palmetalar, rozetlar, medalyonlar, figurali va 

boshqa bezaklar qirollik ayvonining devorlari, arklari va ustunlarini, goóyo uzluksiz, 

boórttirma naqshli, gilam bilan qoplaydi. Bu topilma yodgorliklar orqali tarix juda 

uzoq va boy ekanligini anglaymiz.  

Varaxsha saroyida haykalsimon bezaklar yaratgan ustalar xalqona motivlardan, 

qadimiy folklorlarning ertaknamo syujetlaridan, mavjud va hayoliy oósimlik hamda 

hayvonlar elementlaridan foydalanganlar[6. - ʉ.28.]. Varaxsha saroyida tasvir, 

haykaltaroshlik, ganch oóymakorligi uygóunlashgan jihozlar oósha davr badiiy 

madaniyatning dalolat beradi. Oórta asr tarixchisi, çBuxoro tarixiè nomli mashhur 

kitob muallifi Narshaxiyning aytishicha, Varaxsha saroyiga teng keladigani 

boólmagan va uning chiroyi tildan tilga oótib yurgan.[7. ]. 

Ayvonni bezashda yorqinroq, ov sahnasidan foydalanilgan. Yugurayotgan 

hayvonlar tasvirlangan katta frizning boólaklari: yumaloq katta shoxli qoóchqor va 

jayron tasvirlari bizgacha yetib kelgan. Ulardan singan orqa oyoqlardan tashqari 

birinchisining figurasi butunlay saqlanib uning tanasini teshib oótgandek holatni aks 

ettirgan. 

Relyef oóta ifodali, aniq, goózal va kuchli umumiy siluet sifatida koórsatilgan. 

Ayniqsa, koózlari oótkir nigoh holatida yaxshi koórsatilgan, qulogói va katta shoxi 

oótkir spiral koórinishida pastga egilgan. Qoóchqorning terisi shartli ravishda aks 

ettirilgan. Hayvonlarining tanasi boóyin, qorin va orqa qismlari sochli jun qismlari 
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oótkir va aniq kesmalarda tasvirlangan[8.]. 

Jayron figurasining faqat old qismi saqlanib qolgan: yuqoriga sakragan 

holatdagi oldinga choᾶzilgan boshi, boᾶyni va old oyoqlari oᾶralgan tuyogói 

dinamikada berilgan. Qoóchqorning figurasiga solishtirganda koóproq shikastlangan 

holda bizgacha yetib kelgan. Ammo bu ikki hayvon tasviri aynan bir hil mahorat 

bilan ishlanganligini kuzatishimiz mumkin. Jayronning mayda shoxlari, tepaga 

yopishib, uchlari oldinga egilgan holda berilgan. Uning boóyniga oóq qadalgan holda 

tasvirlangan. Bu esa ehtimol, uning bir qismi yaôni xuddi shu ov sahnasidir. Ushbu 

sahna koórinishidagi frizdan bir nechta kichik boólaklar saqlanib qolgan - oyoqlari 

bir xil tuyoqli, qoóchqor va jayronlarga ham tegishli lentalar parchasi ham berilgan. 

Shunga oóxshash lentalar bosh kiyimga bogólangan holda tasvirlangan chavandoz 

yoki hayvonning boóynida berilgan[9. - ʉ. 55.].  

Frizning boólaklaridan birida bodomsimon barglari boólgan daraxt shoxlari 

saqlanib qolgan - buning belgisi ov sahnasida landshaft elementlari borligini sezish 

mumkin. Ustida tasvirning qoldiqlari boshqa parchada fantastik shox va kamonni 

ushlab turgan qoól koórinadi. Shubhasiz, xuddi shu ov sahnalariga qoóchqorning 

alohida topilgan boshlarini oóz ichiga oladi. Echki va yovvoyi choóchqalar tasvirlari 

ham berilgan. Ovchilarning oózlari ot ustidagi chavandozlar figuralari ikkita 

boólaklar bilan ifodalangan. Ikkala holatda ham jussalarning faqat pastki qismlari 

saqlanib qolgan. Chavandozlardan biri shim kiygan, nozik qiya toórga grafik 

chizilgan; yuqori uzun kiyimlar, aniq modellashtirilgan burmalar bilan tasvirlangan, 

tizzalarini yopmaydi. U belidan tor kamar bilan ushlanib, unga oóng tomonda osilgan 

oóqlari boólgan katta qalqon aks ettirilgan. U tepada biroz kengayadi. Yuqori qirrasi 

va pastida çmarvaridè hoshiyasi bilan bezatilgan. Chavandoz oótirgan otning ustiga 

egar yopilgan, shuningdek, çmarvaridlarè zanjiri bilan chegaralangan. 

Chavandoz, ov tasvirlarini Ermitajning baôzi kumush idishlaridagi 

otliqlarning tasvirlarida ham koórish mumkin[10. - ʉ. 61.]. Shuni taôkidlash kerakki, 

otlarning tasvirlari berilgan turli masshtablarda ï baôzan kattaroq, baôzan kichikroq 

berilgan. Bu shuni koórsatadiki, ov sahnalari turli xil kompozitsiyalarda boólgan. 

Aynan shu manzaralar, devoriy suratlarda yoki Sosoniylar Eronining qoyatosh 

relyeflarida koórishimiz mumkin[11. - ʉ. 67.]. 

Oózbekiston muzeylarida saqlanib kelayotgan antik davr haykaltaroshligi 

namunalarini restavratsiya qilish jarayonlari jadallashuvi dolzarbligini kutayotgan 

masalalardan biri ekanligini hisobga olgan holda, mavzuning ham dolzarbligini 

belgilab beradi. Ular ilmiy jihatdan tadqiqot obyekti sifatida oórganilmagan. 

Ushbu davr orqali haykaltaroshlik tarixi, madaniyati, turmush tarzi 

haykaltaroshlik bilan uygᾶun holda rivojlanish jarayonlarini, haykaltaroshlik eng 

qadimiy san'at turi ekanligi va doimiy ravishda turli tarixiy davrlarda undan 

me'morchilik bilan uygᾶun holda foydalanilganligini bilishimiz mumkin. 
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3-SHOóBA: MUZEYLAR VA INNOVATSION TEXNOLOGIYALAR 

 

 

ɸ.ʌ. ʀʉʄɸʀʃʆɺ, 

ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʌʘʥʣʘʨ ʘʢʘʜʝʤʠʷʩʠ  

ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠ ʀʣʤʠʡ ʢʦʪʠʙʠ,  

ʊʘʨʠʭ ʬʘʥʣʘʨʠ ʜʦʢʪʦʨʠ (DSc),ʢʘʪʪʘ ʠʣʤʠʡ ʭʦʜʠʤ.  

 

ɶɿɹɽʂʀʉʊʆʅ ʊɸʈʀʍʀ ɼɸɺʃɸʊ ʄʋɿɽʁʀʅʀʅɻ ʀʃʄʀʁ ʌɸʆʃʀʗʊʀ 

ʊɸʈʀʍʀ 

ɸʥʥʦʪʘʮʠʷ: ʄʘʟʢʫʨ ʤʘϨʦʣʘʜʘ ɶʟʙʝʢʠʩʪʦʥʜʘ ʠʣʤʠʡ ʪʘʜϨʠϨʦʪ ʢʫʨʪʘʢʣʘʨʠ, ˄ʟʠʛʘ 

ʭʦʩʣʠʛʠ ʚʘ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʥʠʥʛ ʪʘʰʢʠʣ ʪʦʧʠʰʠ, ʰʘʢʣʣʘʥʠʰʠ ʚʘ ʠʣʤʠʡ 

ʬʘʦʣʠʷʪʠ ʢʝʥʛ ʸʨʠʪʠʣʛʘʥ. ɹʫʥʜʘʥ ʪʘʰϨʘʨʠ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʥʠʥʛ ʘʩʦʩʠʡ 

ʠʣʤʠʡ-ʪʘʜϨʠϨʦʪ ʠʰʣʘʨʠ ʫʥʠʥʛ ʠʣʤ-ʬʘʥʛʘ Ϩ˄ʰʛʘʥ ϲʠʩʩʘʩʠʛʘ ʢʝʥʛ ʵʲʪʠʙʦʨ Ϩʘʨʘʪʠʣʛʘʥ. 

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʌʘʥ ʩʦϲʘʣʘʨʠ, ʦʣʠʤʣʘʨ ʞʘʤʠʷʪʠ, ʤʫʟʝʡ, ʤʫʟʝʡ ʥʠʟʦʤʠ, ʪ˄ʨʪʪʘ 

ʙ˄ʣʠʤ, ʄʫʟʝʡ ʵʢʩʧʦʟʠʮʠʷʩʠ, ʄʫʟʝʡ ʬʦʥʜʣʘʨʠ, ʠʣʤʠʡ ʢʫʪʫʙʭʦʥʘ, ʌʘʥʣʘʨ Ϩ˄ʤʠʪʘʩʠ, ʌʘʥʣʘʨ 

ʘʢʘʜʝʤʠʷʩʠ, ʠʣʤʠʡ-ʪʘʜϨʠϨʦʪ ʤʫʘʩʩʘʩʘʩʠ. 

 

ʍIʍ ʘʩʨ ʦʭʠʨʠ - ʍʍ ʘʩʨ ʙʦʰʣʘʨʠʜʘ ɶʟʙʝʢʠʩʪʦʥʜʘ ʬʘʥ ʷʥʛʠʯʘ ʩʫʨʲʘʪʜʘ 

ʨʠʚʦʞʣʘʥʜʠ. ʄʘʪʝʤʘʪʠʢʘ, ʘʩʪʨʦʥʦʤʠʷ, ʙʦʪʘʥʠʢʘ, ʠʨʨʠʛʘʮʠʷ, ʤʝʪʝʦʨʦʣʦʛʠʷ, 

ʛʝʦʣʦʛʠʷ, ʤʠʥʪʘץʘʚʠʡ ʪʠʙʙʠʸʪ, ʪʘʨʠʭ, ʘʨʭʝʦʣʦʛʠʷ, ʤʫʟʝʡʰʫʥʦʩʣʠʢ ʚʘ ʙʦʰץʘ 

ʩʦ״ʘʣʘʨʜʘ ʪʫʨʣʠ ʭʠʣ ʠʣʤʠʡ ʡ˄ʥʘʣʠʰʣʘʨ ʰʘʢʣʣʘʥʘ ʙʦʰʣʘʜʠ[6,16]. 1869 ʡʠʣʜʘʥ 

çɶʨʪʘ ʆʩʠʸ ʦʣʠʤʣʘʨʠ ʞʘʤʠʷʪʠè ʬʘʦʣʠʷʪ ʢ˄ʨʩʘʪʘ ʙʦʰʣʘʜʠ. ʋʥʠʥʛ ʘʲʟʦʣʘʨʠ 

ʊʫʨʢʠʩʪʦʥ ˄ʣʢʘʩʠʥʠ ˄ʨʛʘʥʠʙ, ʙʫ ʙʦʨʘʜʘ ʢ˄ʧʣʘʙ ʘʩʘʨʣʘʨ ʷʨʘʪʛʘʥ ʰʘʭʩʣʘʨ ʵʜʠ. 

ɾʘʤʠʷʪ ʤʘʞʣʠʩʣʘʨʠʜʘ ʪʘʨʠʭ, ʵʪʥʦʛʨʘʬʠʷ, ʘʨʭʝʦʣʦʛʠʷ, ʞ˄סʨʦʬʠʷ, ʠץʪʠʩʦʜʸʪ, 

ʛʝʦʣʦʛʠʷ ʚʘ ״.ʢ.ʣʘʨ ʙ˄ʡʠʯʘ ʤʘʲʨʫʟʘʣʘʨ ʚʘ ʘʭʙʦʨʦʪʣʘʨ ʪʠʥʛʣʘʥʛʘʥ. ɾʘʤʠʷʪ 

˄ʣʢʘʜʘ ʤʫʟʝʡ ʪʘʰʢʠʣ ʵʪʠʰ, ʨʫʩʯʘ-˄ʟʙʝʢʯʘ, ˄ʟʙʝʢʯʘ-ʨʫʩʯʘ ʣʫסʘʪʣʘʨ, ˄ʟʙʝʢ ʚʘ 

ʬʦʨʩ ʪʠʣʣʘʨʠʥʠ ˄ʨʛʘʥʠʰ ʫʯʫʥ ʜʘʨʩʣʠʢʣʘʨʥʠ ʪʘʡʸʨʣʘʰ ʙ˄ʡʠʯʘ ʬʘʦʣʠʷʪ 

ʢ˄ʨʩʘʪʛʘʥ. 1872 ʡʠʣʜʘ ʤʘʟʢʫʨ ʞʘʤʠʷʪ ʪʫʛʘʪʠʣʜʠ[15,388-389]. 

ɸ.ʇ.ʌʝʜʯʝʥʢʦ çʊʫʨʢʠʩʪʦʥʥʠʥʛ ʤʫʚʘʬʬʘץʠʷʪʣʠ ʨʠʚʦʞʣʘʥʠʰʠ ʫʯʫʥ ʫ 

ʙʠʣʘʥ ʧʫʭʪʘ ʪʘʥʠʰʠʰ ʟʘʨʫʨ ʚʘ ʙʫ ʫʯʫʥ ʤʫʟʝʡ ʵʥʛ ʷʭʰʠ ʚʦʩʠʪʘè ʜʝʙ ʸʟʛʘʥ 

ʵʜʠ[11,38-49].1876 ʡʠʣʜʘ ʊʦʰʢʝʥʪ ʤʫʟʝʡʠ ʪʘʰʢʠʣ ʵʪʠʣʛʘʥ. ʋ ʝʪʘʢʯʠ ʦʣʠʤʣʘʨ 

ʚʘ ʞʘʤʦʘʪ ʘʨʙʦʙʣʘʨʠ ɸ.ʇ.ʌʝʜʯʝʥʢʦ, ɺ.ʌ.ʆʰʘʥʠʥ, ʅ.ɸ.ʄʘʝʚ ʪʘʰʘʙʙʫʩʠ ʙʠʣʘʥ 

ʦʯʠʣʛʘʥ ɶʨʪʘ ʆʩʠʸʥʠʥʛ ʙʠʨʠʥʯʠ ʤʫʟʝʡʠʜʠʨ[9,143.179]. 

ɶʨʪʘ ʆʩʠʸʜʘ ʙʠʨʠʥʯʠ ʤʫʟʝʡʥʠʥʛ ʨʘʩʤʠʡ ʦʯʠʣʠʰʠ 1876 ʡʠʣ 12 ʠʶʣʜʘ 

ʙ˄ʣʠʙ ˄ʪʜʠ. 1877 ʡʠʣ ʷʥʚʘʨʴ ʦʡʠʜʘ ʵʪʥʦʛʨʘʬʠʷ, ʪʝʭʥʠʢ ʠʰʣʘʙ ʯʠץʘʨʠʰ, 

 ʪʫʨʣʠ ʭʠʣ ץʭ˄ʞʘʣʠʛʠ, ʪʘʨʠʭ ʚʘ ʘʨʭʝʦʣʦʛʠʷʛʘ ʦʠʜ 1500 ʜʘʥ ʦʨʪʠ ץʠʰʣʦץ

ʙʫʶʤʣʘʨ, 800 ʪʘ ץʘʜʠʤʠʡ ʪʘʥʛʘʣʘʨ ʚʘ ʤʝʜʘʣʣʘʨ ʤʘʚʞʫʜ ʵʜʠ. 
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1880 ʡʠʣʜʘ ʤʫʟʝʡʥʠʥʛ ʥʠʟʦʤʠ ʠʰʣʘʙ ʯʠץʠʣʜʠ ʚʘ ʪʘʩʜʠץʣʘʥʜʠ, ʫʥʜʘ 

ʫʥʠʥʛ ʤʘץʩʘʜʠ, ʚʘʟʠʬʘʣʘʨʠ ʚʘ ʠʰʥʠʥʛ ʤʦ״ʠʷʪʠ ʘʥʠץʣʘʥʜʠ. 

ʄʫʟʝʡʜʘ ʪ˄ʨʪʪʘ ʙ˄ʣʠʤ ʤʘʚʞʫʜ ʵʜʠ: ʪʝʭʥʠʢʘ, ʵʪʥʦʛʨʘʬʠʷ, ʪʘʨʠʭ, 

ʘʨʭʝʦʣʦʛʠʷ ʚʘ ʥʫʤʠʟʤʘʪʠʢʘ ʚʘ ץʠʰʣʦץ ʭ˄ʞʘʣʠʛʠ. 

ʄʫʟʝʡʥʠ ʙʦʰץʘʨʠʰ ʙʝʰ ʢʠʰʠʜʘʥ ʠʙʦʨʘʪ ʢʫʟʘʪʫʚ ץ˄ʤʠʪʘʩʠʛʘ 

ʪʦʧʰʠʨʠʣʜʠ. ʄʫʟʝʡ ʨʘ״ʙʘʨʠ ʫʥʛʘ ʙ˄ʡʩʫʥʛʘʥ. ʄʫʟʝʡ ʵʢʩʧʦʟʠʮʠʷʩʠ 

çʞʘʤʦʘʪʯʠʣʠʢʥʠ ʄʘʨʢʘʟʠʡ ʆʩʠʸ ʘʩʘʨʣʘʨʠ ʙʠʣʘʥ ʪʘʥʠʰʪʠʨʠʰ ʚʘ ʦʣʠʤʣʘʨ ˄ʟ 

ʩʦ״ʘʩʠʜʘ ʪ˄ʧʣʘʥʛʘʥ ʤʘʪʝʨʠʘʣʣʘʨʥʠ ˄ʨʛʘʥʠʰʣʘʨʠ ʫʯʫʥè ʦʯʠʣʛʘʥ. 

ʅʠʟʦʤʥʠʥʛ ʫʰʙʫ ʙʘʥʜʠ ʞʫʜʘ ʢʘʪʪʘ ʘ״ʘʤʠʷʪʛʘ ʵʛʘ ʙ˄ʣʠʙ, ʤʫʟʝʡʥʠʥʛ 

ʠʣʤʠʡ ʚʘ ʪʘʲʣʠʤ ʤʫʘʩʩʘʩʘʩʠ ʩʠʬʘʪʠʜʘ ץ˄ʰʠʥʠʥʠ ʪʘʲʢʠʜʣʘʜʠ, ʘʤʤʦ ʤʫʟʝʡ 

 ʢʦʣʣʝʢʮʠʷʣʘʨ ץʦץʘʣʠ ʙʫ ʪʘʣʘʙʛʘ ʞʘʚʦʙ ʙʝʨʤʘʜʠ, ʯʫʥʢʠ ʫʥʜʘ ʘʩʦʩʘʥ ʪʘʨ״

ʥʘʤʦʡʠʰ ʵʪʠʣʜʠ. ɸʤʤʦ ʫʤʫʤʘʥ ʦʣʛʘʥʜʘ, ʊʫʨʢʠʩʪʦʥ ʤʫʟʝʡʠ ʬʘʦʣʠʷʪʠʥʠʥʛ 

ʙʠʨʠʥʯʠ ʜʘʚʨʠ (1876-1880) ʘʥʯʘ ʩʘʤʘʨʘʣʠ ʙ˄ʣʛʘʥ. ʄʫʟʝʡ ʬʦʥʜʣʘʨʠ 

ʥʫʤʠʟʤʘʪʠʢʘ, ʵʪʥʦʛʨʘʬʠʷ, ʛʝʦʣʦʛʠʷ ʚʘ ʙʦʰץʘʣʘʨʛʘ ʦʠʜ ʪʫʨʣʠ ʭʠʣ ʪ˄ʧʣʘʤʣʘʨ 

ʙʠʣʘʥ ʙʦʡʠʪʠʣʜʠ. 

1900 ʡʠʣʜʘ ʤʫʟʝʡ ʵʢʩʧʦʟʠʮʠʷʩʠʛʘ 5400 ʢʠʰʠ, 1913 ʡʠʣʜʘ - 35 ʤʠʥʛ, 1916 

ʡʠʣʜʘ - 370 ʤʠʥʛ ʢʠʰʠ ʪʘʰʨʠʬ ʙʫʶʨʛʘʥ, ʙʫ ʚʘץʪʜʘ ʤʫʟʝʡ ״ʘʨ ʢʫʥʠ ʠʰʣʘʤʘʛʘʥ. 

ʊʦʰʢʝʥʪ ʤʫʟʝʡʠʥʠʥʛ ʤʫʚʘʬʬʘץʠʷʪʠ ʚʠʣʦʷʪʥʠʥʛ ʙʦʰץʘ ʰʘ״ʘʨʣʘʨʠʜʘ 

 ʰʜʠ. ʋʣʘʨʥʠʥʛ ʵʢʩʧʦʥʘʪʣʘʨʠ ʪʫʨʣʠ ʭʠʣ˄ץ ʠʩʩʘ״ ʘʤ ʤʫʟʝʡʣʘʨ ʪʘʰʢʠʣ ʵʪʠʰʛʘ״

ʢ˄ʨʛʘʟʤʘʣʘʨʜʘ ʥʘʤʦʡʠʰ ʵʪʠʣʛʘʥ. ʐʫʥʜʘʡ ץʠʣʠʙ, 1890 ʡʠʣʜʘ ʊʦʰʢʝʥʪ ʤʫʟʝʡʠ 

ʵʢʩʧʦʥʘʪʣʘʨʠ ʊʫʨʢʠʩʪʦʥ ץʠʰʣʦץ ʭ˄ʞʘʣʠʛʠ ʢ˄ʨʛʘʟʤʘʩʠʜʘ ʥʘʤʦʡʠʰ ʵʪʠʣʜʠ. 

1900 ʡʠʣʜʘ ˄ʪʢʘʟʠʣʛʘʥ ʭʘʣץʘʨʦ ʇʘʨʠʞ ʢ˄ʨʛʘʟʤʘʩʠ ʫʯʫʥ ʤʫʟʝʡ ʤʘ״ʘʣʣʠʡ 

ʘ״ʦʣʠʥʠʥʛ ʢʠʡʠʤ-ʢʝʯʘʢʣʘʨʠ ʚʘ ʢʫʥʜʘʣʠʢ ״ʘʸʪʠ ʙʫʶʤʣʘʨʠ, ʤʠʣʣʠʡ ʘʩʙʦʙʣʘʨ, 

ʯʘʨʤ ʙʫʶʤʣʘʨ, ʰʠʰʘ, ʤʝʪʘʣʣ, ʘʨʭʝʦʣʦʛʠʢ ʚʘ ʪʘʙʠʠʡ ʪʘʨʠʭ ʙ˄ʣʠʤʣʘʨʠʥʠ 

ʶʙʦʨʜʠ. ʂʘʪʪʘ ʵʪʥʦʛʨʘʬʠʢ ʪ˄ʧʣʘʤ 1906 ʡʠʣʜʘ ʄʠʣʘʥ ʢ˄ʨʛʘʟʤʘʩʠʛʘ ʚʘ ʙʦʰץʘ 

ʞʦʡʣʘʨʛʘ ʶʙʦʨʠʣʛʘʥ[12,38-39]. 

ʊʫʨʢʠʩʪʦʥ ʭʘʣץʣʘʨʠ ʪʘʨʠʭʠʥʠ ˄ʨʛʘʥʠʰ ʩʦ״ʘʩʠʜʘ ״ʘʤ ʢʘʪʪʘ ʠʣʤʠʡ ʠʰʣʘʨ 

ʦʣʠʙ ʙʦʨʠʣʜʠ. ʊʫʨʢʠʩʪʦʥ פ(ʙ)ʇ ʄʘʨʢʘʟʠʡ ʂʦʤʠʪʝʪʘ ״ʫʟʫʨʠʜʘʛʠ ʧʘʨʪʠʷ 

ʪʘʨʠʭʠ ʠʥʩʪʠʪʫʪʠ ʤʘ״ʘʣʣʠʡ ʠʥץʠʣʦʙʠʡ ״ʘʨʘʢʘʪʣʘʨ ʪʘʨʠʭʠ ʤʘʪʝʨʠʘʣʣʘʨʥʠ 

ʪ˄ʧʣʘʰʛʘ ʢʠʨʠʰʜʠ. ɶʟʙʝʢʠʩʪʦʥʥʠʥʛ ˄ʪʤʠʰʜʘʛʠ ʵʥʛ ʙʦʡ ʸʜʛʦʨʣʠʢʣʘʨʠʥʠ 

ʩʘץʣʘʰ ʚʘ ˄ʨʛʘʥʠʰ ʪ˄סʨʠʩʠʜʘ 1918 ʡʠʣʜʘ ץʘʜʠʤʠʡ ʤʝʲʤʦʨʠʡ ʸʜʛʦʨʣʠʢʣʘʨʥʠ 

ʤʫ״ʦʬʘʟʘ ץʠʣʠʰ ʚʘ ʪʘʲʤʠʨʣʘʰ ʙ˄ʡʠʯʘ ʢʦʤʠʩʩʠʷ ʪʫʟʠʣʛʘʥ. 1920 ʡʠʣʜʘ 

ʄʫʟʝʡʣʘʨ ʚʘ ʸʜʛʦʨʣʠʢʣʘʨʥʠ ʤʫ״ʦʬʘʟʘ ץʠʣʠʰ ʢʦʤʠʪʝʪʠ (ʊʫʨʢʢʦʤʩʪʘʨʠʩ) ˄ʟ 

ʠʰʠʥʠ ʙʦʰʣʘʜʠ[10,27.11]. 

1918 ʡʠʣʜʘʛʠ ʆʢʪʷʙʨʴ ʠʥץʠʣʦʙʠʜʘʥ ʢʝʡʠʥ ʤʫʟʝʡ ʊʫʨʢʠʩʪʦʥ ʭʘʣץ 

ʫʥʠʚʝʨʩʠʪʝʪʠ ʪʘʩʘʨʨʫʬʠʛʘ ˄ʪʢʘʟʠʣʠʙ, ʤʫʩʪʘץʠʣ ʤʫʘʩʩʘʩʘ ʩʠʬʘʪʠʜʘ ʘʞʨʘʣʠʙ 

ʯʠץʜʠ[9,143/79].  

ʄʫʟʝʡ ʬʦʥʜʣʘʨʠʥʠ ʤʫʥʪʘʟʘʤ ʨʘʚʠʰʜʘ ʪ˄ʣʜʠʨʠʰ ʫʥʠʥʛ ʵʢʩʧʦʟʠʮʠʷʩʠʥʠ 

12 ʜʘʥ 18 ʭʦʥʘʛʘ ץʘʜʘʨ ʢʝʥʛʘʡʪʠʨʠʰʛʘ ʠʤʢʦʥ ʙʝʨʜʠ; 1923 ʡʠʣʜʘ ʙʫ ʝʨʜʘ 30 
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ʤʠʥʛʜʘʥ ʦʨʪʠץ ʙʫʶʤʣʘʨ ʥʘʤʦʡʠʰ ʵʪʠʣʛʘʥ.1924 ʡʠʣʛʘ ʢʝʣʠʙ ʄʘʨʢʘʟʠʡ ɶʨʪʘ 

ʆʩʠʸ ʤʫʟʝʡʠ ʊʫʨʢʠʩʪʦʥ ˄ʣʢʘʩʠʥʠ ʚʘ ʫʥʛʘ ץ˄ʰʥʠ ʤʘʤʣʘʢʘʪʣʘʨʥʠ ˄ʨʛʘʥʠʰ 

ʙ˄ʡʠʯʘ ʢʝʥʛ ʢ˄ʣʘʤʣʠ ʪʘʜץʠץʦʪʣʘʨ ʦʣʠʙ ʙʦʨʘʜʠʛʘʥ ʚʘ ʠʰ ʦʣʠʙ ʙʦʨʘʜʠʛʘʥ 

ʥʫʬʫʟʣʠ ʠʣʤʠʡ ʤʫʘʩʩʘʩʘ, ʠʪʪʠʬʦץ ʘ״ʘʤʠʷʪʠʛʘ ʵʛʘ ʙ˄ʣʛʘʥ ʡʠʨʠʢ ʤʫʟʝʡʛʘ 

ʘʡʣʘʥʜʠ. ʄʫʟʝʡʜʘ ʤʘʭʩʫʩ ʠʣʤʠʡ ʢʫʪʫʙʭʦʥʘ ʠʰʣʘʡ ʙʦʰʣʘʡʜʠ, ʠʣʤʠʡ ʘʨʭʠʚ ʚʘ 

ʤʫʩʠץʘ ʢʫʪʫʙʭʦʥʘʩʠ ʷʨʘʪʠʣʜʠ. ʉʉʉʈ ʌʘʥʣʘʨ ʘʢʘʜʝʤʠʷʩʠ ʚʘ ʭʦʨʠʞʠʡ 

˄ʣʢʘʰʫʥʦʩʣʠʢ ʤʘʨʢʘʟʣʘʨʠ ʙʠʣʘʥ ʘʣʦץʘʣʘʨ ˄ʨʥʘʪʠʣʤʦץʜʠ.1930 ʡʠʣʜʘ ʤʫʟʝʡʣʘʨ 

ʪʘʨʤʦסʠʥʠ ʩʦʜʜʘʣʘʰʪʠʨʠʰ, ʫʣʘʨʥʠʥʛ ʬʘʦʣʠʷʪʠʜʘʛʠ ʧʘʨʘʣʣʝʣʣʠʢʥʠ ʡ˄ץ 

 ʠʣʠʰ, ʸʜʛʦʨʣʠʢʣʘʨʥʠ ʙʠʨ ʞʦʡʛʘ ʪ˄ʧʣʘʰ, ʠʣʤʠʡ ʢʫʯʣʘʨʥʠ ʙʠʨʣʘʰʪʠʨʠʰ ʚʘץ

ʫʣʘʨʥʠʥʛ ʠʰ ʩʘʤʘʨʘʜʦʨʣʠʛʠʥʠ ʦʰʠʨʠʰ ʤʘץʩʘʜʠʜʘ ɶʟʙʝʢʠʩʪʦʥ ʉʉʈ ״ʫʢʫʤʘʪʠ 

ʊʦʰʢʝʥʪ ʤʫʟʝʡʣʘʨʠʥʠ ץʘʡʪʘ ʪʘʰʢʠʣ ʵʪʜʠ. ʋʣʘʨ ʄʘʨʢʘʟʠʡ ʆʩʠʸ ʘ״ʘʤʠʷʪʠʛʘ ʵʛʘ 

ʠʢʢʠʪʘ ʡʠʨʠʢ ʤʫʟʝʡʛʘ ʙʠʨʣʘʰʪʠʨʠʣʜʠ[12,38-49]. 

ʄʫʟʝʡ 1933 ʡʠʣʜʘ ʌʘʥʣʘʨ ץ˄ʤʠʪʘʩʠʛʘ ˄ʪʢʘʟʠʣʜʠ[9,143/79]. 

ʄʫʟʝʡʣʘʨʥʠʥʛ ʙʝʣʛʠʣʘʥʠʰʠʥʠ ʫʣʘʨ ʘʤʘʣʜʘ ʙʘʞʘʨʛʘʥ ʚʘʟʠʬʘʣʘʨʠʛʘ 

ʤʫʚʦʬʠץʣʘʰʪʠʨʠʰ ʫʯʫʥ 1933 ʡʠʣ 3 ʘʧʨʝʣʜʘ ʄʘʨʢʘʟʠʡ (ʙ) ɶʟ ʄʘʨʢʘʟʠʡ 

 ʘʪʲʠʡ ʨʝʩʧʫʙʣʠʢʘ ʭʘʨʘʢʪʝʨʠʥʠץ ʤʠʪʘʩʠ ʂʦʪʠʙʠʷʪʠ ʙʘʨʯʘ ʤʫʟʝʡʣʘʨʛʘ˄פ

ʙʝʨʠʰʥʠ ʥʘʟʘʨʜʘ ʪʫʪʫʚʯʠ ץʘʨʦʨ ʯʠץʘʨʜʠ. ʍʘʣץ ʪʘʲʣʠʤʠ ʢʦʤʠʩʩʘʨʠʘʪʠ 

ʙʫʜʞʝʪʠʜʘʥ ʤʦʣʠʷʣʘʰʪʠʨʠʣʘʜʠ. ʀʣʛʘʨʠ ɶʨʪʘ ʆʩʠʸ ʜʝʙ ʥʦʤʣʘʥʛʘʥ ʙʘʨʯʘ 

ʤʫʟʝʡʣʘʨ ʨʝʩʧʫʙʣʠʢʘ ʙ˄ʣʜʠ. 

1940 ʡʠʣ ʙʦʰʠʜʘ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʚʘ ʠʥץʠʣʦʙ ʪʘʨʠʭʠ ʤʫʟʝʡʠ 

ɶʟʙʝʢʠʩʪʦʥ ʉʉʈ ʄʘʨʢʘʟʠʡ ʤʫʟʝʡʠʛʘ ʘʡʣʘʥʪʠʨʠʣʜʠ ʚʘ ʰʫ ʡʠʣʥʠʥʛ ʥʦʷʙʨʠʜʘ 

ʫʥʠʥʛ ʵʢʩʧʦʟʠʮʠʷʩʠ ʷʥʛʠʣʘʥʜʠ[12,38-49].  

ʀʢʢʠʥʯʠ ʞʘ״ʦʥ ʫʨʫʰʠ ʨʝʩʧʫʙʣʠʢʘ ʤʫʟʝʡ ʪʘʨʤʦסʠ ʚʘץʪʠʥʯʘ 

 ʠʣʠʥʛʘʥ ʤʫʘʩʩʘʩʘʣʘʨʛʘץ ʘʨʪʠʨʠʣʠʙ, ʫʣʘʨʥʠʥʛ ʙʠʥʦʣʘʨʠ ʵʚʘʢʫʘʮʠʷץʠʩץ

ʙʝʨʠʣʜʠ. 1941 ʡʠʣ ʥʦʷʙʨʜʘ ʦʡʠʜʘ ʉʘʥʲʘʪ ʤʫʟʝʡʠ, ɸʣʠʰʝʨ ʅʘʚʦʠʡ ʤʫʟʝʡʠ, 

ʊʘʨʠʭ ʤʫʟʝʡʠʛʘ, ʇʦʣʠʪʝʭʥʠʢʘ ʤʫʟʝʡʠ ʵʩʘ ʊʘʙʠʘʪ ʤʫʟʝʡʠʛʘ ʙʠʨʣʘʰʪʠʨʠʣʜʠ. 

ɶʟʙʝʢʠʩʪʦʥʜʘ ʤʘʚʞʫʜ 17 ʤʫʟʝʡʜʘʥ 6 ʪʘʩʠ ʸʧʠʣʜʠ. ʊʘʨʠʭ, ʤʘʜʘʥʠʷʪ ʚʘ ʩʘʥʲʘʪ 

ʤʫʟʝʡʠʜʘ ʜʦʠʤʠʡ ʢ˄ʨʛʘʟʤʘ ʩʠʬʘʪʠʜʘ çʋʣʫס ɺʘʪʘʥ ʫʨʫʰʠè ʩʪʝʥʜʠ ʷʨʘʪʠʣʜʠ. 

ʋʥʜʘʛʠ ʵʢʩʧʦʥʘʪʣʘʨ ʬʨʦʥʪʜʘʛʠ ״ʘʸʪ-ʤʘʤʦʪ ʞʘʥʛʣʘʨʠ, ˄ʟʙʝʢʠʩʪʦʥʣʠʢ 

ʞʘʥʛʯʠʣʘʨ ʞʘʩʦʨʘʪʠ, ʬʨʦʥʪ ʦʨץʘʩʠʜʘʛʠ ʬʠʜʦʢʦʨʦʥʘ ʤʝ״ʥʘʪ, ʰʠʤʦʣʠʡ 

ʊʦʰʢʝʥʪ ʢʘʥʘʣʠ ץʫʨʠʣʠʰʠʜʘʛʠ ʤʘʪʦʥʘʪ ״ʘץʠʜʘ ״ʠʢʦʷ ץʠʣʫʚʯʠ ʵʢʩʧʦʥʘʪʣʘʨ, 

ʩʫʨʘʪʣʘʨ, ״ʫʞʞʘʪʣʘʨ, ʬʨʦʥʪ ʛʘʟʝʪʘʣʘʨʠ, ʤʫʢʦʬʦʪʣʘʨ, ץʘ״ʨʘʤʦʥʣʘʨʥʠʥʛ 

ʰʘʭʩʠʡ ʙʫʶʤʣʘʨʠ ʩʪʝʥʜʜʘʥ ʢʝʥʛ ˄ʨʠʥ ʦʣʜʠ[14,66-68]. 

1942 ʡʠʣʥʠʥʛ ʙʠʨʠʥʯʠ ʷʨʤʠʜʘ ʘʣʣʘץʘʯʦʥ ɶʟʙʝʢʠʩʪʦʥ ʭʘʣץʣʘʨʠ ʪʘʨʠʭʠ, 

ʋʣʫס ɺʘʪʘʥ ʫʨʫʰʠ, ʩʦʚʝʪ ʘʩʢʘʨʣʘʨʠ ʚʘ ʬʨʦʥʪ ʦʨʪʠ ʠʰʯʠʣʘʨʠ ץʘ״ʨʘʤʦʥʣʠʛʠʛʘ 

ʙʘסʠʰʣʘʥʛʘʥ ʟʘʣʣʘʨ ʦʯʠʣʜʠ[12,38-49].  

1943 ʡʠʣʜʘ ɶʟʙʝʢʠʩʪʦʥ ʉʉʈ ʌʘʥʣʘʨ ʘʢʘʜʝʤʠʷʩʠʥʠʥʛ ʪʘʰʢʠʣ ʵʪʠʣʠʰʠ 

ʙʠʣʘʥ ʤʫʟʝʡ ʠʣʤʠʡ ʤʫʘʩʩʘʩʘ ʩʠʬʘʪʠʜʘ ʫʥʠʥʛ ʪʘʨʢʠʙʠʛʘ ʢʠʨʜʠ[9,143/79].  
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ʋʣʫס ɺʘʪʘʥ ʫʨʫʰʠ סʘʣʘʙʘ ץʦʟʦʥʛʘʥʠʜʘʥ ʩ˄ʥʛ, ʤʘʤʣʘʢʘʪʠʤʠʟʜʘ ʤʫʟʝʡ 

ʠʰʣʘʨʠ ʷʥʘʜʘ ʨʠʚʦʞʣʘʥʜʠ. ɶʟʙʝʢʠʩʪʦʥ ʉʉʈ ʪʘʨʠʭʠ ʤʫʟʝʡʠ ʬʘʦʣʠʷʪʠ ״ʘʤ 

ʪʦʙʦʨʘ ʬʘʦʣʣʘʰʜʠ. ʄʫʟʝʡ ʭʦʜʠʤʣʘʨʠ ʤʘʭʩʫʩ ʚʘ ʤʫʨʘʢʢʘʙ ʵʢʩʧʝʜʠʮʠʷʣʘʨʜʘ 

ʬʘʦʣ ʠʰʪʠʨʦʢ ʵʪʠʙ, ʤʫʟʝʡ ʬʦʥʜʣʘʨʠ ʚʘ ʵʢʩʧʦʟʠʮʠʷʣʘʨʠʥʠ ʪ˄ʣʜʠʨʛʘʥ ʷʥʛʠ 

 ʦ ʤʘʪʝʨʠʘʣʣʘʨʥʠ ʦʯʠʙ ʙʝʨʠʰʜʠ. 1953 ʡʠʣʜʘʥ ʙʦʰʣʘʙ, ʉʦʚʝʪ״ʠʤʤʘʪʙʘץ

ʀʪʪʠʬʦץʠʜʘ, ʙʠʨʠʥʯʠ ʥʘʚʙʘʪʜʘ, ʩʘʥʦʘʪ ʢʦʨʭʦʥʘʣʘʨʠ ʚʘ ʢʦʣʭʦʟʣʘʨ 

ʤʘ״ʩʫʣʦʪʣʘʨʠʥʠ ˄ʨʛʘʥʠʰ ʘʩʦʩʠʜʘ ʤʘʙʣʘסʣʘʨʥʠ ʨʝʞʘʣʠ ʩʦʪʠʙ ʦʣʠʰ ʡ˄ʣʛʘ 

 ʣʘʨʠ ʪʘʨʠʭʠ ʤʫʟʝʡʠץʡʠʣʜʠ[12,38-49].1967 ʡʠʣʜʘ ɶʟʙʝʢʠʩʪʦʥ ʭʘʣ˄ץ

çʄʘʤʣʘʢʘʪʥʠʥʛ ʵʥʛ ʷʭʰʠ ʤʫʟʝʡʠè ʫʥʚʦʥʠʛʘ ʩʘʟʦʚʦʨ ʙ˄ʣʜʠ[11,455]. 1969 ʡʠʣʜʘ 

ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʤʫʟʝʡʠʛʘ ˄ʟʙʝʢ ʸʟʫʚʯʠʩʠ, ʘʢʘʜʝʤʠʢ ʄ. ʊ. ʆʡʙʝʢ ʥʦʤʠ 

ʙʝʨʠʣʛʘʥ[9,143/79]. 

ʄʫʟʝʡʥʠʥʛ ʶʟ ʡʠʣʣʠʛʠ, ʷʲʥʠ 1976 ʡʠʣʛʘ ʢʝʣʛʘʥʜʘ ʫʥʠʥʛ ʩʘʚʠʷʩʠ ʘʥʯʘ 

˄ʩʛʘʥ ʵʜʠ, ʘʛʘʨ ʫ ʍIʍ ʘʩʨʥʠʥʛ 80 ʡʠʣʣʘʨʠʜʘ ʫ 3 ʤʠʥʛ ʵʢʩʧʦʥʘʪʥʠ ʚʘ 100 ʤ2 

ʤʘʡʜʦʥʥʠ ʵʛʘʣʣʘʛʘʥ ʙ˄ʣʩʘ, ʵʥʜʠ ʤʫʟʝʡ 6000 ʤ3 ״ʫʜʫʜʜʘ ʞʦʡʣʘʰʛʘʥ ʚʘ 200 

ʤʠʥʛʜʘʥ ʦʨʪʠץ ɶʟʙʝʢʠʩʪʦʥ ʭʘʣץʣʘʨʠʥʠʥʛ ʤʦʜʜʠʡ ʚʘ ʤʘʲʥʘʚʠʡ ʤʘʜʘʥʠʷʪʠ 

ʸʜʛʦʨʣʠʢʣʘʨʠʛʘ ʵʛʘ. 1901 ʡʠʣʜʘ ʫʥʛʘ 5400 ʢʠʰʠ, 1975 ʡʠʣʜʘ ʵʩʘ 400 ʤʠʥʛʜʘʥ 

ʟʠʸʜ ʦʜʘʤ ʪʘʰʨʠʬ ʙʫʶʨʛʘʥ.ʄʫʟʝʡ ʚʘ ʫʥʠʥʛ ʬʠʣʠʘʣʣʘʨʠʜʘ 33 ʥʘʬʘʨ ʠʣʤʠʡ 

ʭʦʜʠʤ ʠʰʣʘʡʜʠ, ʰʫʣʘʨʜʘʥ 10 ʜʘʥ ʦʨʪʠסʠ ʬʘʥ ʥʦʤʟʦʜʣʘʨʠ ʤʘʚʞʫʜ 

ʙ˄ʣʛʘʥ[12,38-49]. 

1976 ʡʠʣʜʘ ʤʫʟʝʡ ʤʝ״ʥʘʪʢʘʰʣʘʨʥʠ ʢʦʤʤʫʥʠʩʪʠʢ ʪʘʨʙʠʷʣʘʰʜʘʛʠ 

ʭʠʟʤʘʪʣʘʨʠ ʫʯʫʥ ʚʘ ʫʥʠʥʛ ʪʘʰʢʠʣ ʵʪʠʣʛʘʥʣʠʛʠʥʠʥʛ 100 ʡʠʣʣʠʛʠ ʤʫʥʦʩʘʙʘʪʠ 

ʙʠʣʘʥ çʌʘʭʨʠʡ ʸʨʣʠץè ʦʨʜʝʥʠ ʙʠʣʘʥ ʪʘץʜʠʨʣʘʥʜʠ[11,455].  

1980 ʡʠʣʜʘ ɸʙʫ ɸʣʠ ʀʙʥ ʉʠʥʦ ʪʘʚʘʣʣʫʜʠʥʠ ʥʠʰʦʥʣʘʰ ʙʦʨʘʩʠʜʘ 

ɶʟʙʝʢʠʩʪʦʥ ʉʉʈ ʌʘʥʣʘʨ ʘʢʘʜʝʤʠʷʩʠʥʠʥʛ ʄ.ʊ.ʆʡʙʝʢ ʥʦʤʠʜʘʛʠ ɶʟʙʝʢʠʩʪʦʥ 

ʭʘʣץʣʘʨʠ ʪʘʨʠʭʠ ʤʫʟʝʡʠ ʭʦʜʠʤʣʘʨʠ ʈʝʩʧʫʙʣʠʢʘ ʦʣʠʤʣʘʨʠ ץʘʪʦʨʠʜʘ ץʠʟסʠʥ 

ʬʘʦʣʠʷʪ ʢ˄ʨʩʘʪʜʠ. ɹʠʨʠʥʯʠ ʥʘʚʙʘʪʜʘ IX-XI ʘʩʨʣʘʨʛʘ ʦʠʜ ʵʢʩʧʦʟʠʮʠʷʣʘʨʠ 

 ʠʣʜʠ. ʕʢʩʢʫʨʮʠʷʛʘ ʢʝʣʛʘʥ ʪʦʤʦʰʘʙʠʥʣʘʨ ʀʙʥ ʉʠʥʦ ʷʰʘʛʘʥץʘʡʪʘ ʢ˄ʨʠʙ ʯʠץ

ʜʘʚʨ ʚʘ ʦʣʠʤʣʘʨ ʠʞʦʜʠʛʘ ʦʠʜ ʢʝʥʛ ʪʘʩʘʚʚʫʨ ʦʣʠʰʣʘʨʠ ʤʫʤʢʠʥ ʵʜʠ[13,104-

108]. 

ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʌʘʥʣʘʨ ʘʢʘʜʝʤʠʷʩʠ ʚʘ ɶʟʙʝʢʠʩʪʦʥ ʍʘʣץ 

ʜʝʤʦʢʨʘʪʠʢ ʧʘʨʪʠʷʩʠ ʄʘʨʢʘʟʠʡ ʂʝʥʛʘʰʠʥʠʥʛ ɺ.ʀ.ʃʝʥʠʥ ʤʘʨʢʘʟʠʡ 

ʤʫʟʝʡʠʥʠʥʛ ʊʦʰʢʝʥʪ ʬʠʣʠʘʣʠʥʠ ʚʘ ʆʡʙʝʢ ʥʦʤʠʜʘʛʠ ɶʟʙʝʢʠʩʪʦʥ ʭʘʣץʣʘʨ 

ʪʘʨʠʭʠ ʤʫʟʝʡʠʥʠ ʪʫʛʘʪʠʙ, ʫʣʘʨʥʠʥʛ ʥʝʛʠʟʠʜʘ 1992 ʡʠʣʜʘʥ ʙʦʰʣʘʙ ɶʟʙʝʢʠʩʪʦʥ 

ʌʘʥʣʘʨ ʘʢʘʜʝʤʠʷʩʠ ״ʫʟʫʨʠʜʘʛʠ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʤʫʟʝʡʠʥʠ ʪʘʰʢʠʣ ʵʪʠʣʜʠ. 

 ʦʪ ʤʫʘʩʩʘʩʘʩʠץʠץʘʨʦʨʛʘ ʢ˄ʨʘ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʤʫʟʝʡʠ ʠʣʤʠʡ-ʪʘʜפ

 .ʠʩʦʙʣʘʥʘʜʠ[3]״

ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ɺʘʟʠʨʣʘʨ ʄʘ״ʢʘʤʘʩʠʥʠʥʛ 1994 ʡʠʣ 5 

ʘʚʛʫʩʪʜʘʛʠ çɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʥʠ ʪʘʰʢʠʣ ʵʪʠʰ ʪ˄סʨʠʩʠʜʘèʛʠ 
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402-ʩʦʥ ץʘʨʦʨʠ ʙʠʥʦʘʥ ʌʘʥʣʘʨ ʘʢʘʜʝʤʠʷʩʠʥʠʥʛ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʤʫʟʝʡʠʛʘ 

ɼʘʚʣʘʪ ʤʫʟʝʡʠ ʤʘץʦʤʠ ʙʝʨʠʣʜʠ[4]. 

-ʦʟʠʨʛʠ ʢʫʥʜʘ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʥʠʥʛ ʠʣʤʠʡ ʚʘ ʠʣʤʠʡ׳

ʪʘʰʢʠʣʠʡ ʬʘʦʣʠʷʪʠ ץʫʡʠʜʘʛʠʣʘʨʜʘʥ ʠʙʦʨʘʪ. 

ʪʘʨʠʭʠʡ, ʤʘʜʘʥʠʡ, ʤʘʲʨʠʬʠʡ ʬʘʥʣʘʨʥʠʥʛ ʫʩʪʠʚʦʨ ʡ˄ʥʘʣʠʰʣʘʨʠ ʙ˄ʡʠʯʘ 

ʠʣʤʠʡ-ʘʤʘʣʠʡ ʪʘʜץʠץʦʪʣʘʨ ʦʣʠʙ ʙʦʨʠʰ; 

ʢʠʰʠʣʠʢ ʞʘʤʠʷʪʠʥʠʥʛ ʧʘʡʜʦ ʙ˄ʣʠʰʠ ʚʘ ʨʠʚʦʞʣʘʥʠʰʠ ʪ˄סʨʠʩʠʜʘʛʠ 

ʠʣʤʠʡ ʙʠʣʠʤʣʘʨʥʠʥʛ ʜʘʩʪʣʘʙʢʠ (ʙʠʨʣʘʤʯʠ) ʤʘʥʙʘʣʘʨʠ ʙ˄ʣʛʘʥ ʤʦʜʜʠʡ 

ʤʘʜʘʥʠʷʪ, ʪʘʨʠʭʠʡ ʸʜʛʦʨʣʠʢʣʘʨʥʠ ʪ˄ʧʣʘʰ, ʙʫʪʣʘʰ (ץʘʡʪʘ ʪʘʲʤʠʨʣʘʰ), ʫʣʘʨʥʠ 

ʠʣʤʠʡ ʘʩʦʩʜʘ ˄ʨʛʘʥʠʰʜʘ ʞʘ״ʦʥ ʬʘʥʠ ʶʪʫץʣʘʨʠʜʘʥ ʬʦʡʜʘʣʘʥʠʰ, 

ʫʤʫʤʣʘʰʪʠʨʠʰ, ʘʤʘʣʠʸʪʛʘ ʪʘʜʙʠץ ʵʪʠʰʛʘ ʢ˄ʤʘʢʣʘʰʠʰ, ʢʦʣʣʝʢʮʠʷʣʘʨ 

 ʙʝʨʠʰ, ʫʣʘʨʥʠ ״ʣʘʥʠʰʠʥʠ ʪʘʲʤʠʥʣʘʰ, ʠʣʤʠʡ ʰʘʨץʠʩʦʙʠʥʠ ʦʣʠʙ ʙʦʨʠʰ, ʩʘ״

ʘʤʘʣʜʘʛʠ ʤʘʚʞʫʜ ʡ˄ʨʠץʥʦʤʘʣʘʨ ʚʘ ʫʩʣʫʙʠʡ ץ˄ʣʣʘʥʤʘʣʘʨ ʪʘʣʘʙʠʛʘ ʤʫʚʦʬʠץ 

 ;ʫʞʞʘʪʣʘʰʪʠʨʠʰʥʠ ʪʘʲʤʠʥʣʘʰ״

 ʠʜʠʨʠʰ, ʪ˄ʧʣʘʰ ʚʘ ʫʣʘʨʥʠ ˄ʨʛʘʥʠʰץ ʘʜʠʤʠʡ ʪʘʨʠʭʠʡ ʸʜʛʦʨʣʠʢʣʘʨʥʠץ

ʤʘץʩʘʜʠʜʘ ʙʦʰץʘ ʠʣʤʠʡ-ʪʘʜץʠץʦʪ ʤʫʘʩʩʘʩʘʣʘʨʠ ʙʠʣʘʥ ״ʘʤʢʦʨʣʠʢʜʘ 

ʵʢʩʧʝʜʠʮʠʷʣʘʨ ʪʘʰʢʠʣ ʵʪʠʰ ʚʘ ʫʣʘʨʜʘ ץʘʪʥʘʰʠʰ; 

˄ʟʙʝʢ ʜʘʚʣʘʪʯʠʣʠʛʠ ʪʘʨʠʭʠʥʠ, ʪʘʨʘץץʠʸʪ ʡ˄ʣʠʥʠ, ʞʘ״ʦʥ ʬʘʥʠ ʚʘ 

ʤʘʜʘʥʠʷʪʠʛʘ ץ˄ʰʛʘʥ ʫʣʢʘʥ ״ʠʩʩʘʩʠʥʠ ʢ˄ʨʩʘʪʠʙ ʙʝʨʘʜʠʛʘʥ ʘʩʣ ״ʫʞʞʘʪʣʘʨ, 

 ,ʣʸʟʤʘʣʘʨ, ʤʦʜʜʠʡ-ʤʘʲʥʘʚʠʡ ʸʜʛʦʨʣʠʢʣʘʨ ʚʘ ʪʦʧʠʣʤʘʣʘʨ ʘʩʦʩʠʜʘ ʜʦʠʤʠʡ˄ץ

ʚʘץʪʠʥʯʘʣʠʢ ʚʘ ʢ˄ʨʛʘʟʤʘʣʘʨ ʪʘʰʢʠʣ ʵʪʠʰ; 

ʤʫʟʝʡ ʟʘ״ʠʨʘ ʚʘ ʵʢʩʧʦʟʠʮʠʷ ʟʘʣʣʘʨʠʥʠ ʘʨʭʝʦʣʦʛʠʢ, ʵʪʥʦʛʨʘʬʠʢ 

ʵʢʩʧʝʜʠʮʠʷʣʘʨʜʘ ʪ˄ʧʣʘʥʛʘʥ ʘʰʸʣʘʨ, ʢʝʥʛ ʭʘʣץ ʦʤʤʘʩʠ ץ˄ʣʠʜʘʛʠ ʚʘ 

ʤʫʘʩʩʘʩʘʣʘʨʜʘʛʠ ʭʘʣץʠʤʠʟ ʪʘʨʠʭʠʛʘ ʦʠʜ ʸʜʛʦʨʣʠʢʣʘʨ, ʦʩʦʨʠ ʘʪʠץʘ ʙʫʶʤʣʘʨ 

 ;ʠʩʦʙʠʛʘ ʙʦʡʠʪʠʰ״

ʤʫʟʝʡʥʠʥʛ ʠʩʪʠץʙʦʣʣʠ ʤʘʚʟʫ-ʵʢʩʧʦʟʠʮʠʦʥ ʨʝʞʘʣʘʨʠ, ʙʝʟʘʪʠʰ 

ʣʦʡʠ״ʘʣʘʨʠʥʠ ʠʰʣʘʙ ʯʠץʠʰ ʚʘ ʫʥʠ ʘʤʘʣʛʘ ʦʰʠʨʠʰ; 

ʚʠʣʦʷʪ, ʪʫʤʘʥ ʚʘ ʙʦʰץʘ ʤʫʟʝʡʣʘʨʛʘ ʤʫʟʝʡʰʫʥʦʩʣʠʢ ʤʘʩʘʣʘʣʘʨʠʜʘ 

ʘʤʘʣʠʡ ʸʨʜʘʤ ʢ˄ʨʩʘʪʠʰ; 

ʭʦʨʠʞʠʡ ʤʘʤʣʘʢʘʪʣʘʨ ʠʣʤʠʡ ʤʫʘʩʩʘʩʘ ʚʘ ʤʫʟʝʡʣʘʨʠ ʙʠʣʘʥ ״ʘʤʢʦʨʣʠʢ 

 ʡʠʰ, ʠʰ ʪʘʞʨʠʙʘʩʠʥʠ ˄ʨʛʘʥʠʰ ʫʯʫʥ˄ץ ʠʣʠʰʥʠʥʛ ʪʫʨʣʠ ʰʘʢʣʣʘʨʠʥʠ ʡ˄ʣʛʘץ

ʭʦʜʠʤʣʘʨʥʠ ʭʦʨʠʞʠʡ ʤʘʤʣʘʢʘʪʣʘʨʛʘ ʶʙʦʨʠʰ ʚʘ ʫʣʘʨʥʠʥʛ ʭʦʜʠʤʣʘʨʠʥʠ ץʘʙʫʣ 

 ;ʠʣʠʰץ

ɶʟʙʝʢʠʩʪʦʥ ʇʨʝʟʠʜʝʥʪʠ 2017 ʡʠʣ 7 ʬʝʚʨʘʣʴ ʢʫʥʛʠ ʬʘʨʤʦʥʠ ʙʠʣʘʥ 

2017ī2021 ʡʠʣʣʘʨʜʘ ɶʟʙʝʢʠʩʪʦʥʥʠ ʨʠʚʦʞʣʘʥʪʠʨʠʰʥʠʥʛ ʙʝʰʪʘ ʫʩʪʫʚʦʨ 

ʡ˄ʥʘʣʠʰʠ ʙ˄ʡʠʯʘ ״ʘʨʘʢʘʪʣʘʨ ʩʪʨʘʪʝʛʠʷʩʠʥʠ ʪʘʩʜʠץʣʘʜʠ[1]. ʉʪʨʘʪʝʛʠʷ 

ʣʦʡʠ״ʘʩʠ ʜʦʣʟʘʨʙ ״ʘʤʜʘ ʘ״ʦʣʠ ʚʘ ʪʘʜʙʠʨʢʦʨʣʘʨʥʠ ʪʘʰʚʠʰʛʘ ʩʦʣʘʸʪʛʘʥ 

ʤʘʩʘʣʘʣʘʨʥʠ ʢʦʤʧʣʝʢʩ ˄ʨʛʘʥʠʰ, ץʦʥʫʥʯʠʣʠʢ, ״ʫץʫץʥʠ ʤʫ״ʦʬʘʟʘ ץʠʣʠʰ 
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ʘʤʘʣʠʸʪʠ ʚʘ ʭʦʨʠʞʠʡ ʪʘʞʨʠʙʘʥʠ ʪʘ״ʣʠʣ ץʠʣʠʰ ʷʢʫʥʣʘʨʠ ʙ˄ʡʠʯʘ ʠʰʣʘʙ 

ʯʠץʠʣʜʠ.  

2017 ʡʠʣ 11 ʜʝʢʘʙʨʜʘ ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ɺʘʟʠʨʣʘʨ 

ʄʘ״ʢʘʤʘʩʠʥʠʥʛ ç2017 ð 2027 ʡʠʣʣʘʨʜʘ ɼʘʚʣʘʪ ʤʫʟʝʡʣʘʨʠ ʬʘʦʣʠʷʪʠʥʠ 

ʪʘʢʦʤʠʣʣʘʰʪʠʨʠʰ ʚʘ ʤʦʜʜʠʡ-ʪʝʭʥʠʢ ʙʘʟʘʩʠʥʠ ʤʫʩʪʘ״ʢʘʤʣʘʰ ʙ˄ʡʠʯʘ ʢʦʤʣʝʢʩ 

ʯʦʨʘ-ʪʘʜʙʠʨʣʘʨ ʜʘʩʪʫʨʠʥʠ ʪʘʩʜʠץʣʘʰ ʪ˄סʨʠʩʠʜʘèʛʠ ץʘʨʦʨʠ[5] ʪʘʩʜʠץʣʘʥʜʠ. 

ʄʘʟʢʫʨ ץʘʨʦʨʜʘ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠ ʙʠʥʦʩʠ ʷʥʛʠ ץʫʨʠʣʠʰ 

ʣʦʟʠʤ ʙ˄ʣʛʘʥ ʙʠʥʦʣʘʨ ʨ˄ʡʭʘʪʠʛʘ ʢʠʨʠʪʠʣʜʠ. 

ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ɺʘʟʠʨʣʘʨ ʄʘ״ʢʘʤʘʩʠʥʠʥʛ 2019 ʡʠʣ 8 

ʥʦʷʙʨʜʘʛʠ çɸʜʠʙʣʘʨ ʭʠʸʙʦʥʠʜʘ ʘʪʦץʣʠ ʩ˄ʟ ʩʘʥʲʘʪʢʦʨʣʘʨʠ ʚʘ ʞʘʤʦʘʪ 

ʘʨʙʦʙʣʘʨʠ ʭʦʪʠʨʘʣʘʨʠʛʘ ʙʘסʠʰʣʘʙ ʸʜʛʦʨʣʠʢ ʤʘʞʤʫʘʣʘʨʠʥʠ ˄ʨʥʘʪʠʰ ״ʘʤʜʘ 

çʊʦʰʢʝʥʪ ʤʫʟʝʡʠè ʬʘʦʣʠʷʪʠʥʠ ʪʘʰʢʠʣ ʵʪʠʰ ʯʦʨʘ-ʪʘʜʙʠʨʣʘʨʠ ʪ˄סʨʠʩʠʜʘèʛʠ 

905-ʩʦʥʣʠ ץʘʨʦʨʠʛʘ ʤʫʚʦʬʠץ ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʌʘʥʣʘʨ ʘʢʘʜʝʤʠʷʩʠ 

ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠ ʬʠʣʠʘʣʠ çʊʦʰʢʝʥʪ ʤʫʟʝʡʠè ʪʘʰʢʠʣ 

ʵʪʠʣʛʘʥ. 

 :ʫʡʠʜʘʛʠʣʘʨ çʊʦʰʢʝʥʪ ʤʫʟʝʡʠèʥʠʥʛ ʘʩʦʩʠʡ ʚʘʟʠʬʘʣʘʨʠʜʠʨפ

ʊʦʰʢʝʥʪ ʪʘʨʠʭʠ, ʘʨʭʝʦʣʦʛʠʷʩʠ ʚʘ ʵʪʥʦʛʨʘʬʠʷʩʠ ״ʘʤʜʘ ʤʫʟʝʡʰʫʥʦʩʣʠʢ 

ʡ˄ʥʘʣʠʰʣʘʨʠ ʙ˄ʡʠʯʘ ʠʣʤʠʡ-ʘʤʘʣʠʡ ʪʘʜץʠץʦʪʣʘʨ ʦʣʠʙ ʙʦʨʠʰ; 

ʊʦʰʢʝʥʪ ʚʦ״ʘʩʠʜʘʛʠ ץʘʜʠʤʠʡ ʪʘʨʠʭʠʡ ʸʜʛʦʨʣʠʢʣʘʨʥʠ ʠʟʣʘʙ ʪʦʧʠʰ, 

ʪ˄ʧʣʘʰ ʚʘ ʫʣʘʨʥʠ ˄ʨʛʘʥʠʰ ʤʘץʩʘʜʠʜʘ ʙʦʰץʘ ʠʣʤʠʡ-ʪʘʜץʠץʦʪ ʤʫʘʩʩʘʩʘʣʘʨʠ 

ʙʠʣʘʥ ״ʘʤʢʦʨʣʠʢʜʘ ʵʢʩʧʝʜʠʮʠʷʣʘʨ ʪʘʰʢʠʣ ʵʪʠʰ; 

ʤʫʟʝʡ ʢ˄ʨʛʘʟʤʘ ʟʘʣʣʘʨʠʜʘʛʠ ʵʢʩʧʦʥʘʪʣʘʨ ʦʨץʘʣʠ ʭʘʣץʥʠ ʪʘʨʠʭ 

ʙʫʥʸʜʢʦʨʠ ʚʘ ʤʦʜʜʠʡ-ʤʘʲʥʘʚʠʡ ʙʦʡʣʠʢʣʘʨʥʠ ʷʨʘʪʫʚʯʠ ʩʠʬʘʪʠʜʘ ʢ˄ʨʩʘʪʠʰ, 

ʠʞʪʠʤʦʠʡ-ʠץʪʠʩʦʜʠʡ ʚʘ ʩʠʸʩʠʡ ʪʘʨʠʭʥʠ ʸʨʠʪʠʰ; 

ʨʝʩʧʫʙʣʠʢʘ ʪʘʲʣʠʤ ʤʫʘʩʩʘʩʘʣʘʨʠ ʙʠʣʘʥ ״ʘʤʢʦʨʣʠʢʜʘ ʤʫʟʝʡʜʘ ʦʯʠץ 

ʜʘʨʩʣʘʨ, ʤʘʲʨʫʟʘ ʚʘ ʩʝʤʠʥʘʨ ʤʘʰסʫʣʦʪʣʘʨʠ, ʪʘʣʘʙʘʣʘʨʥʠʥʛ ʤʘʣʘʢʘʚʠʡ ʘʤʘʣʠʸʪ 

˄ʪʘʰʠʥʠ ʪʘʲʤʠʥʣʘʰ; 

ʢʘʜʨʣʘʨ ʪʘʡʸʨʣʘʰ ʚʘ ʫʣʘʨʥʠʥʛ ʤʘʣʘʢʘʩʠʥʠ ʦʰʠʨʠʰ, ʭʦʜʠʤʣʘʨ 

ʪʘʨʢʠʙʠʥʠ ʠʩʪʝʲʜʦʜʣʠ ʦʣʠʤʣʘʨ, ʸʰ ʠʣʤʠʡ ʢʫʯʣʘʨ ʙʠʣʘʥ ʜʦʠʤʦ ʪ˄ʣʜʠʨʠʙ 

ʙʦʨʠʰ. 

2020 ʡʠʣ 26 ʤʘʡʜʘ ʶץʦʨʠʜʘʛʠ ʚʘʟʠʬʘʣʘʨʥʠ ʩʘʤʘʨʘʣʠ ʘʤʘʣʛʘ ʦʰʠʨʠʰ, 

ʤʘʜʘʥʠʷʪ ʚʘ ʩʘʥʲʘʪ ʩʦ״ʘʩʠʜʘʛʠ ʠʩʣʦ״ʦʪʣʘʨʥʠ ʞʘʜʘʣ ʜʘʚʦʤ ʵʪʪʠʨʠʰ, ʤʘʜʘʥʠʷʪ 

ʦʨʛʘʥʣʘʨʠ ʚʘ ʤʫʘʩʩʘʩʘʣʘʨʠ ʬʘʦʣʠʷʪʠʥʠ ʷʥʘʜʘ ʪʘʢʦʤʠʣʣʘʰʪʠʨʠʰ, ʰʫʥʠʥʛʜʝʢ, 

2017-2021 ʡʠʣʣʘʨʜʘ ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠʥʠ ʨʠʚʦʞʣʘʥʪʠʨʠʰʥʠʥʛ ʙʝʰʪʘ 

ʫʩʪʫʚʦʨ ʡ˄ʥʘʣʠʰʠ ʙ˄ʡʠʯʘ ׳ʘʨʘʢʘʪʣʘʨ ʩʪʨʘʪʝʛʠʷʩʠʥʠʥʛ ʠʞʨʦʩʠʥʠ ʪʘʲʤʠʥʣʘʰ 

ʤʘץʩʘʜʠʜʘ ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʇʨʝʟʠʜʝʥʪʠʥʠʥʛ ʌʘʨʤʦʥʠ[2] ʵʲʣʦʥ 

 .ʠʣʠʥʜʠץ

ʌʘʨʤʦʥʛʘ ʤʫʚʦʬʠץ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ - ʤʘʜʘʥʠʷʪ ʚʘ 

ʪʘʨʠʭ ʩʦ״ʘʩʠʜʘʛʠ ʙʘʨʯʘ ʤʫʟʝʡʣʘʨ ʬʘʦʣʠʷʪʠʥʠ ʠʣʤʠʡ-ʪʘʜץʠץʦʪ ʚʘ ʤʝʪʦʜʠʢ 
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ʞʠ״ʘʪʜʘʥ ʤʫʚʦʬʠץʣʘʰʪʠʨʠʰ, ʫʣʘʨʥʠʥʛ ʫʰʙʫ ʡ˄ʥʘʣʠʰʣʘʨʜʘʛʠ ˄ʟʘʨʦ 

 ʠʷʪʠʥʠ ʦʰʠʨʠʰ ʚʘʟʠʬʘʩʠ״ʘʤʢʦʨʣʠʛʠʥʠ ʪʘʲʤʠʥʣʘʰ, ʢʘʜʨʣʘʨʥʠʥʛ ʠʣʤʠʡ ʩʘʣʦ״

ʶʢʣʘʥʜʠ. ɹʫʥʜʘʥ ʪʘʰץʘʨʠ 2021 ʡʠʣ 1 ʷʥʚʘʨʛʘ ץʘʜʘʨ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ 

ʤʫʟʝʡʠʜʘ ʤʫʟʝʡʰʫʥʦʩʣʠʢ, ʩʘʥʲʘʪʰʫʥʦʩʣʠʢ, ʤʘʜʘʥʠʷʪʰʫʥʦʩʣʠʢ 

ʡ˄ʥʘʣʠʰʣʘʨʠʜʘ ץʦʥʫʥ ʭʫʞʞʘʪʣʘʨʠʜʘ ʙʝʣʛʠʣʘʥʛʘʥ ʪʘʨʪʠʙʜʘ 

ʠʭʪʠʩʦʩʣʘʰʪʠʨʠʣʛʘʥ ʠʣʤʠʡ ʢʝʥʛʘʰʣʘʨ ʚʘ ʠʣʤʠʡ-ʤʝʪʦʜʠʢ ʢʝʥʛʘʰʣʘʨ ʪʘʰʢʠʣ 

ʵʪʠʰ ʙʝʣʛʠʣʘʙ ץ˄ʡʠʣʜʠ. 

ʐʫʥʛʘ ʙʠʥʦʘʥ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠ ״ʫʟʫʨʠʜʘ ʪʘʨʠʭ 

ʬʘʥʣʘʨʠ ʙʫʡʠʯʘ ʬʘʣʩʘʬʘ ʜʦʢʪʦʨʠ (PhD) ʠʣʤʠʡ ʜʘʨʘʞʘʩʠʥʠ ʙʝʨʫʚʯʠ 

PhD.02/09.07.2020.ʊʘr. 120.01 ʨʘʢʘʤʣʠ ʠʣʤʠʡ ʢʝʥʛʘʰ ʪʫʟʠʣʜʠ[8]. ɶʟʙʝʢʠʩʪʦʥ 

ʈʝʩʧʫʙʣʠʢʘʩʠ ʌʘʥʣʘʨ ʘʢʘʜʝʤʠʷʩʠ ʪʦʤʦʥʠʜʘʥ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ 

ʤʫʟʝʡʠ ʀʣʤʠʡ ʂʝʥʛʘʰʠ ʪʘʨʢʠʙʠ ʪʘʩʜʠץʣʘʥʜʠ[7]. 

ʄʫʟʝʡ ʌʘʥʣʘʨ ʘʢʘʜʝʤʠʷʩʠ ʪʘʨʢʠʙʠʜʘʛʠ ʠʣʤʠʡ-ʪʘʜץʠץʦʪ ʤʫʘʩʩʘʩʠ ʙ˄ʣʠʙ 

ʤʫʟʝʡʰʫʥʦʩʣʠʢ ʩʦ״ʘʩʠʜʘ ɶʟʙʝʢʠʩʪʦʥ ʤʫʟʝʡʣʘʨʠ ʫʯʫʥ ʪʘʷʥʯ ʤʫʘʩʩʘʩʘʜʠʨ. 

ʄʫʟʝʡ ʭʦʜʠʤʣʘʨʠ ʨʝʩʧʫʙʣʠʢʘ ʤʠץʸʩʠʜʘʛʠ ʠʣʤʠʡ ʣʦʡʠ״ʘʣʘʨʥʠ ʙʘʞʘʨʘʜʠ, 

ʠʣʤʠʡ, ʤʘʲʥʘʚʠʡ-ʤʘʲʨʠʬʠʡ ʚʘ ʪʘʨסʠʙʦʪ ʠʰʣʘʨʠʜʘ ʬʘʦʣ ʠʰʪʠʨʦʢ ʵʪʠʙ 

ʢʝʣʤʦץʜʘ. 

ʌʦʡʜʘʣʘʥʠʣʛʘʥ ʘʜʘʙʠʸʪʣʘʨ ʨ˄ʡʭʘʪʠ 
1. ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʇʨʝʟʠʜʝʥʪʠʥʠʥʛ 2017 ʡʠʣ 7 ʬʝʚʨʘʣʜʘʛʠ çɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠʥʠ 

ʷʥʘʜʘ ʨʠʚʦʞʣʘʥʪʠʨʠʰʛʘ ʙ˄ʡʠʯʘ ׳ʘʨʘʢʘʪʣʘʨ ʩʪʨʘʪʝʛʠʷʩʠ ʪ˄סʨʠʩʠʜʘèʛʠ ʇʌ-4947-ʩʦʥ ʌʘʨʤʦʥʠ // 

 ʫʣʦʤ ʥʦʤʠʜʘʛʠנ ʘʬʫʨנ :.ʠʸʪ ʚʘ ʷʥʛʠʣʘʥʠʰ ʩʘʨʠ. ï ʊץץʘʨʘʢʘʪʣʘʨ ʩʪʨʘʪʝʛʠʷʩʠ ʘʩʦʩʠʜʘ ʞʘʜʘʣ ʪʘʨʘ׳

ʥʘʰʨʠʸʪ-ʤʘʪʙʘʘ ʠʞʦʜʠʡ ʫʡʠ, 2017. ï ɹ.71. 

2. ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʇʨʝʟʠʜʝʥʪʠʥʠʥʛ 2020 ʡʠʣ 26 ʤʘʡʜʘʛʠ çʄʘʜʘʥʠʷʪ ʚʘ ʩʘʥʲʘʪ ʩʦ״ʘʩʠʥʠʥʛ 
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ARXITEKTOR FRANK LLOYD RAYT IJODINING MUZEY ARXITEKTURASI 

NOVATSIYASIDAGI OóRNI 

 

Annotatsiya: Maqolada zamonaviy arxitekturaning nazariyotchisi bulgan amerikalik 

memor Frank Lloyd Raytning biografiyasi, arxitektura loyihalari tahlil etilgan. Rayt 

arxitekturadagi novatorlikka xayrihox boólib, oótmishning meômoriy shakillari va kompozitsion 

uslublarini zamonaviy sharoitga koóchirishga keskin qarshi boólgan arxitektorlar sirasiga kiradi. 

Maqolada arxitektorning hozirda madaniy turizmda koórgazma obôektiga aylantirilgan 

çSharshara oldidaè villasi, Guggenxaym muzeyi kabi loyihalari xususida maôlumotlar taqdim 

etilgan. 

Kalit soózlar: novator, arxitektor, loyiha, kompozitsion uslub, meômoriy shakillar, 

Sharshara oldidaè villasi, Guggenxaym muzeyi, preriy uslubi.  

ɸʥʥʦʪʘʮʠʷ: ɺ ʩʪʘʪʴʝ ʘʥʘʣʠʟʠʨʫʝʪʩʷ ʙʠʦʛʨʘʬʠʷ ʠ ʘʨʭʠʪʝʢʪʫʨʥʳʝ ʧʨʦʝʢʪʳ 

ʪʝʦʨʝʪʠʢʘ ʩʦʚʨʝʤʝʥʥʦʡ ʘʨʭʠʪʝʢʪʫʨʳ, ʘʤʝʨʠʢʘʥʩʢʦʛʦ ʘʨʭʠʪʝʢʪʦʨʘ ʌʨʵʥʢʘ ʃʣʦʡʜʘ 

ʈʘʡʪʘ.  ʈʘʡʪ ʷʚʣʷʝʪʩʷ ʩʪʦʨʦʥʥʠʢʦʤ ʥʦʚʘʪʦʨʩʪʚʘ ʚ ʘʨʭʠʪʝʢʪʫʨʝ ʠ ʧʦʧʘʜʘʝʪ ʚ ʨʷʜʳ 

ʘʨʭʠʪʝʢʪʦʨʦʚ, ʢʦʪʦʨʳʝ ʨʝʟʢʦ ʚʳʩʪʫʧʘʶʪ ʧʨʦʪʠʚ ʧʝʨʝʥʦʩʘ ʘʨʭʠʪʝʢʪʫʨʥʳʭ ʬʦʨʤ ʠ 

ʢʦʤʧʦʟʠʮʠʦʥʥʳʭ ʩʪʠʣʝʡ ʧʨʦʰʣʦʛʦ ʚ ʩʦʚʨʝʤʝʥʥʳʝ ʫʩʣʦʚʠʷ. ɺ ʩʪʘʪʴʝ ʧʨʝʜʩʪʘʚʣʝʥʘ 

ʠʥʬʦʨʤʘʮʠʷ ʦ ʧʨʦʝʢʪʘʭ ʘʨʭʠʪʝʢʪʦʨʘ, ʪʘʢʠʭ ʢʘʢ ʚʠʣʣʘ çʇʝʨʝʜ ʚʦʜʦʧʘʜʦʤè, ʤʫʟʝʡ 

ɻʫʛʛʝʥʭʘʡʤʘ, ʢʦʪʦʨʳʡ ʩʝʡʯʘʩ ʧʨʝʦʙʨʘʟʦʚʘʥ ʚ ʚʳʩʪʘʚʦʯʥʳʡ ʦʙʲʝʢʪ ʢʫʣʴʪʫʨʥʦʛʦ ʪʫʨʠʟʤʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʥʦʚʘʪʦʨ, ʘʨʭʠʪʝʢʪʦʨ, ʧʨʦʝʢʪ, ʢʦʤʧʦʟʠʮʠʦʥʥʳʡ ʩʪʠʣʴ, 

ʘʨʭʠʪʝʢʪʫʨʥʳʝ ʬʦʨʤʳ, ʚʠʣʣʘ çʇʝʨʝʜ ʚʦʜʦʧʘʜʦʤè, ʤʫʟʝʡ ɻʫʛʛʝʥʭʘʡʤʘ, ʩʪʠʣʴ ʧʨʝʨʠʡ. 

Annotation: The article analyses the biography and architectural projects of the theorist 

of modern architecture, American architect Frank Lloyd Wright.  Wright is an advocate of 

innovation in architecture and falls into the ranks of architects who sharply oppose the transfer of 

architectural forms and compositional styles of the past to modern conditions. The article provides 

information about the architect's projects, such as the villa óBefore the Fallsô, the Guggenheim 

Museum, which is now transformed into an exhibition object of cultural tourism. 

Keywords: innovator, architect, project, compositional style, architectural forms, çBefore 

the falls villaè, Guggenheim Museum, prairie style. 

Dalil novator zamonaviy arxitekturaning nazariyotchisi bulgan amerikalik 

memor Frank Lloyd Raytning nomi butun dunyoga mashxur. F. Rayt XX asrning 

taniqli arxitektorlaridan biri. U 1869-yilda AQSH ning Viskonsin shtatiga qarashli 

Richland-Senter shahrida oᾶrtahol fermer oilasida dunyoga keldi. Uning bolaligi 

fermada oᾶtdi. Frank otasiz oᾶsdi. Uni Protestan ruhoniysi boᾶlgan bobosi, fermer 

amakisi va oᾶqituvchi onasi tarbiyaladilar. Raytning shaxsiy kamolotida uning onasi 
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katta rol oᾶynadi. Onasi oᾶgᾶlining arxitektor boᾶlishiga umid bogᾶlab, uni 

yoshligidan ushbu mutaxassislikka tayyorlashga harakat qildi. Frankning xonasi 

devorida turli tabiat manzaralari va meᾷmorchilik inshootlari aks ettirilgan rasmlar 

hamda ganchdan ishlangan arxitektura detallari (ofortlar) osilgan boᾶlib, stol ustida 

esa arxitekturaga oid kitoblar yotar edi. Onasi uni kishida shaklni, kompozitsiyani, 

ranglarni his eta bilish qobiliyatini shakllantiradigan turli oᾶyinlar bilan mashgᾶul 

qilardi [1. 28-29 b.]. 

Markazda oᾶqish uchun mablagᾶ boᾶlmaganligi sababli, Rayt Viskonsin 

shtatiga qarashli Medison  shaharidagi mahalliy universitetining injenerlik boᾶlimiga 

oᾶqishga kiradi. U oᾶqishni loyiha byurosida hamda qurilishda ishlash bilan qoᾶshib 

olib boradi. 1885-yilda Rayt Viskonsin shtatiga qarashli Medison  shaharidagi 

mahalliy universitetining injenerlik boᾶlimiga oᾶqishga kiradi. Universitetda 

oóqiyotganda u mahalliy qurilish muhandisining yordamchisi sifatida ish boshlaydi. 

Oᾶquv prafragmasi  hamda oᾶqitish metodikasi Raytni qanoatlantirmas edi, shuning 

uchun ham u universitetni tamomlamay tashlab ketadi va amaliy faoliyatga beriladi.. 

1887 yilda u Chikagoga koóchib oótdi va u yerda Jozef Lyman Silsbining meômoriy 

idorasiga ishga joylashdi. Bir yil oótgach, u Chikago maktabining asoschisi Lui 

Sallivan boshchiligidagi çAdler va Sallivanè firmasiga qoóshildi. 1890-yildan beri 

unga ushbu kompaniyadagi barcha turar-joy koóchmas mulk qurilishi loyihalari 

ishonib topshiriladi. 1893 yilda Sallivan Rayt yashirinchaboshqa firma uylarni 

loyihalashtirayotganini bilgach, Rayt kompaniyani tark yetishga majbur boóldi [2. 

69 b.]. 

Rayt arxitekturadagi novatorlikka xayrihox boólib, oótmishning meômoriy 

shakillari va kompozitsion  uslublarini zamonaviy sharoitga koóchirishga keskin 

qarshi turdi. U oózining koópgina kitoblari, maqolalari va nutqlarida anôanaga ókoór-

koronaô ergashishni tanqid qildi. Shu sababli, uning mulohazalari, yuzaki qaraganda, 

meômorchilikdagi anôananing ahamiyatini butunlay inkor etgandek tuyuladi. Aslida 

esa, bunday emas. 

1893-yilda Rayt Chikagodagi Ouk-Park shahar chekkasida oóz firmasini 

tashkil etdi. 1901-yilga kelib, uning faoliyatida 50 ga yaqin loyiha shakllantirildi [3. 

70 b.]. Frank Lloyd Raytning dastlabki loyihalari 1893-1909-yillarda yaratildi. Bu 

vaqtda u shahardan tashqarida quriladigan (dala hovli) xususiy uylarni (u bu uylarni 

ópreriy uylarô deb atagan) loyihalash bilan mashgóulot boólgan.  

1893-yilda Uinslou uyi qurildi. Bu yosh arxitektorning prinsipial jihatdan 

qandaydir yangilik yaratishdagi birinchi urinishlari edi. Un uyi oósha vaqtda oózining 

çgóalatiè kuri. nishi bilan hammani hayratga solgai, Uinslou Odatdagi mayda-

chuyda boólaklarga bulingan hajmining murakkab yakunlanishi oóriiga, bu yerda 

ixchai tarx tom bilan uygóun massalar va tomning oddiy shakli oóz aksini topgan. 

Meômor viôvilviy bachkana osma bezaklardan voz kechib, zamona ruhiga koóproq 
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mos keladigan sayqal berish usullarini axtaradi. Binoning birinchi qavati devori 

suvoqlanmagan góishtlardan iborat, yuqori qavat devori esa pastdagidan birmuncha 

turtib chiqqan boólib, uning yuzasi sirkor sopol plitalar bilan sayqallangan [1]. 

çLarkinè kompaniyasi boshqarmasi ning binosi (1904-1905-yillar) XX asr 

arxitekturasi tarixida muhim bosqichni egallaydi. Inshoot oózining yangicha 

koórinishiga egaligi bilan zamondoshlarida katta taassurot uygóotdi. Oósha vaqtda 

AQShga borgan golland arxitektori Berlage Amerikada unda ikki narsa, biri Niagara 

sharsharasi, ikkinchisi esa Larking-bilding koóproq taassurot uygóotganligi haqida 

toólqinlanib gapiradi, çMen, - deb shohidlik beradi u,- Yevropada axtarishayotgan 

va haqiqiy zamonaviy asarni yarata olgan ustani koórganligimga amin boóldimè [1]. 

1909 yilda Rayt Yevropa boóylab safarga chiqadi va Angliya, Germaniya, 

Avstriya, Italiya, Gresiyada boóladi. 1910-yil Berlinda Rayt loyihalarining 

koórgazmasi tashkil etiladi hamda uning ijodiga bagóishlangan monografiya 1973-

yilda nashrdan chiqariladi [4. 208 b.]. 

Meômorni Yevropada iliq qarshi olishadi va unga Germaniyada qolib, ijodini 

davom ettirishni taklif qilishadi. Chunki bu yer oósha vaqtda yangi arxitektura 

harakatining asosiy markazlaridan biri hisoblanardi. Ammo Rayt (garchi unga 

nisbatan oóz vatanida beparvo boólishsa ham) bu taklifni rad etib, bir yillik safardan 

soóng AQShga qaytadi. U oózining oótgan, bolalik yillari shovqin-suronlardan holi 

boólgan, Onasining Viskonsin shtatidagi fermasida arxitektura ustaxonasi boólgan 

uy quradi.  

Raytning 1912-1923 yillardagi ijodi uning çpreriy uslubiè ijodidan mutlaqo 

farq davridagi qiladi. Bu davrda u romantikaga berilib, ekzotik mavzularga murojaat 

qiladi. Uning oósha vaqtlardagi inshootlarida qanday- dir mavhum davrga mansub 

boólgan noaniq arxitektura haqida tasavvur beradigan ulkan fantastik shakllar oóz 

ifodasini topadi. Raytning shu davrdagi ijodida Kolumb Amerikasiga qadar mavjud 

boólgan arxitektura va sanôat oóz taôsirini koórsatdi. Bu xususiyatlar ornamentlar 

bilan bezatilgan ogóir massalar kompozitsiyasida va boshqa qator spesifik detallarda 

namoyon boóladi [4. 200 b.].  

1937 yilda F. L. Rayt tomonidan E. Kaufmanga qarashli çSharshara oldidaè 

villasi bunyod etildi. Bir necha yillik iqtisodiy va maônaviy tushkunlikdan soóng 

yaratilgan bu inshoot Rayt ni yana buyuklashtirib yubordi: u butun jahon 

meômorlarining diqqatini oóziga jalb etdi. AQShda Raytni yangidan çyaratdilarè. Bu 

vaqtga kelib u 70 yoshlarga borib qolgan edi. Nihoyat, jahonga taniqli arxitektor 

oózining vatanida ham tan olindi [5. 160 b.]. 1934-yil noyabr oyidayoq Rayt Bear 

Creek-ga tashrif buyurib, Kaufman qishloq uyini qurish uchun aniq joyni aniqladi. 

U sharsharani kelajakdagi uyning tarkibiy qismiga aylantirishga qaror qilib, 

sharshara uygóunligidagi manzarali joyni tanladi. Mijozlar dastlab meômorning 

góoyasini maôqullashmadi, ammo Rayt xususan shunday dedi: çmen sizga sharshara 
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bilan yashashingizni va shunchaki unga qaramasligingizni istayman. U sizning 

hayotingizning bir qismi boólishi kerakè ð shunga qaramay, u Kaufmanlarni bu 

góoyani maôqullashlariga muvaffaq boóldi, ularni bunday uyni qurish imkoniyati va 

yeng muhimi, unda yashashlari uchun toóliq xavfsizligiga ishontirdi. Uy turgan 

jarlikning bir qismi bino ichida boólib Rayt tomonidan ichki bezatish detali sifatida 

ishlatilgan. Uyning qurilishi 155 000 dollarni tashkil yetdi, shundan meômorning ishi 

uchun toólov 8000 dollarni tashkil yetdi. Inflyatsiyani hisobga olgan holda, 2009- 

yilda bu miqdor taxminan 2,4 million AQSH dollariga teng yedi. Biroq, 1930-

yillarda loyihaning nisbiy qiymatining aniqroq aksini ushbu obôektdagi taômirlash 

va tiklash ishlarining qiymati koórsatmoqda ï 2002-yilda bunday ishlarning eôlon 

qilingan qiymati 11,4 million AQSH dollarini tashkil yetdi. Uyning dizaynidagi 

hamma narsa mukammal boólib chiqmadi va u 1994 va 2002-yillarda qoóshimcha 

poólat tayanchlar qoóshilishi bilan ikki marta rekonstruksiya qilindi [6].1937-yildan 

1963-yilgacha çsharshara ustidagi uyè Kaufmanlar oilasiga qishloq qarorgohi 

sifatida xizmat qilgan. 1963-yilda kichik Edgar Kaufman binoni Góarbiy 

Pensilvaniya Konservantiyasiga sovgóa qildi (Góarbiy Pensilvaniya tabiatni 

muhofaza qilish). 1964-yilda uy muzeyga aylandi va jamoatchilik uchun ochildi. 

2008-yil yanvar holatiga koóraè sharshara ustidagi uyè ga olti millionga yaqin odam 

tashrif buyurgan. Pensilvaniyaning chekka burchagida (Pisburgdan taxminan ikki 

soat) joylashganiga qaramay, hozirda çsharshara ustidagi uyèga yiliga 120 000 dan 

ortiq mehmon keladi [7]. 1958-yilda Nyu-Yorkda boólib oótgan maxsus koórik 

hayôati XX asr Amerika arxitekturasining 7 ta eng yaxshi asarlarini yuqori baholadi. 

Ularning ichida Rayt asarlaridan ham uchtasi - Robi uyi (xonalar berk qutichalardan 

iborat boólmagan birinchi inshoot sifatida), çShalola oldidaè villasi (bino bilan 

tabiatning uzviy bogólanganligi namunasi sifatida) va çDjonsonè kompaniyasi 

laboratoriyasining minorasi (Osmonoópar binolar qurilishida qurilish sanôatida 

erishilgan eng soónggi yutuq sifatida) yuksak mukofot bilan taqdirlandi.  

1943-yil iyun oyida Guggenxaym jamgóarmasi taniqli meômor Frank Lloyd 

Raytga yangi muzey binosini qurish loyihasini buyurma qiladi. Tashqi tomondan, 

bu bino teskari piramida yoki osmonga intilayotgan kosmik kema kabi koórinishga 

ega edi. Bu loyiha Raytning eng ajoyiblaridan sanalar edi.  

Muzey 1959-yilda, na Salamon Guggenxaym, na Frank Lloyd Rayt tirik 

boólganida qurib bitkazilgan. Binoni yaratish orqali Rayt anôanaviy muzey 

arxitekurasidan uzoqlashdi. Tashrif buyuruvchilar, avvalo ekspozitsiya zallarini 

oórganib xuddi shu tarzda orqaga qaytishga majbur edi. Guggenxaym muzeyida 

tomoshabinlar birinchi navbatda liftdan tepaga chiqib, keyin yoólda qoóshimcha 

ekspozitsiya bilan tanishib, spiral rampadan pastga tushadi. Uzunligi 400 metr 

boólgan atrium olti qavatli zallar bilan tutashgan edi. 1992-yilda asosiy qanot 

binosiga biriktirilgan yangi binolar.spiral galereya boóylab dunyoda baland 
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rezonansga yega boólgan barcha turdagi koórgazmalar tashkil yetiladi. Bu yerda 

tomoshabinni sanôat bilan tanishtiradigan tematik koórgazmalar bilan tanishadilar: 

çAfrika: qitôasi sanôatiè (1996), çXitoy: besh ming yillikdaè (1998) va çAztek 

imperiyasiè (2020) ham aytib oótish joiz [3.53b.]. 

1958-yilda Nyu-Yorkda boólib oótgan maxsus koórik hayôati XX asr Amerika 

arxitekturasining 7 ta eng yaxshi asarlarini yuqori baholadi. Ularning ichida Rayt 

asarlaridan ham uchtasi - Robi uyi (xonalar berk qutichalardan iborat boólmagan 

birinchi inshoot sifatida), çSharshara oldidaè villasi (bino bilan tabiatning uzviy 

bogólanganligi namunasi sifatida) va çDjonsonè kompaniyasi laboratoriyasining 

minorasi (Osmonoópar binolar qurilishida qurilish sanôatida erishilgan eng soónggi 

yutuq sifatida) yuksak mukofot bilan taqdirlandi.  

Raytning jahonga tanilishida, uning ijodiy koórgazmalari ahamiyati nihoyat- 

da katta boóldi. Xususan, 1951-yilda çTeylizin birodarligièda uyushtirilgan katta 

ijodiy koórgazmasi 1952-yilda Florensiyaga joónatildi, keyinchalik Parij, Syurix, 

Myunxen, London, Stokgolm va 1953-yilda Nyu-Yorkda namoyish etildi. 

Frank Lloyd Rayt 1959-yilda 90 yoshda vafot etdi. U arxitektor, mutafakkir, 

novator va romantik, taqlidchilikka murosasiz, organik va ijodiy arxitekturaning 

targóibotchisi sifatida XX asrning buyuk meômorlari qatorida arxitektura tarixiga 

kirdi. 
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Abstract This article is devoted to essays on the activities of the State Museum of Art, its 

role and significance in the study of the history of material and spiritual heritage in Uzbekistan. 

Key words: collection, fund, exhibit, exposition, legacy, ornament , tourism. 

 

ʄʫʩʪʘץʠʣʣʠʢ ʡʠʣʣʘʨʠʜʘ ʜʘʚʣʘʪʠʤʠʟʜʘ ʦʣʠʙ ʙʦʨʠʣʘʸʪʛʘʥ 

ʠʩʣʦ״ʘʪʣʘʨʥʠʥʛ ʦʣʠʡ ʤʘץʩʘʜʠ ʭʘʣץʠʤʠʟʥʠʥʛ ʬʘʨʦʚʦʥ ״ʘʸʪʠ, ʠץʪʠʩʦʜʠʡ, 

ʤʘʜʘʥʠʡ ʚʘ ʤʘʲʥʘʚʠʡ ʪʘʨʘץץʠʸʪʠʥʠ ʨʠʚʦʞʣʘʥʪʠʨʠʰ, ʜʘʚʣʘʪʠʤʠʟ 

ʙʘʨץʘʨʦʨʣʠʛʠʥʠ ʪʘʲʤʠʥʣʘʰ ʚʘ ʫʥʠʥʛ ʧʦʨʣʦץ ʢʝʣʘʞʘʛʠʥʠ ץʫʨʠʰ ʢʘʙʠʣʘʨʜʘʥ 

ʠʙʦʨʘʪʜʠʨ. ʐʫʥʠʥʛ ʫʯʫʥ ʙʦʡ ʤʦʜʜʠʡ ʚʘ ʤʘʲʥʘʚʠʡ ʤʝʨʦʩʠʤʠʟʥʠ, 

 ʫʨץʣʘʨʠʥʠ ʯʫץʘʜʨʠʷʪʣʘʨʠʤʠʟʥʠ, ʘʥʲʘʥʘʣʘʨʠʤʠʟʥʠ ʚʘ ʠʣʤ-ʬʘʥ ʶʪʫץ

˄ʨʛʘʥʠʰʠʤʠʟʥʠʥʛ ˄ʨʥʠ ʙʝץʠʸʩʜʠʨ.  

ɹʫʛʫʥʛʠ ʢʫʥʜʘ ɶʟʙʝʢʠʩʪʦʥʜʘ ʦʣʠʙ ʙʦʨʠʣʘʸʪʛʘʥ ʢʝʥʛ ʢ˄ʣʘʤʣʠ ʠʰʣʘʨ 

ʜʘʚʣʘʪ ʩʘʥʲʘʪ ʤʫʟʝʡʠ ʫʯʫʥ ˄ʟʛʘʯʘ ʨʫ״ ʚʘ ʢʘʡʬʠʷʪ ʙʘסʠʰʣʘʙ ʢʝʣʤʦץʜʘ. ʄʫʟʝʡ 

ʪʦʤʦʰʘʙʠʥʣʘʨʜʘ ʤʘʜʘʥʠʡ ʤʝʨʦʩʠʤʠʟʛʘ ״ʫʨʤʘʪ ʨʫ״ʠʥʠ ʦʰʠʨʘʜʠʛʘʥ, ʘʞʜʦʜʣʘʨ 

ʩʘʥʲʘʪʠ, ʜʠʜʠ ʚʘ ʥʘʬʦʩʘʪʠʥʠ ʪʘʨʘʥʥʫʤ ʵʪʫʚʯʠ, ʠʞʦʜʢʦʨʣʘʨʥʠ 

ʠʣ״ʦʤʣʘʥʪʠʨʘʜʠʛʘʥ ʪʫʨʣʠ ʪʘʜʙʠʨʣʘʨ ˄ʪʢʘʟʠʙ ʢʝʣʠʥʤʦץʜʘ. 

ʌʦʥʜʣʘʨʜʘ ʩʘץʣʘʥʘʸʪʛʘʥ ʭʘʣץʘʨʦ ʤʠץʸʩʜʘʛʠ ʥʦʸʙ ʤʘʜʘʥʠʷʪ ʚʘ ʩʘʥʲʘʪ 

ʘʩʘʨʣʘʨʠ ʜʫʥʸʥʠʥʛ ʝʪʘʢʯʠ ʤʫʟʝʡʣʘʨʠʜʘʛʠ ʢʘʙʠ ʟʘ״ʠʨʘʭʦʥʘ ץʫʣʘʡʣʠʢʣʘʨʠ 

ʶʢʩʘʢ ʜʘʨʘʞʘʜʘ ʩʘץʣʘʥʠʙ, ʵʢʩʧʦʟʠʮʠʷ ʟʘʣʣʘʨʠʥʠ ״ʘʤ ʰʫʥʛʘ ʤʦʩʣʘʰʪʠʨʠʰ 

ʫʯʫʥ ʤʫʟʝʡʜʘ ʢʘʪʪʘ ˄ʟʛʘʨʠʰʣʘʨ ʨ˄ʡ ʙʝʨʤʦץʜʘ. ʄʫʟʝʡ ˄ʟʠʥʠʥʛ 100 ʡʠʣʣʠʢ 

ʪʘʨʠʭʠ ʜʘʚʦʤʠʜʘ ʢ˄ʧʣʘʙ ʵʢʩʧʝʜʠʮʠʷʣʘʨ ʚʘ ״ʘʨʠʜʣʘʨ ʘʩʦʩʠʜʘ ʥʦʸʙ 
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ʵʢʩʧʦʥʘʪʣʘʨʥʠ ʤʫʟʝʡ ʬʦʥʜʣʘʨʠʛʘ ʪ˄ʧʣʘʰ, ʤʫʟʝʡ ʟʘ״ʠʨʘʩʠʥʠ ʙʦʡʠʪʠʰ 

ʙʦʨʘʩʠʜʘ ץʘʪʦʨ ʠʰʣʘʨ ץʠʣʜʠ. ɾʫʤʣʘʜʘʥ, ʤʫʟʝʡʜʘ ʥʦʸʙ ʘʩʘʨʣʘʨ ʠʣʤʠʡ ʪʘʨʟʜʘ, 

ʙʘʲʟʠ ʢʦʣʣʝʢʮʠʷʣʘʨ ʫʤʫʤʠʡ ʪʘʨʟʜʘ, ʙʘʲʟʠʣʘʨʠ ʘʣʦ״ʠʜʘ ʢʦʣʣʝʢʮʠʷʣʘʨ ʸʢʠ 

ʵʢʩʧʦʥʘʪʣʘʨ ʰʘʢʣʠʜʘ ʪʫʟʠʣʛʘʥ. 1974 ʡʠʣ ʤʫʟʝʡ ʫʯʫʥ ʘʣʦ״ʠʜʘ ʙʠʥʦ ץʫʨʠʣʠʙ, 

ʵʢʩʧʦʟʠʮʠʷ ʟʘʣʣʘʨʠʥʠ ʪʘʰʢʠʣ ʵʪʠʙ, ʟʘ״ʠʨʘʭʦʥʘʣʘʨ ʵʢʩʧʦʥʘʪʣʘʨ ʫʯʫʥ 

 ʩʘʜʠ ʵʢʩʧʦʥʘʪʣʘʨʥʠʥʛ ʙʫʩץʫʣʘʡʣʘʰʪʠʨʠʣʜʠ.  ʃʝʢʠʥ ʤʫʟʝʡʥʠʥʛ ʘʩʦʩʠʡ ʤʘץ

ʙʫʪʫʥʣʠʛʠʥʠ ʩʘץʣʘʰʜʠʨ. ʉ˄ʥʛʛʠ ʡʠʣʣʘʨʜʘ ʬʦʥʜʣʘʨʜʘ  ʪ˄ʧʣʘʥʛʘʥ ʙʘʨʯʘ 

ʵʢʩʧʦʥʘʪʣʘʨʥʠ ʢʝʣʘʞʘʢ ʘʚʣʦʜʛʘ ʝʪʢʘʟʠʰʜʘ ʢʘʪʪʘ ʠʰʣʘʨ ʘʤʘʣʛʘ ʦʰʠʨʠʣʤʦץʜʘ.   

ɹʫ ʠʰʣʘʨʥʠ ʪʘʰʢʠʣ ʵʪʠʰʜʘ ʤʫʟʝʡ ʨʘ״ʙʘʨʠʥʠʥʛ ʬʠʜʦʢʦʨʦʥʘ ʤʝ״ʥʘʪʣʘʨʠʥʠ 

ʘʣʦ״ʠʜʘ ץʘʡʜ ʵʪʠʰ ˄ʨʠʥʣʠʜʠʨ. ʄʫʟʝʡʜʘʛʠ ʙʘʨʯʘ ʵʢʩʧʦʥʘʪʣʘʨ ʢʠʨʠʤ ʚʘ 

ʠʥʚʝʥʪʘʨʴ ʢʠʪʦʙʣʘʨ ʘʩʦʩʠʜʘ ʨ˄ʡ״ʘʪʜʘʥ (ʠʥʚʝʥʪʘʨʠʟʘʮʠʷ) ˄ʪʢʘʟʠʣʠʙ, ״ʘʨ ʙʠʨʠ 

ʘʣʦ״ʠʜʘ ʩʘʥʲʘʪ ʘʩʘʨʠ ʚʘ ʤʘʥʙʘ ʩʠʬʘʪʠʜʘ ʘʥʠץʣʘʥʠʙ, ʪʘʨʪʠʙʣʘʰʪʠʨʠʣʜʠ. 

ʄʫʟʝʡ ʵʢʩʧʦʥʘʪʣʘʨʠʥʠʥʛ ʥʦʸʙ ʘʩʘʨ ʩʠʬʘʪʠʜʘ ʜʘʚʣʘʪ ʢʘʪʘʣʦʛʠʛʘ ʢʠʨʠʪʠʰ 

ʠʰʣʘʨʠ ʪʘʰʢʠʣ ץʠʣʠʥʜʠ. ʄʫʟʝʡ ʘʨʭʠʚʠ ʚʘ ʢʫʪʫʙʭʦʥʘʩʠʜʘʛʠ ʢʠʪʦʙʣʘʨ ʭʘʤ 

 .ʜʘץʣʜʘʥ ˄ʪʢʘʟʠʣʠʙ, ʪʘʨʪʠʙʛʘ ʢʝʣʪʠʨʠʣʤʦ˄ץ

XX ʘʩʨʥʠʥʛ 60-70 ʡʠʣʣʘʨʠʜʘʥ ʙʦʰʣʘʙ ʤʫʟʝʡ ʠʣʤʠʡ ʭʦʜʠʤʣʘʨʠ 

ʪʦʤʦʥʠʜʘʥ ״ʘʨ ʡʠʣʠ ʬʦʥʜʜʘʛʠ ʥʦʸʙ ʩʘʥʲʘʪ ʘʩʘʨʣʘʨ ʚʘ ʢʦʣʣʝʢʮʠʷʣʘʨ ʘʩʦʩʠʜʘ 

ʠʟʣʘʥʠʰʣʘʨ ʦʣʠʙ ʙʦʨʠʣʜʠ, ʥʘʪʠʞʘʜʘ ʈʝʩʧʫʙʣʠʢʘ ʚʘ ʭʘʣץʘʨʦ ʤʠץʸʩʜʘ 

ʤʦʥʦʛʨʘʬʠʷʣʘʨ, ʢʘʪʘʣʦʛʣʘʨ, ʙʫʢʣʝʪʣʘʨ, ʠʣʤʠʡ ʤʘץʦʣʘʣʘʨ, ʨʠʩʦʣʘʣʘʨʥʠ 

ʪʘʡʸʨʣʘʰ ʡ˄ʣʛʘ ץ˄ʡʠʣʜʠ.  

ɶʟʙʝʢʠʩʪʦʥ ʜʘʚʣʘʪ ʩʘʥʲʘʪ ʤʫʟʝʡʠ ʵʢʩʧʦʟʠʮʠʷʩʠʥʠ ʪʘʲʤʠʨʣʘʰʛʘʯʘ 

ʤʫʟʝʡʥʠʥʛ ʪʘʩʚʠʨʠʡ ʩʘʥʲʘʪ, נʘʨʙʠʡ ɽʚʨʦʧʘ ʚʘ ʈʦʩʩʠʷ ʩʘʥʲʘʪʠ, ʍʦʨʠʞʠʡ ʰʘʨץ 

ʤʘʤʣʘʢʘʪʣʘʨʠ ʩʘʥʲʘʪʣʘʨʠʛʘ ʦʠʜ ʵʢʩʧʦʥʘʪʣʘʨ ʪʦʤʦʰʘʙʠʥʣʘʨʛʘ ʤʫʟʝʡ 

ʵʢʩʧʦʟʠʮʠʷʩʠʥʠʥʛ 51 ʪʘ ʟʘʣʣʘʨʠʜʘ ʜʦʠʤʠʡ ʥʘʤʦʡʠʰʛʘ ץ˄ʡʠʣʛʘʥ.  

ʄʫʟʝʡʜʘʛʠ ʙʘʨʯʘ ʘʰʸʣʘʨ ʭʘʣץ ʘʤʘʣʠʡ ʩʘʥʲʘʪʠʥʠʥʛ ʘʩʘʨʣʘʨʠʜʘʥ 

ʥʘʤʫʥʘʣʘʨ ʩʠʬʘʪʠʜʘ ץʘʜʨʣʘʥʠʙ ʚʘ ʵʲʟʦʟʣʘʥʠʙ ʢʝʣʠʥʤʦץʜʘ. ʄʫʟʝʡʜʘ ʦʭʠʨʛʠ 

ʡʠʣʣʘʨʜʘ ʯʦʧ ʵʪʠʣʛʘʥ ʤʘץʦʣʣʘʣʘʨʥʠʥʛ ʘʡʨʠʤʣʘʨʠʥʠ ʢ˄ʨʩʘʪʠʙ ˄ʪʠʰ ʞʦʠʟʜʠʨ.  

ʄʘʤʣʘʢʘʪʠʤʠʟʜʘ ʠʯʢʠ ʚʘ ʪʘʰץʠ ʪʫʨʠʟʤʥʠ ʨʠʚʦʞʣʘʥʪʠʨʠʰ ʤʘץʩʘʜʠʜʘ 

ʤʫʟʝʡʣʘʨ ״ʘʤ ˄ʟʣʘʨʠʥʠ ʩʘʣʤʦסʠʥʠ ץ˄ʰʠʰ ʫʯʫʥ ʬʦʥʜʣʘʨʜʘʛʠ ʢ˄ʧ ʡʠʣʣʘʨʜʘʥ 

ʙʝʨʠ ʩʘץʣʘʥʘʸʪʛʘʥ  ʥʦʸʙ ʘʩʘʨʣʘʨʥʠʥʛ ʤʫʟʝʡ ʪʦʤʦʰʘʙʠʥʣʘʨʠʛʘ ʪʫʨʣʠ 

ʪʘʜʙʠʨʣʘʨ, ʠʣʤʠʡ ʤʘץʦʣʘʣʘʨ ʦʨץʘʣʠ ״ʘʚʦʣʘ ʵʪʠʣʤʦץʜʘ: ɾʫʤʣʘʜʘʥ, ʍʘʢʠʤʦʚ 

ɸ., ʌʘʡʟʠʝʚʘ ɺ. çɶʟʙʝʢʠʩʪʦʥ ʜʘʚʣʘʪ ʩʘʥʲʘʪ ʤʫʟʝʡʠʥʠʥʛ ʜʫʨʜʦʥʘʣʘʨʠè 

ʂʘʪʦʣʦʛ. ʊʘʰʢʝʥʪ, 2014, ʅʫʨʠʜʠʥʦʚʘ ʊ., ʉʦʜʠץʦʚʘ ʐ. çɶʟʙʝʢʠʩʪʦʥ ʜʘʚʣʘʪ 

ʩʘʥʲʘʪ ʤʫʟʝʡʠ ʥʦʸʙ ʢʠʪʦʙʣʘʨ ״ʘʟʠʥʘʩʠè // çʌʘʥ, ʪʘʲʣʠʤ, ʤʘʜʘʥʠʷʪ ʚʘ ʙʠʟʥʝʩʜʘ 

ʠʥʪʝʨʥʝʪ ʚʘ ʘʭʙʦʨʦʪ ʨʝʩʫʨʩʣʘʨʠè. ʊʦʰʢʝʥʪ, 2015, (292 ʙʝʪ). ʊʝʤʠʨʭʦʜʞʘʝʚ 

ɼʞ. çʊʨʠ ʰʝʜʝʚʨʘ ʚ ʵʢʩʧʦʟʠʮʠʠ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ʠʩʢʫʩʩʪʚ 

ʋʟʙʝʢʠʩʪʘʥʘè //èʊʘʨʠʭ ʪʘʬʘʢʢʫʨʠ ʥʦʤʣʠ ʪʘʨʠʭʯʠ ʦʣʠʤʣʘʨʥʠʥʛ ʠʣʤʠʡ-ʘʤʘʣʠʡ 

ʤʘץʦʣʘʣʘʨ ʪ˄ʧʣʘʤʠè. ʊʦʰʢʝʥʪ, 2015, ʊʘʥʛʠʨʦʚ ʆ.ʕ. çɶʟʙʝʢʠʩʪʦʥ ʜʘʚʣʘʪ 

ʩʘʥʲʘʪ ʤʫʟʝʡʠʜʘ ʩʘץʣʘʥʘʸʪʛʘʥ ɺʘʨʘʭʰʘ ʰʘ״ʘʨ ʭʘʨʦʙʘʩʠʛʘ ʪʝʛʠʰʣʠ 
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ʪʦʧʠʣʤʘʣʘʨè // çʄʘʨʢʘʟʠʡ ʆʩʠʸ ʪʘʨʠʭʠ, ʘʨʭʝʦʣʦʛʠʷʩʠ ʚʘ ʵʪʥʦʣʦʛʠʷʩʠ 

ʤʘʩʘʣʘʣʘʨʠè ʤʘʚʟʫʩʠʜʘʛʠ ʪʘʨʠʭʯʠ ʦʣʠʤʣʘʨʥʠʥʛ ʠʣʤʠʡ ʤʘץʦʣʘʣʘʨ ʪ˄ʧʣʘʤʠʜʘ 

ʯʦʧ ʵʪʠʣʛʘʥ,  ʊʦʰʢʝʥʪ. 2017, 240-243 ʙʝʪʣʘʨ, ʊʘʥʛʠʨʦʚ  ʆ.ʕ. 

çʀʩʪʦʯʥʠʢʦʚʝʜʯʝʩʢʦʝ ʟʥʘʯʝʥʠʝ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʭ ʤʘʪʝʨʠʘʣʦʚ ʠʟ ʬʦʥʜʘ  

ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ʠʩʢʫʩʩʪʚ ʋʟʙʝʢʠʩʪʘʥʘè // ʄʦʣʦʜʦʡ ʫʯʸʥʳʡ ï ʂʘʟʘʥ 

(ʈʦʩʩʠʷ) 2018, ˉ 23. ʅʫʨʠʜʠʥʦʚʘ ʊ.ʉ., ʋʜʦʚʝʥʢʦ ʆ.ʖ çʈʦʣʴ ʠ ʤʝʩʪʦ ʤʫʟʝʝʚ 

ʊʘʰʢʝʥʪʘ ʚ ʨʘʟʚʠʪʠʠ ʤʫʟʝʡʥʦʛʦ ʪʫʨʠʟʤʘ ʚ ʋʟʙʝʢʠʩʪʘʥʝè // çʄʘʜʘʥʠʷʪʣʘʨʘʨʦ 

ʤʫʣʦץʘʪʣʘʨ ɶʟʙʝʢʠʩʪʦʥ ʪʫʨʠʟʤʠ ʥʠʛʦ״ʠʜʘ: ʪʘʞʨʠʙʘ, ʜʦʣʟʘʨʙ ʤʫʘʤʤʦʣʘʨ ʚʘ 

ʠʩʪʠץʙʦʣʣʘʨè ʤʘʚʟʫʩʠʜʘʛʠ ʤʘץʦʣʘʣʘʨʠ 2019 ʡʠʣ ʉʘʤʘʨץʘʥʜʜʘ ˄ʪʢʘʟʠʣʛʘʥ 

 ,ʘʥʜץʘʨʦ ʠʣʤʠʡ-ʘʤʘʣʠʡ ʘʥʞʫʤʘʥ ʤʘʪʝʨʠʘʣʣʘʨʠʜʘʥ ˄ʨʠʥ ʦʣʛʘʥ. ʉʘʤʘʨץʘʣ׳

2018, ʙ.203-204. ʅʫʨʠʜʠʥʦʚʘ ʊ.ʉ., ʋʜʦʚʝʥʢʦ ʆ.ʖ. çʆ ʚʟʘʠʤʦʚʣʠʷʥʠʷʭ ʥʘ 

ɺʝʣʠʢʦʤ ʰʝʣʢʦʚʦʤ ʧʫʪʠ: ʠʩʪʦʨʠʯʝʩʢʠʝ ʧʨʠʤʝʨʳ ʦʪʥʦʰʝʥʠʡ ʤʝʞʜʫ ʉʨʝʜʥʝʡ 

ɸʟʠʝʡ ʠ ʂʠʪʘʝʤè // çOózbekiston-xitoy aloqalari yangi bosqichda: tarixiy-madaniy, 

ilmiy aloqalar rivojiè ʤʘʚʟʫʩʠʜʘʛʠ ʠʣʤʠʡ-ʘʤʘʣʠʡ ʢʦʥʬʝʨʝʥʮʠʷ 

ʤʘʪʝʨʠʘʣʣʘʨʠʜʘʥ ˄ʨʠʥ ʦʣʛʘʥ. Toshkent. 2019 , 260-265 b. ʊ.ʅʫʨʠʜʠʥʦʚʘ, 

ʆ.ʋʜʦʚʝʥʢʦ çʊʦʰʢʝʥʪ ʚʦ״ʘʩʠʥʠʥʛ ץʘʜʠʤʛʠ ʚʘ ʠʣʢ ˄ʨʪʘ ʘʩʨʣʘʨʜʘʛʠ 

ʤʘʨ״ʫʤʣʘʨʥʠ ʜʘʬʥ ʤʘʨʦʩʠʤʣʘʨʠ ʪʘʨʠʭʠʜʘʥè// çɿʘʤʦʥʘʚʠʡ ʪʘʩʚʠʨʠʡ ʚʘ ʘʤʘʣʠʡ 

ʩʘʥʲʘʪ: ʪʝʨʤʠʥʦʣʦʛʠʷʣʘʨ, ʶʪʫץʣʘʨ ʚʘ ʤʫʘʤʤʦʣʘʨè  ʈʝʩʧʫʙʣʠʢʘ ʠʣʤʠʡ-ʘʤʘʣʠʡ 

ʩʝʤʠʥʘʨ ʪ˄ʧʣʘʤʠ. ʊʦʰʢʝʥʪ. 2022, 72-77ʙ. ʊ.ʅʫʨʠʜʠʥʦʚʘ, ɺ.ʌʘʡʟʠʝʚʘ 

çʄʫʩʪʘץʠʣʣʠʢ ʜʘʚʨʠʜʘ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠʥʠ ˄ʨʛʘʥʠʰʜʘ ʘʨʭʝʦʣʦʛʠʷ 

ʬʘʥʠʥʠʥʛ ˄ʨʥʠè// çʀʥʥʦʚʘʮʠʦʥ ʪʘʜץʠץʦʪʣʘʨʜʘ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠʥʠʥʛ 

ʜʦʣʟʘʨʙ ʤʘʩʘʣʘʣʘʨʠè ʤʘʚʟʫʩʠʜʘ ʈʝʩʧʫʙʣʠʢʘ ʠʣʤʠʡ-ʘʤʘʣʠʡ ʘʥʲʘʥʘʚʠʡ I 

ʘʥʞʫʤʘʥ ʤʘʪʝʨʠʘʣʣʘʨʠ ʪ˄ʧʣʘʤʠ. ʊʦʰʢʝʥʪ. 2023, 223-228 ʙ., ɺ.ʌʘʡʟʠʝʚʘ 

ʊ.ʅʫʨʠʜʠʥʦʚʘ, ʆ.ʋʜʦʚʝʥʢʦ çʇʦʛʨʝʙʘʣʴʥʳʝ ʦʙʨʷʜʳ  ʞʠʪʝʣʝʡ ʊʘʰʢʝʥʪʩʢʦʛʦ 

ʦʘʟʠʩʘ ʚ ʜʨʝʚʥʦʩʪʠ ʠ ʨʘʥʥʝʤ ʩʨʝʜʥʝʚʝʢʦʚʴʝè// çʄʫʟʝʡʰʫʥʦʩʣʠʢ XXI ʘʩʨʜʘ: 

ʊʘʜץʠץʦʪʣʘʨ, ʘʥʲʘʥʘʣʘʨ ʚʘ ʠʥʥʦʚʘʮʠʷʣʘʨè ʭʘʣץʘʨʦ ʠʣʤʠʡ-ʘʤʘʣʠʡ ʘʥʞʫʤʘʥ 

ʪ˄ʧʣʘʤʠ. ʊʦʰʢʝʥʪ. 2023, 19-23 ʙ. ʊ.ʅʫʨʠʜʠʥʦʚʘ, ɽʨʥʘʟʘʨʦʚ ʌ.ʊ. çɶʨʪʘ 

ʆʩʠʸʜʘʛʠ ʤʘʜʨʘʩʘʣʘʨ ʪʘʨʠʭʠʛʘ ʜʦʠʨè // çɶʟʙʝʢʠʩʪʦʥʜʘ ʀʩʣʦʤ ʜʠʥʠ ʪʘʲʣʠʤʠ: 

ʪʘʨʠʭʠ, ʨʠʚʦʞʣʘʥʠʰʠ ʚʘ ʞʘʤʠʷʪ ʪʘʨʘץץʠʸʪʠʜʘʛʠ ʘ״ʘʤʠʷʪʠè ʤʘʚʟʫʩʠʜʘ  

ʨʝʩʧʫʙʣʠʢʘ ʠʣʤʠʡ-ʘʤʘʣʠʡ ʘʥʞʫʤʘʥʠ ʤʘʪʝʨʠʘʣʣʘʨʠ ʪ˄ʧʣʘʤʠ. ʊʦʰʢʝʥʪ. 2023, 

77-81ʙ., ʊ.ʅʫʨʠʜʠʥʦʚʘ, ɾ.ʊʝʤʠʨʭʦʜʞʘʝʚ çɶʟʙʝʢʠʩʪʦʥ ʜʘʚʣʘʪ ʩʘʥʲʘʪ 

ʤʫʟʝʡʠʜʘʛʠ ʢʘʰʪʘʜ˄ʟʣʠʢ ʥʘʤʫʥʘʣʘʨʠè // ʄʦʟʠʡʜʘʥ ʩʘʜʦ ˉ 3-4.2023, 71-72 ʙ. 

ʚʘ ״ʘʢʦʟʦ. 

1935 ʡʠʣʜʘ ʤʫʟʝʡʜʘ ʢʫʪʫʙʭʦʥʘ ʦʯʠʣʠʙ, ʠʣʤ-ʬʘʥʥʠʥʛ ʪʫʨʣʠ ʩʦ״ʘʣʘʨʠʛʘ 

ʦʠʜ ʙ˄ʣʛʘʥ ʢʠʪʦʙʣʘʨ ʪ˄ʧʣʘʥʜʠ. ʂʠʪʦʙʣʘʨ ʩʦʥʠ ʡʠʣ ʩʘʡʠʥ ʢ˄ʧʘʡʠʙ, ״ʦʟʠʨ 

20.000 ʛʘ ʝʪʜʠ. ʂʫʪʫʙʭʦʥʘʜʘ ʩʘʥʲʘʪ ʚʘ ʤʘʜʘʥʠʷʪʛʘ ʦʠʜ ʢ˄ʧʣʘʙ ʠʣʤʠʡ ʚʘ ʠʣʤʠʡ-

ʦʤʤʘʙʦʧ ʢʠʪʦʙʣʘʨ ʩʘץʣʘʥʠʙ, ʫʣʘʨ ʨʫʩ, ʠʥʛʣʠʟ, ʥʝʤʠʩ, ʭʠʪʦʡ, ʷʧʦʥ, ʘʨʘʙ, ʬʦʨʩ 

ʪʠʣʣʘʨʠʜʘ ʸʟʠʣʛʘʥ. ʂʠʪʦʙʣʘʨʥʠʥʛ ʢ˄ʧʠ XVII-XX ʘʩʨʣʘʨʜʘ ʯʦʧ ʵʪʠʣʠʙ, 

ʫʣʘʨʥʠʥʛ ʦʨʘʩʠʜʘ ʪʫʨʣʠ ʩʦ״ʘʣʘʨʛʘ ʦʠʜ ץ˄ʣʸʟʤʘ ʢʠʪʦʙʣʘʨ  ʢʫʪʫʙʭʦʥʘʥʠʥʛ 
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ʠʣʤʠʡ ʩʘʣʦ״ʠʷʪʠʥʠ ʦʰʠʨʘʜʠ. ʂʫʪʫʙʭʦʥʘʜʘ ʥʦʸʙ ʢʠʪʦʙʣʘʨ ˄ץʫʚ ʟʘʣʠʛʘ 

ʞʦʡʣʘʰʪʠʨʠʣʛʘʥ ʚʘ ʢʦʤʧʴʶʪʝʨʣʘʨʛʘ ʢʠʨʠʪʠʣʛʘʥ. ɶץʫʚ ʟʘʣʠʜʘ 

ʜʘʚʣʘʪʠʤʠʟʥʠʥʛ ʨʘʤʟʠʡ ʙʝʣʛʠʣʘʨʠ, ɶʟʙʝʢʠʩʪʦʥ ʄʠʣʣʠʡ ʵʥʮʠʢʣʦʧʝʜʠʷʩʠ 

ʪ˄ʧʣʘʤʣʘʨʠ, ʪʫʨʣʠ ʪʠʣʣʘʨʛʘ ʦʠʜ ʣʫסʘʪʣʘʨ ʚʘ ʷʥʛʠ ʢʠʪʦʙʣʘʨ ʫʯʫʥ ʞʘʚʦʥʣʘʨ 

ʤʘʚʞʫʜ. ʂʫʪʫʙʭʦʥʘ ʠʞʪʠʤʦʠʡ-ʠץʪʠʩʦʜʠʡ ʚʘ ʤʘʜʘʥʠʡ ʩʦ״ʘʣʘʨʜʘʛʠ 

ʘʭʙʦʨʦʪʣʘʨʥʠ ״ʘʤ ˄ʟʠʜʘ ʪ˄ʧʣʘʛʘʥ, ʫʥʜʘ ʛʫʤʘʥʠʪʘʨ, ʪʝʭʥʠʢʘ-ʪʝʭʥʦʣʦʛʠʷʛʘ, 

ʠץʪʠʩʦʜ ʚʘ ʙʦʰץʘʨʫʚ, ʤʘʜʘʥʠʷʪ ʚʘ ʩʘʥʲʘʪ, ץʦʥʫʥʯʠʣʠʢ, ʙʘʜʠʠʡ ʘʜʘʙʠʸʪ, ʯʝʪ 

ʪʠʣʣʘʨ, ʪʫʨʠʟʤ, ʘʭʙʦʨʦʪ ʪʝʭʥʦʣʦʛʠʷʣʘʨʠ ʚʘ ʦʤʤʘʚʠʡ ʘʭʙʦʨʦʪ ʚʦʩʠʪʘʣʘʨʠʛʘ ʦʠʜ  

ʡ˄ʥʘʣʠʰʣʘʨʜʘ ״ʘʤ ʤʘʲʣʫʤʦʪʣʘʨ ʤʘʚʞʫʜ.  

ɼʘʚʣʘʪʠʤʠʟ ʨʘ״ʙʘʨʠ ʪʘʰʘʙʙʫʩʣʘʨʠ ʙʠʣʘʥ ʤʠʣʣʠʡ ʤʘʜʘʥʠʡ ʤʝʨʦʩʠʤʠʟ 

ʙ˄ʣʛʘʥ ʥʦʸʙ  ʩʘʥʲʘʪ ʘʩʘʨʣʘʨʠʥʠ ʍʦʨʠʞʠʡ ʜʘʚʣʘʪʣʘʨ ʢ˄ʨʛʘʟʤʘʣʘʨʠʜʘ ʥʘʤʦʡʠʰ 

ʵʪʠʰ ʤʘץʩʘʜʠʜʘ 2022 ʡʠʣʥʠʥʛ ʥʦʷʙʨʴ ʦʡʠʜʘ ʌʨʘʥʮʠʷʥʠʥʛ ʤʘʰ״ʫʨ ʃʫʚʨ 

ʤʫʟʝʡʠʜʘ ʪʘʰʢʠʣ ʵʪʠʣʛʘʥ çɶʟʙʝʢʠʩʪʦʥ ʚʦ״ʘʣʘʨʠʥʠʥʛ ʤ˄ʲʞʠʟʘʣʘʨʠ. 

ʂʘʨʚʦʥ ʡ˄ʣʣʘʨʠ ʯʦʨʨʘ״ʘʩʠʜʘè ʥʦʤʣʠ ʢ˄ʨʛʘʟʤʘʜʘ ɶʟʙʝʢʠʩʪʦʥ ʜʘʚʣʘʪ ʩʘʥʲʘʪ 

ʤʫʟʝʡʠʜʘʥ 12 ʪʘ ʥʦʸʙ ʘʨʭʝʦʣʦʛʠʷ ʸʜʛʦʨʣʠʢʣʘʨʠ ʥʘʤʦʡʠʰ ʵʪʠʣʜʠ. ʂ˄ʨʛʘʟʤʘ 

2022 ʡʠʣ 23 ʥʦʷʙʨʜʘʥ 2023 ʡʠʣ 4 ʠʶʥʛʘ ץʘʜʘʨ ʜʘʚʦʤ ʵʪʜʠ ʚʘ ʙʠʨ ʚʘץʪʜʘ 

ʇʘʨʠʞ ʰʘ״ʨʠʥʠʥʛ ɸʨʘʙ ʜʫʥʸʩʠ ʠʥʩʪʠʪʫʪʠ ʥʘʤʦʡʠʰ ʟʘʣʣʘʨʠʜʘ 

çʉʘʤʘʨץʘʥʜʛʘ ʡ˄ʣ. ʀʧʘʢ ʚʘ ʦʣʪʠʥ ʤ˄ʲʞʠʟʘʣʘʨʠè ʥʦʤʣʠ ʢ˄ʨʛʘʟʤʘʛʘ - 57 ʪʘ 

ɶʟʙʝʢʠʩʪʦʥ ״ʘʣץ ʘʤʘʣʠʡ ʩʘʥʲʘʪʠ ʙʫʶʤʣʘʨʠ ʪʘץʜʠʤ ʵʪʠʣʜʠ. ʂ˄ʨʛʘʟʤʘ 2022 ʡʠʣ 

23 ʥʦʷʙʨʜʘʥ 2023 ʡʠʣʥʠʥʛ 4 ʠʶʥʠʛʘ ץʘʜʘʨ ʜʘʚʦʤ ʵʪʜʠ. ɾʦʨʠʡ ʡʠʣʜʘ 

ɶʟʙʝʢʠʩʪʦʥ ɼʘʚʣʘʪ ʩʘʥʲʘʪ ʤʫʟʝʡʠ ʉʘʫʜʠʷ ɸʨʘʙʠʩʪʦʥʠʥʠʥʛ ɾʠʜʜʘ ʰʘ״ʨʠʜʘ 

ʪʘʰʢʠʣ ʵʪʠʣʛʘʥ çʀʩʣʦʤ ʩʘʥʲʘʪʠè ʙʠʝʥʥʘʣʠʩʠʜʘ ʀʩʣʦʤ ʤʘʜʘʥʠʷʪʠʛʘ ʦʠʜ 6 ʪʘ 

 ʘʪʥʘʰʜʠ. ʂ˄ʨʛʘʟʤʘ 2023ץ ʘʤʘʣʠʡ ʩʘʥʲʘʪʠʥʠʥʛ ʥʦʸʙ ʢʦʣʣʝʢʮʠʷʣʘʨʠ ʙʠʣʘʥ ץʘʣ״

ʡʠʣ ʷʥʚʘʨʴ ʦʡʠʜʘʥ ʤʘʡ ʦʡʠʛʘ ץʘʜʘʨ ʜʘʚʦʤ ʵʪʜʠ. 2023 ʡʠʣʜʘ ɻʝʨʤʘʥʠʷʥʠʥʛ 

ɹʝʨʣʠʥ ʰʘ״ʨʠʜʘʛʠ ɾʝʡʤʩ ʉʠʤʦʥ ʛʘʣʣʝʨʝʷʩʠʜʘ çʄʘʢʝʜʦʥʠʷʣʠʢ 

ʀʩʢʘʥʜʘʨʜʘʥ ʂʫʰʦʥʣʘʨ ʩʘʣʪʘʥʘʪʠʛʘʯʘè ʥʦʤʣʠ ʢ˄ʨʛʘʟʤʘʜʘ  8 ʪʘ ץʘʜʠʤʠʡ 

ʘʨʭʝʦʣʦʛʠʷ ʘʰʸʣʘʨʠ ʚʘ ʢʦʣʣʝʢʮʠʷʣʘʨʠ ʙʠʣʘʥ ץʘʪʥʘʰʜʠ. ʂ˄ʨʛʘʟʤʘ 2023 ʡʠʣ  

ʤʘʡ ʦʡʠʜʘʥ 2024 ʡʠʣ 14 ʷʥʚʘʨʴ ʦʡʠʛʘʯʘ ʜʘʚʦʤ ʵʪʜʠ. 2023 ʡʠʣ 2 ʩʝʥʪʷʙʨʜʘʥ 12 

ʥʦʷʙʨʛʘʯʘ ʍʠʪʦʡ ʈʝʩʧʫʙʣʠʢʘʩʠ ʍʘʥʯʞʦʫ ʰʘ״ʨʠʜʘʛʠ ʄʠʣʣʠʡ ʠʧʘʢʣʘʨ 

ʤʫʟʝʡʠʜʘ ˄ʪʢʘʟʠʣʛʘʥ çʈʘʥʛ ʙʘʨʘʥʛ ʆʩʠʸ: ʆʩʠʸ ʣʠʙʦʩʣʘʨʠèʥʦʤʣʠ ʢ˄ʨʛʘʟʤʘʜʘ 

ʤʫʟʝʡ ʥʦʸʙ ʘʤʘʣʠʡ ʩʘʥʲʘʪ ʙʫʶʤʣʘʨ ʢʦʣʣʝʢʮʠʷʩʠ ʙʠʣʘʥ ʠʰʪʠʨʦʢ ʵʪʜʠ. 

ʄʫʟʝʡ ɶʟʙʝʢʠʩʪʦʥ ʤʘʜʘʥʠʷʪ ʚʘ ʩʘʥʲʘʪʥʠ ʨʠʚʦʞʣʘʥʪʠʨʠʰ ʞʘʤסʘʨʤʘʩʠ 

ʙʠʣʘʥ ʙʠʨʛʘʣʠʢʜʘ 2024 ʡʠʣ 24 ʬʝʚʨʘʣʜʘ פʘʪʘʨʥʠʥʛ ʧʦʡʪʘʭʪʠ ɼʦʭʘ ʰʘ״ʨʠʜʘ ʛʠ 

ɼʠʟʘʡʥ ʙʠʝʥʥʘʣʠʩʠʜʘ çCrafting Uzbekistan: Tradition in Threadsè 

ç׳ʫʥʘʨʤʘʥʜ ɶʟʙʝʢʠʩʪʦʥ: ʪʦʣʘʣʘʨʜʘʛʠ ʘʥʲʘʥʘè ʥʦʤʣʠ ʢ˄ʨʛʘʟʤʘʜʘ 

 ʘʪʥʘʰʜʠ. ʂ˄ʨʛʘʟʤʘ 30 ʤʘʨʪʛʘʯʘ ʜʘʚʦʤ ʵʪʜʠ. ɾʦʨʠʡ ʡʠʣʥʠʥʛ 17 ʤʘʨʪʠʜʘʥ 1ץ

ʠʶʣʛʘʯʘ ɹʘʢʫ ʰʘ״ʨʠʜʘʛʠ ʍʘʡʜʘʨ ɸʣʠʝʚ ʤʘʨʢʘʟʠʜʘ ˄ʪʢʘʟʠʣʘʸʪʛʘʥ 

çʏʦʢʣʘʨʜʘʛʠ ʤʝʨʦʩ: ɶʟʙʝʢʠʩʪʦʥ ʢʘʰʪʘʯʠʣʠʢ  ʚʘ ʪʠʢʫʚʯʠʣʠʢ ʘʥʲʘʥʘʣʘʨʠ 

ʙ˄ʡʣʘʙ ʩʘʸ״ʘʪè ʥʦʤʣʠ ʢ˄ʨʛʘʟʤʘʜʘ 17 ʪʘ ʤʫʟʝʡ ʥʦʸʙ ʘʤʘʣʠʡ ʩʘʥʲʘʪ ʙʫʶʤʣʘʨ 
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ʢʦʣʣʝʢʮʠʷʩʠ ʙʠʣʘʥ ץʘʪʥʘʰʜʠ. ʂ˄ʨʛʘʟʤʘ ˄ʟʙʝʢ ʭʘʣץʠʥʠʥʛ XIX ʘʩʨ ʦʭʠʨʠ - XX 

ʘʩʨ ʙʦʰʣʘʨʠʜʘʛʠ ʤʘʜʘʥʠʡ - ʪʘʨʠʭʠʡ ʤʝʨʦʩʠ ʚʘ ʭʘʣץ ʣʠʙʦʩʣʘʨʠʛʘ ʙʘסʠʰʣʘʥʛʘʥ. 

2024 ʡʠʣʥʠʥʛ 16-17- ʘʧʨʝʣʴ ʢʫʥʣʘʨʠ ʀʪʘʣʠʷʥʠʥʛ ɺʝʥʝʮʠʷ ʚʘ ʌʣʦʨʝʥʮʠʷ 

ʰʘ״ʘʨʣʘʨʠʜʘ çɶʟʙʝʢʠʩʪʦʥ: ʉʘ״ʨʦʜʘʛʠ ʘʚʘʥʛʘʨʜè, çʐʘʢʣ ʚʘ ʨʘʤʟè ʥʦʤʣʠ 

ʢ˄ʨʛʘʟʤʘ ʦʯʠʣʜʠ ʚʘ 42 ʪʘ ʤʫʟʝʡ ʥʦʸʙ ʘʰʸʣʘʨʠ ʥʘʤʦʡʠʰʛʘ ץ˄ʡʠʣʜʠ. ʂ˄ʨʛʘʟʤʘ 

2024 ʡʠʣ 29 ʩʝʥʪʷʙʨʛʘʯʘ ʜʘʚʦʤ ʵʪʘʜʠ. 

ɸʨʭʝʦʣʦʛʠʷ ʘʰʸʣʘʨʠ ʤʫʟʝʡʛʘ XX ʘʩʨʥʠʥʛ 20 - ʡʠʣʣʘʨʠʥʠʥʛ ˄ʨʪʘʣʘʨʠʜʘ 

ʦʣʠʙ ʢʝʣʠʥʜʠ. ʋʣʘʨʜʘʥ ʘʩʦʩʠʡʣʘʨʠʥʠ ʪ˄ʧʣʘʰ ʠʰʣʘʨʠ 30 ʡʠʣʣʘʨʜʘ, ʤʫʟʝʡ ɶʨʪʘ 

ʆʩʠʸ ʙ˄ʣʠʤʠ ʪʘʰʢʠʣ ʵʪʠʣʛʘʥʜʘʥ ʢʝʡʠʥ ʙʦʰʣʘʥʜʠ. 

ɹʫʥʜʘʡ ʠʰʣʘʨ ״ʦʟʠʨ ״ʘʤ ʸʰ ʪʘʜץʠץʦʪʯʠʣʘʨ ʪʦʤʦʥʠʜʘʥ ʜʘʚʦʤ ʵʪʤʦץʜʘ. ɹʫʭʦʨʦ 

ʷץʠʥʠʜʘʛʠ ɺʘʨʘʭʰʘ ʰʘ״ʘʨ ״ʘʨʦʙʘʩʠ ɶʟʙʝʢʠʩʪʦʥʥʠʥʛ ʰʘ״ʘʨʩʦʟʣʠʢ ʤʘʜʘʥʠʷʪʠ 

ʪʘʨʠʭʠʥʠ ʥʦʸʙ ʥʘʤʫʥʘʩʠʜʠʨ.  

ɸʨʘʙ ʪʘʨʠʭʯʠʩʠ ʅʘʨʰʘʭʠʡʥʠ ʸʟʠʰʠʯʘ ʙʘʲʟʠ ʤʘʥʙʘʣʘʨʜʘ ʈʘʞʬʘʥʜʫʥ ʜʝʙ 

ʘʪʘʣʛʘʥ. ɺʘʨʘʭʰʘ  ɹʫʭʦʨʦ ʰʘ״ʨʠʜʘʥ ץʘʜʠʤʠʡʨʦץ ʙ˄ʣʠʙ, ʫ ʧʦʜʰʦ״ʣʘʨ ʞʦʡʠ 

ʙ˄ʣʠʙ, ʜʝʚʦʨ ʙʠʣʘʥ ˄ʨʘʣʛʘʥ ʚʘ 12 ʪʘ ʘʨʠץ ʦץʠʙ ˄ʪʛʘʥ. ʅʘʨʰʘʭʠʡ ɺʘʨʘʭʰʘʥʠ 

ɹʫʭʦʨʭʫʜʦʜ  ʤʠʥʛ ʡʠʣ ʘʚʚʘʣ ץʫʨʜʠʨʛʘʥ ʜʝʡʜʠ.  

 ʠʤʠʟʥʠʥʛ ʩʝʚʠʤʣʠ ʅʘʚʨ˄ʟ ʙʘʡʨʘʤʠʥʠʥʛ ʪʘʨʠʭʠ ɺʘʨʘʭʰʘ ʙʠʣʘʥ ʰʫץʘʣ׳

ʟʘʤʠʥʜʘ ʰʘʢʣʣʘʥʛʘʥʣʠʛʠ ʙʠʟ ʫʯʫʥ ʵʲʪʠʙʦʨʛʘ ʤʦʣʠʢ ʤʘʲʣʫʤʦʪʣʘʨʜʘʥʜʠʨ. 

ʅʘʨʰʘʭʠʡ ɹʫʭʦʨʦ ʧʦʜʰʦ״ʠ ɸʭʤʘʜ ʠʙʥ ʅʫ״ ʜʘʚʨʠʜʘ ɺʘʨʘʭʰʘʜʘʛʠ ʸסʦʯʣʘʨ 

ɹʫʭʦʨʦʛʘ ʢʝʣʪʠʨʠʣʠʙ, ʩʘʨʦʡ ץʫʨʠʣʠʰʠʛʘ ʠʰʣʘʪʠʣʛʘʥ ʜʝʙ ˄ʟ ʪʘʨʠʭ ʢʠʪʦʙʠʛʘ 

ʸʟʠʙ ץʦʣʜʠʨʛʘʥ. ʄʫʟʝʡʜʘ ɺʘʨʘʭʰʘʛʘ ʦʠʜ çʆʚè ʜʝʚʦʨʠʡ ʨʘʥʛʪʘʩʚʠʨʠʥʠʥʛ ʙʠʨ 

 ʠʩʤʠ ʵʢʩʧʦʟʠʮʠʷʜʘʥ ˄ʨʠʥ ʦʣʛʘʥʠ ʚʘ ʫ ʤʫʟʝʡ ʪʦʤʦʰʘʙʠʥʣʘʨ ʫʯʫʥ ʞʫʜʘץ

ʩʝʚʠʤʣʠ ʤʘʥʟʘʨʘʜʠʨ. 

ʋʰʙʫ ʤʘץʦʣʘʜʘ ʍʦʣʯʘʸʥ, פʫʚʘ ʪʦʧʠʣʤʘʣʘʨʠ ״ʘץʠʜʘ ʢ˄ʧʣʘʙ 

ʤʘʲʣʫʤʦʪʣʘʨʥʠ ʢʝʣʪʠʨʩʘ ʙ˄ʣʘʜʠ, ʘʤʤʦ ʚʘץʪʠʤʠʟ ʙʝʣʛʠʣʘʥʛʘʥ. ʋʤʠʜ 

 .ʠʣʘʤʠʟʢʠ, ʷʥʘ ʦʥʘ ʟʘʤʠʥʠʤʠʟʜʘ ʢ˄ʧʣʘʙ ʘʨʭʝʦʣʦʛʠʢ ʪʦʧʠʣʤʘʣʘʨ ʪʦʧʠʣʘʜʠץ

ɶʟʙʝʢʠʩʪʦʥ ʜʘʚʣʘʪ ʩʘʥʲʘʪ ʤʫʟʝʡʠ 2017 ʡʠʣʜʘ ɶʟʙʝʢʠʩʪʦʥ ʬʘʥ ʚʘ 

ʪʝʭʥʦʣʦʛʠʷʣʘʨ ʚʘʟʠʨʣʠʛʠ (״ʦʟʠʨʜʘ ʀʥʥʦʚʘʮʠʦʥ ʨʠʚʦʞʣʘʥʠʰ ʚʘʟʠʨʣʠʛʠ) ʵʲʣʦʥ 

 ʘʤʠʷʪʠ ʚʘ״ʠʣʛʘʥ çɶʟʙʝʢʠʩʪʦʥ ʜʘʚʣʘʪ ʩʘʥʲʘʪ ʥʘʤʫʥʘʣʘʨʠ: ʪʘʨʠʭʠ, ʤʘʲʥʘʚʠʡ ʘץ

ʩʘץʣʘʰ ʤʫʘʤʤʦʣʘʨʠè ʤʘʚʟʫʩʠʜʘʛʠ ʘʤʘʣʠʡ ʣʦʡʠ״ʘ ʙ˄ʡʠʯʘ ʛʨʘʥʪʥʠ ץ˄ʣʛʘ 

ʢʠʨʠʪʜʠ. ʋʰʙʫ ʣʦʡʠ״ʘ 2018-2020 - ʡʠʣʣʘʨʜʘ ʠʰʣʘʥʠʙ, ʤʫʚʘʬʬʘץʠʷʪ ʙʠʣʘʥ 

ʷʢʫʥʣʘʥʜʠ. ʅʘʪʠʞʘʜʘ ɶʟʙʝʢʠʩʪʦʥ ʜʘʚʣʘʪ ʩʘʥʲʘʪ  ʤʫʟʝʡʠʥʠʥʛ ץʠʩץʘʯʘ ʪʘʨʠʭʠ, 

ʶʨʪʠʤʠʟʜʘʛʠ ʘʨʭʝʦʣʦʛʠʢ ʸʜʛʦʨʣʠʢʣʘʨ, ʞʫʤʣʘʜʘʥ ʍʦʣʯʘʸʥ, ɺʘʨʘʭʰʘ, פʫʚʘ, 

ɸʭʩʠʢʝʪ, ɸʬʨʦʩʠʸʙ ʢʘʙʠ ʰʘ״ʘʨ ״ʘʨʦʙʘʣʘʨʠʛʘ ʦʠʜ ʤʫʟʝʡʜʘ ʩʘץʣʘʥʘʸʪʛʘʥ 

ʘʰʸʣʘʨ, ɹʫʭʦʨʦ, ʉʘʤʘʨץʘʥʜ, ʍʠʚʘ, ʐʘʭʨʠʩʘʙʟ, ʊʦʰʢʝʥʪʛʘ ˄ʭʰʘʰ 

ʰʘ״ʘʨʣʘʨʠʤʠʟʜʘʛʠ ʤʝʲʤʦʨʯʠʣʠʢ ʦʙʠʜʘʣʘʨʥʠʥʛ ʤʫʟʝʡ ʬʦʥʜʠʜʘʥ ʞʦʡ ʦʣʛʘʥ 

ʢʦʰʠʥʢʦʨ ʙ˄ʣʘʢʣʘʨʠʥʠʥʛ ʪʘʨʠʭʠʡ ʘ״ʘʤʠʷʪʠ, ʤʫʟʝʡ ʬʦʥʜʠʜʘʛʠ ʤʠʣʣʠʡ 

ʪʘʨʠʭʠʤʠʟʥʠ ʘʢʩ ʵʪʠʙ ʪʫʨʛʘʥ ״ʘʣץ- 
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ʘʤʘʣʠʡ ʩʘʥʲʘʪʠʥʠʥʛ ʛʠʣʘʤʯʠʣʠʢ, ʤʠʣʣʠʡ ʢʠʡʠʤʣʘʨ, ʜ˄ʧʧʠʩʠʣʠʢ, ʤʘʪʦʯʠʣʠʢ, 

ʟʘʨʜ˄ʟʣʠʢ, ʸסʦʯ ˄ʡʤʘʢʦʨʜʠʛʠ, ʢʘʥʜʘʢʦʨʣʠʢ, ʤʘʪʦʛʘ ʛʫʣ ʙʦʩʠʰ, ʢʫʣʦʣʯʠʣʠʢ, 

ʯʘʨʤʛʘ ʠʰʣʦʚ ʙʝʨʠʰ ʢʘʙʠ ʪʫʨʣʘʨʠʛʘ ʦʠʜ ʥʦʸʙ ʤʦʜʜʠʡ ʤʘʜʥʠʷʪ ʥʘʤʫʥʘʣʘʨ 

ʪʘʨʠʭʠ, ʫʣʘʨʥʠʥʛ ʘ״ʘʤʠʷʪʠ, ʤʘʥʙʘ ʩʠʬʘʪʠʜʘʛʠ˄ʨʥʠ, ʤʫʟʝʡ ʬʦʥʜʠ ʙʠʣʘʥ 

ʠʰʣʘʰ, ʵʢʩʧʦʥʘʪʣʘʨʥʠʥʛ ʵʩʢʠʨʠʰʠʥʠ ʦʣʜʠʥʠ ʦʣʠʰ ʯʦʨʘʣʘʨʠʛʘ ˄ʭʰʘʰ 

ʤʘʩʘʣʘʣʘʨ ˄ʨʠʥ ʦʣʛʘʥ. ɻʨʘʥʪ ʙ˄ʡʠʯʘ ״ʠʩʦʙʦʪʜʘ 1 ʪʘ ʤʦʥʦʛʨʘʬʠʷ (222 ʙʝʪ) 3 ʪʘ 

ʨʠʩʦʣʘ, 1 ʪʘ ʢʘʪʘʣʦʛ, 78 ʪʘ ʪʫʨʣʠ ʤʘʚʟʫʣʘʨ ʙ˄ʡʠʯʘ ʤʘץʦʣʘʣʘʨ ʯʦʧ ʵʪʠʣʜʠ. 

ʄʫʟʝʡʜʘʛʠ ʙʘʨʯʘ ʙʫʶʤʣʘʨ ʭʘʣץ ʘʤʘʣʠʡ ʩʘʥʲʘʪʠ ʘʩʘʨʣʘʨʠʜʘʥ ʥʘʤʫʥʘʣʘʨ 

ʩʠʬʘʪʠʜʘ ץʘʜʨʣʘʥʠʙ, ʵʲʟʦʟʣʘʥʠʙ ʢʝʣʠʥʤʦץʜʘ. ɸʞʜʦʜʣʘʨʠʤʠʟ ״ʘʸʪʠʥʠ, ʪʫʨʤʫʰ 

ʪʘʨʟʠʥʠ ʭʘʣץ ʘʤʘʣʠʡ ʩʘʥʲʘʪʠ ʘʩʘʨʣʘʨʠʜʘʥ ʥʘʤʫʥʘʣʘʨ ʩʠʬʘʪʠʜʘ ʪʘʜץʠץ ʵʪʠʰ 

ʙʫʛʫʥʛʠ ʠʩʣʦ״ʘʪʣʘʨ ʜʘʚʨʠʜʘ ״ʘʨ ץʘʯʦʥʛʠʜʘʥ ״ʘʤ ʜʦʣʟʘʨʙ ʤʘʚʟʫʛʘ ʘʡʣʘʥʤʦץʜʘ. 

ʐʫʥʜʘʡ ץʠʣʠʙ, ɶʟʙʝʢʠʩʪʦʥ ʜʘʚʣʘʪ ʩʘʥʲʘʪ ʤʫʟʝʡʠʜʘ 20 ʤʠʥʛʜʘʥ ʢ˄ʧʨʦץ 

ʘʨʭʝʦʣʦʛʠʷ ʪʦʧʠʣʤʘʣʘʨʠ ʤʘʚʞʫʜ. ʋʣʘʨʥʠʥʛ ʙʘʨʯʘʩʠ ʙʠʨ ʙʫʪʫʥ ʙ˄ʣʤʘʩʘʜʘ 

ɶʟʙʝʢʠʩʪʦʥʥʠʥʛ ץʘʜʠʤʠʡ ʥʦʸʙ ʤʦʜʜʠʡ ʤʘʥʙʘʩʠʜʠʨ ʚʘ ʫʥʠʥʛ ˄ʟʠ  ץʘʜʠʤʠʡ 

ʤʝʲʤʦʨʯʠʣʠʢ ʥʘʤʫʥʘʩʠ ʩʠʬʘʪʠʜʘ ʘ״ʘʤʠʷʪʣʠʜʠʨ. ɸʤʤʦ ʙʫʛʫʥ ʫʣʘʨʥʠʥʛ 

ʙʘʲʟʠʣʘʨʠ ״ʘʨʦʙʘ ״ʦʣʜʘ ʙ˄ʣʩʘʜʘ, ʙʫʪʫʥʣʘʡ ʡ˄ץʦʣʠʙ ʢʝʪʤʘʡ, ʥʦʤʠ ʩʘץʣʘʥʠʙ 

 ʘʣʲʘ-ʩʘʨʦʡʥʠץ ʦʣʛʘʥ. ʄʠʣʦʜʜʘʥ ʘʚʚʘʣʛʠ I ʘʩʨʜʘ ʉʫʨʭʦʥʜʘʨʸʜʘʛʠ ʍʦʣʯʘʸʥץ

ʙʝʟʘʛʘʥ ʤʦʜʜʠʡ ʤʘʜʘʥʠʷʪ ץʦʣʜʠץʣʘʨʠ, V-VII ʘʩʨʣʘʨʛʘ ʦʠʜ  פʫʚʘ ʠʙʦʜʘʪʭʦʥʘ 

ʙʫʶʤʣʘʨʠ,  VII-VIII ʘʩʨʣʘʨ ɺʘʨʘʭʰʘ ʭʫʢʤʜʦʨʣʘʨ ʩʘʨʦʡʠʥʠʥʛ ʙʝʟʘʢʣʘʨʠ 

(˄ʩʠʤʣʠʢʣʘʨ, ʭʘʡʚʦʥʣʘʨ, ʦʚ) ʩʘ״ʥʘʣʘʨʠ ʘʢʩ ʵʪʛʘʥ ʛʘʥʯʣʠ ʜʝʢʦʨ ʧʘʨʯʘʣʘʨʠ, X-

XII ʘʩʨ ɸʬʨʦʩʠʸʙ (ʉʘʤʘʨץʘʥʜ) ʩʠʨʣʘʥʛʘʥ ʢʫʣʦʣʯʠʣʠʢ ʥʘʤʫʥʘʣʘʨʠ ʉʘʤʘʨץʘʥʜ, 

ʊʦʰʢʝʥʪ, ɹʫʭʦʨʦ, ʌʘʨסʦʥʘ, ʊʝʨʤʠʟ, ɸʭʩʠʢʝʪ ʢʫʣʦʣʯʠʣʠʢ ʥʘʤʫʥʘʣʘʨʠ ʚʘ 

ʙʦʰץʘʣʘʨ ʤʘʚʞʫʜ. 

ɶʟʙʝʢʠʩʪʦʥ ʜʘʚʣʘʪ ʩʘʥʲʘʪ ʤʫʟʝʡʠ ʢʦʣʣʝʢʮʠʷʩʠʜʘʥ ˄ʨʠʥ ʦʣʛʘʥ ʙʝʙʘ״ʦ 

ʩʘʥʲʘʪ ʜʫʨʜʦʥʘʣʘʨʠ ʞʘ״ʦʥʥʠʥʛ ʤʘʰ״ʫʨ ʤʫʟʝʡʣʘʨʠʜʘ ʥʘʤʦʡʠʰ ʵʪʠʣʠʙ, ˄ʟʙʝʢ 

ʤʠʣʣʠʡ ʩʘʥʲʘʪʠʥʠ ʜʫʥʸʛʘ  ʪʘʥʠʪʤʦץʜʘ. 
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ʊʝʨɼʋ ʤʫʩʪʘץʠʣ ʪʘʜץʠץʦʪʯʠʩʠ (DSc), 

ʅʠʟʦʤʠʡ ʥʦʤʠʜʘʛʠ ʊɼʇʋ ʜʦʮʝʥʪʠ 
 

ɹʋʍʆʈʆ ʆʏʀפ ʆʉʄʆʅ ʆʉʊʀɼɸɻʀ ʕʊʅʆɻʈɸʌʀʂ ʄʋɿɽʁ 

ɸʥʥʦʪʘʮʠʷ: ʄʘϨʦʣʘʜʘ ɹʫʭʦʨʦ ʰʘϲʨʠʥʠʥʛ ʵʪʥʦʛʨʘʬʠʢ ʤʫʟʝʡ ʠʤʢʦʥʠʷʪʣʘʨʠ, 

ʧʦʪʝʥʮʠʘʣʠ, ʪʫʨʠʟʤ ʩʘʣʦϲʠʷʪʠ, ʤʘʜʘʥʠʡ ʤʝʨʦʩʥʠ ʩʘϨʣʘʰʜʘ ʦʯʠϨ ʦʩʤʦʥ ʦʩʪʠʜʘʛʠ ʤʫʟʝʡ 

ʘʩʧʝʢʪʣʘʨʠʥʠʥʛ ˄ʨʥʠ ʪʘʨʠʭʠʡ ʚʘ ʠʣʤʠʡ ʘʜʘʙʠʸʪʣʘʨ ʘʩʦʩʠʜʘ ʠʣʤʠʡ ʪʘϲʣʠʣ ʵʪʠʣʛʘʥ.   

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʞʦʥʣʠ ʤʫʟʝʡ, ϲʫʥʘʨʤʘʥʜʯʠʣʠʢ ʤʘϲʘʣʣʘʣʘʨʠ, ʪʘʰϨʠ ϲʦʚʣʠ, ʠʯʢʠ ϲʦʚʣʠ, 

ʷϲʫʜʠʡʣʘʨ ʤʘϲʘʣʣʘʩʠ, ʵʨʦʥʠʡʣʘʨ ʤʘʩʞʠʜʠ, ʣ˄ʣʠ ʤʘϲʘʣʣʘ, ʬʦʣʴʢʣʦʨ ʘʥʩʘʤʙʣ. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʩʪʘʪʴʝ ʥʘ ʦʩʥʦʚʝ ʠʩʪʦʨʠʯʝʩʢʦʡ ʠ ʥʘʫʯʥʦʡ ʣʠʪʝʨʘʪʫʨʳ ʥʘʫʯʥʦ 

ʘʥʘʣʠʟʠʨʫʶʪʩʷ ʚʦʟʤʦʞʥʦʩʪʠ, ʧʦʪʝʥʮʠʘʣ, ʪʫʨʠʩʪʠʯʝʩʢʠʡ ʧʦʪʝʥʮʠʘʣ ʵʪʥʦʛʨʘʬʠʯʝʩʢʦʛʦ 

ʤʫʟʝʷ ɹʫʭʘʨʳ, ʨʦʣʴ ʤʫʟʝʡʥʳʭ ʘʩʧʝʢʪʦʚ ʧʦʜ ʦʪʢʨʳʪʳʤ ʥʝʙʦʤ ʚ ʩʦʭʨʘʥʝʥʠʠ ʢʫʣʴʪʫʨʥʦʛʦ 

ʥʘʩʣʝʜʠʷ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʞʠʚʦʡ ʤʫʟʝʡ, ʨʝʤʝʩʣʝʥʥʳʝ ʢʚʘʨʪʘʣʳ, ʚʥʝʰʥʠʡ ʜʚʦʨ, ʚʥʫʪʨʝʥʥʠʡ 

ʜʚʦʨ, ʝʚʨʝʡʩʢʠʡ ʢʚʘʨʪʘʣ, ʠʨʘʥʩʢʘʷ ʤʝʯʝʪʴ, ʮʳʛʘʥʩʢʠʡ ʢʚʘʨʪʘʣ, ʬʦʣʴʢʣʦʨʥʳʡ ʘʥʩʘʤʙʣʴ. 

Abstract: The article, based on historical and scientific literature, scientifically analyzes 

the capabilities, potential, tourism potential of the Bukhara ethnographic museum, the role of 

open-air museum aspects in the preservation of cultural heritage. 

Keywords: living museum, craft quarters, outer courtyard, inner courtyard, Jewish 

quarter, Iranian mosque, gypsy quarter, folk ensemble. 

 

ʄʘʲʣʫʤʢʠ ʙʫʛʫʥʛʠ ʢʫʥʜʘ ʤʘʜʘʥʠʡ ʤʝʨʦʩʥʠ ʩʘץʣʘʙ ץʦʣʠʰ ʤʫʘʤʤʦʩʠ  

ʜʦʣʟʘʨʙ ʙ˄ʣʠʙ ʙʦʨʤʦץʜʘ. ʋʥʠ ʘʩʨʘʙ ץʦʣʠʰ ʤʘץʩʘʜʠʜʘ ʪʫʨʠʟʤʥʠʥʛ ʪʫʨʣʠ 

ʡ˄ʥʘʣʠʰʣʘʨʠʜʘʥ, ʘʡʥʠץʩʘ, çʞʦʥʣʠ ʤʫʟʝʡèʣʘʨʜʘʥ ʬʦʡʜʘʣʘʥʠʣʤʦץʜʘ. ʄʘʟʢʫʨ 

ʪʫʨʜʘʛʠ ʤʫʟʝʡʣʘʨ ʠʞʪʠʤʦʠʡ, ʢʘʩʙʠʡ ʬʘʦʣʠʷʪ ʚʘ ʵʪʥʠʢ ʛʫʨʫ״ʣʘʨʥʠʥʛ ʤʦʜʜʠʡ 

ʚʘ ʤʘʲʥʘʚʠʡ ʤʘʜʘʥʠʷʪʠʥʠ ʥʘʤʦʡʠʰ ʵʪʘʜʠ[4, 58]. ʆʯʠץ ʦʩʤʦʥ ʦʩʪʠʜʘʛʠ 

ʵʪʥʦʛʨʘʬʠʢ ʤʫʟʝʡʣʘʨʜʘ ʪʘʰʨʠʬ ʙʫʶʨʫʚʯʠʣʘʨ ʤʘʲʣʫʤ ʤʘʤʣʘʢʘʪ ʸʭʫʜ 

 ,ʠʜʘ ʫʤʫʤʠʡ ʪʫʰʫʥʯʘʛʘ ʵʛʘ ʙ˄ʣʠʙץʘ״ ʫʜʫʜʥʠʥʛ ʪʘʨʠʭʠ ʚʘ ʵʪʥʦʛʨʘʬʠʷʩʠ״

˄ʪʤʠʰʥʠʥʛ ץʘʡʪʘ ץʫʨʠʣʛʘʥ ʤʘʥʟʠʣʛʦ״ʠʥʠ ʢ˄ʨʠʰ, ʙʘ״ʨʘ ʦʣʠʰ ʠʤʢʦʥʠʷʪʠʛʘ ʵʛʘ 

ʙ˄ʣʠʰʘʜʠ. ʆʭʠʨʛʠ ʧʘʡʪʣʘʨʜʘ ʦʯʠץ ʦʩʤʦʥ ʦʩʪʠʜʘʛʠ ʤʫʟʝʡʣʘʨʜʘ ʪʝʛʠʰʣʠ 

 ʫʥʘʨʤʘʥʜʯʠʣʠʢ ʚʘ ʬʘʦʣʠʷʪ ʪʫʨʣʘʨʠʥʠ״ ʫʜʫʜʛʘ ʭʦʩ ʙ˄ʣʛʘʥ ʘʥʲʘʥʘʚʠʡ״

ʢ˄ʧʘʡʪʠʨʠʰ ʪʝʥʜʝʥʮʠʷʩʠ ʢʫʟʘʪʠʣʤʦץʜʘ. ʄʘʩʘʣʘʥ, ʪʝʤʠʨʯʠʣʠʢ, ʤʠʩʛʘʨʣʠʢ, 

ʟʘʨʜ˄ʟʣʠʢ, ʢʫʣʦʣʯʠʣʠʢ, ʢʘʰʪʘʜ˄ʟʣʠʢ, ʛʠʣʘʤʜ˄ʟʣʠʢ, ʟʘʨʛʘʨʣʠʢ, ʧʠʯʦץʯʠʣʠʢ 

ʫʩʪʘʭʦʥʘʣʘʨʠʜʘ ״ʫʥʘʨʤʘʥʜʯʠʣʠʢ ʤʘ״ʩʫʣʦʪʠʥʠʥʛ ʪʘʡʸʨʣʘʥʠʰ ʞʘʨʘʸʥʠ, ʫʥʛʘ 

ʠʰʣʦʚ ʙʝʨʠʰ ʙʦʩץʠʯʣʘʨʠ, ʫʤʫʤʘʥ ʤʘ״ʦʨʘʪ ʜʘʨʩʣʘʨʠʥʠ ʢʫʟʘʪʠʰ ʤʫʤʢʠʥ. 

ɸʡʨʠʤ ʫʩʪʘʭʦʥʘʣʘʨʜʘ ʤʝ״ʤʦʥʣʘʨ ˄ʟ ʢʫʯʣʘʨʠʥʠ ʩʠʥʘʙ ʢ˄ʨʠʰ ʤʘץʩʘʜʠʜʘ 

ʤʘ״ʩʫʣʦʪʥʠ ʪʘʡʸʨʣʘʥʠʰ ʞʘʨʘʸʥʠʜʘ ʫʥʛʘ ʟʘʨʙ ʙʠʣʘʥ ʠʰʣʦʚ ʙʝʨʠʰ, ʵʨʠʪʠʰ, 

ʦסʠʨ ʘʩʙʦʙ ʘʥʞʦʤʣʘʨʥʠ ʢ˄ʪʘʨʠʙ ״ʘʨʘʢʘʪʣʘʥʠʰʜʘ ʠʰʪʠʨʦʢ ʵʪʘʜʠ.  

ɿʘʨʘʬʰʦʥ ʚʦ״ʘʩʠʥʠʥʛ ץʫʡʠ ץʠʩʤʠʜʘ ʞʦʡʣʘʰʛʘʥ ɹʫʭʦʨʦ ״ʘʤ ʤʠʥʛ 

ʡʠʣʣʠʢ ʤʦʜʜʠʡ ʚʘ ʤʘʲʥʘʚʠʡ ʤʘʜʘʥʠʷʪʠ ʙʠʣʘʥ ʵʪʥʦʛʨʘʬʠʢ ץ˄ʨʠץʭʦʥʘ ʩʠʬʘʪʠʜʘ 
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 ʦʩʤʦʥ ʦʩʪʠʜʘʛʠ ʵʪʥʦʛʨʘʬʠʢ ʤʫʟʝʡʠ ץʜʘ. ɹʫʭʦʨʦʥʠʥʛ ʦʯʠץʘʜʨʣʘʥʤʦץ

  :ʫʡʠʜʘʛʠʣʘʨ ʪʦʤʦʰʘʩʠʛʘ ʪʘʢʣʠʬ ʵʪʘʜʠץ

¶ ɹʫʭʦʨʦ ʰʘ״ʨʠʥʠʥʛ 555 ʛʝʢʪʘʨʣʠʢ ʵʩʢʠ ʰʘ״ʘʨ ץʠʩʤʠʜʘ ʩʘץʣʘʥʠʙ 

 ;ʘʣʣʘʣʘʨʠ״ʫʥʘʨʤʘʥʜʯʠʣʠʢ ʤʘ״ ʘʜʠʤʠʡץ ʦʣʛʘʥץ

 ;ʘʜʠʤʠʡ ʛʫʟʘʨʣʘʨʜʘʛʠ ʘʥʲʘʥʘʚʠʡ ʪʠʧʠʢ ʪʫʨʘʨʞʦʡʣʘʨפ ¶

¶ ʊʫʨʣʠ ʵʪʥʦʩʣʘʨʥʠʥʛ ʪʘʨʠʭʠʡ ʤʘ״ʘʣʣʘʣʘʨʠ, ʠʙʦʜʘʪʭʦʥʘʣʘʨʠ, 

ʤʘʩʞʠʜʣʘʨʠ, ץʘʙʨʠʩʪʦʥʣʘʨʠ; 

¶ ɸ״ʦʣʠ ʬʦʡʜʘʣʘʥʛʘʥ ʘʥʲʘʥʘʚʠʡ ץʘʜʠʤʠʡ ״ʘʤʤʦʤʣʘʨ; 

¶ ʉʫʣʦʣʘʚʠʡ ʜʘʚʦʤ ʵʪʠʙ ʢʝʣʘʸʪʛʘʥ ״ʫʥʘʨʤʘʥʜʯʠʣʠʢ ʫʩʪʘʭʦʥʘʣʘʨʠ, 

ʤʘʨʢʘʟʣʘʨʠ, ʜ˄ʢʦʥʣʘʨʠ; 

¶ ʕʪʥʦʛʨʘʬʠʢ ʬʦʣʴʢʣʦʨ ʞʘʤʦʘʣʘʨʠʥʠʥʛ ʩʘ״ʥʘʣʘʰʪʠʨʠʣʛʘʥ ʤʘʚʟʫʚʠʡ 

ʯʠץʠʰʣʘʨʠ; 

¶ ʐʘʨץʦʥʘ ʙʦʟʦʨ ״ʘʸʪʠ, ץʘʜʠʤʠʡ ״ʦʣʚʘʣʘʨ, ʥʦʥ, ʟʠʨʘ ʚʘ ʜʦʨʠʚʦʨʣʘʨ, 

 ;ʤʝʚʘʣʘʨ ʪʦʤʦʰʘʩʠ, ʪʘʥʦʚʚʫʣʠ ʚʘ ʩʘʚʜʦʩʠ ץʫʨʫץ

¶ ʍʫʜʫʜʥʠʥʛ ʛʘʩʪʨʦʥʦʤʠʷʩʠ ʙʠʣʘʥ ʪʘʥʠʰʠʰ, ʘʥʲʘʥʘʚʠʡ ʤʠʣʣʠʡ 

ʪʘʦʤʣʘʨ ʪʘʥʦʚʚʫʣʠ; 

¶ ɸʥʲʘʥʘʚʠʡ ʩʘʡʣ ʚʘ ʬʝʩʪʠʚʘʣʣʘʨʜʘ ʠʰʪʠʨʦʢ ʵʪʠʰ.   

ʊʘʨʠʭʠʡ ʤʘʥʙʘʣʘʨʜʘʥ ʘʲʸʥʢʠ, XX ʘʩʨʥʠʥʛ ʙʦʰʣʘʨʠʛʘ ץʘʜʘʨ ɹʫʭʦʨʦ 

ʰʘ״ʨʠʜʘ 220 ʪʘ ʛʫʟʘʨ ʤʘʚʞʫʜ ʙ˄ʣʠʙ[14, 62], ״ʘʨ ʙʠʨʠ ʤʘʲʣʫʤ ״ʫʥʘʨ ʪʫʨʠʛʘ 

ʠʭʪʠʩʦʩʣʘʰʛʘʥ. ʐʘ״ʘʨʜʘʛʠ ״ʫʥʘʨʤʘʥʜʯʠʣʠʢ ץʫʡʠʜʘʛʠ ʩʦ״ʘʣʘʨʛʘ ʙ˄ʣʠʥʛʘʥ: 

1. ʄʝʪʘʣʣʛʘ ʠʰʣʦʚ ʙʝʨʠʰ: (ʪʝʤʠʨʯʠʣʠʢ, ʪʝʰʘ ʷʩʦʚʯʠ, Ϩʫʣʬʩʦʟ, 

ʧʠʯʦϨʯʠ, ʩ˄ʟʘʥʛʘʨʦʥ (ʠʛʥʘ ʪʘʡʸʨʣʦʚʯʠ), ʤʝϲʯʘʛʘʨ (ʤʠʭ ʪʘʡʸʨʣʦʚʯʠ), ʤʠʩʛʘʨ, 

Ϩʦʟʦʥ Ϩʫʶʚʯʠ, ʤʘʥʛʘʣ Ϩʫʶʚʯʠ, Ϩ˄ʥϤʠʨʦϨ ʷʩʦʚʯʠ, ʟʘʨʛʘʨ). 

2. ʊʦʣʘʥʠ ץʘʡʪʘ ʠʰʣʘʰ (ʘʨϨʦʥ ʪʘʡʸʨʣʦʚʯʠ, ʧʠʣʣʘʢʘʰʣʠʢ, ʨʘʥʛʨʝʟʠ 

(ʪʫʨʣʠ ʨʘʥʛʜʘʛʠ ʠʧʣʘʨʥʠ ʙ˄ʷʰ), ʘʙʨʙʘʥʜʠ (ʛʘʟʣʘʤʘʣʘʨʥʠ ʙʝʟʘʰ), ʘʣʦʯʘʙʦʬʠ 

(ʘʣʦʯʘ ʪ˄Ϩʠʰ), ʙʝϨʘʩʘʤʙʦʬʠ (ʙʝϨʘʩʘʤ ʪ˄Ϩʠʰ), ʘʜʨʘʩʙʦʬʠ (ʘʜʨʘʩ ʪ˄Ϩʠʰ), 

ʨ˄ʤʦʣʙʦʬʠ (ʨ˄ʤʦʣ ʪ˄Ϩʠʰ), ʯʠʪʛʘʨʠ).  

 ʫʥʘʨʤʘʥʜʯʠʣʠʛʠ: ʛʠʣʢʦʨ (ʣʦʡ ʩʫʚʦϨʯʠ), Ϥʠʰʪʢʦʨ (Ϥʠʰʪ״ ʫʨʠʣʠʰפ .3

ʪʝʨʫʚʯʠ), ʛʘʥʯʢʦʨ, ʛʫʣʢʦʨ, ˄ʡʤʘʢʦʨ (ʛʘʥʯ ʫʩʪʘʩʠ), ʜʫʨʝʟʛʘʨ (ʸϤʦʯ ʫʩʪʘʩʠ), 

ʜʘʨʩʦʟ (ʵʰʠʢ ʷʩʦʚʯʠ).  

4. ʊʝʨʠʛʘ ʠʰʣʦʚ ʙʝʨʠʰ: (ʯʘʨʤʛʘʨ, ʢʝʤʫʭʛʘʨ, ʢʘʚʰʜ˄ʟ (ʵʪʠʢʜ˄ʟ), 

ʤʘʭʩʠʜ˄ʟ (ʤʘʭʩʠ ʪʠʢʫʚʯʠ), ʢ˄ʡʥʘʜ˄ʟ (ʧʦʡʘʙʟʘʣ ʪʘʲʤʠʨʣʦʚʯʠ), ʩʠʸϲʢʦʨ 

(ʧʦʡʘʙʟʘʣ ʙ˄ʸʚʯʠ), ʤʝʰʛʘʨʠ (Ϩ˄ʡ ʪʝʨʠʩʠʜʘʥ ʤʝʰ ʪʘʡʸʨʣʘʰ).  

5. ʂʠʡʠʤ-ʢʝʯʘʢ ʚʘ ʫʥʠʥʛ ʪʫʨʣʘʨʠʥʠ ʠʰʣʘʙ ʯʠץʘʨʠʰ: (ʞʦʤʘʜ˄ʟʠ 

(ʯʦʧʦʥ ʪʘʡʸʨʣʘʰ), ʧ˄ʩʪʠʥʜ˄ʟʠ (Ϩ˄ʡ ʪʝʨʠʩʠʜʘʥ ʯʦʧʦʥ ʪʠʢʠʰ), ʪʝʣʧʘʢʜ˄ʟʠ, 

ʟʘʨʜ˄ʟʣʠʢ, ʪʘʛʤʘʥʙʦʬʠ, ʢʘʰʪʘʯʠʣʠʢ). 

6. ʆʟʠץ-ʦʚץʘʪ ״ʫʥʘʨʤʘʥʜʯʠʣʠʛʠ: (ʦʨʜʢʘʰʠ (ʫʥ ʪʘʡʸʨʣʘʰ), ʨ˄Ϥʘʥʛʘʨʠ 

(ʸϤ-ʤʦʡʯʠʣʠʢ), Ϩʘʩʩʦʙʯʠʣʠʢ, ʥʦʥʧʘʟʣʠʢ, ʦʰʧʘʟʣʠʢ, ʩʦʤʩʘʧʘʟʣʠʢ, ʢʘʙʦʙʧʘʟʣʠʢ, 
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ϲʦʣʚʘʛʘʨʣʠʢ, ʢʘʥʥʦʪʣʘʨ (ʭ˄ʨʦʟϨʘʥʜ ʪʘʡʸʨʣʦʚʯʠʣʘʨ), ʙʠʨʸʥʛʘʨʠ (ʧʠʰʠʨʠʣʛʘʥ 

ʥ˄ʭʘʪ ʪʘʡʸʨʣʘʰ), ʧʠʩʪʘʰʠʢʘʥʦʥ). 

7. ɹʦʰץʘ ״ʫʥʘʨʤʘʥʜʯʠʣʠʢ, ʪʫʨʣʠ ʫʡ-ʨ˄ʟסʦʨ ʙʫʶʤʣʘʨʠʥʠ ʠʰʣʘʙ 

ʯʠץʘʨʠʰ: ʪʘʥʜʠʨʩʦʟʣʘʨ, ʛʘʚʦʨʘʩʦʟʠ (ʙʝʰʠʢ ʪʘʡʸʨʣʘʰ), ʩʘʥʜʠϨʩʦʟʣʠʢ, 

Ϩʫʪʪʠʩʦʟʣʠʢ, ʘʨʘʚʘʩʦʟʣʠʢ, ʰʘʤʨʝʟʠ (ʰʘʤ ʪʘʡʸʨʣʘʰ), ʩʦʙʫʥʛʘʨʠ (ʩʦʚʫʥ 

ʪʘʡʸʨʣʘʰ), ʙ˄ʡʨʘʙʦʬʠ (ʥʘʤʘʪ ʪʘʡʸʨʣʘʰ), ʯʦʜʠʨʜ˄ʟʠ, ʪ˄Ϩʠʤʜ˄ʟʠ (ʪʫʷ ʚʘ ʦʪ 

ʘʥʞʦʤʣʘʨʠʥʠ ʪʘʡʸʨʣʘʰ), Ϥʠʣʦʬʜ˄ʟʠ (ʧʠʯʦϨ ʚʘ Ϩʠʣʠʯʣʘʨ ʫʯʫʥ Ϥʠʣʦʬ 

ʪʘʡʸʨʣʘʰ)[12, 17-20]. 

ɹʫʛʫʥʛʠ ʢʫʥʛʘ ʢʝʣʠʙ ״ʫʥʘʨʤʘʥʜʯʠʣʠʢ ʪʫʨʣʘʨʠʥʠʥʛ ʘʡʨʠʤʣʘʨʠ ʩʘץʣʘʥʠʙ 

 .ʜʘץʫʥʘʨʤʘʥʜʯʠʣʠʢ ʜʘʚʦʤ ʵʪʤʦ״ ʦʣʛʘʥ. ʋʩʪʦʟ-ʰʦʛʠʨʜ ʘʥʲʘʥʘʩʠ ʘʩʦʩʠʜʘץ

ʉʫʣʦʣʘʚʠʡ ״ʫʥʘʨʤʘʥʜ ʦʠʣʘʣʘʨ ״ʘʤ ʤʘʚʞʫʜ. ʄʘʩʘʣʘʥ, ʰʘ״ʘʨʥʠʥʛ ʂʫʣʠʪʘ 

ʢʘʨʚʦʥʩʘʨʦʡʠʜʘ ʂʘʤʦʣʦʚʣʘʨʥʠʥʛ ʪʝʤʠʨʯʠʣʠʢ ʫʩʪʘʭʦʥʘʩʠ, ʊʦץʠ ɿʘʨʛʘʨʦʥ 

ʨʘʩʪʘ ʜ˄ʢʦʥʠʜʘ ɾʫʤʘʝʚʣʘʨʥʠʥʛ ʟʘʨʜ˄ʟʣʠʢ ʫʩʪʘʭʦʥʘʩʠ, ʰʫʥʠʥʛʜʝʢ, ʤʠʩʛʘʨʣʘʨ, 

ʢʘʰʪʘʜ˄ʟʣʘʨ, ״ʦʣʚʘʛʘʨʣʘʨ, ʢʫʣʦʣʣʘʨ ʘʚʣʦʜʠ ʜʘʚʦʤ ʵʪʠʙ ʢʝʣʤʦץʜʘ. ɶʨʪʘ 

ʘʩʨʣʘʨʜʘ ɹʫʭʦʨʦ ʰʘ״ʨʠ ʛ˄ʸʢʠ ʙʫʛʫʥʛʠ ʛʠʧʝʨʤʘʨʢʝʪʣʘʨʛʘ ˄ʭʰʘʰ ʡʠʨʠʢ ʩʘʚʜʦ 

ʤʘʞʤʫʘʩʠ ״ʠʩʦʙʣʘʥʛʘʥ. ɸ״ʦʣʠ ʠʩʪʘʣʛʘʥ ʤʘ״ʩʫʣʦʪʠʥʠ ˄ʰʘ ״ʫʥʘʨ ʙʠʣʘʥ 

ʰʫסʫʣʣʘʥʫʚʯʠ ʛʫʟʘʨʜʘʥ ʦʣʠʰʠ ʤʫʤʢʠʥ. ɹʫʪʫʥ ʰʘ״ʘʨʜʘ ʶʟʜʘʥ ʦʨʪʠץ 

 ʘʤ״ ʘʨ ʫʩʪʘʭʦʥʘ ʜʝʙ״ʫʥʘʨʤʘʥʜʯʠʣʠʢ ʪʫʨʠ ʬʘʦʣʠʷʪ ʶʨʠʪʛʘʥ. ɹʫʭʦʨʦʥʠ ʰʘ״

ʘʪʘʰ ʤʫʤʢʠʥ. ɹʝʞʠʟʛʘ ɹʫʭʦʨʦ çɹʫʪʫʥ ʞʘ״ʦʥ ״ʫʥʘʨʤʘʥʜʣʘʨ ʰʘ״ʨʠè ʥʦʤʠʛʘ 

ʩʘʟʦʚʦʨ ʙ˄ʣʤʘʜʠ[5]. 

ɹʫʭʦʨʦ ץʘʜʠʤʜʘʥ ʤʘʜʠʥʘʪ ʘʪ-ʪʫʞʞʦʨ, ʷʲʥʠ ʩʘʚʜʦʛʘʨʣʘʨ ʰʘ״ʨʠ ʥʦʤʠ 

ʙʠʣʘʥ ʤʘʰ״ʫʨ ʙ˄ʣʛʘʥ[7, 27]. ׳ʘʨ ʙʠʨ ʤʘ״ʩʫʣʦʪʥʠʥʛ ˄ʟ ʙʦʟʦʨʠ ʙ˄ʣʠʙ, ʫ 

 ʦʥʘץʘʨ ʰʘʨ״ʘʤ ʰʘ״ ʦʟʠʨʜʘ׳ .ʘʬʪʘʥʠʥʛ ʤʘʲʣʫʤ ʢʫʥʣʘʨʠʜʘ ʙ˄ʣʠʙ ʪʫʨʛʘʥ״

ʙʦʟʦʨʣʘʨ ʢʦʣʦʨʠʪʠʥʠ ʩʘץʣʘʰʛʘ ״ʘʨʘʢʘʪ ץʠʣʛʘʥ. ʊʦץʠ ʉʘʨʨʦʬʦʥʜʘ 

ʢʘʰʪʘʜ˄ʟʣʠʢ, ʤʠʣʣʠʡ ʣʠʙʦʩʣʘʨ, ʊʦץʠ ʊʝʣʧʘʢʬʫʨʫʰʦʥʜʘ ʙʦʰ ʢʠʡʠʤʣʘʨ, 

ʤʫʩʠץʘ ʘʩʙʦʙʣʘʨʠ, ʤʘʪʦʣʘʨ, ɸʙʜʫʣʣʘʭʦʥ ʪʠʤʠʜʘ ʛʠʣʘʤʜ˄ʟʣʠʢ ʤʘ״ʩʫʣʦʪʣʘʨʠ, 

ʜʫʥʸ ʛʠʣʘʤʣʘʨʠ, ʊʦץʠ ɿʘʨʛʘʨʦʥʜʘ ʟʘʨʛʘʨʣʘʨ, ʟʠʨʘʚʦʨ ʚʘ ʜʦʨʠʚʦʨ ʩʦʪʫʚʯʠʣʘʨ, 

ʅʦʜʠʨ ʜʝʚʦʥʙʝʛʠ ʤʘʜʨʘʩʘʩʠʜʘ ʰʘ״ʤʘʪ ʜʦʩʢʘʣʘʨʠ, ʸסʦʯ ʣʘʚ״ʣʘʨ ʩʦʪʫʚʯʠʣʘʨ ʚʘ 

ʙʦʰץʘʣʘʨ ʬʘʦʣʠʷʪ ʢ˄ʨʩʘʪʤʦץʜʘ. ɹʫʥʜʘʥ ʪʘʰץʘʨʠ ʄʘʨʢʘʟʠʡ ʙʦʟʦʨʜʘ ץʫʨʫץ 

ʤʝʚʘʣʘʨ ʚʘ ״ʦʣʚʘʛʘʨʣʘʨ ʨʘʩʪʘʣʘʨʠ, ʕʩʢʠ ɶסʣʦʥ ʜʘʨʚʦʟʘʩʠ ʦʣʜʠʜʘ ʙʝʰʠʢʩʦʟʣʘʨ 

ʜ˄ʢʦʥʣʘʨʠ ʤʘʚʞʫʜ. ɶʨʪʘ ʘʩʨʣʘʨʥʠ ʵʩʣʘʪʫʚʯʠ ʙʫʥʜʘʡ ʨʘʩʪʘʣʘʨ ʩʘʡʸ״ʣʘʨʛʘ 

 ʠʪʠʥʠ ʢ˄ʨʩʘʪʠʰʠ ʙʠʣʘʥ״ʦʥʘ ʙʦʟʦʨ ʤʫץʫʥʘʨʤʘʥʜʯʠʣʠʢ ʘʥʲʘʥʘʣʘʨʠ ʚʘ ʰʘʨ״

ʵʲʪʠʙʦʨʛʘ ʤʦʣʠʢ. 

ʍʘʣץ ʤʦʜʜʠʡ ʤʘʜʘʥʠʷʪʠ ʵʣʝʤʝʥʪʣʘʨʠʥʠʥʛ ʙʠʨʠ ʪʫʨʘʨʞʦʡʣʘʨ ʩʘʥʘʣʘʜʠ. 

ɹʫʭʦʨʦʜʘ ʘ״ʦʣʠ ʭʦʥʘʜʦʥʣʘʨʠʥʠ ץʫʨʠʰ ʙʦʨʘʩʠʜʘ ʢʘʪʪʘ ʪʘʞʨʠʙʘ ʦʨʪʪʠʨʠʙ,˄ʟ 

ʤʘʢʪʘʙʠʥʠ ʷʨʘʪʛʘʥ. XIX ʘʩʨ ʦʭʠʨʠ XX ʘʩʨ ʙʦʰʣʘʨʠʜʘ ɹʫʭʦʨʦ ʰʘ״ʨʠʜʘ 11 420 

ʪʘ ʪʫʨʘʨʞʦʡ ״ʦʚʣʠʣʘʨʠ ʙ˄ʣʠʙ, 68 500 ʥʘʬʘʨ ʘ״ʦʣʠ ʠʩʪʠץʦʤʘʪ ץʠʣʛʘʥ[13, 99]. 

ɹʫʭʦʨʦʥʠʥʛ ʘʥʲʘʥʘʚʠʡ ʪʫʨʘʨʞʦʡʣʘʨʠ ץʫʨʠʣʠʰʠʜʘ ״ʫʜʫʜʥʠʥʛ ʘʩʦʩʠʡ 

ʭʫʩʫʩʠʷʪʣʘʨʠ - ʵʢʩʪʨʝʤʘʣ ʪʘʙʠʠʡ ʠץʣʠʤ, ץʫʨʫץʣʠʢ, ʢʘʤʩʫʚʣʠʢ ʚʘ ʞʘʟʠʨʘʤʘ 
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ʠʩʩʠץ ʵʣʝʤʝʥʪʣʘʨʠ ʠʥʦʙʘʪʛʘ ʦʣʠʥʛʘʥ. ʋʡʣʘʨʥʠʥʛ ץʫʨʠʣʠʰ ʣʦʡʠ״ʘʩʠʛʘ ʢ˄ʨʘ 

ʭʦʥʘʣʘʨʥʠʥʛ ʘʥʠץ ʡ˄ʥʘʣʠʰʣʘʨʠ ʪʘʥʣʘʥʛʘʥ. ʄʘʩʘʣʘʥ, ʸʟʛʠ ʭʦʥʘʣʘʨ ʰʠʤʦʣʛʘ, 

 ʫʨʠʣʠʰʛʘ ʵʛʘץ ʫʨʠʣʛʘʥ. ʄʫʨʘʢʢʘʙץ ʘʨʘʙץ ʠʰʢʠ ʭʦʥʘʣʘʨ ʞʘʥʫʙʛʘץ

ʪʫʨʘʨʞʦʡʣʘʨ ʠʢʢʠ ץʠʩʤʜʘʥ, ʭʘʚʣʠ ʙʝʨʫʥ (ʪʘʰץʠ ״ʦʚʣʠ) ʚʘ ״ʘʚʣʠ ʜʘʨʫʥ (ʠʯʢʠ 

 ʘʚʘʪʣʠ ʙ˄ʣʠʙ, ʧʘʩʪʢʠץ ʦʚʣʠ ʠʢʢʠ״ ʠץʦʚʣʠʛʘ) ʙ˄ʣʠʥʛʘʥ[6, 22]. ʊʘʰ״

 .ʤʦʥʘ ʞʦʡʣʘʰʛʘʥ״ʘʚʘʪʠ(ʙʦʣʦʭʦʥʘ)ʜʘ ʤʝץ ʦʨʠץʘʚʘʪʠ(ʪʘʛʭʦʥʘ)ʜʘ ʦʪʭʦʥʘ, ʶץ

ʀʯʢʠ ״ʦʚʣʠ ʰʠʤʦʣʛʘ ץʘʨʘʛʘʥ ʸʟʛʠ ʭʦʥʘʣʘʨʛʘ ʦʣʠʙ ʙʦʨʫʚʯʠ ʜʘʭʣʠʟ, ʤʘʜʦʥ, 

ʫʥʠʥʛ ץʘʨʰʠʩʠʜʘ ץʠʰʢʠ ʭʦʥʘʣʘʨ, ״ʦʚʣʠʥʠʥʛ ʙʦʰץʘ ʠʢʢʠ ʪʦʤʦʥʠʜʘ ʭ˄ʞʘʣʠʢ 

ʫʯʫʥ ʢʝʨʘʢ ʙ˄ʣʘʜʠʛʘʥ ʭʦʥʘʣʘʨ, ʦʰʭʦʥʘ ʚʘ ʫʟʫʥ ʘʡʚʦʥʥʠ ˄ʟ ʠʯʠʛʘ ʦʣʛʘʥ. ɺʦ״ʘ 

ʪʫʨʘʨʞʦʡʣʘʨʠʥʠʥʛ ʙʦʰץʘ ״ʫʜʫʜʣʘʨʜʘ ʢ˄ʟʛʘ ʪʘʰʣʘʥʤʘʡʜʠʛʘʥ ʘʣʦ״ʠʜʘ ʞʠ״ʘʪʠ 

ʰʘ״ʥʠʰʠʥ, ʷʲʥʠ ʬʘʭʨʠʡ ʤʝ״ʤʦʥʣʘʨ ʫʯʫʥ ʤʘʭʩʫʩ ʞʦʡʣʘʨʥʠʥʛ 

ʤʘʚʞʫʜʣʠʛʠʜʠʨ[8]. ʐʘ״ʥʠʰʠʥ ʘʩʣʠʜʘ ʬʦʨʩ ʪʠʣʠʜʘʥ ʦʣʠʥʛʘʥ ʙ˄ʣʠʙ çh ʦ״ 

˄ʪʠʨʘʜʠʛʘʥ ʞʦʡè ʤʘʲʥʦʩʠʥʠ ʙʠʣʜʠʨʘʜʠ. ʄʘʨʪʘʙʘʣʘʨʠ ʤʝ״ʤʦʥʣʘʨ ʘʣʦ״ʠʜʘ 

ʭʦʥʘʜʘʥ ʪʫʨʠʙ ʘʩʦʩʠʡ ʭʦʥʘʜʘʛʠ ʪʘʜʙʠʨ, ʙʘʟʤʣʘʨʥʠ ʤʘʭʩʫʩ ʧʘʥʞʘʨʘ, ʦʯʠץ 

ʞʦʡʜʘʥ ʪʫʨʠʙ ʢʫʟʘʪʠʰʛʘʥ. ɹʫʥʜʘʡ ץʫʨʠʣʠʰ ʵʣʝʤʝʥʪʠ ״ʘʤʤʘ ʭʦʥʘʜʦʥʜʘ ״ʘʤ 

ʫʯʨʘʤʘʡ, ʬʘץʘʪʛʠʥʘ ʙʘʜʘʚʣʘʪ ʭʦʥʘʜʦʥʣʘʨʜʘ ʤʘʚʞʫʜ ʙ˄ʣʛʘʥ. ׳ʦʟʠʨʜʘ 112 ״ʦʚʣʠ 

ʙʘʜʠʠʡ ʚʘ ʪʘʨʠʭʠʡ ץʠʡʤʘʪʠ ʶץʦʨʠʣʠʛʠ ʠʥʦʙʘʪʛʘ ʦʣʠʥʠʙ, ʤʘʜʘʥʠʡ ʤʝʨʦʩ 

ʦʙʲʝʢʪʣʘʨʠ ʨ˄ʡʭʘʪʠʛʘ ʢʠʨʠʪʠʣʛʘʥ[9, 225-227]. 

ɹʫʭʦʨʦʜʘ ʘʟʘʣʜʘʥ ˄ʟʙʝʢ, ʪʦʞʠʢ, ʷ״ʫʜʠʡ, ʵʨʦʥʠʡ, ʪʫʨʢʤʘʥ, ʘʬסʦʥ, ״ʠʥʜ, 

ʪʘʪʘʨ, ʨʫʩ, ʣ˄ʣʠ ʚʘ ʙʦʰץʘ ʤʠʣʣʘʪʛʘ ʤʘʥʩʫʙ ʘ״ʦʣʠ ʠʩʪʠץʦʤʘʪ ץʠʣʠʙ ʢʝʣʛʘʥ. 

 ,ʘʣʣʘʣʘʨʠ״ʘʜʠʤʠʡ ʤʘץ ʘʨʜʘ ʪʫʨʣʠ ʤʠʣʣʘʪ ʚʘʢʠʣʣʘʨʠʥʠʥʛ״ʘʤ ʰʘ״ ʦʟʠʨʜʘ׳

 ,ʦʚʫʟ ʘʪʨʦʬʣʘʨʠʜʘ״ ʘʨʥʠʥʛ ʃʘʙʠ״ʦʣʛʘʥ. ʄʘʩʘʣʘʥ, ʰʘץ ʣʘʥʠʙץʦʚʣʠʣʘʨʠ ʩʘ״

ʕʰʦʥʠ ʇʠʨ ʢ˄ʯʘʩʠʜʘ, ʠʣʛʘʨʠ ʞʫʛʫʪʦʥ ʢ˄ʯʘ (ʷ״ʫʜʠʡ ʢ˄ʯʘʩʠ) ʥʦʤʠ ʙʠʣʘʥ 

ʤʘʰ״ʫʨ ʷ״ʫʜʠʡʣʘʨ ʤʘ״ʘʣʣʘʩʠ ʩʘץʘʥʠʙ ץʦʣʛʘʥ. ʊʘʨʠʭʜʘ ɹʫʭʦʨʦʜʘʛʠ 10 ʤʘ״ʘʣʣʘ 

ʷ״ʫʜʠʡʣʘʨʛʘ ʤʘʥʩʫʙ ʙ˄ʣʠʙ, ʰʫʣʘʨʥʠʥʛ ʫʯʪʘʩʠ, ʄʘ״ʘʣʣʘʠ ʥʘʚ, ʤʘ״ʘʣʣʘʠ ʢ˄״ʥʘ 

ʚʘ ɸʤʠʨʦʙʦʜ ʘʩʦʩʠʡʣʘʨʠ ״ʠʩʦʙʣʘʥʛʘʥ[1, 3]. ׳ʦʟʠʨʜʘ 2 ʪʘ ʷ״ʫʜʠʡʣʘʨ 

ʩʠʥʘʛʦʛʘʩʠ, 1 ʪʘ ʠʚʨʠʪ ʤʘʢʪʘʙʠ ʚʘ ʙʠʨ ʥʝʯʘ ʭʦʥʘʜʦʥʣʘʨ ʘʩʣ ״ʦʣʘʪʠʜʘ ʩʘץʣʘʥʠʙ 

 ʫʨ ʩʘʨʦʡ ʩʦʟʘʥʜʘ ʚʘ ʭʦʥʘʥʜʘʣʘʨʠ ʩʠʬʘʪʠʜʘ״ʦʣʛʘʥ. ɹʫʭʦʨʦ ʘʤʠʨʣʠʛʠʜʘ ʤʘʰץ

ʤʘʰ״ʫʨ ʙ˄ʣʛʘʥ ʷ״ʫʜʠʡʣʘʨʥʠʥʛ ʃʝʚʠ ɹʦʙʦʭʦʥʦʚ (ʃʝʚʠʯʘ)ʥʠʥʛ ʭʦʥʘʜʦʥʣʘʨʠʥʠ 

ʢ˄ʨʠʰ ʤʫʤʢʠʥ. ʉʦʚʝʪ ʜʘʚʨʠʜʘ ʪʘʥʠץʣʠ ʩʘʥʲʘʪʢʦʨʣʘʨ ʙ˄ʣʠʙ ʪʘʥʠʣʛʘʥ ʊ˄ʬʘʭʦʥ 

(ʗʬʘ ʇʠʥʭʘʩʦʚʘ), ʆʣʠʷʭʦʥ ʍʘʩʘʥʦʚʘ ʚʘ ʄʫ״ʘʙʙʘʪ ʐʘʤʘʝʚʘʣʘʨ ״ʘʤ ʘʡʥʠ ʰʫ 

ʤʘ״ʘʣʣʘʜʘ ʠʩʪʠץʦʤʘʪ ץʠʣʛʘʥ.  

ɹʫʭʦʨʦʥʠʥʛ ɾ˄ʡʙʦʨʠ ʜʘʨʫʥ (ʠʯʢʘʨʠ ʞ˄ʡʙʦʨ) ʛʫʟʘʨʠʜʘ ʘʩʦʩʘʥ ʵʨʦʥʠʡʣʘʨ 

ʷʰʘʰʛʘʥ[9, 161-164]. ׳ʦʟʠʨʛʘʯʘ ״ʫʜʫʜʜʘ ʰʠʘ ʵʨʦʥʠʡʣʘʨʥʠʥʛ ʤʘʩʞʠʜʠ ï 

 ʠʨ ʘʚʣʠʸʣʘʨ ʚʘסʠʨ, ʉʦסʜʘ ɹʦ(ʠ ʞ˄ʡʙʦʨץʪʘʰ) ʫʩʘʡʥʠʭʦʥʘ, ʞ˄ʡʙʦʨʠ ʙʝʨʫʥ״

ʵʨʦʥʠʡʣʘʨ ץʘʙʨʠʩʪʦʥʠ ʩʘץʣʘʥʠʙ ץʦʣʛʘʥ. ʄʘ״ʘʣʣʘʜʘ ʙ˄ʣʛʘʥ ʩʘʡʸ״ 

ʵʨʦʥʠʡʣʘʨʥʠʥʛ ʷʰʘʰ ʪʘʨʟʠ, ʤʘʨʦʩʠʤʣʘʨʠ, ʤʠʣʣʠʡ ʪʘʦʤʣʘʨʠʥʠ ʙʠʣʘʥ ʷץʠʥʜʘʥ 

ʪʘʥʠʰʠʰʠ ʤʫʤʢʠʥ. ʍʫʜʜʠ ʰʫʥʜʘʡ ɹʫʭʦʨʦʜʘ ʪʫʨʢʤʘʥ ʤʘ״ʘʣʣʘ, ʪʦʪʦʨ (ʪʘʪʘʨ) 

ʤʘ״ʘʣʣʘ, ʞ˄ʛʠ (ʣ˄ʣʠ) ʤʘ״ʘʣʣʘʣʘʨ ʩʘץʣʘʥʛʘʥ.  
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ʌʫץʘʨʦʣʠʢ ʦʙʲʝʢʪʣʘʨʠʜʘʥ ʷʥʘ ʙʠʨʠ ץʘʜʠʤʠʡ ״ʘʤʤʦʤʣʘʨ ʩʘʥʘʣʘʜʠ. 

ɹʫʭʦʨʦʜʘ ˄ʪʛʘʥ ʘʩʨʥʠʥʛ ʙʦʰʣʘʨʠʛʘ ץʘʜʘʨ 18 ʪʘ ״ʘʤʤʦʤ ʬʘʦʣʠʷʪ ʢ˄ʨʩʘʪʛʘʥ[10, 

148]. ʊʦϨʠ ʉʘʨʨʦʬʦʥ ϲʘʤʤʦʤʠ, ʍ˄ʞʘ ʇʦʨʩʦ ϱʘʤʤʦʤʠ, ɻʦʚʢʫʰʦʥ ϲʘʤʤʦʤʠ, 

ϱʘʤʤʦʤʠ ʙʦʟʦʨʠ ʢʦʨʜ, ϱʘʤʤʦʤʠ ʢʘʚʰʠ ʦʣʘʢ, ϱʘʤʤʦʤʠ ʅʘϲʠʙ, ϧʦʟʠ ʢʘʣʦʥ 

ϲʘʤʤʦʤʠ, ʊ˄Ϩʠʤ ʪʠʢʫʚʯʠʣʘʨ ϲʘʤʤʦʤʠ, ϱʘʤʤʦʤʠ ʢʫʥʞʘʢ, ɾ˄ʡʙʦʨ ϲʘʤʤʦʤʠ, 

ϱʘʤʤʦʤʠ ʄʫϲʘʤʤʘʜ ʇʘʡʢ, ɹʠʙʠ ϱʘʥʠʬʘ ϲʘʤʤʦʤʠ, ʇʦʡʠ ʦʩʪʦʥʘ ϲʘʤʤʦʤʠ, 

ϧʦʟʠʸʥ ϲʘʤʤʦʤʠ, ɼʦʤʣʘ ʐʝʨ ϲʘʤʤʦʤʠ, ʐʠʰʘʭʦʥʘ ϲʘʤʤʦʤʠ, ʏʘʰʤʘʠ ɸʶʙ 

ϲʘʤʤʦʤʠ, ɸʙʜʫʣʣʘ ʍ˄ʞʘ ϲʘʤʤʦʤʠ ʚʘ ϱʘʤʤʦʤʠ ʦʙʠ ʦʪʘʰ. ɹʫʭʦʨʦʜʘ ״ʘʤ 

ʞʠʩʤʘʥ, ״ʘʤ ʨʫ״ʘʥ ʧʦʢʣʘʥʠʰ ʤʘʩʢʘʥʠ ʩʘʥʘʣʛʘʥ ץʘʜʠʤʠʡ ʢ˄ʧ ʛʫʤʙʘʟʣʠ 

 ʣʘʨʥʠʥʛ״ʠʣʠʰʠ ʙʘʨʦʙʘʨʠʜʘ, ʤʫʩʦʬʠʨ ʩʘʡʸץ ʣʠʛʘ ʭʠʟʤʘʪ״ʘʨ ʘ״ʘʤʤʦʤʣʘʨ ʰʘ״

 ʘʜʠʤʜʘʥ ʙʫʭʦʨʦʣʠʢ ʸʰʫפ .ʠʩʦʙʣʘʥʛʘʥ״ ʘʤ ʜʘʤ ʦʣʠʙ ʢʝʪʘʜʠʛʘʥ ʤʘʥʟʠʣʠ״

ʢʝʢʩʘʣʘʨ ״ʘʤʤʦʤʥʠ ʙʠʨʜʝʢ ʭʫʰ ʢ˄ʨʛʘʥ ʚʘ ʫ ʝʨʛʘ ʤʫʥʪʘʟʘʤ ץʘʪʥʘʙ 

ʪʫʨʛʘʥʣʠʛʠʥʠ ʤʘʥʙʘʣʘʨ ʪʘʩʜʠץʣʘʡʜʠ. ׳ʘʤʤʦʤ ʦʨץʘ ʪʦʤʦʥʠʜʘʥ ʧʝʯʢʘ ʦʨץʘʣʠ 

ʠʩʠʪʠʣʛʘʥ ʚʘ ʭʦʥʘʥʠʥʛ ״ʘʨʦʨʘʪʠ 30-45 ʜʘʨʘʞʘʛʘ ʝʪʛʘʥ. ׳ʘʤʤʦʤʥʠʥʛ ʝʨ ʦʩʪʠ 

 ʠʣʠʙץ ʫʨʣʠʛʠ ʙʠʨ ʤʝʪʨ, ʢʝʥʛʣʠʛʠ 40-45 ʩʤץʠʣʠʙ, ʯʫץ ʠʩʤʠ ʩʧʠʨʘʣʩʠʤʦʥ ʟʠʯץ

 ʠʩʤʠ ʵʩʘ ʤʘʨʤʘʨ ʪʦʰʣʘʨ ʙʠʣʘʥ ʸʧʠʣʛʘʥ[3]. ɽʨ ʦʩʪʠץ ʘʟʠʣʛʘʥ, ʝʨʥʠʥʛ ʫʩʪʢʠץ

ʤ˄ʨʠʣʘʨʠ ʦʨץʘʣʠ ʠʩʩʠץʣʠʢ ״ʘʤʤʦʤʜʘʛʠ ʤʘʨʤʘʨ ʪʦʰʣʘʨʥʠ ʠʩʠʪʠʙ ʪʫʨʛʘʥ. ʐʫ 

ʦʨץʘʣʠ ʯ˄ʤʠʣʘʸʪʛʘʥ ʦʜʘʤʥʠʥʛ ʦʸץʣʘʨʠʜʘʥ ʠʩʩʠץʣʠʢ ʙʫʪʫʥ ʙʘʜʘʥʠʛʘ ʪʘʨץʘʙ, 

ʪʘʥʘʩʠ ʷʡʨʘʛʘʥ. 

 ʘʤ ˄ʟ״ ʘʨ ʙʠʨʠʥʠʥʛ״ ʘʤʤʦʤ ʠʯʢʘʨʠʩʠʜʘ ʙʠʨ ʥʝʯʘ ʢʠʰʠ ʙ˄ʣʠʙ, ʫʣʘʨ׳

ʠʰʠ ʙ˄ʣʛʘʥ. ɹʠʨʠ ʫץʘʣʦʚʯʠ ʙ˄ʣʠʙ, ʭʦʜʠʤʠʯʠ ʜʝʙ ʯʘץʠʨʠʣʛʘʥ ״ʘʤʜʘ 

ʭʘʣʪʘʯʠʣʘʨ ״ʘʤ ʬʘʦʣʠʷʪ ʢ˄ʨʩʘʪʛʘʥ. ʆʸץ ʦסʨʠסʠʛʘ ʯʘʣʠʥʛʘʥʣʘʨʛʘ ʩʝʤʠʟ ץʫʰʣʘʨ 

ʸסʠ ʩʫʨʪʠʣʛʘʥ, ʪʘʥʘʥʠʥʛ ʙʝʣ ʚʘ ʦʨץʘ ʪʦʤʦʥʣʘʨʠʛʘ ʵʩʘ ʦʪ ʸסʠ ʷʭʰʠʣʘʙ 

ʠʰץʘʣʘʥʛʘʥ. ɹʫס ʭʘʤʤʦʤʣʘʨʠ ʢʦʰʠʜʘ ʙʘʣʘʟʘ ʥ˄ʭʘʪ ʜ˄ʢʦʥʣʘʨʥ ʤʘʚʞʫʜ 

ʙ˄ʣʠʙ, ʫʣʘʨʜʘ ʜʫʤʙʘ ʛ˄ʰʪʠ ʚʘ ʥ˄ʭʘʪ ʧʠʰʠʨʠʣʛʘʥ ʚʘ ״ʘʤʤʦʤʜʘʥ ʯʠʢʢʘʥ 

ʢʠʰʥʣʘʨ ʵʨʪʘʣʘʙʢʠ ʚʘ ʢʝʯʢʫʨʫʥʛʠ ʦʚץʘʪʣʘʨʥʠ ʰʫ ʜ˄ʢʦʥʣʘʨʜʘ ʪʘʥʦʚʫʣ 

 ʣʣʘʥʠʣʠʰʠ ʦʪʘ ï˄ץ ʠʣʛʘʥʣʘʨ[11, 20]. ɹʫ ʢʘʙʠ ʩʘʣʦʤʘʪʣʠʢ ʩʠʨʣʘʨʠʥʠʥʛץ

ʙʦʙʦʣʘʨʠʤʠʟʥʠʥʛ ʰʘʨץ ʪʘʙʦʙʠʜʘʥ ʶץʦʨʠ ʜʘʨʘʞʘʜʘ ʭʘʙʘʨʜʦʨ ʵʢʘʥʣʠʢʣʘʨʠʜʘʥ 

ʜʘʣʦʣʘʪ ʙʝʨʘʜʠ. 

ɹʫʭʦʨʦ ʵʪʥʦʛʨʘʬʠʷʩʠʥʠʥʛ ʤʫ״ʠʤ ʪʘʨʤʦץʣʘʨʠʜʘʥ ʙʠʨʠ ʬʦʣʴʢʣʦʨ 

ʘʥʩʘʤʙʣʣʘʨʜʠʨ. ɸʟʘʣʜʘʥ ʩʘʥʲʘʪʛʘ ʦʰʫʬʪʘ ʙ˄ʣʛʘʥ ʭʘʣץ ʠʢʢʠ ʪʠʣʜʘ ˄ʟʙʝʢ ʚʘ 

ʪʦʞʠʢ ʪʠʣʣʘʨʠʜʘ ץ˄ʰʠץ, ʨʘץʩ, ʤʫʭʘʤʤʘʩ, ʙʘ״ʨʫ ʙʘʡʪ, ʘʡʪʠʰʫʚʣʘʨʥʠ ʷʨʘʪʛʘʥ. 

ʍʘʣץ ʦסʟʘʢʠ ʠʞʦʜʠ ʤʘ״ʩʫʣʠ ʙ˄ʣʛʘʥ ʩʘʥʲʘʪ ʥʘʤʫʥʘʣʘʨʠ ʘʚʣʦʜʜʘʥ ʘʚʣʦʜʛʘ ˄ʪʠʙ, 

ʙʫʛʫʥʛʘʯʘ ʝʪʠʙ ʢʝʣʛʘʥ. ׳ʦʟʠʨʛʠ ʢʫʥʜʘ çʐʠʨʫ ʰʘʢʘʨè ɹʫʭʦʨʦ ʵʪʥʦʛʨʘʬʠʢ 

ʬʦʣʴʢʣʦʨ ʘʥʩʘʤʙʣʠ ʬʘʦʣʠʷʪʠ ʡ˄ʣʛʘ ץ˄ʡʠʣʠʙ, ʡ˄ץʦʣʠʙ ʙʦʨʘʸʪʛʘʥ, ʫʥʠʪʠʣʛʘʥ 

ʤʠʣʣʠʡ, ʘʥʲʘʥʘʚʠʡ ʙʫʭʦʨʦʯʘ ץ˄ʰʠץ ʚʘ ʨʘץʩʣʘʨ ʪʠʢʣʘʥʤʦץʜʘ. ʆʣʠʤʞʦʥ 

ʢʘʨʚʦʥʩʘʨʦʡʠ (XIX)ʜʘ ʘʥʩʘʤʙʣ ˄ʟ ʨʝʧʝʨʪʫʘʨʣʘʨʠ ʙʠʣʘʥ ʤʘ״ʘʣʣʠʡ ʚʘ ʭʦʨʠʞʠʡ 

ʩʘʡʸ״ʣʘʨʥʠ ʞʘʣʙ ʵʪʤʦץʜʘ. 
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ʐʘ״ʘʨʜʘ ʘʥʲʘʥʘʚʠʡ ʨʘʚʠʰʜʘ ʪʘʰʢʠʣ ʵʪʠʙ ʢʝʣʠʥʘʸʪʛʘʥ çʀʧʘʢ ʚʘ 

ʟʠʨʘʚʦʨʣʘʨè, çɿʘʨʛʘʨʣʠʢ ʚʘ ʟʘʨʜ˄ʟʣʠʢè, çʂʘʰʪʘʜ˄ʟʣʠʢè, çɸʬʘʥʜʠè, çʄʠʣʣʠʡ 

ʪʘʦʤʣʘʨè, çɹʫʭʦʨʦ ʰʘ״ʨʠ ʢʫʥʠè ʬʝʩʪʠʚʘʣʣʘʨʠ ʭʘʣץʥʠʥʛ ʫʨʬ-ʦʜʘʪ ʚʘ 

ʘʥʲʘʥʘʣʘʨʠ, ץʘʜʨʠʷʪʣʘʨʠʥʠ ʞʦʥʣʘʥʪʠʨʠʙ, ʯʠʥʘʢʘʤ ʦʯʠץ ʦʩʤʦʥ ʦʩʪʠʜʘʛʠ 

ʵʪʥʦʛʨʘʬʠʢ ʤʫʟʝʡʥʠ ʥʘʤʦʸʥ ʵʪʤʦץʜʘ.  

ʍʫʣʦʩʘ ץʠʣʠʙ ʘʡʪʛʘʥʜʘ ʪʘʨʠʭʠʡ ʰʘ״ʘʨʣʘʨʥʠʥʛ ʰʫ״ʨʘʪʠ ʫʣʘʨʥʠʥʛ ʸʰʠ 

ʙʠʣʘʥ ʵʤʘʩ, ʙʘʣʢʠ ˄ʟʠʜʘ ʭʘʣץ ʪʘʨʠʭʠʡ, ʤʘʜʘʥʠʡ ʚʘ ʤʘʲʥʘʚʠʡ ʤʝʨʦʩʠ, ʘʩʨʠʡ 

 ʦʣʛʘʥʣʠʛʠ ʙʠʣʘʥץ ʣʘʙץʘʡ ʜʘʨʘʞʘʜʘ ʩʘץ ʘʜʨʠʷʪʣʘʨʠ, ʤʠʣʣʠʡ ʘʥʲʘʥʘʣʘʨʠʥʠץ

ʙʝʣʛʠʣʘʥʘʜʠ. ɹʫ ʙʦʨʦʜʘ ɹʫʭʦʨʦ ʪʝʥʛʩʠʟ ʰʘ״ʘʨʜʠʨ. ʊʠʨʠʢ ʰʘ״ʘʨ ʩʠʬʘʪʠʜʘ 

ʵʲʪʠʨʦʬ ʵʪʠʣʘʜʠʛʘʥ ɹʫʭʦʨʦ ʰʘ״ʨʠʩʪʦʥʠʜʘ, ʫʥʠʥʛ ʪʦʨ ʢ˄ʯʘʣʘʨʠʜʘ, ˄ʨʪʘ 

ʘʩʨʣʘʨʥʠ ʵʩʣʘʪʫʚʯʠ ʩʠʥʞʣʠ ʭʦʥʘʜʦʥʣʘʨʠʜʘ ʘ״ʦʣʠ ʠʩʪʠץʦʤʘʪ ץʠʣʤʦץʜʘ, ״ʘʸʪ 

ʜʘʚʦʤ ʵʪʤʦץʜʘ. ʕʩʢʠ ʰʘ״ʘʨ ʙ˄ʡʣʘʙ ״ʫʥʘʨʤʘʥʜʯʠʣʠʢ ʤʘʨʢʘʟʣʘʨʠ, ʫʩʪʘʭʦʥʘʣʘʨʠ 

ʬʘʦʣʠʷʪ ʢ˄ʨʩʘʪʤʦץʜʘ. ʄʦ״ʠʨ ʦʰʧʘʟʣʘʨ ʘʚʣʦʜʠ, ʜʫʦʡʠ ʧʠʨ ʦʣʛʘʥ ״ʦʣʚʘʛʘʨʣʘʨ 

ʘʚʣʦʜʠ ʤʝ״ʤʦʥʣʘʨʥʠ ˄ʟ ʛʘʩʪʨʦʥʦʤʠʷʩʠ ï ʤʠʣʣʠʡ ʦʰʭʦʥʘʩʠ, ʘʥʲʘʥʘʚʠʡ 

ʜʘʩʪʫʨʭʦʥ ʤʘʜʘʥʠʷʪʠ  ʙʠʣʘʥ ʤʘʬʪʫʥ ʵʪʤʦץʜʘ. 

ɸʩʨʣʘʨ ʜʘʚʦʤʠʜʘ ʭʘʣץ ʷʨʘʪʛʘʥ ʤʦʜʜʠʡ ʚʘ ʤʘʲʥʘʚʠʷʪ ʤʘʜʘʥʠʷʪ ʙʫʛʫʥʛʠ 

ʢʫʥʜʘ ʙʫʶʢ ʪʘʨʠʭʥʠ ʥʘʤʦʸʥ ʵʪʠʰ, ʪʫʨʠʟʤʛʘ ʭʠʟʤʘʪ ץʠʣʠʰ, ʘ״ʦʣʠ ʪʫʨʤʫʰ 

ʜʘʨʘʞʘʩʠʥʠ ʷʭʰʠʣʘʰ, ʰʘ״ʘʨʥʠʥʛ ʞʘ״ʦʥ ʩʘʡʸ״ʣʠʢ ʤʘʨʢʘʟʠʛʘ ʘʡʣʘʥʠʰʠ ʢʘʙʠ 

 ʦʩʤʦʥ ʦʩʪʠʜʘʛʠ ʤʫʟʝʡʣʘʨʥʠʥʛ ץʜʘ. ʆʯʠץʘʪʦʨ ʚʘʟʠʬʘʣʘʨʥʠ ʙʘʞʘʨʤʦץ

ʘ״ʘʤʠʷʪʣʠ ʪʦʤʦʥʠ ʫ ʫʤʫʤʘʥ ʸʧʠʣʤʘʡ, ʢʫʥʫ ʪʫʥ ʩʘʡʸ״ʣʘʨʛʘ ʭʠʟʤʘʪ ץ˄ʨʩʘʪʘʜʠ. 

ʊʘʨʠʭʠʡ-ʤʘʜʘʥʠʡ ʤʘʢʦʥʥʠʥʛ ʥʘʬʘץʘʪ ʢʫʥʜʫʟʛʠ ʞʦʟʠʙʘʩʠʥʠ ʙʘʣʢʠ ʢʝʯʢʠ 

ʤʘʥʟʘʨʘʩʠʜʘʥ ʙʘ״ʨʘ ʦʣʠʰ ʠʤʢʦʥʠʥʠ ʪʘץʜʠʤ ʵʪʘʜʠ.     
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çʇʋʊɽʐɽʉʊɺʀɽ ɺ ʕʇʆʍʋ ʎʀʌʈʆɺʓʍ ʊɽʍʅʆʃʆɻʀʁ: 

ɺʀʈʊʋɸʃʔʅʓɽ ʊʋʈʓ ʇʆ ʄʋɿɽʗʄ ʊɸʐʂɽʅʊɸ ï ʂɸʂ ʅʆɺɸʗ 

ʈɽɸʃʔʅʆʉʊʔè 

ɸʥʥʦʪʘʮʠʷ: ʚ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʚʦʟʤʦʞʥʦʩʪʠ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʮʠʬʨʦʚʳʭ 

ʪʝʭʥʦʣʦʛʠʡ ʠ ʩʦʟʜʘʥʠʝ ʚʠʨʪʫʘʣʴʥʳʭ ʪʫʨʦʚ ʧʦ ʤʫʟʝʷʤ ʊʘʰʢʝʥʪʘ. ʉʝʛʦʜʥʷ ʚʠʨʪʫʘʣʴʥʳʝ ʤʫʟʝʠ 

ʦʪʣʠʯʘʶʪʩʷ ʩʪʨʫʢʪʫʨʥʳʤ ʠ ʬʫʥʢʮʠʦʥʘʣʴʥʳʤ ʨʘʟʥʦʦʙʨʘʟʠʝʤ. ʈʘʩʩʤʦʪʨʝʥʠʝ ʚʠʨʪʫʘʣʴʥʦʛʦ 

ʤʫʟʝʷ ʢʘʢ ʬʝʥʦʤʝʥʘ ʩʦʚʨʝʤʝʥʥʦʡ ʢʫʣʴʪʫʨʳ ʜʝʤʦʥʩʪʨʠʨʫʝʪ ʚʦʟʜʝʡʩʪʚʠʝ ʠʥʬʦʨʤʘʮʠʦʥʥʳʭ 

ʪʝʭʥʦʣʦʛʠʡ ʥʘ ʩʦʮʠʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʤʫʟʝʡ, ʮʠʬʨʦʚʳʝ ʪʝʭʥʦʣʦʛʠʠ, ʮʠʬʨʦʚʠʟʘʮʠʷ, ʢʫʣʴʪʫʨʘ,  ʚʠʟʫʘʣʠʟʘʮʠʷ, 

ʠʥʥʦʚʘʮʠʷ, 3D, ʚʠʨʪʫʘʣʴʥʘʷ ʨʝʣʴʥʦʩʪʴ, çVRonicaè, çVRmuseumè, ʧʨʦʝʢʪ, ʚʠʨʪʫʘʣʴʥʳʝ ʪʫʨʳ, 

ʧʦʩʝʪʠʪʝʣʠ, ʵʢʩʧʦʟʠʮʠʷ. 

Annotatsiya: ushbu maqolada muzeylarda raqamli texnologiyalardan foydalanish imkoniyatlari 

va Toshkent muzeylari boóylab virtual turlar yaratilishi jarayoni oórganilgan. Bugungi kunda virtual 

muzeylar tarkibiy va funktsional turlarga kiritilgan. Virtual muzeyning zamonaviy madaniyat fenomeni 

sifatida koórib chiqilishi axborot texnologiyalarining ijtimoiy-madaniy maydonga taôsirini 

koórsatmoqda. 
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Kalit soózlar: muzey, raqamli texnologiyalar, raqamlashtirish, madaniyat, vizualizatsiya, 

innovatsiya, 3D, virtual kenglik, çVRonicaè, çVRmuseumè, loyiha, virtual turlar, tashrif buyuruvchi, 

ekspozitsiya. 

Abstract: this article considers the possibilities of using digital technologies and creating virtual 

tours of Tashkent museums. Today virtual museums are characterised by structural and functional 

diversity. Consideration of the virtual museum as a phenomenon of modern culture demonstrates the 

impact of information technologies on the socio-cultural space. 

Keywords: museum, digital technologies, digitalisation, culture, visualisation, innovation, 3D, 

virtual reality, çVRonicaè, çVRmuseumè, project, virtual tours, visitors, exposition. 

 

ʉ ʢʦʥʮʘ XX ʚʝʢʘ ʚʩʝ ʢʨʫʧʥʳʝ ʤʫʟʝʠ ʤʠʨʘ ʩʪʨʝʤʷʪʩʷ ʩʦʟʜʘʪʴ ʩʦʙʩʪʚʝʥʥʳʡ ʩʘʡʪ, 

ʩ ʧʦʤʦʱʴʶ ʢʦʪʦʨʦʛʦ ʙʫʜʝʪ ʚʦʟʨʘʩʪʘʪʴ ʠʥʪʝʨʝʩ ʠ ʫʚʝʣʠʯʝʥʠʝ ʧʦʩʝʪʠʪʝʣʝʡ ʢ ʜʘʥʥʦʤʫ 

ʫʯʨʝʞʜʝʥʠʶ. ɺʩʸ ʵʪʦ ʩʧʦʩʦʙʩʪʚʫʝʪ ʪʦʤʫ, ʯʪʦ ʩʝʪʴ ʀʥʪʝʨʥʝʪʘ ï ʷʚʣʷʝʪʩʷ 

ʤʘʩʰʪʘʙʥʦʡ ʩʠʩʪʝʤʦʡ, ʢʦʪʦʨʘʷ ʟʘʥʠʤʘʝʪʩʷ ʧʦʠʩʢʦʤ ʠʥʬʦʨʤʘʮʠʠ, ʦʩʫʱʝʩʪʚʣʷʝʪ 

ʦʙʱʝʥʠʝ ʠ ʦʨʛʘʥʠʟʦʚʳʚʘʝʪ ʜʦʩʫʛ ʙʦʣʴʰʦʤʫ ʢʦʣʠʯʝʩʪʚʫ ʣʶʜʝʡ.  

ɺʦ ʚʨʝʤʷ ʧʘʥʜʝʤʠʠ ʧʨʠ ʧʦʤʦʱʠ ʀʥʪʝʨʥʝʪʘ, ʢʘʢ ʬʝʥʦʤʝʥ ï ʩʪʨʝʤʠʪʝʣʴʥʦ ʠ 

ʜʠʥʘʤʠʯʥʦ ʥʘʯʘʣʠ ʨʘʟʚʠʚʘʪʴʩʷ ʚʠʨʪʫʘʣʴʥʳʝ ʤʫʟʝʠ. ɺʠʨʪʫʘʣʴʥʳʡ ʤʫʟʝʡ (ʦʪ virtual 

ï ʩʢʨʳʪʳʡ, ʚʦʟʤʦʞʥʳʡ) ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʠʥʬʦʨʤʘʮʠʶ ʦ ʤʫʟʝʝ (ʚ ʨʘʤʢʘʭ 

ʵʣʝʢʪʨʦʥʥʦʛʦ ʥʦʩʠʪʝʣʷ), ʢʦʪʦʨʳʡ ʩʫʱʝʩʪʚʫʝʪ ʣʠʙʦ ʚ ʨʝʘʣʴʥʦʡ ʞʠʟʥʠ (ʩʘʡʪ ʤʫʟʝʷ), 

ʣʠʙʦ ʥʘ ʧʨʦʩʪʦʨʘʭ ʩʝʪʝʚʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ. ɺʠʨʪʫʘʣʴʥʳʡ ʤʫʟʝʡ ï ʵʪʦ ʧʨʦʩʪʨʘʥʩʪʚʦ, 

ʠʩʧʦʣʴʟʫʶʱʝʝ ʠʥʪʝʨʘʢʪʠʚʥʳʝ ʚʦʟʤʦʞʥʦʩʪʠ ʥʘ ʵʣʝʢʪʨʦʥʥʳʭ ʥʦʩʠʪʝʣʷʭ, 

ʧʦʟʚʦʣʷʶʱʝʝ ʧʦʣʴʟʦʚʘʪʝʣʶ çʧʝʨʝʤʝʱʘʪʴʩʷè ʩʨʝʜʠ ʪʨʝʭʤʝʨʥʳʭ ʟʘʣʦʚ ʠ 

ʟʥʘʢʦʤʠʪʴʩʷ ʩ ʥʝʦʙʭʦʜʠʤʳʤʠ ʠʟʦʙʨʘʞʝʥʠʷʤʠ ʠ ʩʚʝʜʝʥʠʷʤʠ [1]. 

ɺʠʨʪʫʘʣʴʥʳʡ ʤʫʟʝʡ ï ʢʘʢ ʬʝʥʦʤʝʥ ʧʦʷʚʠʣʩʷ ʙʣʘʛʦʜʘʨʷ ʩʠʥʪʝʟʫ ʩʝʪʠ ʀʥʪʝʨʥʝʪ 

ʠ ʠʥʬʦʨʤʘʮʠʦʥʥʳʭ ʪʝʭʥʦʣʦʛʠʡ [2]. ʇʦʩʨʝʜʩʪʚʦʤ ʠʥʪʝʥʩʠʚʥʦʛʦ ʠʭ ʨʘʟʚʠʪʠʷ 

ʚʠʨʪʫʘʣʴʥʳʝ ʤʫʟʝʠ ʧʦʩʪʝʧʝʥʥʦ ʩʪʘʣʠ ʦʪʭʦʜʠʪʴ ʦʪ ʩʘʡʪʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʤʫʟʝʝʚ. ɺ 

ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʤʦʞʥʦ ʢʦʥʩʪʘʪʠʨʦʚʘʪʴ, ʯʪʦ ʬʝʥʦʤʝʥ ʚʠʨʪʫʘʣʴʥʳʭ ʤʫʟʝʝʚ 

ʦʙʣʘʜʘʝʪ ʚʘʞʥʳʤʠ ʩʚʦʡʩʪʚʘʤʠ.  

ɺʦ-ʧʝʨʚʳʭ, ʦʥ ʚʩʝʛʜʘ ʩʫʱʝʩʪʚʫʝʪ ʚ ʚʠʨʪʫʘʣʴʥʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ. 

ʄʝʩʪʦʥʘʭʦʞʜʝʥʠʝ ʚʠʨʪʫʘʣʴʥʦʛʦ ʤʫʟʝʷ ï ʩʝʪʴ ʀʥʪʝʨʥʝʪ, ʥʦ ʦʩʥʦʚʘ ï ʨʝʘʣʴʥʳʝ 

ʵʢʩʧʦʥʘʪʳ, ʧʦʵʪʦʤʫ ʦʥ ʠʤʝʝʪ ʩʚʦʶ ʩʦʙʩʪʚʝʥʥʫʶ ʩʪʨʫʢʪʫʨʫ. ʇʨʠ ʵʪʦʤ ʜʣʷ ʢʘʞʜʦʛʦ 

ʦʨʛʘʥʠʟʘʪʦʨʘ ʧʨʝʜʦʩʪʘʚʣʷʶʪʩʷ ʚʦʟʤʦʞʥʦʩʪʠ ʚʳʙʦʨʘ ʪʦʡ ʩʪʨʫʢʪʫʨʳ ʠ ʦʨʛʘʥʠʟʘʮʠʠ, 

ʢʦʪʦʨʘʷ ʷʚʣʷʝʪʩʷ ʥʘʠʙʦʣʝʝ ʫʜʦʙʥʦʡ ʠ ʥʘʛʣʷʜʥʦʡ. ʇʨʦʦʙʨʘʟ ʜʣʷ ʚʠʨʪʫʘʣʴʥʦʛʦ ʤʫʟʝʷ 

ï ʵʪʦ ʨʝʘʣʴʥʳʡ ʤʫʟʝʡ ʩ ʝʛʦ ʩʪʨʫʢʪʫʨʥʦʡ ʦʨʛʘʥʠʟʘʮʠʝʡ (ʵʢʩʧʦʥʘʪʘʤʠ, ʚʳʩʪʘʚʢʘʤʠ, 

ʵʢʩʧʦʟʠʮʠʷʤʠ, ʢʘʪʘʣʦʛʘʤʠ ʠ ʜʨʫʛʠʝ), ʥʦ ʢʘʞʜʳʡ ʦʨʛʘʥʠʟʘʪʦʨ ʚʥʦʩʠʪ ʯʪʦʪʦ ʩʚʦʝ ʜʣʷ 

ʩʦʟʜʘʥʠʷ ʩʚʦʝʛʦ ʦʩʦʙʦʛʦ ʚʠʨʪʫʘʣʴʥʦʛʦ ʤʫʟʝʷ.  

ɺʦ-ʚʪʦʨʳʭ, ʚʠʨʪʫʘʣʴʥʳʡ ʤʫʟʝʡ ʦʩʥʦʚʘʥ ʥʘ ʘʨʪʝʬʘʢʪʘʭ ʠ ʢʫʣʴʪʫʨʥʳʭ ʦʙʲʝʢʪʘʭ 

ʧʨʦʰʣʦʛʦ, ʥʘʩʪʦʷʱʝʛʦ ʠ (ʚ ʥʝʢʦʪʦʨʳʭ ʩʣʫʯʘʷʭ) ʙʫʜʫʱʝʛʦ. ʇʨʠ ʨʘʩʩʤʦʪʨʝʥʠʠ 

ʨʝʘʣʴʥʦʛʦ ʠ ʠʥʪʝʨʝʩʫʶʱʝʛʦ ʥʘʩ ʤʫʟʝʝʚ ʩʪʘʥʦʚʠʪʩʷ ʦʯʝʚʠʜʥʳʤ, ʯʪʦ ʝʛʦ ʚʠʨʪʫʘʣʴʥʘʷ 

ʬʦʨʤʘ ï ʵʪʦ çʥʦʚʘʷ ʨʝʘʣʴʥʦʩʪʴè. ɽʩʣʠ ʪʨʘʜʠʮʠʦʥʥʳʡ ʤʫʟʝʡ ʭʘʨʘʢʪʝʨʠʟʫʶʪ 
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ʧʦʩʪʦʷʥʥʳʝ ʵʢʩʧʦʟʠʮʠʠ ʠ ʚʨʝʤʝʥʥʳʝ ʚʳʩʪʘʚʢʠ, ʪʦ ʚʠʨʪʫʘʣʴʥʳʡ ʤʫʟʝʡ ʩʧʦʩʦʙʝʥ 

ʦʪʦʙʨʘʞʘʪʴ ʩʚʦʶ ʵʢʩʧʦʟʠʮʠʶ ʧʦʩʪʦʷʥʥʦ ʪʦʣʴʢʦ ʚ ʩʚʦʝʤ ʨʘʟʚʠʪʠʠ. ʅʘʧʨʠʤʝʨ, 

ʣʶʙʫʶ ʚʳʩʪʘʚʢʫ ʤʦʞʥʦ ʧʨʝʜʩʪʘʚʣʷʪʴ ʧʦʩʝʪʠʪʝʣʷʤ ʛʦʜʘʤʠ, ʠʭ ʢʦʣʠʯʝʩʪʚʦ ʟʘʚʠʩʠʪ 

ʦʪ ʥʦʚʳʭ ʠʜʝʡ, ʧʨʦʝʢʪʦʚ, ʦʛʨʘʥʠʯʝʥʠʷ ʩʚʷʟʘʥʳ ʣʠʰʴ ʩ ʥʘʧʨʘʚʣʝʥʠʝʤ ʜʝʷʪʝʣʴʥʦʩʪʠ 

ʠ ʪʝʤʘʪʠʯʝʩʢʠʤʠ ʦʩʦʙʝʥʥʦʩʪʷʤʠ ʜʘʥʥʦʛʦ ʤʫʟʝʷ. ʊʘʢʞʝ, ʝʩʣʠ ʵʢʩʧʦʥʘʪʳ ʨʝʘʣʴʥʦʛʦ 

ʤʫʟʝʷ ʩʦ ʚʨʝʤʝʥʝʤ ʤʦʛʫʪ ʧʨʠʡʪʠ ʚ ʥʝʛʦʜʥʦʩʪʴ, ʪʦ ʚʠʨʪʫʘʣʴʥʳʡ ʤʫʟʝʡ ʥʝ ʠʤʝʝʪ 

ʧʨʦʙʣʝʤ ʚ ʦʙʣʘʩʪʠ ʠʭ ʩʦʭʨʘʥʝʥʠʷ. 

ɺ-ʪʨʝʪʴʠʭ, ʚʠʨʪʫʘʣʴʥʳʡ ʤʫʟʝʡ ʘʜʨʝʩʦʚʘʥ ʰʠʨʦʢʦʤʫ ʢʨʫʛʫ ʧʦʩʝʪʠʪʝʣʝʡ. 

ʂʘʞʜʳʡ ʯʝʣʦʚʝʢ, ʧʦʜʢʣʶʯʝʥʥʳʡ ʢ ʩʝʪʠ ʀʥʪʝʨʥʝʪ, ʩʧʦʩʦʙʝʥ ʠʟ ʣʶʙʦʡ ʪʦʯʢʠ ʤʠʨʘ 

ʠ ʚ ʣʶʙʦʝ ʚʨʝʤʷ (ʥʝ ʚʳʭʦʜʷ ʠʟ ʜʦʤʘ) ʤʦʞʝʪ ʠʟʫʯʠʪʴ ʠ ʨʘʩʩʤʦʪʨʝʪʴ ʤʫʟʝʡʥʳʝ 

ʦʙʲʝʢʪʳ ʠʣʠ ʩʦʙʨʘʥʠʷ ʨʝʜʢʦʩʪʝʡ. ɽʩʣʠ ʫ ʯʝʣʦʚʝʢʘ ʦʛʨʘʥʠʯʝʥʦ ʚʨʝʤʷ ʥʘ ʧʦʩʝʱʝʥʠʝ 

ʢʫʣʴʪʫʨʥʳʭ ʫʯʨʝʞʜʝʥʠʡ ʠʣʠ ʫ ʥʝʛʦ ʥʝʪ ʚʦʟʤʦʞʥʦʩʪʠ ʚʳʝʟʜʘ ʟʘ ʧʨʝʜʝʣʳ ʩʚʦʝʛʦ 

ʤʝʩʪʘ ʞʠʪʝʣʴʩʪʚʘ, ʪʦ ʚ ʪʘʢʠʭ ʩʣʫʯʘʷʭ ʚʠʨʪʫʘʣʴʥʳʡ ʤʫʟʝʡ ʫʜʦʙʝʥ ʠ ʥʝʦʙʭʦʜʠʤ. 

ʇʦʩʝʪʠʪʝʣʴ ʠʩʧʳʪʳʚʘʝʪ ʢʦʤʬʦʨʪ, ʚʝʜʴ ʝʤʫ ʥʝ ʤʝʰʘʶʪ ʠʥʳʝ ʧʦʩʝʪʠʪʝʣʠ ʠ 

ʨʘʙʦʪʥʠʢʠ ʤʫʟʝʷ. ʂʦʥʝʯʥʦ, ʫ ʚʠʨʪʫʘʣʴʥʦʛʦ ʤʫʟʝʷ (ʘʥʘʣʦʛʠʯʥʦ ʣʶʙʦʤʫ ʩʘʡʪʫ) ʝʩʪʴ 

ʩʚʦʡ çʩʮʝʥʘʨʠʡè (ʩʪʨʫʢʪʫʨʘ, ʧʣʘʥ, ʢʘʨʪʘ), ʥʦ ʠʥʠʮʠʘʪʠʚʘ ʧʨʠ ʧʦʩʝʱʝʥʠʠ 

ʧʨʠʥʘʜʣʝʞʠʪ ʚʩʝ-ʪʘʢʠ ʩʘʤʦʤʫ ʧʦʩʝʪʠʪʝʣʶ. 

ʇʨʠʙʣʠʟʠʪʝʣʴʥʦ ʜʚʘʜʮʘʪʴ ʣʝʪ ʥʘʟʘʜ ʥʘʯʘʣʦʩʴ ʟʘʨʦʞʜʝʥʠʝ ʩʦʟʜʘʥʠʷ 

ʚʠʨʪʫʘʣʴʥʳʭ ʤʫʟʝʝʚ. ʀʟʥʘʯʘʣʴʥʦ, ʚʠʨʪʫʘʣʴʥʳʝ ʤʫʟʝʠ ʧʨʝʜʩʪʘʚʣʷʣʠ ʩʦʙʦʡ 

ʩʪʨʘʥʠʮʳ (ʚʢʣʘʜʢʠ), ʨʘʩʧʦʣʦʞʝʥʥʳʝ ʚ ʨʘʤʢʘʭ ʦʬʠʮʠʘʣʴʥʳʭ ʩʘʡʪʦʚ ʨʝʘʣʴʥʦ 

ʩʫʱʝʩʪʚʫʶʱʠʭ ʤʫʟʝʝʚ ʤʠʨʘ (ʥʘʧʨʠʤʝʨ, ʦʜʥʠʤ ʠʟ ʧʝʨʚʳʭ ʙʳʣ ʤʫʟʝʡ çʃʫʚʨè ʚ 

ʇʘʨʠʞʝ ʠ ʜʨʫʛʠʝ) [3]. ɺ ʜʘʣʴʥʝʡʰʝʤ ʚʠʨʪʫʘʣʴʥʳʤʠ ʤʫʟʝʷʤʠ ʩʪʘʣʠ ʥʘʟʳʚʘʪʴ ʢʘʢʫʶ-

ʣʠʙʦ ʚʳʙʦʨʢʫ ʠʟʦʙʨʘʞʝʥʠʡ (ʥʘʙʦʨ, ʢʦʣʣʝʢʮʠʶ), ʩʦʙʨʘʥʥʫʶ ʣʶʙʠʪʝʣʷʤʠ ʠʣʠ 

ʢʦʣʣʝʢʮʠʦʥʝʨʘʤʠ. ʊʫʜʘ ʞʝ ʦʪʥʦʩʠʣʠʩʴ ʠ ʚʩʝ ʤʫʟʝʡʥʳʝ ʩʘʡʪʳ [4]. 

ɺʦ ʚʨʝʤʷ ʧʘʥʜʝʤʠʠ 2020 ʛʦʜʫ, ʚ ʧʝʨʠʦʜ ʚʨʝʤʝʥʥʳʭ ʦʛʨʘʥʠʯʝʥʠʡ ʥʘ 

ʧʝʨʝʜʚʠʞʝʥʠʝ ʧʦ ʛʦʨʦʜʘʤ ʚʦ ʚʨʝʤʷ ʢʘʨʘʥʪʠʥʘ, çVRmuseumè ï ʚʦʣʦʥʪʝʨʩʢʠʡ 

ʧʨʦʝʢʪ ʢʦʤʧʘʥʠʠ çVRonicaè, ʚ ʮʝʣʷʭ ʧʦʜʜʝʨʞʠʚʘʥʠʷ ʤʫʟʝʝʚ ʊʘʰʢʝʥʪʘ 

ʦʨʛʘʥʠʟʦʚʳʚʘʣʠ ʙʝʩʧʣʘʪʥʳʝ ʚʠʨʪʫʘʣʴʥʳʝ ʪʫʨʳ. ɹʝʩʧʣʘʪʥʳʝ ʚʠʨʪʫʘʣʴʥʳʝ ʪʫʨʳ 

ʙʳʣʠ ʩʦʟʜʘʥʳ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʢʘʞʜʳʡ ʞʠʪʝʣʴ ʋʟʙʝʢʠʩʪʘʥʘ ʠʤʝʣ ʚʦʟʤʦʞʥʦʩʪʴ 

ʧʦʟʥʘʢʦʤʠʪʴʩʷ ʩ ʤʫʟʝʷʤʠ ʛʦʨʦʜʘ ʊʘʰʢʝʥʪʘ ʠ ʧʦʩʝʪʠʪʴ ʤʫʟʝʡ ʚʠʨʪʫʘʣʴʥʦ ʠʟ ʣʶʙʦʛʦ 

ʫʛʦʣʢʘ ʤʠʨʘ, ʥʝ ʚʳʭʦʜʷ ʠʟ ʜʦʤʘ. 

ʇʨʦʝʢʪ ʙʳʣ ʨʝʘʣʠʟʦʚʘʥ ʚ ʩʦʪʨʫʜʥʠʯʝʩʪʚʝ ʩ ʉʦʶʟʦʤ ʤʦʣʦʜʝʞʠ ʋʟʙʝʢʠʩʪʘʥʘ, 

ʄʠʥʠʩʪʝʨʩʪʚʦʤ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚʘ ʠ ʄʠʥʠʩʪʝʨʩʪʚʦʤ ʠʥʥʦʚʘʮʠʦʥʥʦʛʦ ʨʘʟʚʠʪʠʷ. 

ʇʝʨʚʦʥʘʯʘʣʴʥʦʡ ʤʦʪʠʚʘʮʠʝʡ ʜʣʷ ʨʘʟʨʘʙʦʪʯʠʢʦʚ ʧʨʦʝʢʪʘ ʷʚʣʷʣʩʷ ʚʦʧʨʦʩ: çʯʝʤ 

ʟʘʥʷʪʴʩʷ ʚʦ ʚʨʝʤʷ ʢʘʨʘʥʪʠʥʘ?è, ʪʘʢ ʢʘʢ ʧʨʦʮʝʩʩ ʨʘʙʦʪʳ ʥʘʯʘʣʩʷ ʚ ʧʦʠʩʢʘʭ ʦʪʚʝʪʘ ʥʘ 

ʜʘʥʥʳʡ ʚʦʧʨʦʩ ʫ ʦʩʥʦʚʘʪʝʣʷ ʧʨʦʝʢʪʘ çVRmuseumè  ɸʢʤʘʣʷ ʉʘʣʠʭʦʚʘ. ʂʦʤʘʥʜʘ 

ɸʢʤʘʣʷ ʉʘʣʠʭʦʚʘ ʠ ʩʪʫʜʠʷ çVRonicaè ʚʟʷʣʘʩʴ ʟʘ ʮʠʬʨʦʚʠʟʘʮʠʶ ʛʦʨʦʜʩʢʠʭ ʤʫʟʝʝʚ.  

ʇʝʨʚʦʥʘʯʘʣʴʥʦ ʚ ʧʨʦʝʢʪʝ ʚ 2020 ʛʦʜʫ ʜʣʷ ʧʨʠʥʷʪʠʷ ʚʠʨʪʫʘʣʴʥʳʭ ʧʦʩʝʪʠʪʝʣʝʡ 

ʙʳʣʠ ʛʦʪʦʚʳ ʪʦʣʴʢʦ ʪʨʠ ʤʫʟʝʷ:  
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- çʄʫʟʝʡ ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘè; 

- çʄʫʟʝʡ ʠʩʪʦʨʠʠ ʊʠʤʫʨʠʜʦʚè; 

- çʄʫʟʝʡ  ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʋʟʙʝʢʠʩʪʘʥʘè.  

ɿʘʪʝʤ, ʜʣʷ ʧʦʩʝʱʝʥʠʷ ʚʠʨʪʫʘʣʴʥʳʭ ʪʫʨʦʚ ʙʳʣʠ ʦʪʩʥʷʪʳ ʪʘʢʠʝ ʤʫʟʝʠ ʢʘʢ:  

- çɻʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʤʫʟʝʡ ʠʩʢʫʩʩʪʚè; 

- çʄʫʟʝʡ ʧʨʠʨʦʜʳè; 

- çʄʫʟʝʡ ʣʠʪʝʨʘʪʫʨʳ ʠʤʝʥʠ ɸʣʠʰʝʨʘ ʅʘʚʦʠè, ʘ ʪʘʢʞʝ çʜʦʤ-ʤʫʟʝʡ ɸʙʜʫʣʣʳ 

ʂʘʭʭʘʨʘè. ʇʨʦʛʫʣʷʪʴʩʷ ʧʦ ʤʫʟʝʷʤ ʤʦʞʥʦ ʙʳʣʦ ʩ ʧʦʤʦʱʴʶ ʢʦʤʧʴʶʪʝʨʦʚ ʠ 

ʩʤʘʨʪʬʦʥʦʚ. 

 ʅʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ, ʦʮʠʬʨʦʚʘʥʦ ʦʢʦʣʦ 21 ʛʦʨʦʜʩʢʠʭ ʤʫʟʝʝʚ ʛʦʨʦʜʘ 

ʊʘʰʢʝʥʪʘ. ɺ ʧʨʦʝʢʪʝ çVRmuseumè ʧʣʘʥʠʨʫʝʪʩʷ ʩʦʟʜʘʥʠʝ ʠ ʦʮʠʬʨʦʚʢʘ ʝʱʸ 29 

ʤʫʟʝʝʚ ʠ ʢʫʣʴʪʫʨʥʳʭ ʦʙʲʝʢʪʦʚ ʩʪʨʘʥʳ.  

ʆʬʠʮʠʘʣʴʥʦ, ʨʘʙʦʪʘ ʥʘʜ ʚʦʣʦʥʪʸʨʩʢʠʤ ʧʨʦʝʢʪʦʤ çVRmuseumè  ʥʘʯʘʣʘʩʴ 13 

ʘʧʨʝʣʷ 2020 ʛʦʜʘ, ʢʦʛʜʘ ɻʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʢʦʤʠʪʝʪ ʧʦ ʨʘʟʚʠʪʠʶ ʪʫʨʠʟʤʘ ʩʦʦʙʱʠʣ ʦ 

ʪʦʤ, ʯʪʦ ʨʘʙʦʪʘʝʪ ʥʘʜ ʨʘʟʚʠʪʠʝʤ ʦʥʣʘʡʥ-ʪʫʨʠʟʤʘ, ʧʦʜʜʝʨʞʢʦʡ ʧʨʝʜʧʨʠʥʠʤʘʪʝʣʝʡ 

ʠ ʩʪʘʨʪʘʧʝʨʦʚ. ɺ ʪʦʪ ʧʝʨʠʦʜ ɸʢʤʘʣʴ ʉʘʣʠʭʦʚ, ʦʩʥʦʚʘʪʝʣʴ ʧʨʦʝʢʪʘ ʦʪʢʨʳʪʦ ʟʘʷʚʠʣ 

ʦ ʩʚʦʝʡ ʛʦʪʦʚʥʦʩʪʠ ʙʝʩʧʣʘʪʥʦ ʚʟʷʪʴʩʷ ʟʘ ʨʘʟʨʘʙʦʪʢʫ ʧʨʦʝʢʪʦʚ ç360è ʠ VR-ʪʫʨʦʚ ʧʦ 

ʛʦʨʦʜʩʢʠʤ ʤʫʟʝʷʤ. ʊʘʢ, ʢʘʢ ʢʘʨʘʥʪʠʥ ʷʚʣʷʣʩʷ ʦʪʣʠʯʥʦʡ ʚʦʟʤʦʞʥʦʩʪʴʶ ʦʪʩʥʷʪʴ ʠ 

ʦʮʠʬʨʦʚʳʚʘʪʴ ʢʫʣʴʪʫʨʥʳʝ ʦʙʲʝʢʪʳ ʠ ʤʫʟʝʠ ʠ ʚ ʵʪʦʪ ʧʝʨʠʦʜ ʤʫʟʝʠ ʙʳʣʠ ʟʘʢʨʳʪʳ 

ʜʣʷ ʧʦʩʝʱʝʥʠʷ. ɺʩʝ ʢʦʤʤʝʨʯʝʩʢʠʝ ʩʲʸʤʢʠ ʥʘ ʪʦʪ ʧʝʨʠʦʜ ʙʳʣʠ ʧʨʠʦʩʪʘʥʦʚʣʝʥʳ, ʫ 

ʨʘʟʨʘʙʦʪʯʠʢʦʚ ʠʤʝʣʦʩʴ ʩʚʦʙʦʜʥʦʝ ʚʨʝʤʷ.  

ʇʦ ʠʥʠʮʠʘʪʠʚʝ ɸʢʤʘʣʷ ʉʘʣʠʭʦʚʘ ʦʩʥʦʚʘʪʝʣʷ ʧʨʦʝʢʪʘ çVRmuseumè, ʉʦʶʟʘ 

ʤʦʣʦʜʸʞʠ ʠ ʤʠʥʠʩʪʝʨʩʪʚʘ ʠʥʥʦʚʘʮʠʦʥʥʦʛʦ ʨʘʟʚʠʪʠʷ ʙʳʣʠ ʩʢʦʦʨʜʠʥʠʨʦʚʘʥʳ 

ʜʝʡʩʪʚʠʷ ʜʣʷ ʥʘʯʘʣʘ ʨʘʙʦʪʳ ʥʘʜ ʧʨʦʝʢʪʦʤ. ʄʠʥʠʩʪʝʨʩʪʚʦʤ ʠʥʥʦʚʘʮʠʦʥʥʦʛʦ 

ʨʘʟʚʠʪʠʷ ʙʳʣ ʧʨʝʜʦʩʪʘʚʣʝʥ ʩʧʠʩʦʢ ʤʫʟʝʝʚ ʊʘʰʢʝʥʪʘ, ʢʦʪʦʨʳʝ ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ 

ʥʫʞʜʘʣʠʩʴ ʚ ʩʦʟʜʘʥʠʠ ʚʠʨʪʫʘʣʴʥʳʭ ʪʫʨʦʚ.  

ʂ ʥʘʯʘʣʫ ʨʘʙʦʪʳ ʥʘʜ ʧʨʦʝʢʪʦʤ ʚ ʧʦʨʪʬʦʣʠʦ ʩʪʫʜʠʠ ʫʞʝ ʟʥʘʯʠʣʩʷ 

ɻʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʤʫʟʝʡ ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ. ʄʫʟʝʡ ʦʮʠʬʨʦʚʘʣʠ ʧʦ ʠʥʠʮʠʘʪʠʚʝ 

ʜʦʮʝʥʪʘ ʢʘʬʝʜʨʳ çʄʫʣʴʪʠʤʝʜʠʡʥʳʝ ʪʝʭʥʦʣʦʛʠʠè ʊʋʀʊ ʄʫʘʟʟʘʤ ɸʨʪʠʢʦʚʦʡ. 

ɼʘʥʥʳʡ ʚʠʨʪʫʘʣʴʥʳʡ ʪʫʨ ʙʳʣ ʜʣʷ ʢʦʤʘʥʜʳ çVRonicaè ʧʝʨʚʦʡ ʩʲʸʤʢʦʡ ʤʫʟʝʷ ʚ 

ʬʦʨʤʘʪʝ 360 ʛʨʘʜʫʩʦʚ ʠ 3D. ʂʘʢ ʦʪʤʝʯʘʝʪ ʩʘʤ ʨʘʟʨʘʙʦʪʯʠʢ ʧʨʦʝʢʪʘ: çʢʦʛʜʘ ʙʳʣʠ 

ʫʚʠʜʝʥʳ ʦʙʨʘʙʦʪʘʥʥʳʝ ʬʦʪʦʛʨʘʬʠʠ ʚ ʰʣʝʤʝ ʚʠʨʪʫʘʣʴʥʦʡ ʨʝʘʣʴʥʦʩʪʠ, ʩʣʦʞʠʣʦʩʴ 

ʚʧʝʯʘʪʣʝʥʠʝ, ʯʪʦ ʩʦʟʜʘʸʪʩʷ ʦʱʫʱʝʥʠʝ ʨʝʘʣʴʥʦʛʦ ʧʨʠʩʫʪʩʪʚʠʷ ʚ ʤʫʟʝʝè. ʊʦʛʜʘ ʠ 

ʥʘʯʘʣʘʩʴ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʩʦʟʜʘʥʠʷ ʦʩʪʘʣʴʥʳʭ ʚʠʨʪʫʘʣʴʥʳʭ ʪʫʨʦʚ ʧʦ ʤʫʟʝʷʤ 

ʊʘʰʢʝʥʪʘ.  

ɺ ʭʦʜʝ ʨʘʙʦʪʳ ʥʘʜ ʧʨʦʝʢʪʦʤ ʚʳʷʩʥʷʣʦʩʴ ʪʦ, ʯʪʦ ʨʫʢʦʚʦʜʠʪʝʣʠ ʤʫʟʝʝʚ, ʩ 

ʢʦʪʦʨʳʤʠ ʨʘʙʦʪʘʣʠ ʢʦʤʘʥʜʘ çVRonicaè, ʟʥʘʣʠ ʧʨʦ 360-ʪʝʭʥʦʣʦʛʠʠ 3D ʠ, ʢʘʢ 

ʦʢʘʟʘʣʦʩʴ, ʜʘʚʥʦ ʭʦʪʝʣʠ ʨʝʘʣʠʟʦʚʘʪʴ ʪʘʢʠʝ ʚʠʨʪʫʘʣʴʥʳʝ ʪʫʨʳ ʥʘ ʩʘʡʪʘʭ ʩʚʦʝʛʦ 

ʤʫʟʝʷ. ʈʫʢʦʚʦʜʩʪʚʦʤ ʠ ʨʘʙʦʪʥʠʢʘʤʠ ʤʫʟʝʝʚ ʨʘʙʦʪʘ ʥʘʜ ʧʨʦʝʢʪʦʤ çVRmuseumè 
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ʚʩʷʯʝʩʢʠ ʧʦʜʜʝʨʞʠʚʘʣʦʩʴ, ʪʘʢ ʢʘʢ ʚ ʢʦʥʝʯʥʦʤ ʠʪʦʛʝ ʵʪʦ ʧʦʚʣʠʷʣʦ ʠ ʥʘ ʢʘʯʝʩʪʚʦ 

ʜʘʥʥʦʛʦ ʧʨʦʝʢʪʘ. 

ɺ ʪʚʦʨʯʝʩʢʦʤ ʧʨʦʮʝʩʩʝ ʧʨʦʝʢʪʘ ʠʩʧʦʣʴʟʦʚʘʣʘʩʴ ʢʘʤʝʨʘ Insta360 Pro2, ʢʦʪʦʨʘʷ 

ʩʯʠʪʘʝʪʩʷ ʦʜʥʦʡ ʠʟ ʣʫʯʰʠʭ ʚ ʤʠʨʝ ʠʟ-ʟʘ ʚʳʩʦʢʦʛʦ ʢʘʯʝʩʪʚʘ ʠʟʦʙʨʘʞʝʥʠʷ ï 12K 360 

ʛʨʘʜʫʩʦʚ 3D. ʇʦʩʢʦʣʴʢʫ ʢʘʤʝʨʘ çh ʝʩʪʠʛʣʘʟʘʷè ʠ ʚʠʜʠʪ ʚʩʸ ʠ ʩʨʘʟʫ, ʚ ʩʲʸʤʢʘʭ ʥʝ 

ʠʩʧʦʣʴʟʫʝʪʩʷ ʧʦʩʪʘʥʦʚʦʯʥʳʡ ʩʚʝʪ ʠ ʧʨʦʯʝʝ ʦʙʦʨʫʜʦʚʘʥʠʝ,  ʪʘʢʞʝ, ʘʢʪʠʚʥʦ 

ʠʩʧʦʣʴʟʦʚʘʣʘʩʴ ʪʝʭʥʦʣʦʛʠʷ HDR ï ʛʜʝ ʢʘʤʝʨʘ ʜʝʣʘʝʪ ʪʨʠ ʠʟʦʙʨʘʞʝʥʠʷ, ʢʦʪʦʨʳʝ 

ʧʦʟʚʦʣʷʶʪ ʟʘʭʚʘʪʠʪʴ ʤʘʢʩʠʤʘʣʴʥʳʡ ʜʠʥʘʤʠʯʝʩʢʠʡ ʜʠʘʧʘʟʦʥ ʦʩʚʝʱʝʥʠʷ ʠ ʜʝʪʘʣʝʡ. 

ʊʘʢʞʝ, ʥʝʦʙʭʦʜʠʤʦ ʦʪʤʝʪʠʪʴ ʯʪʦ ʢʦʤʧʘʥʠʷ ʧʨʦʷʚʣʷʣʘ ʠʥʠʮʠʘʪʠʚʫ ʠ ʨʘʟʚʠʚʘʣʘ 

ʜʘʥʥʳʡ ʧʨʦʝʢʪ ʙʝʟʚʦʟʤʝʟʜʥʦ, ʪʘʢ ʢʘʢ ʢʦʤʧʘʥʠʷ ʭʦʪʝʣʘ ʪʘʢʠʤ ʦʙʨʘʟʦʤ 

ʧʨʦʧʘʛʘʥʜʠʨʦʚʘʪʴ ʚʥʫʪʨʝʥʥʶʶ ʢʫʣʴʪʫʨʫ. ɺ ʧʝʨʠʦʜ ʢʘʨʘʥʪʠʥʘ ʚʦ ʚʩʝʤ ʤʠʨʝ 

ʠʟʚʝʩʪʥʳʝ ʤʫʟʝʠ ʦʪʢʨʳʣʠ ʙʝʩʧʣʘʪʥʳʝ ʚʠʨʪʫʘʣʴʥʳʝ ʪʫʨʳ, ʘ ʤʫʟʝʠ ʋʟʙʝʢʠʩʪʘʥʘ  ʚ 

ʪʦʪ ʤʦʤʝʥʪ ʦʢʘʟʘʣʠʩʴ ʦʙʜʝʣʝʥʳ ʚʥʠʤʘʥʠʝʤ ʧʦʩʝʪʠʪʝʣʝʡ. ʇʦʵʪʦʤʫ ʢʦʤʧʘʥʠʷ 

çVRonicaè ʚʟʷʣʘʩʴ ʟʘ ʨʝʰʝʥʠʝʤ ʧʨʦʙʣʝʤʳ: ʩʦʟʜʘʥʠʝʤ ʚʠʨʪʫʘʣʴʥʳʭ ʪʫʨʦʚ ʠ 

ʦʪʢʨʳʪʠʝʤ ʜʦʩʪʫʧʘ ʜʣʷ ʚʩʝʭ ʞʝʣʘʶʱʠʭ. ʂʘʢ ʚ ʢʦʥʮʝ ʚʳʷʩʥʠʣʦʩʴ, ʯʪʦ ʫ ʣʶʜʝʡ ʝʩʪʴ 

ʧʦʪʨʝʙʥʦʩʪʴ ʧʦʩʝʱʘʪʴ ʤʫʟʝʠ çʦʥʣʘʡʥè, ʢ ʧʨʠʤʝʨʫ, çʄʫʟʝʡ ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘè 

ʚ 2020 ʛʦʜʫ ʚʠʨʪʫʘʣʴʥʦ ʧʦʩʝʪʠʣʠ ʙʦʣʝʝ 4000 ʨʘʟ. 

ʂʦʤʧʘʥʠʷ çVRonicaè ʩʯʠʪʘʝʪ, ʯʪʦ ʧʦʷʚʣʝʥʠʝ çVR-ʪʫʨʦʚè ʫʚʝʣʠʯʠʪ ʢʦʣʠʯʝʩʪʚʦ 

ʨʝʘʣʴʥʳʭ ʚʠʟʠʪʦʚ ʚ ʤʫʟʝʠ. ʊʘʢʞʝ ʚʠʨʪʫʘʣʴʥʳʝ ʵʢʩʧʦʟʠʮʠʠ ʤʦʛʫʪ ʧʦʤʦʯʴ 

ʰʢʦʣʴʥʠʢʘʤ ʠ ʩʪʫʜʝʥʪʘʤ ʚ ʦʙʣʘʩʪʷʭ, ʢʦʪʦʨʳʝ ʠʥʪʝʨʝʩʫʶʪʩʷ ʠʣʠ ʠʟʫʯʘʶʪ ʤʫʟʝʡʥʦʝ 

ʜʝʣʦ, ʥʦ ʥʝ ʠʤʝʶʪ ʚʦʟʤʦʞʥʦʩʪʠ ʯʘʩʪʦ ʙʳʚʘʪʴ ʚ ʩʪʦʣʠʮʝ. ʊʘʢʞʝ, ʨʘʟʨʘʙʦʪʯʠʢʠ 

ʧʨʦʝʢʪʘ çVRmuseumè ʦʪʤʝʯʘʶʪ, ʯʪʦ ʥʘ ʜʘʥʥʳʡ ʤʦʤʝʥʪ ʢ ʥʠʤ  ʧʦʩʪʫʧʘʶʪ ʦʯʝʥʴ 

ʤʥʦʛʦ ʟʘʧʨʦʩ ʥʘ ʩʲʸʤʢʫ ʜʦʩʪʦʧʨʠʤʝʯʘʪʝʣʴʥʦʩʪʝʡ ʠ ʜʨʫʛʠʭ ʟʥʘʯʠʤʳʭ ʦʙʲʝʢʪʦʚ ʟʘ 

ʧʨʝʜʝʣʘʤʠ ʩʪʦʣʠʮʳ, ʪʘʢ ʢʘʢ ʜʝʷʪʝʣʴʥʦʩʪʴ ʜʘʥʥʦʛʦ ʧʨʦʝʢʪʘ ʠʤʝʝʪ ʚʘʞʥʦʝ ʟʥʘʯʝʥʠʝ 

ʚ ʩʦʭʨʘʥʝʥʠʠ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ. ʅʦ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʦʭʚʘʪʠʪʴ ʧʨʦʝʢʪʦʤ ʚʩʶ 

ʩʪʨʘʥʫ, ʧʦʪʨʝʙʫʝʪʩʷ ʣʠʙʦ ʦʯʝʥʴ ʤʥʦʛʦ ʚʨʝʤʝʥʠ, ʝʩʣʠ ʨʘʙʦʪʘʪʴ ʙʫʜʝʪ ʦʜʥʘ ʢʦʤʘʥʜʘ, 

ʣʠʙʦ 2-3 ʢʦʤʘʥʜʳ ʩ ʦʜʠʥʘʢʦʚʳʤ ʦʙʦʨʫʜʦʚʘʥʠʝʤ. 

 ʉʫʱʝʩʪʚʫʝʪ ʧʨʦʙʣʝʤʘ ʚ ʦʙʝʩʧʝʯʝʥʠʠ ʧʦʣʥʦʮʝʥʥʦʛʦ ʦʙʦʨʫʜʦʚʘʥʠʷ ʜʣʷ ʨʘʙʦʪʳ 

ʧʦ ʚʩʝʡ ʩʪʨʘʥʝ, ʪʘʢ ʢʘʢ ï çVR-ʢʘʤʝʨʳè ʥʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ ʜʦʨʦʛʠʝ, ʧʦʵʪʦʤʫ 

ʤʘʩʰʪʘʙʠʨʦʚʘʪʴʩʷ ʠ ʨʘʙʦʪʘʪʴ ʜʘʣʴʰʝ ʢʦʤʧʘʥʠʠ ʙʝʟ ʬʠʥʘʥʩʠʨʦʚʘʥʠʷ ʙʫʜʝʪ 

ʥʝʚʦʟʤʦʞʥʳʤ. ɼʣʷ ʨʘʩʰʠʨʝʥʠʷ ʠ ʧʨʦʜʦʣʞʝʥʠʶ ʧʨʦʝʢʪʘ ʥʝʦʙʭʦʜʠʤʘ ʧʨʠʚʣʝʯʝʥʠʝ 

ʩʧʦʥʩʦʨʦʚ ʠʣʠ ʧʦʣʫʯʝʥʠʝ ʛʨʘʥʪʘ. ʇʦ ʵʪʦʡ ʧʨʠʯʠʥʝ, ʢ ʩʦʞʘʣʝʥʠʶ, ʧʨʦʮʝʩʩ ʨʘʙʦʪʳ 

ʥʘʜ ʧʨʦʝʢʪʦʤ çVRmuseumè ʚʨʝʤʝʥʥʦ ʧʨʠʦʩʪʘʥʦʚʣʝʥʦ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʝʛʦʜʥʷ ʚʦ ʤʥʦʛʠʭ ʤʫʟʝʷʭ ʟʘʧʣʘʥʠʨʦʚʘʥʳ ʨʝʢʦʥʩʪʨʫʢʮʠʠ. ʅʘ 

ʥʝʢʦʪʦʨʦʝ ʚʨʝʤʷ, ʚʦʟʤʦʞʥʦ, ʤʫʟʝʠ ʚʦʚʩʝ ʙʫʜʫʪ ʟʘʢʨʳʪʳ ʜʦ ʦʢʦʥʯʘʥʠʷ 

ʨʝʢʦʥʩʪʨʫʢʮʠʦʥʥʳʭ ʨʘʙʦʪ. ɺʠʨʪʫʘʣʴʥʳʝ ʪʫʨʳ ʚ ʵʪʦʪ ʧʝʨʠʦʜ ʩʤʦʛʫʪ ʧʦʣʥʦʮʝʥʥʦ 

ʟʘʤʝʥʠʪʴ ʬʠʟʠʯʝʩʢʠʝ ʧʦʩʝʱʝʥʠʷ ʠ ʧʨʝʜʦʩʪʘʚʠʪʴ ʩʚʦʙʦʜʥʳʡ ʜʦʩʪʫʧ ʢ ʢʦʣʣʝʢʮʠʷʤ 

ʤʫʟʝʝʚ. 
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BOSH KIYIMLARNI NAMOYISH ETISHDA INNOVATSION 

TEXNOLOGIYALAR TAJRIBASI (ROSSIYA ETNOGRAFIYA MUZEYI 

MISOLIDA)  

 
Annotatsiya: Mazkur maqolada Respublikamiz  va Rossiya etnografiya muzeyi 

xazinalarida saqlanayotgan milliy bosh kiyimlarni saqlash tartibi,  turlari, namoyish etilishi, 

ekspozitsiyada joylashtirish tartibi, dizayni va ularning ahamiyati, tarixiy-madaniy qiymati haqida 

maôlumot berilgan.  Shuningdek Rossiya etnografiya muzeyida bosh kiyimlarni va liboslarni 

namoyish etishda qoóllanilgan innovatsion usullar va multimedia vositalari va virtual turlar 

haqida toóxtalib oótilgan.  

Kalit soózlar: muzey, kolleksiya, doóppi, multimedia, gologramma, QR kod, virtual muzey,  

ekspozitsiya,dizayn.  

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʧʨʝʜʩʪʘʚʣʝʥʳ ʩʚʝʜʝʥʠʷ ʦ ʧʦʨʷʜʢʝ, ʚʠʜʘʭ, 

ʵʢʩʧʦʥʠʨʦʚʘʥʠʠ, ʨʘʩʧʦʣʦʞʝʥʠʠ, ʢʦʥʩʪʨʫʢʮʠʠ, ʟʥʘʯʝʥʠʠ, ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʡ ʮʝʥʥʦʩʪʠ 

ʥʘʮʠʦʥʘʣʴʥʳʭ ʛʦʣʦʚʥʳʭ ʫʙʦʨʦʚ, ʭʨʘʥʷʱʠʭʩʷ ʚ ʬʦʥʜʘʭ ʕʪʥʦʛʨʘʬʠʯʝʩʢʦʛʦ ʤʫʟʝʷ ʈʦʩʩʠʠ ʠ 

ʥʘʝhʡ ʨʝʩʧʫʙʣʠʢʠ. ʊʘʢʞʝ ʨʝʯʴ ʰʣʘ ʦʙ ʠʥʥʦʚʘʮʠʦʥʥʳʭ ʤʝʪʦʜʘʭ ʠ ʤʫʣʴʪʠʤʝʜʠʡʥʳʭ 

ʠʥʩʪʨʫʤʝʥʪʘʭ ʠ ʚʠʨʪʫʘʣʴʥʳʭ ʪʫʨʘʭ, ʠʩʧʦʣʴʟʫʝʤʳʭ ʧʨʠ ʧʦʢʘʟʝ ʛʦʣʦʚʥʳʭ ʫʙʦʨʦʚ ʠ ʧʣʘʪʴʝʚ 

ʚ ʕʪʥʦʛʨʘʬʠʯʝʩʢʦʤ ʤʫʟʝʝ ʈʦʩʩʠʠ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʤʫʟʝʡ, ʢʦʣʣʝʢʮʠʷ, ʪʶʙʝʪʝʡʢʘ, ʤʫʣʴʪʠʤʝʜʠʘ, ʛʦʣʦʛʨʘʤʤʘ, QR-ʢʦʜ, 

ʚʠʨʪʫʘʣʴʥʳʡ ʤʫʟʝʡ, ʵʢʩʧʦʟʠʮʠʷ, ʜʠʟʘʡʥ. 

Abstract: This article provides information about the order, types, display, arrangement, 

design, importance, historical and cultural value of national headdresses stored in the treasures 

https://cyberleninka.ru/article/n/virtualnyy-muzey-kak-fenomen-sovremennoy-kultury/viewer
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of the Ethnography Museum of our Republic and Russia. It was also discussed about the innovative 

methods and multimedia tools and virtual tours used in the display of headdresses and dresses in 

the Museum of Ethnography of Russia. 

Keywords: museum, collection, headdress, multimedia, hologram, QR code, virtual museum, 

exposition, design. 

Oózbek xalqi oózining qadimiy amaliy sanôati bilan jahonga mashhurdir. Xalq 

amaliy sanôatining eng mashhur va keng tarqalgan turlaridan biri-doóppi 

hisoblanadi. Ushbu sanôat turi bugungi kungacha mavjud boólib, uning anôanalari 

avloddan avlodga oótib kelmoqda. Bosh kiyimi sifatida doóppilar tarixi koóp asrlarga 

borib taqaladi. Uning yuksak badiiy qadr-qimmati, kashtalarning bezakli tasvirlari 

ushbu xalq amaliy sanôati turining uzoq rivojlanish yoólidan dalolat beradi. 

Oózbekiston doóppisining dovrugói olamga yoyilgani yaxshi maôlum. Bugungi 

kunda yuksak va noyob sanôat durdonalari darajasiga koótarilgan bu bebaho 

merosimiz muzeylarimizda saqlanib kelinmoqda. 

Bir qator jahonning ilgóor muzeylarida ham oózbek milliy liboslari, bosh kiyimlari, 

etnografiyasiga bagóishlangan koórgazmalar mavjud. Rossiyadagi etnografiya 

muzeyi, Ermitaj muzeyi, Sharq davlat muzeyi, Buyuk Britaniyadagi Viktoriya va 

Albert muzeyi, Yaponiya etnografiya (Osaka shahri) muzeyi, Germaniyaning Berlin 

shahridagi etnografiya muzeylarini fikrimizning tasdigói  sifatida keltirib oótish 

mumkin. 

Oózbekiston etnografik kolleksiyalarini saqlash va ularni namoyish etish 

boóyicha jahondagi eng yetakchi muzey Rossiya etnografiya muzeyi hisoblanadi. 

Rossiya etnografiya muzeyining fondida Buxoro amiri tomonidan Rossiya 

hukmdorlariga sovgóa sifatida joónatilgan oltin iplar bilan tikilgan toón, qimmatbaho 

toshlar bilan ishlov berilgan kamarlar, bosh kiyimlar saqlanadi. 

Rossiya etnografiya muzeyi Oózbekiston va Markaziy Osiyo xalqlari 

etnofrafik kolleksiyalariga nihoyatda boy muzey hisoblanadi. Shu bilan bir qatorda 

muzeyda ekspozitsiyani tashkil etish, eksponatlarni saqlash va namoyish etish 

boóyicha ilgóor usullar va texnologiyalardan foydalaniladi. Axborot texnologiyalari 

va multimedia uskunalari asosiy muzey ko'rgazmasini uygóun ravishda toóldiradi va 

muzey ashyolari va kolleksiyalari haqida batafsil maôlumot beradi. Ushbu 

texnologiyalar zamonaviy jahon standartlariga toóliq mos keladi: Koóplab media 

ekranlar, video panellar, monitorlar, proyektorlar, audio qoóllanmalar, QR kodlar. 

Muzeydagi sensorli ekranlar va audio qoóllanmalar orqali tashrif 

buyuruvchilar mustaqil ravishda muzeydagi liboslar va bosh kiyimlar ekspozitsiyasi 

bilan  tanishishlari mumkin. 

Bundan tashqari, har bir vitrinada batafsil maôlumotga ega QR kodlari 

mavjud.  Muzeyga tashrif buyuruvchilar maôlumotlarni skanerlashi va bosh kiyimlar 

haqida maôlumotga ega boólishlari mumkin. Shuningdek, muzeyning internet 
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sahifasi orqali ham virtual turlar tashkil etilgan. Sayt orqali virtual turga buyurtma 

berib, gid xizmatidan foydalanish mumkin. Virtual turlar ham guruhli yoki yakka 

tartibda tashkil etiladi. Virtual sayohat davomida ham tasvirning ustidagi belgilarni 

bosish orqali, eksponat haqida toóliq maôlumot olish mumkin. Muzey saytida bepul 

turlar ham tashkil etilgan boólib, jami 64371 eksponat, 178 ta kolleksioner, 19 

asrning 430 ta kolleksiyasi, 249 ta ekspeditsiya, 274 ta albomlar haqida toóliq 

maôlumot olish imkoni mavjud. Shulardan jami 258 tasi bosh kiyimlar boólib, ular 

orasida oózbek doóppilari ham mavjud[7]. Har bir bosh kiyimning tavsifi, 

passportlari, tasvirlari bilan birgalikda taqdim etilgan. Ular orqali Rossiya, Yevropa 

va Osiyo xalqlarining liboslari, bosh kiyimlari toóplamlari, matolari va urf-odat, 

anôanalari bilan yaqindan tanishish mumkin. Odatda etnografik muzeylarda bosh 

kiyimlarni namoyish etishda alohida qoidalarga amal qilinadi. Koópincha bosh 

kiyimlar xalqlarning ijtimoiy yashash darajasiga koóra tasniflanadi. Ular baôzan 

biron bir shaxsga  tegishli bo'lishi mumkin. Bunday doóppilar uy-muzeylarida 

koóproq uchraydi. Tematik ekspozitsion komplekslarda doóppilar turlicha, masalan, 

alohida yakka holda, baôzan liboslar bilan qoóshimcha tarzida ularning yuqori yoki 

tag qismiga qoóyib namoyish etilishi mumkin. Oózbekiston tarixi davlat muzeyi va 

Oózbekiston davlat sanôat muzeyida aynan mana shu uygóunlikdan foydalangan 

holda namoyishga qoóyilgan bosh kiyimlarni koóramiz [5.59]. 

Bugungi kun talabiga binoan ularni noodatiy namoyish etishda esa bir qancha 

usullardan foydalanish mumkin. Doóppilarning har biriga alohida etiketaj qoóllash, 

alohida manikenlarda yoki tagliklarda namoyish etish ham ayni maqsadga muofiq 

boóladi. Shu bilan birga xalq hayotini aks ettiruvchi mulyajlar orqali ham doóppilarni 

namoyish etish mumkin. Aynan  Rossiya etnografiya muzeyida tashkil etilgan 

çOózbekiston etnografiya boólimiè da milliy bosh kiyimlar va liboslar aynan xalq 

hayotini aks ettiruvchi mulyajlar orqali namoyish etiladi. Bu esa ekspozitsiyaning 

yanada yorqin va jonli boólishini taôminlab bergan.  Aynan shu uslubdan foydalanish 

orqali, bosh kiyimlarni tarixiy xronologik ketma-ketlik asosida, maôlum bir voqelik 

bilan uygóunlashtirish mumkin. Soónggi yillarda, Oózbekiston muzeylarida 

saqlanayotgan va namoyishga qoóyilgan doóppilar kolleksiyasida ham birmuncha 

yutuqlar koózga tashlandi. Ayni vaqtda Oózbekiston davlat sanôat muzeyi, 

Oózbekiston tarixi davlat muzeyi va yana bir qancha muzeylarda QR kodli 

maôlumotlardan foydalanish yoólga qoóyilgan. Ushbu QR kodlari orqali mobil 

qurilma kamerasidan foydalanib tashrif buyuruvchilar mustaqil maôlumotlarga ega 

boóladilar. Davlat sanôat muzeyida milliy bosh kiyimlar ekspozitsiya zaliga ham 

shunday QR kodlari oórnatilgan boólib, unda doóppilar haqida umumiy maôlumotlar 

oózbek, rus, ingliz tillarida berib oótilgan. Oózbekiston amaliy sanôati va xalq 

hunarmandchiligi davlat muzeyi ham bu borada faol izlanishda. Har yili muzeyda 

aynan biror mavzuga yoki ekspozitsiyaga bagóishlangan tadbirlar, master klass va 



 
 

 
267 

koórgazmalar tashkil etiladi. 2023-yil avgust oyida muzeyda milliy bosh kiyimlarga 

bagóishlangan çDoóppi partyè tadbiri boólib oótdi. Tadbir davomida milliy bosh 

kiyimlarni tikish va tayyorlash boóyicha ijodiy mahorat darslari, doóppilar haqida 

hujjatli film, vokal, instrumental, xoreografik chiqishlardan iborat mash-up, DJ 

toóplamlari tashkil etildi. Bu esa ekspozitsiyani tomoshabinga chiroyli taqdim 

etishning bir usuligina boólib qolmay, muzeyga tomoshabinlarni jalb qilishda ham 

kata ahamiyatga ega. 

Yurtimiz muzeylarida saqlanayotgan milliy bosh kiyimlarni texnika qoidalari 

va ekspozitsiya talablariga asoslangan holatda namoyish etish, ekspozitsiyaning 

tashqi qiyofasiga taôsir etibgina qolmay, asrlar davomida xizmat qilishga va 

yurtimizning goózal tarixini avlodlarga yetkazishda asosiy omillardan biri boólib 

xizmat qiladi. 

Muzeylarda turli davrga oid, turli xalqlar va viloyatlar kiygan doóppilar keng 

koólamda namoyish etiladi. Darhaqiqat, Respublikamiz va xorijiy muzeylar 

xazinalarida saqlanayotgan moddiy va maônaviy madaniyatimizning bebaho 

yodgorliklari bizning kim boólganligimizni namoyon etuvchi nodir guvohlardir.  

 

 

 

ʄ.ʊ. ɽʈɽʂɽɽɺɸ 

ʄʫʟʝʝʚʝʜ,  

ɿʘʚʝʜʫʶʱʘʷ ʦʪʜʝʣʦʤ ʧʝʨʝʜʚʠʞʥʳʭ ʚʳʩʪʘʚʦʢ  

ʂʂ ɻʄʀ ʠʤʝʥʠ ʀ.ɺ.ʉʘʚʠʮʢʦʛʦ  

 
ʕʂʉʇʆɿʀʎʀʆʅʅʓɽ ʇʈʀʅʎʀʇʓ ʂʂɻʄʀ ʀʄɽʅʀ ʀ.ɺ.ʉɸɺʀʎʂʆɻʆ 

 

Annotatsiya: Maqolada I.V.Savitskiy nomidagi Qoraqalpoq davlat sanôat muzeyining 

tashkil etilgan birinchi yillardan boshlab to hozirgi kungacha boólgan ekspozitsiya faoliyatini 

oórganishda muzeyning asoschisi tomonidan belgilangan ekspozitsiya tamoyillariga e'tibor 

qaratiladi. Mazkur tamoyil kelgusida muzeyning doimiy ekspozitsiyasi konsepsiyasini ishlab 

chiqishda uning anôanaviy usullariga zid boólmagan tegishli koórgazma yangiliklarini aniqlash 

va yoólga qoóyishni taklif qiladi. 

ɸʥʥʦʪʘʮʠʷ: ʀʟʫʯʝʥʠʝ ʵʢʩʧʦʟʠʮʠʦʥʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʂʘʨʘʢʘʣʧʘʢʩʢʦʛʦ 

ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ʠʩʢʫʩʩʪʚ ʠʤ. ʀ.ɺ.ʉʘʚʠʮʢʦʛʦ ʩ ʧʝʨʚʳʭ ʣʝʪ ʦʩʥʦʚʘʥʠʷ ʤʫʟʝʷ 

ʚʧʣʦʪʴ ʜʦ ʥʘʰʠʭ ʜʥʝʡ ʘʢʮʝʥʪʠʨʫʝʪ ʚʥʠʤʘʥʠʝ ʥʘ ʵʢʩʧʦʟʠʮʠʦʥʥʳʝ ʧʨʠʥʮʠʧʳ, ʟʘʣʦʞʝʥʥʳʝ 

ʝʛʦ ʦʩʥʦʚʘʪʝʣʝʤ. ʇʨʠʥʮʠʧ ʧʨʝʜʣʘʛʘʝʪ ʚʳʷʚʠʪʴ ʠ ʫʩʪʘʥʦʚʠʪʴ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ 

ʵʢʩʧʦʟʠʮʠʦʥʥʳʝ ʥʦʚʰʝʩʪʚʘ ʚ ʨʘʟʨʘʙʦʪʢʝ ʢʦʥʮʝʧʮʠʠ ʧʦʩʪʦʷʥʥʦʡ ʵʢʩʧʦʟʠʮʠʠ ʤʫʟʝʷ ʚ 

ʧʨʝʜʩʪʦʷʱʝʤ, ʥʝ ʧʨʦʪʠʚʦʨʝʯʘʱʠʝ ʝʛʦ ʪʨʘʜʠʮʠʦʥʥʳʤ ʤʝʪʦʜʘʤ. 
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Abstract: Studying the exhibition activities of the Karakalpak State Museum of Art named 

after I.V. Savitsky from the early years of the museumôs establishment until the present day 

highlights the exhibition principles laid down by its founder. The principle proposes to identify 

and establish appropriate exhibition innovations in the development of the concept of future 

permanent displays of the museum, not contradicting to its traditional methods. 

Kalit so'zlar: toóplam, ekspozitsiya, kartinalarni zich osmoq ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: 

ʢʦʣʣʝʢʮʠʷ, ʵʢʩʧʦʟʠʮʠʷ, ʰʧʘʣʝʨʥʘʷ ʨʘʟʚʝʩʢʘ.  

Key words: collection, exposition, total wall coverage 

 

ʂʘʨʘʢʘʣʧʘʢʩʢʠʡ ɻʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʤʫʟʝʡ ʠʩʢʫʩʩʪʚ ʠʤ. ʀ.ɺ.ʉʘʚʠʮʢʦʛʦ 

(ʜʘʣʝʝ ʂʂɻʄʀ) ʚʳʜʝʣʷʝʪʩʷ ʩʨʝʜʠ ʜʨʫʛʠʭ ʤʫʟʝʝʚ ʋʟʙʝʢʠʩʪʘʥʘ ʩʦ ʩʚʦʝʡ 

ʘʫʪʝʥʪʠʯʥʦʩʪʴʶ ʠ ʫʥʠʢʘʣʴʥʦʩʪʴʶ ʚ ʧʣʘʥʝ ʠʩʪʦʨʠʠ ʩʦʟʜʘʥʠʷ ʠ ʬʦʨʤʠʨʦʚʘʥʠʷ 

ʝʛʦ ʢʦʣʣʝʢʮʠʠ. ʇʝʨʚʳʝ ʰʘʛʠ ʩʪʘʥʦʚʣʝʥʠʷ ʠ ʧʨʠʦʙʨʝʪʘʝʤʳʡ ʦʧʳʪ ʙʳʣ ʩʚʷʟʘʥ 

ʩ ʠʤʝʥʝʤ ʣʝʛʝʥʜʘʨʥʦʡ ʣʠʯʥʦʩʪʠ ʠ ʦʩʥʦʚʘʪʝʣʷ ʤʫʟʝʷ ʀ.ʉʘʚʠʮʢʦʛʦ. 

çʋʥʠʢʘʣʴʥʦʩʪʴ ʅʫʢʫʩʩʢʦʛʦ ʤʫʟʝʷ ï ʵʪʦ ʮʝʣʠʢʦʤ ʟʘʩʣʫʛʘ ʉʘʚʠʮʢʦʛʦ. ʄʥʦʛʠʝ 

ʝʛʦ ʥʦʚʰʝʩʪʚʘ ʠ ʥʝʪʨʘʜʠʮʠʦʥʥʳʝ ʨʝʰʝʥʠʷ ʤʘʪʝʨʠʘʣʠʟʦʚʘʣʠʩʴ ʝʱʸ ʧʨʠ ʝʛʦ 

ʞʠʟʥʠ, ʘ ʥʝʢʦʪʦʨʳʝ ʧʦʩʣʝ ʝʛʦ ʩʤʝʨʪʠ. ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ, ʠʩʢʣʶʯʠʪʝʣʴʥʳʡ 

ʚʢʣʘʜ ʉʘʚʠʮʢʦʛʦ ʚ ʨʘʟʚʠʪʠʝ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʂʘʨʘʢʘʣʧʘʢʩʪʘʥʘ, 

ʋʟʙʝʢʠʩʪʘʥʘ ʠ ʈʦʩʩʠʠ ʰʠʨʦʢʦ ʧʨʠʟʥʘʝʪʩʷ ʢʘʢ ʤʝʩʪʥʳʤʠ, ʪʘʢ ʠ ʠʥʦʩʪʨʘʥʥʳʤʠ 

ʩʧʝʮʠʘʣʠʩʪʘʤʠ.è [3:12]. 

ʆʙʨʝʪʝʥʠʝ ʥʝʟʘʚʠʩʠʤʦʩʪʠ ʈʝʩʧʫʙʣʠʢʠ ʋʟʙʝʢʠʩʪʘʥ ʧʦʟʚʦʣʠʣʦ ʚ 

ʰʠʨʦʢʦʡ ʩʪʝʧʝʥʠ ʦʪʢʨʳʪʴ ʠʤʷ ʤʫʟʝʷ ʙʣʘʛʦʜʘʨʷ ʝʛʦ ʢʦʣʣʝʢʮʠʠ. ʇʦʷʚʠʣʘʩʴ 

ʚʦʟʤʦʞʥʦʩʪʴ ʚʩʝʩʪʦʨʦʥʥʝʤʫ ʠʟʫʯʝʥʠʶ ʝʛʦ ʤʘʪʝʨʠʘʣʦʚ. ɼʣʷ ʤʠʨʦʚʦʛʦ 

ʠʩʢʫʩʩʪʚʘ ʩʪʘʣʠ ʦʪʢʨʳʚʘʪʴʩʷ ʜʦʩʪʠʞʝʥʠʷ ʠ ʪʚʦʨʯʝʩʢʠʝ ʧʫʪʠ ʤʥʦʛʠʭ, ʨʘʥʝʝ 

ʩʦʚʝʨʰʝʥʥʦ ʥʝ ʠʟʚʝʩʪʥʳʭ ʭʫʜʦʞʥʠʢʦʚ. ʌʝʥʦʤʝʥʘʣʴʥʦʝ ʩʦʙʨʘʥʠʝ, 

ʭʨʘʥʷʱʝʝʩʷ ʚ ʤʫʟʝʝ, ʩʪʘʣʦ ʧʨʠʚʣʝʢʘʪʴ ʠ ʠʥʪʝʨʝʩʦʚʘʪʴ ʤʥʦʛʠʭ ʟʘʧʘʜʥʳʭ 

ʩʧʝʮʠʘʣʠʩʪʦʚ, ʠʩʢʫʩʩʪʚʦʚʝʜʦʚ ʠ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʉʄʀ. ʄʫʟʝʡ ʧʦʩʪʝʧʝʥʥʦ 

ʩʪʘʣ ʚʳʭʦʜʠʪʴ ʥʘ ʤʝʞʜʫʥʘʨʦʜʥʳʡ ʫʨʦʚʝʥʴ, ʠ ʧʦʩʪʝʧʝʥʥʦʤʫ ʧʨʦʜʚʠʞʝʥʠʶ ʚ 

ʜʝʣʝ ʫʢʨʝʧʣʝʥʠʷ ʩʚʦʝʡ ʧʦʟʠʮʠʠ ʥʘ ʤʠʨʦʚʦʡ ʢʫʣʴʪʫʨʥʦʡ ʧʣʦʱʘʜʢʝ. 

ʇʦʣʦʞʠʪʝʣʴʥʳʝ ʦʪʟʳʚʳ ʠ ʤʥʝʥʠʷ ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʵʢʩʧʝʨʪʦʚ ʠ ʩʧʝʮʠʘʣʠʩʪʦʚ, 

ʢʘʢ ʐʘʨʣʦʪʪʘ ɼʫʛʣʘʩ, ɼʞʦʥ ɹʦʫʣʪ, ɾʘʥ-ʂʣʦʜ ʄʘʨʢʘʜʝ, ɸʘʛʝ ʍʘʥʩʝʥ-ʃʘʚʝ, 

ɸʣʝʢʩʘʥʜʨ ʌʣʘʢʝʨ ʠ ʤʥʦʛʠʭ ʜʨʫʛʠʭ ʩʧʝʮʠʘʣʠʩʪʦʚ, ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʦ 

ʙʦʣʴʰʦʡ ʢʫʣʴʪʫʨʥʦʡ ʠ ʥʘʫʯʥʦʡ ʮʝʥʥʦʩʪʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʩʦʙʨʘʥʠʷ, 

ʠʤʝʶʱʝʛʦ ʥʝ ʪʦʣʴʢʦ ʨʝʛʠʦʥʘʣʴʥʦʝ, ʥʦ ʠ ʪʘʢʞʝ ʤʠʨʦʚʦʝ ʟʥʘʯʝʥʠʝ [2]. ʆʢʦʣʦ 

20 ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʚʳʩʪʘʚʦʢ ʧʨʦʚʝʜʝʥʥʳʭ ʚ ʨʘʟʣʠʯʥʳʝ ʛʦʜʳ ʚ 

ʀʩʧʘʥʠʠ(1991,2011), ʐʚʝʡʮʘʨʠʠ(1994), ʈʦʩʩʠʠ(1991,1995,2017,2021), 

ɻʝʨʤʘʥʠʠ( 1995), ʌʨʘʥʮʠʠ( 1997,2022), ʀʪʘʣʠʠ(2000,2024), ʉʐɸ(2003), 

ɸʚʩʪʨʘʣʠʠ(2004), ʅʠʜʝʨʣʘʥʜʘʭ(2011), ʂʘʪʘʨʝ (2013) , ɸʟʝʨʙʘʡʜʞʘʥʝ( 2024) 

ʝʱʸ ʨʘʟ ʜʘʶʪ ʦʮʝʥʢʫ ʘʥʘʣʠʟʫ ʫʪʚʝʨʞʜʝʥʠʷ ʚʳʩʦʢʦʡ ʢʘʯʝʩʪʚʝʥʥʦʩʪʠ ʠ 
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ʫʥʠʢʘʣʴʥʦʩʪʠ ʩʦʙʨʘʥʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʩʚʦʝʚʨʝʤʝʥʥʦ ʦʪʙʠʨʘʝʤʳʝ ʠ 

ʨʝʢʦʤʝʥʜʫʝʤʳʝ ʥʘ ʰʠʨʦʢʦʤʘʩʰʪʘʙʥʳʝ ʚʳʩʪʘʚʦʯʥʳʝ ʧʨʦʝʢʪʳ ʢʫʨʘʪʦʨʦʚ[5]. 

ʅʘʰʠ ʠʩʩʣʝʜʦʚʘʥʠʷ ʦʨʠʝʥʪʠʨʦʚʘʥʳ ʥʘ ʠʟʫʯʝʥʠʝ ʠ ʦʙʩʫʞʜʝʥʠʝ 

ʵʢʩʧʦʟʠʮʠʦʥʥʳʭ ʧʨʠʥʮʠʧʦʚ ʦʩʥʦʚʘʪʝʣʷ ʤʫʟʝʷ, ʩʦʚʝʨʰʝʥʥʦ ʦʪʣʠʯʠʤʳʝ ʦʪ 

ʤʥʦʛʠʭ ʦʙʱʝʧʨʠʥʷʪʳʭ ʤʝʪʦʜʦʚ ʧʦʢʘʟʘ ʠ ʚʳʩʪʘʚʣʝʥʠʷ ʧʨʦʠʟʚʝʜʝʥʠʠ, 

ʩʚʷʟʳʚʘʷ ʝʛʦ ʩ ʥʝʦʙʭʦʜʠʤʦʩʪʴʶ ʦʩʫʱʝʩʪʚʠʪʴ ʠ ʜʘʪʴ ʦʙʱʠʡ ʦʙʟʦʨ ʠʤʝʶʱʝʛʦʩʷ 

ʩʦʙʨʘʥʠʷ, ʧʦʩʢʦʣʴʢʫ ʧʦʩʪʦʷʥʥʘʷ ʵʢʩʧʦʟʠʮʠʷ ʤʫʟʝʷ ʦʪʨʘʞʘʝʪ ʭʘʨʘʢʪʝʨʥʫʶ 

ʪʝʤʘʪʠʯʝʩʢʫʶ ʤʫʟʝʡʥʫʶ ʢʦʣʣʝʢʮʠʶ. 

ʂʦʣʣʝʢʮʠʷ ʂʂɻʄʀ, ʥʘʩʯʠʪʳʚʘʶʱʘʷ ʩʝʛʦʜʥʷ ʦʢʦʣʦ 100 ʪʳʩʷʯ ʝʜʠʥʠʮ 

ʭʨʘʥʝʥʠʷ, ʩʪʘʣʘ ʨʝʟʫʣʴʪʘʪʦʤ ʩʘʤʦʦʪʚʝʨʞʝʥʥʦʡ ʠ ʥʝʫʩʪʘʥʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ 

ʝʛʦ ʩʦʟʜʘʪʝʣʷ ʚ ʩʦʭʨʘʥʝʥʠʠ ʮʝʣʦʩʪʥʦʡ ʬʦʨʤʳ ʠʩʢʫʩʩʪʚʘ ʥʘʨʦʜʦʚ ʥʝ ʪʦʣʴʢʦ ʚ 

ʚʠʜʝ ʧʨʦʠʟʚʝʜʝʥʠʠ ʞʠʚʦʧʠʩʠ, ʥʦ ʠ ʥʘʨʦʜʥʦ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʠ 

ʤʘʪʝʨʠʘʣʦʚ ʘʨʭʝʦʣʦʛʠʠ, ʦʪʨʘʞʘʶʱʠʭ ʚʳʩʦʢʦʝ ʤʘʩʪʝʨʩʪʚʦ ʨʝʤʝʩʣʝʥʥʠʢʦʚ ʠ 

ʧʨʦʠʟʚʦʜʠʪʝʣʝʡ ʜʨʝʚʥʠʭ, ʩʨʝʜʥʝʚʝʢʦʚʳʭ ʠ ʩʦʚʨʝʤʝʥʥʳʭ ʤʘʩʪʝʨʦʚ. 

ʀʩʢʫʩʩʪʚʦʚʝʜ ʠ ʦʜʥʘ ʠʟ ʧʝʨʚʳʭ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ ʙʠʦʛʨʘʬʠʠ ʠ 

ʜʝʷʪʝʣʴʥʦʩʪʠ ʀʛʦʨʷ ʉʘʚʠʮʢʦʛʦ - ʄ.ʄ.ɹʘʙʘʥʘʟʘʨʦʚʘ, ʦʪʤʝʪʠʣʘ ʪʨʠ 

ʦʪʣʠʯʠʪʝʣʴʥʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʠ ʚʘʞʥʝʡʰʠʝ ʯʝʨʪʳ çʬʝʥʦʤʝʥʘè ʅʫʢʫʩʩʢʦʛʦ 

ʤʫʟʝʷ: ʠʩʪʦʨʠʶ ʝʛʦ ʩʦʟʜʘʥʠʷ, ʣʠʯʥʦʩʪʴ ʩʦʟʜʘʪʝʣʷ ʠ ʠʩʢʣʶʯʠʪʝʣʴʥʦʝ ʢʘʯʝʩʪʚʦ 

ʝʛʦ ʢʦʣʣʝʢʮʠʠ [4:11]. ɿʜʝʩʴ ʫʤʝʩʪʥʦ ʦʪʤʝʪʠʪʴ ʦ ʪʦʤ, ʯʪʦ ʢʦʣʣʝʢʮʠʷ ʷʚʣʷʝʪʩʷ 

ʦʜʥʦʡ ʠʟ ʩʠʣʴʥʳʭ ʩʪʦʨʦʥ ʤʫʟʝʷ. ʉʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʯʪʦ ʜʣʷ ʢʘʞʜʦʡ ʠʟ 

ʦʩʦʙʝʥʥʦʩʪʝʡ ʠʤʝʶʪʩʷ ʩʚʦʝʦʙʨʘʟʥʳʝ, ʩʝʛʦʜʥʷ ʫʞʝ ʠʩʪʦʨʠʯʝʩʢʠʝ 

ʧʨʝʜʧʦʩʳʣʢʠ ʯʪʦ, ʥʝʩʦʤʥʝʥʥʦ ʪʨʝʙʫʝʪ ʧʨʠʩʪʘʣʴʥʦʛʦ ʠʟʫʯʝʥʠʷ. ʀʟ ʥʠʭ 

ʚʳʩʪʫʧʘʝʪ ʭʘʨʘʢʪʝʨ ʜʚʠʞʝʥʠʷ ʠ ʩʪʨʝʤʣʝʥʠʝ ʠʜʪʠ ʚʧʝʨʝʜ, ʢʦʪʦʨʳʡ 

ʧʦʜʪʘʣʢʠʚʘʣ ʉʘʚʠʮʢʦʛʦ ʢ ʥʝʩʦʢʨʫʰʠʤʳʤ ʠʜʝʷʤ, ʦʧʠʨʘʚʰʠʤʩʷ ʥʝ ʪʦʣʴʢʦ ʥʘ 

ʟʥʘʥʠʠ ʠʩʪʦʨʠʠ ʠʩʢʫʩʩʪʚʘ, ʥʦ ʠ ʥʘ ʠʭ ʦʩʥʦʚʝ ʩʦʟʜʘʥʠʶ ʯʝʛʦ-ʪʦ ʥʦʚʦʛʦ, ʨʘʥʝʝ 

ʥʝ ʚʠʜʠʤʦʛʦ, ʥʦ ʦʱʫʱʘʝʤʦʛʦ. ɺʩʝ ʩʢʘʟʘʥʥʦʝ ʚʦʧʣʦʱʝʥʦ ʚ ʦʜʥʦʤ, ʚ 

ʩʝʛʦʜʥʷʰʥʝʡ ʢʦʣʣʝʢʮʠʠ. 

ʀ.ʉʘʚʠʮʢʠʡ ʷʚʣʷʷʩʴ ʚʳʩʦʯʘʡʰʠʤ ʟʥʘʪʦʢʦʤ ʩ ʪʦʥʢʠʤ ʧʦʥʠʤʘʥʠʝʤ 

ʠʩʢʫʩʩʪʚʘ, ʙʳʣ ʩʧʦʩʦʙʝʥ ʛʣʫʙʦʢʦ ʨʘʟʤʳʰʣʷʪʴ ʥʘʜ ʧʨʠʨʦʜʦʡ ʩʦʟʜʘʥʠʷ 

ʢʘʞʜʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ. ʕʪʦ ʧʦʤʦʛʣʦ ʝʤʫ ʩʦʙʨʘʪʴ ʢʦʣʣʝʢʮʠʶ ʚʳʩʦʯʘʡʰʝʛʦ 

ʢʘʯʝʩʪʚʘ. 

ʇʨʦʩʪʦʪʘ ʭʘʨʘʢʪʝʨʘ ʠ ʧʨʠʨʦʜʥʘʷ ʩʘʤʦʙʳʪʥʦʩʪʴ ʤʝʩʪʥʦʡ ʪʨʘʜʠʮʠʦʥʥʦʡ 

ʢʫʣʴʪʫʨʳ ʥʘʨʦʜʦʚ, ʥʝʢʦʛʜʘ ʨʘʩʧʦʣʘʛʘʚʰʠʭʩʷ ʥʘ ʥʠʞʥʝʤ ʪʝʯʝʥʠʠ ɸʤʫʜʘʨʴʠ, 

ʩʧʦʩʦʙʩʪʚʦʚʘʣʦ ʪʦʤʫ, ʯʪʦ ʠʟʥʘʯʘʣʴʥʦ ʦʥ ʥʘʯʘʣ ʜʝʣʘʪʴ ʰʘʛʠ ʢ ʩʙʦʨʫ ʧʨʝʜʤʝʪʦʚ 

ʢʘʨʘʢʘʣʧʘʢʩʢʦʛʦ ʥʘʨʦʜʥʦ-ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ - ʚʳʰʠʪʳʝ ʢʦʩʪʶʤʳ, 

ʢʦʚʨʳ, ʫʢʨʘʰʝʥʠʷ. ʀʟʫʯʝʥʠʶ ʨʝʤʝʩʣʝʥʥʠʯʝʩʪʚʘ, ʙʨʘʚʰʝʝ ʥʘʯʘʣʦ ʦʪ ʩʘʤʦʡ 

ʧʨʠʨʦʜʳ. ʆʥ ʚʩʝʛʜʘ ʤʦʛ ʚʠʜʝʪʴ ʠ ʦʱʫʱʘʪʴ, ʩʦʧʦʩʪʘʚʣʷʷ ʢʨʘʩʢʫ ʦʪʪʝʥʢʦʚ ʩ 

ʜʝʢʦʨʘʮʠʷʤʠ ʥʘ ʩʘʤʠʭ ʩʦʙʠʨʘʝʤʳʭ ʧʨʝʜʤʝʪʘʭ. ʉʦʙʨʘʥʠʝ ʙʳʣʦ ʩʬʦʨʤʠʨʦʚʘʥʦ 

ʝʱʝ ʚ 1959 ʛʦʜʫ, ʢʦʛʜʘ ʀʛʦʨʴ ʉʘʚʠʮʢʠʡ ʙʳʣ ʩʦʪʨʫʜʥʠʢʦʤ ʂʘʨʘʢʘʣʧʘʢʩʢʦʛʦ 
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ʬʠʣʠʘʣʘ ɸʅ ʋʟʙʝʢʠʩʪʘʥʘ. ʀʤʝʥʥʦ ʥʘʨʦʜʥʦ-ʧʨʠʢʣʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ ʷʚʠʣʦʩʴ 

ʦʩʥʦʚʦʧʦʣʘʛʘʶʱʠʤ ʚ ʩʦʟʜʘʥʠʠ ʤʫʟʝʷ. ʂʨʦʤʝ ʪʦʛʦ, ʤʦʩʢʦʚʩʢʠʡ ʭʫʜʦʞʥʠʢ, 

ʧʨʠʙʳʚʰʠʡ ʚ ʂʘʨʘʢʘʣʧʘʢʩʪʘʥ ʚ ʩʦʩʪʘʚʝ ʍɸʕʕ, ʦʨʛʘʥʠʟʦʚʘʥʥʦʡ ɸʅ ʉʉʉʈ, 

ʠʤʝʣ ʙʦʣʴʰʦʡ ʧʨʘʢʪʠʯʝʩʢʠʡ ʦʧʳʪ ʚ ʦʙʣʘʩʪʠ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʭ ʨʘʩʢʦʧʦʢ. ɺ 

ʜʘʣʴʥʝʡʰʝʤ ʵʪʘ ʧʨʘʢʪʠʢʘ ʧʨʠʛʦʜʠʣʘʩʴ ʝʤʫ ʧʨʠ ʦʨʛʘʥʠʟʘʮʠʠ ʨʘʩʢʦʧʦʢ ʥʘ 

ʠʩʪʦʨʠʯʝʩʢʠʭ ʦʙʲʝʢʪʘʭ ʂʘʨʘʢʘʣʧʘʢʩʪʘʥʘ ʠ ʧʦʧʦʣʥʝʥʠʠ ʬʦʥʜʦʚ ʩʚʦʝʛʦ 

ʫʯʨʝʞʜʝʥʠʷ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʤʠ ʘʨʪʝʬʘʢʪʘʤʠ, ʚ ʢʦʪʦʨʳʭ ʦʥ ʚʩʝʛʜʘ ʠʩʢʘʣ ʠ 

ʚʠʜʝʣ ʠʩʢʫʩʩʪʚʦ ʜʨʝʚʥʠʭ ʤʘʩʪʝʨʦʚ, ʩʚʷʟʘʥʥʦʝ ʩ ʜʨʝʚʥʝʟʝʤʣʝʜʝʣʴʯʝʩʢʦʡ 

ʢʫʣʴʪʫʨʦʡ. 

ɹʦʣʴʰʠʥʩʪʚʦ ʤʝʩʪʥʳʭ ʠ ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʠʩʢʫʩʩʪʚʦʚʝʜʦʚ ʠ ʠʩʪʦʨʠʢʦʚ 

ʚʳʜʚʠʛʘʶʪ ʨʘʟʣʠʯʥʳʝ ʤʥʝʥʠʷ ʠ ʨʘʩʩʫʞʜʝʥʠʷ ʧʦ ʚʦʧʨʦʩʫ ʚʨʝʤʝʥʠ ʩʙʦʨʘ 

ʢʦʣʣʝʢʮʠʠ ʠʩʢʫʩʩʪʚʘ ʭʫʜʦʞʥʠʢʦʚ ï ʤʦʜʝʨʥʠʩʪʦʚ ʈʦʩʩʠʠ ʠ ʋʟʙʝʢʠʩʪʘʥʘ. 

ʅʝʢʦʪʦʨʳʝ ʠʟ ʥʠʭ ʧʨʝʜʧʦʣʘʛʘʶʪ, ʯʪʦ ʚʝʨʦʷʪʥʦ ʫ ʀʛʦʨʷ ʉʘʚʠʮʢʦʛʦ ʙʳʣʘ ʩʚʦʷ 

ʩʦʙʩʪʚʝʥʥʘʷ ʢʦʣʣʝʢʮʠʷ ʝʱʝ ʜʦ ʦʩʥʦʚʘʥʠʷ ʠʤ ʤʫʟʝʷ. ʄʳ ʥʝ ʚ ʧʨʘʚʝ 

ʢʘʪʝʛʦʨʠʯʝʩʢʠ ʦʪʢʣʦʥʷʪʴ ʜʘʥʥʫʶ ʪʦʯʢʫ ʟʨʝʥʠʷ, ʧʦ ʧʨʠʯʠʥʝ ʪʦʛʦ, ʯʪʦ ʚ 1961 

ʛʦʜʫ ʚ ʄʦʩʢʚʝ ʀ.ʉʘʚʠʮʢʠʡ ʫʩʪʨʦʠʣ ʧʝʨʩʦʥʘʣʴʥʫʶ ʚʳʩʪʘʚʢʫ ʩʚʦʝʛʦ ʫʯʠʪʝʣʷ ʠ 

ʧʨʦʬʝʩʩʦʨʘ ʉʫʨʠʢʦʚʩʢʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʠʥʩʪʠʪʫʪʘ ʂʦʥʩʪʘʥʪʠʥʘ 

ʀʩʪʦʤʠʥʘ (1887-1942) ʠ ʢʘʪʘʣʦʛ ʚʳʩʪʘʚʢʠ ʜʘʝʪ ʩʚʝʜʝʥʠʷ ʦ ʪʦʤ, ʯʪʦ ʯʘʩʪʴ 

ʨʘʙʦʪ ʙʳʣʘ ʦʜʦʣʞʝʥʘ ʠʤ ʜʣʷ ʚʳʩʪʘʚʢʠ. ʕʪʘ ʟʘʤʝʪʢʘ ʫʢʘʟʳʚʘʝʪ ʥʘ ʪʦ, ʯʪʦ ʜʦ 

ʦʪʢʨʳʪʠʷ ʤʫʟʝʷ ʫ ʥʘʰʝʛʦ ʦʩʥʦʚʘʪʝʣʷ ʤʦʛʣʘ ʙʳʪʴ ʩʦʙʩʪʚʝʥʥʘʷ ʥʝʙʦʣʴʰʘʷ 

ʢʦʣʣʝʢʮʠʷ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʅʦ ʝʛʦ ʤʘʩʰʪʘʙʥʘʷ ʩʦʙʠʨʘʪʝʣʴʩʢʘʷ 

ʜʝʷʪʝʣʴʥʦʩʪʴ ʥʘʯʘʣʘʩʴ ʧʦʩʣʝ ʦʩʥʦʚʘʥʠʷ ʠʤ ʅʫʢʫʩʩʢʦʛʦ ʤʫʟʝʷ. ʉʨʝʜʠ 

ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ, ɿ.ʂʘʩʠʤʦʚʘ, ʜʦʢʪʦʨʘʥʪ ʀʣʣʠʥʦʡʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ, ʚ ʩʚʦʝʡ 

ʩʪʘʪʴʝ çʅʝʚʝʨʦʷʪʥʳʡ ʤʫʟʝʡ: ʅʫʢʫʩʩʢʠʡ ʤʫʟʝʡ ʠʩʢʫʩʩʪʚ ʀʛʦʨʷ ʉʘʚʠʮʢʦʛʦ ʢʘʢ 

ʘʨʪʝʬʘʢʪ ʧʦʩʣʝʚʦʝʥʥʦʡ ʩʦʚʝʪʩʢʦʡ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠè ʦʧʨʦʚʝʨʛʘʝʪ ʤʳʩʣʠ ʦ 

ʪʦʤ, ʯʪʦ ʉʘʚʠʮʢʠʡ ʧʨʠʝʭʘʣ ʚ ʂʘʨʘʢʘʣʧʘʢʩʪʘʥ ʩ çʮʝʣʝʥʘʧʨʘʚʣʝʥʥʦʡè ʠʜʝʝʡ 

ʩʦʟʜʘʥʠʷ ʪʘʡʥʦʛʦ ʤʫʟʝʷ ʘʚʘʥʛʘʨʜʥʦʡ ʢʦʣʣʝʢʮʠʠ ʚ ʦʪʜʘʣʸʥʥʦʡ ʧʫʩʪʳʥʝ, 

ʦʩʥʦʚʳʚʘʷʩʴ ʥʘ ʢʨʠʪʠʯʝʩʢʦʤ ʧʨʦʯʪʝʥʠʠ ʩʚʝʜʝʥʠʡ ʤʫʟʝʡʥʦʛʦ ʘʨʭʠʚʘ. ʆʥʘ 

ʩʢʣʦʥʷʝʪʩʷ ʢ ʤʥʝʥʠʶ, ʯʪʦ ʩʦ ʚʨʝʤʝʥʝʤ ʩʦʚʝʪʩʢʠʡ ʘʚʘʥʛʘʨʜ ʟʘʥʷʣ ʩʚʦʝ ʤʝʩʪʦ 

ʚ ʩʣʦʞʥʦʡ ʩʪʨʫʢʪʫʨʝ çʞʠʚʦʛʦè ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʚʦʙʨʘʚʰʝʛʦ ʚ ʩʝʙʷ 

ʢʘʢ ʝʛʦ ʧʨʠʤʠʪʠʚʥʳʝ ʢʦʨʥʠ, ʪʘʢ ʠ ʤʦʜʝʨʥʠʩʪʩʢʠʝ ʧʝʨʩʧʝʢʪʠʚʳ [6:133]. 

ʇʦ ʚʦʩʧʦʤʠʥʘʥʠʷʤ ʉʘʚʠʮʢʦʛʦ, ʧʝʨʚʘʷ ʢʦʣʣʝʢʮʠʷ ʧʨʦʠʟʚʝʜʝʥʠʡ 

ʠʩʢʫʩʩʪʚʘ ʙʳʣʘ ʩʦʙʨʘʥʘ ʚ 1965 ʛʦʜʫ - ʟʘ ʛʦʜ ʜʦ ʦʩʥʦʚʘʥʠʷ ʤʫʟʝʷ ʠ ʚʢʣʶʯʘʣʘ ʚ 

ʩʝʙʷ ʢʘʨʪʠʥʳ, ʟʘʚʝʱʘʥʥʳʝ ʤʦʩʢʦʚʩʢʠʤʠ ʭʫʜʦʞʥʠʢʘʤʠ. ʀ ʦʥ ʧʦʥʠʤʘʣ, ʯʪʦ ʥʝ 

ʩʤʦʞʝʪ ʩʦʟʜʘʪʴ ʥʘʩʪʦʷʱʠʡ ʤʫʟʝʡ ʪʦʣʴʢʦ ʥʘ ʜʘʨʝʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ 

ʭʫʜʦʞʥʠʢʦʚ [7:46]. ʊʘʢʦʚʳ ʙʳʣʠ ʝʛʦ ʤʳʩʣʠ ʧʝʨʝʜ ʦʪʢʨʳʪʠʝʤ ʤʫʟʝʷ. ɺ ʪʦ 

ʚʨʝʤʷ ʫ ʥʝʛʦ ʫʞʝ ʙʳʣʦ ʢʦʥʢʨʝʪʥʦʝ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦ ʩʚʦʝʡ ʙʫʜʫʱʝʡ 

ʢʦʣʣʝʢʮʠʠ. ʆʥ ʥʘʤʝʨʝʚʘʣʩʷ ʩʦʟʜʘʪʴ ʤʫʟʝʡ ʩʦ ʩʚʦʠʤ ʣʠʮʦʤ, ʥʝ ʠʤʠʪʠʨʫʶʱʠʤ 

ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʦʤʫ ʧʦ ʚʩʝʡ ʩʪʨʘʥʝ ʰʪʘʤʧʫ çʤʘʣʦʡ ʊʨʝʪʴʷʢʦʚʩʢʦʡ ʛʘʣʝʨʝʠè. 
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ʊʘʢ ʝʤʫ ʧʨʠʰʣʘ ʚ ʛʦʣʦʚʫ çʩʯʘʩʪʣʠʚʘʷ ʤʳʩʣʴè ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʪʴ, ʢʘʢ 

ʨʘʟʚʠʚʘʣʠʩʴ ʛʨʘʬʠʢʘ, ʞʠʚʦʧʠʩʴ ʠ ʩʢʫʣʴʧʪʫʨʘ ʚ ʋʟʙʝʢʠʩʪʘʥʝ ʧʦʩʣʝ ʨʝʚʦʣʶʮʠʠ 

(1917 ʛʦʜʘ). ʅʘ ʚʳʩʪʘʚʢʘʭ ʊʘʰʢʝʥʪʘ ʵʢʩʧʦʥʠʨʦʚʘʣʠʩʴ ʧʨʦʠʟʚʝʜʝʥʠʷ ʧʦʟʜʥʝʛʦ 

ʧʝʨʠʦʜʘ. ɺ 1960-ʝ ʛʦʜʳ ʤʫʟʝʠ ʋʟʙʝʢʠʩʪʘʥʘ ʧʨʘʢʪʠʯʝʩʢʠ ʥʝ ʠʥʪʝʨʝʩʦʚʘʣʠʩʴ 

ʨʘʙʦʪʘʤʠ ʭʫʜʦʞʥʠʢʦʚ-ʘʚʘʥʛʘʨʜʠʩʪʦʚ 1920-1930-ʭ ʛʦʜʦʚ, ʯʴʠ ʨʘʙʦʪʳ, ʚ 

ʙʦʣʴʰʠʥʩʪʚʝ ʩʚʦʝʤ, ʚ ʵʢʩʧʦʟʠʮʠʷʭ ʦʪʩʫʪʩʪʚʦʚʘʣʠ ʧʦ ʧʨʠʯʠʥʝ ʠʭ 

ʥʝʩʦʦʪʚʝʪʩʪʚʠʷ ʠʜʝʦʣʦʛʠʯʝʩʢʠʤ ʧʨʠʥʮʠʧʘʤ ʦʬʠʮʠʘʣʴʥʦʛʦ ʩʦʚʝʪʩʢʦʛʦ 

ʠʩʢʫʩʩʪʚʘ. ʌʘʢʪʠʯʝʩʢʠ, ʨʘʙʦʪʳ ʤʥʦʛʠʭ ʭʫʜʦʞʥʠʢʦʚ ʋʟʙʝʢʠʩʪʘʥʘ 

ʢʨʠʪʠʢʦʚʘʣʠʩʴ ʢʘʢ çʬʦʨʤʘʣʠʩʪʠʯʝʩʢʠʝè ʠ ʩʫʜʴʙʳ ʠʭ ʘʚʪʦʨʦʚ ʟʘʯʘʩʪʫʶ ʙʳʣʠ 

ʪʨʘʛʠʯʥʳʤʠ: ʠʭ ʧʨʝʩʣʝʜʦʚʘʣʠ, ʦʥʠ ʙʳʣʠ ʨʝʧʨʝʩʩʠʨʦʚʘʥʳ, ʘ ʨʠʩʫʥʢʠ ʠ 

ʢʘʨʪʠʥʳ ʙʳʣʠ ʧʝʨʝʜʘʥʳ ʟʘʙʚʝʥʠʶ, ʧʳʣʷʩʴ ʚ ʣʫʯʰʝʤ ʩʣʫʯʘʝ ʚ ʤʫʟʝʡʥʳʭ 

ʟʘʧʘʩʥʠʢʘʭ, ʚ ʩʪʫʜʠʷʭ, ʥʘ ʯʝʨʜʘʢʘʭ ʠʣʠ ʧʦʜ ʤʝʙʝʣʴʶ. ɺ ʭʫʜʰʝʤ 

ʩʣʫʯʘʝ,ʨʘʙʦʪʳ ʧʨʦʩʪʦ ʫʥʠʯʪʦʞʘʣʠʩʴ[3:53]. ʉʘʚʠʮʢʠʡ ʩʤʦʛ ʩʦʙʨʘʪʴ ʨʘʙʦʪʳ 

ʪʘʢʠʭ ʫʟʙʝʢʩʢʠʭ ʤʘʩʪʝʨʦʚ, ʢʘʢ ɸʣʝʢʩʘʥʜʨ ɺʦʣʢʦʚ, ʄʠʭʘʠʣ ʂʫʨʟʠʥ, 

ɸʣʝʢʩʘʥʜʨ ʅʠʢʦʣʘʝʚ, ɺʠʢʪʦʨ ʋʬʠʤʮʝʚ, ʋʨʘʣ ʊʘʥʩʳʢʙʘʝʚ, ʅʠʢʦʣʘʡ ʂʘʨʘʭʘʥ, 

ɽʣʝʥʘ ʂʦʨʦʚʘʡ, ʅʘʜʝʞʜʘ ʂʘʰʠʥʘ ʠ ʜʨʫʛʠʝ. 

ʉʘʚʠʮʢʠʡ ʥʝ ʦʛʨʘʥʠʯʠʚʘʣ ʩʚʦʝ ʢʦʣʣʝʢʮʠʦʥʠʨʦʚʘʥʠʝ ʠʟʚʝʩʪʥʳʤʠ 

ʫʟʙʝʢʩʢʠʤʠ ʭʫʜʦʞʥʠʢʘʤʠ. ʆʥ ʪʘʢʞʝ ʟʘʠʥʪʝʨʝʩʦʚʘʣʩʷ ʨʫʩʩʢʠʤʠ 

ʭʫʜʦʞʥʠʢʘʤʠ, ʠʩʢʫʩʩʪʚʦ ʢʦʪʦʨʳʭ ʙʳʣʦ ʩʚʷʟʘʥʦ ʩʦ ʉʨʝʜʥʝʡ ɸʟʠʝʡ. ʊʘʢʠʝ 

ʭʫʜʦʞʥʠʢʠ, ʢʘʢ ʇʘʚʝʣ ʂʫʟʥʝʮʦʚ, ɺʘʩʠʣʠʡ ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ, ʈʦʙʝʨʪ ʌʘʣʴʢ, 

ɸʣʝʢʩʘʥʜʨ ʐʝʚʯʝʥʢʦ, ɺʣʘʜʠʤʠʨ ʌʘʚʦʨʩʢʠʡ ʠ ɸʣʝʢʩʘʥʜʨ ʂʫʧʨʠʥ, ʧʦ-

ʨʘʟʥʦʤʫ ʠʥʪʝʨʝʩʦʚʘʣʠʩʴ ɺʦʩʪʦʢʦʤ, ʠ ʠʭ ʪʚʦʨʯʝʩʪʚʦ ʩʳʛʨʘʣʦ ʢʦʩʚʝʥʥʫʶ ʨʦʣʴ 

ʚ ʩʪʘʥʦʚʣʝʥʠʠ ʠ ʨʘʟʚʠʪʠʠ ʠʩʢʫʩʩʪʚʘ ʩʨʝʜʥʝʘʟʠʘʪʩʢʠʭ ʨʝʩʧʫʙʣʠʢ. ʆʥʠ 

ʧʦʙʳʚʘʣʠ ʥʘ ɺʦʩʪʦʢʝ ʚ 1920-ʭ ʠ 1930-ʭ ʛʦʜʘʭ. ɼʣʷ ʥʝʢʦʪʦʨʳʭ (ʥʘʧʨʠʤʝʨ, 

ʂʦʥʩʪʘʥʪʠʥʘ ʀʩʪʦʤʠʥʘ, ɸʣʝʢʩʘʥʜʨʘ ʂʫʧʨʠʥʘ) ʚʦʩʪʦʯʥʘʷ ʪʝʤʘ ʙʳʣʘ ʣʠʰʴ 

ʢʦʨʦʪʢʠʤ ʵʧʠʟʦʜʦʤ ʚ ʪʚʦʨʯʝʩʢʦʡ ʞʠʟʥʠ; ʜʣʷ ʜʨʫʛʠʭ (ʥʘʧʨʠʤʝʨ, ʇʘʚʣʘ 

ʂʫʟʥʝʮʦʚʘ, ʈʦʙʝʨʪʘ ʌʘʣʴʢʘ, ɸʣʝʢʩʘʥʜʨʘ ʐʝʚʯʝʥʢʦ, ɺʘʩʠʣʠʷ 

ʈʦʞʜʝʩʪʚʝʥʩʢʦʛʦ) ʵʪʦ ʩʳʛʨʘʣʦ ʟʥʘʯʠʪʝʣʴʥʫʶ ʨʦʣʴ ʚ ʨʘʟʚʠʪʠʠ ʠʭ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʩʪʠʣʷ ʠ ʚʳʨʘʞʝʥʠʷ. ʆʥ ʥʘʯʘʣ ʦʪʙʠʨʘʪʴ ʛʨʘʬʠʯʝʩʢʠʝ ʠ 

ʞʠʚʦʧʠʩʥʳʝ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʥʘʟʳʚʘʝʤʳʝ ʨʫʩʩʢʠʤ ʘʚʘʥʛʘʨʜʦʤ, ʢʦʪʦʨʳʡ ʚʤʝʩʪʝ 

ʩ (ʟʘʧʘʜʥʦʝʚʨʦʧʝʡʩʢʠʤ) ʢʫʙʠʟʤʦʤ ʠ (ʠʪʘʣʴʷʥʩʢʠʤ) ʬʫʪʫʨʠʟʤʦʤ ʙʳʣ ʦʜʥʠʤ 

ʠʟ ʛʣʘʚʥʳʭ ʜʚʠʞʝʥʠʡ ʵʪʦʛʦ ʩʪʦʣʝʪʠʷ ʠ ʦʢʘʟʘʣ ʚʣʠʷʥʠʝ ʥʘ ʨʘʟʚʠʪʠʝ ʤʠʨʦʚʦʛʦ 

ʠʩʢʫʩʩʪʚʘ 20-ʛʦ ʚʝʢʘ [3:56]. 

ʉʝʛʦʜʥʷ ʚ ʢʦʣʣʝʢʮʠʠ ʤʫʟʝʷ ʧʨʝʜʩʪʘʚʣʝʥʳ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʝ ʘʨʪʝʬʘʢʪʳ, 

ʠʣʣʶʩʪʨʠʨʫʶʱʠʝ ʜʨʝʚʥʝ ʭʦʨʝʟʤʩʢʦʝ ʠʩʢʫʩʩʪʚʦ, ʧʨʝʜʤʝʪʳ ʢʘʨʘʢʘʣʧʘʢʩʢʦʛʦ 

ʥʘʨʦʜʥʦ-ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʠ ʘʚʘʥʛʘʨʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʋʟʙʝʢʠʩʪʘʥʘ ʠ 

ʈʦʩʩʠʠ 1920-1930-ʭ ʛʦʜʦʚ, ʚ ʪʦʤ ʯʠʩʣʝ ʩʦʚʨʝʤʝʥʥʦʝ ʠʩʢʫʩʩʪʚʦ 

ʂʘʨʘʢʘʣʧʘʢʩʪʘʥʘ ʚ ʧʦʩʪʦʷʥʥʦʡ ʵʢʩʧʦʟʠʮʠʠ ʩʦʚʨʝʤʝʥʥʦʛʦ ʟʜʘʥʠʷ, 

ʧʦʩʪʨʦʝʥʥʦʤ ʩʧʝʮʠʘʣʴʥʦ ʜʣʷ ʤʫʟʝʷ.  
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ʆʧʠʨʘʷʩʴ ʥʘ ʥʝʜʘʚʥʠʝ ʜʠʩʢʫʩʩʠʠ ʤʥʦʛʠʭ ʠʩʢʫʩʩʪʚʦʚʝʜʦʚ, ʵʢʩʧʝʨʪʦʚ ʠ 

ʫʯʝʥʳʭ ʦ ʩʘʤʳʭ ʧʝʨʚʳʭ ʵʢʩʧʦʟʠʮʠʷʭ ʤʫʟʝʷ, ʤʳ ʫʙʝʜʠʣʠʩʴ ʚ ʪʦʤ, ʯʪʦ ʠʥʪʝʨʝʩ 

ʚʦʟʥʠʢʘʝʪ ʥʝ ʪʦʣʴʢʦ ʢ ʩʦʜʝʨʞʘʥʠʶ ʠ ʢʘʯʝʩʪʚʫ ʩʦʙʨʘʥʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʥʦ ʠ 

ʵʢʩʧʦʟʠʮʠʦʥʥʳʤ ʧʨʠʥʮʠʧʘʤ ʀʛʦʨʷ ʉʘʚʠʮʢʦʛʦ, ʢʦʪʦʨʳʝ ʥʘʰʣʠ ʩʚʦʝ 

ʦʪʨʘʞʝʥʠʝ ʚ ʩʘʤʳʭ ʨʘʥʥʠʭ ʧʦʩʪʦʷʥʥʳʭ ʵʢʩʧʦʟʠʮʠʷʭ ʤʫʟʝʷ. 

ʇʨʠ ʠʟʫʯʝʥʠʠ ʘʨʭʠʚʥʳʭ ʜʘʥʥʳʭ ʤʫʟʝʡʥʦʛʦ ʦʪʯʝʪʘ 1966 ʛʦʜʘ  ʤʳ ʚʠʜʠʤ, 

ʯʪʦ ʧʨʠʚʦʜʷʪʩʷ ʩʣʝʜʫʶʱʠʝ ʩʚʝʜʝʥʠʷ ʦ ʩʘʤʳʭ ʧʝʨʚʳʭ ʚʳʩʪʘʚʦʯʥʳʭ ʟʘʣʘʭ 

ʤʫʟʝʷ. ʇʝʨʚʦʥʘʯʘʣʴʥʦ ʙʳʣʠ ʦʪʢʨʳʪʳ ʚʩʝ ʪʨʠ ʦʪʜʝʣʘ: çʅʘʨʦʜʥʦ-ʧʨʠʢʣʘʜʥʦʝ 

ʠʩʢʫʩʩʪʚʦ ʂʘʨʘʢʘʣʧʘʢʩʪʘʥʘè, çɼʨʝʚʥʝʝ ʠʩʢʫʩʩʪʚʦ ʍʦʨʝʟʤʘè ʠ 

çʀʟʦʙʨʘʟʠʪʝʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦè. ʀʟ-ʟʘ ʥʝʭʚʘʪʢʠ ʚʳʩʪʘʚʦʯʥʦʡ ʧʣʦʱʘʜʠ 

ʵʢʩʧʦʟʠʮʠʷ ʙʳʣʘ ʟʘʙʠʪʘ ʧʨʝʜʤʝʪʘʤʠ. ʅʘ ʥʝʡ ʙʳʣʦ ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʥʦ 1185 

ʵʢʩʧʦʥʘʪʦʚ: 277 - ʧʨʦʠʟʚʝʜʝʥʠʷ ʥʫʢʫʩʩʢʠʭ, ʪʘʰʢʝʥʪʩʢʠʭ ʠ ʤʦʩʢʦʚʩʢʠʭ 

ʭʫʜʦʞʥʠʢʦʚ, 376 - ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʝ ʘʨʪʝʬʘʢʪʳ, ʦʪʨʘʞʘʶʱʠʝ ʜʨʝʚʥʝʝ 

ʠʩʢʫʩʩʪʚʦ ʍʦʨʝʟʤʘ, 502 - ʧʨʝʜʤʝʪʳ ʥʘʨʦʜʥʦ-ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ 

ʢʘʨʘʢʘʣʧʘʢʦʚ. ʈʘʟʤʝʨ ʚʳʩʪʘʚʦʯʥʦʡ ʧʣʦʱʘʜʠ ʚ ʦʪʯʝʪʝ ʥʝ ʫʧʦʤʠʥʘʝʪʩʷ. ɺ 

ʪʝʯʝʥʠʝ 1966 ʛʦʜʘ ʵʢʩʧʦʟʠʮʠʷ ʤʝʥʷʣʘʩʴ ʪʨʠʞʜʳ [1]. 

ɺ 1967 ʛʦʜʫ ʤʫʟʝʶ ʙʳʣʦ ʚʳʜʝʣʝʥʦ 7 ʢʦʤʥʘʪ ʠ ʟʘʣ ï ʚ ʮʝʣʦʤ ʦʙʱʝʡ 

ʧʣʦʱʘʜʴʶ ʦʢʦʣʦ 155 ʢʚʘʜʨʘʪʥʳʭ ʤʝʪʨʦʚ ʥʘ ʚʪʦʨʦʤ ʵʪʘʞʝ ʟʜʘʥʠʷ 

ʂʨʘʝʚʝʜʯʝʩʢʦʛʦ ʤʫʟʝʷ [1]. ʀ ʘʢʪ 1967 ʛʦʜʘ ʚ ʘʨʭʠʚʝ ʤʫʟʝʷ ð ʝʜʠʥʩʪʚʝʥʥʳʡ 

ʜʦʢʫʤʝʥʪ, ʢʦʪʦʨʳʡ ʤʦʞʝʪ ʧʦʤʦʯʴ ʥʘʤ ʨʝʢʦʥʩʪʨʫʠʨʦʚʘʪʴ ʦʜʥʫ ʠʟ ʨʘʥʥʠʭ 

ʵʢʩʧʦʟʠʮʠʡ, ʧʨʝʜʩʪʘʚʣʝʥʥʫʶ ʚ ʪʦ ʚʨʝʤʷ ʚ ʧʷʪʠ ʟʘʣʘʭ ʠ ʚ ʫʟʢʦʤ ʢʦʨʠʜʦʨʝ. ʅʘ 

ʪʘʢʦʤ ʥʝʙʦʣʴʰʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ ʙʳʣʦ ʧʨʦʜʝʤʦʥʩʪʨʠʨʦʚʘʥʦ 378 ʵʢʩʧʦʥʘʪʦʚ. 

ʅʘ ʥʝʡ ʙʳʣʠ ʧʨʝʜʩʪʘʚʣʝʥʳ ʢʘʨʪʠʥʳ 9 ʫʟʙʝʢʩʢʠʭ ʭʫʜʦʞʥʠʢʦʚ (ɸ. ɺʦʣʢʦʚ, ʅ. 

ʂʘʰʠʥʘ, ɽ. ʂʦʨʦʚʘʡ, ʉ. ʂʦʣʳʙʘʥʦʚ, ɸ. ʅʠʢʦʣʘʝʚ, ɺ. ʋʬʠʤʮʝʚ, ʃ. ʋʬʠʤʮʝʚʘ, 

ʄ. ʂʫʨʟʠʥ, ɺ. ʂʘʡʜʘʣʦʚ) ʠ 1 ʨʫʩʩʢʦʛʦ ʭʫʜʦʞʥʠʢʘ (ʅ. ʋʣʴʷʥʦʚ), ʚ ʪʦʤ ʯʠʩʣʝ 6 

ʢʘʨʘʢʘʣʧʘʢʩʢʠʭ ʭʫʜʦʞʥʠʢʦʚ ʠ ʩʢʫʣʴʧʪʦʨʦʚ (ʂ.ʉʘʠʧʦʚ, ʈ.ʄʘʪʝʚʦʩʷʥ, ʂ. 

ʄʦʣʫʪʦʚ, ɾ.ʂʫʪʪʳʤʫʨʘʪʦʚ, ɼ. ʊʫʨʝʥʠʷʟʦʚ, ʍ.ʄʘʪʢʘʨʠʤʦʚ,). 27 ʧʨʦʠʟʚʝʜʝʥʠʡ 

ʨʦʩʩʠʡʩʢʠʭ ʠ ʫʟʙʝʢʩʢʠʭ ʩʢʫʣʴʧʪʦʨʦʚ ʫʢʨʘʩʠʣʠ ʚʳʩʪʘʚʦʯʥʳʝ ʟʘʣʳ ʤʫʟʝʷ. 

ʇʦʤʠʤʦ ʧʨʦʠʟʚʝʜʝʥʠʡ ʢʘʨʘʢʘʣʧʘʢʩʢʠʭ, ʫʟʙʝʢʩʢʠʭ ʠ ʨʫʩʩʢʠʭ ʭʫʜʦʞʥʠʢʦʚ, 

ʢʫʨʘʪʦʨ ʀ. ʉʘʚʠʮʢʠʡ ʦʪʦʙʨʘʣ 31 ʵʪʥʦʛʨʘʬʠʯʝʩʢʠʭ ʧʨʝʜʤʝʪʘ ʥʘ ʵʢʩʧʦʟʠʮʠʶ 

[5]. 

ɼʝʤʦʥʩʪʨʘʮʠʷ ʙʦʣʴʰʦʛʦ ʢʦʣʠʯʝʩʪʚʘ ʵʢʩʧʦʥʘʪʦʚ ʥʘ ʥʝʙʦʣʴʰʦʤ 

ʧʨʦʩʪʨʘʥʩʪʚʝ ʩʪʘʣʦ ʚʦʟʤʦʞʥʳʤ ʙʣʘʛʦʜʘʨʷ ʝʛʦ ʚʳʩʪʘʚʦʯʥʦʤʫ ʧʨʠʥʮʠʧʫ, 

ʢʦʪʦʨʳʡ ʧʨʝʜʧʦʣʘʛʘʝʪ ʤʘʩʩʦʚʦʝ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʵʢʩʧʦʥʘʪʦʚ. ʉʧʫʩʪʷ ʥʝʩʢʦʣʴʢʦ 

ʣʝʪ ʩ ʤʦʤʝʥʪʘ ʩʦʟʜʘʥʠʷ ʤʫʟʝʷ ʦʥ ʨʘʟʨʘʙʦʪʘʣ ʧʦʜʭʦʜ çh ʧʘʣʝʨʥʦʡ ʨʘʟʚʝʩʢʠè ʢ 

ʚʳʚʝʰʠʚʘʥʠʶ ʢʘʨʪʠʥ, ʢʦʪʦʨʳʝ ʚʤʝʩʪʝ ʩ ʧʨʝʜʤʝʪʘʤʠ ʢʘʨʘʢʘʣʧʘʢʩʢʦʛʦ 

ʥʘʨʦʜʥʦ-ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʠʣʠ ʜʨʝʚʥʝʛʦ ʭʦʨʝʟʤʠʡʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ 

ʨʘʩʧʦʣʘʛʘʣʠʩʴ ʦʯʝʥʴ ʙʣʠʟʢʦ ʜʨʫʛ ʢ ʜʨʫʛʫ ï ʚ ʜʚʫʭ, ʪʨʝʭ, ʠʥʦʛʜʘ ʚ ʯʝʪʳʨʝ ʨʷʜʘ. 

ʍʦʪʷ ʵʪʦ ʠ ʥʝ ʙʳʣʦ ʥʦʚʦʡ ʧʨʘʢʪʠʢʦʡ, ʦʜʥʘʢʦ ʉʘʚʠʮʢʠʡ ʩʤʦʛ ʧʨʠʜʘʪʴ ʠ 
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ʦʙʦʛʘʪʠʪʴ ʵʪʦʪ ʧʦʜʭʦʜ ʥʦʚʳʤ ʩʤʳʩʣʦʤ ï ʨʘʩʧʦʣʦʞʠʚ ʢʘʨʪʠʥʳ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ 

ʩ ʪʝʤ, ʢʘʢ ʦʥʠ ʙʳʣʠ ʧʨʠʦʙʨʝʪʝʥʳ, ʘ ʥʝ ʪʦʣʴʢʦ ʧʦ ʪʦʤʫ, ʢʘʢ ʦʥʠ ʧʦʷʚʠʣʠʩʴ ʚ 

ʢʦʥʢʨʝʪʥʦʡ ʛʘʣʝʨʝʝ. ɺʪʦʨʳʤ ʧʨʠʥʮʠʧʦʤ, ʣʝʞʘʱʠʤ ʚ ʦʩʥʦʚʝ ʝʛʦ ʧʦʜʭʦʜʘ ï ɻ ʪʦ 

ʤʘʩʩʦʚʦʩʪʴ ʠʣʠ ʢʦʣʠʯʝʩʪʚʦ ʚʳʩʪʘʚʣʷʝʤʳʭ ʞʠʚʦʧʠʩʥʳʭ ʢʘʨʪʠʥ ʠʣʠ 

ʛʨʘʬʠʯʝʩʢʠʭ ʣʠʩʪʦʚ. ʍʦʪʷ ʵʪʦ ʧʨʦʠʟʦʰʣʦ ʚ ʦʩʥʦʚʥʦʤ ʠʟ-ʟʘ ʥʝʭʚʘʪʢʠ ʩʪʝʥ ʠʣʠ 

ʚʳʩʪʘʚʦʯʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ, ʵʪʦ ʪʘʢʞʝ ʧʨʠʥʝʩʣʦ ʫʜʠʚʠʪʝʣʴʥʳʝ 

ʧʨʝʠʤʫʱʝʩʪʚʘ: ʤʫʟʝʡ ʩʤʦʛ ʤʘʢʩʠʤʘʣʴʥʦ ʫʚʝʣʠʯʠʪʴ ʢʦʣʠʯʝʩʪʚʦ ʢʘʨʪʠʥ, 

ʢʦʪʦʨʳʝ ʤʦʞʥʦ ʙʳʣʦ ʚʳʩʪʘʚʣʷʪʴ ʥʘ ʧʦʩʪʦʷʥʥʦʡ ʠʣʠ ʚʨʝʤʝʥʥʦʡ ʦʩʥʦʚʝ; ʘ 

ʧʦʩʝʪʠʪʝʣʴ ʤʫʟʝʷ ʤʦʛ ʩʨʘʚʥʠʪʴ ʵʚʦʣʶʮʠʶ ʠ ʜʠʘʧʘʟʦʥ ʪʚʦʨʯʝʩʪʚʘ ʭʫʜʦʞʥʠʢʘ. 

ʇʦʩʪʦʷʥʥʘʷ ʵʢʩʧʦʟʠʮʠʷ 1967 ʛʦʜʘ ʟʥʘʯʠʪʝʣʴʥʦ ʩʦʢʨʘʪʠʣʘ ʚʦʟʤʦʞʥʦʩʪʠ ʤʫʟʝʷ 

ʚ ʨʝʰʝʥʠʠ ʟʘʜʘʯʠ ʧʦʩʪʝʧʝʥʥʦʛʦ ʦʟʥʘʢʦʤʣʝʥʠʷ ʧʦʩʝʪʠʪʝʣʷ ʩ ʥʦʚʦʡ ʠ 

ʤʘʣʦʠʟʚʝʩʪʥʦʡ ʝʤʫ ʦʙʣʘʩʪʴʶ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʇʦʤʠʤʦ 

ʧʦʩʪʦʷʥʥʦʡ ʵʢʩʧʦʟʠʮʠʠ, ʤʫʟʝʡ ʧʨʝʜʣʘʛʘʝʪ ʧʝʨʠʦʜʠʯʝʩʢʠʝ ʚʳʩʪʘʚʢʠ. ʇʦ 

ʩʚʝʜʝʥʠʷʤ, ʭʨʘʥʷʱʠʤʩʷ ʚ ʤʫʟʝʡʥʦʤ ʘʨʭʠʚʝ, ʩʦ ʚʨʝʤʝʥʝʤ ʚʳʩʪʘʚʦʯʥʦʝ 

ʧʨʦʩʪʨʘʥʩʪʚʦ ʨʘʩʰʠʨʠʣʦʩʴ. ɺ 1970 ʛʦʜʫ ʧʣʦʱʘʜʴ ʝʛʦ ʧʦʤʝʱʝʥʠʷ ʫʚʝʣʠʯʠʣʘʩʴ 

ʜʦ 410 ʢʚʘʜʨʘʪʥʳʭ ʤʝʪʨʦʚ, ʘ ʢ 1978 ʛʦʜʫ ʦʙʱʘʷ ʧʣʦʱʘʜʴ ʵʢʩʧʦʟʠʮʠʠ 

ʩʦʩʪʘʚʠʣʘ ʦʢʦʣʦ 651 ʢʚʘʜʨʘʪʥʳʭ ʤʝʪʨʦʚ. ɸ ʢ 1985 ʛʦʜʫ ʧʣʦʱʘʜʴ ʧʦʩʪʦʷʥʥʦʡ 

ʵʢʩʧʦʟʠʮʠʠ ʫʚʝʣʠʯʠʣʘʩʴ ʜʦ 907,1 ʢʚʘʜʨʘʪʥʳʭ ʤʝʪʨʦʚ [1]. 

ɸ ʛʦʜʦʚʦʡ ʦʪʯʝʪ ʟʘ 1987 ʛʦʜ ʜʘʝʪ ʙʦʣʝʝ ʧʦʜʨʦʙʥʫʶ ʠʥʬʦʨʤʘʮʠʶ ʦʙ 

ʵʢʩʧʦʟʠʮʠʦʥʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʛʜʝ ʩʦʦʙʱʘʝʪʩʷ ʦʙ ʦʙʥʦʚʣʝʥʠʠ ʧʦʩʪʦʷʥʥʦʡ 

ʵʢʩʧʦʟʠʮʠʠ, ʧʦ-ʥʦʚʦʤʫ ʦʨʛʘʥʠʟʦʚʘʥʳ ʚʩʝ ʦʪʜʝʣʳ - ʅʘʨʦʜʥʦ-ʧʨʠʢʣʘʜʥʦʝ 

ʠʩʢʫʩʩʪʚʦ ʂʘʨʘʢʘʣʧʘʢʩʪʘʥʘ, ɼʨʝʚʥʝʝ ʠʩʢʫʩʩʪʚʦ ʍʦʨʝʟʤʘ ʠ ʀʟʦʙʨʘʟʠʪʝʣʴʥʦʝ 

ʠʩʢʫʩʩʪʚʦ. ʆʪʜʝʣ ʠʩʢʫʩʩʪʚʘ ɼʨʝʚʥʝʛʦ ʍʦʨʝʟʤʘ ʨʘʩʰʠʨʠʣʩʷ ʠ ʝʤʫ ʙʳʣʦ 

ʚʳʜʝʣʝʥʦ ʝʱʝ 2 ʟʘʣʘ ʜʣʷ ʜʝʤʦʥʩʪʨʘʮʠʠ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʭ ʘʨʪʝʬʘʢʪʦʚ 

ʘʥʪʠʯʥʦʛʦ ʠ ʩʨʝʜʥʝʚʝʢʦʚʳʭ ʧʝʨʠʦʜʦʚ ʦʪʜʝʣʴʥʦ. ɽʛʦ ʩʪʘʣʠ ʜʦʧʦʣʥʷʪʴ ʙʫʩʳ, 

ʠʟʜʝʣʠʷ ʠʟ ʙʨʦʥʟʳ ʠ ʪʝʨʨʘʢʦʪʳ. ɺ ʨʘʟʜʝʣ çʀʟʦʙʨʘʟʠʪʝʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦè 

ʜʦʙʘʚʣʝʥʳ ʥʦʚʳʝ ʢʘʨʪʠʥʳ ʀʛʦʨʷ ʉʘʚʠʮʢʦʛʦ, ʠʟʦʙʨʘʞʘʶʱʠʝ ʠʩʪʦʨʠʯʝʩʢʠʝ 

ʧʘʤʷʪʥʠʢʠ ɼʨʝʚʥʝʛʦ ʍʦʨʝʟʤʘ ʠʣʠ ʧʝʡʟʘʞʠ ʩ ʜʨʝʚʥʠʤʠ ʛʦʨʦʜʠʱʘʤʠ. 

ʈʘʩʰʠʨʝʥ ʧʦʜʨʘʟʜʝʣ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʚ ʢʦʪʦʨʦʤ ʧʨʝʜʩʪʘʚʣʝʥʦ 

ʠʩʢʫʩʩʪʚʦ ʂʘʨʘʢʘʣʧʘʢʩʪʘʥʘ. ʕʪʘ ʯʘʩʪʴ ʪʘʢʞʝ ʙʳʣʘ ʧʦʩʪʨʦʝʥʘ ʚ 

ʭʨʦʥʦʣʦʛʠʯʝʩʢʦʤ ʧʦʨʷʜʢʝ, ʜʝʤʦʥʩʪʨʠʨʫʷ ʩʪʘʨʰʝʝ, ʩʨʝʜʥʝʝ ʠ ʤʦʣʦʜʦʝ 

ʧʦʢʦʣʝʥʠʝ ʢʘʨʘʢʘʣʧʘʢʩʢʠʭ ʭʫʜʦʞʥʠʢʦʚ ʦʪʜʝʣʴʥʳʤʠ ʛʨʫʧʧʘʤʠ, ʯʪʦ ʧʦʟʚʦʣʠʣʦ 

ʧʦʩʝʪʠʪʝʣʶ ʜʘʪʴ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦ ʨʘʟʚʠʪʠʠ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ 

ʂʘʨʘʢʘʣʧʘʢʩʪʘʥʘ. ɺ ʩʚʷʟʠ ʩ ʧʝʨʝʜʘʯʝʡ ʤʥʦʛʠʭ ʢʘʨʪʠʥ ʥʘ ʚʳʩʪʘʚʢʠ ʚ ʄʦʩʢʚʝ 

(1987), ʗʧʦʥʠʠ (1987) ʠ ʏʝʭʦʩʣʦʚʘʢʠʠ (1987), ʥʘ ʵʢʩʧʦʟʠʮʠʶ ʙʳʣʠ ʦʪʦʙʨʘʥʳ 

ʨʘʙʦʪʳ ʭʫʜʦʞʥʠʢʦʚ ʠʟ ʬʦʥʜʦʚ ʤʫʟʝʷ, ʨʘʥʝʝ ʥʝ ʧʦʢʘʟʳʚʘʚʰʠʝʩʷ. ɺ ʩʚʷʟʠ ʩ 

ʶʙʠʣʝʝʤ ɸ. ɺʦʣʢʦʚʘ (ʢ 100 ʣʝʪʠʶ ʩʦ ʜʥʷ ʨʦʞʜʝʥʠʷ) ʯʘʩʪʴ ʧʦʩʪʦʷʥʥʦʡ 

ʵʢʩʧʦʟʠʮʠʠ, ʧʦʩʚʷʱʝʥʥʘʷ ʝʛʦ ʪʚʦʨʯʝʩʪʚʫ, ʙʳʣʘ ʰʠʨʦʢʦ ʧʨʝʜʩʪʘʚʣʝʥʘ ʧʦʯʪʠ 
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ʚʩʝʤʠ ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ, ʭʨʘʥʷʱʠʝʩʷ ʚ ʤʫʟʝʝ, ʚʢʣʶʯʘʷ ʵʪʶʜʦʚ ʠ ʛʨʘʬʠʢʫ 

ʤʘʩʪʝʨʘ. 

ʉʫʱʝʩʪʚʝʥʥʦ ʦʙʥʦʚʠʣʩʷ ʦʪʜʝʣ ʨʫʩʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ ʙʦʣʝʝ ʨʘʩʰʠʨʝʥʥʳʤ 

ʧʨʝʜʩʪʘʚʣʝʥʠʝʤ ʪʚʦʨʯʝʩʪʚʘ ʪʘʢʠʭ ʭʫʜʦʞʥʠʢʦʚ ʢʘʢ ʂ. ʈʝʜʴʢʦ, ɺ. ʐʫʭʘʝʚ, ʄ. 

ʅʝʜʙʘʡʣʦ, ʄ. ʉʦʢʦʣʦʚ, ʂ. ʀʩʪʦʤʠʥ. ʇʦ ʚʦʟʤʦʞʥʦʩʪʠ ʭʫʜʦʞʥʠʢʠ ʙʳʣʠ 

ʤʘʢʩʠʤʘʣʴʥʦ ʩʛʨʫʧʧʠʨʦʚʘʥʳ ʧʦ  ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʦʙʲʝʜʠʥʝʥʠʷʤʠ 

ʚʳʩʪʘʚʣʝʥʳ ʧʦ ʩʭʦʜʩʪʚʫ ʧʦʠʩʢʦʚ. ʅʘʧʨʠʤʝʨ, ʭʫʜʦʞʥʠʢʠ, ʚʭʦʜʠʚʰʠʝ ʚ 

ʭʫʜʦʞʝʩʪʚʝʥʥʫʶ ʛʨʫʧʧʫ ç13è ɺ.ʄʠʣʘʰʝʚʩʢʠʡ, ɸ.ʉʦʬʨʦʥʦʚʘ ʠ ʙʣʠʟʢʠʡ ʢ 

ʵʪʦʡ ʛʨʫʧʧʝ ʄ.ʉʦʢʦʣʦʚ, ʭʫʜʦʞʥʠʢʠ çɹʫʙʥʦʚʦʛʦ ʚʘʣʝʪʘè ʠ çɹʳʪʠʷè (ɹʳʪʠʝ) ï 

ɸ.ʆʩʤʝʨʢʠʥ, ʉ.ɹʦʛʜʘʥʦʚ, ɺ.ʅʦʚʦʞʠʣʦʚ, ɸ.ʂʫʧʨʠʥ ʠ ʜʨ. 

ɺ 1987 ʛʦʜʫ, ʧʦʩʪʦʷʥʥʘʷ ʵʢʩʧʦʟʠʮʠʷ ʥʘʨʦʜʥʦ-ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ 

ʨʘʩʧʦʣʘʛʘʣʘʩʴ ʚ ʦʪʜʝʣʴʥʦʤ ʟʜʘʥʠʠ, ʯʪʦ ʧʦʟʚʦʣʠʣʦ ʰʠʨʝ ʵʢʩʧʦʥʠʨʦʚʘʪʴ 

ʵʪʥʦʛʨʘʬʠʯʝʩʢʠʝ ʧʨʝʜʤʝʪʳ. ʅʫʞʥʦ ʦʪʤʝʪʠʪʴ ʦ ʪʦʤ, ʯʪʦ ʵʢʩʧʦʟʠʮʠʷ ʵʪʦʛʦ 

ʦʪʜʝʣʘ ʨʘʩʰʠʨʠʣʩʷ ʟʘ ʩʯʝʪ ʜʦʙʘʚʣʝʥʠʷ ʧʨʝʜʤʝʪʦʚ ʩʦʚʨʝʤʝʥʥʦʛʦ ʧʨʠʢʣʘʜʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ. ʈʘʟʜʝʣ, ʧʨʝʜʩʪʘʚʣʷʶʱʠʡ ʢʘʨʘʢʘʣʧʘʢʩʢʠʝ ʞʝʥʩʢʠʝ ʫʢʨʘʰʝʥʠʷ, ʙʳʣ 

ʜʦʧʦʣʥʝʥ ʞʝʥʩʢʠʤʠ ʫʢʨʘʰʝʥʠʷʤʠ ʫʟʙʝʢʩʢʦʛʦ, ʢʘʟʘʭʩʢʦʛʦ ʠ ʪʫʨʢʤʝʥʩʢʦʛʦ 

ʥʘʨʦʜʦʚ, ʧʦʟʚʦʣʷʶʱʠʤʠ ʨʘʟʣʠʯʠʪʴ ʦʩʦʙʝʥʥʦʩʪʠ ʠʩʢʫʩʩʪʚʘ ʩʦʩʝʜʥʠʭ ʩʪʨʘʥ ʠ 

ʚʳʷʚʠʪʴ ʦʙʱʠʝ ʯʝʨʪʳ. ʂʦʥʝʯʥʦ, ʥʦʚʘʷ ʵʢʩʧʦʟʠʮʠʷ ʙʳʣʘ ʯʨʝʟʚʳʯʘʡʥʦ 

ʥʘʩʳʱʝʥʥʦʡ ʠ ʧʦʩʪʨʦʝʥʘ ʚ ʪʨʘʜʠʮʠʦʥʥʦʤ ʜʣʷ ʥʘʰʝʛʦ ʤʫʟʝʷ ʩʪʠʣʝ. ʂʘʨʪʠʥʳ 

ʚʠʩʝʣʠ ʜʦʚʦʣʴʥʦ ʙʣʠʟʢʦ ʜʨʫʛ ʢ ʜʨʫʛʫ, ʚ ʜʚʘ-ʪʨʠ ʨʷʜʘ. ʅʦ ʥʘ ʟʨʠʪʝʣʴʥʦʝ 

ʚʦʩʧʨʠʷʪʠʝ ʵʪʦʪ ʤʝʪʦʜ ʥʝ ʚʣʠʷʝʪ, ʧʦʩʢʦʣʴʢʫ ʧʨʦʠʟʚʝʜʝʥʠʷ ʪʱʘʪʝʣʴʥʦ 

ʦʪʙʠʨʘʣʠʩʴ [1]. 

ɺ 1991 ʛʦʜʫ ʧʦʩʣʝ ʟʘʚʝʨʰʝʥʠʷ çʨʝʤʦʥʪʘè ʤʫʟʝʡʥʦʛʦ ʟʜʘʥʠʷ, ʦʪʢʨʳʣʘʩʴ 

ʥʦʚʘʷ ʵʢʩʧʦʟʠʮʠʷ ʦʪʜʝʣʦʚ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʠ ʠʩʢʫʩʩʪʚʘ ɼʨʝʚʥʝʛʦ 

ʍʦʨʝʟʤʘ. ɺ ʵʪʦʤ ʛʦʜʫ ʢʦʣʠʯʝʩʪʚʦ ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ʚ ʜʚʫʭ ʦʪʜʝʣʘʭ ʜʦʩʪʠʛʣʦ 

1972 ʵʢʩʧʦʥʘʪʘ. ɹʳʣʘ ʨʘʩʰʠʨʝʥʘ ʯʘʩʪʴ ʵʢʩʧʦʟʠʮʠʠ ʘʨʭʝʦʣʦʛʠʠ ʟʘ ʩʯʝʪ 

ʚʳʜʝʣʝʥʠʷ ʝʱʝ ʦʜʥʦʛʦ ʧʦʤʝʱʝʥʠʷ ʩ ʤʘʢʝʪʘʤʠ ʧʘʤʷʪʥʠʢʦʚ ʘʨʭʝʦʣʦʛʠʠ [1]. 

ɺ 2002 ʛʦʜʫ ʧʦʩʣʝ ʟʘʚʝʨʰʝʥʠʷ ʩʪʨʦʠʪʝʣʴʩʪʚʘ ʥʦʚʦʛʦ ʟʜʘʥʠʷ (ʧʝʨʚʦʛʦ 

ʢʦʨʧʫʩʘ ʤʫʟʝʡʥʦʛʦ ʘʥʩʘʤʙʣʷ), ʩʧʝʮʠʘʣʴʥʦ ʩʧʨʦʝʢʪʠʨʦʚʘʥʥʦʛʦ ʜʣʷ ʤʫʟʝʷ, 

ʧʦʩʪʦʷʥʥʘʷ ʵʢʩʧʦʟʠʮʠʷ ʨʘʟʤʝʩʪʠʣʘʩʴ ʚ ʵʢʩʧʦʟʠʮʠʦʥʥʦʤ ʧʨʦʩʪʨʘʥʩʪʚʝ 

ʧʣʦʱʘʜʴʶ 2478 ʢʚʘʜʨʘʪʥʳʭ ʤʝʪʨʦʚ. ʅʦʚʘʷ ʵʢʩʧʦʟʠʮʠʷ ʤʫʟʝʷ ʙʳʣʘ ʧʦʩʪʨʦʝʥʘ 

ʥʘ ʦʩʥʦʚʝ ʢʦʥʮʝʧʮʠʠ, ʧʨʝʜʣʦʞʝʥʥʦʡ ʩʦʪʨʫʜʥʠʢʘʤʠ ʤʫʟʝʷ, ʠ ʚ ʥʝʡ ʙʳʣʦ 

ʧʨʝʜʩʪʘʚʣʝʥʦ 3660 ʵʢʩʧʦʥʘʪʦʚ. ʆʪʜʝʣʳ ʤʫʟʝʷ ʩʤʦʛʣʠ ʵʢʩʧʦʥʠʨʦʚʘʪʴ ʙʦʣʴʰʝʝ 

ʢʦʣʠʯʝʩʪʚʦ ʧʨʝʜʤʝʪʦʚ ʠʟ ʢʦʣʣʝʢʮʠʠ, ʧʨʠʤʝʥʷʷ ʪʨʘʜʠʮʠʦʥʥʫʶ ʜʣʷ ʤʫʟʝʷ 

ʧʣʦʪʥʫʶ ʨʘʟʚʝʩʢʫ ʞʠʚʦʧʠʩʥʳʭ ʠ ʛʨʘʬʠʯʝʩʢʠʭ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʘ ʪʘʢʞʝ 

ʨʘʟʤʝʱʘʷ ʩʢʫʣʴʧʪʫʨʳ ʠʟ ʨʘʟʣʠʯʥʳʭ ʤʘʪʝʨʠʘʣʦʚ ʥʘ ʧʦʜʩʪʘʚʢʘʭ ʠ ʧʦʜʠʫʤʘʭ. ɺ 

ʵʢʩʧʦʟʠʮʠʶ ʚʦʰʣʠ ʧʨʝʜʤʝʪʳ ʚʩʝʭ ʪʨʝʭ ʨʘʟʜʝʣʦʚ: çʀʩʢʫʩʩʪʚʦ ɼʨʝʚʥʝʛʦ 

ʍʦʨʝʟʤʘè, çʅʘʨʦʜʥʦʝ ʧʨʠʢʣʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ ʂʘʨʘʢʘʣʧʘʢʩʪʘʥʘè ʠ 

çʀʟʦʙʨʘʟʠʪʝʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦè. 
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ɺ ʧʦʩʣʝʜʫʶʱʠʝ ʛʦʜʳ ʧʦʩʪʦʷʥʥʘʷ ʵʢʩʧʦʟʠʮʠʷ ʥʝ ʧʦʜʚʝʨʛʘʣʘʩʴ 

ʢʘʨʜʠʥʘʣʴʥʳʤ ʠʟʤʝʥʝʥʠʷʤ. ʉʥʠʤʢʠ ʠʟ ʤʫʟʝʡʥʦʛʦ ʘʨʭʠʚʘ ʨʘʟʥʳʭ ʣʝʪ 

ʜʦʢʘʟʳʚʘʶʪ, ʯʪʦ ʜʦ 2016-2017 ʛʦʜʦʚ ʩʧʝʮʠʘʣʠʩʪʳ ʤʫʟʝʷ ʧʨʠʜʝʨʞʠʚʘʣʠʩʴ 

ʦʜʥʠʭ ʠ ʪʝʭ ʞʝ ʚʳʩʪʘʚʦʯʥʳʭ ʧʨʠʥʮʠʧʦʚ. ɺ 2016 ʛʦʜʫ ʧʦʩʣʝ ʟʘʚʝʨʰʝʥʠʷ 

ʩʪʨʦʠʪʝʣʴʩʪʚʘ ʚʪʦʨʦʛʦ ʠ ʪʨʝʪʴʝʛʦ ʢʦʨʧʫʩʦʚ ʤʫʟʝʡʥʦʛʦ ʢʦʤʧʣʝʢʩʘ ʚʦ ʚʪʦʨʦʤ 

ʚʳʩʪʘʚʦʯʥʦʤ ʢʦʨʧʫʩʝ ʙʳʣʘ ʩʦʟʜʘʥʘ ʥʦʚʘʷ ʜʦʧʦʣʥʠʪʝʣʴʥʘʷ ʧʦʩʪʦʷʥʥʘʷ 

ʵʢʩʧʦʟʠʮʠʷ ʨʘʟʜʝʣʘ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʌʘʢʪʠʯʝʩʢʠ ʪʨʝʪʴʝ, ʠʣʠ 

ʮʝʥʪʨʘʣʴʥʦʝ, ʟʜʘʥʠʝ ʙʳʣʦ ʧʦʩʪʨʦʝʥʦ ʢʘʢ ʬʦʥʜʦʚʦʝ ʧʦʤʝʱʝʥʠʝ, ʛʜʝ ʥʳʥʝ 

ʭʨʘʥʠʪʩʷ ʙʦʣʴʰʘʷ ʯʘʩʪʴ ʢʦʣʣʝʢʮʠʠ. ɺ ʩʚʷʟʠ ʩ ʧʦʷʚʣʝʥʠʝʤ ʜʦʧʦʣʥʠʪʝʣʴʥʦʛʦ 

ʚʳʩʪʘʚʦʯʥʦʛʦ ʟʜʘʥʠʷ, ʠ ʢʦʥʝʯʥʦ ʞʝ ʨʘʩʰʠʨʝʥʠʝʤ ʚʳʩʪʘʚʦʯʥʦʡ ʧʣʦʱʘʜʠ, 

ʩʧʝʮʠʘʣʠʩʪʘʤʠ ʤʫʟʝʷ ʙʳʣʠ ʠʟʤʝʥʝʥʳ ʩʧʦʩʦʙʳ ʦʬʦʨʤʣʝʥʠʷ ʵʢʩʧʦʟʠʮʠʠ, 

ʦʪʜʘʚʘʷ ʧʨʝʜʧʦʯʪʝʥʠʝ ʤʝʪʦʜʫ çʨʘʟʨʝʞʝʥʥʦʡ ʨʘʟʚʝʩʢʠè. ʊʝʤ ʩʘʤʳʤ, 

ʦʪʢʘʟʳʚʘʷʩʴ ʦʪ ʨʘʥʥʝʛʦ ʧʦʜʭʦʜʘ çʩʧʣʦʰʥʦʛʦ ʧʦʢʨʳʪʠʷ ʩʪʝʥè, ʤʫʟʝʡ ʚʳʙʨʘʣ 

ʩʦʚʨʝʤʝʥʥʳʡ ʩʧʦʩʦʙ ʨʘʟʚʝʰʠʚʘʥʠʷ ʢʘʨʪʠʥ, ʢʦʪʦʨʳʡ ʜʘʝʪ ʜʦʩʪʘʪʦʯʥʦ ʤʝʩʪʘ 

ʜʣʷ ʧʨʦʠʟʚʝʜʝʥʠʡ ʠʩʢʫʩʩʪʚʘ. 

ɺʦ ʚʪʦʨʦʤ ʢʦʨʧʫʩʝ, ʛʜʝ ʵʢʩʧʦʟʠʮʠʦʥʥʘʷ ʧʣʦʱʘʜʴ ʩʦʩʪʘʚʣʷʝʪ 2478 

ʢʚʘʜʨʘʪʥʳʭ ʤʝʪʨʦʚ, ʧʨʝʜʩʪʘʚʣʝʥʳ ʦʩʥʦʚʥʳʝ ʪʨʠ ʨʘʟʜʝʣʘ: çʀʩʢʫʩʩʪʚʦ 

ɼʨʝʚʥʝʛʦ ʠ ʉʨʝʜʥʝʚʝʢʦʚʦʛʦ ʍʦʨʝʟʤʘè, çʅʘʨʦʜʥʦ-ʧʨʠʢʣʘʜʥʦʝ ʠʩʢʫʩʩʪʚʦ 

ʂʘʨʘʢʘʣʧʘʢʩʪʘʥʘè ʠ çʀʟʦʙʨʘʟʠʪʝʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦè. ɿʘʢʨʳʪʠʝ 1-ʛʦ ʢʦʨʧʫʩʘ ʥʘ 

ʨʝʢʦʥʩʪʨʫʢʮʠʶ ʚ 2020 ʛʦʜʫ ʧʨʠʚʝʣʦ ʢ ʩʦʢʨʘʱʝʥʠʶ ʵʢʩʧʦʟʠʮʠʦʥʥʳʭ 

ʧʣʦʱʘʜʝʡ, ʠ ʤʫʟʝʡ ʩʪʦʣʢʥʫʣʩʷ ʩ ʪʨʫʜʥʦʩʪʷʤʠ ʚ ʩʦʟʜʘʥʠʠ ʧʦʩʪʦʷʥʥʦʡ 

ʵʢʩʧʦʟʠʮʠʠ ʠ ʦʨʛʘʥʠʟʘʮʠʠ ʚʨʝʤʝʥʥʳʭ ʩʤʝʥʥʳʭ ʚʳʩʪʘʚʦʢ. ʅʘ ʜʘʥʥʳʡ ʤʦʤʝʥʪ 

ʢʦʥʮʝʧʮʠʷ ʝʛʦ ʧʦʩʪʦʷʥʥʦʡ ʵʢʩʧʦʟʠʮʠʠ ʥʘʨʫʰʝʥʘ, ʯʪʦ ʩʦʟʜʘʣʦ ʥʝʢʦʪʦʨʳʝ 

ʥʝʫʜʦʙʩʪʚʘ ʜʣʷ ʧʦʩʝʪʠʪʝʣʝʡ. ʅʳʥʝʰʥʷʷ ʧʦʩʪʦʷʥʥʘʷ ʵʢʩʧʦʟʠʮʠʷ ʧʨʝʜʩʪʘʚʣʷʝʪ 

ʦʪʜʝʣ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʩ ʨʘʟʜʝʣʝʥʠʝʤ ʥʘ ʪʨʠ ʩʝʢʮʠʠ ʩʦʚʨʝʤʝʥʥʦʝ 

ʠʩʢʫʩʩʪʚʦ ʂʘʨʘʢʘʣʧʘʢʩʪʘʥʘ, ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦ ʋʟʙʝʢʠʩʪʘʥʘ 1920-

1930-ʭ ʛʦʜʦʚ ʠ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʝ ʠʩʢʫʩʩʪʚʦ ʋʟʙʝʢʠʩʪʘʥʘ 1920-1930-ʭ ʛʦʜʦʚ 

ʈʦʩʩʠʠ ʠ ʬʨʘʛʤʝʥʪʘʨʥʫʶ ʜʝʤʦʥʩʪʨʘʮʠʶ ʥʘʨʦʜʥʦ-ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ 

ʢʘʨʘʢʘʣʧʘʢʦʚ ʠ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʭ ʘʨʪʝʬʘʢʪʦʚ, ʘ ʪʘʢʞʝ ʤʥʦʛʦʯʠʩʣʝʥʥʳʭ 

ʚʨʝʤʝʥʥʳʭ ʚʳʩʪʘʚʦʢ. ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʬʫʥʢʮʠʦʥʠʨʫʶʱʘʷ ʵʢʩʧʦʟʠʮʠʷ çʥʝ 

ʧʝʨʝʜʘʝʪ ʦʱʫʱʝʥʠʷ ʤʘʩʰʪʘʙʥʦʩʪʠ ʠ ʤʦʥʦʛʨʘʬʠʯʥʦʩʪʠè, ʢʦʪʦʨʳʝ 

ʭʘʨʘʢʪʝʨʠʟʫʶʪ ʩʦʙʠʨʘʪʝʣʴʩʢʠʡ ʧʦʜʭʦʜ ʩʦʟʜʘʪʝʣʷ ʤʫʟʝʷ ʀ.ɺ.ʉʘʚʠʮʢʦʛʦ. 

ɺ ʩʚʦʝʡ ʢʥʠʛʝ çʀ.ʉʘʚʠʮʢʠʡ: ʭʫʜʦʞʥʠʢ, ʩʦʙʠʨʘʪʝʣʴ, ʦʩʥʦʚʘʪʝʣʴ ʤʫʟʝʷè 

ʄ.ɹʘʙʘʥʘʟʘʨʦʚʘ ʦʪʤʝʯʘʝʪ: çé ɼʣʷ ʅʫʢʫʩʩʢʦʛʦ ʤʫʟʝʷ ʚ ʮʝʣʦʤ ʢʦʥʮʝʧʮʠʷ 

ʧʦʩʪʦʷʥʥʦʡ ʵʢʩʧʦʟʠʮʠʠ ʚʝʩʴʤʘ ʦʪʥʦʩʠʪʝʣʴʥʘ. ɺ ʪʦ ʚʨʝʤʷ, ʢʘʢ ʚ ʜʨʫʛʠʭ ʤʫʟʝʷʭ 

ʢʘʨʪʠʥʳ ʤʦʛʫʪ ʚʠʩʝʪʴ ʥʘ ʦʜʥʦʤ ʤʝʩʪʝ ʛʦʜʘʤʠ, ʘ ʧʝʨʝʜʘʥʥʳʝ ʥʘ ʚʨʝʤʝʥʥʦʝ 

ʧʦʣʴʟʦʚʘʥʠʝ ʚ ʜʨʫʛʠʝ ʤʫʟʝʠ ʠʣʠ ʚʟʷʪʳʝ ʥʘ ʨʝʩʪʘʚʨʘʮʠʶ ʧʨʦʠʟʚʝʜʝʥʠʷ 

ʟʘʤʝʥʷʶʪʩʷ ʠʥʬʦʨʤʠʨʫʶʱʝʡ ʦʙ ʵʪʦʤ ʪʘʙʣʠʯʢʦʡ, ʜʣʷ ʤʫʟʝʷ ʉʘʚʠʮʢʦʛʦ 

ʦʩʪʘʚʠʪʴ ʧʫʩʪʦʚʘʪʴ ʭʦʪʷ ʙʳ ʦʜʠʥ ʢʚʘʜʨʘʪʥʳʡ ʤʝʪʨ ʚʳʩʪʘʚʦʯʥʦʡ ʧʣʦʱʘʜʠ 



 
 

 
276 

ʙʳʣʦ ʙʳ ʥʝʧʦʟʚʦʣʠʪʝʣʴʥʦʡ ʨʦʩʢʦʰʴʶ. ʇʦ ʵʪʦʡ ʧʨʠʯʠʥʝ ʠ ʵʢʩʧʦʟʠʮʠʷ, ʠ 

ʬʦʥʜʳ ʤʫʟʝʷ ʚʩʝʛʜʘ ʥʘʭʦʜʷʪʩʷ ʚ ʧʦʩʪʦʷʥʥʦʤ ʜʚʠʞʝʥʠʠ. ʕʪʦ ʪʦʞʝ ʷʚʣʷʝʪʩʷ 

ʦʜʥʠʤ ʠʟ ʧʨʠʥʮʠʧʦʚ ʉʘʚʠʮʢʦʛʦ: ʧʦʢʘʟʳʚʘʪʴ ʣʶʜʷʤ ʢʘʢ ʤʦʞʥʦ ʙʦʣʴʰʝʝ 

ʢʦʣʠʯʝʩʪʚʦ ʵʢʩʧʦʥʘʪʦʚ ʢʦʣʣʝʢʮʠʠéè [3:61]. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʦʧʠʨʘʷʩʴ ʥʘ ʦʛʨʦʤʥʦʝ ʢʦʣʠʯʝʩʪʚʦ ʘʨʭʠʚʥʳʭ 

ʤʘʪʝʨʠʘʣʦʚ ʤʫʟʝʷ, ʘ ʪʘʢʞʝ ʨʘʟʣʠʯʥʳʭ ʠʟʳʩʢʘʪʝʣʴʩʢʠʭ ʤʥʝʥʠʡ ʩʯʠʪʘʝʤ, ʯʪʦ 

ʅʫʢʫʩʩʢʦʤʫ ʤʫʟʝʶ ʚ ʙʣʠʞʘʡʰʝʤ ʙʫʜʫʱʝʤ ʧʨʝʜʩʪʦʠʪ ʦʧʨʝʜʝʣʠʪʴʩʷ ʩ 

ʵʢʩʧʦʟʠʮʠʦʥʥʳʤʠ ʧʨʠʥʮʠʧʘʤʠ ʚ ʨʘʟʨʘʙʦʪʢʝ ʢʦʥʮʝʧʮʠʡ ʥʦʚʳʭ ʧʦʩʪʦʷʥʥʳʭ 

ʵʢʩʧʦʟʠʮʠʡ ʥʝ ʜʠʩʩʦʥʠʨʫʶʱʠʝ ʩ ʫʢʦʨʝʥʠʚʰʠʡʩʷ ʪʨʘʜʠʮʠʝʡ ʤʫʟʝʷ, ʧʨʠ ʵʪʦʤ 

ʧʦʤʥʠʪʴ, ʯʪʦ ʥʝʦʙʭʦʜʠʤʦ ʫʯʠʪʳʚʘʪʴ ʧʦʪʨʝʙʥʦʩʪʠ ʠ ʠʥʪʝʨʝʩʳ ʨʘʟʥʳʭ 

ʢʘʪʝʛʦʨʠʡ ʧʦʩʝʪʠʪʝʣʝʡ ʤʫʟʝʷ. 
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ʋ.ʄ. ɹʆɿʆʈɹʆɽɺɸ 

ʇʨʝʧʦʜʘʚʘʪʝʣʴ ʠʥʩʪʠʪʫʪʘ ʍʫʜʦʞʝʩʪʚ 

ʠ ʜʠʟʘʡʥʘ ʠʤʝʥʠ ʂʘʤʘʣʠʜʜʠʥʘ ɹʝʭʟʘʜʘ 

 
ʄɽʊʆɼʓ ʉʀʉʊɽʄʅʆɻʆ ʇʈʆɽʂʊʀʈʆɺɸʅʀʗ ɺ ʈɸɿɺʀʊʀʀ 

ʂʋʃʔʊʋʈʅʆɻʆ ʊʋʈʀɿʄɸ ɺ ʋɿɹɽʂʀʉʊɸʅɽ (ɺʊʆʈɸʗ ʇʆʃʆɺʀʅɸ ʍʍ 

ɺɽʂɸ) 

 
ɸʥʥʦʪaʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʘʥʘʣʠʟʠʨʫʶʪʩʷ ʧʨʦʮʝʩʩʳ ʦʨʛʘʥʠʟʘʮʠʠ ʜʝʷʪʝʣʴʥʦʩʪʠ 

ʩʫʱʝʩʪʚʫʶʱʠʭ ʤʫʟʝʝʚ-ʟʘʧʦʚʝʜʥʠʢʦʚ ʋʟʙʝʢʠʩʪʘʥʘ, ʜʦʙʠʚʰʠʭʩʷ ʧʦʣʦʞʠʪʝʣʴʥʳʭ 

ʨʝʟʫʣʴʪʘʪʦʚ ʚ ʨʝʟʫʣʴʪʘʪʝ ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ ʪʫʨʠʩʪʠʯʝʩʢʠʭ ʢʦʤʧʣʝʢʩʦʚ. ʊʘʢʞʝ ʦʙʦʩʥʦʚʘʥʦ 

ʬʦʨʤʠʨʦʚʘʥʠʝ ʩʠʩʪʝʤʳ ʛʦʩʪʠʥʠʮ, ʚʭʦʜʷʱʠʭ ʚ ʩʦʩʪʘʚ ʦʨʛʘʥʠʟʘʮʠʠ çʀʅʊʋʈʀʉʊè, ʠ 

ʚʦʟʤʦʞʥʦʩʪʠ ʧʨʝʜʦʩʪʘʚʣʝʥʠʷ ʪʫʨʠʩʪʠʯʝʩʢʠʭ ʫʩʣʫʛ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʪʫʨʠʩʪʠʯʝʩʢʠʝ ʢʦʤʧʣʝʢʩʳ, ʜʠʟʘʡʥ, ʢʫʣʴʪʫʨʥʳʡ ʪʫʨʠʟʤ, 

ʎʝʥʪʨʘʣʴʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʠʥʩʪʠʪʫʪ ʵʢʩʧʝʨʠʤʝʥʪʘʣʴʥʦʛʦ ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ, 

ʩʠʩʪʝʤʘ ʵʢʩʧʣʫʘʪʘʮʠʠ, ʢʦʤʧʣʝʢʩ ʪʫʨʠʩʪʠʯʝʩʢʠʭ ʦʙʲʝʜʠʥʝʥʠʡ, ʵʢʩʢʫʨʩʠʦʥʥʳʝ ʫʩʣʫʛʠ. 

Annotatsiya: Ushbu maqolada turizm komplekslarini loyihalashtirish natijasida ijobiy 

samaraga erishilgan Oózbekistondagi mavjud muzey qoóriqxonalar faoliyatining tashkil etilish 

jarayonlari tahlil etilgan. Shuningdek, çINTURISTè tashkilotiga qarashli mehmonxonalar 

tizimining shakllanishi va turistik xizmat koórsatish imkoniyatlari asoslab berilgan. 

Kalit soózlar: turizm komplekslari, loyihalashtirish, madaniy turizm, markaziy 

eksprimental loyihalashtirish ilmiy tadqiqot instituti, eksplatatsiya tizimi, sayyohlik birlashmalar 

kompleksi, ekskursiya xizmatlari. 

Annotation: This article analyzes the processes of organizing the activities of existing 

museum-reserves in Uzbekistan, which have achieved positive results as a result of the design of 

tourist complexes. The formation of a system of hotels that are part of the INTOURIST 

organization and the possibility of providing tourism services are also justified. 

Keywords: tourist complexes, design, cultural tourism, Central Research Institute of 

Expressive Design, research system, complex of tourist associations, excursion services. 

 

ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʪʫʨʠʟʤ ʷʚʣʷʝʪʩʷ ʦʜʥʦʡ ʠʟ ʚʝʜʫʱʠʭ ʦʪʨʘʩʣʝʡ 

ʵʢʦʥʦʤʠʢʠ ʤʥʦʛʠʭ ʩʪʨʘʥ ʠ ʦʪʜʝʣʴʥʳʭ ʨʝʛʠʦʥʦʚ. ʆʥ ʷʚʣʷʝʪʩʷ ʦʜʥʦʚʨʝʤʝʥʥʦ 

ʚʠʜʦʤ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʬʦʨʤʦʡ ʨʝʢʨʝʘʮʠʠ ʠ ʩʧʦʩʦʙʦʤ ʧʨʦʚʝʜʝʥʠʷ ʜʦʩʫʛʘ. ʇʦ 

ʦʬʠʮʠʘʣʴʥʳʤ ʜʘʥʥʳʤ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʢʦʤʠʪʝʪʘ ʈʝʩʧʫʙʣʠʢʠ ʋʟʙʝʢʠʩʪʘʥ ʧʦ 

ʩʪʘʪʠʩʪʠʢʝ ʚ ʩʪʨʘʥʝ ʯʠʩʣʠʪʩʷ 7,3 ʪʳʩ. ʦʙʲʝʢʪʦʚ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ, 

ʥʝʢʦʪʦʨʳʝ ʠʟ ʥʠʭ ʚʢʣʶʯʝʥʳ ʖʅɽʉʂʆ ʚ ʩʧʠʩʦʢ ʚʩʝʤʠʨʥʦʛʦ ʥʘʩʣʝʜʠʷ. ʊʘʢ, ʧʦ 

ʪʝʨʨʠʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ ʧʨʦʭʦʜʠʣ ʐʝʣʢʦʚʳʡ ʧʫʪʴ ʠ ʠʥʦʩʪʨʘʥʥʳʝ ʪʫʨʠʩʪʳ, 

ʟʘʠʥʪʝʨʝʩʦʚʘʥʥʳʝ ʚ ʪʫʨʘʭ ʧʦ ʥʝʤʫ, ʩʦʩʪʘʚʣʷʶʪ 27% ʦʪ ʦʙʱʝʛʦ ʢʦʣʠʯʝʩʪʚʘ 

ʪʫʨʠʩʪʦʚ. 
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ʀʥʬʨʘʩʪʨʫʢʪʫʨʘ ʪʫʨʠʟʤʘ ʷʚʣʷʝʪʩʷ ʦʩʥʦʚʦʡ ʨʘʟʚʠʪʠʷ ʪʫʨʠʟʤʘ, ʘ ʪʘʢʞʝ 

ʦʩʥʦʚʦʡ ʜʣʷ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʨʝʩʫʨʩʦʚ ʥʘʟʥʘʯʝʥʠʷ. ɺʘʞʥʦʩʪʴ ʠʥʬʨʘʩʪʨʫʢʪʫʨʳ 

ʪʫʨʠʟʤʘ ʦʪʨʘʞʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʦʥʘ ʤʦʞʝʪ ʩʧʦʩʦʙʩʪʚʦʚʘʪʴ ʧʦʚʳʰʝʥʠʶ 

ʵʬʬʝʢʪʠʚʥʦʩʪʠ ʧʨʦʠʟʚʦʜʩʪʚʘ ʠ ʨʘʩʧʨʝʜʝʣʝʥʠʷ ʪʫʨʠʩʪʩʢʠʭ ʫʩʣʫʛ, ʘ ʚ 

ʥʝʢʦʪʦʨʳʭ ʩʣʫʯʘʷʭ, ʪʘʢʠʭ ʢʘʢ ʦʪʜʘʣʝʥʥʳʝ ʤʝʩʪʘ, ʜʘʞʝ ʫʚʝʣʠʯʠʚʘʪʴ 

ʧʨʝʜʣʦʞʝʥʠʝ ʪʫʨʠʩʪʩʢʠʭ ʫʩʣʫʛ. ʅʝʩʤʦʪʨʷ ʥʘ ʵʪʦ, ʪʫʨʠʩʪʩʢʘʷ ʠʥʬʨʘʩʪʨʫʢʪʫʨʘ, 

ʢʘʯʝʩʪʚʦ ʠ ʫʨʦʚʝʥʴ ʦʢʘʟʘʥʠʷ ʪʫʨʠʩʪʩʢʠʭ ʫʩʣʫʛ, ʚʢʣʘʜ ʚ ʵʢʦʥʦʤʠʢʫ ʩʪʨʘʥʳ, ʥʝ 

ʩʦʦʪʚʝʪʩʪʚʫʶʪ ʩʦʚʨʝʤʝʥʥʳʤ ʪʨʝʙʦʚʘʥʠʷʤ ʚ ʫʩʣʦʚʠʷʭ ʛʣʦʙʘʣʠʟʘʮʠʠ ʠ ʞʝʩʪʢʦʡ 

ʢʦʥʢʫʨʝʥʮʠʠ ʥʘ ʤʠʨʦʚʦʤ ʪʫʨʠʩʪʩʢʦʤ ʨʳʥʢʝ. 

ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʦʩʥʦʚʥʳʭ ʧʨʠʥʮʠʧʦʚ ʤʝʪʦʜʦʣʦʛʠʠ ʩʠʩʪʝʤʥʦʛʦ 

ʧʨʦʝʢʪʠʨʦʚʘʥʠʷ, ʪʝʭʥʠʢʦ-ʵʢʦʥʦʤʠʯʝʩʢʦʛʦ ʨʘʟʚʠʪʠʷ ʢʫʣʴʪʫʨʥʦʛʦ ʪʫʨʠʟʤʘ, 

ʦʨʠʝʥʪʘʮʠʷ ʧʨʦʛʨʘʤʤʥʳʭ ʟʘʜʘʯ, ʩʚʷʟʘʥʥʳʭ ʩ ʵʪʦʡ ʩʬʝʨʦʡ, ʥʘ ʢʨʫʧʥʳʭ 

ʪʝʨʨʠʪʦʨʠʷʭ ʩʪʨʘʥʳ ʥʘ ʦʩʥʦʚʝ ʯʝʪʢʠʭ ʮʝʣʝʡ, ʚʚʝʜʝʥʠʝ ʥʝʦʙʭʦʜʠʤʦʛʦ ʵʪʘʧʘ ʠ 

ʚʦʚʣʝʯʝʥʥʦʩʪʠ ʦʪʚʝʪʩʪʚʝʥʥʳʭ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʧʨʦʝʢʪʘ ʚ ʚʳʩʦʢʠʡ ʫʨʦʚʝʥʴ 

ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʠʤʝʶʱʠʭʩʷ ʚʦʟʤʦʞʥʦʩʪʝʡ. 

ɺ ʩʚʷʟʠ ʩ ʵʪʠʤ ʎʝʥʪʨʘʣʴʥʳʡ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ 

ʵʢʩʧʝʨʠʤʝʥʪʘʣʴʥʦ-ʧʨʦʝʢʪʥʳʡ ʠʥʩʪʠʪʫʪ (ʉʅʀʀʕʇ) ʩʦʚʤʝʩʪʥʦ ʩ ʊʘʰʢʝʥʪʩʢʠʤ 

ʦʙʣʘʩʪʥʳʤ ʥʘʫʯʥʦ-ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʤ ʵʢʩʧʝʨʠʤʝʥʪʘʣʴʥʦ-ʢʦʥʩʪʨʫʢʪʦʨʩʢʠʤ 

ʠʥʩʪʠʪʫʪʦʤ (ʊʘʰɿʅʀʀʕʇ) ʚ ʨʘʟʚʠʪʠʠ ʜʝʷʪʝʣʴʥʦʩʪʠ ʪʫʨʠʩʪʠʯʝʩʢʠʭ 

ʢʦʤʧʣʝʢʩʦʚ ʥʘʨʷʜʫ ʩ ʧʣʘʥʠʨʦʚʢʦʡ ʢʦʤʤʝʨʯʝʩʢʠʭ ʠ ʙʳʪʦʚʳʭ ʟʜʘʥʠʡ, 

çʊʝʭʥʠʢʦ-ʵʢʦʥʦʤʠʯʝʩʢʦʝ ʨʘʟʚʠʪʠʝ ʪʫʨʠʟʤʘ ʠ ʪʫʨʠʩʪʩʢʠʭ ʧʨʦʝʢʪʥʳʭ 

ʧʨʝʜʣʦʞʝʥʠʡ ʚ ʋʟʙʝʢʩʢʦʡ ʉʉʈ ʢʘʢ ʚʘʞʥʝʡʰʝʡ ʦʪʨʘʩʣʠ ʥʘʨʦʜʥʦʛʦ ʭʦʟʷʡʩʪʚʘè, 

ʨʘʟʨʘʙʦʪʘʣʠ ʧʨʦʛʨʘʤʤʳ ʪʝʭʥʠʯʝʩʢʦʛʦ ʠ ʵʢʦʥʦʤʠʯʝʩʢʦʛʦ ʨʘʟʚʠʪʠʷ ʢʘʢ ʚʘʞʥʦʡ 

ʦʪʨʘʩʣʠ ʩʝʪʠ. ɸ ʢ 1978 ʛʦʜʫ ʥʘ ʦʩʥʦʚʝ ʵʪʦʛʦ ʚ ʨʝʩʧʫʙʣʠʢʝ ʙʳʣʠ ʧʨʠʥʷʪʳ ʚʦ 

ʚʥʠʤʘʥʠʝ ʧʨʠʥʮʠʧʳ, ʢʘʩʘʶʱʠʝʩʷ ʠʥʜʫʩʪʨʠʠ ʪʫʨʠʟʤʘ, ʚ ʦʩʥʦʚʥʦʤ, 

ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʷ ʩʬʝʨʳ ʦʙʩʣʫʞʠʚʘʥʠʷ ʦʪʝʯʝʩʪʚʝʥʥʳʭ ʠ ʟʘʨʫʙʝʞʥʳʭ 

ʪʫʨʠʩʪʦʚ, ʬʦʨʤʠʨʦʚʘʥʠʷ ʩʠʩʪʝʤʳ ʵʢʩʧʣʫʘʪʘʮʠʠ ʦʙʲʝʢʪʦʚ, ʦʙʝʩʧʝʯʝʥʠʷ ʠʭ 

ʵʢʦʥʦʤʠʯʝʩʢʦʡ ʵʬʬʝʢʪʠʚʥʦʩʪʠ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʚʥʝʜʨʝʥʠʷ ʚ ʧʨʘʢʪʠʢʫ ʫʢʘʟʘʥʥʳʭ 

ʧʨʦʛʨʘʤʤ ʩʦʟʜʘʥʳ ʠʥʪʝʛʨʘʮʠʦʥʥʳʝ ʪʫʨʠʩʪʠʯʝʩʢʠʝ ʤʘʨʰʨʫʪʳ ʧʦ ʜʨʝʚʥʠʤ 

ʠʩʪʦʨʠʯʝʩʢʠʤ ʦʙʲʝʢʪʘʤ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ, ʤʫʟʝʷʤ ʠ ʞʠʟʥʠ ʩʦʚʨʝʤʝʥʥʦʛʦ 

ʋʟʙʝʢʠʩʪʘʥʘ [1, 34-36].  

ɺ ʭʦʜʝ ʨʝʘʣʠʟʘʮʠʠ ʧʨʦʝʢʪʦʚ ʙʳʣʘ ʧʝʨʝʩʤʦʪʨʝʥʘ ɻʝʥʝʨʘʣʴʥʘʷ ʧʣʘʥʦʚʘʷ 

ʩʪʨʫʢʪʫʨʘ ʠʩʪʦʨʠʯʝʩʢʠʭ ʛʦʨʦʜʦʚ ʋʟʙʝʢʠʩʪʘʥʘ, ʨʘʟʨʘʙʦʪʘʥʳ ʪʝʨʨʠʪʦʨʠʘʣʴʥʳʝ 

ʧʣʘʥʠʨʦʚʢʠ. ʊʘʢʞʝ ʙʳʣʠ ʫʯʪʝʥʳ ʨʝʢʦʤʝʥʜʘʮʠʠ ʥʘʫʯʥʳʭ ʩʦʪʨʫʜʥʠʢʦʚ 

ʀʥʩʪʠʪʫʪʘ ʠʩʢʫʩʩʪʚʦʟʥʘʥʠʷ ʠ ʀʥʩʪʠʪʫʪʘ ʘʨʭʝʦʣʦʛʠʠ ɸʢʘʜʝʤʠʠ ʥʘʫʢ 

ʋʟʙʝʢʠʩʪʘʥʘ.  

ʆʜʥʦʡ ʠʟ ʚʘʞʥʝʡʰʠʭ ʟʘʜʘʯ ʪʫʨʠʩʪʠʯʝʩʢʠʭ ʮʝʥʪʨʦʚ ʷʚʣʷʝʪʩʷ 

ʦʨʛʘʥʠʟʘʮʠʷ ʵʢʩʢʫʨʩʠʠ ʧʦ ʧʣʘʥʫ ʩ ʮʝʣʴʶ ʦʧʨʝʜʝʣʝʥʠʷ ʧʦʪʦʢʘ ʪʫʨʠʩʪʦʚ ʠ ʠʭ 

ʧʦʪʨʝʙʥʦʩʪʝʡ, ʘ ʪʘʢʞʝ ʧʨʝʜʦʩʪʘʚʣʝʥʠʷ ʨʘʟʣʠʯʥʳʭ ʜʦʧʦʣʥʠʪʝʣʴʥʳʭ ʫʩʣʫʛ, ʘ 
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ʪʘʢʞʝ ʠʟʫʯʝʥʠʝ ʦʩʥʦʚʳ ʧʦʪʨʝʙʥʦʩʪʝʡ ʠ ʚʦʟʤʦʞʥʦʩʪʝʡ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ 

ʦʙʝʩʧʝʯʠʪʴ ʩʧʝʮʠʘʣʴʥʳʝ ʫʩʣʦʚʠʷ ʜʣʷ ʢʘʞʜʦʡ ʪʦʯʢʠ [2, 34-36].  

ʈʘʙʦʪʘ ʥʘʜ ʚʳʷʚʣʝʥʠʝʤ ʮʝʣʝʡ ʢʦʥʢʨʝʪʥʦʡ ʛʨʫʧʧʳ ʪʫʨʠʩʪʦʚ ʠ ʘʥʘʣʠʟʦʤ, 

ʧʣʘʥʠʨʦʚʘʥʠʝʤ ʠ ʚʳʙʦʨʦʤ ʧʦʜʭʦʜʷʱʝʡ ʩʠʩʪʝʤʳ ʤʘʨʰʨʫʪʦʚ, ʧʨʠ ʵʪʦʤ 

ʩʪʨʫʢʪʫʨʠʨʦʚʘʥʠʝ ʤʘʨʰʨʫʪʘ ʠ ʧʨʝʜʣʦʞʝʥʠʝ ʜʦʧʦʣʥʠʪʝʣʴʥʳʭ ʫʜʦʙʩʪʚ ʩ 

ʫʯʝʪʦʤ ʧʦʪʨʝʙʥʦʩʪʝʡ ʛʨʫʧʧʳ ʤʘʢʩʠʤʘʣʴʥʦ ʩʦʟʜʘʶʪ ʚʟʘʠʤʦʩʚʷʟʴ. 

ʅʘ ʧʝʨʚʦʤ ʵʪʘʧʝ ʩʦʟʜʘʥʠʷ ʢʦʤʧʣʝʢʩʘ ʪʫʨʠʩʪʩʢʠʭ ʦʙʲʝʜʠʥʝʥʠʡ ʚ 

ʊʘʰʢʝʥʪʝ ʜʣʷ ʨʘʟʤʝʱʝʥʠʷ ʪʫʨʠʩʪʦʚ ʠʩʧʦʣʴʟʦʚʘʣʠʩʴ ʩʫʱʝʩʪʚʫʶʱʠʝ 

ʛʦʩʪʠʥʠʮʳ ʉʦʚʝʪʘ ʠ çʀʥʪʫʨʠʩʪè (930 ʤʝʩʪ ʚ çʋʟʙʝʢʠʩʪʘʥʝè, 300 ʤʝʩʪ ʚ 

çʉʘʸʭʘʪʝè). ʉʦʛʣʘʩʥʦ ʧʨʦʝʢʪʫ ʚ ʛʦʨʦʜʝ ʧʦʩʪʨʦʝʥ ʠʥʬʦʨʤʘʮʠʦʥʥʦ-

ʘʜʤʠʥʠʩʪʨʘʪʠʚʥʳʡ ʮʝʥʪʨ ʥʘ 300 ʤʝʩʪ, ʩʧʦʩʦʙʥʳʡ ʧʨʝʜʦʩʪʘʚʣʷʪʴ 

ʧʝʨʚʦʢʣʘʩʩʥʳʝ ʫʜʦʙʩʪʚʘ ʠ ʫʩʣʫʛʠ. ʇʦʩʣʝ ʵʪʦʛʦ ʥʘʯʘʣʦʩʴ ʩʪʨʦʠʪʝʣʴʩʪʚʦ 

ʩʦʚʨʝʤʝʥʥʦʡ ʛʦʩʪʠʥʠʮʳ ʥʘ 1200 ʤʝʩʪ, ʢʦʤʬʦʨʪʘʙʝʣʴʥʦʡ ʠ ʩʦ ʚʩʝʤʠ 

ʫʜʦʙʩʪʚʘʤʠ, ʚʢʣʶʯʘʷ ʨʷʜ ʜʦʧʦʣʥʠʪʝʣʴʥʳʭ ʩʝʨʚʠʩʥʳʭ ʢʦʤʧʣʝʢʩʦʚ. 

ɺ ʘʚʛʫʩʪʝ 1982 ʛʦʜʘ ʢ 2000-ʣʝʪʠʶ ʛʦʨʦʜʘ ʊʘʰʢʝʥʪʘ ʙʳʣʘ ʦʪʢʨʳʪʘ 

ʛʦʩʪʠʥʠʮʘ çʄʦʩʢʚʘè. ʕʪʦʪ ʦʙʲʝʢʪ ʙʳʣ ʧʦʩʪʨʦʝʥ ʧʦ ʟʘʢʘʟʫ ʉʦʚʝʪʘ ʧʦ ʪʫʨʠʟʤʫ 

ʠ ʵʢʩʢʫʨʩʠʷʤ ʠ ʠʤʝʣ ʚʳʩʦʪʫ 14-16 ʵʪʘʞʝʡ, ʚʤʝʩʪʠʤʦʩʪʴ ʜʦ 1000 ʯʝʣʦʚʝʢ ʠ ʙʳʣ 

ʦʮʝʥʝʥ ʚ 5,5 ʤʣʥ ʨʫʙʣʝʡ. ɺ ʜʘʣʴʥʝʡʰʝʤ, ʩ ʫʯʸʪʦʤ ʙʣʘʛʦʫʩʪʨʦʡʩʪʚʘ 

ʵʪʥʦʛʨʘʬʠʯʝʩʢʦʡ ʪʝʨʨʠʪʦʨʠʠ ʏʦʨʩʫ ʠ ʦʨʛʘʥʠʟʘʮʠʠ ʦʙʲʝʢʪʦʚ ʪʫʨʠʟʤʘ, ʅʀʀ 

ɻʦʩʩʪʨʦʷ ʉʉʉʈ ʚʥʦʩʠʪ ʠʟʤʝʥʝʥʠʷ ʚ ʧʨʦʝʢʪ: 21 ʵʪʘʞ, 991 ʤʝʩʪʦ ʠ ʦʙʱʘʷ ʦʮʝʥʢʘ 

ï 10,5 ʤʣʥ [3, 15-23]. 

 ʍʫʜʦʞʝʩʪʚʝʥʥʦʝ ʦʬʦʨʤʣʝʥʠʝ ʛʦʩʪʠʥʠʮʳ ʚʳʧʦʣʥʠʣʠ ʤʝʩʪʥʳʝ 

ʭʫʜʦʞʥʠʢʠ-ʤʦʥʫʤʝʥʪʘʣʠʩʪʳ. ɼʝʢʦʨʘʪʠʚʥʳʡ ʨʝʣʴʝʬ çɹʘʛʠʐʘʤʘʣè ʚ ʟʘʣʝ 

ʨʝʩʪʦʨʘʥʘ ʚʳʧʦʣʥʝʥ ʭʫʜʦʞʥʠʢʦʤ-ʤʦʥʫʤʝʥʪʘʣʠʩʪʦʤ ɸʣʝʢʩʘʥʜʨʦʤ ʂʝʜʨʠʥʳʤ.  

ʍʫʜʦʞʥʠʢ ɹʫʭʘʨʙʘʝʚ ʨʘʟʨʘʙʦʪʘʣ ʨʝʰʝʥʠʝ ʚ ʪʝʭʥʠʢʝ ʠʥʪʘʨʩʠʠ ʠ ʩʦʟʜʘʣ ʧʘʥʥʦ 

ʥʘ çʈʫʩʩʢʫʶè ʪʝʤʫ. ɼʣʷ ʚʪʦʨʦʛʦ ʙʘʥʢʝʪʥʦʛʦ ʟʘʣʘ ʭʫʜʦʞʥʠʢ ɸʟʘʪ ʍʘʙʘʡʙʫʣʠʥ 

ʧʨʦʨʘʙʦʪʘʣ ʪʝʤʫ çʊʘʰʢʝʥʪè ʚ ʪʝʭʥʠʢʝ ʚʦʩʢʦʚʦʡ ʞʠʚʦʧʠʩʠ. ɼʝʢʦʨʘʪʠʚʥʫʶ 

ʩʢʫʣʴʧʪʫʨʫ ʥʘ ʩʪʝʥʘʭ ʬʘʩʘʜʘ ʚʳʧʦʣʥʠʣ ʊʘʣʠʙ ʂʘʩʳʤʦʚ, ʘ ʩʝʨʠʶ ʚʠʪʨʘʞʝʡ ʠ 

ʧʦʜʩʚʝʪʢʠ ʜʣʷ ʦʢʦʥ ʨʘʟʨʘʙʦʪʘʣ ʭʫʜʦʞʥʠʢ ɺʠʢʪʦʨ ɻʘʥ. ʇʦʩʣʝ ʟʘʚʝʨʰʝʥʠʷ 

ʨʝʰʝʥʠʷ ʢʦʤʧʣʝʢʩʘ ʨʘʙʦʪ ʚ ʠʥʪʝʨʴʝʨʝ ʙʳʣʠ ʨʘʩʩʤʦʪʨʝʥʳ ʚʦʧʨʦʩʳ 

ʤʝʙʣʠʨʦʚʢʠ. ʄʝʙʝʣʴ ʜʣʷ ʢʦʤʥʘʪ ʙʳʣʘ ʟʘʢʘʟʘʥʘ ʫ ʥʦʨʚʝʞʩʢʦʡ ʢʦʤʧʘʥʠʠ, 

ʘʜʤʠʥʠʩʪʨʘʪʠʚʥʘʷ ʯʘʩʪʴ ï ʫ ʷʧʦʥʩʢʦʡ ʢʦʤʧʘʥʠʠ çʄʠʩʫʠè, ʘ ʣʶʩʪʨʳ ʠ ʥʦʯʥʠʢʠ 

ï ʫ ʘʚʩʪʨʠʡʩʢʦʡ ʢʦʤʧʘʥʠʠ çʂʘʣʴʤʘʨè [4, 16-23]. 

ʅʘ ʧʝʨʚʦʤ ʵʪʘʧʝ ʩʪʨʦʠʪʝʣʴʩʪʚʘ ʢʦʤʧʣʝʢʩʘ ʪʫʨʠʩʪʩʢʠʭ ʦʨʛʘʥʠʟʘʮʠʡ ʚ 

ʊʘʰʢʝʥʪʝ ʥʝ ʚʦʟʥʠʢʘʣʦ ʧʨʦʙʣʝʤ ʩ ʥʝʦʙʭʦʜʠʤʦʩʪʴʶ ʩʪʨʦʠʪʝʣʴʩʪʚʘ 

ʜʦʧʦʣʥʠʪʝʣʴʥʳʭ ʪʝʘʪʨʘʣʴʥʳʭ ʟʜʘʥʠʡ, ʢʦʥʮʝʨʪʥʳʭ ʟʘʣʦʚ, ʢʠʥʦʪʝʘʪʨʦʚ, 

ʠʛʨʦʚʳʭ ʧʣʦʱʘʜʦʢ, ʪʘʢ ʢʘʢ ʚ ʩʪʦʣʠʮʝ ʙʳʣʦ ʜʦʩʪʘʪʦʯʥʦ ʩʧʝʮʠʘʣʴʥʳʭ 

ʢʫʣʴʪʫʨʥʦ-ʟʨʝʣʠʱʥʳʭ ʠ ʩʧʦʨʪʠʚʥʳʭ ʦʙʲʝʜʠʥʝʥʠʡ, ʪʝʘʪʨʦʚ. ɺ ʵʪʦʤ ʩʣʫʯʘʝ 

ʪʫʨʠʩʪʘʤ ʜʦʩʪʫʧʥʳ ʚʩʝ ʫʜʦʙʩʪʚʘ ʧʨʠ ʜʝʤʦʥʩʪʨʘʮʠʠ ʨʘʟʥʦʦʙʨʘʟʥʦʡ 




