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KIRISH SOóZI 
Jahon muzeyshunosligi sohasida mavjud ilmiy-tadqiqot markazlarida muzey 

ashyolarini zamonaviy komplektlash ishlarini rivojlantirish, fondlarni elektron 

kataloglashtirish, artefaktlarning 3D koórinishini yaratish, ularning elektron reestrini 

tuzish hamda ularni muzey auditoriyasiga taqdim etishda kommunikatsion muhit 

negizida muzey pedagogikasini takomillashtirish, ekskursiya dasturlarini ishlab 

chiqish muhim jarayonlardan sanaladi. Muzey ashyolarini toóplash toóplash va 

kelajak avlodga yetkazish muammosi hech qachon hozirgidek jamiyat uchun 

dolzarb ahamiyat kasb etmagan. Muzeyshunoslik tarixini doimiy rivojlanib borgan 

jarayon sifatida, muzeyshunoslikning boshqa turdosh fanlardan ajralib chiqishi va 

fan sifatida tashkil topishi, uning metodologiya asoslarining yaratilishi bilan uzviy 

tasavvur etish mumkin. Bu borada albatta nazariy bilimlarning amaliyotga 

integratsiya qilinishini takomillashtirish muhim jarayonlardan sanaladi. Oózbekiston 

muzeylarida qoóshimcha xizmatlar sohasini rivojlantirish va takomillashtirish 

muzey turizmi va kreativ tadbirkorlikni rivojlantirish, muzey faolityaiga 

investitsiyalarni jalb etish, notijorat sanôat muassasalarga fandreyzing amaliyotini 

kiritish, madaniy loyihalarni boshqarish, intelektual mulkchilik munosabatlarini 

takomillashtirish, art industriyalar koólamini kengaytirishda muhim oórin tutadi. 

Muzeylarga tashrif buyurishdagi motivatsion afzalliklar va kommunikatsion muhit 

va muzey auditoriyasini kengaytirish muzey tashrifchilarini oshirishda muhim oórin 

tutdi. Bunda albatta ommaviy axborot vositalari, Internet va ijtimoiy tarmoqlarda 

keng koólamda targóibot-tashviqot ishlari hamda joylarda ekspeditsiyalar tashkil 

etilishi va ularni ilmiy nashrlarda yoritish zarur. Bu orqali muzeylarning fondlarida 

saqlanayotgan muzey ashyolari va kolleksiyalari bilan aholini yaqindan tanishtirish, 

mahalliy va xorijiy turistlar tashrif buyuradigan jozibador madaniyat va sanôat 

maskanlarini koópaytirish, taôlim muassasalari oóquvchi va talabalarining boósh 

vaqtlarini mazmunli tashkil etish, muzeylarni va sanôatni targóib etuvchi 

muassasalarni chekka va olis tuman va shaharlardagi aholi yashash joylariga 

yaqinlashtirish, aholi, ayniqsa yoshlarni muzey kolleksiyalari va sanôat asarlari bilan 

tanishishlari uchun qulayliklar yaratish imkoniyatlari paydo boóladi. 

Ijtimoiy munosabatlarning yangi shaklga kirib borayotganligi insonlar 

tomonidan madaniyatni bor butunligicha qabul qilish zaruriyati yuzaga 

kelayotganligini koórsatmoqda. Muzeylar renovatsiyasi bugungi kunda 

muzeylarning imidjini, innovatsion rivojlanishini va tomoshabinlar audtiroriyasini 

kengaytirishda muhim ahamiyat kasb etadi. Muzeylarda tarixiy va madaniy 

yodgorliklar orqali muzeyga keluvchilarning motivatsiyasi oórtasida toógóridan 

toógóri  aloqa oórnatilib, bilvosita tavsiya etiluvchi góoya va ijtimoiy voqeilikni 

toógóri idrok etish  borasida muzey turizmi dasturlarini ishlab chiqish imkoniyatlari 

oórganish zamonaviy muzeyshunoslikning aktual muammolariga aylangan. 

Shuningdek, muzeylarda  turizmga oid marketing tadqiqotlari va jamoatchilik bilan 

oózaro aloqa qilishning strategiyasini avtomatlashtirishga moóljallangan keng 

qamrovli axborot tizimi va maôlumotlar bazasini muzeylar faoliyatida joriy etish 

imkoniyatlarni tadqiq etish va takomillashtirishga doir maqolalar qamrovi ushbu 

xalqaro konferensiya materiallarining dolzarbligini asoslaydi. 



 

 4 

ɹʀʈʀʅʏʀ ʐɶʒɹɸ: ʄʆɼɼʀʁ ɺɸ ʄɸʒʅɸɺʀʁ ʄɽʈʆʉ: 

ʉɸפʃɸʐ, ʊʀʂʃɸʐ ɺɸ ʂʆʅʉɽʈɺɸʎʀʗ פʀʃʀʐʅʀʅɻ 

ɿɸʄʆʅɸɺʀʁ ʋʉʋʃʃɸʈʀ 
 

ɼ.ʊ.ʂʫʨʷʟʦʚʘ  

ʜʦʢʪʦʨ ʠʩʪʦʨʠʯʝʩʢʠʭ ʥʘʫʢ, ʜʦʮʝʥʪ.  

ʉʪʘʨʰʠʡ ʥʘʫʯʥʳʡ ʩʦʪʨʫʜʥʠʢ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ  

ʤʫʟʝʷ ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ ɸʅ ʈʋʟ.  

(ʋʟʙʝʢʠʩʪʘʥ) 

 

ʂʆʃʃɽʂʎʀʗ ʖɺɽʃʀʈʅʓʍ ʀɿɼɽʃʀʁ 

ɻʆʉʋɼɸʈʉʊɺɽʅʅʆɻʆ ʄʋɿɽʗ ʀʉʂʋʉʉʊɺ ʋɿɹɽʂʀʉʊɸʅɸ 
 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʠʟʫʯʘʝʪʩʷ ʩʦʭʨʘʥʝʥʠʝ ʤʘʪʝʨʠʘʣʴʥʦ-

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʋʟʙʝʢʠʩʪʘʥʘ ʥʘ ʧʨʠʤʝʨʝ ʤʫʟʝʡʥʳʭ ʶʚʝʣʠʨʥʳʭ 

ʢʦʣʣʝʢʮʠʡ. ɼʣʷ ʦʧʨʝʜʝʣʝʥʠʷ ʠ ʘʥʘʣʠʟʘ ʶʚʝʣʠʨʥʳʭ ʠʟʜʝʣʠʡ, ʠʩʧʦʣʴʟʦʚʘʥʳ 

ʨʘʙʦʪʳ ʫʯʸʥʳʭ ʧʦ ʠʩʪʦʨʠʠ ʶʚʝʣʠʨʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʈʝʩʧʫʙʣʠʢʠ. ɺʳʷʚʣʝʥʠʝ 

ʠʟʜʝʣʠʡ ʤʝʩʪʥʦʛʦ ʧʨʦʠʟʚʦʜʩʪʚʘ, ʘʥʘʣʠʟ ʪʝʭʥʦʣʦʛʠʠ ʠʭ ʠʟʛʦʪʦʚʣʝʥʠʷ 

ʧʦʟʚʦʣʠʣʠ ʜʘʪʴ ʦʙʱʫʶ ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ ʶʚʝʣʠʨʥʦʛʦ ʨʝʤʝʩʣʘ ʥʘ ʠʟʫʯʘʝʤʦʡ 

ʪʝʨʨʠʪʦʨʠʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʶʚʝʣʠʨʥʳʝ ʠʟʜʝʣʠʷ, ʥʘʣʦʙʥʦ-ʚʠʩʦʯʥʦʝ ʫʢʨʘʰʝʥʠʝ, 

ʘʥʘʣʠʟ, ʭʨʦʥʦʣʦʛʠʷ, ʪʝʭʥʠʢʘ, ʩʝʨʝʙʨʦ, ʫʢʨʘʰʝʥʠʝ, ʤʫʟʝʡ, ʠʩʢʫʩʩʪʚʦ, 

ʭʠʤʠʯʝʩʢʠʡ ʩʦʩʪʘʚ ʤʝʪʘʣʣʘ. 

Annotation:In this article it is about studying and preservation of material 

cultural heritage of Uzbekistan on the example of museum jewelry collections. For 

definition and the analysis of jewelry, works of scientists on history of jewelry art of 

the Republic are used. Identification of products of local production, the analysis of 

technology of their production allowed to give a general characteristic of jewelry 

craft in the studied territory. 

Keywords: museum, jewelry, frontal and temporal decoration, analysis, 

chronology, equipment, silver, ornament, art, chemical composition of metal. 

ɺ ʤʫʟʝʷʭ ʋʟʙʝʢʠʩʪʘʥʘ ʭʨʘʥʷʪʩʷ ʚʥʫʰʠʪʝʣʴʥʦʝ ʢʦʣʠʯʝʩʪʚʦ ʫʥʠʢʘʣʴʥʳʭ 

ʶʚʝʣʠʨʥʳʭ ʠʟʜʝʣʠʡ ʥʘʨʦʜʦʚ ʎʝʥʪʨʘʣʴʥʦʡ ɸʟʠʠ. ʖʚʝʣʠʨʥʦʝ ʠʩʢʫʩʩʪʚʦ 

ʧʨʝʜʩʪʘʚʣʷʣʦ ʩʚʦʝʦʙʨʘʟʥʫʶ ʦʙʣʘʩʪʴ ʥʘʨʦʜʥʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʢʫʣʴʪʫʨʳ, 

ʩʚʷʟʘʥʥʦʡ ʩʦ ʚʩʝʤ ʩʪʨʦʝʤ ʤʘʪʝʨʠʘʣʴʥʦʡ ʠ ʜʫʭʦʚʥʦʡ ʞʠʟʥʠ, ʠ ʥʘʠʙʦʣʝʝ ʷʨʢʦ 

ʨʘʩʢʨʳʚʘʣʦ ʠʜʝʡʥʦ-ʵʩʪʝʪʠʯʝʩʢʠʝ ʠʜʝʘʣʳ ʣʶʜʝʡ, ʠʭ ʤʠʨʦʚʦʟʟʨʝʥʠʝ ʠ 

ʦʪʥʦʰʝʥʠʝ ʢ ʞʠʟʥʠ [2. -ʉ.75]. ɺ ʵʪʦʤ ʚʠʜʝ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʦʪʨʘʞʝʥʳ 

ʤʥʦʛʠʝ ʩʪʦʨʦʥʳ ʤʘʪʝʨʠʘʣʴʥʦʡ ʠ ʜʫʭʦʚʥʦʡ ʞʠʟʥʠ ʫʟʙʝʢʩʢʦʛʦ ʥʘʨʦʜʘ, ʠʭ 

ʙʳʪʦʚʦʛʦ ʫʢʣʘʜʘ, ʦʙʨʷʜʦʚʳʭ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʧʨʝʜʩʪʘʚʣʝʥʠʡ [1. -ʉ.170]. 

ɸʥʘʣʠʟ ʠʩʪʦʨʠʠ ʠʟʫʯʝʥʠʷ ʠ ʩʦʭʨʘʥʝʥʠʷ ʤʫʟʝʡʥʳʭ ʩʦʙʨʘʥʠʡ ʧʦʟʚʦʣʠʪ 

ʧʨʦʩʣʝʜʠʪʴ ʵʚʦʣʶʮʠʶ, ʠʟʫʯʠʪʴ ʦʩʥʦʚʥʳʝ ʧʨʦʙʣʝʤʳ, ʦʙʨʘʪʠʪʴ ʚʥʠʤʘʥʠʝ ʥʘ ʠʭ 

ʤʘʣʦʠʟʫʯʝʥʥʳʝ ʩʪʦʨʦʥʳ.  

ʖʚʝʣʠʨʥʦʝ ʠʩʢʫʩʩʪʚʦ ʋʟʙʝʢʠʩʪʘʥʘ ʙʫʜʝʪ ʨʘʩʩʤʘʪʨʠʚʘʪʴʩʷ ʥʘ ʧʨʠʤʝʨʝ 

ʢʦʣʣʝʢʮʠʡ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ʠʩʢʫʩʩʪʚ ʋʟʙʝʢʠʩʪʘʥʘ, ʢʦʪʦʨʳʡ ʙʳʣ 
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ʩʦʟʜʘʥ 1918 ʛʦʜʫ. ʇʨʠ ʚʩʝʤ ʤʥʦʛʦʦʙʨʘʟʠʠ ʢʦʣʣʝʢʮʠʠ ʤʫʟʝʷ ʝʝ ʦʩʥʦʚʫ 

ʩʦʩʪʘʚʣʷʝʪ ʠʩʢʫʩʩʪʚʦ ʋʟʙʝʢʠʩʪʘʥʘ. ɺ ʵʢʩʧʦʟʠʮʠʠ ʧʨʝʜʩʪʘʚʣʝʥʳ ʮʝʥʥʝʡʰʠʝ 

ʵʢʩʧʦʥʘʪʳ ʘʥʪʠʯʥʦʛʦ ʠ ʨʘʥʥʝʩʨʝʜʥʝʚʝʢʦʚʦʛʦ ʠʩʢʫʩʩʪʚʘ ʋʟʙʝʢʠʩʪʘʥʘ. ʉʦ 

ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ 30-ʭ ʛʦʜʦʚ XX ʚʝʢʘ ʦʩʥʦʚʥʦʝ ʚʥʠʤʘʥʠʝ ʄʫʟʝʷ ʙʳʣʦ 

ʥʘʧʨʘʚʣʝʥʦ ʥʘ ʢʦʤʧʣʝʢʪʦʚʘʥʠʝ ʧʨʦʠʟʚʝʜʝʥʠʷʤʠ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. 

ʄʥʦʛʦʯʠʩʣʝʥʥʳʝ ʥʘʫʯʥʳʝ ʵʢʩʧʝʜʠʮʠʠ ʚ ʨʘʟʣʠʯʥʳʝ ʨʝʛʠʦʥʳ ʋʟʙʝʢʠʩʪʘʥʘ 

ʧʦʟʚʦʣʠʣʠ ʩʦʙʨʘʪʴ ʩʦʚʝʨʰʝʥʥʦ ʫʥʠʢʘʣʴʥʳʝ ʢʦʣʣʝʢʮʠʠ ʘʨʭʠʪʝʢʪʫʨʥʦʛʦ 

ʜʝʢʦʨʘ, ʜʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʘʪʨʠʙʫʪʦʚ ʢʘʣʣʠʛʨʘʬʠʯʝʩʢʦʛʦ 

ʠʩʢʫʩʩʪʚʘ ʠ ʝʛʦ ʦʙʨʘʟʮʦʚ ʠ ʪʘʢ ʜʘʣʝʝ. ʉʝʡʯʘʩ ʥʘ ʜʦʣʶ ʢʦʣʣʝʢʮʠʠ 

ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʜʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʧʨʠʭʦʜʠʪʩʷ ʙʦʣʝʝ 

ʧʦʣʦʚʠʥʳ ʵʢʩʧʦʥʘʪʦʚ ʭʨʘʥʷʱʠʭʩʷ ʚ ʵʪʦʤ ʤʫʟʝʝ. ʅʘʜʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ, ʜʘʥʥʳʡ 

ʤʫʟʝʡ ʦʙʣʘʜʘʝʪ ʫʥʠʢʘʣʴʥʦʡ ʢʦʣʣʝʢʮʠʝʡ ʦʙʨʘʟʮʦʚ ʶʚʝʣʠʨʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, 

ʦʙʱʝʝ ʢʦʣʠʯʝʩʪʚʦ ʢʦʪʦʨʳʭ ʩʦʩʪʘʚʣʷʝʪ 1942 ʵʢʩʧʦʥʘʪʦʚ.  

ʕʪʦʪ ʚʠʜ ʥʘʨʦʜʥʦ-ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ 

ʜʨʝʚʥʝʡʰʠʭ ʠ ʰʠʨʦʢʦ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʭ ʚʠʜʦʚ ʚ ʋʟʙʝʢʠʩʪʘʥʝ. ʀʩʪʦʢʠ 

ʟʘʨʦʞʜʝʥʠʷ ʶʚʝʣʠʨʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʋʟʙʝʢʠʩʪʘʥʘ ʪʝʨʷʶʪʩʷ ʚ ʛʣʫʙʠʥʝ 

ʪʳʩʷʯʝʣʝʪʠʡ. ʀʩʢʫʩʩʪʚʦ ʩʦʟʜʘʥʠʷ ʫʥʠʢʘʣʴʥʳʭ ʶʚʝʣʠʨʥʳʭ ʠʟʜʝʣʠʡ 

ʧʝʨʝʜʘʚʘʣʘʩʴ ʠʟ ʧʦʢʦʣʝʥʠʷ ʚ ʧʦʢʦʣʝʥʠʝ ʫʞʝ ʤʥʦʛʠʤʠ ʚʝʢʘʤʠ. ʉʚʦʝʦʙʨʘʟʠʝ 

ʶʚʝʣʠʨʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʟʘʢʣʶʯʘʣʘʩʴ ʠ ʚ ʩʠʥʪʝʟʠʨʦʚʘʥʥʦʡ ʤʥʦʛʦʛʨʘʥʥʦʩʪʠ 

ʚʦʟʤʦʞʥʦʩʪʝʡ ʠ ʩʨʝʜʩʪʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ, ʦʧʨʝʜʝʣʷʝʤʦʡ 

ʥʝʦʙʳʯʥʳʤ ʙʦʛʘʪʩʪʚʦʤ ʤʘʪʝʨʠʘʣʘ ʠ ʪʝʭʥʠʯʝʩʢʠʭ ʧʨʠʝʤʦʚ. ʄʘʪʝʨʠʘʣʘʤʠ ʜʣʷ 

ʫʢʨʘʰʝʥʠʡ ʩʣʫʞʠʣʠ ʟʦʣʦʪʦ, ʩʝʨʝʙʨʦ, ʙʨʦʥʟʘ, ʩʘʤʦʮʚʝʪʳ, ʮʚʝʪʥʳʝ ʢʘʤʥʠ, 

ʞʝʤʯʫʛ, ʢʦʨʘʣʣ, ʧʝʨʣʘʤʫʪʨ ʠ ʩʪʝʢʣʦ. ʖʚʝʣʠʨʳ ʚʣʘʜʝʣʠ ʪʝʭʥʠʢʦʡ ʯʝʢʘʥʢʠ, 

ʣʠʪʴʷ, ʯʝʨʥʠ, ʢʦʚʢʠ, ʙʦʩʤʘ, ʘʞʫʨʥʦʡ ʠ ʥʘʢʣʘʜʥʦʡ ʬʠʣʠʛʨʘʥʠ, ʟʝʨʥʠ, ʵʤʘʣʠ 

ʧʨʦʩʝʯʥʦʡ ʨʝʟʴʙʳ ʛʨʘʚʠʨʦʚʢʠ, ʧʝʨʝʛʦʨʦʜʯʘʪʦʡ ʠʥʢʨʫʩʪʘʮʠʠ ʠ ʟʦʣʦʯʝʥʠʷ. 

ʄʘʩʪʝʨʘ ʚ ʢʨʫʧʥʳʭ ʮʝʥʪʨʘʭ ʠʤʝʣʠ ʨʘʟʣʠʯʥʫʶ ʢʣʘʩʩʠʬʠʢʘʮʠʶ, ʧʦʜʨʘʟʜʝʣʷʷʩʴ 

ʥʘ ʤʘʩʪʝʨʦʚ ʧʦ ʫʢʨʘʰʝʥʠʷʤ, ʪʝʭʥʠʢʝ ʯʝʢʘʥʢʠ ʧʦ ʩʝʨʝʙʨʫ ʠ ʟʦʣʦʪʫ, ʪʝʭʥʠʢʝ 

ʦʪʜʝʣʢʠ ʫʢʨʘʰʝʥʠʡ. ʈʘʙʦʪʘʣʠ ʶʚʝʣʠʨʳ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦ ʠʣʠ ʥʘ 

ʧʨʝʜʧʨʠʥʠʤʘʪʝʣʷ-ʪʦʨʛʦʚʮʘ, ʩʥʘʙʞʘʚʰʝʛʦ ʠʭ ʤʘʪʝʨʠʘʣʦʤ. ʖʚʝʣʠʨʳ 

ʧʦʢʣʦʥʷʣʠʩʴ ʦʜʥʦʤʫ ʩʚʷʪʦʤʫ ʧʦʢʨʦʚʠʪʝʣʶ ï ʦʩʥʦʚʘʪʝʣʶ ʤʝʪʘʣʣʠʯʝʩʢʦʛʦ 

ʧʨʦʠʟʚʦʜʩʪʚʘ ï ʧʠʨʫ ʍʘʟʨʘʪʠ ɼʘʫʜʫ. ɺ ʬʦʨʤʘʭ, ʜʝʪʘʣʷʭ ʠ ʜʝʢʦʨʝ ʶʚʝʣʠʨʥʳʭ 

ʠʟʜʝʣʠʡ XIX ʚʝʢʘ ʧʨʝʦʙʣʘʜʘʣʠ ʨʘʩʪʠʪʝʣʴʥʳʝ ʤʦʪʠʚʳ ʚ ʩʦʯʝʪʘʥʠʠ ʩ 

ʛʝʦʤʝʪʨʠʯʝʩʢʠʤʠ, ʘʩʪʨʘʣʴʥʳʤʠ, ʟʦʦʤʦʨʬʥʳʤʠ, ʦʨʥʠʪʦʤʦʨʬʥʳʤʠ, ʢʦʪʦʨʳʝ 

ʧʨʝʜʩʪʘʚʣʷʣʠ ʨʘʟʥʦʚʨʝʤʝʥʥʳʝ ʦʙʨʘʟʳ, ʚʦʩʭʦʜʷʱʠʝ ʢ ʧʨʦʰʣʦʤʫ ʠ 

ʪʨʘʥʩʬʦʨʤʠʨʦʚʘʥʥʳʝ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʥʝʩʢʦʣʴʢʠʭ ʚʝʢʦʚ[2. -ʉ.78]. ɺʦʧʨʦʩʳ 

ʠʩʪʦʢʦʚ ʠ ʦʩʥʦʚʥʳʭ ʵʪʘʧʦʚ ʫʟʙʝʢʩʢʦʛʦ ʶʚʝʣʠʨʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʠʩʩʣʝʜʦʚʘʥʠʝ 

ʩʪʠʣʠʩʪʠʯʝʩʢʠʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʪʨʘʜʠʮʠʦʥʥʳʭ ʠʩʧʦʣʥʠʪʝʣʴʩʢʠʭ ʧʨʠʝʤʦʚ ʠ 

ʦʙʨʘʟʥʦʛʦ ʩʪʨʦʷ ʶʚʝʣʠʨʥʳʭ ʠʟʜʝʣʠʡ, ʦʧʨʝʜʝʣʝʥʠʝ ʥʘʮʠʦʥʘʣʴʥʳʭ 

ʦʩʦʙʝʥʥʦʩʪʝʡ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʦʙʨʘʙʦʪʢʝ ʤʝʪʘʣʣʘ ʧʦʜʥʠʤʘʝʪ 

ɼ.ɸ.ʌʘʭʨʝʪʜʠʥʦʚʘ.  

ʖʚʝʣʠʨʥʳʝ ʠʟʜʝʣʠʷ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ʠʩʢʫʩʩʪʚ ʋʟʙʝʢʠʩʪʘʥʘ ʚ 

ʦʩʥʦʚʥʦʤ ʦʪʥʦʩʷʪʩʷ XIX ʠ XX ʚʝʢʘʤ. ɺ XIX ʚʝʢʝ ʶʚʝʣʠʨʥʦʝ ʠʩʢʫʩʩʪʚʦ ʚ 

ʭʘʥʩʪʚʘʭ ʠʤʝʣʦ ʰʠʨʦʢʦʝ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʠ ʩʦʭʨʘʥʷʣʦ ʜʦʚʦʣʴʥʦ ʚʳʩʦʢʠʡ 

ʫʨʦʚʝʥʴ ʨʘʟʚʠʪʠʷ ʜʦ ʧʦʩʣʝʜʥʝʡ ʪʨʝʪʠ ʩʪʦʣʝʪʠʷ [2. - ʉ.77]. ɺ ʤʫʟʝʝ ʠʤʝʶʪʩʷ ʧʦ 

ʥʘʟʥʘʯʝʥʠʶ - ʛʦʣʦʚʥʳʝ, ʥʘʣʦʙʥʳʝ, ʥʘʣʦʙʥʦ-ʚʠʩʦʯʥʳʝ, ʚʠʩʦʯʥʳʝ, ʟʘʪʳʣʦʯʥʳʝ, 
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ʥʘʢʦʩʥʳʝ, ʥʦʩʦʚʳʝ, ʥʘʫʰʥʳʝ, ʥʘʰʝʡʥʳʝ, ʥʘʛʨʫʜʥʳʝ, ʥʘʧʣʝʯʥʳʝ, 

ʧʦʜʤʳʰʝʯʥʳʝ, ʧʦʷʩʥʳʝ, ʥʘʨʫʯʥʳʝ, ʥʦʞʥʳʝ ʫʢʨʘʰʝʥʠʷ. ʅʘ ʛʦʣʦʚʫ ʞʝʥʱʠʥʳ 

ʦʜʝʚʘʣʠ - çʪʠʣʷ-ʢʦʰè, çʪʠʣʣʷʙʘʨʛʘʢè, çʙʦʣʘʦʙʨʫè, çʩʠʥʩʠʣʘè, çʩʘʨʩʫʟʘʥè, 

çʙʠʙʠʰʦʢè, çʰʦʢʠʣʘè, çʪʘʭʠʷʜʫʟʠè, çʙʦʜʦʤʦʡè, çʟʫʣʬè; ʥʘ ʛʨʫʜʴ - 

çʟʝʙʠʛʘʨʜʦʥè, çʙʦʟʙʘʥʜè, çʢʫʢʨʘʢʪʫʤʦʨè; ʥʘ ʚʦʣʦʩʳ - çʯʦʯʧʦʧʫʢè, çʥʘʡʯʘè, 

çʢʘʣʠʪʙʦʛʠè. ʀʤʝʣʠ ʤʝʩʪʦ ʩʧʝʮʠʘʣʴʥʳʝ ʧʦʜʤʳʰʝʯʥʳʝ ʫʢʨʘʰʝʥʠʷ - çʢʫʣʴʪʠʢ 

ʪʫʤʦʨè ʠ ʪʘʢ ʜʘʣʝʝ. ʅʘ ʧʨʠʤʝʨʝ ʤʫʟʝʡʥʳʭ ʢʦʣʣʝʢʮʠʡ ʤʦʞʥʦ ʨʘʩʩʤʘʪʨʠʚʘʪʴ 

ʥʘʣʦʙʥʦ-ʚʠʩʦʯʥʳʝ ʫʢʨʘʰʝʥʠʷ- ʙʠʙʠʰʦʢ. ʉʤʳʩʣ ʵʪʦʛʦ ʩʣʦʚʘ ʥʝ ʩʦʚʩʝʤ ʷʩʝʥ, 

ʧʨʠʙʣʠʟʠʪʝʣʴʥʦ ʝʛʦ ʤʦʞʥʦ ʧʝʨʝʚʝʩʪʠ ʢʘʢ ʙʠʙʠ-ʵʪʦ çʤʘʪʴ, ʙʘʙʫʰʢʘ, ʛʦʩʧʦʞʘè, 

ʰʦʢ-ʵʪʦ çʰʦʭè ʮʘʨʠʮʘ ʠʣʠ çʰʦʭè - ʨʦʛʘ; ʜʨʫʛʠʝ ʣʦʢʘʣʴʥʳʝ ʥʘʟʚʘʥʠʷ çʘʪ ʪʫʷʛʠ 

(ʢʦʧʳʪʦ ʢʦʥʷ)è ʠʣʠ çʤʦʭʠʪʠʣʣʘè (ʟʦʣʦʪʘʷ ʣʫʥʘ). ʂʦʤʧʦʟʠʮʠʷ ʫʢʨʘʰʝʥʠʷ 

ʚʦʩʭʦʜʠʣʘ ʢ ʠʟʦʙʨʘʞʝʥʠʶ ʣʫʥʳ ʩ ʩʠʜʷʱʝʡ ʥʘ ʥʝʡ ʧʪʠʮ, ʠ ʢʦʧʳʪʦ ʣʦʰʘʜʠ, ʠ 

ʩʚʷʱʝʥʥʳʡ ʪʦʧʦʨʠʢ ʜʝʨʚʠʰʘ ʜʣʷ ʞʝʨʪʚʦʧʨʠʥʦʰʝʥʠʡ, ʠ ʩʝʢʠʨʫ ʚʦʠʥʘ. ɺʩʝ ʵʪʠ 

ʧʨʝʜʤʝʪʳ ʥʘʜʝʣʷʣʠʩʴ ʩʘʢʨʘʣʴʥʦʡ ʩʠʣʦʡ. ʅʘʜʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʚ ʥʝʢʦʪʦʨʳʭ 

ʙʠʙʠʰʦʢ ʦʪʯʝʪʣʠʚʦ ʧʨʦʩʤʘʪʨʠʚʘʶʪʩʷ ʥʘ ʢʦʥʮʘʭ ʧʦʣʫʤʝʩʷʮʘ ʜʚʝ ʧʪʠʯʴʠ 

ʛʦʣʦʚʢʠ, ʘ ʚ ʮʝʥʪʨʝ ʤʝʞʜʫ ʥʠʤʠ ʧʦʜʥʠʤʘʝʪʩʷ ʙʫʪʦʥ. ɽʩʣʠ ʙʠʙʠʰʦʢ ʦʜʥʘ, 

ʫʢʨʘʰʘʶʪ ʠʤ ʣʦʙʥʫʶ ʯʘʩʪʴ, ʝʩʣʠ ʧʘʨʥʘʷ ʪʦ ʩ ʜʚʫʭ ʩʪʦʨʦʥ ʧʨʠʢʨʝʧʣʷʶʪ ʢ 

ʚʠʩʢʘʤ. ʌʦʨʤʘ ʠ ʩʦʜʝʨʞʘʥʠʝ ʫʢʨʘʰʝʥʠʷ ʩʣʦʞʥʳ ʠ ʩʠʥʢʨʝʪʠʯʥʳ, ʪʘʢ ʢʘʢ ʤʥʦʛʦ 

ʥʘʧʣʘʩʪʦʚʘʥʠʡ ʚ ʥʠʭ ʧʨʠʚʥʝʩʝʥʦ ʚʨʝʤʝʥʝʤ [3. - ʉ.162]. ʇʦ ʥʘʟʥʘʯʝʥʠʶ, 

ʠʩʪʦʨʠʠ ʩʣʦʞʝʥʠʷ ʬʦʨʤʳ ʠ ʩʠʤʚʦʣʠʯʝʩʢʦʤʫ ʩʤʳʩʣʫ çʙʠʙʠʰʦʢè ʙʣʠʟʦʢ ʢ 

ʭʦʨʝʟʤʠʡʩʢʦʤʫ çʙʦʜʦʤ-ʦʡè, ʥʦ ʝʛʦ ʜʝʣʘʣʠ ʶʚʝʣʠʨʳ ɹʫʭʘʨʳ, ʉʘʤʘʨʢʘʥʜʘ, 

ʐʘʭʨʠʩʘʙʟʘ [4. - ʉ.94]. ʀʟ ʬʦʥʜʦʚ ʤʫʟʝʷ ʜʣʷ ʩʨʘʚʥʠʪʝʣʴʥʦʛʦ ʘʥʘʣʠʟʘ ʙʳʣʠ 

ʚʳʙʨʘʥʳ ʫʢʨʘʰʝʥʠʷ - çʙʠʙʠʰʦʢè ʠʤʝʥʥʦ ʵʪʠʭ ʨʝʛʠʦʥʦʚ. ɹʠʙʠʰʦʢ - ʥʘʣʦʙʥʦ-

ʚʠʩʦʯʥʦʝ ʫʢʨʘʰʝʥʠʝ. ʕʪʦ ʠʟʷʱʥʦʝ ʠʟʜʝʣʠʝ ʩʜʝʣʘʥʦ ʚ ʐʘʭʨʠʩʷʙʟʝ. ɺ ʤʫʟʝʡ 

ʧʨʠʥʷʪ ʚ 1937 ʛʦʜʫ.   ʆʥ ʩʜʝʣʘʥ ʚ ʪʝʭʥʠʢʝ ʘʞʫʨʥʦʡ ʩʝʨʝʙʨʷʥʦʡ ʬʠʣʠʛʨʘʥʠ 

ʠʟ ʢʦʣʝʯʝʢ, ʚʝʩʠʪ 18,6 ʛʨʘʤʤ. ʌʦʨʤʘ ʠʟʜʝʣʠʷ ʩʦʟʜʘʥʘ ʠʟ ʤʝʣʢʠʭ ʢʦʣʝʯʝʢ ʚ ʚʠʜʝ 

ʩʦʪ, ʚʳʣʦʞʝʥʥʳʭ ʠʟ ʩʧʣʶʱʝʥʥʦʡ ʩʝʨʝʙʨʷʥʦʡ ʧʨʦʚʦʣʦʯʢʠ, ʩ ʧʦʜʚʝʩʥʳʤʠ 

ʩʝʨʝʙʨʷʥʳʤʠ ʮʝʧʦʯʢʘʤʠ. ɺʚʝʨʭʫ ʧʨʠʧʘʷʥʳ ʣʝʛʢʠʝ ʩʝʨʝʙʨʷʥʳʝ ʧʦʟʦʣʦʯʝʥʥʳʝ 

ʨʦʟʝʪʢʠ. ɺʦʢʨʫʛ ʙʠʙʠʰʦʢ ʚʩʪʘʚʣʝʥʳ ʛʦʣʫʙʳʝ ʙʫʩʳ. ʅʘ ʮʝʧʦʯʢʝ ʚʚʝʨʭʫ 

ʪʨʝʫʛʦʣʴʥʠʢ çʧʘʥʜʞʘʨʘè, ʚ ʢʦʥʮʝ ʮʝʧʦʯʢʘ ʠʟ ʜʚʫʭ ʢʦʨʘʣʣʦʚ ʠ ʦʜʥʦʡ 

ʞʝʤʯʫʞʥʦʡ ʙʫʩʳ. ʅʘ ʥʠʞʥʝʡ ʯʘʩʪʠ 14 ʧʦʜʚʝʩʦʢ ʫʢʨʘʰʝʥʳ ʢʦʨʘʣʣʦʚʳʤʠ ʠ 

ʙʠʨʶʟʦʚʳʤʠ ʢʘʤʥʷʤʠ.  

ɺʪʦʨʦʡ ʙʠʙʠʰʦʢ ʨʝʟʢʦ ʦʪʣʠʯʘʝʪʩʷ ʦʪ ʧʨʝʜʳʜʫʱʝʛʦ. ʕʪʦ ʫʢʨʘʰʝʥʠʝ 

ʙʳʣʦ ʩʜʝʣʘʥʦ ʚ ʉʘʤʘʨʢʘʥʜʝ XIX  ʚʝʢʝ, ʚ ʤʫʟʝʡ ʧʨʠʥʷʪ ʚ 1936 ʛʦʜʫ. ʆʥ ʩʜʝʣʘʥ 

ʠʟ ʩʝʨʝʙʨʘ, ʠʩʧʦʣʴʟʦʚʘʥʳ ʪʘʢ ʞʝ ʙʠʨʶʟʘ, ʢʦʨʘʣʣʳ, ʩʝʨʜʦʣʠʢ, ʤʘʩʪʠʢʘ. ɼʘʥʥʦʝ 

ʫʢʨʘʰʝʥʠʝ ʷʚʣʷʝʪʩʷ ʧʘʨʥʳʤ, ʚʳʧʦʣʥʝʥʦ ʠʟ ʰʪʘʤʧʦʚʘʥʥʳʭ ʩʝʨʝʙʨʷʥʳʭ 

ʧʣʘʩʪʠʥʦʢ, ʚʥʫʪʨʠ ʟʘʧʦʣʥʝʥ ʤʘʩʪʠʢʦʡ. ʌʦʨʤʘ ʪʨʘʜʠʮʠʦʥʥʘʷ ʥʘʧʦʤʠʥʘʝʪ 

ʧʦʣʫʤʝʩʷʮ ʩ ʧʦʜʥʷʪʳʤʠ ʟʘʛʥʫʪʳʤʠ ʢʦʥʮʘʤʠ, ʤʝʞʜʫ ʢʦʪʦʨʳʤʠ ʧʦʜʥʠʤʘʝʪʩʷ ʩ 

ʩʝʨʝʜʠʥʳ ʬʠʛʫʨʥʳʡ ʤʝʜʘʣʴʦʥ. ɺ ʥʠʞʥʝʡ ʯʘʩʪʠ ʧʨʠʢʨʝʧʣʝʥʳ ʮʝʧʠ, 

ʫʢʨʘʰʝʥʥʳʝ ʢʦʨʘʣʣʘʤʠ ʠ ʩʝʨʜʦʣʠʢʘʤʠ. ɺ ʮʝʥʪʨʘʣʴʥʦʡ ʯʘʩʪʠ ʧʦʣʫʤʝʩʷʮʘ ʠ 

ʙʫʪʦʥʘ ʧʨʠʢʨʝʧʣʝʥʳ ʙʠʨʶʟʦʚʳʝ ʢʘʤʥʠ ʨʘʟʥʳʭ ʮʚʝʪʦʚ. ʅʘʭʦʜʷʱʠʝʩʷ ʚʦʢʨʫʛ 

ʥʠʭ ʩʝʤʴ ʢʘʤʥʝʡ ʦʪʩʫʪʩʪʚʫʶʪ.  

ʊʨʝʪʠʡ ʙʠʙʠʰʦʢ ʥʘʤʥʦʛʦ ʠʟʷʱʥʝʝ ʠ ʥʘʨʷʜʥʝʝ ʧʨʝʜʳʜʫʱʠʭ ʵʢʩʧʦʥʘʪʦʚ. 

ʆʪʥʦʩʠʪʩʷ ʢ XIX  ʚʝʢʫ, ʚʳʧʦʣʥʝʥʦ ɹʫʭʘʨʩʢʠʤʠ ʤʘʩʪʝʨʘʤʠ. ʊʝʭʥʠʢʘ 

ʠʩʧʦʣʥʝʥʠʷ ʟʝʨʥʴ (ʟʝʨʥʴ ï ʵʪʦ ʤʝʣʢʠʝ ʤʝʪʘʣʣʠʯʝʩʢʠʝ ʰʘʨʠʢʠ, ʠʟ ʢʦʪʦʨʳʭ 
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ʩʦʩʪʘʚʣʷʣʠ ʨʘʟʥʳʝ ʦʨʥʘʤʝʥʪʳ-ʪʨʝʫʛʦʣʴʥʠʢʠ, ʢʚʘʜʨʘʪʳ, ʧʠʨʘʤʠʜʢʠ, ʠʥʦʛʜʘ 

ʟʝʨʥʴʶ ʦʙʨʘʤʣʷʣʠ ʜʝʪʘʣʠ ʫʢʨʘʰʝʥʠʡ ʧʦ ʧʝʨʠʤʝʪʨʫ), ʙʘʩʤʘ (ʙʘʩʤʘ ï ʵʪʦ 

ʪʠʩʥʝʥʠʝ ʪʦʥʯʘʡʰʝʛʦ ʣʠʩʪʘ ʤʝʪʘʣʣʘ ʚ ʩʧʝʮʠʘʣʴʥʦʡ ʬʦʨʤʝ). ʇʨʠ ʝʛʦ 

ʠʩʧʦʣʥʝʥʠʠ ʙʳʣʠ ʠʩʧʦʣʴʟʦʚʘʥʳ ʟʦʣʦʪʦ, ʤʘʩʪʠʢʘ, ʣʘʣ (ʧʦ ʭʠʤʠʯʝʩʢʦʤʫ ʩʦʩʪʘʚʫ 

ʣʘʣ ʷʚʣʷʝʪʩʷ ʦʢʩʠʜʦʤ ʘʣʶʤʠʥʠʷ ʩ ʩʦʜʝʨʞʘʥʠʝʤ ʧʨʠʤʝʩʠ ʤʘʛʥʠʷ, ʦʢʩʠʜʦʚ 

ʭʨʦʤʘ ʠ ʞʝʣʝʟʘ. ʆʢʨʘʰʝʥʳ ʦʥʠ ʚ ʩʘʤʳʝ ʨʘʟʣʠʯʥʳʝ ʦʪʪʝʥʢʠ: ʢʦʨʠʯʥʝʚʳʡ, 

ʦʨʘʥʞʝʚʳʡ, ʟʝʣʝʥʳʡ, ʢʨʘʩʥʳʡ.), ʙʝʨʠʣʣ (ʤʠʥʝʨʘʣ ʧʦʜʢʣʘʩʩʘ ʢʦʣʴʮʝʚʳʭ 

ʩʠʣʠʢʘʪʦʚ, ʟʝʣʝʥʦ-ʛʦʣʫʙʦʚʘʪʳʡ ʞʝʣʪʦʚʘʪʦ-ʙʝʣʳʡ, ʩʝʨʳʡ ʧʨʦʟʨʘʯʥʳʡ ʢʘʤʝʥʴ), 

ʞʝʤʯʫʛ. ʂʘʤʝʥʴ ʟʜʝʩʴ ʷʚʣʷʝʪʩʷ ʜʝʢʦʨʘʪʠʚʥʦʡ ʜʦʤʠʥʘʥʪʦʡ ʫʢʨʘʰʝʥʠʷ. ʄʘʩʪʝʨ 

ʩʪʨʝʤʠʣʩʷ ʝʛʦ ʤʘʢʩʠʤʘʣʴʥʦ ʚʳʜʝʣʠʪʴ. ʏʪʦ ʙʳ ʥʝ ʫʤʘʣʷʪʴ ʚʧʝʯʘʪʣʝʥʠʝ ʦʪ 

ʢʘʞʜʦʛʦ ʦʪʜʝʣʴʥʦʛʦ ʢʘʤʥʷ, ʦʥʠ ʨʘʟʤʝʱʝʥʳ ʠʟʦʣʠʨʦʚʘʥʦ ʜʨʫʛ ʦʪ ʜʨʫʛʘ, ʨʠʪʤ 

ʠʭ ʨʘʩʧʦʣʦʞʝʥʠʷ ʨʘʟʤʝʨʝʥʥʳʡ ʠ ʩʧʦʢʦʡʥʳʡ. ʍʦʪʷ ʢʘʤʥʠ ʠ ʦʙʨʘʟʫʶʪ 

ʦʧʨʝʜʝʣʝʥʥʳʡ ʫʟʦʨ, ʢʘʞʜʳʡ ʠʟ ʥʠʭ ʚʩʝ ʞʝ ʷʚʣʷʝʪʩʷ ʩʘʤʦʮʝʥʥʳʤ. ʅʘʜʦ 

ʦʪʤʝʪʠʪʴ, ʯʪʦ ʚ ʫʟʙʝʢʩʢʠʭ ʶʚʝʣʠʨʥʳʭ ʠʟʜʝʣʠʷʭ ʢʘʤʝʥʴ ʷʚʣʷʝʪʩʷ ʣʠʰʴ 

ʵʣʝʤʝʥʪʦʤ ʜʝʢʦʨʘʪʠʚʥʦʡ ʢʦʤʧʦʟʠʮʠʠ, ʩ ʧʦʤʦʱʴʶ ʢʘʤʥʝʡ ʨʘʟʥʦʛʦ ʮʚʝʪʘ ʠ 

ʨʘʟʤʝʨʘ ʩʦʟʜʘʝʪʩʷ ʪʦʪ ʠʣʠ ʠʥʦʡ ʮʚʝʪʦʚʦʡ ʫʟʦʨ. ʆʩʥʦʚʥʘʷ ʯʘʩʪʴ ʙʠʙʠʰʦʢ ʚ ʚʠʜʝ 

ʧʦʣʫʤʝʩʷʮʘ, ʩ ʩʠʣʴʥʦ ʩʦʛʥʫʪʳʤʠ ʚʚʚʝʨʭ ʢʦʥʮʘʤʠ, ʢʦʪʦʨʳʝ ʧʦʣʫʢʨʫʛʦʤ ʩ ʜʚʫʭ 

ʩʪʦʨʦʥ ʦʙʣʝʛʘʶʪ ʢ ʙʫʪʦʥʫ. ʀʟʜʝʣʠʝ ʫʢʨʘʰʝʥʘ ʨʘʟʥʦʮʚʝʪʥʳʤʠ ʢʘʤʥʷʤʠ, ʘ ʚ 

ʥʠʞʥʝʡ ʯʘʩʪʠ ʚ ʢʦʨʦʪʢʠʝ ʮʝʧʦʯʢʠ, ʧʨʠʢʨʝʧʣʝʥʳ ʛʠʨʣʷʥʜʳ ʧʦʜʚʝʩʦʢ ʠʟ 

ʧʨʦʟʨʘʯʥʳʭ ʢʘʤʥʝʡ ʚ 21 ʨʷʜʘ. ʅʝʞʥʳʝ, ʨʘʟʥʦʮʚʝʪʥʳʝ ʢʘʤʥʠ ʨʘʟʜʝʣʝʥʳ 

ʟʦʣʦʪʳʤʠ ʟʝʨʥʴʷʤʠ. ʂʦʤʧʦʟʠʮʠʦʥʥʦʝ ʨʝʰʝʥʠʝ ʟʘʢʘʥʯʠʚʘʝʪʩʷ ʨʠʪʤʠʯʥʦ 

ʯʝʨʝʜʫʶʱʠʤʠʩʷ ʛʠʨʣʷʥʜʘʤʠ ʩ ʢʘʤʥʷʤʠ ʚ ʯʝʪʳʨʝ ʧʦʪʦʤ ʧʦ ʰʝʩʪʴ ʨʷʜʦʚ. ʕʪʦ 

ʧʨʠʜʘʝʪ ʠʟʜʝʣʠʶ ʦʨʠʛʠʥʘʣʴʥʦʩʪʴ. 

ʅʘʤʠ ʙʳʣʠ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʳ ʥʘʣʦʙʥʦ-ʚʠʩʦʯʥʳʝ ʫʢʨʘʰʝʥʠʷ ʧʦʜ 

ʦʜʠʥʘʢʦʚʳʤʠ ʥʘʟʚʘʥʠʷʤʠ çʙʠʙʠʰʦʢè, ʪʨʝʭ ʨʝʛʠʦʥʦʚ - ʐʘʭʨʠʩʘʙʟ, ʉʘʤʘʨʢʘʥʜ, 

ɹʫʭʘʨʘ. ʇʦ ʜʘʥʥʳʤ ʩʨʘʚʥʠʪʝʣʴʥʦʛʦ ʘʥʘʣʠʟʘ ʤʦʞʥʦ ʩʜʝʣʘʪʴ ʚʳʚʦʜʳ, ʯʪʦ, ʚʩʝ 

ʫʢʨʘʰʝʥʠʷ ʧʦ ʪʝʭʥʠʢʝ ʠʩʧʦʣʥʝʥʠʷ, ʢʦʤʧʦʟʠʮʠʦʥʥʦʤʫ ʨʝʰʝʥʠʶ ʜʝʢʦʨʘ ʨʝʟʢʦ 

ʦʪʣʠʯʘʶʪʩʷ ʜʨʫʛ ʦʪ ʜʨʫʛʘ. ʅʘʧʨʠʤʝʨ, ʚ ʧʝʨʚʦʤ ʠʟʜʝʣʠʠ ʚʩʝ ʤʘʪʝʨʠʘʣʳ 

ʧʦʜʦʙʨʘʥʳ ʦʯʝʥʴ ʦʨʠʛʠʥʘʣʴʥʦ ʧʦ ʮʚʝʪʫ ʠ ʬʘʢʪʫʨʝ, ʘ ʬʦʨʤʳ ʨʠʪʤʠʯʥʦ 

ʧʦʚʪʦʨʷʶʪ ʜʨʫʛ-ʜʨʫʛʘ. ʉʤʝʣʘʷ ʠʥʪʝʨʧʨʝʪʘʮʠʷ ʩʪʘʨʠʥʥʳʭ ʤʦʪʠʚʦʚ ʶʚʝʣʠʨʥʦʛʦ 

ʠʩʢʫʩʩʪʚʘ ʠ ʩʪʠʣʠʟʘʮʠʷ ʪʨʘʜʠʮʠʦʥʥʳʭ ʬʦʨʤ ʭʘʨʘʢʪʝʨʥʘ ʜʣʷ ʪʚʦʨʯʝʩʪʚʘ 

ʤʘʩʪʝʨʦʚ ʐʘʭʨʠʩʷʙʟʘ. ɺʪʦʨʦʝ ʫʢʨʘʰʝʥʠʝ ʦʪʥʦʩʠʪʩʷ ʢ ʩʘʤʘʨʢʘʥʜʩʢʠʤ 

ʶʚʝʣʠʨʘʤ. ʀʟʜʝʣʠʝ ʚʧʝʯʘʪʣʷʝʪ ʩʚʦʝʡ ʣʝʛʢʦʩʪʴʶ ʠ ʥʝʚʝʩʦʤʦʩʪʴʶ, ʜʦʩʪʠʛʘʝʤʦʡ 

ʠʛʨʦʡ ʬʦʨʤ ʠ ʤʘʩʪʝʨʩʢʠʤ ʧʦʩʪʨʦʝʥʠʝʤ ʚ ʤʦʥʦʭʨʦʤʥʦʡ ʢʦʤʧʦʟʠʮʠʠ ʠʟʜʝʣʠʷ. 

ʅʫʞʥʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ, ʉʘʤʘʨʢʘʥʜʩʢʦʤʫ ʶʚʝʣʠʨʥʦʤʫ ʠʩʢʫʩʩʪʚʫ ʥʘʠʙʦʣʝʝ 

ʙʣʠʟʢʘ ʙʫʭʘʨʩʢʘʷ ʰʢʦʣʘ ʶʚʝʣʠʨʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʅʘʠʙʦʣʝʝ ʮʝʣʦʩʪʥʳʤ ʚ 

ʩʪʠʣʠʩʪʠʯʝʩʢʦʤ ʦʪʥʦʰʝʥʠʠ ʧʨʝʜʩʪʘʝʪ ʶʚʝʣʠʨʥʦʝ ʠʩʢʫʩʩʪʚʦ ɹʫʭʘʨʳ. ʇʦ 

ʜʘʥʥʦʤʫ ʦʙʨʘʟʮʫ ʤʦʞʥʦ ʦʧʨʝʜʝʣʠʪʴ ʩʣʝʜʫʶʱʝʝ: ɼʣʷ ʙʫʭʘʨʩʢʦʡ ʰʢʦʣʳ 

ʶʚʝʣʠʨʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʍIX ʚʝʢʘ ʭʘʨʘʢʪʝʨʥʦ ʧʨʠʤʝʥʝʥʠʝ ʪʝʭʥʠʢʠ ʙʦʩʤʳ, 

ʬʠʣʠʛʨʘʥʠ, ʣʠʪʴʷ, ʟʝʨʥʠ, ʯʝʢʘʥʢʠ, ʛʨʘʚʠʨʦʚʢʠ, ʧʦʟʦʣʦʪʳ, ʘ ʪʘʢʞʝ ʪʝʭʥʠʢʘ 

ʘʞʫʨʥʦʡ ʬʠʣʠʛʨʘʥʠ.  

ʇʨʦʚʝʜʝʥʥʳʡ ʩʦʧʦʩʪʘʚʠʪʝʣʴʥʳʡ ʘʥʘʣʠʟ ʤʫʟʝʡʥʳʭ ʶʚʝʣʠʨʥʳʭ ʠʟʜʝʣʠʡ 

ʋʟʙʝʢʠʩʪʘʥʘ ʧʦʟʚʦʣʠʣ ʙʦʣʝʝ ʨʝʘʣʴʥʦ ʦʱʫʪʠʪʴ ʦʩʦʙʝʥʥʦʩʪʠ ʩʪʠʣʠʩʪʠʢʠ ʠ 

ʩʝʤʘʥʪʠʢʠ ʫʢʨʘʰʝʥʠʡ ʨʘʟʥʳʭ ʨʝʛʠʦʥʦʚ (ʐʘʭʨʠʩʘʙʟ, ʉʘʤʘʨʢʘʥʜ, ɹʫʭʘʨʘ, 

ʍʦʨʝʟʤ), ʚʳʷʩʥʠʪʴ, ʥʘʩʢʦʣʴʢʦ ʩʦʭʨʘʥʠʣʠʩʴ ʚ XIX  - ʍʍ ʚʝʢʘʭ ʪʨʘʜʠʮʠʦʥʥʳʝ 
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ʬʦʨʤʳ ʠ ʜʝʢʦʨ ʚ ʶʚʝʣʠʨʥʳʭ ʠʟʜʝʣʠʷʭ ʫ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʨʝʛʠʦʥʘ ʠ ʥʘʩʢʦʣʴʢʦ 

ʦʥʠ ʫʞʝ ʫʪʨʘʯʝʥʳ, ʘ ʪʘʢʞʝ ʚʦʩʩʪʘʥʦʚʠʪʴ ʠʟʥʘʯʘʣʴʥʳʡ ʦʙʨʷʜʦʚʳʡ ʭʘʨʘʢʪʝʨ 

ʥʝʢʦʪʦʨʳʭ ʪʠʧʦʚ ʫʢʨʘʰʝʥʠʡ. 
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ʅʠʟʦʤʠʡ ʥʦʤʠʜʘʛʠ ʊɼʇʋ 

akhmadali.askarov@mail.ru  

(ɶʟʙʝʢʠʩʪʦʥ) 

 

ʆ׳ɸʅɻɸʈʆʅ ׳ɸɺɿɸʉʀɼɸ ɸʄɸʃɻɸ ʆʐʀʈʀʃɻɸʅ ʗʅɻʀ 

ɸʈʍɽʆʃʆɻʀʂ ʊɸɼפʀפʆʊʃɸʈ ʍʋʉʋʉʀɼɸ 
ɸʥʥʦʪʘʮʠʷ. ʄʘϨʦʣʘʜʘ ʆϲʘʥʛʘʨʦʥ ϲʘʚʟʘʩʠʜʘ ʞʦʡʣʘʰʛʘʥ Ϩʘʜʠʤʠʡ 

ʰʘϲʘʨʣʘʨʜʘ ʩ˄ʥʛʛʠ ʡʠʣʣʘʨʜʘ ʘʤʘʣʛʘ ʦʰʠʨʠʣʛʘʥ ʘʨʭʝʦʣʦʛʠʢ ʪʘʜϨʠϨʦʪʣʘʨ, 

ϧʘʜʠʤʠʡ ʕʣʦϨʥʠʥʛ ʢʦʥʯʠʣʠʢ ʪʘʨʠʭʠ, ʆϲʘʥʛʘʨʦʥ ϲʫʜʫʜʠʛʘ ʢ˄ʯʤʘʥʯʠ 

Ϩʘʙʠʣʘʣʘʨʥʠʥʛ ʢʠʨʠʙ ʢʝʣʠʰʠ ʚʘ ˄ʪʨʦϨʣʘʰʠʰʠ, ʰʫʥʠʥʛʜʝʢ, ʆϲʘʥʛʘʨʦʥ 

ʜʘʨʸʩʠʥʠʥʛ ʯʘʧ ʩʦϲʠʣʠʜʘʛʠ ʉʫʶʨʣʠʪʝʧʘ ʸʜʛʦʨʣʠʛʠʜʘ 2022 ʡʠʣʜʘ ʦʣʠʙ ʙʦʨʠʣʛʘʥ 

ʘʨʭʝʦʣʦʛʠʢ Ϩʘʟʠʰʤʘʣʘʨ ϲʘʤʜʘ ʪʦʧʠʣʛʘʥ ʙʫʶʤʣʘʨ ʘʩʦʩʠʜʘ ʊʦʰʢʝʥʪ 

ʚʠʣʦʷʪʠʥʠʥʛ ʆʣʤʘʣʠϨ ʰʘϲʨʠʜʘ ʙʝʚʦʩʠʪʘ ʤʫʘʣʣʠʬ ʙʦʰʯʠʣʠʛʠʜʘ ʤʫʟʝʡ ʪʘʰʢʠʣ 
ʵʪʠʣʠʰʠ ʞʘʨʘʸʥʣʘʨʠ ϲʘϨʠʜʘ ʤʘʲʣʫʤʦʪʣʘʨ ʙʝʨʠʣʛʘʥ.  

ʂʘʣʠʪ ʩ˄ʟʣʘʨ. ʐʦh , ʕʣʦϨ, ʆϲʘʥʛʘʨʦʥ, ϧʦʚʫʥʯʠ ʤʘʜʘʥʠʷʪʠ, ʊʫʥʢʘʪ, 
ϧʘʥϨʘ, ʉʫʶʨʣʠʪʝʧʘ, ʂ˄ʭʘʥʜʠʟ, ʐʘϲʨʠʩʪʦʥ, ʨʘʙʦʪ. 

Abstract. In the article, the archaeological research carried out in recent 

years in the ancient cities located in the Ohangaron basin, the mining history of 

Ancient Elok, the entry and settlement of nomadic tribes in the Ohangaron area, as 

well as the archaeological excavations conducted in 2022 at the Suyurlitepa 

monument on the left bank of the Ohangaron River and the objects found on the 

basis of which information is given about the processes of the establishment of a 

museum under the direct leadership of the author in the city of Olmaliq, Tashkent 
region. 

Key words. Shosh, Eloq, Ohangaron, Kovunchi culture, Tunkat, Qanqa, 
Suyurlitepa, Kokhandiz, Shahristan, Rabat 

ɸʥʥʦʪʘʮʠʷ. ɺ ʩʪʘʪʴʝ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʝ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʧʨʦʚʝʜʝʥʥʳʝ ʚ 

ʧʦʩʣʝʜʥʠʝ ʛʦʜʳ ʚ ʜʨʝʚʥʠʭ ʛʦʨʦʜʘʭ, ʨʘʩʧʦʣʦʞʝʥʥʳʭ ʚ ʙʘʩʩʝʡʥʝ ɸʭʘʥʛʝʨʘʥʘ, 

ʠʩʪʦʨʠʷ ʜʦʙʳʯʠ ɼʨʝʚʥʝʛʦ ʀʣʘʢʘ, ʧʨʦʥʠʢʥʦʚʝʥʠʝ ʠ ʨʘʩʩʝʣʝʥʠʝ ʢʦʯʝʚʳʭ ʧʣʝʤʝʥ 

ʚ ʨʘʡʦʥʝ ɸʭʘʥʛʝʨʘʥʘ, ʘ ʪʘʢʞʝ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʝ ʨʘʩʢʦʧʢʠ, ʧʨʦʚʝʜʝʥʥʳʝ ʚ 2022 

ʛ. ʥʘ ʧʘʤʷʪʥʠʢʝ ʉʫʶʨʣʠʪʝʧʘ ʥʘ ʣʝʚʦʤ ʙʝʨʝʛʫ ʨʝʢʠ ɸʭʘʥʛʝʨʘʥ ʠ ʥʘʡʜʝʥʥʳʭ 

ʧʨʝʜʤʝʪʘʭ, ʥʘ ʦʩʥʦʚʘʥʠʠ ʢʦʪʦʨʳʭ ʜʘʶʪʩʷ ʩʚʝʜʝʥʠʷ ʦ ʧʨʦʮʝʩʩʘʭ ʩʦʟʜʘʥʠʷ 

ʤʫʟʝʷ ʧʦʜ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʳʤ ʨʫʢʦʚʦʜʩʪʚʦʤ ʘʚʪʦʨʘ ʚ ʛʦʨʦʜʝ ɸʣʤʘʣʳʢ 

ʊʘʰʢʝʥʪʩʢʦʡ ʦʙʣʘʩʪʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ. ʐʘʰ, ʀʣʘʢ, ɸʭʘʥʛʝʨʘʥ, ʂʘʫʥʯʠʥʩʢʘʷ ʢʫʣʴʪʫʨʘ, 

ʊʫʥʢʝʪ, ʂʘʥʢʘ, ʉʫʶʨʣʠʪʝʧʘ, ʂʫʭʘʥʜʠʟ, ʐʘʭʨʠʩʪʘʥ, ʈʘʙʘʪ. 

ʉʝʨץʫʸʰ ɶʟʙʝʢʠʩʪʦʥʥʠʥʛ ʰʠʤʦʣʠ-ʰʘʨץʠʜʘ, ʫʥʠʥʛ ץʘʜʠʤʛʠ 

ʜʝץ״ʦʥʯʠʣʠʢ ʤʠʥʪʘץʘʣʘʨʠ ʙʠʣʘʥ ʪʫʪʘʰʛʘʥ ʜʘʰʪʣʘʨʜʘ ʷʰʦʚʯʠ ʢ˄ʯʤʘʥʯʠ 

ʯʦʨʚʘʜʦʨ ץʘʙʠʣʘʣʘʨʠ ʙʠʣʘʥ ʫʯʨʘʰʫʚ ʘʣʦץʘ ʤʘʡʜʦʥʠ, ʷʲʥʠ ˄ʨʪʘ ʉʠʨʜʘʨʸ 

mailto:akhmadali.askarov@mail.ru
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 ʘʜʠʤʜʘ ˄ʟʠʛʘ ʭʦʩ ʤʦʜʜʠʡ ʚʘ ʤʘʲʥʘʚʠʡ ʤʘʜʘʥʠʷʪ ʤʘʨʢʘʟʠ ʪʘʰʢʠʣץ ʘʚʟʘʣʘʨʠʜʘ״

ʪʦʧʘʜʠ. ɹʫ ץʘʜʠʤʛʠ ʍʠʪʦʡ ʸʟʤʘ ʤʘʥʙʘʣʘʨʠʜʘ ʷʨʠʤ ˄ʪʨʦץ, ʷʨʠʤ ʢ˄ʯʤʘʥʯʠ 

ʂʘʥʛʫʡ (ʂʘʥʢʠʘ-˄סʫʟ) ʜʘʚʣʘʪʠʥʠʥʛ 5 ʪʘ ʢʠʯʠʢ ʤʫʣʢʣʘʨʠʜʘʥ ʙʠʨʠ-ʖʥʠ, 

Cʦʩʦʥʠʡʣʘʨ ʜʘʚʣʘʪʠ ״ʫʢʤʜʦʨʠ ʐʦʧʫʨ I סʘʣʘʙʘʩʠʛʘ ʙʘסʠʰʣʘʥʛʘʥ ɿʘʨʘʪʫʰʪʨʘ 

ʢʘʲʙʘʩʠʜʘ ʙʠʪʠʣʛʘʥ ʸʟʫʚʜʘ çʏʦʯè ʜʝʙ ʠʣʢ ʙʦʨ ʪʠʣʛʘ ʦʣʠʥʘʜʠ. ɸʨʘʙ ʸʟʤʘ 

ʤʘʥʙʘʣʘʨʠʜʘ ʏʦʯ ʐʦʰ ʜʝʙ ʪʘʣʘʬʬʫʟ ʵʪʠʣʘʜʠ. 

 ʘʥʛʘʨʦʥ״ʢʦʥ ʤʘʲʜʘʥʣʘʨʠʛʘ ʙʦʡ ʆ-סʘʜʠʤʛʠ ʏʦʯʥʠʥʛ ʞʘʥʫʙʠʜʘ ʪʦפ

ʚʦʜʠʡʩʠ ʞʦʡʣʘʰʛʘʥ. ɹʫ ʞʘʥʥʘʪʤʘʢʦʥ ʶʨʪʥʠʥʛ ʪʫʙ ʞʦʡʣʠ ʘʩʣ ʬʘʨʟʘʥʜʣʘʨʠ 

ʤʝ״ʥʘʪʢʘʰ, ʙʘסʨʠʢʝʥʛ, ʤʝ״ʤʦʥʜ˄ʩʪ ˄ʟʙʝʢ ʭʘʣץʠʥʠʥʛ ץʫʨʘʤʘ ʫʨʫסʣʘʨʠ ʙ˄ʣʠʙ, 

ʫʣʘʨʥʠʥʛ ʘʞʜʦʜʣʘʨʠ ʷʨʘʪʛʘʥ ʙʦʡ ʤʘʜʘʥʠʡ ʤʝʨʦʩ ʞʘ״ʦʥ ʪʘʨʠʭʠʥʠʥʛ ʘʞʨʘʣʤʘʩ 

ʪʘʨʢʠʙʠʡ ץʠʩʤʠ ״ʠʩʦʙʣʘʥʘʜʠ. ʊʘʨʠʭʠʡ ʤʘʥʙʘʣʘʨʜʘ ʀʣʦץ, ʀʤʣʦץ ʜʝʙ ʪʠʣʛʘ 

ʦʣʠʥʛʘʥ ʙʫ ʤʘʢʦʥʥʠ ʪʘʙʠʠʡ-ʛʝʦʛʨʘʬʠʢ ʞʦʡʣʘʰʫʚʠ ʚʘ ʦʜʘʤʟʦʜ ʪʦʤʦʥʠʜʘʥ 

˄ʟʣʘʰʪʠʨʠʣʠʰʠʛʘ ʢ˄ʨʘ, ʫʯ ʟʦʥʘʛʘ, ʷʲʥʠ ʖץʦʨʠ ʆ״ʘʥʛʘʨʦʥ, ɶʨʪʘ ʆ״ʘʥʛʘʨʦʥ ʚʘ 

  .ʘʥʛʘʨʦʥ ʚʦʜʠʡʩʠʛʘ ʘʞʨʘʪʠʙ ˄ʨʛʘʥʠʰ ʤʫʤʢʠʥ״ʫʡʠ ʆפ

ʖץʦʨʠ ʆ״ʘʥʛʘʨʦʥ ʚʦʜʠʡʩʠ ʤʫʪʣʘץʦ ʪʦס ʪʠʟʤʘʣʘʨʠ, ʪʦסʣʘʨʘʨʦ ʩʦʡ 

 ʩʫʚʣʘʨʠʛʘ ʙʦʡ ʪʦʨ ץʘʥ ʪʦʪʣʠ ʙʫʣʦץץʘʲʨʠʜʘʥ ʦʪʠʣʠʙ ʯʠץ סʘʚʟʘʣʘʨʠʜʘʥ, ʪʦ״

ʚʦʜʠʡ ״ʠʩʦʙʣʘʥʘʜʠ. ɹʫ ʤʘʢʦʥ ץʘʜʠʤ-ץʘʜʠʤ ʟʘʤʦʥʣʘʨʜʘ ˄ʨʤʦʥ ʚʘ ʪʫʨʣʠ ʭʠʣ 

ʤʝʚʘʣʠ ʯʘʢʘʣʘʢʟʦʨʣʘʨ ʙʠʣʘʥ ץʦʧʣʘʥʛʘʥ ʙ˄ʣʠʙ, ʙʫ ״ʫʜʫʜʥʠʥʛ ʪʘʙʠʘʪʠʛʘ ʭʦʩ 

ʦʟʠץ - ʦʚץʘʪ ʟʘ״ʠʨʘʣʘʨʠ ץʘʜʠʤʛʠ ʪʦʰ (ʧʘʣʝʦʣʠʪ) ʜʘʚʨʠ ʦʜʘʤʣʘʨʠ ʵʲʪʠʙʦʨʠʥʠ 

˄ʟʠʛʘ ʪʦʨʪʛʘʥ. ɹʫ ״ʫʜʫʜʜʘʥ ʪʦʧʠʙ ˄ʨʛʘʥʠʣʛʘʥ ץʘʜʠʤʛʠ ʪʦʰ ʜʘʚʨʠʥʠʥʛ 

ʸʜʛʦʨʣʠʢʣʘʨʠ ʦʜʘʤʟʦʜ ʪʦʤʦʥʠʜʘʥ ʫʥʠ ʠʣʢ ʙʦʨ ˄ʟʣʘʰʪʠʨʠʣʛʘʥʣʠʛʠ ״ʘץʠʜʘ 

ʛʫʚʦ״ʣʠʢ ʙʝʨʘʜʠ. 

ʊʦס ʜʘʨʘʣʘʨʠʜʘʥ ʦץʠʙ ʪʫʰʛʘʥ ʙʘʲʟʠ ʙʠʨ ʩʦʡ ״ʘʚʟʘʣʘʨʠʜʘ ʪʦס-ʢʦʥ 

 .ʣʘʥʛʘʥץʪʘ ʘʨʭʝʦʣʦʛʠʢ ʸʜʛʦʨʣʠʢ ʘʥʠ 18 ץʣʠסʫʥʘʨʤʘʥʜʯʠʣʠʛʠ ʙʠʣʘʥ ʙʦ״

ʋʣʘʨʥʠʥʛ ʘʢʩʘʨʠʷʪʠ ʨʫʜʘ ʵʨʠʪʠʰ ʧʝʯʣʘʨʠ ץʦʣʜʠץʣʘʨʠʜʘʥ ʠʙʦʨʘʪ. ʋʣʘʨ 

ʦʨʘʩʠʜʘ ʡʠʨʠʢʨʦץ ʘ״ʦʣʠ ʧʫʥʢʪʣʘʨʠ ״ʘʤ ʫʯʨʘʡʜʠ. ʋʣʘʨ ʞʫʤʣʘʩʠʛʘ ʅʦʤʩʠʟʪʝʧʘ, 

 ʘʨ ʭʘʨʦʙʘʣʘʨʠ ʢʠʨʘʜʠ. ʋʣʘʨ״ʢʘʙʠ ʰʘ סʦʥʪʝʧʘ, ɼʫʢʦʥʪʝʧʘ, ɸʙʨʣʠסʨ˄פ

ʆ״ʘʥʛʘʨʦʥ ʜʘʨʸʩʠʥʠʥʛ ʪʦסʣʠ ʟʦʥʘʩʠʜʘʥ ʢʝʥʛ ʪʝʢʠʩʣʠʢʢʘ ʯʠץʠʰ ʷץʠʥʠʜʘ 

ʞʦʡʣʘʰʛʘʥ. ɹʫ ʟʦʥʘʜʘ ʢ˄ʯʤʘʥʯʠ ʯʦʨʚʘʜʦʨʣʘʨʥʠʥʛ ˄ʪʨʦץʣʘʰʠʰ ʞʘʨʘʸʥʠ 

 ʦʚʫʥʯʠ II ʜʘʚʨʠʜʘʥ (ʤʠʣʦʜʠʡ II-IV ʘʩʨʣʘʨʜʘʥ) ʙʦʰʣʘʥʛʘʥ ʙ˄ʣʩʘʜʘ, ʘʤʤʦפ

 ʣʘʨʠ ʘʩʦʩʘʥ VI-VII ʘʩʨʣʘʨʜʘʥ ʫʟʠʣ-ʢʝʩʠʣ״ʦʣʠ ʤʘʥʟʠʣʛʦ״ʘ ץʠʡ ˄ʪʨʦץʠץʘ״

ʰʘʢʣʣʘʥʘʜʠ.  

ɸʥʛʨʝʥ ʰʘ״ʨʠ ʞʦʡʣʘʰʛʘʥ ʤʘʢʦʥ ʆ״ʘʥʛʘʨʦʥ ʜʘʨʸʩʠʥʠʥʛ ʪʦסʣʠ ʟʦʥʘʩʠʜʘʥ 

ʢʝʥʛ ʪʝʢʠʩʣʠʢʢʘ, ʪʘʙʠʘʪʘʥ ʪʦסʣʘʨʘʨʦ ʢʝʥʛ ʤʘʡʜʦʥʛʘ ʯʠץʠʰ ʯʝʛʘʨʘʩʠ 

 ʣʘʨʘʨʦסʘʥʛʘʨʦʥ ʚʦʜʠʡʩʠ ʙʦʰʣʘʥʘʜʠ. ʊʦ״ʪʘʜʘʥ ɶʨʪʘ ʆץʠʩʦʙʣʘʥʘʜʠ. ʐʫ ʥʫ״

ʚʦʜʠʡʥʠʥʛ ״ʫʜʫʜʠʡ ʜʦʠʨʘʩʠ ʢʝʥʛʘʷʜʠ. ʊʦס ʦʣʜʠ ʘʜʠʨʣʠʢʣʘʨ ʪʘʨʢʠʙ ʪʦʧʘʜʠ. 

ɸ״ʦʣʠʥʠʥʛ ʯʦʨʚʘʯʠʣʠʢ ʭ˄ʞʘʣʠʢʣʘʨʠ ʫʯʫʥ ʷʡʣʦʚʣʘʨ ʢʝʥʛʘʷʜʠ. ʋʰʙʫ 

ʟʘʤʠʥʥʠʥʛ ʜʘʨʸ ״ʘʚʟʘʣʘʨʠʜʘ ץ˄ʰʠʤʯʘ ʭ˄ʞʘʣʠʢ ʤʘʥʙʘʣʘʨʠʜʘʥ ʣʘʣʤʠ 

ʜʝץ״ʦʥʯʠʣʠʢ ʭ˄ʞʘʣʠʢʣʘʨʠ ʪʘʨʢʠʙ ʪʦʧʠʙ, ʙʫ ʠʥʥʦʚʘʮʠʷʣʘʨ ʤʠʥʪʘץʘʜʘ ʠʣʢ 

ʘʥʪʠʢ (ʤʠʣ. ʘʚʚ. IV-I ʘʩʨʣʘʨ) ʜʘʚʨʠʥʠʥʛ ˄ʨʪʘʣʘʨʠʜʘʥ ʙʦʰʣʘʥʘʜʠ. ɸʡʥʘʥ ʰʫ 

ʜʘʚʨʜʘʥ ʵʲʪʠʙʦʨʘʥ ʙʫ ʟʘʤʠʥʜʘ ʪʫʨʢʠʡ ʵʪʥʠʢ ץʘʪʣʘʤ ʢ˄ʣʘʤʠ ʢʝʥʛʘʷʜʠ. ɹʫ 

ʜʘʚʨʜʘ ɶʨʪʘ ʆ״ʘʥʛʘʨʦʥ ʚʦʜʠʡʩʠ ״ʫʜʫʜʠʡ ʜʦʠʨʘʩʠʥʠʥʛ ʫʟʫʥʣʠʛʠ 60 ʢʤ, ʜʘʨʸ 

ʪʝʨʨʘʩʘʩʠʥʠʥʛ ʢʝʥʛʣʠʛʠ 3-8 ʢʤʛʘʯʘ ʙʦʨʘʜʠ. 
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ɺʦʜʠʡʩʠʛʘ ʭʦʩ ʪʦס-ʢʦʥ ʩʘʥʦʘʪʠ ɶʨʪʘ ʆ״ʘʥʛʘʨʦʥ ʚʦʜʠʡʩʠʜʘ ʘʡʥʘʥ ʩ˄ʥʛʛʠ 

ʘʥʪʠʢ ʜʘʚʨʠʜʘʥ (ʤʠʣʦʜʠʡ II-IV) ʙʦʰʣʘʙ ʠץʪʠʩʦʜʠʡ ʭ˄ʞʘʣʠʢʥʠʥʛ ʤʘʥʙʘʚʠʡ 

ʘʩʦʩʠʛʘ ʘʡʣʘʥʘʜʠ. ʊʦס-ʢʦʥ ʩʘʥʦʘʪʠ ʭ˄ʞʘʣʠʛʠʛʘ ʘʩʦʩʣʘʥʛʘʥ ʤʝʪʘʣʣ ʠʰʣʘʙ 

ʯʠץʘʨʠʰ ʘ״ʦʣʠ ʧʫʥʢʪʣʘʨʠ ʚʘ ʢʘʪʪʘ-ʢʠʯʠʢ ʰʘ״ʘʨʣʘʨ ʧʘʡʜʦ ʙ˄ʣʘʜʠ. ɶʨʪʘ 

ʆ״ʘʥʛʘʨʦʥ ʚʦʜʠʡʩʠʜʘ 63 ʪʘ ʘʨʭʝʦʣʦʛʠʢ ʸʜʛʦʨʣʠʢʣʘʨ ״ʠʩʦʙʛʘ ʦʣʠʥʛʘʥ. ʋʣʘʨʜʘʥ 

8 ʪʘʩʠ (ʋʚʘʠʪʪʝʧʘ, ʄʫʥʯʦץʪʝʧʘ, ʊʫʥʢʘʪ, ʂʫʣʦʪʘ, ʗʥʛʠʪʝʧʘ, ɼʫʥʛץʫʣʦץʪʝʧʘ, 

ʆץʪʝʧʘ, ʇʫʰʪʠ ʄʘ״ʤʫʜ) ʡʠʨʠʢ ʰʘ״ʘʨʣʘʨʜʠʨ. ʋʣʘʨʥʠʥʛ ʙʘʲʟʠʣʘʨʠ (ʆץʪʝʧʘ, 

ʂʫʣʦʪʘ, ʗʥʛʠʪʝʧʘ) פʦʚʫʥʯʠ I-II ʜʘʚʨʠʜʘʥ, ץʦʣʛʘʥʣʘʨʠ ʵʩʘ ʘʩʦʩʘʥ ʠʣʢ ˄ʨʪʘ 

ʘʩʨʣʘʨ ʜʘʚʨʠʜʘʥ ʙʦʰʣʘʙ ʪʘʨʢʠʙ ʪʦʧʛʘʥ. 

ʋʣʘʨʥʠʥʛ ʠʭʪʠʩʦʩʣʘʰʛʘʥ ʵʥʛ ʡʠʨʠʢ ʤʝʪʘʣʣʫʨʛʠʷ ʤʘʨʢʘʟʠ ʊʫʥʢʘʪ ʙ˄ʣʠʙ, 

ʫʥʠʥʛ ʷץʠʥ 200 ʛʝʢʪʘʨ ʤʘʡʜʦʥʠʜʘ ʤʠʥʛʣʘʙ ʤʝʪʘʣʣʫʨʛ ʜʝץ״ʦʥʟʦʜʘʣʘʨʥʠʥʛ 

ʤʫʣʢʣʘʨʠ ʞʘʤʣʘʥʛʘʥ ʵʜʠ.  

ʆ״ʘʥʛʘʨʦʥ ʚʦʜʠʡʩʠʥʠʥʛ ʰʠʤʦʣ ʪʦʤʦʥʜʘʥ ˄ʨʘʙ ʢʝʣʛʘʥ ʏʦʪץʦʣ ʪʦס 

ʪʠʟʤʘʣʘʨʠ ʷʢʫʥʣʘʥʠʙ, ʊʫʷʙ˄סʠʟ ʩʫʚ ʦʤʙʦʨʠ (ʊʦʰʤʦʨʝ) ʜʘʥ ʪʦ ʉʠʨʜʘʨʸʥʠʥʛ 

ʯʘʧ ʩʦ״ʠʣʣʘʨʠʛʘ ץʘʜʘʨ ʯ˄ʟʠʣʛʘʥ ʢʝʥʛ ʪʝʢʠʩʣʠʢʣʘʨ פʫʡʠ ʆ״ʘʥʛʘʨʦʥ ʚʦʜʠʡʩʠ 

 ʘʨʙʜʘ ʉʠʨʜʘʨʸס ,ʜʘ ʇʩʢʝʥʪʜʘʥץʘʥʛʘʨʦʥ ʚʦʜʠʡʩʠ ʰʘʨ״ʫʡʠ ʆפ .ʠʩʦʙʣʘʥʘʜʠ״

ʩʦ״ʠʣʣʘʨʠʛʘʯʘ 400 ʢʚʘʜʨʘʪ ʤʝʪʨ ʤʘʡʜʦʥʥʠ ʪʘʰʢʠʣ ʵʪʘʜʠ. ʄʘʥʘ ʰʫ 

 ʣʘʥʛʘʥ. ʋʣʘʨʜʘʥץʫʜʫʜʠʡ ʜʦʠʨʘʜʘ 70 ʪʘ ʘʨʭʝʦʣʦʛʠʢ ʸʜʛʦʨʣʠʢʣʘʨ ʙʦʨʣʠʛʠ ʘʥʠ״

13 ʪʘʩʠ ʡʠʨʠʢ ʰʘ״ʘʨ ʭʘʨʦʙʘʣʘʨʠʜʠʨ. ʄʘʩʘʣʘʥ, ʂʘʥʢʘ (ʍʘʨʘʰʢʘʪ), ɹʘʥʦʢʘʪ, 

ʂʠʥʜʠʢʪʝʧʘ, ʆץץ˄ʨסʦʥ, ɹ˄ʢʘ, ʄʦʟʦʨʪʝʧʘ, פʠʨץʞʘʥʛʪʝʧʘ, ʂʫʣʪʝʧʘ, 

ʊ˄ʨʪʢ˄ʣʪʝʧʘ 2, ʆʰʭʦʥʘʪʝʧʘ, ʉʘʥʯʠץʪʝʧʘ, ʉʘʢʦʢʘʪʪʝʧʘ, ʅʘʚʢʘʪʪʝʧʘ ʚʘ 

ʙʦʰץʘʣʘʨ.  

ʆ״ʘʥʛʘʨʦʥ ʜʘʨʸʩʠʥʠʥʛ ץʫʡʠ ʪʘʨʤʦץʣʘʨʠ ʙ˄ʡʣʘʙ ʩʫסʦʨʤʘ ʜʝץ״ʦʥʯʠʣʠʢ 

ʵʢʠʥ ʤʘʡʜʦʥʣʘʨʠ ʢʝʥʛʘʡʠʙ, ʩʫסʦʨʤʘ ʜʝץ״ʦʥʯʠʣʠʢ ʚʘ ʢ˄ʧ ʪʘʨʤʦץʣʠ 

1-ʨʘʩʤ. ʆ״ʘʥʛʘʨʦʥ ״ʘʚʟʘʩʠʜʘ ʞʦʡʣʘʰʛʘʥ ʘʨʭʝʦʣʦʛʠʢ ʸʜʛʦʨʣʠʢʣʘʨ 

ʭʘʨʠʪʘʩʠ 
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 ʘʸʪʥʠʥʛ ʤʘʥʙʘʚʠʡ״ ʪʠʩʦʜʠʡץʫʥʘʨʤʘʥʜʯʠʣʠʢ ʘʨʭʘʠʢ ʜʘʚʨʠʜʘʥ ʙʦʰʣʘʙ ʠ״

ʘʩʦʩʠʛʘ ʘʡʣʘʥʘʜʠ. ʄʘʡʜʦʥʠ 25 ʛʘʜʘʥ ʪʦ 150 ʛʝʢʪʘʨʛʘʯʘ ʙ˄ʣʛʘʥ ʤʘʡʜʦʥʥʠ 

ʵʛʘʣʣʘʛʘʥ ץʘʜʠʤʛʠ ʰʘ״ʘʨʣʘʨ ץʘʜ ʢ˄ʪʘʨʘʜʠ. 

ʄʠʣ.ʘʚʚ. IV ʘʩʨ ʦʭʠʨʣʘʨʠʜʘ ʵʣʣʠʥʠʟʤ ʘʥʲʘʥʘʣʘʨʠ ʘʩʦʩʠʜʘ ʪʘʨʢʠʙ ʪʦʧʛʘʥ 

ʘ hץʘʥפ ʘ״ʨʠ ץʘʜ ʢ˄ʪʘʨʠʙ, ʙʫ ʚʦʜʠʡʥʠʥʛ ʵʥʛ ץʘʜʠʤʛʠ ʠʣʢ ʰʘ״ʨʠ ʥʘʬʘץʘʪ פʫʡʠ 

ʆ״ʘʥʛʘʨʦʥ ʚʦʜʠʡʩʠʥʠʥʛ, ʙʘʣʢʠ ʊʦʰʢʝʥʪ (פʘʜʠʤʛʠ ʏʦʯ) ʚʦ״ʘʩʠʥʠʥʛ 

ʠʞʪʠʤʦʠʡ-ʠץʪʠʩʦʜʠʡ, ʤʘʬʢʫʨʘʚʠʡ ʚʘ ʩʠʸʩʠʡ ï ʤʘʲʤʫʨʠʡ ʧʦʡʪʘʭʪ ʰʘ״ʨʠʛʘ 

ʘʡʣʘʥʘʜʠ.  

ʉ˄ʥʛʛʠ ʡʠʣʣʘʨʜʘ ʘʨʭʝʦʣʦʛʠʢ ʸʜʛʦʨʣʠʢʣʘʨʛʘ ʙʦʡ ʙ˄ʣʛʘʥ ʆ״ʘʥʛʘʨʦʥ 

 ʘʜʘʤʣʘʨ ʪʘʰʣʘʥʜʠ. 2000ץ ʵʪʠʰ ʡ˄ʣʠʜʘ ʡʠʨʠʢ ץʠץʫʜʫʜʣʘʨʠʥʠ ʪʘʜ״ ʘʚʟʘʩʠ״

ʡʠʣʣʘʨʜʘʥ ʙʫʸʥ ʉʫʶʨʣʠʪʝʧʘ ʸʜʛʦʨʣʠʛʠʜʘ ʙʝʚʦʩʠʪʘ ʤʫʘʣʣʠʬ ʙʦʰʯʠʣʠʛʠʜʘ 

ʘʨʭʝʦʣʦʛʠʢ ʦʪʨʷʜʣʘʨ ץʘʟʠʰʤʘ ʠʰʣʘʨʠʥʠ ʘʤʘʣʛʘ ʦʰʠʨʠʙ ʢʝʣʤʦץʜʘ.  

ʉʫʶʨʣʠʪʝʧʘ ʆ״ʘʥʛʘʨʦʥ ʪʫʤʘʥʠʥʠʥʛ פʦʨʘʙʫʣʦץ ץʠʰʣʦסʠ ʞʘʥʫʙʠʡ 

ʯʝʛʘʨʘʩʠʜʘ, ʆʣʤʘʣʠץ-ɸʥʛʨʝʥ ʡ˄ʣʠʥʠʥʛ ˄ʥʛ ʪʦʤʦʥʠʜʘ, ʆ״ʘʥʛʘʨʦʥ ʜʘʨʸʩʠʥʠʥʛ 

ʠʢʢʠʥʯʠ ʪʝʨʨʘʩʘʩʠ ʫʩʪʠʜʘ ʞʦʡʣʘʰʛʘʥ. ʊʝʧʘʣʠʢʥʠʥʛ ʰʠʤʦʣʠ-סʘʨʙʠʡ ʙʫʨʯʘʛʠ 

ʫʥʠʥʛ ʵʥʛ ʙʘʣʘʥʜ ץʠʩʤʠ ʙ˄ʣʠʙ, ʫ ʢʘʤʠʜʘ 20 ʤ.ʣʘʨ ʯʘʤʘʩʠ ץʘʣʠʥʣʠʢʜʘ ʜʘʨʸ 

ʰʘסʘʣʣʘʨʠ ʘʨʘʣʘʰ ʩʦʟ ʪʫʧʨʦץ ץʘʪʣʘʤʣʘʨʠ ʫʩʪʠʜʘ ʞʦʡʣʘʰʛʘʥ. ʋʥʠʥʛ ʯ˄ץץʠʩʠʛʘ 

ʢ˄ʪʘʨʠʣʠʙ, ʸʜʛʦʨʣʠʢ ʤʘʞʤʫʘʩʠʜʘʥ ʰʘʨץץʘ, ʢʫʥ ʯʠץʘʨ ʪʦʤʦʥʠʛʘ ʥʘʟʘʨ 

ʪʘʰʣʘʥʩʘ, ʉʫʶʨʣʠʪʝʧʘ ץʘʜʠʤʛʠ ʰʘ״ʨʠʥʠʥʛ ʪʦʧʦʛʨʘʬʠʢ ʧʣʘʥʠ ʷץץʦʣ ʢ˄ʟʛʘ 

ʪʘʰʣʘʥʘʜʠ. ʂʫʟʘʪʫʚ ʪʝʢʰʠʨʠʰʣʘʨʠ ʜʘʚʦʤʠʜʘ ʢ˄״ʥʘ ʰʘ״ʘʨ ״ʫʜʫʜʠʥʠʥʛ ״ʘʨ 

ʙʠʨ ץʠʩʤʠ ʢ˄ʟʜʘʥ ʢʝʯʠʨʠʣʜʠ. ʅʘʪʠʞʘʜʘ, ʢ˄״ʥʘ ʰʘ״ʘʨ ʤʘʨʢʘʟʠʜʘ ʢ˄״ʘʥʜʠʟ, 

ʫʥʠʥʛ ʘʪʨʦʬʠʜʘ ʰʘ״ʨʠʩʪʦʥʣʘʨ, ʞʘʥʫʙʠʡ ʰʘ״ʨʠʩʪʦʥ ʪʘʰץʘʨʠʩʠʜʘ, ʰʘ״ʘʨ 

 ʘʜʠʤʛʠ ʤʝʪʘʣʣʫʨʛʣʘʨʥʠʥʛץ ʣʘʨʠ, ʫʣʘʨʜʘʥ ʞʘʥʫʙʜʘסʫ-ʨʦסʫʢʤʜʦʨʠʥʠʥʛ ʙʦ״

ʤʫʜʦʬʘʘ ʜʝʚʦʨʠ ʙʠʣʘʥ ˄ʨʘʣʛʘʥ ʤʝʪʘʣʣ ʭʦʤʘʰʸʩʠ ʠʰʣʘʙ ʯʠץʘʨʠʰ 

ʫʩʪʘʭʦʥʘʣʘʨʠ ʞʦʡʣʘʰʛʘʥ. ʋʥʠʥʛ ʞʘʥʫʙʠ-ʰʘʨץʠʡ ʪʝʧʘʣʠʛʠʜʘ ʤʝʪʘʣʣʫʨʛʣʘʨʛʘ 

ʦʠʜ ʤʘʞʤʫʘ ʞʦʡʣʘʰʛʘʥ. ʋʣʘʨʜʘʥ ʞʘʥʫʙʠʡ ʢʝʥʛʣʠʢ ʪʦʤʦʥʛʘ ץʘʨʘʙ, ʪʦס ʦʩʪʠʛʘ 

 .ʦʥʣʘʨ ʞʦʡʣʘʰʛʘʥ[1,40]סʨ˄ץ-ʘʜʘʨ ʘʜʠʨʣʠʢʣʘʨʜʘ ʩʦʡʣʘʨ ʙ˄ʡʣʘʙ ʤʦʟʦʨץ

ɪʜʛʦʨʣʠʢʜʘ ʦʣʠʙ ʙʦʨʠʣʛʘʥ ʘʨʭʝʦʣʦʛʠʢ ʪʘʜץʠץʦʪʣʘʨ ʙʦʰʣʘʥʠʰʠ ʩʦʙʠץ 

ʐ˄ʨʦʣʘʨ ʜʘʚʨʠʜʘ ץʠʩʤʘʥ ʢʫʟʘʪʫʚ ʨʘʟʚʝʪʢʘ ʠʰʣʘʨʠ ʦʣʠʙ ʙʦʨʠʣʜʠ. ʐ˄ʨʦʣʘʨ 

ʜʘʚʨʠʜʘ ʄ.ɽ. ʄʘʩʩʦʥ[2,67], ʖ.ʌ.ɹʫʨʷʢʦʚʣʘʨ ʪʘʤʦʥʠʜʘʥ ʉʫʶʨʣʠʪʝʧʘ ˄ʨʪʘ ʘʩʨ 

ʰʘ״ʘʨ ʸʜʛʦʨʣʠʢʣʘʨʠ ץʘʪʦʨʠʜʘ ʩʘʥʘʙ ˄ʪʠʙ ʢʝʪʠʣʛʘʥ ʭʦʣʦʩ [3,35]. פʘʟʠʰʤʘ 

ʠʰʣʘʨʠ ʦʣʠʙ ʙʦʨʠʣʤʘʛʘʥ.  

ʄʫʩʪʘץʠʣʣʠʢ ʡʠʣʣʘʨʠʜʘ 2007 ʡʠʣ ʉ. ɸʰʠʨʦʚ ʪʘʤʦʥʠʜʘʥ ץʠʜʠʨʫʚ 

 ʜʘʚʣʘʪʠʥʠʥʛ ץʘʥʛʘʨʦʥ ʚʦʜʠʡʩʠ, ʷʲʥʠ ʀʣʦ״ʘʟʠʰʤʘ ʠʰʣʘʨʠ ʦʣʠʙ ʙʦʨʠʣʜʠ. ʆץ

ʧʦʡʪʘʭʪ ʰʘ״ʨʠ ʘʩʣʠʜʘ ʊʫʥʢʘʪʜʘʥ 17 ʢʤ.ʣʘʨ ʰʘʨץʜʘ, ʆ״ʘʥʛʘʨʦʥ ʜʘʨʸʩʠʥʠʥʛ ʯʘʧ 

ʪʦʤʦʥʠʜʘ ʞʦʡʣʘʰʛʘʥ ʉʫʶʨʣʠʪʝʧʘ ʙ˄ʣʠʰʠ ʤʫʤʢʠʥ [4,5; 5,355], ʜʝʛʘʥ סʦʷʣʘʨʥʠ 

ʠʣʛʘʨʠ ʩʫʨʜʠ. ʂʝʡʠʥʯʘʣʠʢ ʙʫ ץʘʨʘʰʣʘʨʥʠ ץ˄ʣʣʘʙ ץʫʚʘʪʣʘʛʘʥ ɸ. ɸʩץʘʨʦʚ ʚʘ 

ɹ.ʀʩʘʙʝʢʦʚʣʘʨ ʪʦʤʦʥʠʜʘʥ 2012-13 ʡʠʣʣʘʨʜʘ ʉʫʶʨʣʠʪʝʧʘ ʸʜʛʦʨʣʠʛʠʥʠʥʛ 

ɺʘסʥʟʝ ץʠʩʤʠʜʘ ʦʪʘʰʧʘʨʘʩʪʣʠʢ ʠʙʦʜʘʪʭʦʥʘʩʠ ʦʯʠʙ ˄ʨʛʘʥʠʣʜʠ. 2020 ʡʠʣ 

ʉʫʶʨʣʠʪʝʧʘ ʸʜʛʦʨʣʠʛʠʥʠʥʛ ʂ˄ʭʘʥʜʠʟ ץʠʩʤʠʜʘ ʩʪʨʘʪʠʛʨʘʬʠʢ ʰʫʨʬ ʩʦʣʠʥʜʠ. 

ʅʘʪʠʞʘʜʘ, ʰʘ״ʘʨʛʘ IV-VI ʘʩʨʣʘʨʜʘ ʘ״ʦʣʠ ʢʝʣʠʙ ˄ʨʥʘʰʛʘʥ, ʰʘ״ʘʨ VII-VIII 

ʧʘʡʜʦ ʙ˄ʣʛʘʥ, ʍI- ʍII ʘʩʨʣʘʨʛʘ ץʘʜʘʨ ״ʘʸʪ ʛʫʣʣʘʙ ʷʰʥʘʛʘʥ, ʜʝʛʘʥ ʷʥʛʠ 

ʤʘʲʣʫʤʦʪʣʘʨʥʠ ʪʘץʜʠʤ ʵʪʜʠ [6, 105]. 
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2 ʨʘʩʤ. ʉʫʶʨʣʠʪʝʧʘ ʸʜʛʦʨʣʠʥʠʥʛ Google earth ʜʘʩʪʫʨʠʜʘʥ 

ʢ˄ʨʠʥʠʰʠ ʚʘ 2022 ʡʠʣʜʘ ʘʨʭʝʦʣʦʛʠʢ ʪʘʜץʠץʦʪʣʘʨ ʦʣʠʙ ʙʦʨʠʣʛʘʥ 

ʤʘʡʜʦʥ 
2022 ʡʠʣʜʘ ʆʣʤʘʣʠץ ʪʦס-ʢʦʥ ʤʝʪʘʣʣʫʨʛʠʷ ʢʦʤʙʠʥʘʪʠʥʠʥʛ ʙʦʰ ʨʘ״ʙʘʨʠ 

ʤʫ״ʪʘʨʘʤ ɸʙʜʫʣʣʘʞʦʥ ʍʦʣʤʫʨʘʜʦʚʠʯ ʍʫʨʩʘʥʦʚ ʪʘʰʘʙʙʫʩʠ ʚʘ ʤʦʣʠʷʚʠʡ 

 ʠʡץʥʟʝ ʤʫʣʢʠʥʠʥʛ ʞʘʥʫʙʠ-ʰʘʨסʦʤʠʡʣʠʛʠʜʘ ʙʠʨ ʥʝʯʘ ʧʫʥʢʪʣʘʨʜʘ (ʚʘ״

ʙʫʨʞʠʜʘ, ץʘʜʠʤʛʠ ʰʘ״ʘʨʛʘ ʢʠʨʠʰ ʤʘʛʠʩʪʨʘʣ ʡ˄ʣʠʥʠʥʛ ʙʠʨ ʥʝʯʘ ʞʦʡʣʘʨʠʜʘ, 

ʩʫסʦʨʠʰ ʪʠʟʠʤʠ ʙʠʣʘʥ ʙʦסʣʠץ ʘʨʠץʣʘʨ ʢʝʩʤʘʩʠʜʘ, ʰʘ״ʘʨ ʞʘʥʫʙʠʡ ʰʘ״ʨʠʩʪʦʥʠ 

ʦʨץʘʩʠʜʘ ʞʦʡʣʘʰʛʘʥ ʠʣʢ ʤʝʪʘʣʣʫʨʛʠʷ ץʠʰʣʦסʠ ʤʘʡʜʦʥʠʜʘ, ʉʫʶʨʣʠʪʝʧʘ 

ʘʪʨʦʬʠʜʘʛʠ ʪʝʧʘʣʠʢʣʘʨʜʘ ʞʦʡʣʘʰʛʘʥ ʤʦʟʦʨ-ץ˄ʨסʦʥʣʘʨʜʘ) ץʘʟʠʰʤʘʣʘʨ ʦʣʠʙ 

ʙʦʨʠʣʜʠ. ʀʟʣʘʥʠʰʣʘʨ ʜʘʚʦʤʠʜʘ ʘʨʭʝʦʣʦʛʠʢ ʠʰʣʘʨʥʠ ʪʘʰʢʠʣʠʡ ʫʶʰʪʠʨʠʣʠʰ 

ʚʘ ʥʘʟʦʨʘʪʜʘ ʪʫʪʠʰ ʚʘʟʠʬʘʩʠʥʠ ʆʂʄʂ ʙʦʰץʘʨʫʚ ʨʘʠʩʠʥʠʥʛ ʠʣʤʠʡ ʠʰʣʘʨ 

ʙ˄ʡʠʯʘ ʤʫʦʚʠʥʠ ʧʨʦʬ. ɸʙʜʫʨʘʰʠʜ ʉʦʣʠʝʚʠʯ ʍʘʩʘʥʦʚʛʘ ʪʦʧʰʠʨʠʣʜʠ. 

 ʘʤʢʦʨʣʠʢʜʘ ʫʶʰʪʠʨʠʣʛʘʥ ʠʟʣʘʥʠʰʣʘʨ ʡʠʣ ʦʭʠʨʠʜʘ ʷʭʰʠ ʥʘʪʠʞʘʣʘʨ ʙʠʣʘʥ׳

ʷʢʫʥʣʘʥʜʠ. ɾʦʨʠʡ ʡʠʣʥʠʥʛ (2022 ʡ.) ʥʦʷʙʨ ʦʡʠʜʘ ʙ˄ʣʛʘʥ ʫʯʨʘʰʫʚʜʘ 

ʆʂʄʂʥʠʥʛ ʙʦʰ ʨʘ״ʙʘʨʠ ʪʦʤʦʥʠʜʘʥ ʢʦʤʙʠʥʘʪʥʠʥʛ çʄʝʪʘʣʣʫʨʛè ʄʘʜʘʥʠʷʪ 

ʩʘʨʦʡʠʜʘ ʆ״ʘʥʛʘʨʦʥ ʚʦʜʠʡʩʠʥʠʥʛ ˄ʪʤʠʰ ʪʘʨʠʭʠ ʙ˄ʡʠʯʘ ʘʨʭʝʦʣʦʛʠʢ ʢ˄ʨʛʘʟʤʘ 

ʪʘʰʢʠʣ ʵʪʠʰ ʪʘʚʩʠʷ ʵʪʠʣʜʠ. ʋʯʨʘʰʫʚ ץʘʪʥʘʰʯʠʣʘʨʠ ʙʠʟ ʘʨʭʝʦʣʦʛʣʘʨ ʵʩʘ 

ʙʘʞʦʥʠʜʠʣ ʪʘʢʣʠʬʛʘ ʨʦʟʠʣʠʢ ʙʠʣʜʠʨʠʙ, ʞʦʨʠʡ ʡʠʣʥʠʥʛ ʫʯʠʥʯʠ ʯʦʨʘʛʠʜʘ 

ʘʤʘʣʠʡ ʠʰʛʘ ʢʠʨʠʰʠʰʠʤʠʟ ʤʫʤʢʠʥʣʠʛʠʥʠ ʙʠʣʜʠʨʜʠʢ.  

ʐʫʥʜʘʡ ץʠʣʠʙ, 22 ʜʝʢʘʙʨ 2022 ʡʠʣʜʘ ʘʤʘʣʠʡ ʠʰʛʘ ʢʠʨʠʰʠʣʜʠ. ɶʟ 

ʩ˄ʟʠʜʘ ץʘʪʴʠʷʪʣʠ ʚʘ ʤʘʩʲʫʣʠʷʪʣʠ ʀʥʩʦʥ, ʢʦʤʙʠʥʘʪʥʠʥʛ ʙʦʰץʘʨʫʚ ʨʘʠʩʠ 

ʠʰʣʘʰ ʫʯʫʥ ʙʘʨʯʘ ʰʘʨʦʠʪʣʘʨʥʠ ʷʨʘʪʠʙ ʙʝʨʜʠʣʘʨ. ʀʰ ʜʘʚʦʤʠʜʘ ʢʦʤʙʠʥʘʪ 

ʙʦʰץʘʨʫʚ ʨʘʠʩʠʥʠʥʛ ʸʰʣʘʨ ʤʘʩʘʣʘʣʘʨʠ ʙ˄ʡʠʯʘ ʤʘʩʣʘ״ʘʪʯʠʩʠ ʂʘʤʠʣʦʚ ɸʙʨʦʨ 

ɹʘʭʪʠʸʨʦʚʠʯ, ʢʦʤʙʠʥʘʪ ʙʦʰץʘʨʫʚ ʨʘʠʩʠʥʠʥʛ ʘʭʙʦʨʦʪ ʩʠʸʩʘʪʠ ʤʘʩʘʣʘʣʘʨʠ 

ʙ˄ʡʠʯʘ ʤʘʩʣʘ״ʘʪʯʠʩʠ פʘʨʰʠʙʦʝʚʘ ʋʤʠʜʘ ʄʘʭʢʘʤʦʚʥʘ ״ʘʤʜʘ ʧʨʦʬ. ɸ. ʉ 

ʍʘʩʘʥʦʚʣʘʨʥʠʥʛ ʦʧʝʨʘʪʠʚ ʢ˄ʤʘʢʣʘʨʠ ʸʨʜʘʤʠʜʘ ʘʢʘʜʝʤʠʢ ɸ.ɸʩץʘʨʦʚ 
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ʙʦʰʯʠʣʠʛʠʜʘʛʠ ʘʨʭʝʦʣʦʛʣʘʨ ʛʫʨʫ״ʠ ɹʝʢʟʦʜ ʀʩʘʙʝʢʦʚ, ʋʙʘʡʜʫʣʣʘ ʀʩʤʦʠʣʦʚ, 

ɹʦʙʠʨ ɾ˄ʨʘʢʫʣʦʚ, ʆʤʦʥ ʄʘʤʠʨʦʚʣʘʨʥʠʥʛ ʙʠʨʛʘʣʠʢʜʘ ʦʣʠʙ ʙʦʨʛʘʥ ʩʘʡ-

 ʘʜʠʤʛʠ ʚʘ ˄ʨʪʘ ʘʩʨʣʘʨ ʜʘʚʨʠץ ʘʥʛʘʨʦʥ ʚʦʜʠʡʩʠʥʠʥʛ״ʘʨʘʢʘʪʣʘʨʠ ʪʫʬʘʡʣʠ ʆ״

ʤʝʪʘʣʣʫʨʛʣʘʨʠʥʠʥʛ ʠץʪʠʩʦʜʠʡ-ʭ˄ʞʘʣʠʢ ʬʘʦʣʠʷʪʠ ʚʘ ʤʘʲʥʘʚʠʡ ï ʤʘʬʢʫʨʘʚʠʡ 

 ʘʨʘʰʣʘʨʠʥʠʥʛ ʤʦʜʜʠʡ ʤʘʜʘʥʠʷʪʜʘ ʘʢʩ ʵʪʛʘʥ ʤʘʪʝʨʠʘʣʣʘʨ ʘʩʦʩʠʜʘ ʟʘʤʦʥץ

ʪʘʣʘʙʣʘʨʠ ʘʩʦʩʠʜʘ ʘʨʭʝʦʣʦʛʠʢ ʢ˄ʨʛʘʟʤʘ ʪʘʡʸʨʣʘʥʜʠ. ʂ˄ʨʛʘʟʤʘ 

ʤʘʪʝʨʠʘʣʣʘʨʠʥʠʥʛ ʠʣʤʠʡ ʢʘʪʘʣʦʛʠ ʚʘ ʢʝʥʛ ʢ˄ʣʘʤʣʠ ʠʟʦ״ʣʠ ʪʘʣץʠʥʠ ʢʠʪʦʙ 

 .ʜʠʤ ʵʪʠʣʜʠץʦʣʠʛʘ ʢʝʣʪʠʨʠʣʠʙ, ʦʤʤʘʛʘ ʪʘ״

 

3 ʨʘʩʤ. ʆʣʤʘʣʠץ ʂʄʂ ʛʘ ץʘʨʘʰʣʠ çʄʝʪʘʣʣʫʨʛè ʤʘʜʘʥʠʷʪ ʩʘʨʦʡʠʜʘ 

ʘʤʘʣʛʘ ʦʰʠʨʠʣʘʜʠʛʘʥ ʢ˄ʨʛʘʟʤʘʛʘ ʪʘʡʸʨʛʘʨʣʠʢ ʞʘʨʘʸʥʠ 

ʌʦʡʜʘʣʘʥʠʣʛʘʥ ʘʜʘʙʠʸʪʣʘʨ 
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ɸ.ɿʠʷʝʚ 

ʀʥʩʪʠʪʫʪ ʠʩʢʫʩʩʪʚʦʟʥʘʥʠʷ ɸʢʘʜʝʤʠʠ ʅʘʫʢ ʈ.ʋʟ.  

(ʋʟʙʝʢʠʩʪʘʥ) 

 

ʂʋʃʔʊʋʈʅʆɽ ʅɸʉʃɽɼʀɽ ʄɸʍɸʃʃʀ ʕʉʂʀ ʐɸʍɸʈ  

ʊɸʐʂɽʅʊɸ  
 

ɸʥʥʦʪʘʮʠʷ : ɼʣʷ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚʟʷʪʘ ʤʘʭʘʣʣʷ ʕʩʢʠ ʐʘʭʘʨ ʚ ʮʝʥʪʨʝ 

ʩʪʘʨʦʛʦ ʛʦʨʦʜʘ, ʩʦʩʪʦʷʚʰʘʷ ʨʘʥʝʝ ʠʟ ʥʝʩʢʦʣʴʢʠʭ ʢʚʘʨʪʘʣʦʚ (ʤʘʭʘʣʣʝʡ).  ʅʘ ʠʭ 

ʧʨʠʤʝʨʝ  ʙʫʜʝʪ ʜʘʥʘ ʢʨʘʪʢʘʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ  ʧʣʘʥʠʨʦʚʦʯʥʳʤ ʪʨʘʜʠʮʠʷʤ 

ʬʦʨʤʠʨʦʚʘʥʠʷ  ʞʠʣʳʭ ʢʚʘʨʪʘʣʦʚ (ʤʘʭʘʣʣʝʡ), ʢʫʣʴʪʦʚʳʤ ʠ ʦʙʱʝʩʪʚʝʥʥʳʤ 

ʦʙʲʝʢʪʘʤ ʮʝʥʪʨʘ  ʠʩʪʦʨʠʯʝʩʢʦʛʦ  ʊʘʰʢʝʥʪʘ, ʨʘʩʧʦʣʦʞʝʥʥʳʭ ʥʘ ʪʝʨʨʠʪʦʨʠʠ 

ʩʦʚʨʝʤʝʥʥʦʡ ʤʘʭʘʣʣʷ ʕʩʢʠ ʐʘʭʘʨ.   

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʄʘʭʘʣʣʷ, ʢʚʘʨʪʘʣʳ, ʪʨʘʜʠʮʠʠ, ʞʠʣʳʝ ʜʦʤʘ, ʤʝʯʝʪʠ, 

ʤʝʜʨʝʩʝ, ʧʣʘʥʠʨʦʚʢʘ, ʜʝʢʦʨ, ʙʘʟʘʨ, ʪʦʨʛʦʚʳʝ ʨʷʜʳ, ʫʣʠʮʳ, ʪʫʧʠʢʠ, 

ʜʦʤʦʚʣʘʜʝʥʠʷ, ʘʨʳʢʠ. 

Annotation:Mahalla Eski Shahar, located in the centre of the Old Town, 

which was previously composed of several quarters (mahallas), was taken for the 

research. A brief description of the planning traditions of the formation of 

residential areas (mahallas), the cult and public facilities of the centre of historical 

Tashkent, located on the territory of modern mahalla Eski Shahar, will be given on 

their example. 

Keywords:Mahalla, Quarters, Traditions, Residential buildings, Mosque, 

Madrasa, Layout, Decor, Bazaar, Trading Rows, Streets, Dead-ends, Households, 

Aryks. 

ʅʘʟʚʘʥʠʝ ʤʘʭʘʣʣʝ ʜʘʥʦ ʚ 1998 ʛ. ɻʨʘʥʠʯʠʪ ʥʳʥʝ ʩ ʤʘʭʘʣʣʷʤʠ ʏʫʩʪʠʡ, 

ʏʠʛʘʪʘʡ ʜʘʨʚʘʟʘ, ʂʦʰʪʫʪ. ʈʘʥʝʝ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʤʘʭʘʣʣʠ ʕʩʢʠ ʰʘʭʘʨ (19-ʥʘʯ. 

20 ʚʝʢʦʚ) ʨʘʩʧʦʣʘʛʘʣʠʩʴ ʤʘʭʘʣʣʠ ʂʘʣʘʠʭʦʥʘ, ʉʘʢʠʯʤʘʥ ʠ ʇʠʯʦʢʯʠʣʠʢ, ʘ ʚ 

1930-40-ʭ ʛʛ. ʤʘʭʘʣʣʠ ʋʟʛʘʥʜ ʠ ʄʫʢʠʤʠʡ.  
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ʈʠʩ. 1. ʉʭʝʤʘ ʩʦʚʨʝʤʝʥʥʦʡ ʛʨʘʥʠʮʳ ʤʘʭʘʣʣʠ ʕʩʢʠ ʰʘʭʘʨ, ʩ ʫʢʘʟʘʥʠʝʤ 

ʨʘʩʧʦʣʦʞʝʥʠʷ ʠʩʪʦʨʠʯʝʩʢʠʭ ʢʚʘʨʪʘʣʦʚ. 

 

ʅʘ ʪʝʨʨʠʪʦʨʠʠ ʤʘʭʘʣʣʠ ʥʳʥʝ ʨʘʩʧʦʣʦʞʝʥʳ ʤʝʯʝʪʠ ʊʦʭʪʘʙʘʡ, ʃʘʥʛʘʨ ʠ 

ʤʘʚʟʦʣʝʡ ʍʠʟʨ ʦʪʘ.   ʅʘʩʝʣʝʥʠʝ ʩʚʳʰʝ 5, 5 ʪʳʩ. ʯʝʣ. 

ʅʳʥʝʰʥʷʷ ʪʝʨʨʠʪʦʨʠʷ  ʤʘʭʘʣʣʠ ʕʩʢʠ ʐʘʭʘʨ ʦʛʨʘʥʠʯʝʥʘ ʪʨʝʤʷ 

ʢʨʫʧʥʳʤʠ ʤʘʛʠʩʪʨʘʣʷʤʠ: ʩ ʶʛʦ-ʚʦʩʪʦʢʘ ï ʉʘʢʠʯʤʘʥ; ʩ ʶʛʦ-ʟʘʧʘʜʘ ï ɹʝʨʫʥʠ, ʩ 

ʩʝʚʝʨʦ-ʚʦʩʪʦʢʘ ï ʌʘʨʘʙʠ (ʨʠʩ. 1). ʉʝʚʝʨʦ-ʟʘʧʘʜʥʘʷ ʛʨʘʥʠʮʘ ʠʤʝʝʪ ʥʝʤʥʦʛʦ 

ʩʣʦʞʥʳʝ ʦʯʝʨʪʘʥʠʷ, ʧʨʦʭʦʜʷ ʤʝʞʜʫ ʜʦʤʦʚʣʘʜʝʥʠʷʤʠ, ʠ ʚʝʨʦʷʪʥʦ, ʵʪʦ ʩʚʷʟʘʥʦ 

ʩ ʧʨʝʜʳʜʫʱʠʤʠ ʛʨʘʥʠʮʘʤʠ ʤʝʞʜʫ ʤʘʭʘʣʣʷʤʠ ʂʘʣʘʠʭʦʥʘ ʠ ʏʠʛʘʪʘʡ-ʜʘʨʚʘʟʘ. 

ʅʘ ʪʝʨʨʠʪʦʨʠʠ ʩʦʚʨʝʤʝʥʥʦʡ ʤʘʭʘʣʣʠ ʕʩʢʠ ʐʘʭʘʨ ʧʦ ʩʚʝʜʝʥʠʷʤ 

ʧʠʩʴʤʝʥʥʳʭ ʠʩʪʦʯʥʠʢʦʚ ʥʘ ʨʫʙʝʞʝ 19-20-ʭ ʚʝʢʦʚ  ʨʘʩʧʦʣʘʛʘʣʠʩʴ ʥʝʩʢʦʣʴʢʦ 

ʤʘʭʘʣʣʝʡ -  ʂʘʣʘʠʭʦʥʘ, ʉʘʢʠʯʤʘʥ, ʃʘʥʛʘʨ ʠ ʯʘʩʪʴ ʇʠʯʘʢʯʠʣʠʢʘ (8, ʩ.13). 

ʆʜʥʘ ʠʟ ʩʦʩʪʘʚʥʳʭ ʯʘʩʪʝʡ ʤʘʭʘʣʣʠ ʕʩʢʠ ʰʘʭʘʨ ï ʵʪʦ ʞʠʣʦʡ  ʤʘʩʩʠʚ 

ʂʘʣʘʠʭʦʥʘ (ʚ ʧʝʨʝʚʦʜʝ - ʫʢʨʝʧʣʝʥʥʳʝ ʧʦʩʪʨʦʡʢʠ).  

ɾʠʣʳʝ ʩʪʨʦʝʥʠʷ ʤʘʭʘʣʣʠ ʂʘʣʘʠʭʦʥʘ. 

ʇʦʢʘ ʘʨʭʝʦʣʦʛʘʤʠ  ʥʝ  ʠʟʫʯʝʥʘ ʧʦʜʨʦʙʥʘ ʩʪʨʫʢʪʫʨʘ ʞʠʣʦʛʦ ʢʚʘʨʪʘʣʘ 

ʂʘʣʘʠʭʦʥʘ ʨʘʥʥʝʛʦ ʠʩʣʘʤʩʢʦʛʦ ʧʝʨʠʦʜʘ.    ɺʦʟʤʦʞʥʦ, ʚ ʨʘʡʦʥʝ ʙʘʟʘʨʘ ʏʦʨʩʫ, 

ʩʫʱʝʩʪʚʦʚʘʣʠ ʞʠʣʳʝ ʢʚʘʨʪʘʣʳ (ʥʘʧʨʠʤʝʨ, ʤʘʭʘʣʣʷ ʂʘʣʘʠʭʦʥʘ), ʩʦʩʪʦʷʱʠʝ ʠʟ 

ʛʨʫʧʧʳ ʤʥʦʛʦʢʦʤʥʘʪʥʳʭ ʩʪʨʦʝʥʠʡ. ʌʫʥʢʮʠʦʥʘʣʴʥʦ ʦʥʠ ʤʦʛʣʠ ʩʢʣʘʜʳʚʘʪʴʩʷ 

ʠʟ ʞʠʣʴʷ, ʭʦʟʷʡʩʪʚʝʥʥʳʭ ʧʦʤʝʱʝʥʠʡ, ʢʫʭʥʠ, ʠ ʭʨʘʥʠʣʠʱʘ ʧʨʠʧʘʩʦʚ. 

ʈʘʟʤʝʱʝʥʥʳʡ ʧʦʩʝʨʝʜʠʥʝ ʠʣʠ ʯʫʪʴ ʚ ʩʪʦʨʦʥʝ ʦʪ ʞʠʣʦʛʦ ʙʣʦʢʘ, ʦʪʢʨʳʪʳʡ 

ʜʚʦʨʠʢ ʧʨʝʜʥʘʟʥʘʯʘʣʩʷ ʜʣʷ ʦʩʚʝʱʝʥʠʷ ʠ ʧʨʦʚʝʪʨʠʚʘʥʠʷ ʢʦʤʥʘʪ, ʘ ʪʘʢʞʝ 

ʠʩʧʦʣʴʟʦʚʘʣʩʷ ʜʣʷ ʩʦʦʙʱʝʥʠʷ ʤʝʞʜʫ ʧʦʤʝʱʝʥʠʷʤʠ. 

ɾʠʣʳʝ ʙʣʦʢʠ ʤʦʛʣʠ ʟʘʩʝʣʷʪʴʩʷ ʥʝʙʦʣʴʰʦʡ ʨʦʜʦʚʦʡ ʦʙʱʠʥʦʡ, ʢʦʪʦʨʘʷ ʚʭʦʜʠʣʘ 

ʚ ʩʦʩʪʘʚ ʧʣʝʤʝʥʥʦʛʦ ʩʦʶʟʘ, ʦʙʠʪʘʚʰʝʛʦ ʚ ʞʠʣʦʤ ʤʘʩʩʠʚʝ ʧʦʩʝʣʝʥʠʷ. 

ʇʦ-ʚʠʜʠʤʦʤʫ ʚ ʤʘʭʘʣʣʝ ʂʘʣʘʠʭʦʥʘ, ʞʠʣʳʝ ʧʦʩʪʨʦʡʢʠ ʩʦʯʝʪʘʣʠʩʴ ʩ 

ʨʝʤʝʩʣʝʥʥʳʤʠ ʤʘʩʪʝʨʩʢʠʤʠ. ʆʯʝʚʠʜʥʦ, ʦʥʠ ʥʘʭʦʜʠʣʠʩʴ ʚʙʣʠʟʠ ʪʦʨʛʦʚʦʡ 

ʧʣʦʱʘʜʠ (ʜʣʷ ʨʝʘʣʠʟʘʮʠʠ ʪʘʤ ʩʚʦʝʡ ʧʨʦʜʫʢʮʠʠ) ʠʣʠ ʥʘ ʦʢʨʘʠʥʝ ʤʘʩʩʠʚʘ ï ʝʩʣʠ 

ʵʪʦ ʙʳʣʦ ʩʚʷʟʘʥʦ ʩ ʚʨʝʜʥʳʤʠ ʚʳʙʨʦʩʘʤʠ (ʢʚʘʨʪʘʣʳ ʤʝʪʘʣʣʫʨʛʦʚ ʠ ʛʦʥʯʘʨʦʚ). 

ʇʦʢʘ ʪʨʫʜʥʦ ʧʨʝʜʧʦʣʦʞʠʪʴ, ʥʘʩʢʦʣʴʢʦ ʧʣʦʪʥʦ ʧʨʠʤʳʢʘʣʠ ʞʠʣʳʝ ʙʣʦʢʠ 

ʜʨʫʛ ʢ ʜʨʫʛʫ, ʠʤʝʣʠ ʣʠ ʦʥʠ ʫʩʘʜʝʙʥʫʶ ʩʠʩʪʝʤʫ ʨʘʟʤʝʱʝʥʠʷ ʩ ʦʙʠʣʴʥʦ 

ʦʟʝʣʝʥʝʥʥʳʤʠ ʜʦʤʦʚʣʘʜʝʥʠʷʤʠ ʠʣʠ ʨʘʩʧʦʣʘʛʘʣʠʩʴ ʧʣʦʪʥʳʤʠ ʨʷʜʘʤʠ ʧʦ 

ʬʨʦʥʪʫ ʣʠʥʠʠ ʫʣʠʮ (ʨʠʩ. 2). 

ɺ ʧʝʨʠʦʜ ʨʘʟʚʠʪʦʛʦ ʩʨʝʜʥʝʚʝʢʦʚʴʷ (ʍIV ï ʍVI ʚʝʢʘ) ʤʘʭʘʣʣʷ ʂʘʣʘʠʭʦʥʘ, 

ʢʘʢ ʠ ʜʨʫʛʠʝ ʢʚʘʨʪʘʣʳ ʊʘʰʢʝʥʪʘ, ʬʫʥʢʮʠʦʥʠʨʦʚʘʣʘ ʢʘʢ ʘʚʪʦʥʦʤʥʳʡ ʵʣʝʤʝʥʪ 

ʛʦʨʦʜʩʢʦʛʦ ʦʨʛʘʥʠʟʤʘ ï ʩʦ ʩʚʦʝʡ ʪʝʨʨʠʪʦʨʠʝʡ, ʘʜʤʠʥʠʩʪʨʘʮʠʝʡ ʠ 

ʦʙʱʝʩʪʚʝʥʥʳʤ ʫʩʪʨʦʡʩʪʚʦʤ. ɺ ʧʣʘʥʠʨʦʚʦʯʥʦʤ ʦʪʥʦʰʝʥʠʠ ʪʝʨʨʠʪʦʨʠʷ 

ʤʘʭʘʣʣʠ ʩʢʣʘʜʳʚʘʣʘʩʴ ʠʟ ʫʣʠʮʳ ʠ ʝʸ ʪʫʧʠʢʦʚʳʭ  ʦʪʚʝʪʚʣʝʥʠʡ, ʚʦʢʨʫʛ ʢʦʪʦʨʳʭ 

ʛʨʫʧʧʠʨʦʚʘʣʠʩʴ ʞʠʣʳʝ ʩʪʨʦʝʥʠʷ.  
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 ʈʠʩ. 2. ɾʠʣʦʡ ʢʦʤʧʣʝʢʩ ʤʘʭʘʣʣʠ ʩʨʝʜʥʝʚʝʢʦʚʦʛʦ  ʧʝʨʠʦʜʘ (ʚʘʨʠʘʥʪ 

ʨʝʢʦʥʩʪʨʫʢʮʠʠ) 

     ʄʘʭʘʣʣʷ ï ʞʠʣʳʝ ʢʚʘʨʪʘʣʳ   ʥʘ  ʨʫʙʝʞʝ XIX ïXX -ʭ ʚʚ. 

ʂ ʢʦʥʮʫ XIX  ʚʝʢʘ, ʟʘʩʪʨʦʡʢʘ ʚ ʞʠʣʳʭ ʢʚʘʨʪʘʣʘʭ (ʤʘʭʘʣʣʝʡ), ʩ 

ʫʚʝʣʠʯʝʥʠʝʤ ʥʘʩʝʣʝʥʠʷ ʠ ʯʠʩʣʘ ʜʦʤʦʚʣʘʜʝʥʠʡ, ʟʘ ʩʯʝʪ ʜʝʣʝʥʠʷ ʜʚʦʨʦʚ ʥʘ 

ʯʠʩʣʦ ʥʘʩʣʝʜʥʠʢʦʚ,  ʩʪʘʥʦʚʠʣʘʩʴ ʚʩʝ ʙʦʣʝʝ ʧʣʦʪʥʦʡ. ɺʥʫʪʨʠʢʚʘʨʪʘʣʴʥʘʷ 

ʫʣʠʯʥʘʷ ʩʝʪʴ ʤʘʭʘʣʣʠ, ʚ ʢʦʥʝʯʥʳʭ ʦʪʨʝʟʢʘʭ ʥʘʯʘʣʘ ʜʨʦʙʠʪʴʩʷ ʥʘ ʙʝʩʯʠʩʣʝʥʥʦʝ 

ʢʦʣʠʯʝʩʪʚʦ ʧʝʨʝʫʣʢʦʚ ʠ ʪʫʧʠʢʦʚ. ʂ ʵʪʦʤʫ ʧʝʨʠʦʜʫ ʧʣʘʥʠʨʦʚʦʯʥʘʷ 

ʦʙʦʩʦʙʣʝʥʥʦʩʪʴ ʤʘʭʘʣʣʠ ʂʘʣʘʠʭʦʥʘ, ʚ ʩʚʷʟʠ ʩ ʫʧʣʦʪʥʝʥʠʝʤ ʟʘʩʪʨʦʡʢʠ, ʩʪʘʣʘ 

ʩʪʠʨʘʪʴʩʷ. ʋʞʝ ʢ ʥʘʯʘʣʫ XX ʚʝʢʘ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʩʪʘʨʦʛʦ ʊʘʰʢʝʥʪʘ ʥʝ ʤʦʛʣʠ 

ʈʠʩ. 3. ʉʦʚʨʝʤʝʥʥʘʷ ʪʨʘʥʩʧʦʨʪʥʘʷ ʩʝʪʴ, ʧʨʦʣʦʞʝʥʥʘʷ ʧʦʚʝʨʭ ʠʩʪʦʨʠʯʝʩʢʦʡ 

ʟʘʩʪʨʦʡʢʠ ʤʘʭʘʣʣʠ ʕʩʢʠ ʰʘʭʘʨ. 
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ʪʦʯʥʦ ʦʧʨʝʜʝʣʠʪʴ ʛʨʘʥʠʮ ʤʘʭʘʣʣʝʡ, ʦʩʦʙʝʥʥʦ ʚ ʮʝʥʪʨʘʣʴʥʳʭ ʨʘʡʦʥʘʭ. ɺ ʪʘʢʠʭ 

ʛʦʨʦʜʩʢʠʭ ʤʘʩʩʠʚʘʭ ʞʠʣʳʝ ʢʚʘʨʪʘʣʳ (ʤʘʭʘʣʣʠ) ʩʪʘʣʠ ʧʨʝʜʩʪʘʚʣʷʪʴ ʩʦʙʦʡ 

ʩʧʣʦʰʥʳʝ ʟʦʥʳ ʟʘʩʪʨʦʡʢʠ, ʙʝʟ ʢʘʢʠʭ-ʣʠʙʦ ʧʨʠʟʥʘʢʦʚ ʪʝʨʨʠʪʦʨʠʘʣʴʥʦʛʦ 

ʨʘʟʛʨʘʥʠʯʝʥʠʷ.   

ʆʜʥʘʢʦ, ʘʥʘʣʠʟ ʠʩʪʦʨʠʯʝʩʢʠʭ ʤʘʪʝʨʠʘʣʦʚ ʧʦʟʚʦʣʠʣ ʚʳʷʚʠʪʴ ʥʝʢʦʪʦʨʳʝ 

ʩʚʝʜʝʥʠʷ ʦ ʨʘʟʤʝʨʘʭ ʜʦʤʦʚʣʘʜʝʥʠʡ, ʨʘʟʤʝʱʝʥʠʷ ʚ ʥʠʭ ʢʘʧʠʪʘʣʴʥʳʭ ʠ 

ʭʦʟʷʡʩʪʚʝʥʥʳʭ ʩʪʨʦʝʥʠʡ, ʦ ʩʠʩʪʝʤʝ ʦʟʝʣʝʥʝʥʠʷ ʠ ʦʙʚʦʜʥʝʥʠʷ ʚ ʚʠʜʝ ʘʨʳʢʦʚ ʠ 

ʭʘʫʟʦʚ, ʥʘʣʠʯʠʝ ʢʘʨʘʚʘʥ-ʩʘʨʘʝʚ ʠ ʢʫʣʴʪʦʚʳʭ ʩʦʦʨʫʞʝʥʠʡ.  

ʅʘʧʨʠʤʝʨ, ʥʘ  ʥʳʥʝ ʩʦʭʨʘʥʠʚʰʝʡʩʷ ʪʝʨʨʠʪʦʨʠʠ ʙʳʚʰʠʡ ʤʘʭʘʣʣʠ 

ʂʘʣʘʠʭʦʥʘ ʜʦʤʦʩʪʨʦʝʥʠʷ ʩʢʫʯʝʥʥʦ ʨʘʟʤʝʱʘʣʠʩʴ ʚ ʩʝʚʝʨʦ-ʚʦʩʪʦʯʥʦʡ ʯʘʩʪʠ, 

ʢʦʪʦʨʘʷ ʙʣʠʞʝ ʙʳʣʘ ʢ ʙʘʟʘʨʫ ʕʩʢʠ ɼʞʫʚʘ. ɺʝʨʦʷʪʥʦ,  ʵʪʦ ʤʦʛʣʦ ʙʳʪʴ ʩʚʷʟʘʥʦ 

ʩ ʧʨʦʭʦʞʜʝʥʠʝʤ ʧʦ ʪʝʨʨʠʪʦʨʠʠ ʩʨʝʜʥʝʚʝʢʦʚʦʡ ʤʘʭʘʣʣʠ ʢʨʝʧʦʩʪʥʦʡ ʩʪʝʥʳ ʜʦ 

ʊʠʤʫʨʠʜʦʚʩʢʦʛʦ ʧʝʨʠʦʜʘ (c 13 ʜʦ ʩʝʨʝʜʠʥʳ 14 ʚʝʢʦʚ). ʉʨʘʟʫ, ʟʘ ʣʠʥʠʝʡ 

ʧʨʝʜʧʦʣʘʛʘʝʤʦʡ ʢʨʝʧʦʩʪʥʦʡ ʩʪʝʥʳ, ʨʘʩʧʦʣʘʛʘʣʠʩʴ ʚʠʥʦʛʨʘʜʥʠʢʠ ʠ ʩʘʜʳ,   

ʨʝʜʢʦ ʜʦʤʦʩʪʨʦʝʥʠʷ, ʘ ʪʘʢʞʝ  ʢʘʨʘʚʘʥ-ʩʘʨʘʠ.  

ʉʠʩʪʝʤʘ ʠʨʨʠʛʘʮʠʠ ʤʘʭʘʣʣʠ ʂʘʣʘʠʭʦʥʘ ʩʦʩʪʦʷʣʘ ʠʟ ʤʥʦʞʝʩʪʚʘ ʘʨʳʢʦʚ, 

ʠʜʫʱʠʭ ʩ ʢʘʥʘʣʦʚ ʀʰʭʘʨ ʠ ʂʫʰʪʫʪ ʩ ʩʝʚʝʨʘ ʥʘ ʶʛ. ɺʝʨʦʷʪʥʦ, ʦʥʠ ʧʨʦʪʝʢʘʣʠ 

ʯʝʨʝʟ ʢʘʞʜʦʝ ʜʦʤʦʚʣʘʜʝʥʠʝ, ʧʦʟʚʦʣʷʷ ʦʨʛʘʥʠʟʦʚʳʚʘʪʴ ʭʘʫʟʳ (ʙʳʣʦ ʚʳʷʚʣʝʥʦ 

ʦʢʦʣʦ 20 ʭʘʫʟʦʚ) ʜʣʷ ʩʙʦʨʘ ʠ ʭʨʘʥʝʥʠʷ ʚʦʜʳ ʚ ʞʘʨʢʦʝ ʚʨʝʤʷ ʛʦʜʘ.  ʕʪʘ ʞʝ 

ʩʠʩʪʝʤʘ ʩʣʫʞʠʣʘ ʜʣʷ ʦʪʚʦʜʘ ʜʦʞʜʝʚʳʭ ʠ ʪʘʣʳʭ ʚʦʜ ʚ ʥʝʥʘʩʪʴʝ.  

ɺ ʤʘʭʘʣʣʝ ʂʘʣʘʠʭʦʥʘ ʙʳʣʠ ʩʚʦʠ ʦʙʱʝʩʪʚʝʥʥʳʝ ʮʝʥʪʨʳ. ʅʘ ʨʫʙʝʞʝ XIX  

- XX ʚʝʢʦʚ ʪʘʢʠʝ ʮʝʥʪʨʳ ʩʦʩʪʦʷʣʠ ʠʟ ʢʚʘʨʪʘʣʴʥʦʡ ʤʝʯʝʪʠ (ʝʩʣʠ ʤʘʭʘʣʣʷ 

ʢʨʫʧʥʘʷ,  ʪʦ ʚ ʥʝʡ  ʙʳʣʦ ʥʝʩʢʦʣʴʢʦ ʮʝʥʪʨʦʚ), ʯʘʡʭʘʥʳ, ʥʝʙʦʣʴʰʦʛʦ ʙʘʟʘʨʯʠʢʘ, 

ʩʛʨʫʧʧʠʨʦʚʘʥʥʦʛʦ ʦʢʦʣʦ ʧʣʦʱʘʜʠ ʩ ʢʨʫʧʥʳʤ ʭʘʫʟʦʤ (ʚʦʜʦʝʤʦʤ).  

ɹʳʣʦ ʚʳʷʚʣʝʥʦ ʪʨʠ ʤʘʭʘʣʣʠʥʩʢʠʭ ʮʝʥʪʨʘ, ʠʟ ʢʦʪʦʨʳʭ ʥʳʥʝ ʩʦʭʨʘʥʠʣʠʩʴ 

ʜʚʘ, ʦʜʠʥ ʠʟ ʢʦʪʦʨʳʭ ʩʦʩʪʦʷʣ ʠʟ ʤʝʯʝʪʠ ʂʘʣʘʠʭʦʥʘ ʠ  ʭʘʫʟʘ, ʦʢʨʫʞʝʥʥʳʭ    

ʟʝʣʝʥʦʡ ʟʦʥʦʡ (3, ʩ.60) . ɺʪʦʨʘʷ ʤʝʯʝʪʴ ï ʊʦʭʪʘʙʘʷ, ʦʨʛʘʥʠʟʦʚʳʚʘʣʘ ʙʦʣʝʝ 

ʢʨʫʧʥʳʡ ʦʙʱʝʩʪʚʝʥʥʳʡ ʮʝʥʪʨ,  ʚʢʣʶʯʘʶʱʝʛʦ ʚ ʩʚʦʡ ʩʦʩʪʘʚ ʢʨʫʧʥʳʡ ʭʘʫʟ ʠ 

ʜʚʘ ʢʘʨʘʚʘʥ-ʩʘʨʘʷ.   

ɺʦʟʤʦʞʥʦ, ʚ ʩʪʨʫʢʪʫʨʝ ʵʪʠʭ ʤʘʭʘʣʠʥʩʢʠʭ ʮʝʥʪʨʦʚ ʙʳʣʘ ʥʝʙʦʣʴʰʘʷ 

ʰʢʦʣʘ, ʯʘʡʭʘʥʘ, ʙʘʟʘʨʯʠʢ ʠ ʦʙʲʝʢʪʳ ʙʳʪʦʚʦʛʦ ʥʘʟʥʘʯʝʥʠʷ (ʥʘʧʨʠʤʝʨ, 

ʮʠʨʶʣʴʥʷ). ʋʯʘʩʪʢʠ ʜʣʷ ʪʘʢʠʭ ʮʝʥʪʨʦʚ ʚʳʙʠʨʘʣʠ ʥʘ ʧʝʨʝʢʨʝʩʪʢʝ ʥʝʩʢʦʣʴʢʠʭ 

ʫʣʠʮ, ʩ ʤʝʥʝʝ ʩʢʫʯʝʥʥʦʡ ʟʘʩʪʨʦʡʢʦʡ ʠ ʦʪʢʨʳʪʦʡ ʪʝʨʨʠʪʦʨʠʝʡ ʜʣʷ ʢʫʣʴʪʦʚʳʭ ʠ 

ʦʙʱʝʩʪʚʝʥʥʳʭ ʟʜʘʥʠʡ.  

ɾʠʣʘʷ ʟʘʩʪʨʦʡʢʘ ʤʘʭʘʣʣʠ ʩʣʘʛʘʣʘʩʴ ʠʟ ʩʠʩʪʝʤʳ ʠʥʜʠʚʠʜʫʘʣʴʥʳʭ 

ʯʘʩʪʥʳʭ ʜʦʤʦʚ, ʨʘʩʧʦʣʦʞʝʥʥʳʭ ʚ ʦʩʥʦʚʥʦʤ ʧʦ ʧʝʨʠʤʝʪʨʫ ʫʣʠʮ ʠ ʧʝʨʝʫʣʢʦʚ. 

ʉʥʘʨʫʞʠ ʦʥʠ ʚʳʛʣʷʜʝʣʠ, ʢʘʢ ʛʣʘʜʢʠʝ, ʮʚʝʪʘ ʟʝʤʣʠ, ʧʦʚʝʨʭʥʦʩʪʠ ʞʠʣʳʭ ʠ 

ʭʦʟʷʡʩʪʚʝʥʥʳʭ ʧʦʩʪʨʦʝʢ, ʣʠʰʝʥʥʳʝ ʥʘ ʧʝʨʚʳʭ ʵʪʘʞʘʭ, ʩʦ ʩʪʦʨʦʥʳ ʫʣʠʮʳ, 

ʦʢʦʥʥʳʭ ʧʨʦʝʤʦʚ. 

 

ʉʦʚʨʝʤʝʥʥʘʷ ʩʪʨʫʢʪʫʨʘ ʤʘʭʘʣʣʠ ʕʩʢʠ ʰʘʭʘʨ. 

ʇʣʘʥʠʨʦʚʦʯʥʘʷ ʩʪʨʫʢʪʫʨʘ ʩʦʚʨʝʤʝʥʥʦʡ ʤʘʭʘʣʣʠ ʥʝʦʜʥʦʨʦʜʥʘ. ɿʜʝʩʴ, ʚ 

ʧʦʩʣʝʚʦʝʥʥʳʝ ʛʦʜʳ ʙʳʣʠ ʧʨʝʜʧʨʠʥʷʪʳ ʨʝʢʦʥʩʪʨʫʢʪʠʚʥʳʝ ʤʝʨʳ  ʧʦ 

ʧʝʨʝʧʣʘʥʠʨʦʚʢʝ ʩʪʘʨʳʭ ʞʠʣʳʭ ʤʘʩʩʠʚʦʚ ʥʘ ʨʝʛʫʣʷʨʥʫʶ ʦʩʥʦʚʫ. ɺ ʯʘʩʪʥʦʩʪʠ, 

ʚ 1947 ʛ. ʚ  ɸʇʋ (ɸʨʭʠʪʝʢʪʫʨʥʦ-ʧʣʘʥʠʨʦʚʦʯʥʦʝ ʋʧʨʘʚʣʝʥʠʝ ʊʘʰʛʦʨʩʦʚʝʪʘ) 
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ʨʘʟʨʘʙʘʪʳʚʘʝʪʩʷ ʧʨʦʝʢʪ ʧʦ ʨʝʢʦʥʩʪʨʫʢʮʠʠ ʞʠʣʳʭ ʤʘʩʩʠʚʦʚ ʩʪʘʨʦʛʦ ʛʦʨʦʜʘ. 

ʅʘʤʝʯʘʣʦʩʴ ʥʘʯʘʪʴ  ʵʪʠ ʨʘʙʦʪʳ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʤʘʭʘʣʣʷ ʂʘʣʘʠʭʦʥʘ, ʩʦʩʪʦʷʚʰʝʡ 

ʚ ʪʝ ʛʦʜʳ ʠʟ ʜʚʫʭ ʯʘʩʪʝʡ ï ʂʘʣʘʠʭʦʥʘ-1 ʠ ʂʘʣʘʠʭʦʥʘ ï 2. ʇʨʝʜʧʦʣʘʛʘʣʦʩʴ ʟʘ 

ʧʝʨʠʦʜ 1948-52 ʛʛ. ʧʫʪʝʤ ʩʣʦʥʘ ʩʪʘʨʦʛʦ ʞʠʣʴʷ ʥʘ ʧʣʦʱʘʜʠ 600 ʛʘ, ʟʘʥʦʚʦ 

ʩʦʦʨʫʜʠʪʴ 10 ʪʳʩ.  ʜʦʤʦʚ  ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʪʠʧʘ. ʇʨʠ ʵʪʦʤ ʛʦʩʫʜʘʨʩʪʚʦ  

ʜʦʣʞʥʦ ʙʳʣʦ ʚʳʜʝʣʠʪʴ ʢʘʞʜʦʤʫ ʟʘʩʪʨʦʡʱʠʢʫ ʩʩʫʜʫ ʚ ʨʘʟʤʝʨʝ 40%  ʩʪʦʠʤʦʩʪʠ 

ʩʪʨʦʠʪʝʣʴʩʪʚʘ. 

ʀʟ  ʦʩʚʦʙʦʜʠʚʰʝʡʩʷ 1200 ʛʘ ʪʝʨʨʠʪʦʨʠʠ (ʧʦʩʣʝ ʩʥʦʩʘ), 150 ʛʘ ʦʪʚʦʜʠʣʦʩʴ 

ʧʦʜ 2-3 ʵʪʘʞʥʳʝ ʞʠʣʳʝ ʜʦʤʘ, 270 ʛʘ ï ʧʦʜ ʫʣʠʮʳ ʠ ʧʣʦʱʘʜʠ.  ʅʘ ʦʩʪʘʚʰʠʭʩʷ 

280 ʛʘ ʧʣʘʥʠʨʦʚʘʣʦʩʴ ʚʦʟʚʝʩʪʠ ʰʢʦʣʳ, ʙʦʣʴʥʠʮʳ ʠ ʜʨʫʛʠʝ ʦʙʲʝʢʪʳ 

ʦʙʱʝʩʪʚʝʥʥʦʛʦ ʥʘʟʥʘʯʝʥʠʷ.  ʇʨʝʜʧʦʣʘʛʘʣʘʩʴ, ʘ ʟʘʪʝʤ ʙʳʣʘ ʦʩʫʱʝʩʪʚʣʝʥʘ  

ʧʨʦʢʣʘʜʢʘ ʚʦʜʦʧʨʦʚʦʜʘ, ʢʘʥʘʣʠʟʘʮʠʠ, ʛʘʟʠʬʠʢʘʮʠʠ ʠ ʘʩʬʘʣʴʪʠʨʦʚʘʥʠʝ  

ʧʨʦʝʟʜʦʚ ʠ ʜʦʨʦʛ.  

ʅʘ ʧʝʨʚʦʤ ʵʪʘʧʝ, ʦʩʫʱʝʩʪʚʣʝʥʳ ʵʪʠ ʵʢʩʧʝʨʠʤʝʥʪʘʣʴʥʳʝ ʨʘʙʦʪʳ ʥʘ 

ʪʝʨʨʠʪʦʨʠʠ ʤʘʭʘʣʣʠ ʂʘʣʘʠʭʦʥʘ-2, ʟʘʧʘʜʥʘʷ ʯʘʩʪʴ ʢʦʪʦʨʦʡ ʙʳʣʘ ʚ 

ʧʦʩʣʝʚʦʝʥʥʳʝ  ʛʦʜʳ ʟʘʥʷʪʘ ʩʘʜʘʤʠ ʠ ʦʛʦʨʦʜʘʤʠ. ɿʘʪʝʤ, ʥʘʯʘʣʘʩʴ 

ʧʝʨʝʧʣʘʥʠʨʦʚʢʘ ʯʘʩʪʠ ʪʝʨʨʠʪʦʨʠʠ ʤʘʭʘʣʣʠ ʉʘʢʠʯʤʘʥ (ʥʳʥʝ ʦʥʠ ʚʭʦʜʷʪ ʚ 

ʩʦʩʪʘʚ ʤʘʭʘʣʣʠ ʕʩʢʠ ʐʘʭʘʨ). 

ɺ ʧʝʨʠʦʜ 1950-ʭ ʛʦʜʦʚ, ʟʜʝʩʴ ʙʳʣʠ ʧʨʦʣʦʞʝʥʳ ʥʦʚʳʝ ʫʣʠʮʳ: ʆʟʦʜ, 

ʇʘʭʪʘ, ʄʘʭʘʣʣʷ, ʂʫʢʩʫ ʠ ɼʞʘʭʦʥ, ʧʦ ʧʝʨʠʤʝʪʨʫ ʢʦʪʦʨʳʭ ʨʘʩʧʦʣʘʛʘʣʠʩʴ 

ʜʦʤʦʚʣʘʜʝʥʠʷ (ʨʠʩ. 3). ʆʜʥʦ ʠʟ ʥʦʚʰʝʩʪʚ ʥʦʚʦʡ ʟʘʩʪʨʦʡʢʠ  - ʵʪʦ ʥʘʨʫʞʥʳʝ  

ʬʘʩʘʜʳ ʩ ʦʢʦʥʥʳʤʠ ʧʨʦʝʤʘʤʠ ʩʦ ʩʪʦʨʦʥʳ ʫʣʠʮ. ʉʚʦʝʦʙʨʘʟʥʦ ʨʝʰʘʣʠʩʴ 

ʚʭʦʜʥʳʝ ʚʦʨʦʪʘ, ʛʜʝ ʩʦʙʣʶʜʝʥʘ ʥʘʮʠʦʥʘʣʴʥʘʷ ʪʨʘʜʠʮʠʷ - ʫʩʪʨʦʡʩʪʚʦ ʧʝʨʝʜ 

ʚʭʦʜʦʤ ʩʫʬʳ -  ʤʝʩʪʘ ʜʣʷ ʦʪʜʳʭʘ ʧʨʦʭʦʞʠʤ ʠ ʜʦʤʦʯʘʜʮʘʤ. ʆʜʥʘʢʦ,  

ʪʝʨʨʠʪʦʨʠʠ ʚʥʫʪʨʠ ʨʘʩʧʣʘʥʠʨʦʚʘʥʥʳʭ ʫʣʠʮ ʩʦʭʨʘʥʷʣʠ  ʠʩʪʦʨʠʯʝʩʢʫʶ 

ʧʣʘʥʠʨʦʚʢʫ, ʯʪʦ ʤʦʛʣʦ ʙʳʪʴ ʩʚʷʟʘʥʦ ʩ ʩʫʱʝʩʪʚʦʚʘʥʠʝʤ  ʟʜʝʩʴ ʩʪʘʨʳʭ 

ʜʦʤʦʚʣʘʜʝʥʠʡ ʤʘʭʘʣʣʠ ʉʘʢʠʯʤʘʥ.  

ɺʤʝʩʪʦ ʨʝʟʶʤʝ. 

ʉʝʛʦʜʥʷ, ʧʨʠʦʙʨʝʣ ʘʢʪʫʘʣʴʥʦʩʪʴ ʚʦʧʨʦʩ ʠʟʫʯʝʥʠʷ ʠʩʪʦʢʦʚ ʠ ʪʨʘʜʠʮʠʡ 

ʩʪʘʨʳʭ ʞʠʣʳʭ ʤʘʩʩʠʚʦʚ (ʤʘʭʘʣʣʝʡ) ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʊʘʰʢʝʥʪʘ. ʀʩʩʣʝʜʦʚʘʥʠʝ 

ʜʨʝʚʥʠʭ ʠ ʩʨʝʜʥʝʚʝʢʦʚʳʭ ʞʠʣʳʭ ʤʘʩʩʠʚʦʚ ʊʘʰʢʝʥʪʘ ʠ ʠʭ ʩʦʩʪʘʚʣʷʶʱʠʭ ï 

ʞʠʣʠʱʘ, ʫʣʠʯʥʦʡ ʠ ʠʨʨʠʛʘʮʠʦʥʥʦʡ ʩʝʪʝʡ, ʦʙʱʝʩʪʚʝʥʥʳʭ ʠ ʢʫʣʴʪʦʚʳʭ ʮʝʥʪʨʦʚ 

ʧʦ ʩʫʱʝʩʪʚʫ, ʥʘʭʦʜʠʪʩʷ ʚ ʩʪʘʜʠʠ ʩʪʘʥʦʚʣʝʥʠʷ.  

 ʆʜʥʦʡ ʠʟ ʛʣʘʚʥʳʭ ʟʘʜʘʯ ʜʣʷ ʨʝʰʝʥʠʷ ʜʘʥʥʦʡ ʧʨʦʙʣʝʤʳ ʷʚʣʷʝʪʩʷ 

ʩʠʩʪʝʤʘʪʠʟʘʮʠʷ ʤʘʪʝʨʠʘʣʦʚ ʚ ʚʠʜʝ ʧʠʩʴʤʝʥʥʳʭ ʠʩʪʦʯʥʠʢʦʚ ʠ ʧʨʝʜʤʝʪʦʚ 

ʤʘʪʝʨʠʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ, ʩ ʧʦʩʣʝʜʫʶʱʠʤ  ʚʳʷʚʣʝʥʠʝʤ ʚʩʝʛʦ ʠʩʪʦʨʠʢʦ-

ʘʨʭʠʪʝʢʪʫʨʥʦʛʦ  ʥʘʩʣʝʜʠʷ ʩʪʘʨʦʛʦ ʛʦʨʦʜʘ  ʠ ʚʳʨʘʙʦʪʢʠ ʢʦʥʮʝʧʮʠʠ ʧʦ ʝʛʦ 

ʩʦʭʨʘʥʝʥʠʶ ʠ ʨʝʢʦʥʩʪʨʫʢʮʠʠ. 
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ɾ.ʍ.ʀʩʤʘʠʣʦʚʘ  

ʪʘʨʠʭ ʬʘʥʣʘʨʠ ʜʦʢʪʦʨʠ, ʧʨʦʬʝʩʩʦʨ 

ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ  

ʤʫʟʝʡʠ ʜʠʨʝʢʪʦʨʠ 

(ɶʟʙʝʢʠʩʪʦʥ) 

 

ɶɿɹɽʂʀʉʊʆʅ ʄɸɼɸʅʀʁ ʄɽʈʆʉʀ ʍʆʈʀɾʀʁ ʉɸɪ׳ʃɸʈ 

ʅʀɻʆ׳ʀɼɸ 

 
ɸʥʥʦʪʘʮʠʷ:ʋʰʙʫ ʤʘϨʦʣʘʜʘ ɶʨʪʘ ʆʩʠʸ ϲʫʜʫʜʠʛʘ ʪʫʨʣʠ ʤʘϨʩʘʜʣʘʨ 

ʙʠʣʘʥ ʪʘʰʨʠʬ ʙʫʶʨʛʘʥ ʵʣʯʠʣʘʨ, ʩʘʸϲʘʪʯʠʣʘʨ ʚʘ ʪʘʜʙʠʨʢʦʨʣʘʨʥʠ ʩʘʸϲʘʪʣʘʨʠ 

ϲʘϨʠʜʘ ʩ˄ʟ ʶʨʠʪʠʣʘʜʠ. ʋʣʘʨʥʠʥʛ ʪʫʨʣʠ ʜʘʚʨʣʘʨʜʘʛʠ ʩʘʸϲʘʪ ʪʘʬʩʠʣʦʪʣʘʨʠ, 

ɶʨʪʘ ʆʩʠʸ ʤʘʭʘʣʣʠʡ ʭʘʣϨʥʠʥʛ ʪʘʨʠʭʠ, ʫʨʬ-ʦʜʘʪʣʘʨʠ, ʤʘϲʘʣʣʠʡ ʘϲʦʣʠʩʠ ʚʘ 

ʤʘʜʘʥʠʷʪʠ ϲʘϨʠʜʘ ʸʟʠʙ Ϩʦʣʜʠʨʛʘʥ ʘʩʘʨʣʘʨʠ ϲʘϨʠʜʘʛʠ ʬʠʢʨʣʘʨ ʙʘʸʥ ʵʪʠʣʘʜʠ. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʧʦʚʝʩʪʚʫʝʪʩʷ ʦ ʰʝʩʪʚʠʷʭ ʧʦʩʣʦʚ, 

ʧʫʪʝʰʝʩʪʚʝʥʥʠʢʦʚ ʠ ʧʨʝʜʧʨʠʥʠʤʘʪʝʣʝʡ, ʧʦʩʝʪʠʚʰʠʭ ʪʝʨʨʠʪʦʨʠʶ ʉʨʝʜʥʝʡ 

ɸʟʠʠ ʩ ʨʘʟʣʠʯʥʳʤʠ ʮʝʣʷʤʠ. ʂ ʪʦʤʫ ʞʝ ʦʧʠʩʘʥʳ ʧʦʜʨʦʙʥʦʩʪʠ ʠʭ ʧʫʪʝʰʝʩʪʚʠʡ 

ʚ ʨʘʟʥʳʝ ʧʝʨʠʦʜʳ, ʠʩʪʦʨʠʷ ʤʝʩʪʥʳʭ ʞʠʪʝʣʝʡ ʉʨʝʜʥʝʡ ɸʟʠʠ, ʠʭ ʦʙʳʯʘʠ, ʠʭ 

ʩʦʯʠʥʝʥʠʷ ʦ ʤʝʩʪʥʦʤ ʥʘʩʝʣʝʥʠʠ ʠ ʢʫʣʴʪʫʨʝ. 

Annotation: This article tells about the travels of ambassadors, travelers and 

businessmen who visited the territory of Central Asia for various purposes. The 

details of their travels in different periods, the history of the local inhabitants of 

Central Asia, their customs and writings about the local population and culture are 

described. 

 

ɶʟʙʝʢʠʩʪʦʥʥʠʥʛ ʙʦʡ ץʘʜʠʤʠʡ ʪʘʨʠʭʠ ʚʘ ʤʘʜʘʥʠʷʪʠ ʘʩʨʣʘʨ ʜʘʚʦʤʠʜʘ 

ʢ˄ʧʣʘʙ ʦʣʠʤʣʘʨ ʚʘ ʩʘʸ״ʘʪʯʠʣʘʨʥʠʥʛ ץʠʟʠץʠʰʣʘʨʠʛʘ ʚʘ ʪʘʜץʠץʦʪʣʘʨʠʛʘ ʩʘʙʘʙ 

ʙ˄ʣʛʘʥ. XV ʘʩʨ ʦʭʠʨʠ ʚʘ XVI ʘʩʨ ʙʦʰʠ ʪʘʨʠʭʜʘ ʙʫʶʢ ʛʝʦʛʨʘʬʠʢ ʢʘʰʬʠʸʪʣʘʨ 

ʜʘʚʨʠ ʩʠʬʘʪʠʜʘ ʢʠʨʠʙ ʢʝʣʜʠ. ɹʫ ʜʘʚʨʜʘ ʈʦʩʩʠʷ ʚʘ ɶʨʪʘ ʆʩʠʸ ˄ʨʪʘʩʠʜʘʛʠ 

ʤʫʥʦʩʘʙʘʪʣʘʨʠʥʠ ʩʝʟʠʣʘʨʣʠ ʜʘʨʘʞʘʜʘ ʨʠʚʦʞʣʘʥʠʰʠʥʠ ʢʫʟʘʪʠʰ ʤʫʤʢʠʥ. 

ʍʫʩʫʩʘʥ, ɸʩʪʨʘʭʘʥʴ ʚʘ ʢʝʡʠʥʯʘʣʠʢ ʆʨʝʥʙʫʨʛ ʰʘ״ʘʨʣʘʨʠ ʵʩʘ ʜʠʧʣʦʤʘʪʠʢ ʚʘ 

ʩʘʚʜʦ ʘʣʦץʘʣʘʨʥʠ ʤʘʨʢʘʟʠ ʙ˄ʣʠʙ ʭʠʟʤʘʪ ץʠʣʛʘʥ [1, 4]. 

ɶʨʪʘ ʆʩʠʸ ʭʘץʠʜʘʛʠ ʜʘʩʪʣʘʙʢʠ ʤʘʲʣʫʤʦʪʣʘʨ ʨʫʩ ʵʣʯʠʣʘʨʠ, ʩʘʸ״ʘʪʯʠʣʘʨ 

ʚʘ ʩʘʚʜʦʛʘʨʣʘʨ ʦʨץʘʣʠ ʤʘʲʣʫʤ ʙ˄ʣʛʘʥ. ʊʘʙʠʠʡʢʠ, ʷʥʛʠ ʙʦʟʦʨʣʘʨʥʠ ʢʘʰʬ ʵʪʠʰ 

ʫʯʫʥ ʩʘʚʜʦʛʘʨ ʪʘʜʙʠʨʢʦʨʣʘʨʥʠ ɶʨʪʘ ʆʩʠʸ ״ʫʜʫʜʠ ץʠʟʠץʪʠʨʘ ʙʦʰʣʘʜʠ. ɹʫ 

ʘʣʦץʘʣʘʨ ʫʣʘʨʛʘ ɶʨʪʘ ʆʩʠʸ ʚʘ ʕʨʦʥ ʦʨץʘʣʠ ׳ʠʥʜʠʩʪʦʥ ʙʠʣʘʥ ʩʘʚʜʦ 

ʘʣʦץʘʣʘʨʠʥʠ ˄ʨʥʘʪʠʰ ʠʤʢʦʥʠʷʪʠʥʠ ʷʨʘʪʠʰʠ ʤʫʤʢʠʥ ʵʜʠ. 1558ï1559 ʡʠʣʣʘʨʜʘ 

ʕʥʪʦʥʠʡ ɼʞʝʥʢʠʥʩʦʥʥʠʥʛ ɹʫʭʦʨʦʛʘ ʩʘʸ״ʘʪʠ ״ʘʤ ʙʝʲʞʠʟ ʙ˄ʣʤʘʜʠ. 

ʕʥʪʦʥʠ ɼʞʝʥʢʠʥʩʦʥ (Anthony Jenkinson) ɸʥʛʣʠʷ ʜʠʧʣʦʤʘʪʠ ʚʘ 

ʩʘʸ״ʘʪʯʠʩʠ ʙ˄ʣʠʙ, ʫ ʈʦʩʩʠʷʛʘ ʙʠʨ ʥʝʯʘ ʤʘʨʦʪʘʙʘ ʪʘʰʨʠʬ ʙʫʶʨʛʘʥ. ʋ 1557 -

1571 ʡʠʣʣʘʨʜʘ ɸʥʛʣʠʷʥʠʥʛ ʈʦʩʩʠʷʜʘʛʠ ʵʣʯʠʩʠ ʩʠʬʘʪʠʜʘ ʬʘʦʣʠʷʪ ʶʨʠʪʛʘʥ. 

ʐʫʥʠʥʛʜʝʢ, ʫ ʙʠʨ ʚʘץʪʥʠʥʛ ˄ʟʠʜʘ 1555 ʡʠʣʜʘ ʣʦʥʜʦʥʣʠʢ ʩʘʚʜʦʛʘʨʣʘʨ 

ʪʦʤʦʥʠʜʘʥ ʪʘʰʢʠʣ ʵʪʠʣʛʘʥ ʘʥʛʣʠʷ ʩʘʚʜʦ-ʩʘʥʦʘʪ ʢʦʨʭʦʥʘʣʘʨʠʥʠʥʛ çʄʦʩʢʚʘ 

ʢʦʤʧʘʥʠʷʩʠè ʚʘʢʠʣʠ ʚʘʟʠʬʘʩʠʥʠ ״ʘʤ ʙʘʞʘʨʛʘʥ [2, 181]. 
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ʋ 1558 ʡʠʣ ʘʧʨʝʣ ʦʡʠʜʘ ʨʫʩ ʧʦʜʰʦʩʠʥʠʥʛ ʪʫʨʣʠ ʤʘʤʣʘʢʘʪʣʘʨʥʠʥʛ 

ʧʦʜʰʦʣʘʨʠʛʘ ʸʟʠʣʛʘʥ ʸʨʣʠץʣʘʨʠʥʠ ʦʣʠʙ, ʈʠʯʘʨʜ ɾʦʥʩʦʥ, ʈʦʙʝʨʪ ɾʦʥʩʦʥ ʚʘ 

ʪʘʪʘʨ ʪʘʨʞʠʤʦʥ ״ʘʤʨʦ״ʣʠʛʠʜʘ ʪʫʨʣʠ ʪʦʚʘʨʣʘʨ ʙʠʣʘʥ ʄʦʩʢʚʘʜʘʥ ʡ˄ʣʛʘ ʯʠץʘʜʠ. 

16 ʠʶʣʜʘ ʋʨʛʝʥʯ ʰʘ״ʨʠʛʘ ʢʠʨʠʙ ʢʝʣʘʜʠ. ʂʠʨʠʰ ʚʘץʪʠʜʘ ״ʘʨ ʙʠʨ ʢʠʰʠ ʚʘ ״ʘʨ 

ʙʠʨ ʪʫʷ-ʦʪ ʫʯʫʥ ʩʦʣʠץ ʪ˄ʣʘʥʘʜʠ. ɹʫ ʝʨʜʘ ʫʣʘʨ 1 ʦʡ ʜʘʚʦʤʠʜʘ ʠʩʪʠץʦʤʘʪ 

 ʠʣʘʜʠ. ʍʦʥʛʘ ʨʫʩץ ʘʙʫʣץ ʠʣʠʰʘʜʠ. ʄʘʤʣʘʢʘʪ ʧʦʜʰʦʩʠ ɸʣʠ ʉʫʣʪʦʥ ʫʥʠץ

ʧʦʜʰʦʩʠʥʠʥʛ ʸʨʣʠסʠʥʠ ʪʦʧʰʠʨʛʘʯ, ʫʥʠʥʛ ʪʫʨʣʠ ʩʘʚʦʣʣʘʨʠʛʘ ʞʘʚʦʙ ʙʝʨʘʜʠ. 

ʐʫʥʜʘʥ ʩ˄ʥʛ ʫʣʘʨʛʘ ץ˄ʨʠץʣʘʰ ʙ˄ʡʠʯʘ ʸʨʣʠץ ʙʝʨʠʣʘʜʠ. ɸʥʪʦʥʠ ɾʝʥʢʠʥʩʦʥ 

ʋʨʛʝʥʯ ʰʘ״ʨʠ ״ʘץʠʜʘ, ʢ˄ʯʘʣʘʨʠ, ʤʘ״ʘʣʣʠʡ ʘ״ʦʣʠ ״ʘʸʪʠ, ʪʘʦʤʣʘʨʠ ʚʘ 

ʞʦʥʟʦʪʣʘʨʠ ״ʘץʠʜʘ ʙʠʨ ץʘʥʯʘ ʤʘʲʣʫʤʦʪʣʘʨʥʠ ʙʝʨʠʙ ˄ʪʘʜʠ. ʂʝʡʠʥʛʠ ʡ˄ʥʘʣʠʰ 

ɹʫʭʦʨʦ ʰʘ״ʨʠʛʘ ʙ˄ʣʠʙ, ʫʣʘʨ 26 ʥʦʷʙʨʜʘ ʡ˄ʣʛʘ ʯʠץʠʙ 23 ʜʝʢʘʙʨʜʘ ˄ʟ 

ʤʘʥʟʠʣʣʘʨʠʛʘ ״ʘʤʨʦ״ʣʘʨʠ ʙʠʣʘʥ ʝʪʠʙ ʦʣʘʜʠ. 

1558 ʡʠʣ ʠʥʛʣʠʟ ʩʘʡʸ״ʠ, ʩʘʚʜʦ ʘʛʝʥʪʠ ʚʘ ʜʠʧʣʦʤʘʪ ɸʥʪʦʥʠʡ ɾʝʥʢʠʥʩʦʥ 

ʈʦʩʩʠʷ ʧʦʜʰʦʩʠ ʀʚʘʥ IV ɻʨʦʟʥʠʡʥʠʥʛ ʠʰʦʥʯ ʸʨʣʠסʠ ʙʠʣʘʥ ɹʫʭʦʨʦʛʘ ʢʝʣʜʠ. ʋ 

 ʣʘʨʠ ʙʠʣʘʥ ʄʦʩʢʚʘʥʠ ʪʘʨʢ ʵʪʛʘʥʣʘʨʠʜʘʥ ʨʦʧʧʘ-ʨʦʩʘ ʩʘʢʢʠʟ ʦʡ ˄ʪʛʘʯ, ʢ˄ʟ״ʘʤʨʦ״

ʦʣʜʠʣʘʨʠʜʘ ɹʫʭʦʨʦʥʠʥʛ ʫʣʫסʚʦʨ ʜʝʚʦʨʣʘʨʠ ʥʘʤʦʸʥ ʙ˄ʣʜʠ. 

ç23 ʜʝʢʘʙʨʜʘ ɹʫʭʦʨʦʛʘ, ʩʦʙʠϨ ɹʘϨʪʨʠʷʛʘ ʝʪʠʙ ʢʝʣʜʠʢ. ʐʘϲʘʨ ʢ˄ʧʣʘʙ ʜʘʨʚʦʟʘʣʠ 

ʙʘʣʘʥʜ ʜʝʚʦʨ ʙʠʣʘʥ ˄ʨʘʣʛʘʥ. ʄʘʟʢʫʨ ʢʘʪʪʘ ʰʘϲʘʨʜʘʛʠ ʢ˄ʧʛʠʥʘ ʫʡʣʘʨ ʧʘʭʩʘʜʘʥ 

Ϩʫʨʠʣʛʘʥ, ʣʝʢʠʥ ʪʦʰʜʘʥ Ϩʫʨʠʣʛʘʥ ʚʘ ʥʠϲʦʷʪʜʘ ϲʘʰʘʤʜʦʨ ʙʝʟʘʪʠʣʛʘʥ ʠʥʰʦʦʪ 

ʚʘ ʸʜʛʦʨʣʠʢʣʘʨ ϲʘʤ ʙʦʨ. ɹʫ ʜʫʥʸʜʘ ʪʝʥʛʠ ʡ˄Ϩ ʤʝʲʤʦʨʠʡ ʜʫʨʜʦʥʘʣʘʨ ʙ˄ʣʠʙ, 

ʫʣʘʨʥʠʥʛ Ϩʫʨʠʣʠʰʠ ʞʫʜʘ ʫʟʦϨ ʤʫʜʜʘʪʥʠ ʪʘʣʘʙ Ϩʠʣʛʘʥè, ï ʜʝʙ ʸʟʛʘʥʜʠ 

ɾʝʥʢʠʥʩʦʥ ˄ʟ ʵʩʜʘʣʠʢʣʘʨʠʜʘ. 

 

ɾʝʥʢʠʥʩʦʥʥʠʥʛ ʸʟʠʰʠʯʘ çɹʫʭʦʨʦ ʙʘʣʘʥʜ ʧʘʭʩʘ ʜʝʚʦʨʣʘʨ ʚʘ ʜʘʨʚʦʟʘʣʘʨ 

ʙʠʣʘʥ ˄ʨʘʣʛʘʥ ʙ˄ʣʠʙ, ʰʘ״ʘʨʥʠʥʛ 3/2 ץʠʩʤʠ ʧʦʜʰʦʛʘ ʚʘ ʙʠʨ ץʠʩʤʠ ʙʦʟʦʨ ʚʘ 

ʩʘʚʜʦʛʘʨʣʘʨʛʘ ʪʝʛʠʰʣʠ ʙ˄ʣʛʘʥ. ʐʘ״ʘʨ ʞʫʜʘ ʢʘʪʪʘ, ʫʡʣʘʨʥʠʥʛ ʘʩʦʩʠʡ ץʠʩʤʠ 

ʧʘʭʩʘʜʘʥ ץʫʨʠʣʛʘʥ. ʐʫʥʠʥʛʜʝʢ, ʪʦʰʜʘʥ ץʫʨʠʣʛʘʥ ʫʡʣʘʨ, ʦʣʪʠʥ ʩʫʚʠ 

ʶʨʠʪʠʣʛʘʥ ״ʘʰʘʤʘʪʣʠ ʙʠʥʦʣʘʨ, ʠʙʦʜʘʪʭʦʥʘ ʚʘ ʙʦʰץʘʣʘʨʥʠ ʫʯʨʘʪʠʰ ʤʫʤʢʠʥ. 

ɸʡʥʠץʩʘ, ʙʫ ʝʨʜʘ ץʫʨʠʣʛʘʥ ״ʘʤʤʦʤʣʘʨʛʘ ʘʣʦ״ʠʜʘ ʪʘʩʥʠʬ ʙʝʨʠʙ, ʫʣʘʨ ʰʫʥʜʘʡ 

ʤʦ״ʠʨʣʠʢ ʙʠʣʘʥ ץʫʨʠʣʛʘʥʢʠ, ʙʫʪʫʥ ʜʫʥʸʜʘ ״ʘʤ ʙʫʥʜʘʡ ״ʘʤʤʦʤʣʘʨʥʠ ʪʦʧʘ 

ʦʣʤʘʡʩʠʟ, ʜʝʙ ʘʡʪʛʘʥ ʵʜʠ. ɾʝʥʢʠʥʩʦʥ ʙʫ ʝʨʜʘʛʠ ʭʘʨ ʙʠʨ ״ʦʣʘʪʛʘ ʵʲʪʠʙʦʨ 

ʙʝʨʛʘʥ ״ʦʣʜʘ ʪʘʩʚʠʨʣʘʰʛʘ ״ʘʨʘʢʘʪ ץʠʣʛʘʥ. ʄʘʩʘʣʘʥ, ɹʫʭʦʨʦʜʘ ʢʫʤʫʰ ʚʘ ʤʠʩ 

ʪʘʥʛʘʣʘʨʥʠ ʟʘʨʙ ʵʪʠʣʠʰʠ, 1 ʢʫʤʫʰ ʪʘʥʛʘ 12 ʠʥʛʣʠʟ ʧʝʥʩʘʩʠʛʘ ʪ˄סʨʠ ʢʝʣʠʰʠ, 

ʙʫ ʝʨʜʘ ʩʧʠʨʪʣʠ ʠʯʠʤʣʠʢʣʘʨ ʠʯʠʰ ʤʘʥ ʵʪʠʣʛʘʥʠ, ץʦʠʜʘʥʠ ʙʫʟʛʘʥʣʘʨ ʵʩʘ ץʦʥʫʥ 

ʦʣʜʠʜʘ ʘʸʚʩʠʟ ʞʘʟʦʣʘʥʠʰʠʥʠ ʘʡʪʠʙ ˄ʪʛʘʥ [3, 1].  
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26 ʜʝʢʘʙʨʴ ʢʫʥʠ ʫ ɹʫʭʦʨʦ ʭʦʥʠ ʭʫʟʫʨʠʛʘ ʪʘʢʣʠʬ ʵʪʠʣʘʜʠ ʚʘ ʫ ʙʠʣʘʥ ʙʠʨʛʘ 

ʥʦʥʫʰʪʘ ץʠʣʠʰʛʘ ʤʫʰʘʨʨʘʬ ʙ˄ʣʘʜʠ. ɹʫʭʦʨʦ ʭʦʥʠ ʫʥʜʘʥ ʫʥʠʥʛ ʤʘʤʣʘʢʘʪʠ, ʫ 

ʝʨʜʘʛʠ ʪʘʨʪʠʙ ʚʘ ץʦʠʜʘʣʘʨ ʭʘץʠʜʘ ץʠʟʠץʠʙ ʩ˄ʨʘʡʜʠ.  

ʐʫʥʠʥʛʜʝʢ, ɸʥʪʦʥʠ ɾʝʥʢʠʥʩʦʥ ɹʫʭʦʨʦ ʰʘ״ʨʠʜʘ ״ʘʨ ʡʠʣʠ ʩʘʚʜʦʛʘʨʣʘʨ 

ʩʲʝʟʜʠ ʙ˄ʣʠʙ ˄ʪʠʰʠ ʚʘ ʫʥʜʘ ʍʠʥʜʠʩʪʦʥ, ʕʨʦʥ, ɹʘʣʭ, ʈʦʩʩʠʷ ʚʘ ʙʦʰץʘ 

ʤʘʤʣʘʢʘʪʣʘʨʜʘʥ, ʘʚʚʘʣʛʠ ʜʘʚʨʣʘʨʜʘ ʵʩʘ ʍʠʪʦʡʜʘʥ ״ʘʤ ʩʘʚʜʦʛʘʨʣʘʨ 

ʢʝʣʠʰʛʘʥʠʥʠ ʪʘʲʢʠʜʣʘʙ ˄ʪʘʜʠ. ʉʘʚʜʦʛʘʨʣʘʨ ʘʩʦʩʘʥ ʍʠʥʜʠʩʪʦʥʜʘʥ ʥʘʬʠʩ ʦץ 

ʤʘʪʦ ʦʣʠʙ ʢʝʣʠʰʛʘʥ, ʫʥʠ ʙʦʰʛʘ ʩʘʣʣʘ ʩʠʬʘʪʠʜʘ ˄ʨʘʣʛʘʥ, ʷʥʘ ʙʠʨ ʙʦʰץʘ ʦץ 

ʤʘʪʦ ʪʫʨʣʘʨʠ ʤʘʚʞʫʜ ʙ˄ʣʠʙ, ʫʥʜʘʥ ʤʘ״ʘʣʣʠʡ ʘ״ʦʣʠ ʢʠʡʠʤ ʢʝʯʘʢ ʪʠʢʠʰʜʘ 

ʬʦʡʜʘʣʘʥʛʘʥ. ʕʨʦʥʣʠʢʣʘʨ ʵʩʘ ʘʩʦʩʘʥ ʧʘʭʪʘʜʘʥ ʪ˄ץʠʣʛʘʥ ʤʘʪʦ, ץʦסʦʟ, ʨʘʥʛʣʠ 

ʠʧʘʢ ʢʘʙʠ ʤʘ״ʩʫʣʦʪʣʘʨʥʠ ʦʣʠʙ ʢʝʣʛʘʥ, ʙʫ ʝʨʜʘʥ ʵʩʘ ʭʦʤ ʪʝʨʠ, ʨʫʩ ʪʦʚʘʨʣʘʨʠʥʠ 

ʦʣʠʙ ʢʝʪʠʰʛʘʥ. ʈʦʩʩʠʷʜʘʥ ʵʩʘ ɹʫʭʦʨʦʛʘ ʦʰʣʘʥʤʘʛʘʥ ʪʝʨʠ, ץ˄ʡ ʪʝʨʠʩʠ, ʞʫʥ 

ʤʘʪʦʣʘʨ, ʸסʦʯ ʠʜʠʰʣʘʨ, ʤʘʪʦʣʘʨ, ʦʪʥʠʥʛ ʘʥʞʦʤʣʘʨʠ, ʪʫʨʣʠ ʠʧʘʢ ʥʘʚʣʘʨʠ 

ʢʝʣʪʠʨʠʣʛʘʥ. ʍʠʪʦʡ ״ʫʜʫʜʣʘʨʠʜʘʥ ʪʠʥʯʣʠʢ ʚʘץʪʣʘʨʠʜʘ ʘʪʣʘʩ, ʤʫʰʢ, ʢʘʤʢʘ, 

ʨʘʚʦʯ ʚʘ ʙʦʰץʘ ʪʫʨʜʘʛʠ ʘʰʸʣʘʨ ʦʣʠʙ ʢʝʣʠʥʛʘʥ [4, 29]. 

ʐʫ ʪʘʨʠץʘ ɸʥʪʦʥʠ ɾʝʥʢʠʥʩʦʥ ˄ʟʠʥʠʥʛ ɹʫʭʦʨʦʜʘʛʠ ʩʘʸ״ʘʪʠʥʠ 1559 

ʡʠʣʥʠʥʛ 8 ʤʘʨʪʠʜʘ ʷʢʫʥʣʘʜʠ ʚʘ 600 ʪʘ ʪʫʷʜʘʥ ʠʙʦʨʘʪ ʢʘʨʚʦʥ ʙʠʣʘʥ ʡ˄ʣʛʘ 

ʯʠץʠʙ, 25 ʤʘʨʪʜʘ ʋʨʛʝʥʯ ʰʘ״ʨʠʛʘ ʝʪʠʙ ʢʝʣʜʠ. 10 ʠʶʥʜʘ ʵʩʘ ɸʩʪʨʘʭʘʥ ʩʘʨʠ ʡ˄ʣ 

ʦʣʜʠ. ɶʟ ʩʘʸ״ʘʪʠ ʜʘʚʦʤʠʜʘ ʫ ʢ˄ʧʣʘʙ ץʠʟʠץʘʨʣʠ ʤʘʲʣʫʤʦʪʣʘʨʥʠ ʸʟʠʙ ץʦʣʜʠʨʜʠ.  

ɹʫ ʤʘʲʣʫʤʦʪʣʘʨ ˄ʰʘ ʜʘʚʨʜʘʛʠ ɶʨʪʘ ʆʩʠʸ ʰʘ״ʘʨʣʘʨʠ, ʫʣʘʨ ʦʨʘʩʠʜʘʛʠ 

ʤʘʩʦʬʘʣʘʨ ״ʘʤʜʘ ʢʘʨʚʦʥ ʡ˄ʣʣʘʨʠ ʭʘʚʬʩʠʟʣʠʛʠ ״ʘץʠʜʘ ʤʘʲʣʫʤʦʪʣʘʨ ʙʝʨʠʣʛʘʥ. 

ʍʫʩʫʩʘʥ, ɸʥʪʦʥʠ ɾʝʥʢʠʥʩʦʥ ʙʠʣʘʥ ״ʘʤʨʦ״ ʙ˄ʣʛʘʥ ʈʠʯʘʨʜ ɾʦʥʩʦʥʥʠʥʛ ʭʘʙʘʨ 

ʙʝʨʠʰʠʯʘ, ʉʘʨʘʡʯʠʢʜʘʥ ʋʨʛʝʥʯʛʘ 15 ʢʫʥ, ʋʨʛʝʥʯʜʘʥ ɹʫʭʦʨʦʛʘ 15 ʢʫʥ, 

ɹʫʭʦʨʦʜʘʥ פʘʰ״ʘʨʛʘʯʘ 30 ʢʫʥ, ץʘʰסʘʨʜʘʥ ʍʠʪʦʡʛʘʯʘ 30 ʢʫʥʣʠʢ ʡ˄ʣ ʙʦʩʠʣʛʘʥ. 

ɹʫʭʦʨʦʜʘ ʪʫʨʢ ʚʘ ʙʦʰץʘ ʤʘʤʣʘʢʘʪʣʘʨ ʙʠʣʘʥ ˄ʟʘʨʦ ʘʣʤʘʰʠʥʫʚ ʙʦʟʦʨʠ ʤʘʚʞʫʜ 

ʙ˄ʣʛʘʥ. ɹʫ ʝʨʜʘ ʙʦʞ ʪ˄ʣʦʚʠ ʫʤʫʤʠʡ ʪʦʚʘʨʣʘʨʥʠʥʛ 1/40 ץʠʩʤʠʥʠ ʪʘʰʢʠʣ ʵʪʛʘʥ 

[5, 183-185]. 

ʃʝʢʠʥ ʙʦʰץʘ ʟʘʤʦʥʜʦʰʣʘʨʠ ״ʘʤʜʘ ʢʝʡʠʥʛʠ ʜʘʚʨʜʘʛʠ ʩʘʸ״ʘʪʯʠʣʘʨ ʢʘʙʠ 

ʬʘץʘʪʛʠʥʘ ˄ʟʣʘʨʠ ʛʫʚʦ״ ʙ˄ʣʛʘʥ ʚʦץʝʘ ʚʘ ״ʦʜʠʩʘʣʘʨʛʘ ʥʠʩʙʘʪʘʥ 

ʤʫʥʦʩʘʙʘʪʣʘʨʠʥʠ ʙʠʣʜʠʨʛʘʥʣʘʨ. ׳ʘʨ ʙʠʨ ʜʘʚʣʘʪ ʚʘ ʭʘʣץʥʠʥʛ ˄ʟʠʛʘ ʭʦʩ ʫʨʬ-

ʦʜʘʪʣʘʨʠ, ʘʥʲʘʥʘʣʘʨʠ ʚʘ ʪʘʨʠʭʠ ʙʦʨ. ʋ ʸʢʠ ʙʫ ʤʘʤʣʘʢʘʪ ״ʘץʠʜʘ ʩ˄ʟ ʶʨʠʪʛʘʥʜʘ 

ʘʣʙʘʪʪʘ ʫ ʝʨʜʘʛʠ ״ʘʸʪʥʠ ʯʫץʫʨ ˄ʨʛʘʥʠʰ, ʪʘʨʠʭʠʥʠ ʙʠʣʠʰ ʚʘ ʘʥʲʘʥʘʣʘʨʠʛʘ 

ʛʫʚʦ״ ʙ˄ʣʠʰ ʣʦʟʠʤ. ɹʫ ʢ˄ʧ ʚʘץʪʥʠ ʚʘ ʪʘʭʣʠʣʠʡ ʬʠʢʨʣʘʨʥʠ ʭʫʣʦʩʘʩʠʜʘʥ ʢʝʣʠʙ 

ʯʠץʘʜʠ, ʘʣʙʘʪʪʘ. ɸʤʤʦ, ʰʫʥʛʘ ץʘʨʘʤʘʩʜʘʥ ʚʘץʪʠʥʯʘʣʠʢ ʤʘ״ʘʣʣʠʡ ʭʘʣץ ʙʠʣʘʥ 

ʤʫʣʦץʦʪʜʘ ʙ˄ʣʛʘʥ, ˄ʟ ץʠʟʠץʠʰʣʘʨʠ ʜʦʠʨʘʩʠʜʘ ʠʤʢʦʥ ץʘʜʘʨ ʤʘʥʙʘʣʘʨ ʪ˄ʧʣʘʛʘʥ 

ʩʘʸ״ʘʪʯʠ ʚʘ ʩʘʚʜʦʛʘʨʣʘʨʥʠ ʙʠʟ ʫʯʫʥ ץʦʣʜʠʨʛʘʥ ʤʘʪʝʨʠʘʣʣʘʨʠ ʤʫ״ʠʤʜʠʨ.  

-ʘʪʯʠ ʩʠʬʘʪʠʜʘ ɾʝʥʢʠʥʩʦʥ 1558״ʘʨʙʠʡ ɽʚʨʦʧʘʜʘʥ ʢʝʣʛʘʥ ʙʠʨʠʥʯʠ ʩʘʸנ

1560 ʡʠʣʣʘʨʜʘʛʠ ʵʢʩʧʝʜʠʮʠʷ ʜʘʚʦʤʠʜʘ ʂʘʩʧʠʡ ʜʝʥʛʠʟʠ ץʠʨסʦץʣʘʨʠ ʚʘ ɶʨʪʘ 

ʆʩʠʸ ʭʘץʠʜʘʛʠ ʪʘʩʘʚʚʫʨʣʘʨʠʥʠ ʸʟʠʙ ץʦʣʜʠʨʛʘʥ. ʂʫʟʘʪʫʚʣʘʨ ʥʘʪʠʞʘʩʠ ʥʘʬʘץʘʪ 

 ʠʩʦʙʦʪʣʘʨʜʘ ʙʘʣʢʠʤ ʭʘʨʠʪʘ ʩʠʬʘʪʠʜʘ ʈʦʩʩʠʷ, ʂʘʩʧʠʡ ʜʝʥʛʠʟʠ ʚʘ ɶʨʪʘ ʆʩʠʸ״

ʭʘʨʠʪʘʩʠʥʠ 1562 ʡʠʣʜʘ ʃʦʥʜʦʥʜʘ ʯʦʧ ʵʪʪʠʨʛʘʥ.  



 

 24 

 
XIX ʘʩʨʥʠʥʛ 2 ʷʨʤʠʜʘ ʙʨʠʪʘʥʠʷʣʠʢ ʩʘʸ״ʘʪʯʠ ʚʘ ʸʟʫʚʯʠ ɻʝʥʨʠ ʃʘʥʩʜʝʡʣ 

1882 ʡʠʣʜʘ 179 ʢʫʥʣʠʢ ʩʘʸ״ʘʪʠ ʘʩʦʩʠʜʘ ʷʨʘʪʠʣʛʘʥ ʢʠʪʦʙʥʠ (Lansdell H. Russian 

Central Asia including Kulja. Bokhara, Khiva and Merv. V. 1, 2. London, 1885) 

ʃʦʥʜʦʥʜʘ ʯʦʧ ʵʪʜʠ. ɹʫ ʩʘʸ״ʘʪ פʠʨסʠʟʠʩʪʦʥ, נʫʣʞʘ, ʊʦʰʢʝʥʪ, ץ˄פʦʥ, פʘʨʰʠ, 

ɹʫʭʦʨʦ, ʍʠʚʘ ʢʘʙʠ ʰʘʭʘʨʣʘʨʠʜʘ ʙ˄ʣʠʙ, ʩʘʸ״ʘʪʯʠ ˄ʟ ʭʦʪʠʨʘʣʘʨʠʥʠ ʥʦʸʙ 

ʩʫʨʘʪʣʘʨ ʙʠʣʘʥ ʙʠʨʛʘʣʠʢʜʘ ץʠʤʤʘʪʣʠ ʤʘʲʣʫʤʦʪʣʘʨ ʪ˄ʧʣʘʛʘʥ. ׳ʦʟʠʨʜʘ ʢʠʪʦʙ 

ʚʘ ʪʘʜץʠץʦʪʣʘʨ ʥʘʪʠʞʘʣʘʨʠ ɸפʐ ʥʠʥʛ ɺʠʩʢʦʥʩʠʥ ʢʫʪʫʙʭʦʥʘʩʠʜʘ ʩʘץʣʘʥʘʜʠ. 

ɻʝʥʨʠ ʃʘʥʩʜʝʡʣ ʊʦʰʢʝʥʪʜʘʛʠ ʩʘʚʜʦ ʠʰʣʘʨʠ ״ʘץʠʜʘ ʙʠʨ ץʘʥʯʘ ץʠʟʠץʘʨʣʠ 

ʤʘʲʣʫʤʦʪʣʘʨʥʠ ʙʝʨʘʜʠ. ʍʫʩʫʩʘʥ, 1876 ʡʠʣʜʘ ʊʦʰʢʝʥʪʜʘʥ ʈʦʩʩʠʷʛʘ, ɹʫʭʦʨʦ, 

 .ʠʙ ʢʝʪʛʘʥץʘʨʣʘʨʛʘ 2323 ʪʫʷʣʘʨʛʘ ʦʨʪʠʣʛʘʥ ʢʘʨʚʦʥʣʘʨ ʯʠ״ʘ ʰʘץʦʥ ʚʘ ʙʦʰץ˄פ

ʁʠʣʜʘ 2 ʤʘʨʪʘ ʙ˄ʣʘʜʠʛʘʥ ʙʘ״ʦʨ ʚʘ ʢʫʟʛʠ ʷʨʤʘʨʢʘʣʘʨʜʘ ʢ˄ʧʣʘʙ ʤʘ״ʩʫʣʦʪʣʘʨʥʠ 

ʢ˄ʨʠʰ ʤʫʤʢʠʥ ʙ˄ʣʛʘʥ. ɻʝʥʨʠ ʃʘʥʩʜʝʣʣ ʙʫ ʝʨʜʘʥ ɹʨʠʪʘʥʠʷ ʤʫʟʝʡʠ ʫʯʫʥ ʯʠʣʠʤ 

ʩʦʪʠʙ ʦʣʘʜʠ. ʐʫ ʙʠʣʘʥ ʙʠʨʛʘ ʸʩʪʠץ ʞʠʣʜʣʘʨʠ, ʯʦʜʠʨ (ʰʘʪʝʨ), ʠʧʘʢ ʨ˄ʤʦʣʣʘʨ, 

ʜʘʩʪʫʨʭʦʥ, ʤʠʣʣʠʡ ʣʠʙʦʩʣʘʨ ʩʘʥʲʘʪ ʘʩʘʨʠ ʩʠʬʘʪʠʜʘ ʫʥʜʘ ʢʘʪʪʘ ʪʘʘʩʩʫʨʦʪ 

 .ʦʣʜʠʨʘʜʠ [6, 1]ץ

ʊʦʰʢʝʥʪʜʘ ʢʫʟ-ʙʘ״ʦʨ ʷʨʤʘʨʢʘʣʘʨʠ ˄ʪʢʘʟʠʣʠʙ, ʙʦʟʦʨʣʘʨ ʪʫʨʣʠ-ʪʫʤʘʥʣʠʛʠ ʚʘ 

ʪʦʚʘʨʣʘʨ ʪʘʥʣʦʚʠ ʙʠʣʘʥ ʘʞʨʘʣʠʙ ʪʫʨʘʨʜʠ. ׳ʘʤʤʘ ʙʦʟʦʨʣʘʨʥʠ ʟʠʸʨʘʪ ץʠʣʛʘʥ 

ʃʘʥʩʜʝʣʣ ʰʫʥʜʘʡ ״ʠʢʦʷ ץʠʣʘʜʠ: çʋ ʝʨʜʘ ʙʠʟ ʷʭʰʠ ʤʝʚʘ ʩʦʪʠʙ ʦʣʜʠʢ. ɸʤʤʦ 

ʙʠʟ ʤʠʣʣʠʡ ʭʫʩʫʩʠʷʪʣʘʨʥʠ ˄ʟʠʜʘ ʤʫʞʘʩʩʘʤ ʵʪʛʘʥ ץʘʜʠʤʠʡ ʙʫʶʤʣʘʨ ʚʘ 

ʙʫʶʤʣʘʨʥʠ ץʠʜʠʨʜʠʢ. ɹʫʭʦʨʦ ʚʘ פʘʰסʘʨ ʛʠʣʘʤʣʘʨʠ ʚʘ ʛʠʣʘʤʣʘʨʠ 4 ʚʘ 2 ʬʫʥʪ 

ʩʪʝʨʣʠʥʛʛʘ ʸʪץʠʟʠʣʛʘʥʠʥʠ ʢ˄ʨʜʠʢ. ʄʝʥ ʤʘ״ʘʣʣʠʡ ʠʧʘʢʜʘʥ ʪʠʢʠʣʛʘʥ ʞʫʜʘ 

ʯʠʨʦʡʣʠ ˄ʟʙʝʢ ʯʦʜʠʨʠʥʠ (ʯʦʜʠʨʠʥʠ) ʢ˄ʨʜʠʤ, ʙʫ ʞʫʜʘ ʯʠʨʦʡʣʠ. 

ʋʥʠʥʛ ʥʘʨʭʠ ʘʪʠʛʠ 12 ʬʫʥʪ ʵʜʠ. ʃʝʢʠʥ ʤʝʥ ʢ˄ʧ ʞʦʡ ʵʛʘʣʣʘʤʘʡʜʠʛʘʥ 

ʥʘʨʩʘʣʘʨʥʠ ʩʦʪʠʙ ʦʣʤʦץʯʠ ʵʜʠʤ. ʕʲʪʠʙʦʨʠʤʥʠ ʢʘʤʘʣʘʢʥʠʥʛ ʙʘʨʯʘ ʨʘʥʛʣʘʨʠ 

ʙʠʣʘʥ ʪʠʢʠʣʛʘʥ ʰʦʢʦʣʘʜ ʨʘʥʛʠʜʘʛʠ ʯʘʨʤ ʰʠʤ ʯʘʣʚʘʨ ʪʦʨʪʜʠ. ʄʝʥ ʤʘʤʥʫʥʠʷʪ 

ʙʠʣʘʥ ʤʘ״ʘʣʣʠʡ ʠʰʣʘʙ ʯʠץʘʨʠʣʛʘʥ ʙʠʨ ʥʝʯʪʘ ״ʘʤʸʥʣʘʨ, ʨ˄ʤʦʣʯʘʣʘʨ ʚʘ 

ʤʘ״ʘʣʣʠʡ ʠʧʘʢʜʘʥ ʩʦʪʠʙ ʦʣʜʠʤ. ɹʫ ʝʨʜʘ ʤʫʩʫʣʤʦʥʣʘʨ ʜʦʠʤ ʢʠʡʠʙ ʶʨʘʜʠʛʘʥ 

ʜ˄ʧʧʠʣʘʨ ״ʘʤ ʫʡ ʠʯʠʜʘ ʝʯʤʘʩʜʘʥ ʩʦʪʠʣʛʘʥ. ʐʘ״ʨʠʩʘʙʟ ʚʘ ɹʫʭʦʨʦʜʘʛʠ 

ʜ˄ʧʧʠʣʘʨʥʠʥʛ ʙʠʨ ץʠʩʤʠ ʘʞʦʡʠʙ ʜʠʜ ʚʘ ʤʘ״ʦʨʘʪ ʙʠʣʘʥ ʪʘʡʸʨʣʘʥʛʘʥ. 

ʅʴ-ʁʡʦʨʢʣʠʢ ʖʜʞʠʥ ʉʢʘʡʣʝʨ - ʜʠʧʣʦʤʘʪ, ʸʟʫʚʯʠ, ʩʘʸ״ʘʪʯʠ, ʪʘʨʞʠʤʦʥ 

ʚʘ ʦʣʠʤ ʩʠʬʘʪʠʜʘ ʪʘʥʠʣʛʘʥ. 1873 ʡʠʣʜʘ ʊʦʰʢʝʥʪʛʘ ʪʘʰʨʠʬ ʙʫʶʨʠʙ, ˄ʟʠʥʠʥʛ 

ʩʘʸ״ʘʪʠ ʜʘʚʦʤʠʜʘ ʪ˄ʧʣʘʛʘʥ ʤʘʪʝʨʠʘʣʣʘʨʥʠ ʄʠʣʣʠʡ ʛʝʦʛʨʘʬʠʷ ʞʘʤʠʷʪʠʛʘ 

ʪʦʧʰʠʨʛʘʥ. 1876 ʡʠʣʜʘ ʵʩʘ çSchuyler Eugen çTurkestan: Notes of a Journey in 

Turkestan, Khokand, Bukhara and Kuldjaè ʢʠʪʦʙʠʥʠ ʸʟʛʘʥ. ʋ ˄ʟ ʘʩʘʨʠʜʘ ʰʘ״ʘʨ 

ʙʦʟʦʨʣʘʨʠ, ʤʘ״ʘʣʣʠʡ ʘ״ʦʣʠʥʠʥʛ ʬʘʦʣ ״ʘʸʪʠ, ״ʘʨ ʞʫʤʘ ʢʫʥʠ ʤʘʩʞʠʜʜʘʛʠ ʥʘʤʦʟ, 
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 ʫʥʘʨʤʘʥʜʣʘʨʥʠʥʛ 32 ʪʫʨʜʘʛʠ ʢʘʩʙʣʘʨʠ, ʙʦʟʦʨ ʨʘʩʪʘʣʘʨʠʜʘʛʠ ʪʘʨʪʠʙʣʘʨ״

 ʠʤ ʤʘʲʣʫʤʦʪʣʘʨʥʠ ʙʝʨʠʙ ˄ʪʘʜʠ״ʠʜʘ ʤʫץʘ״

ʖ. ʉʢʘʡʣʝʨʥʠʥʛ ʩʘʢʢʠʟ ʦʡ ʜʘʚʦʤ ʵʪʛʘʥ ʫʰʙʫ ʩʘʸ״ʘʪʠ ʪ˄ʣʠץ ʘʢʩ 

ʵʪʪʠʨʠʣʛʘʥ ʘʩʘʨ ʡ˄ʣ ʭʦʪʠʨʘʣʘʨʠ ʪʘʨʟʠʜʘ ʸʟʠʣʛʘʥ ʙ˄ʣʠʙ, ʪʘʨʠʭʠʡ-ʛʝʦʛʨʘʬʠʢ 

ʭʫʩʫʩʠʷʪʛʘ ʵʛʘ. ʋʥʠʥʛ ʙʠʨʠʥʯʠ ʞʠʣʜʠʜʘ ɼʘʰʪ, ʉʠʨʜʘʨʸ, ʊʦʰʢʝʥʪ, ʊʦʰʢʝʥʪʜʘ 

ʤʫʩʫʣʤʦʥʣʘʨ ʪʫʨʤʫʰ ʪʘʨʟʠ, ʙʦʟʦʨʣʘʨ ʚʘ ʩʘʚʜʦ-ʩʦʪʠץ ʤʘʩʘʣʘʣʘʨʠ, ʉʘʤʘʨץʘʥʜ, 

ɿʘʨʘʬʰʦʥ ʚʦʜʠʡʩʠ, ʍ˄ʞʘʥʜ ʚʘ פʫʨʘʤʘ ʜʝʙ ʥʦʤʣʘʥʛʘʥ ʙ˄ʣʠʤʣʘʨ ˄ʨʠʥ ʦʣʜʠ. 

ʋʰʙʫ ʞʠʣʜʛʘ ʠʣʦʚʘ ʪʘʨʟʠʜʘ ץ˄פʦʥ ʭʦʥʣʠʛʠʥʠʥʛ ʩ˄ʥʛʛʠ ʜʘʚʨʜʘʛʠ ʪʘʨʠʭʠʡ 

ʣʘʚ״ʘʣʘʨʠ, ɺʘʤʙʝʨʠʥʠʥʛ çɹʫʭʦʨʦ ʪʘʨʠʭʠè ʘʩʘʨʠʛʘ ʧʨʦʬʝʩʩʦʨ ɺ. 

ɻʨʠʛʦʨʴʝʚʥʠʥʛ ʙʝʨʛʘʥ ʪʘץʨʠʟʠ, ɶʨʪʘ ʆʩʠʸʜʘ ʙ˄ʣʛʘʥ ˄ʨʪʘ ʘʩʨ ʩʘʡʸ״ʣʘʨʠ 

 ,ʦʥ, ɹʫʭʦʨʦץ˄פ ʠʜʘʛʠ ʤʘʲʣʫʤʦʪʣʘʨ ʢʠʨʠʪʠʣʜʠ. ʂʠʪʦʙʥʠʥʛ ʠʢʢʠʥʯʠ ʞʠʣʜʠץʘ״

ʀʩʩʠץʢ˄ʣ ʚʘ ɽʪʪʠʩʫʚ (ʉʝʤʠʨʝʯʴʷ), נ˄ʣʞʘʜʘʛʠ ʪʘʘʩʩʫʨʦʪʣʘʨ, ʈʦʩʩʠʷ 

ʤʘʲʤʫʨʠʷʪʠʥʠʥʛ ʆʩʠʸʜʘʛʠ ʪʘʰץʠ ʩʠʸʩʘʪʠ, ʍʠʚʘʛʘ ץʘʨʰʠ ʶʨʠʰ ʚʘ ʫʥʠʥʛ 

ʠʩʪʠʣʦʩʠ ץʠʩʤʣʘʨʠ ״ʘʤʜʘ ʭʫʣʦʩʘʜʘʥ ʠʙʦʨʘʪ.  

ʂ˄ʧʣʘʙ ʩʘʡʸ״ʣʘʨ ˄ʟ ʩʘʸ״ʘʪʥʦʤʘʣʘʨʠʥʠ ʘʩʦʩʘʥ ʙʘʨץʘʨʦʨ, ʠʞʪʠʤʦʠʡ-

ʩʠʸʩʠʡ ʚʘ ʠץʪʠʩʦʜʠʡ ʪʘʨʘץץʠʸʪʥʠʥʛ ʤʘʲʣʫʤ ʧʘʣʣʘʩʠʥʠ ʙʦʰʜʘʥ ʢʝʯʠʨʘʸʪʛʘʥ 

ʜʘʚʣʘʪʣʘʨʛʘ ʪʘʰʨʠʬʣʘʨʠ ʤʠʩʦʣʠʜʘ ʸʟʠʙ ץʦʣʜʠʨʛʘʥʣʠʢʣʘʨʠʥʠ ʵʲʪʠʙʦʨʛʘ 

ʦʣʘʜʠʛʘʥ ʙ˄ʣʩʘʢ, ʖ. ʉʢʘʡʣʝʨ ʪʘʥʣʘʛʘʥ ʩʘʸ״ʘʪ ʜʘʚʨʠ ˄ʣʢʘ ʪʘʨʠʭʠ, ץʦʣʘʚʝʨʩʘ, 

ɶʨʪʘ ʆʩʠʸ ʭʦʥʣʠʢʣʘʨʠʥʠʥʛ ʈʦʩʩʠʷ ʠʤʧʝʨʠʷʩʠ ʙʠʣʘʥ ʤʫʥʦʩʘʙʘʪʣʘʨʠʜʘ ˄ʪʘ 

ʤʫʨʘʢʢʘʙ ״ʘʤʜʘ ץʘʨʘʤʘ-ץʘʨʰʠʣʠʢʣʘʨʜʘʥ ʠʙʦʨʘʪ ʜʘʚʨʠʛʘ ʪ˄סʨʠ ʢʝʣʛʘʥ. 

ʄʫʭʪʘʩʘʨ ץʠʣʠʙ ʘʡʪʛʘʥʜʘ, ɶʨʪʘ ʆʩʠʸʛʘ ʪʫʨʣʠ ʜʘʚʨʣʘʨʜʘ ʪʘʰʨʠʬ 

ʙʫʶʨʛʘʥ ʩʘʸ״ʘʪʯʠʣʘʨ, ʤʫʪʘʭʘʩʩʠʩʣʘʨ ʚʘ ʩʘʚʜʦʛʘʨʣʘʨ ˄ʟ ʪʘʩʘʚʚʫʨʣʘʨʠ ʚʘ 

 ʠʜʘ ʭʦʪʠʨʘʣʘʨʠʥʠ ʸʟʠʙץʘ״ ʦʣʜʘ ʙʫ ʤʘʤʣʘʢʘʪ״ ʘʥץץʠʰʣʘʨʠʜʘʥ ʢʝʣʠʙ ʯʠץʠʟʠץ

 ,ʦʣʜʠʨʛʘʥʣʘʨ. ʋʥʜʘʛʠ ʤʘʲʣʫʤʦʪʣʘʨ ʙʫʛʫʥʛʠ ʢʫʥʜʘ ʩʠʸʩʠʡ ʞʘʨʘʸʥʣʘʨץ

ʤʘ״ʘʣʣʠʡ ʘ״ʦʣʠʥʠʥʛ ʫʨʬ-ʦʜʘʪʣʘʨʠ, ʤʘʜʘʥʠʷʪʠ, ʜʫʥʸץʘʨʘʰʠ, ʢʘʩʙʠ-ʢʦʨʠ 

 .ʘʜʨʣʠʜʠʨץ ʠʤ ʤʘʥʙʘ ʩʠʬʘʪʠʜʘ״ʠʜʘ ʪʘʨʠʭʠʡ ʪʘʩʘʚʚʫʨʥʠ ʷʨʘʪʘ ʦʣʘʜʠ ʚʘ ʤʫץʘ״
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FARFOR VA CHINNI: KOLLEKSIONERLAR, TAôMIRLASH 

VA MUZEYLASHTIRISHDA MAHALLIY VA MILLIY 

TAJRIBALAR  
 

Annotatsiya: Ushbu maqolada farfor va chinni ashyolari kolleksionerlari, 

ularni taômirlash va muzeylashtirishda mahalliy va milliy tajribalar tahlil etilgan. 

Shuningdek, Oózbekiston tarixi davlat muzeyi Etnografiya fondidagi farfor va chinni 

ashyolarini taômirlash, saqlash holatlari hamda ilmiy pasportlardagi tavsifiy 

holatlari tadqiqidan oórin olgan.   

Kalit soózlar: farfor, fayans, chinni, kolleksiya, restavratsiya, saqlash, 

etnografiya, kleymo, ekspertiza, kolleksioner, fond. 

Annotasiya: ɺ ʵʪʦʡ ʩʪʘʪʝ ʘʥʘʣʠʟʠʨʫʶʪʩʷ ʢʦʣʣʝʢʮʠʦʥʝʨʳ ʬʘʨʬʦʨʘ ʠ 

ʬʘʷʥʩʘ, ʤʝʩʪʥʳʡ ʠ ʥʘʪʩʠʦʥʘʣʥʳʡ ʦʧʳʪ ʚ ʠʭ ʨʝʩʪʘʚʨʘʪʩʠʠ ʠ ʤʫʟʝʝʬʠʢʘʪʩʠʠ. 

ʊʘʢʞʝ ʨʝʤʦʥʪ, ʭʨʘʥʝʥʠʝ ʬʫʪʣʷʨʦʚ ʠʟ ʬʘʨʬʦʨʘ ʠ ʬʘʷʥʩʘ ʚ ʕʪʥʦʛʨʘʬʠʯʝʩʢʦʤ 

ʬʦʥʜʝ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ, ʘ ʪʘʢʞʝ ʠʭ ʦʧʠʩʘʥʠʝ ʚ 

ʥʘʫʯʥʳʭ ʧʘʩʧʦʨʪʘʭ  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʬʘʨʬʦʨ, ʬʘʷʥʩ, ʬʘʨʬʦʨʦʚʘʷ ʧʦʩʫʜʘ, ʢʦʣʣʝʢʮʠʷ, 

ʨʝʩʪʘʚʨʘʪʩʠʷ, ʭʨʘʥʝʥʠʝ, ʵʪʥʦʛʨʘʬʠʷ, ʢʣʝʡʤʦ, ʵʢʩʧʝʨʪʠʟʘ, ʢʦʣʣʝʢʮʠʦʥʝʨ, 

ʬʦʥʜ. 

Annotation:This article analyzes collectors of porcelain and faience, local 

and national experience in their restoration and museification. Also repair, storage 

of porcelain and earthenware cases in the Ethnographic Fund of the State Museum 

of History of Uzbekistan, as well as their description in scientific passports  

Keywords: porcelain, faience, porcelain tableware, collection, restoration, 

storage, ethnography, stamp, examination, collector, fund. 

Bugungi kunda Oózbekiston muzeylari tizimida sanôat asarlarini turlarga 

boólish, muzey eksponati sifatida shakllanishida ularni roóyxatga olish 

hujjatlashtirish, hamda shu asosda muzey fondlarini ilmiy tadqiqotchilik faoliyatini 

takomillashtirish muhim vazifalardan biri sanaladi. Muzey ashyolari orasida farfor 

buyumlarini oórganish ilmiy pasportlarini oózbek tilida qayta tuzish, yagona davlat 

katalogiga mukammal ilmiy asosda kiritish muhim hisoblanadi. Oózbekistondagi har 

bir muzey fondi va ekspozitsiyasida turli davr va oóziga xos tarixiy badiiy uslublarga 

ega xilma hil farfor, fayans va chinni ashyolari mavjud. Ularni saralash davrlarga 

ajratish, ishlab chiqish uslubini aniqlash, badiiy xususiyatlarini tavsiflash va noyob 

kolleksiyalar asosida mavzuga doir koórgazmalar yaratish muzeyshunoslik 

novatsiyasini rivojlantiradi. Davlat muzeylari bilan bir qatorda uy muzeylaridagi 

noyob farfor fayans kolleksiyalarini ham oórganish va kataloglashtirish 
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muzeyshunoslik amaliyotida yoólga qoóyilmagan. XIX-XX asr Góarbiy Yevropa va 

Sharqiy Yevropa hududlariga oid farfor ashyolarini oórganish va ularning 

reprikalarini yaratish muzey menejmenti va marketing sohasini rivojlantirishda 

muhim oórin tutadi. Mazkur masalani oᾷrganish, ularni ilmiy tahlil qilish, bu borada 

toᾷplangan bilim va tajribalar asosida yangi loyihalar va takliflar kiritish muhim 

jarayonlardan hisoblanadi [5.28.]. 

Statistik maôlumotlarga koóra, dunyodagi har uchinchi odam kolleksioner 

hisoblanadi. Kolleksiyalar insonning muayyan mavzuga boólgan ishtiyoqi bilan 

boshlanadi. Ular goózallikni mutlaqo oddiy narsalarda koóra oladilar.  

Bugungi kundagi mashhur farfor kolleksionerlari talaygina. Ulardan eng 

mashhurlarini koórib chiqamiz: 

Petr Aven bir ming nusxadan ortiq sovet chinnilari toóplamiga ega 

kolleksioner. Unda asosan 1917 yildan 1941 yilgacha Lomonosov zavodiga tegishli 

boólgan sovet chinnilarining katta kolleksiyasi bor. Ushbu kolleksiyada mingdan 

ortiq buyumlar mavjud. Bu katta akademik toóplam hozirda Angliyada saqlanadi va 

kolleksioner uni ommaga koórsatish uchun koórgazmalar uyushtirib kelmoqda. 

Milliarder kolleksiyasining asosi - Sankt-Peterburgda sobiq Imperator zavodida 

ishlab chiqarilgan sovet chinnilari hisoblanadi [6.56.]. 

Aleksandr Dobrovinskiy hozirda dunyodagi eng katta sovet chinnisi shaxsiy 

kolleksiyasiga ega. Uning kolleksiyasida toórt ming farfor buyumlari mavjud. 

Aleksandr Dobrovinskiy intervyularning birida shunday degan edi: Agitfarfor nima 

ekanligini bilasizmi? XX asrning 20-30 yillarida turli chinni mahsulotlarida siyosiy 

tashviqot jarayonlari tasvirlana boshladi. Bu yoónalishda dunyoning eng yaxshi 

rassomlari, masalan, Kazemir Malevich ham ishtirok etgan [3]. 

Koóplab yuqori martabali amaldorlarda, masalan, Saksoniya kurfyuristi 

Avgust, Yekaterina II da ham noyob chinni idishlar kolleksiyasi mavjud boólgan[4]. 

Kolleksiya yigóishdagi asosiy omil - badiiy qiymat, u mahsulotning yoshi bilan 

uzviy bogóliqdir. Qanchalik qadimiy boólsa, unga boólgan qiziqish shunchalik yuqori 

boóladi. XVIII -XIX asr boshlarida tayyorlangan namunalar XX asrda chiqarilgan 

namunalarga qaraganda ancha qimmatli sanaladi. Noyoblik - bu tarixiyligiga ham 

bogóliq boólgan mezon. Nusxa qanchalik eski boólsa, antikvar bozorda shunchalik 

kam topiladi va qadrlanadi. Oótgan asrda bir nusxada va noyob eskizlarga koóra 

tayyorlangan baôzi buyumlar XVIII asr mahsulotlaridan kam boólmagan holda 

baholanadi [2. 27.]. 

Taraqqiyotning rivojlanishi bilan farfor, chinni turlari va ularni ishlab 

chiqarish uchun materiallar sezilarli darajada kengaydi.  

    Fayans mahsulotlarini aniqlash quyidagilarni oóz ichiga oladi: 

1. Fayans mahsulotlarining foydali amaliy maqsadini aniqlash 

2.Fayans mahsulotlarini ishlab chiqarish uchun materiallar va 

texnologiyalarni aniqlash. 

3. Vaqt, joy, ishlab chiqarish markazini hamda usta va rassomni aniqlash[1]. 

Bugungi kunda yirik muzeylarning har birida farfor ashyolarni taômirlashda 

laborotoriya xonalariga ega. Jumladan, Ermitaj muzeyi laboratoriyasi jahon 

standartlariga mos qurilgan. Boshqa muzeylar aynan shu muzeydan andoza 

olishmoqda [4]. Laboratoriya eksponatlarni qayta tiklash va  restavratsiya qilish 



 

 28 

uchun noyob lazerli payvandlash, tozalash, kesish va oóyma tizimlari bilan 

jihozlangan. Davlat Ermitaj muzeyi Rossiyada restavratsiya boóyicha barcha muzey 

talablariga javob beradigan va eng murakkab detallarni (eng yupqa filigrandan tortib 

qalin devorli buyumlargacha) payvandlash imkonini beruvchi soᾶnggi avlod lazerli 

payvandlashdan foydalangan birinchi muzey lobaratoriyasi hisoblanadi. Bundan 

tashqari koópgina xorij muzeylarida laboratoriya xonalari mavjud. 

Toshkent muzeylarida laboratoriya xonalari qisman mavjud. U ham zamon 

talablariga javob bermaydi. Muzey restavratorlari tomonidan qayta tiklash 

jarayonlari amalga oshiriladi. Lekin jihozlar yʝtarlicha boólmagani sabab bir muncha 

qiyinchiliklar tugódiradi.  

Oᾷzbekiston tarixi davlat muzeyi ilmiy restavratsiya laboratoriyasida bugungi 

kunda restavratorlar Nargiza Qalandarova, Dilfuza Qayumova va Vazgin Minosyans 

hamda Oózbekiston Sanôat davlat muzeyi restavratori Botirov Baxtiyor tomonidan 

farfor, sopol va turli chinni buyumlarni taᾷmirlash borasida bir qancha amaliy ishlar 

yoᾷlga qoᾷyilgan. Badiiy farfor va chinni buyumlarining yuzasini ifloslantiruvchi 

moddalardan tozalash ishlari-boshqa turdagi taᾷmirlash ishlaridan oldingi bosqichda 

bajaraladigan jarayon hisoblanadi. Oᾷz vaqtidagi profilaktik, ifloslantiruvchi 

moddalardan forigᾷ etish ishlari buyumdagi halokatli holatlarni toᾷxtatib, uning 

eskirishini sekinlashtiradi va shu bilan mazkur buyumning foydalanish muddatini 

sezilarli uzaytiradi. Aynan ushubu ilmiy laborotoriyada tashkil etilgan taᾷmirlash 

ishlari kuzatgan holda quyida taᾷmirlash uslublariga oid jarayonlarni yoritdik. 

Tozalash - sirtdan doimiy ifloslantiruvchi moddalarni olib tashlash jarayoni: yogᾷlar, 

qora moylar, boᾷyalgan dogᾷlar, laklar, ohakli qatlam gips-mexanik vositalar 

(choᾷtkalar, tamponlar, gubkalar) bilan birgalikda bir qator kimyoviy moddalar 

yordamida amalga oshirilishidir. 

Faqatgina ayrim holatlarda, masalan, ohak boᾷgᾷinli qatlamlar qoldiqlarini 

ketkazishda qisman mexanik tozalash usuliga murojaat qilinadi, ammo bu usuldan 

tozalashni amalga oshirish chorasi sifatida foydalanish tavsiya etilmaydi. Uni 

mustaqil usul sifatida koᾷrib chiqish lozim: aksariyat hollarda ifloslantiruvchi 

moddalarni yoᾷq qilish usullari bilan birgalikda olib boriladi, ular yuvish yoki 

tozalash paytida yuvuvchi yoki erituvchi, kislotali yoki oqartiruvchi boᾷlgan kuchli 

moddalar bilan harakatga keladi [2.63.]. Shundan soᾷngina, mahsulotning sirtini 

shikastlamasdan ularni butunlay yoᾷq qilish mumkinligiga ishonch hosil qilinib, 

yogᾷoch yoki suyak chiviqlari, skalpellar, dengiz jilvirtoshlari yordamida 

ehtiyotkorlik bilan mexanik tozalashga oᾷtiladi. 

Bunday jarayonlarni lupa yoki durbinli mikroskop bilan amalga oshirish 

tavsiya etiladi. Ishlash usulini tanlash, birinchi navbatda, sopol idishning tuzilishi, 

mahsulotning saqlanish va sirt ifloslanishining holati bilan belgilanadi. Shunday 

qilib, zich, pishitilgan sopol va chinni mahsulotlari juda yaxshi mexanik 

mustahkamlikka ega [4]. Suvni kamroq singdirish va suv eritmalarida yuvish 

vositalari bilan tozalash, shuningdek, bir qator kimyoviy moddalar yordamida 

tozalashning deyarli har doim imkoni topiladi. 

Bu usul avvalgi restavratsiya jarayonida boᾷlgan buyum-mahsulotlardan eski 

yopishtiruvchi yoki taᾷmirlash ishlarini olib tashlash istalmagan vaziyatda, istisno 

tariqasida amalga oshirilishi mumkin. Gᾷovakli sopol va chinni buyumlarga kelsak, 
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yuqorida koᾷrsatilgan tartib-qoidalarni bajarish har doim ham ruhsat berilmaydi. 

Bunday holatlarda kompleks yondashuv zarur. Arxeologik buyumlar, shuningdek, 

barcha turdagi kuydirib pishirilgan yoki kuchsiz olovda pishirilgan keramika 

buyumlari sirtining ifloslanishini tozalash jarayonlarini amalga oshirishda sanᾷat 

asarlarini tiklovchi mutaxassis (restavrator)dan oᾷta eᾷtiborli boᾷlish talab etiladi. 

Birinchi navbatda aynan restavrator D. Qayumova tajribasidagi taᾷmirlash 

jarayonlari asosida oᾷrganishlar olib borilgan: 

1. Shirinlik idishi. Shakli ovalsimon. Rangi oq. Chetlari toólqinsimon. 

Bezaklarida boórtma tasvirlardan foydalanilgan. Idish tubi  boótakoz, glaksiniya, va 

boshqa turli xil siyoh rang, sariq, binafsha rangli gullardan va  barglardan iborat 

tasvir mavjud. Uning atrofida 3 ta koók, qizil, binafsha rangli kapalaklar 

tasvirlangan. Idish chetida bir nechta boórtma guldastalardan va chetlaridan chiqib 

turgan guldastalar mavjud. Hajmi: boóyi 6 sm, diametri 24,3. Ishlab chiqarilgan joyi: 

Saksoniya. Koniya. 

Saqlanish holati: oôrtasidan darz ketgan, chekka qismi yamab qoôyilgan. 

Taômirlanishi: oôrtasidan darz ketgan, chekka qismi yamab qoôyilgan. Inv.ˉ4024. 

Koll.27-632.  

 2. Choynak-chinni choynak, hajmi katta, shakli dumaloq. Choynakning 

dastasi va qopqogᾷidan tashqari hamma joyi sirlangan toᾷq qizil rangda. Yon 

tomonlari ichida oᾷsimlik naqshlari joylashtirilgan aylana, oq medalyondan iborat. 

Tubida Gardner korxonasining jigarrangli tamgᾷasi va arab harflaridagi yozuv 

mavjud. Hajmi: Tubi diametri-10 sm, balandligi-16 sm. Taômirlanishi: uch boԁlakka 

boԁlingan va 10 ta qisqich bilan biriktirilgan. Inv.ˉ4026. Koll.27-65. 

 3. Lagan-fayans idish. Naqshlari shoyi matosinikiga oᾷxshash-pushti rang, 

jigarrang, binafsha rang, yashil va sariq rangda. Tubida I. Ye. Kuznetsov 

korxonasining jigarrang tamgᾷasi va arab harflaridagi yozuv. Hajmi: tubi diametri-

20,5 sm. Tepasining diametri-35 sm, balandligi - 4 sm. Taômirlanish holati: sirlarida 

oԁyiqlari bor, uch boԁlakka boԁlingan va 11 ta temir qisqich bilan biriktirilgan. 

Inv.ˉ4044. Koll.27-83. 

4. Fayansli shoᾷrva idish. Rossiya. XIX-XX asrlar. Qopqoqli shoᾷrva idish. 

Shakli, ikki dastali dumaloq, oyoqlari doirasimon. Dastasidan tashqari shoᾷrva 

idishining qopqogᾷi, tashqi tomonlari malina rangli sir bilan qoplangan. Yon 

tomonlari aylana oq medalyon. Medalyonlarning atrofi oq barglar yotqizilgan. 

A.Ya.Orlov amaliy sanᾷati muassasasining tamgᾷasi. Materiali: gil-tuproq. Hajmi: 

15x19x19, 4x22, 5x19 sm. Taômirlanish holati: qopqogԁining dastasida singan 

joylari yʝlimlangan. Inv. 9̄259.Koll.27-229. 

Farfor va chinni ashyolarni toᾷgᾷri, metodik yondashuv nafaqat texnik 

tomondan, balki badiiy nuqtai nazardan ham talab qilinadi. Zamonaviy kimyoviy 

moddalar va ish usullari tozalash jarayonini muvaffaqiyatli amalga oshirishga imkon 

berishi mumkin, ammo ayni paytda qayta tiklangan buyumning tarixiy va estetik 

yaxlitligiga salbiy taᾷsir koᾷrsatishi, yaᾷni buzilishiga ham olib kelishi ehtimoldan 

yiroq emas. Shuning uchun, birinchi navbatda, arxeologik, etnografik, qadimiy 

keramika buyumlari uchun ruxsat etilgan aralashuv chegaralarini tartibga solish har 

doim zarur. 
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Foydalanilgan adabiyotlar roóyxati. 
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ʂʘʤʦʣʠʜʜʠʥ ɹʝ״ʟʦʜ ʥʦʤʠʜʘʛʠ ʄʠʣʣʠʡ ʨʘʩʩʦʤʣʠʢ  

ʚʘ ʜʠʟʘʡʥ ʠʥʩʪʠʪʫʪʠ çʄʫʟʝʡʰʫʥʦʩʣʠʢè ʢʘʬʝʜʨʘʩʠ  
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(ɶʟʙʝʢʠʩʪʦʥ) 

 

ɿɸʄʆʅɸɺʀʁ ʈʀʐʊʆʅ ʂʋʃʆʃʏʀʃʀʂ ʄɸʂʊɸɹʀ 

ɸʅʒɸʅɸʃɸʈʀʅʀ ʉɸפʃɸʐ ɺɸ ʈʀɺʆɾʃɸʅʊʀʈʀʐ 

ɾɸʈɸɪʅʃɸʈʀ 

 
ɸʥʥʦʪʘʮʠʷ: ʄʘʟʢʫʨ ʤʘϨʦʣʘʜʘ ʘʥʲʘʥʘʚʠʡ ʈʠʰʪʦʥ ʢʫʣʦʣʯʠʣʠʢ ʤʘʢʪʘʙʠ 

ʪ˄Ϥʨʠʩʠʜʘ ʬʠʢʨ ʶʨʠʪʠʣʘʜʠ. ʍʫʩʫʩʘʥ, ʈʠʰʪʦʥʜʘ ʪʘʰʢʠʣ ʵʪʠʣʛʘʥ ʍʘʣϨʘʨʦ 

ʢʫʣʦʣʯʠʣʠʢ ʤʘʨʢʘʟʠ ϲʘʤʜʘ ʫʩʪʘ-ʢʫʣʦʣ ɸʣʠʰʝʨ ʅʘʟʠʨʦʚʥʠʥʛ ʠʞʦʜʠʡ 

ʬʘʦʣʠʷʪʠʛʘ ʪ˄ʭʪʘʙ ˄ʪʠʣʛʘʥ. ɹʫʥʜʘʥ ʪʘʰϨʘʨʠ ʤʘʤʣʘʢʘʪʠʤʠʟʜʘ Ϩʘʜʠʤʜʘʥ 

ʤʠʣʣʠʡ Ϩʘʜʨʠʷʪ ʩʠʬʘʪʠʜʘ ʨʠʚʦʞʣʘʥʠʙ ʢʝʣʘʸʪʛʘʥ ʢʫʣʦʣʯʠʣʠʢ ʘʥʲʘʥʘʣʘʨʠʥʠ 

ʘʩʨʘʙ-ʘʚʘʡʣʘʰ, ʭʘʣϨʘʨʦ ʤʠϨʸʩʜʘʛʠ ʥʫʬʫʟʠʥʠ ʦʰʠʨʠʰ, ʫʥʠ ʢʝʥʛ ʪʘʨϤʠʙ ʵʪʠʰ 

ʫʯʫʥ  ʷʨʘʪʠʣʘʸʪʛʘʥ ʰʘʨʪ-ʰʘʨʦʠʪʣʘʨ ʸʨʠʪʠʣʛʘʥ.  

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʈʠʰʪʦʥ, ʢʫʣʦʣʯʠʣʠʢ, ʘʥʲʘʥʘʚʠʡ, ʤʘʢʪʘʙ, ʯʘʨʭ, ʤʦʚʠʡ, 

ʭʫʥʘʨʤʘʥʜʯʠʣʠʢ, ɸʣʠʰʝʨ ʅʘʟʠʨʦʚ. 

 

Abstract: This article discusses the traditional Rishtan school of ceramics. In 

particular, they talked about the creative center of the International Ceramics 

Center in Rishtan and creative activity of master potter Alisher Nazirov. In addition, 

conditions have been created in our country to preserve the ancient traditions of 

ceramics, which are being developed as a national value, to increase its authority 

at the international level, and to popularize it. 

Key words: Rishtan, pottery, traditional, school, circle, blue, crafts, Alisher 

Nazirov. 

 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʪʨʘʜʠʮʠʦʥʥʘʷ 

ʨʠʰʪʘʥʩʢʘʷ ʰʢʦʣʘ ʢʝʨʘʤʠʢʠ. ɺ ʯʘʩʪʥʦʩʪʠ, ʨʝʯʴ ʰʣʘ ʦ ʪʚʦʨʯʝʩʢʦʤ ʮʝʥʪʨʝ 

https://www.spletnik.ru/blogs/pro_zvezd/150120
https://арт-салон.eu/ru/остальное/
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ʄʝʞʜʫʥʘʨʦʜʥʦʛʦ ʮʝʥʪʨʘ ʢʝʨʘʤʠʢʠ ʚ ʈʠʰʪʘʥʝ ʠ ʪʚʦʨʯʝʩʢʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ 

ʤʘʩʪʝʨʘ-ʛʦʥʯʘʨʘ ɸʣʠʰʝʨʘ ʅʘʟʠʨʦʚʘ. ʂʨʦʤʝ ʪʦʛʦ, ʚ ʥʘʰʝʡ ʩʪʨʘʥʝ ʩʦʟʜʘʥʳ 

ʫʩʣʦʚʠʷ ʜʣʷ ʩʦʭʨʘʥʝʥʠʷ ʜʨʝʚʥʠʭ ʪʨʘʜʠʮʠʡ ʢʝʨʘʤʠʢʠ, ʢʦʪʦʨʳʝ ʨʘʟʚʠʚʘʶʪʩʷ 

ʢʘʢ ʥʘʮʠʦʥʘʣʴʥʘʷ ʮʝʥʥʦʩʪʴ, ʜʣʷ ʧʦʚʳʰʝʥʠʷ ʝʝ ʘʚʪʦʨʠʪʝʪʘ ʥʘ 

ʤʝʞʜʫʥʘʨʦʜʥʦʤ ʫʨʦʚʥʝ, ʜʣʷ ʧʦʧʫʣʷʨʠʟʘʮʠʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʈʠʰʪʘʥ, ʛʦʥʯʘʨʩʪʚʦ, ʪʨʘʜʠʮʠʦʥʥʘʷ, ʰʢʦʣʘ, ʢʨʫʛ, 

ʛʦʣʫʙʦʡ, ʨʝʤʝʩʣ, ɸʣʠʰʝʨ ʅʘʟʠʨʦʚ. 

 

ʂʫʣʦʣʯʠʣʠʢ ʠʥʩʦʥʠʷʪ ʪʘʨʠʭʠʜʘʛʠ ʵʥʛ ץʘʜʠʤʠʡ ʭʫʥʘʨʤʘʥʜʯʠʣʠʢ 

ʪʫʨʣʘʨʠʜʘʥ ʙʠʨʠʜʠʨ. ɶʪʤʠʰʜʘ ʫʡ ʨ˄ʟסʦʨ ʙʫʶʤʣʘʨʠ ʤʘʭʩʫʩ ʣʦʡʜʘʥ ץ˄ʣʜʘ 

ʷʩʘʣʛʘʥ ʚʘ ץʫʨʠʪʠʣʠʙ ʦʣʦʚʜʘ ץʠʟʜʠʨʠʣʛʘʥ. ʊʘʨʠʭʠʡ ʤʘʥʙʘʣʘʨʛʘ ʢ˄ʨʘ 

ʢʫʣʦʣʯʠʣʠʢ ʙʠʣʘʥ ʜʘʩʪʣʘʙ ʘʸʣʣʘʨ ʰʫסʫʣʣʘʥʛʘʥ, ʢʫʣʦʣʯʠʣʠʢ ʯʘʨʭʠ ʧʘʡʜʦ 

ʙ˄ʣʛʘʥʠʜʘʥ ʢʝʡʠʥ ʙʫ ʠʰʥʠ ʵʨʢʘʢʣʘʨ ץʠʣʛʘʥʣʘʨ. ʄʘʨʢʘʟʠʡ ʆʩʠʸʥʠʥʛ ʪʫʨʣʠ 

ʪʘʨʠʭʠʡ ʞʦʡʣʘʨʠʜʘ ʪʦʧʠʣʛʘʥ ʘʨʭʝʦʣʦʛʠʢ ʪʦʧʠʣʤʘʣʘʨ IX-XII ʘʩʨʣʘʨʜʘ 

ʤʠʥʪʘץʘʜʘ ʢʫʣʦʣʯʠʣʠʢ ʨʠʚʦʞʣʘʥʛʘʥʠʜʘʥ ʜʘʣʦʣʘʪ ʙʝʨʘʜʠ [1]. 

ɶʟʙʝʢʠʩʪʦʥ ʢʫʣʦʣʯʠʣʠʛʠ ʪʘʨʠʭʠ ״ʘʤʜʘ ʘʥʲʘʥʘʚʠʡ ʭʫʥʘʨʤʘʥʜʯʠʣʠʢʥʠʥʛ 

ʨʠʚʦʞʣʘʥʠʰ ʤʫʘʤʤʦʣʘʨʠ ɻ.ɸ.ʇʫʛʫʯʝʥʢʦʚʘ, ʃ.ʀ.ʈʝʤʧʝʣʴ, ʕ.ɺ.ʈʪʚʝʣʘʜʟʝ, 

ɸ.ɸ.׳ʘʢʠʤʦʚ, ʂ.ɹ.ɸʢʠʣʦʚʘ, ʕ.ɻʶʣʴ, ʉ.ʐ.ɸʣʠʝʚʘ ʚʘ ʙʦʰץʘʣʘʨʥʠʥʛ 

ʪʘʜץʠץʦʪʣʘʨʠʜʘ ˄ʨʛʘʥʠʣʛʘʥ. 

 ʜʘ ʥʘʬʠʩ ʩʦʧʦʣ ʙʫʶʤʣʘʨ ʪʘʡʸʨʣʘʰ, ʩʦʧʦʣʜʘʥץʘʜʠʤʛʠ ʐʘʨפ

ʤʝʲʤʦʨʯʠʢʜʘ ʬʦʡʜʘʣʘʥʠʰ ʢʝʥʛ ʨʠʚʦʞʣʘʥʜʠ. ʐʘʨץ ʚʘ נʘʨʙʥʠ ʙʦסʣʘʡʜʠʛʘʥ 

ɹʫʶʢ ʠʧʘʢ ʡ˄ʣʠ ״ʘʤ ʘʤʘʣʠʡ ʩʘʥʲʘʪʥʠʥʛ ʢʫʣʦʣʯʠʣʠʢ ʡ˄ʥʘʣʠʰʠ 

ʨʠʚʦʞʣʘʥʠʰʠʜʘ ʢʘʪʪʘ ʘ״ʘʤʠʷʪʛʘ ʵʛʘ ʙ˄ʣʛʘʥ. ɶʨʪʘ ʘʩʨʣʘʨʜʘʥ ʄʘʨʢʘʟʠʡ 

ʆʩʠʸʥʠʥʛ ʜʝʷʨʣʠ ʙʘʨʯʘ ʚʠʣʦʷʪʣʘʨʠʜʘ ʢʫʣʦʣʯʠʣʠʢ ʢʝʥʛ ʪʘʨʘץץʠʡ ʵʪʛʘʥ. 

ɸʡʥʠץʩʘ ɶʟʙʝʢʠʩʪʦʥ ʭʫʜʫʜʠʜʘ ʘʨʭʝʦʣʦʛʠʢ ץʘʟʠʰʤʘʣʘʨʜʘʥ ʪʦʧʠʣʛʘʥ ʪʫʨʣʠ 

 ʦʨ ʙʫʶʤʣʘʨʠסʘ ʤʘʠʰʠʡ ʫʡ-ʨ˄ʟץʘʞʤʜʘʛʠ ʭʫʤʣʘʨ, ʢ˄ʟʘʣʘʨ ʚʘ ʙʦʰ״

ʢʫʣʦʣʯʠʣʠʢʥʠʥʛ ʨʘʚʥʘץ ʪʦʧʛʘʥʠʜʘʥ ʜʘʣʦʣʘʪ ʙʝʨʘʜʠ. 

ɶʟʙʝʢʠʩʪʦʥʜʘ ʍIʍ ʘʩʨʜʘ ʪʘʨʠʭʘʥ ʰʘʢʣʣʘʥʛʘʥ ʘʥʲʘʥʘʚʠʡ ʚʘ ʥʦʘʥʲʘʥʘʚʠʡ 

ʢʫʣʦʣʯʠʣʠʢ ʩʘʥʲʘʪʠ ʚʘʢʠʣʣʘʨʠʜʘ ʤʘ״ʘʣʣʠʡ ʤʘʜʘʥʠʷʪʥʠʥʛ ʪʘʨʠʭʠʡ 

 ʘʨ ʙʠʨ״ ʘʜʠʤʜʘʥץ ʠʰʣʘʨʠ ʢʫʟʘʪʠʣʛʘʥ. ɶʟʙʝʢʠʩʪʦʥʜʘץʠʟʠץ ʘʪʣʘʤʣʘʨʠʛʘץ

ʚʦ״ʘʥʠʥʛ ״ʫʥʘʨʤʘʥʜʯʠʣʠʢ ʤʘʨʢʘʟʣʘʨʠ ʰʘʢʣʣʘʥʛʘʥ. ʀʰʣʘʙ ʯʠץʘʨʠʰ ʫʩʣʫʙʠ 

ʙ˄ʡʠʯʘ ʢʫʣʦʣʯʠʣʠʢ ʠʢʢʠʪʘ ʘʩʦʩʠʡ ʪʫʨʣʘʨʛʘ ʙ˄ʣʠʥʛʘʥ ʙ˄ʣʠʙ, ʙʫʣʘʨ ʩʠʨʣʘʥʛʘʥ 

ʚʘ ʩʠʨʣʘʥʤʘʛʘʥ ʢʫʣʦʣʯʠʣʠʢʜʠʨ. VIII ʘʩʨ ʦʭʠʨʠ ï Iʍ ʘʩʨ ʙʦʰʣʘʨʠʜʘ 

ʄʦʚʘʨʦʫʥʥʘ״ʨ ʰʘ״ʘʨʣʘʨʠʜʘ ʩʠʨʣʘʥʛʘʥ ʢʫʣʦʣʯʠʣʠʢ ʢʝʥʛ ʪʘʨץʘʣʛʘʥ. Iʍ-ʍVIII 

ʘʩʨʣʘʨʜʘ ʫʰʙʫ ʫʩʣʫʙ ʙʘʜʠʠʡ ʢʘʤʦʣʣʠʢʢʘ ʚʘ ʶץʦʨʠ ʪʝʭʥʦʣʦʛʠʢ ʩʠʬʘʪʛʘ ʵʛʘ 

ʙ˄ʣʛʘʥ. 

XVII ʘʩʨ ʠʢʢʠʥʯʠ ʷʨʤʠ - ʍIʍ ʘʩʨ ʙʦʰʠʜʘ ɶʟʙʝʢʠʩʪʦʥ ״ʫʜʫʜʠʜʘ ˄ʟʠʛʘ 

ʭʦʩ ʸʨץʠʥ ״ʫʩʫʩʠʷʪʣʘʨʛʘ ʵʛʘ ʤʘ״ʘʣʣʠʡ ʢʫʣʦʣʯʠʣʠʢ ʤʘʢʪʘʙʣʘʨʠ ʚʫʞʫʜʛʘ 

ʢʝʣʛʘʥ. ɹʫʣʘʨ: 

1. ʉʘʤʘʨץʘʥʜ-ɹʫʭʦʨʦ ʤʘʢʪʘʙʠ: ʊʦʰʢʝʥʪ, ʉʘʤʘʨץʘʥʜ, ʋʨʛʫʪ, ɹʫʭʦʨʦ, 

  ;ʦʥ, ɼʝʥʦʚ ʤʘʨʢʘʟʣʘʨʠ ʙʠʣʘʥסʨʠʩʘʙʟ, ʂʠʪʦʙ, ʂʘʪʪʘʢ˄ʨ״ʠʞʜʫʚʦʥ, ʐʘנ

2. ʌʘʨסʦʥʘ ʤʘʢʪʘʙʠ: ʈʠʰʪʦʥ ʚʘ נʫʨʫʤʩʘʨʦʡ ʤʘʨʢʘʟʣʘʨʠ ʙʠʣʘʥ;  

3. ʍʦʨʘʟʤ ʤʘʢʪʘʙʠ: ʍʦʥץʘ, ʄʘʜʠʨ ץʠʰʣʦסʠ, ʂʘʪʪʘʙʦס, ʏʠʤʙʦʡ 

ʤʘʨʢʘʟʣʘʨʠ ʙʠʣʘʥ [2].  
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 ʘʣʣʠʡ ʭʫʩʫʩʠʷʪʣʘʨ״ʘʨ ʙʠʨ ʤʘʨʢʘʟʜʘ ˄ʟʠʛʘ ʭʦʩ ʤʘ״ ʪʜʘץʦʟʠʨʛʠ ʚʘ׳

ʩʘץʣʘʛʘʥ ״ʦʣʜʘ ʩʦʧʦʣ ʠʜʠʰʣʘʨʥʠʥʛ ʷʩʩʠ (ʢʦʩʘʣʘʨ, ʣʘʛʘʥʣʘʨ), ʙʘʣʘʥʜ, ʷʲʥʠ 

ʶץʦʨʠʛʘ ץʘʨʘʙ ʡ˄ʥʘʣʪʠʨʠʣʛʘʥ (ʢ˄ʟʘʣʘʨ, ʭʫʤʣʘʨ) ʪʫʨʣʘʨʠ ʚʘ ʫʡ-ʨ˄ʟסʦʨ 

ʙʫʶʤʣʘʨ ʠʰʣʘʙ ʯʠץʘʨʠʣʤʦץʜʘ. 

ɶʟʙʝʢʠʩʪʦʥ ʭʘʣץʣʘʨʠʥʠʥʛ ʙʦʡ ʤʘʜʘʥʠʡ ʤʝʨʦʩʠ ʚʘ ʪʘʨʠʭʠʡ ʘʥʲʘʥʘʣʘʨʠʥʠ 

ʪʣ˄ʠץ ʩʘץʣʘʙ ץʦʣʠʰ ʚʘ ʢ˄ʧʘʡʪʠʨʠʰ, ʤʠʣʣʠʡ ״ʫʥʘʨʤʘʥʜʯʠʣʠʢ, ״ʘʣץ ʙʘʜʠʠʡ ʚʘ 

ʘʤʘʣʠʡ ʩʘʥʲʘʪʠʥʠ ʷʥʘʜʘ ʨʠʚʦʞʣʘʥʪʠʨʠʰ, ״ʫʥʘʨʤʘʥʜʯʠʣʠʢ ʬʘʦʣʠʷʪʠ ʙʠʣʘʥ 

ʰʫסʫʣʣʘʥʫʚʯʠ ʬʫץʘʨʦʣʘʨʥʠ ״ʘʨ ʪʦʤʦʥʣʘʤʘ ʢ˄ʣʣʘʙ-ץʫʚʚʘʪʣʘʰ ʙ˄ʡʠʯʘ 

ʤʘץʩʘʜʣʠ ʚʘ ʢʦʤʧʣʝʢʩ ʯʦʨʘ ʪʘʜʙʠʨʣʘʨʥʠ ʘʤʘʣʛʘ ʦʰʠʨʠʰ, ʰʫ ʘʩʦʩʜʘ ʘ״ʦʣʠ, 

ʘʡʥʠץʩʘ ʸʰʣʘʨ, ʘʸʣʣʘʨ ʚʘ ʢʘʤ ʪʘʲʤʠʥʣʘʥʛʘʥ ʦʠʣʘʣʘʨ ʙʘʥʜʣʠʛʠʥʠ ʪʘʲʤʠʥʣʘʰ 

ʤʘץʩʘʜʠʜʘ ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʇʨʝʟʠʜʝʥʪʠʥʠʥʛ 2017 ʡʠʣ 17 ʥʦʷʙʨʜʘʛʠ 

ç׳ʫʥʘʨʤʘʥʜʯʠʣʠʢʥʠ ʷʥʘʜʘ ʨʠʚʦʞʣʘʥʪʠʨʠʰ ʚʘ ״ʫʥʘʨʤʘʥʜʣʘʨʥʠ ״ʘʨ 

ʪʦʤʦʥʣʘʤʘ ץ˄ʣʣʘʙ-ץʫʚʚʘʪʣʘʰ ʯʦʨʘ-ʪʘʜʙʠʨʣʘʨʠ ʪ˄סʨʠʩʠʜʘè ʇʌ-5242-ʩʦʥ 

ʌʘʨʤʦʥʠ ץʘʙʫʣ ץʠʣʠʥʜʠ [3].  

ʄʘʤʣʘʢʘʪʠʤʠʟʜʘ ץʘʜʠʤʜʘʥ ʤʠʣʣʠʡ ץʘʜʨʠʷʪ ʩʠʬʘʪʠʜʘ ʨʠʚʦʞʣʘʥʠʙ 

ʢʝʣʘʸʪʛʘʥ ʢʫʣʦʣʯʠʣʠʢ ʘʥʲʘʥʘʣʘʨʠʥʠ ʘʩʨʘʙ-ʘʚʘʡʣʘʰ, ʭʘʣץʘʨʦ ʤʠץʸʩʜʘʛʠ 

ʥʫʬʫʟʠʥʠ ʦʰʠʨʠʰ, ״ʘʨ ʙʠʨ ʦʠʣʘ, ʞʘʤʦʘ, ʠʜʦʨʘ ʚʘ ʪʘʰʢʠʣʦʪʣʘʨʜʘ ʫʥʠ ʢʝʥʛ 

ʪʘʨסʠʙ ʵʪʠʰ, ʭʘʣץ ʫʩʪʘʣʘʨʠʥʠʥʛ ʤʝ״ʥʘʪʠʥʠ ʤʫʥʦʩʠʙ ʨʘסʙʘʪʣʘʥʪʠʨʠʰ, 

ʘ״ʦʣʠʥʠʥʛ ʢʝʥʛ ץʘʪʣʘʤʣʘʨʠʥʠ, ʘʡʥʠץʩʘ ʸʰʣʘʨʥʠ ʞʘʣʙ ʵʪʠʰ ʦʨץʘʣʠ ʩʠʬʘʪʣʠ 

ʢʫʣʦʣʯʠʣʠʢ ʤʘ״ʩʫʣʦʪʣʘʨʠʥʠ ʠʯʢʠ ʚʘ ʪʘʰץʠ ʙʦʟʦʨʛʘ ʯʠץʘʨʠʰ ʫʯʫʥ ץʫʣʘʡ ʰʘʨʪ-

ʰʘʨʦʠʪʣʘʨ ʷʨʘʪʠʰ ʤʘץʩʘʜʠʜʘ ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʇʨʝʟʠʜʝʥʪʠʥʠʥʛ 2021 

ʡʠʣ 23 ʤʘʨʪʜʘʛʠ çʂʫʣʦʣʯʠʣʠʢʥʠ ʞʘʜʘʣ ʨʠʚʦʞʣʘʥʪʠʨʠʰ ʚʘ ץ˄ʣʣʘʙ-ץʫʚʚʘʪʣʘʰ 

ʯʦʨʘ-ʪʘʜʙʠʨʣʘʨʠ ʪ˄סʨʠʩʠʜʘè ʇ5033-פ-ʩʦʥʣʠ פʘʨʦʨʠ ץʘʙʫʣ ץʠʣʠʥʜʠ [4]. 

ʄʘʤʣʘʢʘʪʠʤʠʟʜʘ ץʘʜʠʤʜʘʥ ʨʠʚʦʞʣʘʥʠʙ ʢʝʣʘʸʪʛʘʥ ʢʫʣʦʣʯʠʣʠʢ 

ʘʥʲʘʥʘʣʘʨʠʥʠ ʘʩʨʘʙ-ʘʚʘʡʣʘʰ, ʪʠʢʣʘʰ ʚʘ ʨʠʚʦʞʣʘʥʪʠʨʠʰ, ʭʘʣץʘʨʦ ʜʘʨʘʞʘʜʘ 

ʢʝʥʛ ʪʘʨסʠʙ ץʠʣʠʰ, ʢʫʣʦʣʯʠʣʠʢ ʤʘ״ʩʫʣʦʪʣʘʨʠ ʠʰʣʘʙ ʯʠץʘʨʠʰʥʠ ʢʝʥʛʘʡʪʠʨʠʰ 

ʚʘ ʫʥʠʥʛ ʵʢʩʧʦʨʪʠʥʠ ʦʰʠʨʠʰ, ʫʩʪʘ ʢʫʣʦʣ ״ʫʥʘʨʤʘʥʜʣʘʨʥʠ ״ʘʨ ʪʦʤʦʥʣʘʤʘ 

 ʫʚʚʘʪʣʘʰ, ʫʩʪʘ-ʰʦʛʠʨʜ ʤʘʢʪʘʙʣʘʨʠ ʬʘʦʣʠʷʪʠʥʠ ʪʘʢʦʤʠʣʣʘʰʪʠʨʠʰץ-ʣʣʘʙ˄ץ

ʤʘץʩʘʜʠʜʘ 2021 ʡʠʣ 23 ʘʚʛʫʩʪʜʘ ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʇʨʝʟʠʜʝʥʪʠʥʠʥʛ 

çʍʘʣץʘʨʦ ʢʫʣʦʣʯʠʣʠʢ ʬʦʨʫʤʠ ʚʘ ʢʫʣʦʣʯʠʣʠʢ ʤʘ״ʩʫʣʦʪʣʘʨʠ ʢ˄ʨʛʘʟʤʘ-

ʩʘʚʜʦʩʠʥʠ ˄ʪʢʘʟʠʰ ʪ˄סʨʠʩʠʜʘè ʇ5229-פ- ʩʦʥʣʠ פʘʨʦʨʠ ץʘʙʫʣ ץʠʣʠʥʜʠ [5 ]. 

 ʘʨʦץʘʨ ʠʢʢʠ ʡʠʣʜʘ ʙʠʨ ʤʘʨʪʘ ʍʘʣ״ ʘʨʦʨʛʘ ʢ˄ʨʘ 2022 ʡʠʣʜʘʥ ʙʦʰʣʘʙפ

ʢʫʣʦʣʯʠʣʠʢ ʬʦʨʫʤʠ ʚʘ ʢʫʣʦʣʯʠʣʠʢ ʤʘ״ʩʫʣʦʪʣʘʨʠ ʢ˄ʨʛʘʟʤʘ-ʩʘʚʜʦʩʠ ״ʘʤʜʘ 

ʫʥʠʥʛ ʜʦʠʨʘʩʠʜʘ çɸʥʲʘʥʘʚʠʡ ʢʫʣʦʣʯʠʣʠʢʥʠ ʩʘץʣʘʰ ʚʘ ʫʥʠ ʨʠʚʦʞʣʘʥʪʠʨʠʰ: 

ʤʫʘʤʤʦ ʚʘ ʝʯʠʤʣʘʨè ʤʘʚʟʫʩʠʜʘʛʠ ʭʘʣץʘʨʦ ʠʣʤʠʡ-ʘʤʘʣʠʡ ʢʦʥʬʝʨʝʥʮʠʷ ʪʘʰʢʠʣ 

ʵʪʠʰ ʙʝʣʛʠʣʘʙ ץ˄ʡʠʣʛʘʥ. 

ɶʨʪʘ ʘʩʨʣʘʨʛʘ ʦʠʜ ʩʦʧʦʣ ʙʫʶʤʣʘʨʥʠ ʌʘʨסʦʥʘ ʚʦʜʠʡʩʠʥʠʥʛ ʏʫʩʪ ʚʘ 

ɼʘʣʚʘʨʟʠʥ ʸʜʛʦʨʣʠʢʣʘʨʠʜʘ ʢ˄ʧʣʘʙ ʫʯʨʘʪʠʰ ʤʫʤʢʠʥ [6]. פʘʜʠʤʛʠ ʀʧʘʢ ʡ˄ʣʠ 

ʡ˄ʥʘʣʠʰʠ ʙ˄ʡʣʘʙ ʞʦʡʣʘʰʛʘʥ ʈʠʰʪʦʥ ʪʫʤʘʥʠ ˄ʟʠʥʠʥʛ ʢʫʣʦʣʯʠʣʠʛʠ ʙʠʣʘʥ 

ʜʦʠʤʦ ʤʘʰ״ʫʨ ʙ˄ʣʠʙ, ʄʘʨʢʘʟʠʡ ʆʩʠʸʜʘ ʫʥʠ ʠʰʣʘʙ ʯʠץʘʨʠʰ ʤʘʨʢʘʟʠ ʙ˄ʣʛʘʥ. 

ɸʥʲʘʥʘʚʠʡ ʈʠʰʪʦʥ ʥʘץʰʣʘʨʠ ʦʜʜʠʡ ʙʫʶʤʣʘʨʛʘ ˄ʟʠʛʘ ʭʦʩ ʚʘ ʙʝʪʘʢʨʦʨ 

ʢ˄ʨʠʥʠʰ ʙʘʭʰ ʵʪʘʜʠ. ʅʘץʰʣʘʨ ʫʯʫʥ ʠʰץʦʨ ʚʘ ʤʘʬʪʫʥʢʦʨ ʢ˄ʢ-ʦץ-ʷʰʠʣ 

ʨʘʥʛʣʘʨʥʠʥʛ ʫʡסʫʥʣʠʛʠʜʘʥ ʬʦʡʜʘʣʘʥʠʣʘʜʠ. ʄʠʣʣʠʡ ʢʫʣʦʣʯʠʣʠʢ ʘʥʲʘʥʘʣʘʨʠ 

ʘʚʣʦʜʜʘʥ-ʘʚʣʦʜʛʘ ˄ʪʠʙ, ʞʘʜʘʣ ʨʠʚʦʞʣʘʥʠʰʜʘ ʜʘʚʦʤ ʵʪʤʦץʜʘ. ʍʘʣץʘʨʦ 

ʢʫʣʦʣʯʠʣʠʢ ʤʘʨʢʘʟʠ ʘʡʥʘʥ ʈʠʰʪʦʥ ʪʫʤʘʥʠʜʘ ʦʯʠʣʛʘʥʣʠʛʠ ʬʠʢʨʠʤʠʟ 
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ʜʘʣʠʣʠʜʠʨ. ʋʰʙʫ ʤʫ״ʠʤ ʚʦץʝʘ ʤʫʥʦʩʘʙʘʪʠ ʙʠʣʘʥ çɶʟʙʝʢʠʩʪʦʥ ʤʘʜʘʥʠʡ 

ʤʝʨʦʩʠ ʞʘ״ʦʥ ʪ˄ʧʣʘʤʣʘʨʠʜʘè ʣʦʡʠ״ʘʩʠ ʪʦʤʦʥʠʜʘʥ çʈʠʰʪʦʥ ʢʫʣʦʣʯʠʣʠʛʠè 

ʢʠʪʦʙ-ʘʣʴʙʦʤʠ ʪʘʡʸʨʣʘʥʜʠ. ʋʥʠʥʛ ʪʘץʜʠʤʦʪʠ ʄʘʜʘʥʠʡ ʤʝʨʦʩ ״ʘʬʪʘʣʠʛʠ ʚʘ 

çɶʟʙʝʢʠʩʪʦʥ ʤʘʜʘʥʠʡ ʤʝʨʦʩʠ ï ʗʥʛʠ ʨʝʥʝʩʩʘʥʩ ʧʦʡʜʝʚʦʨʠè V ʍʘʣץʘʨʦ 

ʂʦʥʛʨʝʩʩʠ ʜʦʠʨʘʩʠʜʘ ʙ˄ʣʠʙ ˄ʪʜʠ.  

ʊʘʨʢʠʙʠʛʘ ʤʫʟʝʡ, ʢ˄ʨʛʘʟʤʘ ʛʘʣʝʨʝʷʣʘʨʠ ʢʠʨʛʘʥ ʤʘʨʢʘʟ 1,1 ʛʝʢʪʘʨ 

ʤʘʡʜʦʥʜʘ ʞʦʡʣʘʰʛʘʥ ʚʘ 20 ʪʘ ʘʣʦ״ʠʜʘ ʤʘʞʤʫʘʥʠ ˄ʟ ʠʯʠʛʘ ʦʣʘʜʠ [7]. ɹʫʛʫʥʛʠ 

ʢʫʥʜʘ ʢʫʣʦʣʯʠʣʠʢ ʤʘ״ʩʫʣʦʪʣʘʨʠ ɹʠʨʣʘʰʛʘʥ ɸʨʘʙ ɸʤʠʨʣʠʢʣʘʨʠ, ʏʝʭʠʷ, 

ʊʫʨʢʠʷ, ʈʦʩʩʠʷ, ʆʟʘʨʙʘʡʞʦʥ, פʦʟʦסʠʩʪʦʥ, פʠʨסʠʟʠʩʪʦʥ, ʊʦʞʠʢʠʩʪʦʥ ʢʘʙʠ 

ʜʘʚʣʘʪʣʘʨʛʘ ʵʢʩʧʦʨʪ ץʠʣʠʥʤʦץʜʘ.  

ʈʠʰʪʦʥ ʢʫʣʦʣʯʠʣʠʛʠʥʠʥʛ ʤʘ״ʘʣʣʠʡ ʙʘʜʠʠʡ ʭʫʩʫʩʠʷʪʣʘʨʠ ʢ˄ʧ ״ʦʣʣʘʨʜʘ 

ʤʘ״ʩʫʣʦʪʣʘʨʥʠʥʛ ʙʝʟʘʢ ʥʘץʰʣʘʨʠ ʙʠʣʘʥ ʪʘʚʩʠʬʣʘʥʛʘʥ. ʋʥʠʥʛ ʙʝʟʘʢ 

ʤʘʞʤʫʘʩʠʥʠʥʛ ʨʝʧʝʨʪʫʘʨʠ ʙʦʰץʘ ʢʫʣʦʣʯʠʣʠʢ ʤʘʢʪʘʙʣʘʨʠʜʘʥ ʨʘʥʛ ʙʘʨʘʥʛʣʠʛʠ 

ʚʘ ʥʘץʰʣʘʨʠʥʠʥʛ ʤʘʟʤʫʥʜʦʨʣʠʛʠ ʙʠʣʘʥ ʘʞʨʘʣʠʙ ʪʫʨʛʘʥ. ʐʫʥʠʥʛʜʝʢ, ʈʠʰʪʦʥ 

ʢʫʣʦʣʯʠʣʠʛʠʜʘ ʘʤʘʣʠʡ ʩʘʥʲʘʪʜʘ ץ˄ʣʣʘʥʠʣʘʜʠʛʘʥ ʥʘץʰʣʘʨ ʪʠʟʠʤʠʥʠʥʛ 

 ʰʣʘʨʠץʘʤʤʘʩʠ ˄ʟ ʠʬʦʜʘʩʠʥʠ ʪʦʧʛʘʥ. ʈʠʰʪʦʥ ʢʫʣʦʣʯʠʣʠʛʠʜʘʛʠ ʙʝʟʘʢ ʥʘ״

 ʘʥʜʘʩʘʚʠʡ ʚʘ ˄ʩʠʤʣʠʢʩʠʤʦʥ, ʨʘʤʟʠʡ ʙʝʣʛʠʣʘʨ, ʧʨʝʜʤʝʪ ʪʘʩʚʠʨʣʘʨʠ, ʟʦʦʤʦʨʬ״

ʚʘ ʘʥʪʨʦʧʦʤʦʨʬ ʤʘʚʟʫʣʘʨʜʘʥ ʠʙʦʨʘʪ. ʐʫ ʙʠʣʘʥ ʙʠʨ ʚʘץʪʜʘ ʘʥʠץ ʧʨʝʜʤʝʪʣʠ 

ʪʘʩʚʠʨʣʘʨ ʯʦʡʜʠʰʣʘʨ, ʢ˄ʟʘʣʘʨ, ʤʫʩʠץʘ ʘʩʙʦʙʣʘʨʠʜʘʥ ʪʦʨʪʠʙ ץʫʨʦʣ ʚʘ 

ʧʠʯʦץʣʘʨ ʪʘʩʚʠʨʣʘʥʛʘʥ. 

ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʇʨʝʟʠʜʝʥʪʠ ʍʘʣץʘʨʦ ʢʫʣʦʣʯʠʣʠʢ ʤʘʨʢʘʟʠʛʘ 

ʪʘʰʨʠʬʠ ʯʦסʠʜʘ ɶʟʙʝʢʠʩʪʦʥ ʭʘʣץ ʫʩʪʘʩʠ ɸʣʠʰʝʨ ʅʘʟʠʨʦʚ ʫʩʪʘʭʦʥʘʩʠʜʘ 

ʙ˄ʣʜʠ. ʂ˄ʨʛʘʟʤʘʛʘ ץ˄ʡʠʣʛʘʥ ʢʫʣʦʣʯʠʣʠʢ ʙʫʶʤʣʘʨʠʥʠ ʢ˄ʟʜʘʥ ʢʝʯʠʨʜʠ [8]. 

ç׳ʫʥʘʨʤʘʥʜè ʫʶʰʤʘʩʠʥʠʥʛ ʯʠʥʥʠ, ʬʘʷʥʩ ʚʘ ʩʦʧʦʣʜʘʥ ʪʘʡʸʨʣʘʥʛʘʥ ʭʘʣץ 

 ʫʥʘʨʤʘʥʜʯʠʣʠʛʠ ʤʘʭʩʫʣʦʪʣʘʨʠ ʡ˄ʥʘʣʠʰʠ ʙ˄ʡʠʯʘ ʘʲʟʦʩʠ ʅʘʟʠʨʦʚ ɸʣʠʰʝʨ״

ʤʠʣʣʠʡ ʚʘ ʘʥʲʘʥʘʚʠʡ ʢʫʣʦʣʯʠʣʠrʥʠ ʨʠʚʦʞʣʘʥʪʠʨʠʰʛʘ ʢʘʪʪʘ ״ʠʩʩʘ ץ˄ʰʠʙ 

ʢʝʣʘʸʪʛʘʥ ʪʘʥʠץʣʠ ʫʩʪʘʣʘʨʜʘʥ ʙʠʨʠʜʠʨ. ʈʝʩʧʫʙʣʠʢʘʜʘ ʙʠʨʠʥʯʠ ʙ˄ʣʠʙ ʈʠʰʪʦʥ 

ʘʥʲʘʥʘʚʠʡ ʙʘʜʠʠʡ ʢʫʣʦʣʯʠʣʠʢ ʙʫʶʤʣʘʨʠʥʠ ʰʘʢʣ ʪʘʤʦʡʠʣʣʘʨʠ ʙʠʣʘʥ ʙʠʨʛʘ 

˄ʟʠʛʘ ״ʦʩ ʥʘץʰ-ʥʠʛʦʨʘʣʘʨʠ ʙʠʣʘʥ ʙʝʟʘʪʠʰ ʫʩʣʫʙʠʥʠ ˄ʟ ʠʞʦʜʠʜʘ ץ˄ʣʣʘʙ 

ʢʝʣʤʦץʜʘ. ׳ʦʟʠʨʛʘʯʘ ״ʫʥʘʨʤʘʥʜ ʪʦʤʦʥʠʜʘʥ 10 ʤʠʥʛʜʘʥ ʦʨʪʠץ ʤʫʘʣʣʠʬʣʠʢ 

ʘʩʘʨʣʘʨʠ ʷʨʘʪʠʣʛʘʥ. ʐʫ ʙʠʣʘʥ ʙʠʨʛʘʣʠʢʜʘ ʫʥʫʪʠʣʠʙ ʢʝʪʠʣʘʸʪʛʘʥ ʩʘʥʲʘʪ 

ʡ˄ʥʘʣʠʰʣʘʨʠʜʘʥ ʙʠʨʠ ʙ˄ʣʛʘʥ çʀʰץʦʨʣʠ ʩʠʨè ʩʘʥʲʘʪʠʥʠ ״ʦʟʠʨʛʠ ʜʘʚʨʜʘ ״ʘʤ 

ʢʝʥʛ ץ˄ʣʣʘʥʠʰ ʘʩʦʩʣʘʨʠʥʠ ʪʘʢʦʤʠʣʣʘʰʪʠʨʤʦץʜʘ.  

ɸ.ʅʘʟʠʨʦʚʥʠʥʛ ʘʩʘʨʣʘʨʠ ʜʦʠʤʦ ״ʦʨʠʞʠʡ ʚʘ ʈʝʩʧʫʙʣʠʢʘʤʠʟʜʘ ˄ʪʘʜʠʛʘʥ 

 ʦʨʠ ˄ʨʠʥʣʘʨʛʘ ʤʫʥʦʩʠʙץʠʣʠʥʠʙ, ʶץ ʘʪʦʨ ʙʘʜʠʠʡ ʢ˄ʨʛʘʟʤʘʣʘʨʜʘ ʥʘʤʦʡʠʰץ

ʢ˄ʨʠʣʠʙ ʢʝʣʠʥʤʦץʜʘ. ʄʦʚʠʡ-ʬʝʨʫʟʘ ʨʘʥʛʣʘʨ ʙʠʣʘʥ ʙʝʟʘʪʠʣʛʘʥ ʥʘץʰ-

ʥʠʛʦʨʘʣʘʨʠ çʏʦʨ ʛʫʣè, çɸʥʦʨè, çʇʘʨʠʟʦסè, çʉʠʪʦʨʘè ʢʘʙʠ ʘʩʘʨʣʘʨʠʜʘ 

ʯʠʥʥʠʧʘʟʣʠʢ ʫʩʫʣʠʜʘ ʫʡסʫʥʣʘʰʛʘʥ ״ʦʣʜʘ ˄ʟ ʘʢʩʠʥʠ ʪʦʧʛʘʥ.ʋʥʠʥʛ ʪʘʰʘʙʙʫʩʠ 

ʙʠʣʘʥ ˄ʟʠ ʠʩʪʠץʦʤʘʪ ץʠʣʘʸʪʛʘʥ ʭʦʥʘʜʦʥʠʜʘ 1997 ʡʠʣʜʘ ʤʫʟʝʡ ʫʩʪʘʭʦʥʘ ʪʘʰʢʠʣ 

 ʘʣʘʤץʠʣʠʙ, ʙʘʜʠʠʡ ʚʘ ʘʥʲʘʥʘʚʠʡ ʢʫʣʦʣʯʠʣʠʢ ʡ˄ʥʘʣʠʰʠʜʘ ˄ʟ ʘʩʘʨʣʘʨʠʥʠ ʤ˄ʡץ

ʙʠʣʘʥ ʥʘץʰʠʥʢʦʨʣʠʢ ʫʩʣʫʙʠʜʘ ʠʞʦʜ ץʠʣʠʙ ʢʝʣʘʜʠ. 

ɸʣʠʰʝʨ ʅʘʟʠʨʦʚ ʠʞʦʜʠʜʘ ʤʠʣʣʘʪʠʤʠʟʥʠʥʛ ʙʫʶʢ ʚʘ ץʘʜʠʤʠʡ ʪʘʨʠʭʠ 

-ʘʤʘʣʠʡ ʩʘʥʲʘʪʠʥʠʥʛ ʥʦʜʠʨ ʥʫʩʭʘʣʘʨʠʥʠ ʘʚʘʡʣʘʙ ʘʩʨʘʙ ʘʚʣʦʜʜʘʥ ץʘʤʜʘ ʭʘʣ״

ʘʚʣʦʜʛʘ ʝʪʢʘʟʠʰʜʘ ʈʝʩʧʫʙʣʠʢʘ ʫʩʪʘ-ʢʫʣʦʣʣʘʨʠ ʦʨʘʩʠʜʘ ʤʫʥʦʩʠʙ ˄ʨʠʥʛʘ ʵʛʘ. 

ʐʫʥʠʥʛʜʝʢ, ʤʠʣʣʠʡ ״ʫʥʘʨʤʘʥʜʯʠʣʠʢ ʘʩʦʩʠʜʘ ʷʨʘʪʠʣʛʘʥ çʉʘʨʰʫʷʢè, 
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çɻʫʣʜʦʥè, çʄʝʚʘʜʦʥè, çɼʘʩʪʰʫè, çʐʦʢʦʩʘè, çɼʫʛʫʰʘè, çʄʫʨסʦʙʘè ʢʘʙʠ ʥʦʸʙ 

ʤʘ״ʩʫʣʦʪʣʘʨ ʫʩʪʘʥʠʥʛ ʠʞʦʜ ʞʘʨʘʸʥʠʜʘ ʤʫ״ʠʤ ˄ʨʠʥ ʪʫʪʘʜʠ [9 ]. 

ʈʠʰʪʦʥʣʠʢ ʪʘʥʠץʣʠ ʢʫʣʦʣʣʘʨ ʜʝʣʝʛʘʮʠʷʩʠ 2021 ʡʠʣ 24-30 ʥʦʷʙʨʴ 

ʢʫʥʣʘʨʠ ʀʪʘʣʠʷʜʘ ʙ˄ʣʠʙ, ʀʪʘʣʠʷʥʠʥʛ ʢʫʣʦʣʯʠʣʠʢ ʩʘʥʲʘʪʠ ʩʦ״ʘʩʠʜʘʛʠ 

 ʦʟʦʥʛʘʥ ɼʝʨʫʪʘ ʚʘ ɻʫʘʣʴʜʦ-ʊʘʜʠʥʦץ סʘʜʠʤʠʡ ʘʥʲʘʥʘʣʘʨʠ ʙʠʣʘʥ ʜʦʚʨʫץ

ʰʘ״ʘʨʣʘʨʠʜʘ ʙ˄ʣʠʙ, ɸʥʛʣʘʰʫʚ  ʤʝʤʦʨʘʥʜʫʤʠ ʠʤʟʦʣʘʜʠʣʘʨ.  

ɼʝʨʫʪʘ ʀʪʘʣʠʷʥʠʥʛ ʤʘʨʢʘʟʠʜʘ ʞʦʡʣʘʰʛʘʥ ʋʤʙʨʠʷ ʤʠʥʪʘץʘʩʠʜʘʛʠ ʡʠʨʠʢ 

ʰʘ״ʘʨ ״ʠʩʦʙʣʘʥʘʜʠ. ʋ ʢʫʣʦʣʯʠʣʠʢ ʚʘ ʤʦʟʘʠʢʘ ʩʘʥʲʘʪʠ ʙʠʣʘʥ ʞʘ״ʦʥʛʘ ʤʘʰ״ʫʨ 

ʙ˄ʣʠʙ, ʀʪʘʣʠʷ ʤʠʣʣʠʡ ʢʫʣʦʣʯʠʣʠʢ ʘʥʲʘʥʘʣʘʨʠ ʪʘʨʠʭʠʜʘ ʤʫ״ʠʤ ˄ʨʠʥ ʪʫʪʘʜʠ. 

XVI ʘʩʨʜʘ ʙʫ ʝʨʜʘ ʤʘʰ״ʫʨ çRafaelè  ʣʠʢʦʧʯʘʣʘʨʠ ʠʰʣʘʙ ʯʠץʘʨʠʣʘ ʙʦʰʣʘʥʛʘʥ. 

ʐʘ״ʘʨʜʘ ʀʪʘʣʠʷʥʠʥʛ ʵʥʛ ץʘʜʠʤʛʠ ʤʫʟʝʡʣʘʨʠʜʘʥ ʙʠʨʠ ï ʂʫʣʦʣʯʠʣʠʢ ʩʘʥʲʘʪʠ 

ʤʫʟʝʡʠ ʞʦʡʣʘʰʛʘʥ. ʋʥʜʘ ʪʫʨʣʠ ʜʘʚʨʣʘʨ ʚʘ ʫʩʣʫʙʣʘʨʥʠʥʛ 5 ʤʠʥʛʜʘʥ ʦʨʪʠץ 

ʵʢʩʧʦʥʘʪʠ ʤʘʚʞʫʜ [10 ]. 

ʐʫʥʠʥʛʜʝʢ, ʜʝʣʝʛʘʮʠʷ ɼʝʨʫʪʘ ʢʫʣʦʣʣʘʨʠʥʠʥʛ ʠʰ ʫʩʣʫʙʣʘʨʠ ʚʘ ʫʣʘʨ 

ʪʦʤʦʥʠʜʘʥ ʠʰʣʘʪʠʣʘʜʠʛʘʥ ʘʩʙʦʙ-ʫʩʢʫʥʘʣʘʨ ʙʠʣʘʥ ʪʘʥʠʰʠʰ ʤʘץʩʘʜʠʜʘ 

ʤʘ״ʘʣʣʠʡ ʫʩʪʘʭʦʥʘʣʘʨʜʘ ״ʘʤʜʘ ʢʫʣʦʣʯʠʣʠʢ ʤʫʟʝʡʠʜʘ ʙ˄ʣʜʠ. ʈʠʰʪʦʥ ʚʘ 

ɼʝʨʫʪʘ ʢʫʣʦʣʣʘʨʠ ˄ʨʪʘʩʠʜʘ ʤʫʥʪʘʟʘʤ ʪʘʞʨʠʙʘ ʘʣʤʘʰʠʰʥʠ ʡ˄ʣʛʘ ץ˄ʡʠʰ, 

ʈʠʰʪʦʥ ʩʦʧʦʣ ʚʘ ʢʫʣʦʣʯʠʣʠʢ  ʙʫʶʤʣʘʨʠʥʠ ʩʘʚʜʦʩʠʥʠ ʪʘʰʢʠʣ ץʠʣʠʰʜʘʛʠ 

 .ʘʤʢʦʨʣʠʢ ʙ˄ʡʠʯʘ ʜʘʩʪʣʘʙʢʠ ʢʝʣʠʰʫʚʣʘʨʛʘ ʵʨʠʰʠʣʜʠ״

ɹʫʛʫʥʛʠ ʢʫʥʜʘ ɸʣʠʰʝʨ ʅʘʟʠʨʦʚ, ʐʘʨʦʬʠʜʜʠʥ ʖʩʫʧʦʚ, ʄʫʟʘʬʬʘʨ 

ʉʘʠʜʦʚ, נʦʬʫʨʞʦʥ ɹʦʙʦʞʦʥʦʚ, נʘʥʠʞʦʥ ʕʣʠʙʦʝʚ, ʀʩʤʦʠʣʞʦʥ ʂʦʤʠʣʦʚ, 

ɹʘʭʪʠʸʨ ʅʟʠʨʦʚ, ʅ˄ʤʦʥʞʦʥ ɼʝץ״ʦʥʦʚ, ׳ʫʩʘʥʙʦʡ ʕʩʦʥʦʚ, ʀʢʨʦʤ פʘʤʙʘʨʦʚ, 

 ʘʡʜʘʨʦʚ׳ ʠʨʞʦʥ״ʠʤʦʚ, ɹʫʥʸʜ ʖʥʫʩʦʚ, ʈʘʚʰʘʥ ʊʦʞʠʜʜʠʥʦʚ, ʊʦ״ʘʸʪʞʦʥ ʈʘ׳

ʢʘʙʠ ʈʠʰʪʦʥ ʢʫʣʦʣʯʠʣʠʢ ʤʘʢʪʘʙʠ ʥʘʤʦʸʥʜʘʣʘʨʠ ʤʠʣʣʠʡ ʭʫʥʘʨʤʘʥʜʯʠʣʠʢ 

ʘʥʲʘʥʘʣʘʨʠʥʠ ʜʘʚʦʤ ʵʪʪʠʨʠʙ, ʫʥʠʥʛ ʜʦʚʨʫסʠʥʠ ʜʫʥʸʛʘ ʪʘʥʠʪʠʙ ʢʝʣʤʦץʜʘʣʘʨ. 

ʋʣʘʨ ʶʨʪʠʤʠʟ ʚʘ ʭʦʨʠʞʜʘ ˄ʪʢʘʟʠʣʛʘʥ ʢ˄ʧʣʘʙ ʥʫʬʫʟʣʠ ʢ˄ʨʛʘʟʤʘ ʚʘ 

ʬʝʩʪʠʚʘʣʣʘʨʜʘ ʠʰʪʠʨʦʢ ʵʪʠʙ ʩʘʥʲʘʪ ʠʭʣʦʩʤʘʥʜʣʘʨʠ ʵʲʪʠʨʦʬʣʘʨʠʛʘ ʩʘʟʦʚʦʨ 

ʙ˄ʣʤʦץʜʘʣʘʨ. ʋʣʘʨ ʷʨʘʪʛʘʥ ʩʘʥʲʘʪ ʘʩʘʨʣʘʨʠ ʜʫʥʸʥʠʥʛ ʢ˄ʧʣʘʙ ʤʫʟʝʡʣʘʨʠʜʘʥ 

ʞʦʡ ʦʣʛʘʥ. 

ʄʫʭʪʘʩʘʨ ץʠʣʠʙ ʘʡʪʛʘʥʜʘ ʙʫʛʫʥ ʤʘʤʣʘʢʘʪʠʤʠʟʜʘ ʙʘʜʠʠʡ ʢʫʣʦʣʯʠʣʠʢ 

ʩʘʥʲʘʪʠ ״ʘʨ ʪʦʤʦʥʣʘʤʘ ץ˄ʣʣʘʙ-ץʫʚʚʘʪʣʘʥʤʦץʜʘ ʚʘ ʫʥʠʥʛ ʷʥʘʜʘ ʨʠʚʦʞʣʘʥʠʰʠ 

ʫʯʫʥ ץʫʣʘʡ ʰʘʨʦʠʪʣʘʨ ʷʨʘʪʠʣʤʦץʜʘ. 
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ʄɸʊɽʈʀɸʃʔʅʆɽ ʂʋʃʔʊʋʈʅʆɽ ʅɸʉʃɽɼʀɽ 

ʋɿɹɽʂʀʉʊɸʅɸ: ʉʆɺʈɽʄɽʅʅʓɽ ʄɽʊʆɼʓ 

ʉʆʍʈɸʅɽʅʀʗ, ʈɽʉʊɸɺʈɸʎʀʀ ʀ ʂʆʅʉɽʈɺɸʎʀʀ 
 

ɸʥʥʦʪʘʮʠʷ: ɼʘʥʥʘʷ ʩʪʘʪʴʷ ʦʧʠʩʳʚʘʝʪ ʩʦʚʨʝʤʝʥʥʳʝ ʤʝʪʦʜʳ 

ʨʝʩʪʘʚʨʘʮʠʠ ʠ ʢʦʥʩʝʨʚʘʮʠʠ, ʘ ʪʘʢʞʝ ʩʦʭʨʘʥʝʥʠʝ ʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ 

ʥʘʩʣʝʜʠʷ ʋʟʙʝʢʠʩʪʘʥʘ ʚ ʛʦʜʳ ʥʝʟʘʚʠʩʠʤʦʩʪʠ. ɺ ʥʝʡ ʨʘʩʩʤʦʪʨʝʥʳ ʤʝʪʦʜʳ ʠ 

ʪʝʭʥʦʣʦʛʠʠ, ʠʩʧʦʣʴʟʫʝʤʳʝ ʧʨʠ ʨʝʩʪʘʚʨʘʮʠʠ ʦʙʲʝʢʪʦʚ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ. 

ɸʥʘʣʠʟʠʨʫʶʪʩʷ ʨʘʟʣʠʯʥʳʝ ʧʦʜʭʦʜʳ, ʧʨʠʤʝʥʷʝʤʳʝ ʜʣʷ ʩʦʭʨʘʥʝʥʠʷ ʠ 

ʚʦʩʩʪʘʥʦʚʣʝʥʠʷ ʢʫʣʴʪʫʨʥʳʭ ʦʙʲʝʢʪʦʚ, ʪʘʢʠʭ ʢʘʢ ʘʨʭʠʪʝʢʪʫʨʥʳʝ, 

ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʝ ʠ ʜʨ. ʊʘʢʞʝ, ʧʨʠʚʦʜʷʪʩʷ ʧʨʠʤʝʨʳ ʨʝʘʣʠʟʦʚʘʥʥʳʭ ʧʨʦʝʢʪʦʚ 

ʧʦ ʩʦʭʨʘʥʝʥʠʶ ʫʥʠʢʘʣʴʥʳʭ ʘʨʭʠʪʝʢʪʫʨʥʳʭ ʦʙʲʝʢʪʦʚ ʠ ʠʭ ʠʥʪʝʛʨʘʮʠʠ ʚ 

ʩʦʚʨʝʤʝʥʥʫʶ ʞʠʟʥʴ ʦʙʱʝʩʪʚʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʘʨʭʠʪʝʢʪʫʨʘ, ʥʘʩʣʝʜʠʝ, ʢʦʥʩʝʨʚʘʮʠʷ, ʨʝʩʪʘʚʨʘʮʠʷ, IT 

ʪʝʭʥʦʣʦʛʠʠ, ʖʅɽʉʂʆ. 

Annotation: This article describes modern methods of restoration and 

conservation, as well as the preservation of the material cultural heritage of 

Uzbekistan during the years of independence. It discusses the methods and 

technologies used in the restoration of cultural heritage sites. The various 

approaches used to preserve and restore cultural objects, such as architectural, 

archaeological, etc. are analyzed. Also, there are given examples of implemented 

projects for the preservation of unique architectural objects and their integration 
into the modern life of society. 

Key words: architecture, heritage, conservation, restoration, IT technologies, 

UNESCO. 

Annotatsiya: Ushbu maqolada istiqlol yillarida Oózbekistonning moddiy 

madaniy merosini asrab-avaylash bilan birga restavratsiya va konservatsiyaning 

zamonaviy usullari yoritilgan. Unda madaniy meros obyektlarini restavratsiya 

qilishda qoóllaniladigan usul va texnologiyalar muhokama qilinadi. Arxitektura, 

arxeologik va boshqalar kabi madaniy ob'ektlarni saqlash va tiklashda 
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qo'llaniladigan turli yondashuvlar tahlil qilinadi, shuningdek, noyob me'moriy 

ob'ektlarni saqlash va ularni zamonaviy jamiyatga integratsiya qilish bo'yicha 

amalga oshirilgan loyihalar misollari keltirilgan. 

Kalit soԀzlar: arxitektura, meros, konservatsiya, restavratsiya, IT 

texnologiyalari, YUNESKO. 

 

ʄʘʪʝʨʠʘʣʴʥʦʝ ʢʫʣʴʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ ʠʤʝʝʪ ʚʘʞʥʦʝ ʟʥʘʯʝʥʠʝ ʜʣʷ 

ʩʦʭʨʘʥʝʥʠʷ ʠ ʨʘʟʚʠʪʠʷ ʩʘʤʦʙʳʪʥʦʩʪʠ ʥʘʨʦʜʦʚ, ʠ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ 

ʦʛʨʦʤʥʫʶ ʮʝʥʥʦʩʪʴ ʜʣʷ ʣʶʙʦʡ ʩʪʨʘʥʳ. ʕʪʦ ʥʘʩʣʝʜʠʝ ʚʢʣʶʯʘʝʪ ʚ ʩʝʙʷ 

ʧʘʤʷʪʥʠʢʠ ʘʨʭʠʪʝʢʪʫʨʳ, ʤʫʟʝʠ, ʘʨʪʝʬʘʢʪʳ, ʢʦʪʦʨʳʝ ʷʚʣʷʶʪʩʷ ʩʚʠʜʝʪʝʣʷʤʠ 

ʠʩʪʦʨʠʠ ʠ ʢʫʣʴʪʫʨʳ ʪʦʛʦ ʠʣʠ ʠʥʦʛʦ ʥʘʨʦʜʘ. ʀ ʚ ʩʚʷʟʠ ʩ ʵʪʠʤ, ʩʦʭʨʘʥʝʥʠʝ, 

ʨʝʩʪʘʚʨʘʮʠʷ ʠ ʢʦʥʩʝʨʚʘʮʠʷ ʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʷʚʣʷʝʪʩʷ 

ʥʝʦʪʲʝʤʣʝʤʦʡ ʯʘʩʪʴʶ ʧʨʦʮʝʩʩʘ ʩʦʭʨʘʥʝʥʠʷ ʠʩʪʦʨʠʯʝʩʢʦʡ ʠ ʢʫʣʴʪʫʨʥʦʡ 

ʧʘʤʷʪʠ ʫʟʙʝʢʩʢʦʛʦ ʥʘʨʦʜʘ. ʅʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ ʩʦʚʨʝʤʝʥʥʳʝ ʤʝʪʦʜʳ 

ʠʟʫʯʝʥʠʷ ʨʝʩʪʘʚʨʘʮʠʠ ʠ ʢʦʥʩʝʨʚʘʮʠʠ ʜʦʣʞʥʳ ʫʯʠʪʳʚʘʪʴ ʥʝ ʪʦʣʴʢʦ ʩʦʭʨʘʥʝʥʠʝ 

ʩʘʤʦʛʦ ʦʙʲʝʢʪʘ, ʥʦ ʠ ʝʛʦ ʜʫʭʦʚʥʦʡ ʮʝʥʥʦʩʪʠ. 

ʂ ʥʘʩʪʦʷʱʝʤʫ ʚʨʝʤʝʥʠ, ʚ ʥʘʰʝʡ ʨʝʩʧʫʙʣʠʢʝ ʧʦʜ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʦʭʨʘʥʦʡ 

ʥʘʭʦʜʠʪʩʷ ʙʦʣʝʝ 8200 ʦʙʲʝʢʪʦʚ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ, ʠʟ ʥʠʭ:  

4748 ʧʘʤʷʪʥʠʢʦʚ ʘʨʭʝʦʣʦʛʠʠ; 

2250 ʧʘʤʷʪʥʠʢʦʚ ʘʨʭʠʪʝʢʪʫʨʳ; 

678 ʧʘʤʷʪʥʠʢʦʚ ʤʦʥʫʤʝʥʪʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ; 

532 ʜʦʩʪʦʧʨʠʤʝʯʘʪʝʣʴʥʦʩʪʠ; 

ʆʙʲʝʢʪʳ ʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʈʝʩʧʫʙʣʠʢʠ ʋʟʙʝʢʠʩʪʘʥ ʧʦ 

ʩʚʦʝʡ ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʡ ʟʥʘʯʠʤʦʩʪʠ ʜʝʣʷʪʩʷ ʥʘ ʦʙʲʝʢʪʳ ʢʫʣʴʪʫʨʥʦʛʦ 

ʥʘʩʣʝʜʠʷ ʨʝʩʧʫʙʣʠʢʘʥʩʢʦʛʦ ʠ ʤʝʩʪʥʦʛʦ ʟʥʘʯʝʥʠʷ1. 

4 ʦʙʲʝʢʪʘ ʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʈʝʩʧʫʙʣʠʢʠ ʋʟʙʝʢʠʩʪʘʥ 

ʚʢʣʶʯʝʥʳ ʚ ʉʧʠʩʦʢ ɺʩʝʤʠʨʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʠ ʧʨʠʨʦʜʥʦʛʦ ʥʘʩʣʝʜʠʷ 

ʖʅɽʉʂʆ. ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʰʪʘʙ-ʢʚʘʨʪʠʨʦʡ ʖʅɽʉʂʆ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ 

ʜʣʷ ʚʢʣʶʯʝʥʠʷ ʚ ʉʧʠʩʦʢ ʩʝʨʠʡʥʦʡ ʤʝʞʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʥʦʤʠʥʘʮʠʠ çɺʝʣʠʢʠʡ 

ʐʝʣʢʦʚʳʡ ʧʫʪʴè, ʥʘʨʷʜʫ ʩ ʧʘʤʷʪʥʠʢʘʤʠ ʜʨʫʛʠʭ ʛʦʩʫʜʘʨʩʪʚ, 43 ʦʙʲʝʢʪʘ 

ʧʨʠʨʦʜʥʦʛʦ ʠ ʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʋʟʙʝʢʠʩʪʘʥʘ.2 

ʉʦʚʨʝʤʝʥʥʳʝ ʤʝʪʦʜʳ ʩʦʭʨʘʥʝʥʠʷ ʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ 

ʚʢʣʶʯʘʶʪ ʚ ʩʝʙʷ ʤʥʦʞʝʩʪʚʦ ʤʝʪʦʜʦʚ ʩ ʧʨʠʤʝʥʝʥʠʝʤ ʥʦʚʝʡʰʠʭ ʪʝʭʥʦʣʦʛʠʡ: 

ʩʢʘʥʠʨʦʚʘʥʠʷ, ʤʦʥʠʪʦʨʠʥʛʘ ʠ ʦʮʠʬʨʦʚʢʠ, ʘ ʪʘʢʞʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʥʦʚʳʭ 

ʤʘʪʝʨʠʘʣʦʚ ʠ ʧʨʠʸʤʦʚ ʨʝʩʪʘʚʨʘʮʠʠ. 

ʆʜʥʠʤ ʠʟ ʛʣʘʚʥʳʭ ʩʧʦʩʦʙʦʚ ʩʦʭʨʘʥʝʥʠʷ ʷʚʣʷʝʪʩʷ ʝʛʦ ʢʦʥʩʝʨʚʘʮʠʷ. ʕʪʦ 

ʚʢʣʶʯʘʝʪ ʚ ʩʝʙʷ ʧʨʦʮʝʩʩʳ, ʢʦʪʦʨʳʝ ʧʨʝʜʦʪʚʨʘʱʘʶʪ ʜʘʣʴʥʝʡʰʝʝ ʨʘʟʨʫʰʝʥʠʝ ʠ 

ʫʤʝʥʴʰʘʶʪ ʨʠʩʢ ʧʦʪʝʨʠ ʮʝʥʥʳʭ ʦʙʲʝʢʪʦʚ. ʂʦʥʩʝʨʚʘʮʠʷ ʤʦʞʝʪ ʚʢʣʶʯʘʪʴ ʚ 

ʩʝʙʷ ʧʨʦʮʝʩʩʳ ʦʯʠʩʪʢʠ ʠ ʨʝʩʪʘʚʨʘʮʠʠ ʦʙʲʝʢʪʦʚ, ʥʦ ʠ ʠʭ ʟʘʱʠʪʫ ʦʪ 

ʚʨʝʜʦʥʦʩʥʳʭ ʬʘʢʪʦʨʦʚ, ʪʘʢʠʭ ʢʘʢ ʚʣʘʛʘ, ʩʚʝʪ, ʪʝʤʧʝʨʘʪʫʨʘ ʠ ʧʨʦʯʝʝ. 

                                                           
1 ʉʪʘʪʴʷ 4 ɿʘʢʦʥʘ ʈʝʩʧʫʙʣʠʢʠ ʋʟʙʝʢʠʩʪʘʥ çʆʙ ʦʭʨʘʥʝ ʠ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʦʙʲʝʢʪʦʚ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷè 
2 ʆʪʚʝʪʳ ʅʘʮʠʦʥʘʣʴʥʦʛʦ ʮʝʥʪʨʘ ʈʝʩʧʫʙʣʠʢʠ ʋʟʙʝʢʠʩʪʘʥ ʧʦ ʧʨʘʚʘʤ ʯʝʣʦʚʝʢʘ ʥʘ ʚʦʧʨʦʩʥʠʢ ʥʝʟʘʚʠʩʠʤʦʛʦ 

ʵʢʩʧʝʨʪʘ ʉʦʚʝʪʘ ʆʆʅ ʧʦ ʧʨʘʚʘʤ ʯʝʣʦʚʝʢʘ ʚ ʦʙʣʘʩʪʠ ʢʫʣʴʪʫʨʥʳʭ ʧʨʘʚ ʌ.ʐʘʭʠʜ ʦ ʜʦʩʪʫʧʝ ʢ ʢʫʣʴʪʫʨʥʦʤʫ 

ʥʘʩʣʝʜʠʶ ï ʩʪʨ.1 
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ʈʝʩʪʘʚʨʘʮʠʷ - ʵʪʦ ʧʨʦʮʝʩʩ ʚʦʩʩʪʘʥʦʚʣʝʥʠʷ ʦʙʲʝʢʪʦʚ, ʢʦʪʦʨʳʝ ʙʳʣʠ 

ʧʦʚʨʝʞʜʝʥʳ ʠʣʠ ʨʘʟʨʫʰʝʥʳ. ʈʝʩʪʘʚʨʘʮʠʷ ʤʦʞʝʪ ʚʢʣʶʯʘʪʴ ʚ ʩʝʙʷ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʦʨʠʛʠʥʘʣʴʥʳʭ ʤʘʪʝʨʠʘʣʦʚ ʠʣʠ ʠʭ ʟʘʤʝʥʫ ʙʦʣʝʝ ʩʦʚʨʝʤʝʥʥʳʤʠ, 

ʥʦ ʧʨʠ ʵʪʦʤ ʩʦʭʨʘʥʷʷ ʠʭ ʠʩʪʦʨʠʯʝʩʢʫʶ ʠ ʢʫʣʴʪʫʨʥʫʶ ʮʝʥʥʦʩʪʴ. ʉʦʚʨʝʤʝʥʥʳʝ 

ʤʝʪʦʜʳ ʨʝʩʪʘʚʨʘʮʠʠ ʚʢʣʶʯʘʶʪ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʪʝʭʥʦʣʦʛʠʡ, ʪʘʢʠʭ ʢʘʢ 3D-

ʩʢʘʥʠʨʦʚʘʥʠʝ ʠ ʨʘʩʧʝʯʘʪʢʘ, ʜʣʷ ʩʦʟʜʘʥʠʷ ʪʦʯʥʳʭ ʢʦʧʠʡ ʦʨʠʛʠʥʘʣʴʥʳʭ 

ʦʙʲʝʢʪʦʚ. 

ʆʮʠʬʨʦʚʢʘ ʠ ʤʦʥʠʪʦʨʠʥʛ ð ʵʪʦ ʧʨʦʮʝʩʩʳ, ʢʦʪʦʨʳʝ ʠʩʧʦʣʴʟʫʶʪʩʷ ʜʣʷ 

ʩʦʟʜʘʥʠʷ ʵʣʝʢʪʨʦʥʥʳʭ ʢʦʧʠʡ. ʆʮʠʬʨʦʚʢʘ ʧʦʟʚʦʣʷʝʪ ʩʦʭʨʘʥʠʪʴ ʮʝʥʥʳʝ 

ʦʙʲʝʢʪʳ ʚ ʵʣʝʢʪʨʦʥʥʦʤ ʚʠʜʝ, ʯʪʦ ʤʦʞʝʪ ʙʳʪʴ ʧʦʣʝʟʥʦ ʜʣʷ ʠʭ ʜʘʣʴʥʝʡʰʝʛʦ 

ʠʟʫʯʝʥʠʷ ʠ ʧʝʨʝʜʘʯʠ ʟʥʘʥʠʡ ʦ ʥʠʭ ʙʫʜʫʱʠʤ ʧʦʢʦʣʝʥʠʷʤ. ʄʦʥʠʪʦʨʠʥʛ 

ʠʩʧʦʣʴʟʫʝʪʩʷ ʜʣʷ ʦʪʩʣʝʞʠʚʘʥʠʷ ʩʦʩʪʦʷʥʠʷ ʦʙʲʝʢʪʦʚ ʠ ʩʚʦʝʚʨʝʤʝʥʥʦʛʦ 

ʨʝʘʛʠʨʦʚʘʥʠʷ ʥʘ ʣʶʙʳʝ ʠʟʤʝʥʝʥʠʷ, ʢʦʪʦʨʳʝ ʤʦʛʫʪ ʧʦʚʣʠʷʪʴ ʥʘ ʩʦʭʨʘʥʥʦʩʪʴ 

ʥʘʩʣʝʜʠʷ. 

ɺ ʮʝʣʦʤ, ʩʦʚʨʝʤʝʥʥʳʝ ʩʧʦʩʦʙʳ ʩʦʭʨʘʥʝʥʠʷ, ʨʝʩʪʘʚʨʘʮʠʠ ʠ ʢʦʥʩʝʨʚʘʮʠʠ 

ʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʰʠʨʦʢʠʡ ʩʧʝʢʪʨ 

ʪʝʭʥʦʣʦʛʠʡ ʠ ʤʝʪʦʜʠʢ, ʢʦʪʦʨʳʝ ʧʦʟʚʦʣʷʶʪ ʩʦʭʨʘʥʷʪʴ, ʚʦʩʩʪʘʥʘʚʣʠʚʘʪʴ ʠ 

ʟʘʱʠʱʘʪʴ, ʥʝʢʦʪʦʨʳʝ ʠʟ ʵʪʠʭ ʚʢʣʶʯʘʶʪ ʚ ʩʝʙʷ: 

1.ʂʦʤʧʴʶʪʝʨʥʦʝ ʤʦʜʝʣʠʨʦʚʘʥʠʝ: ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʢʦʤʧʴʶʪʝʨʥʳʭ ʧʨʦʛʨʘʤʤ 

ʜʣʷ ʩʦʟʜʘʥʠʷ ʪʦʯʥʦʡ 3D-ʤʦʜʝʣʠ ʦʙʲʝʢʪʘ, ʢʦʪʦʨʫʶ ʤʦʞʥʦ ʠʩʧʦʣʴʟʦʚʘʪʴ ʜʣʷ 

ʜʘʣʴʥʝʡʰʝʡ ʨʘʙʦʪʳ ʧʦ ʩʦʭʨʘʥʝʥʠʶ ʠ ʨʝʩʪʘʚʨʘʮʠʠ. 

2.ʃʘʟʝʨʥʘʷ ʦʯʠʩʪʢʘ: ʕʪʦʪ ʤʝʪʦʜ ʠʩʧʦʣʴʟʫʝʪʩʷ ʜʣʷ ʫʜʘʣʝʥʠʷ ʛʨʷʟʠ, ʧʳʣʠ ʠ 

ʜʨʫʛʠʭ ʟʘʛʨʷʟʥʝʥʠʡ ʩ ʧʦʚʝʨʭʥʦʩʪʠ ʦʙʲʝʢʪʦʚ ʙʝʟ ʧʦʚʨʝʞʜʝʥʠʷ ʤʘʪʝʨʠʘʣʘ. 

3.ʅʘʥʦʪʝʭʥʦʣʦʛʠʠ: ʇʨʠʤʝʥʝʥʠʝ ʥʘʥʦʤʘʪʝʨʠʘʣʦʚ ʜʣʷ ʩʦʟʜʘʥʠʷ ʟʘʱʠʪʥʦʛʦ ʩʣʦʷ 

ʥʘ ʧʦʚʝʨʭʥʦʩʪʠ ʦʙʲʝʢʪʘ ʜʣʷ ʧʨʝʜʦʪʚʨʘʱʝʥʠʷ ʢʦʨʨʦʟʠʠ ʠ ʩʪʘʨʝʥʠʷ ʤʘʪʝʨʠʘʣʘ. 

4.ʈʝʩʪʘʚʨʘʮʠʷ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ 3D-ʧʝʯʘʪʠ: ʇʨʦʮʝʩʩ ʩʦʟʜʘʥʠʷ ʢʦʧʠʠ ʜʝʪʘʣʝʡ 

ʦʙʲʝʢʪʘ ʩ ʧʦʤʦʱʴʶ 3D-ʧʝʯʘʪʠ, ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʪʦʯʥʦ ʚʦʩʩʪʘʥʦʚʠʪʴ ʠʭ ʚ 

ʧʝʨʚʦʥʘʯʘʣʴʥʦʤ ʚʠʜʝ. 

5.ʕʣʝʢʪʨʦʣʠʟ: ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʵʣʝʢʪʨʦʣʠʟʘ ʜʣʷ ʫʜʘʣʝʥʠʷ ʢʦʨʨʦʟʠʠ ʩ 

ʧʦʚʝʨʭʥʦʩʪʠ ʤʝʪʘʣʣʠʯʝʩʢʠʭ ʦʙʲʝʢʪʦʚ. 

6.ʅʝʠʥʚʘʟʠʚʥʘʷ ʜʠʘʛʥʦʩʪʠʢʘ: ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʨʘʟʣʠʯʥʳʭ ʤʝʪʦʜʦʚ, ʪʘʢʠʭ ʢʘʢ 

ʨʘʜʠʦʫʛʣʝʨʦʜʥʦʝ ʜʘʪʠʨʦʚʘʥʠʝ, ʨʝʥʪʛʝʥʦʚʩʢʠʝ ʣʫʯʠ ʠ ʠʥʬʨʘʢʨʘʩʥʘʷ 

ʩʧʝʢʪʨʦʩʢʦʧʠʷ, ʜʣʷ ʠʟʫʯʝʥʠʷ ʦʙʲʝʢʪʦʚ ʙʝʟ ʧʦʚʨʝʞʜʝʥʠʷ ʠʭ ʩʪʨʫʢʪʫʨʳ. 

7.ʂʦʥʩʝʨʚʘʮʠʷ ʩ ʧʦʤʦʱʴʶ ʛʘʟʦʚʦʡ ʩʨʝʜʳ: ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʠʥʝʨʪʥʳʭ ʛʘʟʦʚ, 

ʪʘʢʠʭ ʢʘʢ ʘʨʛʦʥ, ʜʣʷ ʩʦʟʜʘʥʠʷ ʙʝʟʚʦʟʜʫʰʥʦʡ ʩʨʝʜʳ ʚʥʫʪʨʠ ʢʦʥʪʝʡʥʝʨʘ ʠʣʠ 

ʧʦʤʝʱʝʥʠʷ, ʯʪʦʙʳ ʧʨʝʜʦʪʚʨʘʪʠʪʴ ʦʢʠʩʣʝʥʠʝ ʠ ʨʘʟʣʦʞʝʥʠʝ ʦʙʲʝʢʪʦʚ. 

8.ʇʨʠʤʝʥʝʥʠʝ ʙʠʦʭʠʤʠʯʝʩʢʠʭ ʤʝʪʦʜʦʚ: ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʙʘʢʪʝʨʠʡ ʠ ʬʝʨʤʝʥʪʦʚ 

ʜʣʷ ʫʜʘʣʝʥʠʷ ʟʘʛʨʷʟʥʝʥʠʡ ʠ ʚʦʩʩʪʘʥʦʚʣʝʥʠʷ ʩʪʨʫʢʪʫʨʳ ʤʘʪʝʨʠʘʣʦʚ. 

ɺ ʋʟʙʝʢʠʩʪʘʥʝ ʪʘʢʞʝ ʩʫʱʝʩʪʚʫʶʪ ʨʘʟʣʠʯʥʳʝ ʧʨʠʸʤʳ ʩʦʭʨʘʥʝʥʠʷ, 

ʨʝʩʪʘʚʨʘʮʠʠ ʠ ʢʦʥʩʝʨʚʘʮʠʠ ʠʩʪʦʨʠʯʝʩʢʠ ʚʘʞʥʳʭ ʦʙʲʝʢʪʦʚ ʠ ʩʦʦʨʫʞʝʥʠʡ, 

ʢʦʪʦʨʳʝ ʚʢʣʶʯʘʶʪ ʚ ʩʝʙʷ: 

1.ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʥʦʚʳʭ ʪʝʭʥʦʣʦʛʠʡ: ɺ ʥʝʢʦʪʦʨʳʭ ʧʨʦʝʢʪʘʭ ʨʝʩʪʘʚʨʘʮʠʠ ʠ 

ʢʦʥʩʝʨʚʘʮʠʠ, ʪʘʢʠʭ ʢʘʢ ɸʡʘʟ-ʂʘʣʘ ʠ ʍʠʚʠʥʩʢʦʡ ʢʨʝʧʦʩʪʠ, ʠʩʧʦʣʴʟʫʶʪʩʷ 

ʩʦʚʨʝʤʝʥʥʳʝ ʪʝʭʥʦʣʦʛʠʠ, ʪʘʢʠʝ ʢʘʢ ʣʘʟʝʨʥʘʷ ʦʯʠʩʪʢʘ, ʢʦʤʧʴʶʪʝʨʥʦʝ 

ʤʦʜʝʣʠʨʦʚʘʥʠʝ ʠ 3D-ʧʝʯʘʪʴ. 
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2.ʂʦʥʩʝʨʚʘʮʠʷ ʠ ʟʘʱʠʪʘ: ɺ ʋʟʙʝʢʠʩʪʘʥʝ ʧʨʠʤʝʥʷʶʪʩʷ ʨʘʟʣʠʯʥʳʝ ʩʧʦʩʦʙʳ 

ʢʦʥʩʝʨʚʘʮʠʠ ʠ ʟʘʱʠʪʳ ʦʙʲʝʢʪʦʚ, ʥʘʧʨʠʤʝʨ, ʧʫʪʝʤ ʩʦʟʜʘʥʠʷ ʥʦʚʳʭ ʫʩʣʦʚʠʡ 

ʭʨʘʥʝʥʠʷ, ʢʦʥʪʨʦʣʷ ʚʣʘʞʥʦʩʪʠ ʠ ʪʝʤʧʝʨʘʪʫʨʳ, ʘ ʪʘʢʞʝ ʧʫʪʝʤ ʫʩʪʘʥʦʚʢʠ 

ʟʘʱʠʪʥʳʭ ʢʦʥʩʪʨʫʢʮʠʡ ʥʘ ʧʦʚʝʨʭʥʦʩʪʠ ʦʙʲʝʢʪʦʚ. 

3.ʆʙʫʯʝʥʠʝ ʠ ʧʦʜʛʦʪʦʚʢʘ ʩʧʝʮʠʘʣʠʩʪʦʚ: ɺ ʋʟʙʝʢʠʩʪʘʥʝ ʧʨʦʚʦʜʷʪʩʷ ʢʫʨʩʳ ʠ 

ʪʨʝʥʠʥʛʠ ʜʣʷ ʩʧʝʮʠʘʣʠʩʪʦʚ, ʢʦʪʦʨʳʝ ʨʘʙʦʪʘʶʪ ʚ ʩʬʝʨʝ ʩʦʭʨʘʥʝʥʠʷ, 

ʨʝʩʪʘʚʨʘʮʠʠ ʠ ʢʦʥʩʝʨʚʘʮʠʠ ʦʙʲʝʢʪʦʚ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ. 

4.ʄʝʞʜʫʥʘʨʦʜʥʦʝ ʩʦʪʨʫʜʥʠʯʝʩʪʚʦ: ʋʟʙʝʢʠʩʪʘʥ ʩʦʪʨʫʜʥʠʯʘʝʪ ʩ ʜʨʫʛʠʤʠ 

ʩʪʨʘʥʘʤʠ, ʪʘʢʠʤʠ ʢʘʢ ʂʦʨʝʷ ʠ ʗʧʦʥʠʷ ʚ ʩʬʝʨʝ ʩʦʭʨʘʥʝʥʠʷ. 

ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʚ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʤ ʤʫʟʝʝ ʠʩʪʦʨʠʠ ʢʫʣʴʪʫʨʳ 

ʋʟʙʝʢʠʩʪʘʥʘ ʩʦʟʜʘʥʘ ʣʘʙʦʨʘʪʦʨʠʷ ʧʦ ʠʟʫʯʝʥʠʶ ʠ ʨʝʩʪʘʚʨʘʮʠʠ 

ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʭ ʥʘʭʦʜʦʢ, ʩʦʦʙʱʠʣʘ ʧʨʝʩʩ-ʩʣʫʞʙʘ ʄʠʥʠʩʪʝʨʩʪʚʘ ʪʫʨʠʟʤʘ ʠ 

ʩʧʦʨʪʘ. ʉʦʟʜʘʥʠʝ ʣʘʙʦʨʘʪʦʨʠʠ ð ʧʝʨʚʳʡ ʵʪʘʧ ʨʝʘʣʠʟʘʮʠʠ ʧʨʦʝʢʪʘ ʧʦ 

ʩʦʭʨʘʥʝʥʠʶ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʋʟʙʝʢʠʩʪʘʥʘ, ʢʦʪʦʨʳʡ ʩ 2019 ʛʦʜʘ 

ʨʝʘʣʠʟʫʶʪ ʄʠʥʪʫʨʠʟʤʘ, ɼʝʧʘʨʪʘʤʝʥʪ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʠ ɸʢʘʜʝʤʠʷ ʥʘʫʢ 

ʩ ʌʦʥʜʦʤ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʈʝʩʧʫʙʣʠʢʠ ʂʦʨʝʷ ʠ ʧʨʘʚʠʪʝʣʴʩʪʚʦʤ ʖʞʥʦʡ 

ʂʦʨʝʠ. ʉʪʦʠʤʦʩʪʴ ʵʪʦʛʦ ʵʪʘʧʘ ʧʨʦʝʢʪʘ ð 700 ʪʳʩʷʯ ʜʦʣʣʘʨʦʚ.  

ɼʣʷ ʧʨʠʚʝʜʝʥʠʷ ʚ ʩʦʚʨʝʤʝʥʥʦʝ ʩʦʩʪʦʷʥʠʝ ʜʝʡʩʪʚʫʶʱʝʡ ʨʝʤʦʥʪʥʦʡ 

ʣʘʙʦʨʘʪʦʨʠʠ ʤʫʟʝʷ ʚʳʩʪʘʚʦʯʥʳʡ ʟʘʣ ʥʘ ʯʝʪʚʝʨʪʦʤ ʵʪʘʞʝ ʙʳʣ ʨʝʢʦʥʩʪʨʫʠʨʦʚʘʥ 

ʠ ʦʩʥʘʱʝʥ ʙʦʣʝʝ 120 ʨʝʩʪʘʚʨʘʮʠʦʥʥʳʤʠ ʢʦʤʧʣʝʢʪʘʤʠ ʠ ʦʙʦʨʫʜʦʚʘʥʠʝʤ ʥʘ 

ʩʫʤʤʫ 87 ʪʳʩʷʯ ʜʦʣʣʘʨʦʚ. 

ɺ ʨʘʤʢʘʭ ʧʨʦʝʢʪʘ ʰʝʩʪʴ ʩʧʝʮʠʘʣʠʩʪʦʚ ʠʟ ʋʟʙʝʢʠʩʪʘʥʘ ʙʳʣʠ ʦʙʫʯʝʥʳ ʤʝʪʦʜʘʤ 

ʨʝʩʪʘʚʨʘʮʠʠ ʤʫʟʝʡʥʳʭ ʮʝʥʥʦʩʪʝʡ. ʆʥʠ ʦʪʨʝʩʪʘʚʨʠʨʦʚʘʣʠ ʨʷʜ ʢʝʨʘʤʠʯʝʩʢʠʭ ʠ 

ʤʝʪʘʣʣʠʯʝʩʢʠʭ ʠʟʜʝʣʠʠ, ʚʳʩʪʘʚʣʝʥʥʳʭ ʚ ʤʫʟʝʝ. 

ʂʨʦʤʝ ʪʦʛʦ, ʙʳʣʦ ʧʨʝʜʩʪʘʚʣʝʥʦ ʩʦʚʨʝʤʝʥʥʦʝ ʫʯʝʙʥʦ-ʤʝʪʦʜʠʯʝʩʢʦʝ ʧʦʩʦʙʠʝ ʦ 

ʤʝʪʦʜʘʭ ʢʦʥʩʝʨʚʘʮʠʠ, ʠʩʧʦʣʴʟʫʝʤʳʭ ʚ ʂʦʨʝʝ. 

ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʧʨʘʚʠʪʝʣʴʩʪʚʦ ʂʦʨʝʠ ʛʦʪʦʚʠʪʩʷ ʢ ʨʝʘʣʠʟʘʮʠʠ ʚʪʦʨʦʛʦ ʵʪʘʧʘ 

ʧʨʦʝʢʪʘ ʩ 2022 ʧʦ 2026 ʛʦʜ, ʩʦʦʙʱʠʣ ʜʠʨʝʢʪʦʨ ʧʨʦʝʢʪʘ ʧʦ ʩʦʭʨʘʥʝʥʠʶ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʋʟʙʝʢʠʩʪʘʥʘ, ʧʨʝʜʩʪʘʚʠʪʝʣʴ ʌʦʥʜʘ ʢʫʣʴʪʫʨʥʦʛʦ 

ʥʘʩʣʝʜʠʷ ʈʝʩʧʫʙʣʠʢʠ ʂʦʨʝʷ ʂʠʤ ɼʦʥʤʠʥ.3 

ɺ ʋʟʙʝʢʠʩʪʘʥʝ ʪʘʢʞʝ ʧʨʠʤʝʥʷʶʪʩʷ ʪʨʘʜʠʮʠʦʥʥʳʝ ʪʝʭʥʠʢʠ ʨʝʩʪʘʚʨʘʮʠʠ ʠ 

ʢʦʥʩʝʨʚʘʮʠʠ, ʪʘʢʠʝ ʢʘʢ ʨʫʯʥʘʷ ʦʯʠʩʪʢʘ, ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʤʘʪʝʨʠʘʣʦʚ ʠ ʪʝʭʥʦʣʦʛʠʡ, ʥʦ ʠ ʩʦʚʨʝʤʝʥʥʳʝ, ʘʜʘʧʪʠʨʦʚʘʥʥʳʝ ʢ ʤʝʩʪʥʳʤ 

ʫʩʣʦʚʠʷʤ ʠ ʪʨʘʜʠʮʠʷʤ.  

ʉʪʦʠʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʥʝʤʘʣʦ ʚʘʞʥʦ ʧʨʝʚʝʥʪʠʚʥʘʷ ʟʘʱʠʪʘ. ʕʪʦ ʦʟʥʘʯʘʝʪ 

ʧʨʦʚʝʜʝʥʠʝ ʨʝʛʫʣʷʨʥʳʭ ʦʩʤʦʪʨʦʚ, ʦʙʩʣʝʜʦʚʘʥʠʡ ʠ ʨʝʩʪʘʚʨʘʮʠʦʥʥʳʭ ʨʘʙʦʪ ʥʘ 

ʦʙʲʝʢʪʘʭ ʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʜʣʷ ʧʨʝʜʦʪʚʨʘʱʝʥʠʷ ʠʭ 

ʨʘʟʨʫʰʝʥʠʷ. ʊʘʢʞʝ ʜʦʣʞʥʳ, ʧʨʦʚʦʜʠʪʩʷ ʨʘʙʦʪʳ ʧʦ ʦʙʥʦʚʣʝʥʠʶ ʠ ʟʘʤʝʥʝ 

ʢʦʥʩʪʨʫʢʮʠʡ, ʢʦʪʦʨʳʝ ʤʦʛʫʪ ʧʨʠʚʝʩʪʠ ʢ ʫʭʫʜʰʝʥʠʶ ʩʦʩʪʦʷʥʠʷ ʦʙʲʝʢʪʘ. 

ɺ ʋʟʙʝʢʠʩʪʘʥʝ ʨʝʩʪʘʚʨʘʮʠʷ ʠ ʢʦʥʩʝʨʚʘʮʠʷ ʦʙʲʝʢʪʦʚ ʷʚʣʷʶʪʩʷ ʚʘʞʥʳʤʠ 

ʥʘʧʨʘʚʣʝʥʠʷʤʠ ʨʘʙʦʪʳ ʚ ʦʙʣʘʩʪʠ ʩʦʭʨʘʥʝʥʠʷ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ. ʆʩʦʙʦʝ 

ʚʥʠʤʘʥʠʝ ʫʜʝʣʷʝʪʩʷ ʨʝʩʪʘʚʨʘʮʠʠ ʠ ʩʦʭʨʘʥʝʥʠʶ ʧʘʤʷʪʥʠʢʦʚ ʘʨʭʠʪʝʢʪʫʨʳ, 

ʪʘʢʠʭ ʢʘʢ ʤʝʯʝʪʠ, ʤʝʜʨʝʩʝ, ʭʨʘʤʳ ʠ ʢʨʝʧʦʩʪʠ. 

                                                           
3 çɻʘʟʝʪʘ.uzè:  https://www.gazeta.uz/ru/2021/12/01/project/  

https://www.gazeta.uz/ru/2021/12/01/project/
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ɺ ʋʟʙʝʢʠʩʪʘʥʝ ʩʦʟʜʘʥʳ ʩʧʝʮʠʘʣʴʥʳʝ ʮʝʥʪʨʳ, ʪʘʢʠʝ ʢʘʢ ɻʦʩʫʜʘʨʩʪʚʝʥʥʳʡ 

ʮʝʥʪʨ ʢʦʥʩʝʨʚʘʮʠʠ ʠ ʨʝʩʪʘʚʨʘʮʠʠ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʠ ʅʘʮʠʦʥʘʣʴʥʳʡ 

ʮʝʥʪʨ ʢʦʥʩʝʨʚʘʮʠʠ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ. ʕʪʠ ʮʝʥʪʨʳ ʟʘʥʠʤʘʶʪʩʷ 

ʨʘʟʨʘʙʦʪʢʦʡ ʠ ʚʥʝʜʨʝʥʠʝʤ ʩʦʚʨʝʤʝʥʥʳʭ ʤʝʪʦʜʦʚ ʨʝʩʪʘʚʨʘʮʠʠ ʠ ʢʦʥʩʝʨʚʘʮʠʠ, 

ʘ ʪʘʢʞʝ ʦʨʛʘʥʠʟʘʮʠʝʡ ʠ ʧʨʦʚʝʜʝʥʠʝʤ ʨʘʙʦʪ ʧʦ ʩʦʭʨʘʥʝʥʠʶ ʦʙʲʝʢʪʦʚ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ. 

ʆʜʥʠʤ ʠʟ ʩʘʤʳʭ ʠʟʚʝʩʪʥʳʭ ʧʨʦʝʢʪʦʚ ʧʦ ʨʝʩʪʘʚʨʘʮʠʠ ʘʨʭʠʪʝʢʪʫʨʥʦʛʦ 

ʥʘʩʣʝʜʠʷ ʋʟʙʝʢʠʩʪʘʥʘ ʷʚʣʷʝʪʩʷ ʧʨʦʝʢʪ "ʉʭʝʤʘ ʛʦʨʦʜʘ ʉʘʤʘʨʢʘʥʜʘ". ɺ ʨʘʤʢʘʭ 

ʵʪʦʛʦ ʧʨʦʝʢʪʘ ʙʳʣʘ ʧʨʦʚʝʜʝʥʘ ʢʦʤʧʣʝʢʩʥʘʷ ʨʝʩʪʘʚʨʘʮʠʷ ʠ ʩʦʭʨʘʥʝʥʠʝ 

ʧʘʤʷʪʥʠʢʦʚ ʘʨʭʠʪʝʢʪʫʨʳ ʉʘʤʘʨʢʘʥʜʘ, ʦʜʥʦʛʦ ʠʟ ʩʘʤʳʭ ʠʟʚʝʩʪʥʳʭ 

ʠʩʪʦʨʠʯʝʩʢʠʭ ʛʦʨʦʜʦʚ ʋʟʙʝʢʠʩʪʘʥʘ. ɺʩʝʛʦ ʟʘ ʧʦʩʣʝʜʥʠʝ ʛʦʜʳ ʧʨʦʠʟʚʝʜʝʥʳ 

ʨʝʩʪʘʚʨʘʮʠʦʥʥʳʝ, ʨʝʤʦʥʪʥʳʝ, ʚʦʩʩʪʘʥʦʚʠʪʝʣʴʥʳʝ ʨʘʙʦʪʳ ʥʘ 981 ʦʙʲʝʢʪʝ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ.  ʅʘʠʙʦʣʝʝ ʟʥʘʯʠʪʝʣʴʥʳʝ ʨʘʙʦʪʳ ʧʨʦʚʝʜʝʥʳ ʥʘ 

ʘʥʩʘʤʙʣʝ ʈʝʛʠʩʪʘʥ, ʢʦʤʧʣʝʢʩʝ ʐʦʭʠ-ɿʠʥʜʘ, ɹʠʙʠ-ʍʘʥʳʤ, ʈʫʭʘʙʘʜ, ʤʘʚʟʦʣʝʝ 

ɸʤʠʨʘ ʊʝʤʫʨʘ, ʤʝʤʦʨʠʘʣʝ ʀʤʘʤʘ ɹʫʭʘʨʠ, ʢʦʤʧʣʝʢʩʝ ʍʦʜʞʘ ɸʭʨʘʨʘ, ʤʝʜʨʝʩʝ 

ʅʦʜʠʨ ɼʠʚʘʥ-ʙʝʛʠ, ʢʦʤʧʣʝʢʩʝ ʄʦʪʫʨʠʜʠ ʚ ʉʘʤʘʨʢʘʥʜʝ, ʤʠʥʘʨʝʪʝ ʠ ʤʝʯʝʪʠ 

ʂʘʣʷʥ, ʤʝʜʨʝʩʝ ʄʠʨʠ-ɸʨʘʙ, ʘʥʩʘʤʙʣʷʭ ʃʷʙʠ-ʭʘʫʟ, ɹʦʣʦ-ʭʘʫʟ, ʤʝʜʨʝʩʝ 

ʋʣʫʛʙʝʢʘ, ɸʙʣʫʣʘʟʠʟ-ʭʘʥʘ, ʟʘʛʦʨʦʜʥʦʤ ʘʥʩʘʤʙʣʝ ʉʠʪʦʨʘʠ ʄʦʭʠ-ʭʦʩʘ ʠ ʚ 

ʢʦʤʧʣʝʢʩʝ ɹʘʭʘʫʜʜʠʥʘ ʅʘʢʰʙʘʥʜʠ ʚ ɹʫʭʘʨʝ.  

ʅʝ ʤʝʥʝʝ ʚʘʞʥʳʤ ʷʚʣʷʶʪʩʷ ʨʘʙʦʪʳ ʧʦ ʢʦʥʩʝʨʚʘʮʠʠ ʫʥʠʢʘʣʴʥʳʭ 

ʧʘʤʷʪʥʠʢʦʚ ʘʨʭʝʦʣʦʛʠʠ ʙʫʜʜʠʡʩʢʦʛʦ ʠ ʢʫʰʘʥʩʢʦʛʦ ʚʨʝʤʝʥʠ ʚ 

ʉʫʨʭʘʥʜʘʨʴʠʥʩʢʦʡ ʦʙʣʘʩʪʠ ʌʘʝʟʪʝʧʘ, ʂʘʨʘʪʝʧʘ, ʂʘʤʧʳʨʪʝʧʘ, ʂʨʝʧʦʩʪʥʳʝ 

ʩʪʝʥʳ ʙʫʭʘʨʩʢʦʡ ʮʠʪʘʜʝʣʠ ɸʨʢ ʠ ʜʨʝʚʥʠʝ ʦʙʦʨʦʥʠʪʝʣʴʥʳʝ ʛʦʨʦʜʩʢʠʝ ʩʪʝʥʳ 

ɹʫʭʘʨʳ.4 

ʆʙʱʘʷ ʮʝʣʴ ʨʝʩʪʘʚʨʘʮʠʠ ʠ ʢʦʥʩʝʨʚʘʮʠʠ ʚ ʋʟʙʝʢʠʩʪʘʥʝ ʟʘʢʣʶʯʘʝʪʩʷ ʚ 

ʩʦʭʨʘʥʝʥʠʠ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʠ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʜʣʷ ʙʫʜʫʱʠʭ ʧʦʢʦʣʝʥʠʡ, ʘ 

ʪʘʢʞʝ ʚ ʧʦʜʜʝʨʞʢʝ ʨʘʟʚʠʪʠʷ ʪʫʨʠʟʤʘ ʠ ʵʢʦʥʦʤʠʢʠ ʩʪʨʘʥʳ. 

ʈʝʩʪʘʚʨʘʮʠʦʥʥʳʝ ʨʘʙʦʪʳ ʚ ʋʟʙʝʢʠʩʪʘʥʝ ʧʨʦʚʦʜʷʪ 

ʚʳʩʦʢʦʢʚʘʣʠʬʠʮʠʨʦʚʘʥʥʳʝ ʩʧʝʮʠʘʣʠʩʪʳ-ʨʝʩʪʘʚʨʘʪʦʨʳ, ʢʦʪʦʨʳʝ ʠʤʝʶʪ 

ʩʧʝʮʠʘʣʴʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ ʠ ʦʧʳʪ ʨʘʙʦʪʳ ʚ ʜʘʥʥʦʡ ʦʙʣʘʩʪʠ. ɺ ʋʟʙʝʢʠʩʪʘʥʝ ʝʩʪʴ 

ʥʝʩʢʦʣʴʢʦ ʚʳʩʰʠʭ ʫʯʝʙʥʳʭ ʟʘʚʝʜʝʥʠʡ, ʢʦʪʦʨʳʝ ʛʦʪʦʚʷʪ ʩʧʝʮʠʘʣʠʩʪʦʚ ʧʦ 

ʨʝʩʪʘʚʨʘʮʠʠ ʠ ʢʦʥʩʝʨʚʘʮʠʠ, ʪʘʢʠʝ ʢʘʢ ɻʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʠʥʩʪʠʪʫʪ ʠʩʢʫʩʩʪʚ ʠ 

ʢʫʣʴʪʫʨʳ ʋʟʙʝʢʠʩʪʘʥʘ ʠ ʅʘʮʠʦʥʘʣʴʥʳʡ ʠʥʩʪʠʪʫʪ ʭʫʜʦʞʝʩʪʚ ʠ ʜʠʟʘʡʥʘ ʠʤʝʥʠ 

ʂʘʤʦʣʠʜʜʠʥʘ ɹʝʭʟʦʜʘ. 

ɺ ʮʝʣʦʤ, ʚ ʋʟʙʝʢʠʩʪʘʥʝ ʨʝʩʪʘʚʨʘʮʠʷ ʠ ʢʦʥʩʝʨʚʘʮʠʷ ʦʙʲʝʢʪʦʚ ʢʫʣʴʪʫʨʥʦʛʦ 

ʥʘʩʣʝʜʠʷ ʷʚʣʷʶʪʩʷ ʚʘʞʥʳʤʠ ʥʘʧʨʘʚʣʝʥʠʷʤʠ ʨʘʙʦʪʳ, ʠ ʛʦʩʫʜʘʨʩʪʚʦ ʧʨʠʣʘʛʘʝʪ 

ʤʘʢʩʠʤʫʤ ʫʩʠʣʠʡ ʜʣʷ ʩʦʭʨʘʥʝʥʠʷ ʙʦʛʘʪʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʩʪʨʘʥʳ.  

ʂʘʢ ʤʳ ʚʠʜʠʤ ʨʝʩʪʘʚʨʘʮʠʦʥʥʳʝ ʨʘʙʦʪʳ ʷʚʣʷʶʪʩʷ ʦʜʥʠʤ ʠʟ ʩʘʤʳʭ ʚʘʞʥʳʭ 

ʤʝʪʦʜʦʚ ʩʦʭʨʘʥʝʥʠʷ ʥʘʩʣʝʜʠʷ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʩʦʚʨʝʤʝʥʥʳʝ ʩʧʦʩʦʙʳ 

ʩʦʭʨʘʥʝʥʠʷ, ʨʝʩʪʘʚʨʘʮʠʠ ʠ ʢʦʥʩʝʨʚʘʮʠʠ ʚ ʋʟʙʝʢʠʩʪʘʥʝ ʙʳʚʘʶʪ 

ʤʥʦʛʦʦʙʨʘʟʥʳʤʠ ʠ ʨʘʟʥʦʦʙʨʘʟʥʳʤʠ, ʯʪʦ ʧʦʟʚʦʣʷʝʪ ʩʦʭʨʘʥʷʪʴ ʠ 

ʚʦʩʩʪʘʥʘʚʣʠʚʘʪʴ ʦʙʲʝʢʪʳ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʥʘ ʚʳʩʦʢʦʤ ʫʨʦʚʥʝ. 

                                                           
4 ʆʪʚʝʪʳ ʅʘʮʠʦʥʘʣʴʥʦʛʦ ʮʝʥʪʨʘ ʈʝʩʧʫʙʣʠʢʠ ʋʟʙʝʢʠʩʪʘʥ ʧʦ ʧʨʘʚʘʤ ʯʝʣʦʚʝʢʘ ʥʘ ʚʦʧʨʦʩʥʠʢ ʥʝʟʘʚʠʩʠʤʦʛʦ 

ʵʢʩʧʝʨʪʘ ʉʦʚʝʪʘ ʆʆʅ ʧʦ ʧʨʘʚʘʤ ʯʝʣʦʚʝʢʘ ʚ ʦʙʣʘʩʪʠ ʢʫʣʴʪʫʨʥʳʭ ʧʨʘʚ ʌ.ʐʘʭʠʜ ʦ ʜʦʩʪʫʧʝ ʢ ʢʫʣʴʪʫʨʥʦʤʫ 

ʥʘʩʣʝʜʠʶ ï ʩʪʨ.2-3 
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ʉʧʠʩʦʢ ʠʩʧʦʣʴʟʦʚʘʥʥʦʡ ʣʠʪʝʨʘʪʫʨʳ ʠ ʠʥʪʝʨʥʝʪ-ʨʝʩʫʨʩʳ 

1.ʂʦʥʩʝʨʚʘʮʠʷ ʠ ʨʝʩʪʘʚʨʘʮʠʷ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ: ʤʝʪʦʜʳ ʠ ʪʝʭʥʦʣʦʛʠʠ. 

ɸʚʪʦʨ: ʄ.ɻ.ʂʘʟʘʥʮʝʚ. ʀʟʜʘʪʝʣʴʩʪʚʦ: ʄɻʋ ʠʤʝʥʠ ʄ.ɺ.ʃʦʤʦʥʦʩʦʚʘ, 2015. 

2.ʆʪʚʝʪʳ ʅʘʮʠʦʥʘʣʴʥʦʛʦ ʮʝʥʪʨʘ ʈʝʩʧʫʙʣʠʢʠ ʋʟʙʝʢʠʩʪʘʥ ʧʦ ʧʨʘʚʘʤ ʯʝʣʦʚʝʢʘ 

ʥʘ ʚʦʧʨʦʩʥʠʢ ʥʝʟʘʚʠʩʠʤʦʛʦ ʵʢʩʧʝʨʪʘ ʉʦʚʝʪʘ ʆʆʅ ʧʦ ʧʨʘʚʘʤ ʯʝʣʦʚʝʢʘ ʚ 

ʦʙʣʘʩʪʠ ʢʫʣʴʪʫʨʥʳʭ ʧʨʘʚ ʌ.ʐʘʭʠʜ ʦ ʜʦʩʪʫʧʝ ʢ ʢʫʣʴʪʫʨʥʦʤʫ ʥʘʩʣʝʜʠʶ. 

3. çɻʘʟʝʪʘ.uzè:  https://www.gazeta.uz/ru/2021/12/01/project/  
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ɹ.ʍʦʜʞʘʝʚ  

ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠ  

ʠʣʤʠʡ ʭʦʜʠʤʠ, ʬʠʣʠʘʣ ʨʘ״ʙʘʨʠ 

(ɶʟʙʝʢʠʩʪʦʥ) 

 

ɶɿɹɽʂʀʉʊʆʅ ʊɸʈʀʍʀ ɼɸɺʃɸʊ ʄʋɿɽʁʀ: 

ʌʆʅɼʃɸʈʀʅʀʅɻ ʐɸʂʃʃɸʅʀʐʀ, ʀʅʊɽɻʈɸʎʀʗʉʀ ɺɸ 

ʈɽʀʅʅʆɺɸʎʀʗʉʀ. 

 
ɸʥʥʦʪʘʮʠʷ:ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʥʠʥʛ ʬʦʥʜʣʘʨʠ ʪʫʨʣʠ 

ʜʘʚʨʣʘʨʜʘ ʪʫʨʣʠ ʡ˄ʣʣʘʨ ʙʠʣʘʥ ʙʦʡʠʪʠʣʠʙ ʙʦʨʠʣʛʘʥ. ʄʘϨʦʣʘʜʘ 

ʬʦʥʜʘʣʘʨʛʘ ʘʰʸʣʘʨʥʠʥʛ ʢʝʣʠʙ ʪʫʰʠʰʠʥʠ ʫʯ ʜʘʚʨʠ ʢ˄ʨʠʙ ʯʠϨʠʣʘʜʠ. 

1.ʈʫʩ ʯʦʨʠʟʤʠ ʜʘʚʨʠ; 

2.ʉʦʙʠϨ ʠʪʪʠʬʦϨ ʜʘʚʨʠ; 

3.ʄʫʩʪʘϨʠʣʣʠʢ ʜʘʚʨʠ; 

ɸʥʥʦʪʘʮʠʷ: ʌʦʥʜʳ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ ʚ 

ʨʘʟʥʳʝ ʧʝʨʠʦʜʳ ʧʦʧʦʣʥʷʣʠʩʴ ʧʦ-ʨʘʟʥʦʤʫ. ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʦʪʨʝʥʳ ʪʨʠ 

ʧʝʨʠʦʜʘ ʧʦʧʣʥʝʥʠʝ ʬʦʥʜʦʚ ʤʫʟʝʷ. 

1. ʇʝʨʠʦʜ ʨʫʩʩʢʦʛʦ ʮʘʨʠʟʤʘ; 

2. ɹʳʚʰʠʡ ʩʦʚʝʪʩʢʠʝ ʧʝʨʠʦʜ; 

3. ʇʝʨʠʦʜ ʥʝʟʘʚʠʩʠʤʦʩʪʠ; 

Annotation:Funds of the State Museum of History of Uzbekistan were 

enriched in different ways in different periods. The article considers three 

periods of enrichment of funds. 

1. The period of Russian Tsarism; 

2. Soviet Union period; 

3. The period of independence; 

 

ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʥʠʥʛ ʬʦʥʜʣʘʨʠ ʪʫʨʣʠ ʜʘʚʨʣʘʨʜʘ 

ʪʫʨʣʠ ʡ˄ʣʣʘʨ ʙʠʣʘʥ ʙʦʡʠʪʠʣʠʙ ץ˄ʰʠʤʯʘ ʷʥʛʠ ʡ˄ʥʘʣʠʰʣʘʨ, ʙ˄ʣʠʤʣʘʨ, ʬʦʥʜʣʘʨ 

ʦʯʠʣʠʙ ʡʠʣʜʘʥ ʡʠʣʛʘ ʘʰʸʣʘʨʥʠʥʛ ʩʘץʣʘʥʠʰʠ, ʨʝʩʪʦʚʨʘʮʠʷʩʠ, ʢʦʥʩʝʨʚʘʮʠʷʩʠ 

ʚʘ ʪʦʤʦʰʘʙʠʥʛʘ ʪʘץʜʠʤ ʵʪʠʰ ʡ˄ʣʠʜʘ ʷʥʛʠʣʠʢʣʘʨ ʷʨʘʪʠʣʠʙ, ʪʘץʜʠʤ ʵʪʠʣʠʙ 

ʙʦʨʠʣʛʘʥ. 

 ,ʦʟʠʨʛʠ ʢʫʥʜʘ ʤʫʟʝʡʜʘ ʘʨʭʝʦʣʦʛʠʷ, ʥʫʤʠʟʤʘʪʠʢʘ, ʵʪʥʦʛʨʘʬʠʷ, ʘʨʭʠʚ׳

ʙʘʜʠʠʡ ʘʰʸʣʘʨ, ʪʘʙʘʨʨʫʢ ʙʫʶʤʣʘʨ ʢʘʙʠ ʬʦʥʜ ʙ˄ʣʠʤʣʘʨʠ ʬʘʦʣʠʷʪ 

ʢ˄ʨʩʘʪʤʦץʜʘ, ʫʥʜʘʥ ʪʘʰץʘʨʠ ʫʣʘʨʥʠʥʛ ʬʘʦʣʠʷʪʠʥʠ ʥʘʟʦʨʘʪ ץʠʣʫʚʯʠ ʘʰʸʣʘʨʥʠ 

ʨ˄ʡʭʘʪʛʘ ʦʣʠʰ ʚʘ ʫʣʘʨʥʠʥʛ ʭʘʨʘʢʘʪʠʥʠ ʪʘʲʤʠʥʣʘʰ ʙ˄ʣʠʤʠ, ʢʦʥʩʝʨʚʘʮʠʷ ʚʘ 

ʨʝʩʪʦʚʨʘץʠʷ ʙ˄ʣʠʤʠ, ʤʘʨʢʝʪʠʥʛ-ʤʝʥʝʞʤʝʥʪ ʚʘ ʨʝʢʣʘʤʘ ʙ˄ʣʠʤʠ, ʤʫʟʝʡ 

ʬʘʦʣʠʷʪʠʥʠ ʦʤʤʘʣʘʰʪʠʨʠʰ ʢʘʙʠ ʙ˄ʣʠʤʣʘʨ ʬʘʦʣʠʷʪ ʢ˄ʨʩʘʪʤʦץʜʘ.  

ʄʫʟʝʡʥʠʥʛ ʠʣʢ ʢʦʣʣʝʢʮʠʷʣʘʨʠ ʰʘʭʩʠʡ ʢʦʣʣʝʢʮʠʷʣʘʨʜʘʥ ʪʘʰʢʠʣ 

ʪʦʧʛʘʥ. ʉʘʙʘʙʠ ɶʨʪʘ ʆʩʠʸʥʠ ʭʫʩʫʩʘʥ ʭʦʥʣʠʢʣʘʨʥʠʥʛ ʙʦʩץʠʥʠ ʜʘʚʨʠʜʘ ʪʫʨʣʠ 

ʣʘʚʦʟʠʤʜʘʛʠ ʭʘʨʙʠʡʣʘʨ ʚʘ ʫʣʘʨ ʙʠʣʘʥ ʬʘʦʣʠʷʪ ʶʨʠʪʛʘʥ ʙʦʰץʘ ʢʘʩʙ ʵʛʘʣʘʨʠ 

 ʘʣʘʨʥʠ ʩʦʪʠʙ ʦʣʠʰ ʚʘ ʢʦʣʣʝʢʮʠʷʣʘʨʠʥʠ ʙʦʡʠʪʠʰ ʠʰʣʘʨʠץʘʤ ʘʩʦʨʠ ï ʘʪʠ״

ʙʠʣʘʥ ʰʫסʫʣʣʘʥʛʘʥʣʘʨ. ʐʫʥʜʘʡ ʰʘʭʩʠʡ ʢʦʣʣʝʢʮʠʷʣʘʨʜʘʥ ʙʠʟ ˄ʣʢʘʰʫʥʦʩ 
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ʦʣʠʤʣʘʨ ɺ.ʌ. ʆʰʘʥʠʥ, ʅ.ɸ.ʄʘʝʚ, ɸ.ʀ.ɺʠʣʴʢʝʥʩ, ɼ.ʖ.ʖʞʘʢʦʚ, ʀ.ʀ. 

ʂʨʘʫʟʝʣʘʨʥʠʥʛ ʰʘʭʩʠʡ ʢʦʣʣʝʢʮʠʷʣʘʨʠ ʤʫʟʝʡʥʠʥʛ ʠʣʢ ʢʦʣʣʝʢʮʠʷʩʠʛʘ ʚʘ 

ʢ˄ʨʛʘʟʤʘʣʘʨʠʥʠ ʘʩʦʩʠʛʘ ʘʡʣʘʥʛʘʥ.  

1877-1878 ʡʠʣʣʘʨʛʘ ʢʝʣʠʙ ɶʨʪʘ ʆʩʠʸʥʠ ʭʫʩʫʩʘʥ ɶʟʙʝʢʠʩʪʦʥʛʘ  

ʩʘʡʸ״ʘʪʛʘ ʢʝʣʛʘʥ ˄ʣʢʘʰʫʥʦʩ ʦʣʠʤʣʘʨ ʅ.ɸ. ʉʝʚʝʨʮʦʚ, ɸ.ʕ. ʈʝʛʝʣʴ, ʅ.ɺ. 

ʄʫʰʢʝʪʦʚ, ɼ.ʃ. ʀʚʘʥʦʚʣʘʨ ˄ʟʣʘʨʠ ʪ˄ʧʣʘʛʘʥ ʢʦʣʣʝʢʮʠʷʣʘʨʠʥʠ ʤʫʟʝʡʛʘ ʜʦʠʤʠʡ 

ʩʘץʣʘʰ ʚʘ ʥʘʤʦʡʠʰ ʫʯʫʥ ʪʘץʜʠʤ ʵʪʛʘʥʣʘʨ. 1877 ʡʠʣʥʠʥʛ ˄ʟʠʜʘ ʤʫʟʝʡ 

ʵʢʩʧʦʟʠʮʠʷʩʠʥʠ 1500 ʛʘ ʷץʠʥ ʘʰʸ ʪʘʰʢʠʣ ʵʪʛʘʥ ʫʣʘʨʜʘʥ 800 ʪʘʩʠʥʠ ʪʘʥʛʘʣʘʨ 

ʪʘʰʢʠʣ ʵʪʛʘʥ. 

ʈʦʩʩʠʷʜʘʛʠ ʩʠʸʩʠʡ ʚʘʟʠʷʪ ʤʫʟʝʡ ʬʘʦʣʠʷʪʠʛʘ ʪʘʲʩʠʨ ʵʪʤʘʡ ץʦʣʤʘʜʠ. 

ʉʘʙʘʙʠ ʤʫʟʝʡ ʚʘ ʢʫʪʫʙʭʦʥʘʛʘ ʫʤʫʤʠʡ ʨʘ״ʙʘʨ ʪʘʡʠʥʣʘʥʘ ʙʦʰʣʘʥʜʠ. ʄʫʟʝʡʥʠʥʛ 

ʙʠʥʦʩʠ ʤʘʩʘʣʘʩʠ ʭʘʣʠ ״ʘʤ ʦʯʠץ ʵʜʠ, ʰʫʥʛʘ ץʘʨʘʤʘʡ 1884 ʡʠʣʜʘ ʤʫʟʝʡʛʘ 

ʉʘʤʘʨץʘʥʜ ʥʦʤʣʠ ʢʦʣʣʝʢʮʠʷ ʦʣʠʙ ʢʝʣʠʥʜʠ. 1884 ʡʠʣʠ ʥʫʤʠʟʤʘʪʠʢʘ 

ʢʦʣʣʝʢʮʠʷʩʠʥʠ ˄ʟʠ 3 ʤʠʥʛ ʘʸʛʘ ʝʪʘʜʠ. 1886 ʡʠʣʠ ʵʩʘ ʥʫʤʠʟʤʘʪʠʢʘ ʬʦʥʜʠ ʷʥʘ 

1000 ʘʰʸʛʘ ʙʦʡʠʙ, ʵʢʩʧʦʥʘʪʣʘʨ ʩʦʥʠ 4 ʤʠʥʛʪʘʛʘ ʝʪʢʘʟʠʣʘʜʠ. 

1919 ʡʠʣʥʠʥʛ ʬʝʚʨʘʣʴ ʦʡʠʜʘ ʤʫʟʝʡ çʆץ ʫʡè ʥʠʥʛ ʙʠʨ ץʠʩʤʠʛʘ ʢ˄ʯʠʙ 

˄ʪʘʜʠ. ɹ˄ʣʠʤʣʘʨ ץʘʡʪʘ ʪʘʰʢʠʣ ʵʪʠʣʠʙ, ʟʦʦʣʦʛʠʷ, ʵʪʥʦʛʨʘʬʠʷ, ʘʨʭʝʦʣʦʛʠʷ, 

ʥʫʤʠʟʤʘʪʠʢʘ ʬʦʥʜ ʙ˄ʣʠʤʣʘʨʠʛʘ ʘʞʨʘʪʠʣʘʜʠ. ʄʫʟʝʡʥʠʥʛ ʵʢʩʧʦʟʠʮʠʷʩʠʛʘ ʵʩʘ 

ʪʘʨʠʭ, ʠץʪʠʩʦʜ ʚʘ ʤʘʜʘʥʠʷʪ ʙ˄ʣʠʤʣʘʨʠʥʠ ʪʠʟʠʤʣʠ ʪʘʰʢʠʣ ʵʪʠʰ ʚʘʟʠʬʘʩʠ 

ʶʢʣʘʥʘʜʠ. ʋʥʜʘʥ ʪʘʰץʘʨʠ ʵʢʩʧʦʟʠʮʠʷ ʙ˄ʣʠʤʠʛʘ ʢ˄ʯʤʘ ʢ˄ʨʛʘʟʤʘʣʘʨ, 

ʪʝʨʨʘʨʠʫʤ, ʙʦʪʘʥʠʢʘ ʚʘ ʟʦʦʣʦʛʠʷ ʙʦסʣʘʨʠʥʠ ʷʨʘʪʠʰ ʚʘʟʠʬʘʩʠ ʶʢʣʘʥʘʜʠ. 

ʄʫʟʝʡʥʠʥʛ ʬʦʥʜ ʙ˄ʣʠʤʣʘʨʠʛʘ ʵʩʘ ʷʥʛʠ ʠʣʤʠʡ, ʵʪʥʦʛʨʘʬʠʢ, ʘʨʭʝʦʣʦʛʠʢ, 

ʙʦʪʘʥʠʢ, ʟʦʦʣʦʛʠʢ ʵʢʩʧʝʜʠʮʠʷʣʘʨ ʫʶʰʪʠʨʠʰ, ʫʣʘʨ ʪ˄ʧʣʘʛʘʥ ʢʦʣʣʝʢʮʠʷʣʘʨʥʠ 

ʤʫʟʝʡʜʘ ʜʦʠʤʠʡ ʩʘץʣʘʰ ʫʯʫʥ ץʘʙʫʣ ץʠʣʠʙ ʬʦʥʜʣʘʨʥʠ ʪ˄ʣʜʠʨʠʰ, 

ʵʢʩʧʝʜʠʮʠʷʣʘʨʥʠ ץ˄ʰʥʠ ʨʝʩʧʫʙʣʠʢʘʣʘʨʛʘ ״ʘʤ, ʫʶʰʪʠʨʠʰʛʘ ʨʫʭʩʘʪ ʙʝʨʠʣʜʠ. 

ʕʢʩʧʝʜʠʮʠʷʣʘʨ ʘʩʦʩʠʜʘ ʪ˄ʧʣʘʥʛʘʥ ʘʰʸ ʚʘ ʵʢʩʧʦʥʘʪʣʘʨ ʤʫʟʝʡ ʢʦʦʣʝʢʮʠʷʣʘʨʠʥʠ 

ʙʦʡʠʪʠʰʠ ʢʝʨʘʢ ʵʜʠ. ɹʫ ʠʩʣʦʭʘʪʣʘʨʥʠʥʛ ʘʩʣ ʤʘץʩʘʜʠ ʵʩʘ ʤʫʟʝʡʥʠ ɶʨʪʘ 

ʆʩʠʸʜʘʛʠ ʢʘʪʪʘ ʤʫʟʝʡʛʘ ʘʡʣʘʥʪʠʨʠʙ ץʦʣʛʘʥ ʤʫʟʝʡʣʘʨʛʘ ʫʣʘʨʥʠ ʷʨʘʪʠʰʜʘ 

ʢʤ˄ʘʢ ʙʝʨʫʚʯʠ, ʰʫ ʙʠʣʘʥ ʙʠʨʛʘ ʫʣʘʨʥʠ ʤʝʪʦʜʠʢ ʠʣʤʠʡ ץ˄ʣʣʘʙ-ץʫʚʚʘʪʣʦʚʯʠ 

ʤʘʨʢʘʟʛʘ ʘʡʣʘʥʪʠʨʠʰ ʵʜʠ.  

1928 ʡʠʣʜʘ ʤʫʟʝʡ ʬʦʥʣʘʨʠʥʠ ʪ˄ʣʜʠʨʠʰ, ʵʢʩʧʦʟʠʮʠʷʩʠʥʠ ʷʥʛʠʣʘʰ ʚʘ 

ʙʦʡʠʪʠʰ ʫʯʫʥ ʤʫʟʝʡʛʘ ʙʠʨ ץʘʪʦʨ ʪʘʨʠʭʯʠ ï ʘʨʭʝʦʣʦʛ ʦʣʠʤʣʘʨ ʞʘʣʙ ʵʪʠʣʜʠ. 

ʉ.ʇ. ʊʦʣʩʪʦʚ, ɸ.ʖ. ʗʢʫʙʦʚʩʢʠʡ ʄ.ɽ. ʄʘʩʩʦʥ ɹ.ʀ. ɹʝʨʥʰʪʘʤ ʢʘʙʠ ʦʣʠʤʣʘʨ 

ʪʫʨʣʠ ʘʨʭʝʦʣʦʛʠʢ ʚʘ ʵʪʥʦʛʨʘʬʠʢ ʵʢʩʧʝʜʠʮʠʷʣʘʨ ʥʘʪʠʞʘʩʠʜʘ ʪʦʧʠʣʛʘʥ ʘʰʸʣʘʨ 

ʙʠʣʘʥ ʤʫʟʝʡ ʬʦʥʜʣʘʨʠʥʠ ʙʦʡʠʪʜʠʣʘʨ. ʐʫ ʘʩʦʩʜʘ ʤʫʟʝʡ ʵʢʩʧʦʟʠʮʠʷʩʠ ״ʘʤ 

ʙʦʡʠʙ ʠʣʤʠʡ ʪʘʨʠʭʠʡ ʘʩʦʩ ʷʨʘʪʠʣʘ ʙʦʰʣʘʥʜʠ. ʕʢʩʧʦʟʠʮʠʷ ʷʨʘʪʠʣʠʰʠʜʘ 

ʘʩʦʩʠʡ ʵʲʪʠʙʦʨ ɶʨʪʘ ʆʩʠʸ ״ʘʣץʣʘʨʠ ʪʘʨʠʭʠʥʠ ʭʨʦʥʦʣʦʛʠʢ ʨʠʚʦʞʣʘʥʠʰʠʛʘ 

 .ʘʨʘʪʠʣʘ ʙʦʰʣʘʥʜʠץ

1943 ʡʠʣʠ ʩʦʙʠץ ʠʪʪʠʬʦץ ʬʘʥʣʘʨ ʘʢʘʜʝʤʠʷʩʠʥʠʥʛ ʬʠʣʠʘʣʠ ɶʟʙʝʢʠʩʪʦʥ 

ʌʘʥʣʘʨʠ ɸʢʘʜʝʤʠʷʩʠ ʥʦʤʠ ʙʠʣʘʥ ץʘʡʪʘ ʪʘʰʢʠʣ ʵʪʠʣʜʠ. ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ 

ʜʘʚʣʘʪ ʤʫʟʝʡʠ ʠʣʤʠʡ ʪʘʜץʠץʦʪ ʦʣʠʙ ʙʦʨʫʚʯʠ ʤʫʘʩʩʘʩʘ ʩʠʬʘʪʠʜʘ ʫʥʠʥʛ 

ʪʘʨʢʠʙʠʛʘ ʢʠʨʛʘʟʠʣʜʠ. ɹʫ ʵʩʘ ˄ʟ ʥʘʚʙʘʪʠʜʘ ʵʢʩʧʝʜʠʮʠʷ, ʬʦʥʜ, ʵʢʩʧʦʟʠʮʠʷʣʘʨʜʘ 

ʠʣʤʠʡ ʠʰʣʘʨʥʠ ʦʣʠʙ ʙʦʨʠʰʥʠ ʷʥʛʠ ʜʘʨʘʞʘʛʘ ʦʣʠʙ ʯʠץʜʠ.  

ʕʢʩʧʝʜʠʮʠʷʣʘʨ ʩʦʥʠ ʢʝʩʢʠʥ ʦʰʜʠ ʩʘʙʘʙʠ II ʞʘʭʦʥ ʫʨʫʰʠʜʘʥ ʩ˄ʥʛ 

 ʘʟʠʰ, ʝʨʣʘʨʥʠץ ʫʨʠʣʠʰʣʘʨ ʩʦʥʠʥʠ ʦʨʪʠʰʠ, ʧʘʭʪʘ ʵʢʠʰ ʫʯʫʥ ʢʘʥʘʣʣʘʨץ
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˄ʟʣʘʰʪʠʨʠʰ ʭʫʜʫʜʣʘʨʥʠ ʠʣʤʠʡ ˄ʨʛʘʥʠʰʥʠ ʢʝʩʢʠʥ ʦʰʠʨʠʙ ʶʙʦʨʜʠ. ɸʡʥʘʥ ʰʫ 

ʜʘʚʨʜʘ ʤʫʟʝʡ ʬʦʥʜʣʘʨʠʛʘ ʘʰʸʣʘʨʥʠ ʢʝʣʠʙ ʪʫʰʠʰʠ ʢʝʩʢʠʥ ʦʰʛʘʥʣʠʛʠʥʠ 

ʢ˄ʨʠʰʠʤʠʟ ʤʫʤʢʠʥ. 

ʋʥʜʘʥ ʪʘʰץʘʨʠ ʤʫʟʝʡ ʬʦʥʣʘʨʠʛʘ ʡʠʨʠʢ ʜʘʣʘʪ ʘʨʙʦʙʣʘʨʠ, ʬʘʥ 

ʘʨʙʦʙʣʘʨʠ, ʤʘʜʘʥʠʷʪ ʩʘʥʲʘʪ ʪʠʙʙʠʸʪ ʩʦʭʘ ʚʘʢʠʣʣʘʨʠʜʘʥ ʡʠʨʠʢ ʦʣʠʤʣʘʨ ʚʘ 

ʥʦʤʦʸʥʜʘʣʘʨʥʠʥʛ ʰʘʭʩʠʡ ʘʨʭʠʚʣʘʨʠ ʤʫʟʝʡ ʬʦʥʜʣʘʨʠʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. 

ʄʘʩʘʣʘʥ ʘʢʘʜʝʤʠʢ ʦʣʠʤʣʘʨ ɸ.ʉ.ʋʢʣʦʥʩʢʠʡ, ɺ.ʀ. ʈʘʤʘʥʦʚʩʢʠʡ, ʌʘʥʣʘʨ 

ʘʢʘʜʝʤʠʷʩʠ ʤʫʭʙʠʨ ʘʲʟʦʩʠ ʀ.ɸ. ʈʘʡʢʦʚʘ, ˄ʣʢʘʰʫʥʦʩ ʦʣʠʤʣʘʨ ʉ.ʖ. ʖʥʫʩʦʚ 

ʍ.ʌ. ʌʦʟʠʣʦʚ ׳.ʄ. ɸʙʜʫʣʣʘʝʚ ʙʘʩʪʘʢʦʨ ʖʥʫʩ ʈʘʞʘʙʠʡ, ʫʩʪʘ ʋʩʤʦʥ ɿʫʬʘʨʦʚ 

ʢʘʙʠ ʦʣʠʤ, ʜʘʚʣʘʪ ʚʘ ʞʘʤʠʷʪ ʘʨʙʦʙʣʘʨʠʥʠ ʢ˄ʨʩʘʪʠʰ ʤʫʤʢʠʥ. 

ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠ ˄ʟ ʬʦʥʜʣʘʨʠʜʘ 70 ʤʠʥʛʜʘʥ ʟʠʸʜ 

ʘʰʸʥʠ ˄ʟ ʠʯʠʛʘ ʦʣʛʘʥ ʘʨʭʝʦʣʦʛʠʷ ʬʦʥʜʠʜʘ ʩʘץʣʘʥʠʙ ʢʝʣʘʸʪʛʘʥ ʸʜʛʦʨʣʠʢ 

ʙʫʶʤʣʘʨʠʜʘʥ ʠʙʦʨʘʪ.  

ʍIʍ ʘʩʨʥʠʥʛ ʠʢʢʠʥʯʠ ʷʨʤʠ ï ʍʍ ʘʩʨʥʠʥʛ ʙʦʰʣʘʨʠʜʘ ɶʟʙʝʢʠʩʪʦʥ 

ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠ ʘʨʭʝʦʣʦʛʠʷ ʬʦʥʜʠ ʰʘʢʣʣʘʥʪʠʨʠʣʠʰʠʜʘ ʄʫʟʝʡ ʪʘʰʢʠʣ 

ʵʪʠʣʠʰʠ ʦʣʜʠʜʘʥ (1876 ʡ.) ʫʥʛʘ ʘʩʦʩ ʩʦʣʛʘʥ ʭʫʩʫʩʠʡ ʰʘʭʩʣʘʨ ץ˄ʣʠʜʘ 

ʪ˄ʧʣʘʥʛʘʥ, ʰʫʥʠʥʛʜʝʢ, ʙʘʲʟʠ ʤʫʘʩʩʘʩʘʣʘʨʜʘ, ʞʫʤʣʘʜʘʥ, ʊʘʙʠʘʪʰʫʥʦʩʣʠʢ, 

ʘʥʪʨʦʧʦʣʦʛʠʷ ʚʘ ʵʪʥʦʛʨʘʬʠʷ ״ʘʚʘʩʢʦʨʣʘʨʠ ʞʘʤʠʷʪʠ ʊʫʨʢʠʩʪʦʥ ʙ˄ʣʠʤʠʜʘ 

ʩʘץʣʘʥʘʸʪʛʘʥ ʘʰʸʣʘʨ ʞʘʤʣʘʥʛʘʥ ʵʜʠ. ʄʫʟʝʡʥʠʥʛ ʘʨʭʝʦʣʦʛʠʷ ʬʦʥʜʠʛʘ ץʠʩʤʘʥ 

ʸʢʠ ʪ˄ʣʠץ ʢʝʣʠʙ ʪʫʰʛʘʥ ʵʥʛ ʡʠʨʠʢ ʘʨʭʝʦʣʦʛʠʢ ʪ˄ʧʣʘʤʣʘʨ ʘʩʦʩʘʥ ʍIʍ ʘʩʨʥʠʥʛ 

70 ï 90-ʡʠʣʣʘʨʠʜʘ ʰʘʢʣʣʘʥʪʠʨʠʣʛʘʥ.  

ʐʫ ˄ʨʠʥʜʘ ʫʰʙʫ ʭʘʡʨʣʠ ʠʰʣʘʨʥʠʥʛ ʙʘʞʘʨʠʣʠʰʠʜʘ ʭʠʟʤʘʪʠ ʢ˄ʨʩʘʪʛʘʥ  

ɽ. ʌ. ʂʘʣʴ, ɸ. ɼ. ʂʫʥ, ʀ. ʊ. ʇʦʩʣʘʚʩʢʠʡ, ɸ. ʀ. ɼʦʙʨʦʩʤʠʩʣʦʚ, ʀ. ɸ. ʂʘʩʪʘʥʴʝ, 

ɸ. ɸ. ʇʦʣʦʚʮʝʚ, ʉ. ʌ. ʅʠʢʦʣʷʠ ʢʘʙʠ ʝʪʫʢ ʦʣʠʤʣʘʨʥʠʥʛ ʥʦʤʣʘʨʠʥʠ ʵʩʣʘʙ ˄ʪʠʰ 

˄ʨʠʥʣʠ ʙ˄ʣʘʜʠ.  

1895 ʡʠʣʥʠʥʛ 11 ʜʝʢʘʙʨʠʜʘ ʊʦʰʢʝʥʪ ʰʘ״ʨʠʜʘ ˄ʣʢʘʥʠʥʛ ʪʘʨʠʭʠʥʠ 

˄ʨʛʘʥʠʰʛʘ ץʠʟʠץץʘʥ ʪʘʰʘʙʙʫʩʢʦʨ ʠʥʩʦʥʣʘʨʥʠ ʙʠʨʣʘʰʪʠʨʫʚʯʠ ʊʫʨʢʠʩʪʦʥ 

ʘʨʭʝʦʣʦʛʠʷ ״ʘʚʘʩʢʦʨʣʘʨʠ ʪ˄ʛʘʨʘʛʠ (ʊɸ׳ʊ) ʪʘʰʢʠʣ ʵʪʠʣʜʠ.  

ʄʘʟʢʫʨ ʪ˄ʛʘʨʘʢʜʘ ʅ. ʇ. ʉʤʠʨʥʦʚ, ʀ. ʊ. ʇʦʩʣʘʚʩʢʠʡ, ɺ. ɸ. ʂʘʣʣʘʫʵʨ, ʄ. 

ʉ. ɸʥʜʨʝʝʚ, ɽ. ʊ. ʉʤʠʨʥʦʚ, ʅ. ɻ. ʄʘʣʣʠʮʢʠʡ, ɸ. ɸ. ɼʠʚʘʝʚ, ʅ. ʅ. ʇʘʥʪʫʩʦʚ, ɸ. 

ɸ. ʉʝʤʸʥʦʚ ʚʘ ʙʦʰץʘʣʘʨ ʬʘʦʣ ʠʰʪʠʨʦʢ ʵʪʜʠʣʘʨ. 1899 ʡʠʣʥʠʥʛ 4 ʥʦʷʙʨʠʜʘ 

ʪ˄ʛʘʨʘʢ ʘʲʟʦʣʘʨʠ ˄ʟ ʢʦʣʣʝʢʮʠʷʣʘʨʠʥʠ ʊʦʰʢʝʥʪ ʭʘʣץ ʤʫʟʝʡʠ ʘʨʭʝʦʣʦʛʠʷ 

ʙ˄ʣʠʤʠʛʘ ʪʦʧʰʠʨʜʠʣʘʨ. ɸʰʸʣʘʨ ʦʨʘʩʠʜʘ 1893 ʸʢʠ 1894 ʡʠʣʜʘ ץ˄פʦʥ 

ʫʝʟʜʠʥʠʥʛ ʉ˄ʭ ץʠʰʣʦסʠ ʬʫץʘʨʦʣʘʨʠ ʪʦʤʦʥʠʜʘʥ ʝʨʛʘ ʠʰʣʦʚ ʙʝʨʠʰ ʯʦסʠʜʘ 

ʪʦʧʠʣʛʘʥ ʚʘ ɻ. ʉ. ɹʘʪʠʨʝʚ ʪʦʤʦʥʠʜʘʥ ʊʦʰʢʝʥʪ ʤʫʟʝʡʠʛʘ ʪʦʨʪʠץ ץʠʣʠʥʛʘʥ ʠʢʢʠ 

ʠʣʦʥ ʢ˄ʨʠʥʠʰʠʜʘʛʠ ʪʫʤʦʨ-״ʘʡʢʘʣʯʘ ״ʘʤ ʙʦʨ.  

ʍʍ ʘʩʨʥʠʥʛ ʙʠʨʠʥʯʠ ʯʦʨʘʛʠʜʘ ʄʫʟʝʡ ʊʫʨʢʠʩʪʦʥ ʘʨʭʝʦʣʦʛʠʷ 

 ʘʚʘʩʢʦʨʣʘʨʠ ʪ˄ʛʘʨʘʛʠ ʘʲʟʦʩʠ ʀ. ɸ. ʂʘʩʪʘʥʴʝʜʘʥ 1912 ï 1916 ʡʠʣʣʘʨʜʘ״

ʪ˄ʧʣʘʛʘʥ ʘʨʭʝʦʣʦʛʠʢ ʢʦʣʣʝʢʮʠʷʩʠʥʠʥʛ ʙʠʨ ץʠʩʤʠʥʠ ץʘʙʫʣ ץʠʣʠʙ ʦʣʜʠ.  

ɸʨʭʝʦʣʦʛʠʷ ʬʦʥʜʠʥʠʥʛ ʢʝʡʠʥʛʠ ʪ˄ʣʜʠʨʠʣʠʰʠ ɶʨʪʘ ʆʩʠʸʜʘ ʘʨʭʝʦʣʦʛʠʢ 

ʪʘʜץʠץʦʪʣʘʨʥʠ ʪʘʰʢʠʣ ʵʪʠʰ ״ʘʤʜʘ ʊʫʨʢʠʩʪʦʥʥʠʥʛ ץʘʜʠʤʛʠ ʸʜʛʦʨʣʠʢʣʘʨʠʥʠ 

˄ʨʛʘʥʠʰ ʚʘ ʩʘץʣʘʰ ʤʘץʩʘʜʠʜʘ ʪʫʟʠʣʛʘʥ ʊʫʨʢʢʦʤʩʪʘʨʠʩ, ʉʨʝʜʘʟʢʦʤʩʪʘʨʠʩ ʚʘ 

ʋʟʢʦʤʩʪʘʨʠʩ ʢʘʙʠ ʜʘʚʣʘʪ ʪʘʰʢʠʣʦʪʣʘʨʠʥʠʥʛ ʪʫʟʠʣʠʰʠ ʚʘ ʬʘʦʣʠʷʪʠ ʙʠʣʘʥ 

ʙʦסʣʠץ.  
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1923 ʡʠʣʜʘʥ ʊʫʨʢʢʦʤʩʪʘʨʠʩʜʘ ʘʪʦץʣʠ ʘʨʭʝʦʣʦʛ ʄ. ɽ. ʄʘʩʩʦʥ ˄ʟʠʥʠʥʛ 

ʩʘʤʘʨʘʣʠ ʬʘʦʣʠʷʪʠʥʠ ʙʦʰʣʘʜʠ. ʉʘʤʘʨץʘʥʜ ʰʘ״ʨʠʜʘʥ ʫʥʠ ʊʦʰʢʝʥʪʛʘ, ɶʨʪʘ 

ʆʩʠʸ ɹʦʰ ʤʫʟʝʡʠ ʘʨʭʝʦʣʦʛʠʷ ʙ˄ʣʠʤʠ ʤʫʜʠʨʠ ʣʘʚʦʟʠʤʛʘ ˄ʪʢʘʟʠʰʜʠ.  

ʄ. ɽ. ʄʘʩʩʦʥ ʄʫʟʝʡʜʘ 1929 ʡʠʣʛʘ ץʘʜʘʨ ʠʰʣʘʜʠ. ɸʨʭʝʦʣʦʛʠʷ ʙ˄ʣʠʤʠ 

ʬʘʦʣʠʷʪʠʥʠ ʪʘʰʢʠʣʣʘʰʪʠʨʠʰ, ʘʨʭʝʦʣʦʛʠʢ ʚʘ ʥʫʤʠʟʤʘʪʠʢ ʢʦʣʣʝʢʮʠʷʣʘʨʥʠʥʛ 

ʙʦʡʠʪʠʣʠʰʠ ʚʘ ʫʣʘʨʥʠʥʛ ץʘʡʜ ʵʪʠʣʠʰʠʜʘ ʫʥʠʥʛ ʭʠʟʤʘʪʣʘʨʠ ʢʘʪʪʘ ʙ˄ʣʜʠ.   

ʄʫʟʝʡʛʘ ʘʨʭʝʦʣʦʛʠʢ ʙʫʶʤʣʘʨ ʉʨʝʜʘʟʢʦʤʩʪʘʨʠʩ ʪʦʤʦʥʠʜʘʥ ʪʘʰʢʠʣ 

ʵʪʠʣʛʘʥ ʥʘʬʘץʘʪ ʘʨʭʝʦʣʦʛʠʢ, ʙʘʣʢʠ ʵʪʥʦʛʨʘʬʠʢ, ʙʦʪʘʥʠʢ ʚʘ ʙʦʰץʘ ʙʠʨ ץʘʪʦʨ 

ʵʢʩʧʝʜʠʮʠʷʣʘʨ ʪʦʤʦʥʠʜʘʥ ״ʘʤ ʢʝʣʪʠʨʠʣʘʨʜʠ. 1920-ʡʠʣʣʘʨʜʘ ʘʨʭʝʦʣʦʛʠʢ 

ʢʦʣʣʝʢʮʠʷʣʘʨʥʠ ʪ˄ʣʜʠʨʠʰʜʘ ʄ. ʉ. ɸʥʜʨʝʝʚ, ɺ. ʇ. ɼʝʥʠʢʝ, ʐ. ʈʘ״ʠʤʠʡ, ɺ. 

ʅ. ɿʘʩʠʧʢʠʥ, ɺ. ɼ. ɻʦʨʦʜʝʮʢʠʡ, ʕ. ɸ. ʐʤʠʜʪ, ɺ. ʅ. ɺʫʥʜʮʝʪʪʝʣʴ, ɸ. 

ʂ.  ɹʦʨʦʚʢʦʚ, ɸ. ɸ.  ʉʝʤʸʥʦʚ, ʄ. ʇ.  ɻʨʷʟʥʦʚ, ʄ. ɺ.  ɺʦʝʚʦʜʩʢʠʡ, ɸ. 

ʖ.  ʗʢʫʙʦʚʩʢʠʡ, ʃ. ʅ. ʉʦʢʦʣʦʚ ʢʘʙʠ ʡʠʨʠʢ ʦʣʠʤʣʘʨ ״ʘʤ ʢʘʪʪʘ ״ʠʩʩʘ ץ˄ʰʠʰʜʠ.  

1930-ʡʠʣʣʘʨʥʠʥʛ ʙʦʰʠʜʘ ʄʫʟʝʡʛʘ ʘʩʦʩʘʥ ʄ. ɺ. ɺʦʝʚʦʜʩʢʠʡ, ʄ. 

ʇ. ɻʨʷʟʥʦʚ, ɸ. ʇʦʪʘʧʦʚ ʚʘ ɹ. ɸ. ʃʘʪʠʥʠʥ; 1930-ʡʠʣʣʘʨʥʠʥʛ ʠʢʢʠʥʯʠ ʷʨʤʠʜʘ ʄ. 

ɽ. ʄʘʩʩʦʥ, ʊ. ɻ. ʆʙʦʣʜʫʝʚʘ, ɺ. ɼ. ɾʫʢʦʚ, ɸ. ʀ. ʊʝʨʝʥʦʞʢʠʥ; 1930-ʡʠʣʣʘʨʥʠʥʛ 

ʦʭʠʨʠ ʚʘ  

1940-ʡʠʣʣʘʨʜʘ ʊ. ʄʠʨסʠʸʩʦʚ, ɸ. ʇ. ʆʢʣʘʜʥʠʢʦʚ, ʄ. ʕ. ɺʦʨʦʥʮ ʚʘ 

ʙʦʰץʘ ʘʨʭʝʦʣʦʛʣʘʨ ʪʦʤʦʥʠʜʘʥ ʪʦʧʠʣʛʘʥ ʪʦʧʠʣʤʘʣʘʨ ʢʝʣʠʙ ʪʫʰʜʠ. ʄ. 

ɽ. ʄʘʩʩʦʥ ʪʦʤʦʥʠʜʘʥ ʕʩʢʠ ʊʝʨʤʠʟ ʭʘʨʦʙʘʣʘʨʠʜʘ ˄ʪʢʘʟʠʣʛʘʥ ץʘʟʠʰ 

ʞʘʨʘʸʥʣʘʨʠʜʘ ʪʦʧʠʣʛʘʥ ʘʰʸʣʘʨ, ɸ. ʇ. ʆʢʣʘʜʥʠʢʦʚʥʠʥʛ ʧʘʣʝʦʣʠʪ ʜʘʚʨʠʛʘ ʦʠʜ 

ʊʝʰʠʢʪʦʰ סʦʨʠʜʘʥ ʪʦʧʛʘʥ ʙʫʶʤʣʘʨʠ, ʉʘʤʘʨץʘʥʜ, ɹʫʭʦʨʦ ʚʘ ʙʦʰץʘ 

ʰʘ״ʘʨʣʘʨʜʘʛʠ ˄ʨʪʘ ʘʩʨʣʘʨʛʘ ʦʠʜ ʸʜʛʦʨʣʠʢʣʘʨ ʢʦʰʠʥʣʘʨʠ ʙ˄ʣʘʢʣʘʨʠʜʘʥ ʠʙʦʨʘʪ 

ʙʦʡ ʪ˄ʧʣʘʤ ʘʣʦ״ʠʜʘ ץʠʟʠץʠʰ ʫʡסʦʪʘʜʠ.  

1945 ï 1948 ʡʠʣʣʘʨʜʘ ɶʟʉʉʈ ʌɸ ʊʘʨʠʭ ʚʘ ʘʨʭʝʦʣʦʛʠʷ ʠʥʩʪʠʪʫʪʠ ʙʠʣʘʥ 

ɹʠʨʣʘʰʛʘʥ ʘʨʭʝʦʣʦʛʠʢ ʵʢʩʧʝʜʠʮʠʷʩʠ ʪʘʰʢʠʣ ʵʪʠʣʠʙ, ɸʬʨʦʩʠʸʙʜʘ ץʠʜʠʨʫʚ 

ʠʰʣʘʨʠ ʙʦʰʣʘʥʜʠ. ʕʥʛ ʘ״ʘʤʠʷʪʣʠ ʘʨʭʝʦʣʦʛʠʢ ʪʦʧʠʣʤʘʣʘʨ 1948 ʡʠʣ ʜʝʢʘʙʨʴ 

ʦʡʠʜʘ ʄʫʟʝʡʛʘ ʪʦʧʰʠʨʠʣʜʠ.  

1950 ï 1960 ʡʠʣʣʘʨʜʘ ɺ. ʀ. ʉʧʨʠʰʝʚʩʢʠʡ ʨʘ״ʙʘʨʣʠʛʠ ʦʩʪʠʜʘ ʙʨʦʥʟʘ 

ʜʘʚʨʠ ץʘʜʠʤʛʠ ʜʝץ״ʦʥʯʠʣʠʢ ״ʫʜʫʜʠ ï ʏʫʩʪ ץʠʰʣʦסʠʜʘ ʢʝʥʛ ʢ˄ʣʘʤʣʠ ץʘʟʠʰ 

ʠʰʣʘʨʠ ʦʣʠʙ ʙʦʨʠʣʜʠ.  

1952 ï 1953 ʡʠʣʣʘʨʜʘ ʆ. ɺ. ʆʙʝʣʴʯʝʥʢʦ ɹʫʭʦʨʦ ʚʠʣʦʷʪʠʜʘʛʠ 

 ʦʥʣʘʨʥʠסʨ˄ץ-ʠʜʘʛʠ ʤʦʟʦʨסʠʰʣʦץ ʠ ʘʪʨʦʬʠ ʚʘ ʃʘʚʘʥʜʘʢ״ʫʡʠʤʦʟʦʨ ʤʘʥʟʠʣʛʦפ

˄ʨʛʘʥʜʠ. ɹʫ ʝʨʜʘʛʠ ץʘʙʨʣʘʨʜʘʥ ʪʦʧʠʣʛʘʥ ʪʦʧʠʣʤʘʣʘʨ ʘʩʦʩʘʥ ״ʘʨʙʠʡ ʘʥʞʦʤʣʘʨ, 

 ʘʤʜʘ ʜʠʥʠʡ״ ʣʘʨ, ʩʦʧʦʣ ʙʫʶʤʣʘʨ, ʙʝʟʘʢʣʘʨ, ʰʫʥʠʥʛʜʝʢ ʪʫʨʤʫʰʜʘסʫʨʦʣ-ʷʨʦץ

ʤʘʨʦʩʠʤʣʘʨʜʘ ʬʦʡʜʘʣʘʥʠʣʘʜʠʛʘʥ ʙʫʶʤʣʘʨʜʘʥ ʠʙʦʨʘʪ ʵʜʠ. ʋʰʙʫ ʘʨʭʝʦʣʦʛʠʢ 

ʤʘʪʝʨʠʘʣʣʘʨʥʠʥʛ ʙʠʨ ץʠʩʤʠ 1957 ʡʠʣʜʘ ʤʫʟʝʡʛʘ ʪʦʧʰʠʨʠʣʜʠ (265-ʢʦʣʣʝʢʮʠʷ). 

1960-ʡʠʣʣʘʨʥʠʥʛ ʙʦʰʣʘʨʠʛʘ ʢʝʣʠʙ, ʄʫʟʝʡ ʘʨʭʝʦʣʦʛʠʷ ʬʦʥʜʠ ʊʦʰʢʝʥʪ, 

ʍʦʨʘʟʤ, ɸʬʨʦʩʠʸʙ, פʘʨʰʠ, ɹʫʭʦʨʦ, ʂʦʩʦʥ (פʘʰץʘʜʘʨʸ), ʌʘʨסʦʥʘ, ʊʝʨʤʠʟ, 

ɸʥʘʫ, ʍʠʚʘ, ʊ˄ʡʪʝʧʘ, ʂ˄ʢʪʝʧʘ, ʏʦʨʞ˄ʡ, ʇʘʥʞʠʢʝʥʪ, ɶʨʘʪʝʧʘ, ʍ˄ʞʘʥʜ, ʅʫʨʦʪʘ, 

ɶʟʛʘʥ, ʍʦʥʦʙʦʜ, ʂ˄״ʥʘ ʋʨʛʘʥʯ, ʊʦʰ״ʦʚʫʟ, ɸʚʣʠʸ ʦʪʘ, ɹʝ״ʙʫʜʠʡ ʸʜʛʦʨʣʠʢʣʘʨʠ 

ʙʠʣʘʥ ʙʦʡʠʜʠ. ʄʫʟʝʡ ʘʨʭʝʦʣʦʛʠʷ ʬʦʥʜʠʥʠ ʪ˄ʣʜʠʨʠʰ ʠʰʣʘʨʠʥʠʥʛ ʘʢʩʘʨʠʷʪ 

 ʣʠץʠʩʤʠ ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʌʘʥʣʘʨ ʘʢʘʜʝʤʠʷʩʠ ʘʢʘʜʝʤʠʛʠ, ʪʘʥʠץ

ʘʨʭʝʦʣʦʛ-ʦʣʠʤ ʗ. נ .נʫʣʦʤʦʚ ʥʦʤʠ ʚʘ ʭʠʟʤʘʪʣʘʨʠ ʙʠʣʘʥ ʙʦסʣʠץ.  
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1970 ʡʠʣʜʘ ʄʫʟʝʡ ʭʦʜʠʤʣʘʨʠ ʕ. ʖ. ɹʫʨʷʢʦʚʘ ʚʘ ʕ. ʍʦʞʠʙʦʝʚ פʫʚʘʜʘʛʠ 

ɹʫʜʜʘ ʠʙʦʜʘʪʭʦʥʘʩʠʜʘʥ ʪʦʧʠʣʛʘʥ ʚʘ ɺ. ɸ. ɹʫʣʘʪʦʚʘ ʪʦʤʦʥʠʜʘʥ ʙʝʨʠʙ 

ʶʙʦʨʠʣʛʘʥ, VII ʘʩʨʛʘ ʦʠʜ 7 ʪʘ ״ʘʡʢʘʣ ʙ˄ʣʘʢʣʘʨʠʥʠ ʤʫʟʝʡʛʘ ʢʝʣʪʠʨʠʙ 

ʪʦʧʰʠʨʠʰʜʠ.  

1973 ʡʠʣʜʘ ʄʫʟʝʡʛʘ ʐʦ״ʨʫ״ʠʷʜʘ ʖ. ʌ. ɹʫʨʷʢʦʚ ʦʣʠʙ ʙʦʨʛʘʥ ץʘʟʠʰ 

ʞʦʡʣʘʨʠʜʘʥ ʩʦʧʦʣʣʘʨ ʢʝʣʪʠʨʠʣʜʠ (301-ʢʦʣʣʝʢʮʠʷ). ʄʫʟʝʡ ʘʨʭʝʦʣʦʛʠʷ 

ʬʦʥʜʠʜʘʛʠ ʥʦʸʙ ʚʘ ʘ״ʘʤʠʷʪʛʘ ʤʦʣʠʢ ʙ˄ʣʛʘʥ ʙʫʶʤʣʘʨʥʠʥʛ ʤʘʲʣʫʤ ʙʠʨ ץʠʩʤʠʥʠ 

ʉʫʨʭʦʥʜʘʨʸ ʚʠʣʦʷʪʠ ״ʫʜʫʜʣʘʨʠʜʘʛʠ ץʘʜʠʤʛʠ ʜʘʚʨ ʤʘʜʘʥʠʷʪʣʘʨʠʛʘ ʦʠʜ 

ʸʜʛʦʨʣʠʢʣʘʨʜʘ ʦʣʠʙ ʙʦʨʠʣʛʘʥ ʘʨʭʝʦʣʦʛʠʢ ʪʝʢʰʠʨʠʰʣʘʨ ʞʘʨʘʸʥʠʜʘ ʪʦʧʠʣʛʘʥ 

ʪʦʧʠʣʤʘʣʘʨ ʪʘʰʢʠʣ ʵʪʘʜʠ.  

1975 ʡʠʣʜʘ ʄʫʟʝʡ ʢʦʣʣʝʢʮʠʷʩʠ ʉʦʧʦʣʣʠʪʝʧʘʜʘ (ʤʠʣ. ʘʚʚ. ʍVII ï 

ʍV ʘʩʨʣʘʨ)ʜʘ ʘʢʘʜʝʤʠʢ ɸ. ɸ. ɸʩץʘʨʦʚ ʨʘ״ʙʘʨʣʠʛʠʜʘ ʦʣʠʙ ʙʦʨʠʣʛʘʥ ץʘʟʠʰ 

ʠʰʣʘʨʠʜʘ ʪʦʧʠʣʛʘʥ ʤʘʪʝʨʠʘʣʣʘʨ ʙʠʣʘʥ ʪ˄ʣʜʠʨʠʣʜʠ (253-ʢʦʣʣʝʢʮʠʷ).  

1975 ʡʠʣʜʘʥ ʙʦʰʣʘʙ ʊʘʨʠʭ ʤʫʟʝʡʠʜʘ ʠʰʣʘʛʘʥ ʪʘʨʠʭ ʬʘʥʣʘʨʠ ʥʦʤʟʦʜʠ 

ʃ. ʀ. ɸʣʴʙʘʫʤ ʪʘʜץʠץʦʪ ʠʰʣʘʨʠ ʦʣʠʙ ʙʦʨʛʘʥ ʦʙʲʝʢʪʣʘʨʜʘʥ ʢʝʣʪʠʨʠʣʛʘʥ. 

ɸʡʥʘʥ ʃ. ʀ. ɸʣʴʙʘʫʤ ʩʘʲʡ-״ʘʨʘʢʘʪʣʘʨʠ ʙʠʣʘʥ ʊʝʨʤʠʟ ʘʨʭʝʦʣʦʛʠʢ ʦʪʨʷʜʠ 

ʪʘʨʢʠʙʠʜʘ ʕʩʢʠ ʊʝʨʤʠʟ ״ʫʜʫʜʠʜʘʛʠ ʌʘʸʟʪʝʧʘ ʤʦʥʘʩʪʠʨ-ʠʙʦʜʘʪʭʦʥʘ 

ʤʘʞʤʫʠʜʘʥ ʄʫʟʝʡʛʘ ʘʨʭʝʦʣʦʛʠʢ ʤʘʪʝʨʠʘʣʣʘʨ ʢʝʣʪʠʨʠʣʜʠ.  

ʄʫʟʝʡʛʘ ʫʥʠʥʛ ʭʦʜʠʤʣʘʨʠ ɸ. ɸ. ʄʫʩʘʢʘʝʚʘ ʚʘ ʇ. ɻʝʥʜʝʣʴʤʘʥ ʕʩʢʠ 

ʊʝʨʤʠʟ ʚʘ ʐ˄ʨʦʙץ˄ʨסʦʥʜʘʥ ʩʦʧʦʣ ʚʘ ʛʠʣʜʘʥ ʷʩʘʣʛʘʥ ʙʫʶʤʣʘʨ, ʰʠʰʘ, ʙʨʦʥʟʘ, 

ʪʝʤʠʨ, ʪʦʰ ʚʘ ʩʫʷʢʜʘʥ ʠʰʣʘʥʛʘʥ ʙʝʟʘʢʣʘʨ, ʤʘ״ʩʫʣʦʪʣʘʨʥʠ ʪʦʧʠʙ ʢʝʣʪʠʨʠʰʜʠ.  

1990 ʡʠʣʜʘ ʂ. ɸʣʠʤʦʚ, ɺ. ʉ. ʄʠʥʘʩʷʥʮ ʚʘ ʇ. ʀ. ɻʝʥʜʝʣʴʤʘʥ ʄʫʟʝʡʛʘ 

ɽʤʠʰץʘʟʠ h ʘ״ʘʨʯʘʩʠʜʘʥ (ʊʦʰʢʝʥʪ ʚʠʣʦʷʪʠ ʊ˄ʡʪʝʧʘ ʰʘ״ʨʠ ʘʪʨʦʬʠʜʘ) 17 ʜʦʥʘ 

ʩʠʤʦʙ ʩʘץʣʘʰʛʘ ʤ˄ʣʞʘʣʣʘʥʛʘʥ ʩʦʧʦʣ ʠʜʠʰʣʘʨʥʠ ʢʝʣʪʠʨʠʰʜʠ. 1991 ʡʠʣʜʘ 

ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʌʘʥʣʘʨ ʘʢʘʜʝʤʠʷʩʠ ɸʨʭʝʦʣʦʛʠʷ ʠʥʩʪʠʪʫʪʠ ʐʦʰ-

ʋʩʪʨʫʰʦʥʘ ʵʢʩʧʝʜʠʮʠʷʩʠʥʠʥʛ פʦʥץʘ ʦʪʨʷʜʠ ʨʘ״ʙʘʨʠ ɻ. ʀ.  ɹʦʛʦʤʦʣʦʚ 1981 ï 

1990 ʡʠʣʣʘʨʜʘ פʦʥץʘ ʰʘ״ʨʠʜʘ ʦʣʠʙ ʙʦʨʠʣʛʘʥ ʘʨʭʝʦʣʦʛʠʢ ץʘʟʠʰ ʞʦʡʣʘʨʠʜʘʥ 

ʪʦʧʠʣʛʘʥ 120 ʛʘ ʷץʠʥ ʙʫʶʤʥʠ ʄʫʟʝʡʛʘ ʪʦʧʰʠʨʜʠ. 

 ʄʘʤʣʘʢʘʪʠʤʠʟ ʤʫʩʪʘץʠʣʣʠʢʢʘ ʵʨʠʰʛʘʥʜʘʥ ʩ˄ʥʛ ʘʨʭʝʦʣʦʛʠʢ 

ʪʘʜץʠץʦʪʣʘʨ ʩʦ״ʘʩʠʜʘ ʭʘʣץʘʨʦ ״ʘʤʢʦʨʣʠʢ ʙ˄ʡʠʯʘ ˄ʟʠʛʘ ʭʦʩ ʩʠʣʞʠʰ ʢʫʟʘʪʠʣʜʠ. 

ʈʝʩʧʫʙʣʠʢʘʜʘ ʗʧʦʥʠʷ, ɻʝʨʤʘʥʠʷ, ʌʨʘʥʮʠʷ, ʈʦʩʩʠʷ, ʀʪʘʣʠʷ, ʍʠʪʦʡ, ɸʚʩʪʨʘʣʠʷ 

ʦʣʠʤʣʘʨʠ ʙʠʣʘʥ ץ˄ʰʤʘ ʘʨʭʝʦʣʦʛʠʢ ʵʢʩʧʝʜʠʮʠʷʣʘʨ ʬʘʦʣʠʷʪ ʢ˄ʨʩʘʪʘ ʙʦʰʣʘʜʠ. 

ʗʥʛʠʜʘʥ-ʷʥʛʠ ʣʦʡʠ״ʘʣʘʨ ʡ˄ʣʛʘ ץ˄ʡʠʣʜʠ. ʐʫʥʜʘʡ ״ʘʤʢʦʨʣʠʢʣʘʨ ʥʘʪʠʞʘʩʠʜʘ 

 ʠʣʠʥʠʙ, ʥʦʸʙ ʪʦʧʠʣʤʘʣʘʨ ʪʦʧʠʣʜʠ, ʫʣʘʨʥʠʥʛץ ʘʨʣʠ ʢʘʰʬʠʸʪʣʘʨץʠʟʠץ ʘʪʦʨץ

ʙʠʨ ץʠʩʤʠ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʪʦʧʰʠʨʠʣʜʠ. 2001 ʡʠʣʥʠʥʛ 

ʦʢʪʷʙʨʠʜʘ ʄʫʟʝʡʛʘ ɾʘʨץ˄ʪʦʥ ץʠʰʣʦסʠʜʘʥ ʪʦʧʠʣʛʘʥ, ʣʦʡʜʘʥ ʷʩʘʣʛʘʥ ʥʦʸʙ 

ʩʘʥʘʤ-״ʘʡʢʘʣ ʢʝʣʪʠʨʠʣʜʠ (ʤʠʣ. ʘʚʚ. 1300 ï 1350 ʡʠʣʣʘʨ). 

2002 ʡʠʣ ʷʥʚʘʨʠʜʘ ʄʫʟʝʡʛʘ 2001 ʡʠʣʜʘ ʘʢʘʜʝʤʠʢ ʖ. ʌ. ɹʫʨʷʢʦʚ 

ʪʦʤʦʥʠʜʘʥ ʐʦ״ʨʫ״ʠʷ ʰʘ״ʘʨʯʘʩʠʜʘʥ ʪʦʧʠʣʛʘʥ ʍV ʘʩʨʛʘ ʦʠʜ ״ʘʨʙʠʡ ʩʦʚʫʪ 

ʢʝʣʪʠʨʠʣʜʠ. ʄʫʢʘʤʤʘʣʣʠʛʠ ʞʠ״ʘʪʠʜʘʥ ʥʦʸʙ ʫʰʙʫ ״ʘʨʙʠʡ ʷʨʦס ʥʘʬʘץʘʪ 

ɶʟʙʝʢʠʩʪʦʥʜʘ, ʙʘʣʢʠ ʙʫʪʫʥ ʄʘʨʢʘʟʠʡ ʆʩʠʸʜʘ ʷʛʦʥʘ ʩʘʥʘʣʘʜʠ.  

2013 ʡʠʣ ʠʶʥʠʜʘ ʊʦʰʢʝʥʪ ʚʠʣʦʷʪʠʥʠʥʛ ʄʘʡ ץʠʰʣʦסʠʜʘʥ, ʪʘʭʤʠʥʛʘ 

ʢ˄ʨʘ, ɺʠʟʘʥʪʠʷ ʘʩʣʟʦʜʘ ״ʘʨʙʠʡʩʠʥʠʥʛ ץʘʙʨʠ (V ï VI ʘʩʨ)ʜʘʥ ʥʦʸʙ ʘʥʞʦʤʣʘʨ 

ʪʦʧʠʣʠʙ, ʄʫʟʝʡʛʘ ʪʦʧʰʠʨʠʣʜʠ.  

ʅʫʤʠʟʤʘʪʠʢʘ ʬʦʥʜʠ: 
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ɶʟʙʝʢʠʩʪʦʥ ʌʘʥʣʘʨ ɸʢʘʜʝʤʠʷʩʠ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠ 

ʥʫʤʠʟʤʘʪʠʢʘ ʬʦʥʜʠʜʘ ״ʦʟʠʨʛʠ ʢʫʥʛʘ ʢʝʣʠʙ 100 ʤʠʥʛʜʘʥ ʦʨʪʠץ ʘʰʸ ʤʘʚʞʫʜ. 

ʄʫʟʝʡʥʠʥʛ ʥʫʤʠʟʤʘʪʠʢʘ ʬʦʥʜʠʜʘ ɶʨʪʘ ʆʩʠʸʥʠʥʛ ץʘʜʠʤʛʠ ʚʘ ʠʣʢ ˄ʨʪʘ 

ʘʩʨʣʘʨʜʘʛʠ ʜʝʷʨʣʠ ʙʘʨʯʘ ʜʘʚʣʘʪ ʪʫʟʠʣʤʘʣʘʨʠʥʠʥʛ ʪʘʥʛʘʣʘʨʠ ʤʘʚʞʫʜ. 

ʅʫʤʠʟʤʘʪʠʢʘ ʬʦʥʜʠ ʢʦʣʣʝʢʮʠʷʣʘʨʠʥʠʥʛ ʘʩʦʩʠʡ ץʠʩʤʠʥʠ ʘʨʘʙʣʘʨ 

ʠʩʪʠʣʦʩʠʜʘʥ ʢʝʡʠʥʛʠ ʜʘʚʨʜʘ ʪʘʰʢʠʣ ʪʦʧʛʘʥ ʜʘʚʣʘʪ ʪʘʥʛʘʣʘʨʠ ʪʘʰʢʠʣ ʵʪʘʜʠ. 

ʋʣʘʨʜʘʥ ʉʦʤʦʥʠʡʣʘʨ, פʦʨʘʭʦʥʠʡʣʘʨ, ץʠʩʤʘʥ ʍʦʨʘʟʤʰʦ״ ʚʘ ʏʘסʘʪʦʡʣʘʨ, 

ɸʤʠʨ ʊʝʤʫʨ ʚʘ ʊʝʤʫʨʠʡʣʘʨ, ʐʘʡʙʦʥʠʡʣʘʨ, Aʰʪʘʨʭʦʥʠʡʣʘʨ ʩʫʣʦʣʘʣʘʨʠ 

ʪʘʥʛʘʣʘʨʠ ʫʥʜʘʥ ʪʘʰץʘʨʠ ʚʘ ʫʯʪʘ ʭʦʥʣʠʢ: ץ˄פʦʥ, ɹʫʭʦʨʦ, ʍʠʚʘ ʪʘʥʛʘʣʘʨʠ 

ʢʦʣʣʝʢʮʠʷʣʘʨʠ ʰʘʢʣʣʘʥʪʠʨʠʣʛʘʥ. ʊ˄ʧʣʘʤʥʠʥʛ ʙʠʨ ץʠʩʤʠʥʠ ʘʥʪʠʢ ʜʘʚʨʜʘʥ ʪʦ 

 ,ʣʘʨʠ ʪʘʥʛʘʣʘʨʠץʘ ʤʘʤʣʘʢʘʪʣʘʨʠ ʚʘ ʭʘʣץʦʟʠʨʛʠ ʢʫʥʛʘʯʘ ʙ˄ʣʛʘʥ ʜʫʥʸʥʠʥʛ ʙʦʰ״

ʫʥʜʘʥ ʪʘʰץʘʨʠ ʙʠʨ ʥʝʯʪʘ ʜʘʚʣʘʪʣʘʨʥʠʥʛ ʦʨʜʝʥ, ʤʝʜʘʣ ʚʘ ʪʫʨʣʠ ʭʠʣ ʜʘʚʣʘʪ 

ʤʫʢʦʬʘʪʣʘʨʠ ʢʦʣʣʝʢʮʠʷʣʘʨʠʥʠ ʪʘʰʢʠʣ ʵʪʘʜʠ. 

ʂʦʣʣʝʢʮʠʷʣʘʨʥʠʥʛ ʰʘʢʣʣʘʥʠʰʠ ʤʫʟʝʡ ʦʯʠʣʠʰʠʜʘʥ ʘʥʯʘ ʦʣʜʠʥ 

ʙʦʰʣʘʥʛʘʥ. ʍIX ʘʩʨʜʘ ʪʫʨʣʠ ʘʥʪʠʢ ʙʫʶʤʣʘʨʥʠ ʢʦʣʣʝʢʮʠʷ ץʠʣʫʚʯʠʣʘʨ, 

ʥʫʤʠʟʤʘʪʠʢ ʢʦʣʣʝʢʮʠʷʣʘʨʥʠ ʵʛʘʣʘʨ ˄ʟʣʘʨʠʥʠʥʛ ʰʘʭʩʠʡ ʢʦʣʣʝʢʮʠʷʣʘʨʠʥʠ 

ʰʘʢʣʣʘʥʪʠʨʘ ʙʦʰʣʘʜʠʣʘʨ: ʊʫʨʢʠʩʪʦʥ ˄ʣʢʘʩʠ ʛʝʥʝʨʘʣ-ʛʫʙʝʨʥʘʪʦʨʠ Aʙʨʘʤʦʚ, 

ʛʝʥʝʨʘʣ ɻʦʣʦʚʘʯʝʚ, ɽ.ʌ. ʂʘʣ ʚʘ ʙʦʰץʘʣʘʨ ʰʫʣʘʨ ʞʫʤʣʘʩʠʜʘʥ (çʊʫʨʢʝʩʪʘʥʩʢʠʝ 

ʚʝʜʦʤʦʩʪʠè, 1891-ʡʠʣ, 39-ʩʦʥ). ʋʣʘʨʥʠʥʛ ʢʦʣʣʝʢʮʠʷʣʘʨʠʥʠʥʛ ʙʠʨ ץʠʩʤʠ ʤʫʟʝʡ 

ʬʦʥʜʠʛʘ ʢʠʨʘʜʠ. ʄʫʟʝʡ ʢʦʣʣʝʢʮʠʷʩʠʥʠʥʛ ʰʘʢʣʣʘʥʠʰʠʛʘ ʀ.ʊ. ʇʦʩʣʘʚʩʢʠʡ, 

ʉ.ʄ.ʅʠʞʘʥʩʢʠʡʣʘʨ ״ʘʤ ʢʘʪʪʘ ״ʠʩʩʘ ץ˄ʰʛʘʥ. 

ʄʫʟʝʡʥʠʥʛ ʠʣʤʠʡ ʪ˄ʧʣʘʤʣʘʨʠʥʠʥʛ ʰʘʢʣʣʘʥʠʰʠ 1876 ʡʠʣʜʘ ʪʘʰʢʠʣ 

ʵʪʠʣʛʘʥ ʢʫʥʜʘʥ ʙʦʰʣʘʙ ʘʤʘʣʛʘ ʦʰʠʨʠʣʜʠ. çʊʫʨʢʠʩʪʦʥ ʛʘʟʝʪʘʩʠè (1877ï

1896)ʜʘʛʠ ʘʣʦ״ʠʜʘ ʢʘʤ ʩʦʥʣʠ ʤʘʲʣʫʤʦʪʣʘʨ 800 ʘʥʪʠʢ ʚʘ ץʘʜʠʤʠʡ ʪʘʥʛʘʣʘʨʜʘʥ 

2000 ʜʘʥ ʦʨʪʠץ ʥʫʩʭʘʛʘʯʘ ʙ˄ʣʛʘʥ ʪʘʥʛʘʣʘʨʥʠʥʛ ʢʠʯʠʢ ʤʠץʜʦʨʠʡ ʪʘʨʢʠʙʠʥʠ, 

ʞʫʤʣʘʜʘʥ, ˄ʨʪʘ ʘʩʨ ʰʘʨץ ʪʘʥʛʘʣʘʨʠʥʠ ʢ˄ʨʩʘʪʘʜʠ ʚʘ ʢʦʣʣʝʢʮʠʷʜʘ 

ʤʘʚʞʫʜʣʠʛʠʥʠ ʩʘʥʘʙ ˄ʪʘʜʠ. ʊʦʰʢʝʥʪ ʤʫʟʝʡʠʥʠʥʛ ʥʫʤʠʟʤʘʪʠʢʘ  

ʢʦʣʣʝʢʮʠʷʩʠʥʠʥʛ ʙʠʨʠʥʯʠ ʪʘʚʩʠʬʠ 1900 ʡʠʣʜʘ ˄ʣʢʘʰʫʥʦʩ ʦʣʠʤʣʘʨ ʅ.ʇ. 

ʆʩʪʨʦʫʤʦʚ ʚʘ ʀ.ʇ.Aʥʥʠʯʢʦʚʣʘʨ ʪʦʤʦʥʠʜʘʥ 300 ʛʘ ʷץʠʥ ʘʩʦʩʘʥ ʤʫʩʫʣʤʦʥ 

ʩʫʣʦʣʘʣʘʨʠ ʪʘʘʣʫץʣʠ ʋʤʤʘʚʠʡʣʘʨ, Aʙʙʦʩʠʡʣʘʨ, ʉʦʤʦʥʠʡʣʘʨ, פʦʨʘʭʦʥʠʡʣʘʨ, 

ʏʠסʘʪʦʡʣʘʨ, ʐʘʡʙʦʥʠʡʣʘʨ, Aʰʪʘʨʭʦʥʠʡʣʘʨ ʪʘʥʛʘʣʘʨʠ, ʫʯʪʘ ʭʦʥʣʠʢ ɹʫʭʦʨʦ, 

  .ʦʥ ʚʘ ʍʠʚʘ ʭʦʥʣʠʢʣʘʨʠ ʪʘʥʛʘʣʘʨ ʪʘʩʚʠʬʣʘʥʛʘʥץ˄פ

ʋʰʙʫ ʪʘʚʩʠʬʣʘʨʥʠ ʢʝʡʠʥʯʘʣʠʢ ʄ.ɽ. ʄʘʩʩʦʥ ץʘʡʪʘ ʪʘʚʩʠʬʣʘʙ ʯʠץʠʙ 

ʥʫʤʠʟʤʘʪʠʢʘ ʬʦʥʜʠ 1-ʩʦʥʣʠ ʠʥʚʝʥʪʘʨ ʢʠʪʦʙʠʥʠʥʛ 46 ʚʘʨʘסʠʜʘ 44 ʪ˄ʧʣʘʤʜʘʛʠ 

3000 ʛʘ ʷץʠʥ ʪʘʥʛʘʣʘʨʥʠ ʪʠʟʠʤʣʘʰʪʠʨʜʠ ʚʘ ʪʘʚʩʠʬʣʘʡʜʠ. 1928 ʡʠʣ 19 ʜʝʢʘʙʨ 

ʄ.ɽ. ʄʘʩʩʦʥ ʩʘץʣʘʰ ʫʯʫʥ ʬʦʥʜʥʠ ʆ. ʐʤʠʜʪʛʘ ˄ʪʢʘʟʘʜʠ. ʆ. ʐʤʠʜʪ ʬʦʥʜʥʠ 

1929 ʡʠʣʜʘ ʊ. ʄʠʨסʠʸʟʦʚʛʘ ʪʦʧʰʠʨʘʜʠ. 

1941 ʡʠʣʜʘ ɶʟ ʉʉʈ 20.08.1941 ʡ. 400-ʩʦʥ ʢ˄ʨʩʘʪʤʘʩʠʛʘ ʢ˄ʨʘ ʠʣʤʠʡ 

ʭʦʜʠʤ  ʊ.ʄʠʨʛʠʷʟʦʚ ʊʦʰʢʝʥʪ ʜʘʨʚʦʟʘʣʘʨʠʜʘʥ 1 ʜʦʥʘ פʘʡʤʘʩ ʜʘʨʚʦʟʘʩʠʥʠʥʛ 

ʦʣʪʠʥ ʢʘʣʠʪʠʥʠ ʬʦʥʜʛʘ ץʘʙʫʣ ץʠʣʠʙ ʦʣʘʜʠ, ץʦʣʛʘʥ 11 ʪʘ ץ˄פʦʥ, ɹʝʰʘסʦʯ, 

ʂʘʤʦʣʦʥ, ʉʘʤʘʨץʘʥʜ, ʂ˄ʢʯʘ, ʏʘסʘʪʦʡ, ʉʘʛʙʦʥ, פʦʨʘʩʘʨʦʡ, ʊʘʭʪʘʧʫʣ, ʃʘʙʟʘʢ, 

  .ʣʘʰ ʫʯʫʥ ʪʦʧʰʠʨʠʣʘʜʠץʘʨ ʜʘʨʚʦʟʘʣʘʨʠʜʘʛʠ ʢʘʣʠʪʣʘʨ ɼʘʚʣʘʪ ʙʘʥʢʠʛʘ ʩʘסʘʰפ

1954 ʡʠʣʜʘ Aʥʜʠʞʦʥ ʚʠʣʦʷʪʠʜʘʥ ʪʦʧʠʣʛʘʥ ʍ-ʍII ʘʩʨʣʘʨʛʘ ʦʠʜ ʪʠʣʣʘ 

ʪʘʥʛʘʣʘʨ ʭʘʟʠʥʘʩʠ ʀʯʢʠ ʠʰʣʘʨ ʚʘʟʠʨʣʠʛʠ ʊʦʰʢʝʥʪ ʰʘ״ʘʨ ʙ˄ʣʠʤʠ ʄʦʣʠʷ 

ʙʦʰץʘʨʤʘʩʠ ʪʦʤʦʥʠʜʘʥ ʪʦʧʠʣʠʙ, ʤʫʟʝʡʛʘ ʪʦʧʰʠʨʠʣʛʘʥ. ʍʘʟʠʥʘʜʘ 4 ʪʘ ʷʭʣʠʪ 
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ʪʘʥʛʘ ʚʘ ץʦʣʛʘʥ 113 ʪʘ ʰʠʢʘʩʪʘ ʧʘʨʯʘʣʘʨʠ ʙʦʨ ʝʜʠ. ʍʘʟʠʥʘ ʠʣʤʠʡ ʞʠ״ʘʪʜʘʥ 

˄ʨʛʘʥʠʣʜʠ ʚʘ 2018 ʡʠʣʜʘ ʅ-532 ʢʦʣʣʝʢʮʠʷʩʠʛʘ ʙʠʨʣʘʰʪʠʨʠʣʠʙ ʫʤʫʤʠʡ ʙʠʨ 

ʢʦʣʣʝʢʮʠʷʛʘ ʘʡʣʘʥʪʠʨʠʣʜʠ. 

1954 ʡʠʣʜʘ ʄʫʟʝʡ ʄʫ״ʘʤʤʘʜ ʍʦʨʘʟʤʰʦ״ ʙʠʥ ʊʝʢʝʰʥʠʥʛ ʦʣʪʠʥ 

ʪʘʥʛʘʩʠʥʠ ʩʦʪʠʙ ʦʣʜʠ. ʊʘʥʛʘ ʅ-172 ʘʣʦ״ʠʜʘ ʢʦʣʣʝʢʮʠʷʩʠ ʩʠʬʘʪʠʜʘ ʬʦʥʜʛʘ 

ʢʠʨʠʪʠʣʛʘʥ. 

1990 ʡʠʣʜʘ ʄʫʟʝʡʥʠʥʛ ʠʣʤʠʡ ʥʘʰʨʣʘʨʠ ʪʘʨʠʭʠʜʘ ʠʣʢ ʙʦʨ ʕ.ɺ. 

ʈʪʚʝʣʘʜʟʝ ʪʘ״ʨʠʨʠʜʘ çɶʟʙʝʢʠʩʪʦʥ ʥʫʤʠʟʤʘʪʠʢʘʩʠè ʥʫʤʠʟʤʘʪʠʢ ʪ˄ʧʣʘʤʠ ʥʘʰʨ 

ʵʪʠʣʜʠ. 

XX ʘʩʨʥʠʥʛ 80-ʡʠʣʣʘʨʜʘʥ ʪʦ ʭʦʟʠʨʛʠ ʢʫʥʛʘʯʘ ʬʦʥʜ ʭʦʜʠʤʣʘʨʠ 

ʪʦʤʦʥʠʜʘʥ ʥʫʤʠʟʤʘʪʠʢʘ ʬʘʥʠʥʠʥʛ ʪʫʨʣʠ ʡ˄ʥʘʣʠʰʣʘʨʠ ʙ˄ʡʠʯʘ ʠʣʤʠʡ 

ʠʟʣʘʥʠʰʣʘʨ ʦʣʠʙ ʙʦʨʠʣʘʜʠ. ʄʫʟʝʡ ʭʦʜʠʤʣʘʨʠʥʠʥʛ ʭʘʟʠʥʘʣʘʨʥʠʥʛ ʪʠʟʠʤʣʠ 

ʠʣʤʠʡ ʪʘʚʩʠʬʠ ʰʘʢʣʠʜʘʛʠ ʠʣʤʠʡ ʠʟʣʘʥʠʰʣʘʨʠʥʠʥʛ ʙʠʨ ץʠʩʤʠ ɽ.A. 

ɼʘʚʠʜʦʚʠʯʥʠʥʛ ʤʦʥʦʛʨʘʬʠʷʩʠʛʘ ʢʠʨʠʪʠʣʛʘʥ. ʋʰʙʫ ʪʘʜץʠץʦʪʣʘʨʛʘ ʢ˄ʨʘ 

ʠʥʚʝʥʪʘʨʴ ʢʠʪʦʙʠʥʠ ʪ˄ʣʜʠʨʠʰʜʘ ʤʫʟʝʡʥʠʥʛ ʥʫʤʠʟʤʘʪʠʢʘ ʙ˄ʣʠʤʠ 

ʥʫʤʠʟʤʘʪʣʘʨʠ: Aʣʠʤʦʚ ɻ. (ʋʤʘʚʠʡʣʘʨ, Aʙʙʦʩʠʡʣʘʨ, ʉʦʤʦʥʠʡʣʘʨ, 

 ,ʦʨʘʭʦʥʠʡʣʘʨ, ʉʦʤʦʥʠʡʣʘʨפ) .ʘʣʘʨ), ʀʰʘʥʭʦʥʦʚ ʉ.ʍץʦʨʘʭʦʥʠʡʣʘʨ ʚʘ ʙʦʰפ

 ʠʡ ʊʫʨʢʠʩʪʦʥץʦʥ ʭʦʥʣʠʛʠ), ʊ˄ʭʪʠʝʚ ʀ.ʊ. (ʊʝʤʫʨ ʚʘ ʪʝʤʫʨʠʡʣʘʨ, ʐʘʨץ˄פ

ʪʘʥʛʘʣʘʨʠ), ʄʫʩʘʢʘʝʚʘ A.A. (ɶʨʪʘ ʆʩʠʸ, ʈʠʤ, ɺʠʟʘʥʪʠʷ, ʖʥʦʥʠʩʪʦʥʥʠʥʛ 

ʤʫʩʫʣʤʦʥʣʘʨʛʘʯʘ ʙ˄ʣʛʘʥ ʪʘʥʛʘ ʟʘʨʙʣʘʨʠ)ʪʦʤʦʥʠʜʘʥ ʪʘʚʩʠʬʣʘʥʛʘʥ ʚʘ ʠʣʤʠʡ 

 ʦʨʘʭʦʥʠʡʣʘʨ ʩʫʣʦʣʘʩʠפ .ʘʡʪʘ ʠʰʣʘʥʛʘʥ ʢʦʣʣʝʢʮʠʷʣʘʨ ʰʘʢʣʣʘʥʪʠʨʠʣʘʜʠץ

ʪʘʥʛʘʣʘʨʠʥʠ ʘʥʠץʣʘʰʜʘ, ץʘʡʪʘ ʠʰʣʘʙ, ʠʣʤʠʡ ʤʫʦʤʠʣʘʛʘ ʢʠʨʛʘʟʠʰʜʘ 

ʘʨʭʝʦʣʦʛʠʷ ʠʥʩʪʠʪʫʪʠ ʠʣʤʠʡ ʭʦʜʠʤʠ ï ɹ.ɼ. ʂʦʯʥʝʚ ʤʫʟʝʡʛʘ ʢʘʪʪʘ ʸʨʜʘʤ 

ʙʝʨʛʘʥ.  

ʂʦʣʣʝʢʮʠʷʣʘʨ ʪʘʨʢʠʙʠ ʘʨʭʝʦʣʦʛʣʘʨʥʠʥʛ ʤʘ״ʘʣʣʠʡ ʪʦʧʠʣʤʘʣʘʨʠ ʚʘ 

ʰʘʭʩʠʡ ʢʦʣʣʝʢʮʠʷʣʘʨʜʘʥ ʰʘʢʣʣʘʥʪʠʨʠʣʛʘʥ ʙ˄ʣʩʘ,  ʩ˄ʥʛʛʠ ʡʠʣʣʘʨʜʘ 

ʢʦʣʣʝʢʮʠʷʣʘʨʥʠ ʪ˄ʣʜʠʨʠʰʜʘ ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ɼʘʚʣʘʪ ʤʫʘʩʩʘʩʘʣʘʨʠ, 

ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʄʠʣʣʠʡ ʭʘʚʬʩʠʟʣʠʢ ʭʠʟʤʘʪʠ, ɶʟʙʝʢʠʩʪʦʥ 

ʈʝʩʧʫʙʣʠʢʘʩʠ ʙʦʞʭʦʥʘ ץ˄ʤʠʪʘʩʠ, ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʠʯʢʠ ʠʰʣʘʨ 

ʚʘʟʠʨʣʠʛʠ ʚʘ ʙʦʰץʘ ʪʫʨʣʠ ʪʘʰʢʠʣʦʪʣʘʨ ʭʠʟʤʘʪʠ ʙʝץʠʸʩʜʠʨ. 

ʌʦʡʜʘʣʘʥʠʣʛʘʥ ʘʜʘʙʠʸʪʣʘʨ: 
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ɼ.ʅʦʨʤʫʨʦʜʦʚ 

ʄʠʣʠʡ ʘʨʭʝʦʣʦʛʠʷ ʤʘʨʢʘʟʠ, (PhD) 

ʊ.ʅʦʨʢʦʙʠʣʦʚ 

ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠ, (PhD) 

(ɶʟʙʝʢʠʩʪʦʥ) 

 

ʊʆʐʂɽʅʊ ɺʆ׳ɸʉʀʅʀʅɻ ʊʋʈʂ ׳ʆפʆʅʃʀɻʀ ɼɸɺʈʀ 

çʊʆʐ ׳ɸʁʂɸʃ ïɹɸʃɹɸʃèʃɸʈʀ ׳ʋʉʋʉʀɼɸ 
 

ɸʥʥʦʪʘʮʠʷ: ʫʰʙʫ ʤʘϨʦʣʘʜʘ ʊʦʰʢʝʥʪ ʚʦϲʘʩʠʜʘʥ ʪʦʧʠʣʛʘʥ ʪ˄ʨʪ ʜʦʥʘ 

çʪʦʰ ϲʘʡʢʘʣ ï ʙʘʣʙʘʣèʣʘʨʥʠʥʛ ʪʘʚʩʠʬ ʚʘ ʪʘϲʣʠʣʠ ʙʘʸʥ Ϩʠʣʠʥʛʘʥ ʙ˄ʣʠʙ, ʫʣʘʨ 

ʏʦʯ ï ʊʦʰʢʝʥʪ ʚʦϲʘʩʠ ʘϲʦʣʠʩʠʥʠʥʛ ʪʫʨʢ ϲʦϨʦʥʣʠʛʠ ʷʲʥʠ, VI ʘʩʨʥʠʥʛ 

ʦʭʠʨʣʘʨʠʜʘʥ ʪʦ VIII ʘʩʨʣʘʨʛʘʯʘ ʙ˄ʣʛʘʥ ʜʘʚʨʜʘʛʠ ʤʘʨϲʫʤʣʘʨʥʠ ʜʘʬʥ ʵʪʠʰ 

ʫʜʫʤʣʘʨʠ, ʤʘʬʢʫʨʘʚʠʡ Ϩʘʨʘʰʣʘʨʠʜʘ ˄ʟʛʘʨʠʰʣʘʨ ʪ˄Ϥʨʠʩʠʜʘ ʩ˄ʟ ʙʦʨʘʜʠ. 

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʏʦʯ, ʉʫϤʜ, ʙʘʣʙʘʣ, ʪʦʰ ϲʘʡʢʘʣ, ʪʫʨʢ ϲʦϨʦʥʣʠʛʠ, 

ʋʣʢʘʥʪ˄ʡʪʝʧʘ, ʉʫʶʨʣʠʪʝʧʘ, ʉʘʤʘʨʯʫϤ, ʢ˄ʯʤʘʥʯʠ, ʥʘʫʩ, ʦʩʪʘʜʦʥ. 

ɸʥʥʦʪʘʮʠʷ: ʚ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʧʨʠʚʦʜʠʪʩʷ ʦʧʠʩʘʥʠʝ ʠ ʘʥʘʣʠʟ ʯʝʪʳʨʝʭ 

ʥʘʡʜʝʥʥʳʭ ʚ ʊʘʰʢʝʥʪʩʢʦʤ ʦʘʟʠʩʝ çʢʘʤʝʥʥʳʭ ʩʢʫʣʴʧʪʫʨ ï ʙʘʣʙʘʣʦʚè, ʢʦʪʦʨʳʝ 

ʛʦʚʦʨʷʪ ʦʙ ʠʟʤʝʥʝʥʠʷʭ ʚ ʠʜʝʡʥʳʭ ʚʦʟʟʨʝʥʠʷʭ ʞʠʪʝʣʝʡ ʏʦʯ ï ʊʘʰʢʝʥʪʩʢʦʛʦ 

ʦʘʟʠʩʘ ʚ ʧʝʨʠʦʜ ʪʫʨʝʮʢʦʛʦ ʢʘʛʘʥʘʪʘ, ʪʦ ʝʩʪʴ ʦ ʟʘʭʦʨʦʥʝʥʠʷʭ ʫʤʝʨʰʠʭ ʚ 

ʧʝʨʠʦʜ ʩ ʢʦʥʮʘ VI ʧʦ VIII ʚʝʢʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʏʦʯ, ʉʦʛʜ, ʙʘʣʙʘʣ, ʢʘʤʝʥʥʘʷ ʩʪʘʪʫʷ, ʪʫʨʝʮʢʠʡ 

ʢʘʛʘʥʘʪ, ʋʣʢʘʥʪʦʡʪʝʧʘ, ʉʫʶʨʣʠʪʝʧʘ, ʉʘʤʘʨʯʫʛ, ʢʦʯʝʚʥʠʢʠ, ʥʘʫʩ, ʦʩʩʫʘʨʠʡ. 

Annotation: this article describes and analyzes four çstone sculptures ï 

balbalsè found in the Tashkent oasis, which speak about changes in the ideological 

views of the inhabitants of the Choch ï Tashkent oasis during the Turkish kaganate, 

that is, about the graves of the deceased in the period from the end of the VI to the 

VIII centuries. 

Key words: Choch, Sogd, balbal, stone statue, Turkish kaganate, 

Ulkantoytepa, Suurlitepa, Samarchug, nomads, naus, ossuary. 

 

ʆʣʪʦʡ, ɾʘʥʫʙʠʡ ʉʠʙʠʨ, ʍʠʪʦʡʥʠʥʛ ʐʘʨץʠʡ ʊʫʨʢʠʩʪʦʥ (ʎʠʥʜʟʷʥ) 

˄ʣʢʘʩʠ ʰʠʤʦʣʠʡ ץʠʩʤʣʘʨʠ ʚʘ ʄ˄סʫʣʠʩʪʦʥʥʠʥʛ ɶʪʫʢʘʥ ʚʦʜʠʡʩʠ ״ʘʚʟʘʩʠ, 

 ʘʜʠʤʜʘʥ ʪʫʨʢץ ʠʟʠʩʪʦʥʥʠʥʛ ʏʫ ʚʦʜʠʡʩʠסʠʨפ ,ʠʩʪʦʥʥʠʥʛ ɽʪʪʠʩʫʚסʦʟʦפ

 ʘ ʵʪʥʠʢץʠʩʦʙʣʘʥʘʜʠ [4]. ɹʦʰ״ ʫʜʫʜʣʘʨʠ״ ʘʣʛʘʥץʠʟ ʪʘʨסʘʙʠʣʘʣʘʨʠʥʠʥʛ ʪʠץ

ʛʫʨʫ״ ʚʘʢʠʣʣʘʨʠ ʢʘʤ ʘʨʘʣʘʰʛʘʥ ʙʫ ״ʫʜʫʜʣʘʨʜʘ ץʘʜʠʤʛʠ ʪʫʨʢʣʘʨ ץʦʣʜʠʨʛʘʥ 

ʤʘʜʘʥʠʷʪʥʠʥʛ ʘʩʦʩʠʡ ʢ˄ʨʩʘʪʢʠʯʠ ״ʠʩʦʙʣʘʥʛʘʥ ʤʦʟʦʨ-ץ˄ʨסʦʥʣʘʨʠ ʚʘ ʫʣʘʨʥʠʥʛ 

ʫʩʪʠʛʘ ץ˄ʡʠʣʛʘʥ çʪʦʰ ״ʘʡʢʘʣ ï ʙʘʣʙʘʣèʣʘʨ ʪʘʜץʠץʦʪʯʠʣʘʨ ʪʦʤʦʥʠʜʘʥ 

ʝʪʘʨʣʠʯʘ ˄ʨʛʘʥʠʣʛʘʥ [7]. פʘʜʠʤʛʠ ʪʫʨʢʣʘʨ ʪʘʨץʘʣʛʘʥ ״ʫʜʫʜʣʘʨʥʠ 

ʙʝʣʛʠʣʘʡʜʠʛʘʥ ʪʦʰ ״ʘʡʢʘʣʣʘʨʥʠ ʤʘʨ״ʫʤʣʘʨʛʘ ʘʪʘʙ ʷʩʘʰ ʦʜʘʪʠ ʰʘʨץʜʘ 

ʉʠʙʠʨʜʘʥ ï סʘʨʙʜʘ נʘʨʙʠʡ ɽʚʨʦʧʘʛʘʯʘ ʪʘʨץʘʣʛʘʥ [2]. פʘʜʠʤʜʘ ʙʫʥʜʘʡ ʪʦʰ 

 ʘʙʨ ʪʦʰʣʘʨʠץ ,ʘʪʛʘ ʩʘʟʦʚʦʨ ʞʦʡʣʘʨץץʠʣʠʙ ʜʠץ ʘʡʢʘʣʣʘʨ ʫʩʪʫʥ ʰʘʢʣʠʜʘ ʪʠʢ״

ʸʢʠ ʸʜʛʦʨʣʠʢ ʪʦʰʣʘʨ ʩʠʬʘʪʠʜʘ ˄ʨʥʘʪʠʣʛʘʥ. ʋʣʘʨʥʠʥʛ ʶʟʘʩʠʛʘ ʦʜʘʤ 

 ʠʸʬʘʣʘʨʠ, ʤʘʪʥʣʘʨ ʸʢʠ ʪʘʩʚʠʨʣʘʨ ˄ʡʠʙ ʪʫʰʠʨʠʣʛʘʥ. ʕʩʢʠ ʪʫʨʢʯʘʜʘ çʪʦʰ ʙʦʙʦץ
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 ʘʡʢʘʣè ʤʘʲʥʦʩʠʥʠ ʙʝʨʘʜʠʛʘʥ ʙʫʥʜʘʡ ʸʜʛʦʨʣʠʢ ʪʦʰʣʘʨʠʥʠʥʛ ʪ˄ʨʪ ʜʦʥʘʩʠ״

ʊʦʰʢʝʥʪ ʚʦ״ʘʩʠʜʘʥ ״ʘʤ ʪʦʧʠʣʛʘʥ. 

 ʘʡʢʘʣʣʘʨʜʘʥ ʫʯʪʘʩʠ״ ʘʩʠʜʘʥ ʪʦʧʠʣʛʘʥ ʞʘʤʠ ʪʦʰ״ʦʟʠʨʜʘʥ ʊʦʰʢʝʥʪ ʚʦ׳

ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʜʘ, ʙʠʪʪʘʩʠ ɸʥʛʨʝʥ ʰʘ״ʘʨ ʪʘʨʠʭʠ ʤʫʟʝʡʠʜʘ 

ʩʘץʣʘʥʠʙ ʢʝʣʤʦץʜʘ (1 ï 4-ʨʘʩʤʣʘʨ). ʊʦʰʣʘʨʥʠ ʫʨʠʙ-ʡ˄ʥʠʰ ʫʩʫʣʠʜʘ ʷʩʘʣʛʘʥ ʙʫ 

ʪʦʰ ״ʘʡʢʘʣʘʨʜʘʥ ʙʠʨ ʜʦʥʘʩʠʛʠʥʘ ʘʨʭʝʦʣʦʛ ʄ. ɽ. ʄʘʩʩʦʥ ʪʦʤʦʥʠʜʘʥ ʬʘʥʛʘ 

ʤʘʲʣʫʤ ץʠʣʠʥʛʘʥ [11]. ɸʤʤʦ ʫʣʘʨʥʠʥʛ ʫʤʫʤʣʘʰʛʘʥ ʪʘʚʩʠʬʠ ʚʘ ʪʘ״ʣʠʣʠ ʘʤʘʣʛʘ 

ʦʰʠʨʠʣʤʘʛʘʥ. ʋʣʘʨ ץʘʜʠʤʜʘ ʚʘ ʠʣʢ ˄ʨʪʘ ʘʩʨʣʘʨʜʘ ʏʦʯ ï ʜʝʙ ʶʨʠʪʠʣʛʘʥ 

ʊʦʰʢʝʥʪ ʚʦ״ʘʩʠ ʘ״ʦʣʠʩʠʥʠʥʛ 6-ʘʩʨʥʠʥʛ ʦʭʠʨʣʘʨʠʜʘʥ ʪʦ 8-ʘʩʨʣʘʨʛʘʯʘ ʙ˄ʣʛʘʥ 

ʜʘʚʨʜʘʛʠ ʜʘʬʥ ʫʜʫʤʣʘʨʠʥʠ, ʤʘʬʢʫʨʘʚʠʡ ץʘʨʘʰʣʘʨʠʥʠ ʤʘʲʣʫʤ ʤʘʲʥʦʜʘ 

ʪʝʢʣʘʰʛʘ, ʪʫʰʠʥʠʰʛʘ ʚʘ ʸʨʠʪʠʰʘ ʸʨʜʘʤ ʙʝʨʘʜʠ. ʐʫ ʩʘʙʘʙʣʠ ʫʣʘʨʛʘ 

 :ʠʜʘ ʪ˄ʭʪʘʣʠʙ ˄ʪʠʰʥʠ ʣʦʟʠʤ ʪʦʧʠʣʜʠ״ʠʜʘ-ʘʣʦ״ʫʡʠʜʘʛʠʯʘ ʘʣʦץ

1-ʪʦʰ ״ʘʡʢʘʣ ʅʫʨʘʬʰʦʥ ʰʘ״ʘʨʯʘʩʠʜʘʛʠ 1 ï 13-ʘʩʨ ʙʦʰʣʘʨʠʛʘ ʦʠʜ, 11 ï 

12-ʘʩʨʣʘʨʜʘʛʠ ʀʣʦץʥʠʥʛ ʧʦʡʪʘʭʪʠ ʙ˄ʣʛʘʥ ʅʘʚʢʘʪ ʰʘ״ʨʠʥʠʥʛ ˄ʨʥʠ 

 ʠʩʦʙʣʘʥʘʜʠʛʘʥ [6] ʋʣʢʘʥʪ˄ʡʪʝʧʘ ʘʨʭʝʦʣʦʛʠʢ ʸʜʛʦʨʣʠʛʠ ʘʪʨʦʬʠʜʘʥ ʪʦʧʠʣʛʘʥ״

[11]. 1929 ʡʠʣʜʘ ʫʥʠ ʄ.ɽ. ʄʘʩʩʦʥ ʤʘ״ʘʣʣʠʡ ʘ״ʦʣʠʥʠʥʛ ʙʝʨʛʘʥ ״ʘʙʘʨʠʛʘ ʢ˄ʨʘ 

 ʫʜʫʜʜʘʥ ʪʦʧʠʙ, ˄ʰʘ ʧʘʡʪʜʘʛʠ ʊʦʰʢʝʥʪ ʤʫʟʝʡʠʛʘ״ ʠʰʪ ʟʘʚʦʜʠ ʞʦʡʣʘʰʛʘʥס

ʦʣʠʙ ʢʝʣʠʥʛʘʥ. ʋʥʠʥʛ ʸʥʠ ʥʠʩʙʘʪʘʥ ʵʥʩʠʟ ʙ˄ʣʠʙ, ʙ˄ʡʠ ï 308 ʩʤ ʥʠ, ʶʟʘ 

ʪʦʤʦʥʠʥʠʥʛ ʵʥʠ ï 46-50 ʩʤ ʥʠ ʪʘʰʢʠʣ ץʠʣʘʜʠ. ʊʦʰ ʙʠʨ ʤʫʥʯʘ ʪʝʢʠʩ ʢʝʩʠʣʛʘʥ. 

ʋʥʛʘ ʢʝʩʠʙ, ˄ʡʠʙ ʚʘ ʟʘʨʙ ʫʨʠʙ ʰʘʢʣ ʙʝʨʠʣʛʘʥ (1-ʨʘʩʤ). ʊʦʰʥʠʥʛ ʶץʦʨʠ ʫʯʠ 

ʦʜʘʤ ʙʦʰʠ ץʠʸʬʘʩʠʜʘ ʷʢʫʥʣʘʥʛʘʥ. ʆʨץʘ ʪʦʤʦʥʠ ʵʩʘ ʪʝʢʠʩ. ʆʣʜ ʪʦʤʦʥ ʩʠʨʪʠ 

ʶʟʘʩʠʥʠ ʪ˄ʨʪʜʘʥ ʫʯ ץʠʩʤ ʙʘʣʘʥʜʣʠʢʜʘ ʵʛʘʣʣʘʛʘʥ ״ʘʡʢʘʣʥʠʥʛ ʙʫʪʫʥ ʢʝʥʛʣʠʛʠ 

ʙʠʨʦʟ ʘʥʲʘʥʘʚʠʡ ʪʘʨʟʜʘ ʙʫʪʫʥ ʢʝʥʛʣʠʛʠ ʙ˄ʡʣʘʙ ʥʦʤʫʪʘʥʦʩʠʙ ʨʘʚʠʰʜʘ ʢʘʪʪʘ 

ʙʦʰʠ ʪ˄ʨʪʜʘʥ ʫʯʠʛʘ ʙʫʨʠʣʛʘʥ ʯʘʧ ʪʦʤʦʥʜʘ ʪʫʨʛʘʥ ʦʜʘʤʥʠʥʛ ץʠʸʬʘʩʠ ʷʩʩʠ 

ʙʘʨʝʣʝʬ ˄ʡʠʣʛʘʥ, ʢʠʯʠʢ ʦʸץ ʢʘʬʪʣʘʨʠ ʸʥ ʪʦʤʦʥʜʘʥ ʢ˄ʨʠʥʠʙ ʪʫʨʠʙʜʠ ʚʘ 

ʙ˄ʡʥʠʛʘ ʵʩʘ ʞʝʚʘʢʢʘ* ˄ʭʰʘʛʘʥ ʢʘʪʪʘ ʤʘʨʞʦʥ ʪʘץʠʣʛʘʥ. ʖʟʘʩʠʜʘ ʧʝʰʦʥʘʩʠ 

ʙʘʣʘʥʜ, ʙʫʨʥʠ ʢʘʪʪʘ, ʢ˄ʟʣʘʨʠ ʯ˄ʟʠץ-ʙʦʜʦʤʩʠʤʦʥ, ʤ˄ʡʣʦʚʠ ʙʠʨʦʟ ʧʘʩʪʛʘ 

 (ʠʨסʦ) ʠʛʘ ʢʘʪʪʘסʫʣʦץ ʢʠʰʠ ʪʘʩʚʠʨʣʘʥʛʘʥ. ʏʘʧ ץ˄ʦʣʠ ʡץʘʡʨʠʣʛʘʥ, ʘʤʤʦ ʩʦץ

ʩʠʨסʘ ʪʘץʠʣʛʘʥ. ɹ˄ʡʥʠʛʘ ״ʘʣץʘ ʰʘʢʣʠʜʘʛʠ ʤʘʨʞʦʥ ʰʦʜʘʩʠʛʘ ˄ʭʰʘʰ ʤʫʥʯʦץ 

ʪʘץʠʣʛʘʥ. ʀʢʢʠ ץ˄ʣʣʘʨʠ ʪʠʨʩʘʢʣʘʨʠʜʘʥ ʙʫʢʠʣʛʘʥ ״ʦʣʘʪʜʘ ʙʠʨ ʦʟ ʪʝʧʘʨʦץץʘ 

ʢ˄ʪʘʨʠʙ ʫʟʫʥ ״ʘʩʩʘ-ʪʘʸץʥʠ ʰʫʣʘʙ ʸʢʠ ʫʥʛʘ ʩʫʷʥʠʙ ʪʫʨʠʙʜʠ. ʋʩʪʠʛʘ ʢʠʡʛʘʥ ʪʦʨ 

ʚʘ ʝʥʛʣʘʨʠ ʢʘʣʪʘ ʢʘʬʪʘʥ* ɻ ʪʘʢʣʘʨʠʛʘ ʪʫʰʠʙ, ʶʤʰʦץ ʤʘʪʦʜʘʥ ʪ˄ץʠʣʛʘʥ ʠʰʪʦʥʠ 

ʝʥʛʠʣ ʪʘʰʣʘʙ ʪʫʨʠʙʜʠ. ɹʝʣʠʜʘʥ ʙʠʨʦʟ ʧʘʩʪʨʦץʜʘ, ʢʘʤʘʨʛʘ ʦʩʠʣʛʘʥ ʸʢʠ ʫʥʠʥʛ 

ʦʨץʘʩʠʛʘ ʪʠץʠʣʛʘʥ ʪʝʢʠʩ, ʢʘʣʪʘ ʥʘʨʩʘʛʘ ˄ʭʰʘʰ ʠʟʣʘʨ ʙʦʨ. 

ɹʫ ʪʦʰ ״ʘʡʢʘʣ ʄ.ɽ.ʄʘʩʩʦʥ ʪʦʤʦʥʠʜʘʥ ʪʫʨʢ ʭʦץʦʥʣʠʛʠ ʜʘʚʨʠʛʘ ʦʠʜʣʠʛʠ, 

ʫʥʜʘ ʢʦ״ʠʥ ʸʢʠ ʰʦʤʦʥʥʠʥʛ ץʠʸʬʘʩʠ ʘʢʩ ʵʪʪʠʨʠʣʛʘʥʠ ʪʘʢʠʜʣʘʥʛʘʥ [11]. 

2-ʪʦʰ ״ʘʡʢʘʣʠ ɹ˄ʩʪʦʥʣʠץ ʪʫʤʘʥʠ, ʍ˄ʞʘʢʝʥʪ ʰʘ״ʘʨʯʘʩʠʜʘʥ 3 ʢʤ 

ʧʘʩʪʨʦץʜʘ, ʏʠʨʯʠץ ʜʘʨʸʩʠʥʠʥʛ ˄ʥʛ ץʠʨסʦסʠʜʘʥ ʪʦʧʠʣʛʘʥ. ʋʨʠʙ-ʡ˄ʥʠʰ ʫʩʫʣʠʜʘ 

ʷʩʘʣʛʘʥ ʙʫ ʪʦʰ ״ʘʡʢʘʣ ʦʚʘʣʩʠʤʦʥ ʢ˄ʨʠʥʠʰʜʘ. ʋ ʧʘʩʪʛʘ ʪʦʤʦʥ ʢʝʥʛʘʡʠʙ 

ʙʦʨʛʘʥ. ʋʥʜʘ ʦʜʘʤ ץʠʸʬʘʩʠ ʛʘʚʜʘʣʘʥʪʠʨʠʣʛʘʥ ʙ˄ʣʠʙ, ״ʘʡʢʘʣʜʘʛʠ ʙʦʰʠ 

ʪʘʩʚʠʨʣʘʥʛʘʥ ץʠʩʤʠ ʩʠʥʛʘʥ ʚʘ ʫ ץʠʩʤʠ ʩʘץʣʘʥʤʘʛʘʥ (2-ʨʘʩʤ). ʋʥʠʥʛ ʩʘץʣʘʥʛʘʥ 

 ʘʡʢʘʣʥʠʥʛ ʪʘʥʘ״ ʠʣʘʜʠ. ʊʦʰץ ʠʩʤʠʥʠ ʙʘʣʘʥʜʣʠʛʠ ï 80 ʩʤ ʥʠ ʪʘʰʢʠʣץ

                                                           
* ɾʝʚʘʢ ï ʙ˄ʡʠʥʛʘ ʪʘץʠʣʘʜʘʛʘʥ ״ʘʣץʘ ʰʘʢʣʜʘʛʠ ʪʘץʠʥʯʦץ. 
* ʂʘʬʪʘʥ ï ʪʫʨʣʠ ʙʠʯʠʤʜʘʛʠ ʫʟʫʥ ʵʪʘʢʣʠ ʵʨʢʘʢʣʘʨ ʫʩʪʢʠ ʢ˄ʡʣʘʛʠ. 
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ʠʩʤʠʥʠʥʛ ʁץ  .ʦʨʠʩʠʜʘ ʙ˄ʡʥʠʥʠʥʛ ʢ˄ʥʜʘʣʘʥʛʠʛʘ ʡ˄ʥʠʣʛʘʥ ʢʦʥʪʫʨʠ ʠʟʣʘʨʠ ʙʦʨץ

 ʘʪ ʙ˄ʣʠʙ ʦʩʠʣʠʙץ-ʘʪץ ʘʡʢʘʣʥʠʥʛ ʵʥʩʠʟ ʸʥ ʪʦʤʦʥʠʜʘ ʢʝʥʛ ʢ˄ʨʠʥʠʰʜʘ ʧʘʩʪʛʘ׳

ʪʫʨʛʘʥ, ʶץʦʨʠʛʘ ץʘʨʘʙ ʫʩʪʫʥʩʠʤʦʥ ץʘʡʨʠʣʛʘʥ ʢʠʡʠʤʥʠʥʛ ʙʠʨ ץʠʩʤʠ ˄ʡʠʣʛʘʥ. 

3-ʪʦʰ ״ʘʡʢʘʣ 1916 ʡʠʣʜʘʛʠ ʦʢʪʠʷʙʨ ʪ˄ʥʪʘʨʠʣʠʰʠʜʘʥ ʦʣʜʠʥ ״ʦʟʠʨʛʠ 

ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʦʣʠʙ ʢʝʣʠʥʛʘʥ. ʋ ʧʘʡʪʜʘ ʤʫʟʝʡʛʘ 

ʢʝʣʪʠʨʠʣʛʘʥ ʪʦʧʠʣʤʘʣʘʨʥʠʥʛ ץʘʝʨʜʘʥ ʪʦʧʠʣʛʘʥʣʠʛʠʛʘ ʢʘʪʪʘ ʵʲʪʠʙʦʨ 

 ʘʡʢʘʣʥʠʥʛ ʊʦʰʢʝʥʪ ʚʠʣʦʷʪʠʥʠʥʛ ʘʡʥʘʥ״ ʘʨʘʪʠʣʤʘʛʘʥʣʠʛʠ ʙʦʠʩ, ʫʰʙʫ ʪʦʰץ

 ʜʘ. ʋ ʪ˄ʨʪʙʫʨʯʘʢץʘʣʠʛʘʯʘ ʥʦʤʘʲʣʫʤ ʙ˄ʣʠʙ ʢʝʣʤʦ״ ʘʝʨʠʜʘʥ ʪʦʧʠʣʛʘʥʣʠʛʠץ

-ʘʢʪʦʰʜʘ ʡ˄ʥʠʣʛʘʥ ʚʘ ʪʝʧʘʩʠ ï ʙʦʰʠ ʦʚʘʣ ʰʘʢʣʜʘ ʪʫʛʘʣʣʘʥʛʘʥ (3״ʠʣʠʙ ʦץ

ʨʘʩʤ). ɹʘʣʘʥʜʣʠʛʠ 114 ʩʤ ʙ˄ʣʛʘʥ ʙʫ ״ʘʡʢʘʣʜʘ ʛʘʚʜʘʣʘʥʪʠʨʠʣʛʘʥ ʦʜʘʤʥʠʥʛ ʶʟ 

ʚʘ ʢʠʡʠʤʣʘʨʠ ʷʭʰʠ ʢ˄ʨʠʥʤʘʡʜʠ. ʀʷʘʛʠ ʫʯʙʫʨʯʘʢ ʰʘʢʣʜʘ. ʂʘʤʦʥ 

ʢ˄ʨʠʥʠʰʠʜʘʛʠ ʠʥʛʠʯʢʘ ץʦʰʣʘʨʠ ʙ˄ʨʪʤʘ ʰʘʢʣʜʘ ץʠʸʬʘʣʘʥʛʘʥ. ɹʫʨʥʠ ʵʩʘ 

ʧʘʩʪʛʘ ʪʦʤʦʥ ʢʝʥʛʘʡʠʙ ʙʦʨʛʘʥ ʚʘ ʦסʟʠ ʸʥʣʘʤʘʩʠʛʘ ʙʠʨ ʯʠʟʠץ ʢ˄ʨʠʥʠʰʠʜʘ. 

4-ʪʦʰ ״ʘʡʢʘʣ ɸʥʛʨʝʥ ʰʘ״ʨʠ, ʉʘʤʘʨʯʫס ʤʘ״ʘʣʣʘʩʠ, ʆ״ʘʥʛʘʨʦʥ 

ʜʘʨʸʩʠʥʠʥʛ ˄ʥʛ ʩʦ״ʠʣʠʜʘʥ ʪʦʧʠʣʛʘʥ. ʐʫʥʠ ״ʘʤ ʘʡʪʠʙ ˄ʪʠʰ ʞʦʠʟʢʠ ʉʘʤʘʨʯʫס 

ʤʘ״ʘʣʣʘʩʠ ʚʘ ʫʥʠʥʛ ʘʪʨʦʬʣʘʨʠʜʘʥ ʠʣʢ ˄ʨʪʘ ʘʩʨʣʘʨʜʘʥ ï 13-ʘʩʨʥʠʥʛ 

ʙʦʰʣʘʨʠʛʘʯʘ ʙ˄ʣʛʘʥ ʜʘʚʨʛʘ ʦʠʜ ץʠʰʣʦץʣʘʨʥʠʥʛ ˄ʨʥʠ, ʧʦʣʠʤʝʪʘʣ ʢʦʥʣʘʨʠ 

(ʘʩʦʩʘʥ ʢʫʤʫʰ, ץʠʩʤʘʥ ʦʣʪʠʥ), ʤʝʪʘʣ ʵʨʠʪʠʰ ʞʦʡʣʘʨʠ, ʫʩʪʠʛʘ ʩʦʟ ʪʫʧʨʦץ 

ʫʡʠʣʛʘʥ ץʘʙʨ ʚʘ ץʘʙʨ-ץ˄ʨסʦʥʣʘʨʠ, ʩʦʧʦʣ ʠʜʠʰʣʘʨʥʠʥʛ ʩʠʥʠץʣʘʨʠ, ʪʘʥʛʘʣʘʨ (9 

ï 12 ʘʩʨʣʘʨʛʘ ʦʠʜ) ʪʦʧʠʣʛʘʥ [13]. ɹʫʣʘʨ ʫʰʙʫ ʞʦʡʥʠʥʛ ʤʫ״ʠʤ ״ʫʜʫʜʣʘʨʜʘʥ 

ʙʠʨʠ ʙ˄ʣʠʙ ʢʝʣʛʘʥʣʠʛʠʥʠ ʢ˄ʨʩʘʪʘʜʠ. ʊʦʰ ʙʘʣʙʘʣʥʠʥʛ ʪʦʧʠʣʠʰʠ ״ʘʤ ʙʫʥʠʥʛ 

 ʘʜʠʤʛʠ ʪʫʨʢʣʘʨ ʷʰʘʥʛʘʥ ʞʦʡʣʠʛʠʥʠ, ʫ ʝʨʜʘ ʵʲʪʠʙʦʨʣʠ ʢʠʰʠʥʠʥʛ ʜʘʬʥץ

ʵʪʠʣʛʘʥʣʠʛʠʥʠ ʢ˄ʨʩʘʪʘʜʠ. ʕʥʜʠ ʪʦʧʠʣʛʘʥ ʪʦʰ ״ʘʡʢʘʣʛʘ ʢʝʣʘʜʠʛʘʥ ʙ˄ʣʩʘʢ, 

ʫʥʠʥʛ ʶʟʘ ץʠʩʤʠ ʙʘʣʘʥʜʣʠʛʠ ï 42 ʩʤ ʥʠ, ʵʥʠ ʵʩʘ 31 ʩʤ ʥʠ ʪʘʰʢʠʣ ץʠʣʘʜʠ. ɹʫ 

ʪ˄ʨʪʙʫʨʯʘʢ ʰʘʢʣʜʘʛʠ ʪʦʰʛʘ ˄ʡʠʙ ʵʨʢʘʢ ʢʠʰʠʥʠʥʛ ʦʣʜ ʪʦʤʦʥʠʥʠʥʛ ʢʠʥʜʠʢʜʘʥ 

ʶץʦʨʠ ץʠʩʤʠ ʘʢʩ ʵʪʪʠʨʠʣʛʘʥ. ʋʥʠʥʛ ץʦʰʣʘʨʠ ʢʘʤʦʥ, ʢ˄ʟʠʣʘʨʠ ץʠʡʠץ ï 

ʙʦʜʦʤʩʠʤʦʥ, ʙʫʨʥʠ ʙʠʨ ʪʝʢʠʩ ʧʘʩʪʛʘ ʪʫʰʛʘʥ, ʦסʟʠ ʸʨʠץ ʚʘ ʢ˄ʥʜʘʣʘʥʛʠʛʘ ʢʠʯʠʢ 

ʙʠʨ ʯʠʟʠץ ʢ˄ʨʠʥʠʰʜʘ, ʠʷʘʛʠ ʫʯʙʫʨʯʘʢ ʰʘʢʣʜʘ. ʋʟʫʥ ʤ˄ʡʣʦʚʠ ʢʘʤʦʥʩʠʤʦʥ 

ʙ˄ʣʠʙ, ʠʢʢʠ ʫʯʠ ʙʠʨʦʟ ʪʝʧʘʛʘ ץʘʡʨʠʣʛʘʥ. ʀʢʢʘʣʘ ץ˄ʣʠ ״ʘʤ ʪʠʨʩʘʢʣʘʨʠʜʘʥ 

ʙʫʢʠʣʠʙ ʢ˄ʢʠʨʘʛʠʛʘ ʢ˄ʪʘʨʠʣʛʘʥ ʚʘ ץʘʜʘ״ʩʠʤʦʥ ʠʜʠʰ ʪʫʪʛʘʥ. 

ɸʡʨʠʤ ʪʘʜץʠץʦʪʯʠʣʘʨ ʶץʦʨʠʜʘʛʠ ʢʘʙʠ ʪʦʰ ״ʘʡʢʘʣʣʘʨʜʘ ʤʘʰ״ʫʨ 

ʪʫʨʢʠʡʣʘʨ ʪʘʩʚʠʨʣʘʥʛʘʥ ʜʝʩʘ, ˄ʟʛʘʣʘʨʠ ʘʢʩʠʥʯʘ, ʫʣʘʨʜʘ ˄ʣʜʠʨʛʘʥ ʥʦʤʜʦʨ 

ʜʫʰʤʘʥʣʘʨʠʥʠʥʛ ʪʘʩʚʠʨʠ ʘʢʩ ʵʪʪʠʨʠʣʛʘʥ, ʜʝʙ ״ʠʩʦʙʣʘʰʘʜʠ [9]. ɹʠʟ 

ʶץʦʨʠʜʘʛʠʣʘʨʥʠʥʛ ʩ˄ʟʩʠʟ ʪʫʨʢʠʡʣʘʨʛʘ ʭʦʩʣʠʛʠʥʠ ץ˄ʣʣʘʡʤʠʟ. ʋʣʘʨ ʊʫʨʢ 

ʭʦץʦʥʣʠʛʠ ʜʘʚʨʠʛʘ ʦʠʜ ʙ˄ʣʠʙ, ʙʫ ʬʠʢʨ ʰʫ ʧʘʡʪʜʘ ʭʦץʦʥʣʠʢʥʠʥʛ ʙʦʰץʘ 

 ʘʣʠʰʠץʘʤ ʰʫ ʪʘʨʪʠʙʜʘʛʠ ʘʥʲʘʥʘʥʠʥʛ ʪʘʨ״ ʫʜʫʜʣʘʨʠʜʘ ʙ˄ʣʛʘʥʠ ʢʘʙʠ ʏʦʯʜʘ״

ʙʠʣʘʥ ʙʦסʣʠץʜʠʨ. ʐʫʥʠ ״ʘʤ ʪʘʢʠʜʣʘʰ ʢʝʨʘʢʢʠ, ʊʦʰʢʝʥʪ ʚʦ״ʘʩʠʥʠʥʛ VI 

ʘʩʨʥʠʥʛ ˄ʨʪʘʣʘʨʠ ï VIII ʘʩʨʣʘʨʛʘ ʦʠʜ ʘʨʭʝʦʣʦʛʠʢ ʤʘʞʤʫʘʩʠ ʊʫʨʢ ʭʦץʦʥʣʠʛʠ 

ʜʘʚʨʠ ʸʜʛʦʨʣʠʢʣʘʨʠ ʩʠʬʘʪʠʜʘ ʜʘʚʨʣʘʰʪʠʨʠʣʛʘʥ ʚʘ ʙʫ ʜʘʚʨʜʘ ʚʦ״ʘ 

çʫʨʙʘʥʠʩʪʠʢè ʨʠʚʦʞʣʘʥʛʘʥ ״ʫʜʫʜ ʩʠʬʘʪʠʜʘ ʙʝʣʛʠʣʘʥʠʙ, ʫ ʘʣʦ״ʠʜʘ ʷʥʛʠ ï 

ʤʫʩʪʘץʠʣ ʄʠʥʛ˄ʨʠʢ ʙʦʩץʠʯʠʛʘ ʘʞʨʘʪʠʣʛʘʥ [5]. ɸʡʥʠ ʰʫ ʜʘʚʨʜʘ ʄʠʥʛ˄ʨʠʢʜʘ 

ʨʠʚʦʞʣʘʥʛʘʥ ʰʘ״ʘʨ ʤʘʜʘʥʠʷʪʠ ץʘʨʦʨ ʪʦʧʛʘʥ [16]. ʐʘ״ʘʨ ʤʘ״ʦʙʘʪʣʠ ʜʝʚʦʨ 

ʙʠʣʘʥ ˄ʨʘʣʛʘʥ. ׳ʘʪʪʦ ʰʘ״ʘʨʥʠʥʛ ʤʘʨʢʘʟʠʡ ʠʤʦʨʘʪʣʘʨʠʥʠʥʛ ʜʝʚʦʨʠ ʜʝʚʦʨʠʡ 

ʨʘʩʤʣʘʨ ʙʠʣʘʥ, ״ʘʰʘʤʘʪʣʠ ʤʝʲʤʦʨʠʡ ץʦʧʣʘʤʘʣʘʨ ʙʠʣʘʥ ʙʝʟʘʪʠʣʛʘʥ ʙ˄ʣʛʘʥ 

[16]. ɸʡʨʠʤ ʪʘʜץʠץʦʪʯʠʣʘʨ ʶץʦʨʠʜʘʛʠʣʘʨʥʠ ʵʲʪʠʙʦʨʜʘʥ ʯʝʪʜʘ ץʦʣʜʠʨʠʰʘʜʠ 
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ʸʢʠ ʙʠʣʠʙ ʪʠʨʫʙ ʙʠʣʤʘʩʣʠʢʢʘ ʦʣʠʰʘʜʠ. ׳ʫʩʫʩʘʥ, ʪʘʜץʠץʦʪʯʠʣʘʨʜʘʥ ʙʠʨʠ 

ʖ.ʌ. ɹʫʨʷʢʦʚʥʠʥʛ ˄ʟʦץ ʡʠʣʣʠʢ ץʘʟʠʰʤʘʣʘʨʜʘʥ ʦʣʠʥʛʘʥ ״ʫʣʦʩʘʩʠʥʠ ʯʠʧʧʘʢʢʘ 

ʯʠץʘʨʠʙ, ʫʥʠʥʛ ʙʫʥʜʘ ʢ˄ʯʤʘʥʯʠ ʤʘʜʘʥʠʷʪʠ ʙʝʣʛʠʣʘʨʠ ʵʲʪʠʙʦʨʜʘʥ ʯʝʪʜʘ 

 ʘʨʠʰʠʥʠʥʛ ʟʘʤʠʨʠʜʘץʘʪʦ ʭʫʣʦʩʘ ʯʠ״ ʘʡʜ ʵʪʘʜʠ [12]. ɹʫʥʜʘץ ʦʣʛʘʥʣʠʛʠʥʠץ

ʶץʦʨʠʜʘ ʩ˄ʟ ʢʝʪʛʘ ʜʘʚʨʥʠ ʊʦʰʢʝʥʪ ʚʦ״ʘʩʠʜʘ ʢʝʥʛ ʪʘʨץʘʣʛʘʥ פʦʚʫʥʯʠ 

ʤʘʜʘʥʠʷʪʠ ʤʘʪʝʨʠʘʣʣʘʨʠʥʠ ״ʝʯ ʞʦʡʜʘ ץʘʟʠʰʤʘ ʠʰʣʨʠʥʠ ʦʣʠʙ ʙʦʨʤʘʩʜʘʥ, 

ʤʫʟʝʡʜʘ ʪ˄ʧʣʘʥʛʘʥ ʢʫʣʦʣʯʠʣʠʢ ʤʘʪʝʨʠʘʣʣʘʨʠ ˄ʨʛʘʥʠʰ ʘʩʦʩʠʜʘʥ ʙʫ 

ʤʘʜʘʥʠʷʪʥʠʥʛ III ʙʦʩץʠʯʠʥʠ VI ï VIII ʘʩʨʣʘʨ ʙʠʣʘʥ ״ʘʪʦ ʙʝʣʛʠʣʘʛʘʥʣʠʛʠ ʸʪʘʜʠ 

[10]. ɸʬʩʫʩʢʠ, ʷʥʘ ʙʠʨ ʪʘʜץʠץʦʪʯʠ ʃ. ʃʝʚʠʥʘʥʠʥʛ ʬʠʢʨʠʥʠ ץ˄ʣʣʘʙ, פʦʚʫʥʯʠ 

ʤʘʜʘʥʠʷʪʠʥʠ III ï ʷʢʫʥʣʦʷʯʠ ʙʦʩץʠʯʠʥʠʥʛ ʶץʦʨʠ ʩʘʥʘʩʠʥʠ VIII ʘʩʨ ʙʠʣʘʥ 

ʙʝʣʛʠʣʘʰʥʠ ʪ˄סʨʠ ï ʜʝʙ ״ʠʩʦʙʣʘʡʜʠ. ɹʫʥʜʘ ʫ ʊʦʰʢʝʥʪ ʚʦ״ʘʩʠʥʠʥʛ 

ʉʫʶʨʣʠʪʝʧʘ ʠʙʦʜʘʪʭʦʥʘʩʠʜʘ ʢʫʟʘʪʠʣʛʘʥ ʤʘʥʟʘʨʘ ʪʘ״ʣʠʣʠʜʘʥ ʰʫʥʜʘʡ ʭʫʣʦʩʘʛʘ 

ʢʝʣʛʘʥ [8]. ʊʘ״ʣʠʣ ʤʘʩʘʣʘʩʠʛʘ ʢʝʣʘʜʠʛʘʥ ʙ˄ʣʩʘʢ, ״ʘʣʠʛʘʯʘ ʙʫ ʤʘʜʘʥʠʷʪ ʸʢʠ 

ʫʥʠʥʛ ʙʠʨʦʨ ʙʦʩץʠʯʘ ʤʫʪʣʦץ ʜʘʚʨʣʘʰʪʠʨʠʰʛʘ ʘʩʦʩʣʘʥʛʘʥ ʪʘ״ʣʠʣʛʘ ʵʛʘ ʵʤʘʩ. 

ɹʫ ʶץʦʨʠʜʘʛʠ ʢʘʙʠ ʠʣʤʠʡ ʬʘʨʘʟʣʘʨʥʠʥʛ ʪʫʨʠʯʘ ʠʣʛʘʨʠ ʩʫʨʠʣʠʰʠʛʘ ʩʘʙʘʙ 

ʙ˄ʤʦץʜʘ. ɸʤʤʦ ʶץʦʨʠʜʘʛʠ ʪʘʚʩʠʬʣʘʥʛʘʥ ʸʜʛʦʨʣʠʢ ï ״ʘʡʢʘʣ ʪʦʰʣʘʨ 

ʖ.ʌ. ɹʫʨʷʢʦʚʥʠʥʛ ʊʦʰʢʝʥʪ ʚʦ״ʘʩʠʜʘ ʪʫʨʢ ʭʦץʦʥʣʠʛʠ ״ʫʢʤʨʦʥʣʠʛʠ ʜʘʚʨʠʜʘʛʠ 

ʰʘ״ʘʨʣʘʰʠʰʥʠʥʛ ʨʠʚʦʞʣʘʥʠʰʠ ʙʠʣʘʥ ʙʝʣʛʠʣʘʛʘʥ ʙʠʨ ʜʘʚʨʛʘ ʪ˄סʨʠ ʢʝʣʘʜʠ. 

 ʘʨʤʦʥʘʥʜ״ʘʨ ʚʘ ʰʘ״ʘʩʠʜʘ 8 ʪʫʨʜʘʛʠ 32 ʪʘ ʰʘ״ʘʪʘʥ ʙʫ ʜʘʚʨʜʘ ʊʦʰʢʝʥʪ ʚʦץʠץʘ׳

ʤʘʥʟʠʣʣʘʨ ʙ˄ʣʛʘʥʣʠʛʠ, ʘʪʨʦʬʠ ʜʝʚʦʨ ʙʠʣʘʥ ˄ʨʘʙ ʦʣʠʥʛʘʥ ץʘʣʲʘ, ʢ˄ʰʢ-

 ʠʜʘ ʠʥʰʦʦʪʣʘʨʠ ʚʘ״ʠʜʘ-ʘʣʦ״ʘʨʫʚ ʙʠʥʦʩʠ, ʘʣʦץʘʩʨʣʘʨʜʘʥ ʠʙʦʨʘʪ ʙʦʰץ

ʠʙʦʜʘʪʭʦʥʘʣʘʨʠ, ʪʫʨʘʨʞʦʡ ʚʘ ״ʫʥʘʨʤʘʥʜʣʘʨʥʠʥʛ ʫʩʪʘʭʦʥʘʣʘʨ ʙ˄ʣʛʘʥ ʙʠʨ 

ʪʘʣʘʡ ץʠʰʣʦץʣʘʨ ʙ˄ʛʘʥʣʠʛʠ ˄ʟ ʠʩʙʦʪʠʥʠ ʪʦʧʛʘʥ [14]. ʐʫ ʙʠʣʘʥ ʙʠʨʛʘ ʏʦʯ 

ʘ״ʦʣʠʩʠʥʠʥʛ ʤʘʲʥʘʚʠʡ ״ʘʸʪʠʜʘ ʍʦʨʘʟʤ ʚʘ ʉʫסʜ ʢʘʙʠ ʯʫץʫʨ ˄ʟʛʘʨʠʰʣʘʨ ʨ˄ʡ 

ʙʝʨʛʘʥʣʠʛʠ, ץ˄ʨסʦʥ ʛ˄ʨʣʘʨʠʥʠʥʛ (ʢʘʪʘʢʦʤʙʘ ʰʘʢʣʠʜʘʛʠ ץʘʙʨ ץ˄ʨסʦʥʣʘʨʠ) 

ʢʘʤʘʡʠʙ, ʥʘʫʩ ʚʘ ʦʩʪʘʜʦʥʣʘʨʥʠʥʛ ʪʘʨץʘʣʛʘʥʣʠʛʠʥʠ ʢ˄ʨʘʪʠʣʘʜʠ [14]. ɹʫ ʪʫʨʢ-

ʩʫסʜ ʩʠʤʙʠʦʟʠʥʠ ʪʘʩʜʠץʣʘʡʜʠ [15]. ɹʫ ʧʘʡʪʜʘ ʨʠʚʦʞʣʘʥʛʘʥ ʤʘʜʘʥʠʷʪʛʘ ʭʦʩ 

ʩʘʚʜʦ-ʩʦʪʠץ ʨʠʚʦʞ ʪʦʧʛʘʥ. ʀʧʘʢ ʡ˄ʣʠ ʙ˄ʡʣʘʙ ʦʣʠʙ ʙʦʨʠʣʘʜʠʛʘʥ ʩʘʚʜʦ ʡ˄ʣʠ 

ʢʘʪʪʘ ץʠʩʤʠ ʪʫʨʢ ʭʦץʦʥʣʠʛʠ ʠʟʤʠʜʘ ʙ˄ʣʛʘʥ. ʋʣʘʨ ʥʘʬʘץʘʪ ʤʘ״ʘʣʣʠʡ 

ʤʫʦʤʘʣʘʛʘ, ץʦʣʘʚʝʨʩʘ ״ʘʣץʘʨʦ ʤʠץʸʩʜʘʛʠ ʪʦʚʘʨʣʘʨʥʠʥʛ ʦʣʜʠ-ʩʦʪʪʠʩʠʛʘ ʤʘʩʣʘʙ 

 ʠʡץʫʢʤʨʦʥ ʐʘʨ״ ʠʣʜʠʨʛʘʥ [3]. ʂ˄ʯʤʘʥʯʠ ʪʫʨʤʫʰ ʪʘʨʟʠץ ʘʤ ʪʘʥʛʘʣʘʨ ʟʘʨʙ״

ʊʫʨʢ ʭʦץʦʥʣʠʛʠʜʘʥ ʬʘʨץʣʠ, ʘʩʦʩʘʥ, ˄ʪʨʦץ ʪʫʨʤʫʰ ʪʘʨʟʠ ʫʩʪʠʚʦʨ ʙ˄ʣʛʘʥ 

 .ʦʥʣʠʛʠʥʠʥʛ ʤʘʨʢʘʟʠ ʏʦʯ ʙ˄ʣʛʘʥ [3]ץʘʨʙʠʡ ʊʫʨʢ ʭʦנ

ʍʫʣʣʘʩ, ʊʦʰʢʝʥʪ ʪʦʰ ״ʘʡʢʘʣʣʘʨʠ ʚʦ״ʘ ʘ״ʦʣʠʩʠʥʠʥʛ ʷʥʛʠ ʤʘʬʫʨʘʚʠʡ 

 ʠʯʠץʦʥʣʠʛʠ ʜʘʚʨʠ ʙʦʩץʘʨʘʰʣʘʨʠʥʠ ʙʝʣʛʠʣʘʡʜʠ. ʐʫ ʙʠʣʘʥ ʙʠʨʛʘ ʪʫʨʢ ʭʦץ

ʤʘʩʘʣʘʩʠʜʘʛʠ ʪʦʨʪʠʰʫʚʣʘʨʥʠ ʪ˄סʨʠ ״ʘʣ ץʠʣʠʰʛʘ ʸʨʜʘʤ ʙʝʨʘʜʠ. 
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ʍʘʣץʠʤʠʟ ʪʘʨʠʭʠ סʘʨʦʡʠʙ ʚʦץʝʘʣʘʨʛʘ ʞʫʜʘ ʙʦʡ, ʤʘʲʥʘʚʠʡ ʤʝʨʦʩʠ 

ʙʝץʠʸʩʜʠʨ. ʂʝʣʘʞʘʢʥʠ ʷץץʦʣʨʦץ ʪʘʩʘʚʚʫʨ ʵʪʤʦץ, ʙ˄ʣʘʞʘʢ ʚʦץʝʘʣʘʨʥʠ ʘʥʠץʨʦץ 

ʙʘʰʦʨʘʪ ץʠʣʤʦץ ʫʯʫʥ ˄ʪʤʠʰʠʤʠʟʥʠ, ʪʘʨʠʭʠʡ ʘʥʲʘʥʘʣʘʨʠʤʠʟʥʠ ʷʭʰʠʨʦץ 

ʙʠʣʤʦסʠʤʠʟ ʰʘʨʪ. ʐʫʣʘʨ ץʘʪʦʨʠʜʘ ץʘʜʠʤʛʠ ʜʘʬʥ ʤʘʨʦʩʠʤʣʘʨʠ ˄ʪʤʠʰʠʤʠʟʥʠ, 

 ʘʜʠʤ ʜʠʥʠʡ ʤʘʨʦʩʠʤʣʘʨʠʤʠʟʥʠ ˄ʨʛʘʥʠʰ ʠʤʢʦʥʠʥʠ ʙʝʨʘʜʠ. ʄʫʢʘʤʤʘʣ ʪʘʨʟʜʘץ

 ʠʜʘ״ʤʘʨʦʩʠʤʣʘʨ ʘʣʦ ץʣʠסʘʜʠʤʜʘ ʙʨʦʥʟʘ ʜʘʚʨʠʜʘ ʜʘʬʥ ʵʪʠʰ ʙʠʣʘʥ ʙʦץ

ʜʠץץʘʪʛʘ ʩʘʟʦʚʦʨ. ɹʫʥʛʘ ʙʨʦʥʟʘ ʜʘʚʨʠʥʠʥʛ ʉʦʧʦʣʣʠ ʤʘʜʘʥʠʷʪʠ ʜʘʬʥ 

ʤʘʨʦʩʠʤʣʘʨʠʥʠ ʪʘʲʢʠʜʣʘʰ ʞʦʠʟ.  

ɾʘʥʫʙʠʡ ɶʟʙʝʢʠʩʪʦʥ (ʉʫʨʭʦʥʜʘʨʸ) ˄ʪʨʦץ ʘ״ʦʣʠʥʠʥʛ ʜʘʩʪʣʘʙʢʠ 

ʤʘʨʢʘʟʣʘʨʠʜʘʥ ʙʠʨʠ ״ʠʩʦʙʣʘʥʘʜʠ. ʋʰʙʫ ʚʠʣʦʷʪʜʘʛʠ ʙʨʦʥʟʘ ʜʘʚʨʠʛʘ ʦʠʜ 

ʉʦʧʦʣʣʠʪʝʧʘʜʘ ʪ˄ʨʪʙʫʨʯʘʢʣʠ ʠʩʪʝ״ʢʦʤ ץʘʟʠʙ ʦʯʠʣʜʠ. ʀʩʪʝ״ʢʦʤ ʠʯʠʜʘ ʪʫʨʘʨ 

ʞʦʡʣʘʨ, ʨ˄ʟסʦʨ ʚʘ ʭʫʞʘʣʠʢ ʭʦʥʘʣʘʨʠ, ״ʫʥʘʨʤʘʥʜʯʠʣʠʢ ʫʩʪʘʭʦʥʘʣʘʨʠʥʠʥʛ 

 ʦʣʜʠʢʜʘʨʠ ʪʦʧʠʣʜʠ. ʉʦʧʦʣʣʠʪʝʧʘʜʘ 8 ʪʘ ʛʫʟʘʨʛʘ ʪʝʛʠʰʣʠ ʫʡ-ʞʦʡץ

ʪʝʢʰʠʨʠʣʛʘʥ. ʋʡ-ʞʦʡ ʩʘʪ״ʣʘʨʠ ʣʦʡ ʙʠʣʘʥ ʩʫʚʘʣʛʘʥ, ʜʦʥ ʩʘץʣʘʰ ʫʯʫʥ 

ʠʰʣʘʪʠʣʛʘʥ ʭʦʥʘʣʘʨʥʠʥʛ ʩʘʪ״ʠ ʛʘʥʯ ʙʠʣʘʥ ʭʘʤ ʩʫʚʘʣʛʘʥ ʸʢʠ ʭʫʞʘʣʠʢ 

ʭʦʥʘʣʘʨʠʥʠʥʛ ʩʘʪ״ʠʛʘ ʩʦʧʦʣ ʩʠʥʠʢʜʘʨʠ ʪʝʨʠʣʛʘʠ. ʄʦʜʜʠʡ ʤʘʥʙʘʣʘʨ 

ʉʦʧʦʣʣʠʪʝʧʘʜʘ ʢʫʣʦʣʯʠʣʠʢ ʚʘ ʤʝʪʘʣʣʯʠʣʠʢ ʶʢʩʘʢ ʜʘʨʘʞʘʜʘ ʨʠʚʦʞʣʘʥʛʘʥʠʜʘʥ 

ʜʘʣʦʣʘʪ ʙʝʨʘʜʠ. ʍʠʣʤʘ-ʭʠʣ ʢʫʣʦʣʯʠʣʠʢ ʙʫʶʤʣʘʨʠ ʭ˄ʞʘʣʠʢʜʘ ʯʦʨʚʘʯʠʣʠʢ ʚʘ 

ʜʝץ״ʦʥʯʠʣʠʢ ʤʘ״ʩʫʣʦʪʣʘʨʠʥʠ ʩʘץʣʘʰ ʫʯʫʥ ʠʰʣʘʪʠʣʛʘʥ. ɹʨʦʥʟʘʜʘʥ ʭʘʥʞʘʨʣʘʨ, 

 ʣʘʨ, ʞʝʟ ʠʛʥʘʣʘʨ ʚʘ ʠʜʠʰʣʘʨ ʠʰʣʘʥʛʘʥץʫʯʣʘʨʠ ʚʘ ʥʘʡʟʘ ʧʘʡʢʦʥʣʘʨʠ, ʧʠʯʦ ץ˄

[1, 26-27].  

ʉʦʧʦʣʣʠ ʤʘʜʘʥʠʷʪʠʥʠʥʛ ʠʢʢʠʥʯʠ ʙʦʩץʠʯʠ ɾʘʨץ˄ʪʦʥ ʸʜʛʦʨʣʠʛʠ ʙ˄ʣʠʙ, 

ʉʦʧʦʣʣʠʪʝʧʘ ʜʘʚʨʠʜʘ ʜʘʬʥ ʵʪʠʰ ʫʡ ʠʯʠʜʘ ʘʤʘʣʛʘ ʦʰʠʨʠʣʛʘʥ ʙ˄ʣʩʘ, ״ʫʜʜʠ ʰʫ 
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ʘʥʲʘʥʘ ɾʘʨץ˄ʪʦʥ ʸʜʛʦʨʣʠʛʠʥʠʥʛ ʜʘʩʪʣʘʙʢʠ ʙʦʩץʠʯʣʘʨʠʜʘ ״ʘʤ ʜʘʚʦʤ ʵʪʛʘʥ. 

ɾʘʨץ˄ʪʦʥʥʠʥʛ ʩ˄ʥʛʛʠ ʜʘʚʨʠʛʘ ʢʝʣʠʙ ʵʩʘ, ʘʣʦ״ʠʜʘ 20 ʛʝʢʪʘʨʣʠ ץʘʙʨʠʩʪʦʥ ʧʘʡʜʦ 

ʙ˄ʣʘʜʠ. ɹʫ ˄ʟ ʥʘʚʙʘʪʠʜʘ ʜʠʥʥʠʥʛ ״ʘʤ ʤʘʨʢʘʟʣʘʰʫʚ ʞʘʨʘʸʥʠ 

ʙʦʰʣʘʥʛʘʥʣʠʛʠʜʘʥ ʜʘʣʦʣʘʪʜʠʨ.  

ɾʘʨץ˄ʪʦʥ ץʘʙʨʠʩʪʦʥʠ ʢʘʪʪʘ ״ʫʜʫʜʥʠ ˄ʟ ʠʯʠʛʘ ʦʣʠʙ, ʫʣʘʨʥʠ 

ʪʘʜץʠץʦʪʯʠʣʘʨ ɾʘʨץ˄ʪʦʥ-3, ɾʘʨץ˄ʪʦʥ-4ʘ, 4ʙ, 4ʚ ʜʝʙ ʥʦʤʣʘʡʜʠʣʘʨ [2, 17]. 

ɾʘʨץ˄ʪʦʥ ץʘʙʨʠʩʪʦʥʠʜʘ 1974 ʡʠʣʜʘʥ ʙʦʰʣʘʙ ʢʝʥʛ ʢ˄ʣʘʤʜʘ ʠʟʣʘʥʠʰʣʘʨ ʦʣʠʙ 

ʙʦʨʠʣʠʙ, ɾʘʨץ˄ʪʦʥ-4ʘ ʥʠʥʛ 1 ʛʝʢʪʘʨʣʠʢ ʤʘʡʜʦʥʠʜʘʥ 731 ʪʘ ץʘʙʨ ʦʯʠʣʛʘʥ. 

ɸʨʭʝʦʣʦʛʠʢ ʤʘʪʝʨʠʘʣʣʘʨ ʪʘ״ʣʠʣʠʛʘ ʢ˄ʨʘ, ɾʘʨץ˄ʪʦʥ-4ʘ ʪ˄ʨʪ ʭʨʦʥʦʣʦʛʠʢ 

ʜʘʚʨʛʘ ʪʝʛʠʰʣʠ ץʘʙʨʣʘʨʜʘʥ ʠʙʦʨʘʪʣʠʛʠ ʘʥʠץʣʘʥʛʘʥ [3, 48-49]. ɸ.ɸʩץʘʨʦʚ 

ɾʘʨץ˄ʪʦʥ ʸʜʛʦʨʣʠʛʠʥʠʥʛ 5-ʪʝʧʘʣʠʛʠʜʘʥ, ʷʲʥʠ çʧʨʦʪʦʰʘ״ʨʠʩʪʦʥè ץʠʩʤʠʜʘʛʠ 

ʪʫʨʘʨ-ʞʦʡ ʤʘʞʤʫʘʣʘʨʠ ʠʯʠʜʘʥ 52 ʪʘ ץʘʙʨʥʠ ʦʯʠʰʛʘ ʤʫʚʘʬʬʘץ ʙ˄ʣʛʘʥ. 

ɹʫ ץʘʙʨʠʩʪʦʥʣʘʨʜʘ ʉʦʧʦʣʣʠ ʤʘʜʘʥʠʷʪʠʥʠʥʛ ʩ˄ʥʛʛʠ ɾʘʨץ˄ʪʦʥ 

ʙʦʩץʠʯʠʜʘʥ ʪʘʰץʘʨʠ ʂ˄ʟʘʣʠ, ʄ˄ʣʘʣʠ, ɹ˄ʩʪʦʥ ʜʘʚʨʠ ץʘʙʨʣʘʨʠ ״ʘʤ ʫʯʨʘʡʜʠ [4, 

11]. ɼʝʤʘʢ, ʩ˄ʥʛʛʠ ɾʘʨץ˄ʪʦʥ ʜʘʚʨʠʜʘ ʰʘ״ʘʨ ʘ״ʦʣʠʩʠ ʫʯʫʥ ʠʙʦʜʘʪʭʦʥʘʥʠʥʛ 

ʧʘʡʜʦ ʙ˄ʣʠʰʠ, ʪʫʨʣʠ ʜʠʥʠʡ ʫʨʬ-ʦʜʘʪʣʘʨʥʠʥʛ ʪʘʢʦʤʠʣʣʘʰʠʰʠʛʘ, ʪʘʨʪʠʙʛʘ 

ʩʦʣʠʥʠʰʠʛʘ, ʷʲʥʠ ʞʘʤʦʘʣʘʨʥʠʥʛ ʜʘʬʥ ʤʘʨʦʩʠʤʣʘʨʠ ʙʠʣʘʥ ʙʦסʣʠץ ʙʘʨʯʘ ʫʜʫʤ 

ʚʘ ʫʨʬ-ʦʜʘʪʣʘʨ ʠʙʦʜʘʪʭʦʥʘ ʤʫʙʦʜʣʘʨʠ ʚʘ ʭʠʟʤʘʪʯʠʣʘʨʠ ץ˄ʣʠʜʘ ʞʘʤʣʘʥʠʰʠʛʘ 

ʦʣʠʙ ʢʝʣʘʜʠ. ʐʫʥʠʥʛʜʝʢ, ʩ˄ʥʛʛʠ ɾʘʨץ˄ʪʦʥ ʜʘʚʨʠʜʘ ʤʘʨ״ʫʤʥʠ ʜʘʬʥ ʵʪʠʰ ʫʯʫʥ 

ʘʣʦ״ʠʜʘ, ʪʫʨʘʨ-ʞʦʡ ʤʘʥʟʠʣʣʘʨʠʜʘʥ ʯʝʪʜʘ ץʘʙʨʠʩʪʦʥʥʠʥʛ ʧʘʡʜʦ ʙ˄ʣʠʰʠ, 

ʦʜʘʤʣʘʨʥʠʥʛ ʤʘʬʢʫʨʘʚʠʡ ʜʫʥʸץʘʨʘʰʠ ˄ʟʛʘʨʘ ʙʦʰʣʘʛʘʥʣʠʛʠʜʘʥ, ʫʣʘʨʥʠʥʛ 

ʦʥʛʛʠʜʘ ʜʠʥʠʡ סʦʷʣʘʨ ʯʫץʫʨʨʦץ ʠʣʜʠʟ ʦʪʘ ʙʦʰʣʘʛʘʥʣʠʛʠʜʘʥ ʜʘʣʦʣʘʪ ʙʝʨʘʜʠ. 

ɹʫ ʜʘʣʠʣʣʘʨ ץʠʰʣʦץ ʤʘʢʦʥʣʘʨʠʜʘ ʪʦʟʘ ״ʘʚʦʥʠ ʘʩʨʘʰʛʘ ץʘʨʘʪʠʣʛʘʥ 

ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠ ʵʢʩʧʦʟʠʮʠʷʩʠʜʘʛʠ ʙʨʦʥʟʘ ʜʘʚʨʠ Ϩʘʙʨʠ 
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ʵʲʪʠʙʦʨʜʠʨ. ʊʦʟʘ ״ʘʚʦʥʠ ʘʩʨʘʰ ʢʝʡʠʥʯʘʣʠʢ ʟʘʨʜʫʰʪʠʡʣʠʢʥʠʛ ʘʩʦʩʠʡ 

ʫʥʩʫʨʣʘʨʠʜʘʥ ʙʠʨʠʛʘ ʘʡʣʘʥʛʘʥ. 

ʋʰʙʫ ץʘʙʨʣʘʨʜʘʥ ʙʠʨʠ ʙʫʛʫʥʛʠ ʢʫʥʜʘ ʶʨʪʠʤʠʟʥʠʥʛ ʡʠʨʠʢ ʤʫʟʝʡʠ 

 ʠʩʦʙʣʘʥʛʘʥ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʥʠʥʛ ʜʦʠʤʠʡ ʵʢʩʧʦʟʠʮʠʷʩʠʜʘ״

ʥʘʤʦʡʠʰ ʵʪʠʙ ʢʝʣʠʥʤʦץʜʘ. ʄʫʟʝʡʜʘʛʠ ʫʰʙʫ ץʘʙʨ ʫʰʙʫ ʸʜʛʦʨʣʠʢ 

ʪʘʜץʠץʦʪʯʠʩʠ ʘʢʘʜʝʤʠʢ ʦʣʠʤ ɸ.ɸ.ɸʩץʘʨʦʚ ʪʦʤʦʥʠʜʘʥ ʦʯʠʙ ˄ʨʛʘʥʠʣʛʘʥ ʚʘ 

ʤʫʟʝʡʛʘ ʪʘץʜʠʤ ʵʪʠʣʛʘʥ. ɹʫʛʫʥʛʠ ʢʫʥʛʘʯʘ ʫʰʙʫ ץʘʙʨ ʪʦʧʠʣʤʘʣʘʨʠ ʜʦʠʤʠʡ 

ʪʘʨʟʜʘ ɸʨʭʝʦʣʦʛʠʷ ʬʦʥʜʠʜʘ 253-ʢʦʣʣʝʢʮʠʷ, ʢʠʨʠʤ ʢʠʪʦʙʠʥʠʥʛ 949/10 ʪʘʨʪʠʙ 

ʨʘץʘʤʠ ʙʠʣʘʥ ʨ˄ʡʭʘʪʛʘ ʦʣʠʥʛʘʥ ʚʘ ʩʘץʣʘʥʠʙ ʢʝʣʠʥʤʦץʜʘ. 
 

ɹʫ ץʘʙʨʠʩʪʦʥʜʘʛʠ ץʘʙʨʣʘʨʥʠʥʛ ʦʯʠʣʠʰ ʪʘʬʩʠʣʦʪʠ ״ʘʤʜʘ ʞʘʨʘʸʥʣʘʨ 

 ʘʨʦʚ ʙʠʣʘʥ ʙ˄ʣʛʘʥ ʩʫʭʙʘʪץʠʜʘ ʫʰʙʫ ʦʙʲʝʢʪ ʘʩʦʩʠʡ ʤʫʘʣʣʠʬʠ ɸ.ɸʩץʘ״

ʞʘʨʘʸʥʠʜʘ ʰʫʣʘʨʥʠ ʤʘʲʣʫʤ ץʠʣʜʠ. ç1983 ʡʠʣʥʠʥʛ ʸʟ ʦʡʣʘʨʠʜʘ ʜʘʚʣʘʪʠʤʠʟ 

ʨʘ״ʙʘʨʠ ʐ.ʈʘʰʠʜʦʚ ʵʢʩʧʝʜʠʮʠʷ ״ʫʜʫʜʠʜʘ ʙʠʨʜʘʥʠʛʘ ʪʘʰץʠʨ ʙʫʶʨʛʘʥ. ʐʫ 

ʧʘʡʪ ʤʝʥ ʞʘʤʦʘʤ ʙʠʣʘʥ ʙʠʨ ץʘʙʨ ʠʥʰʦʦʪʠʥʠ ʦʯʠʰ ʙʠʣʘʥ ʙʘʥʜ ʵʜʠʢ. ʊʘʙʠʠʡʢʠ 

ʤʝʥ ʘʥʯʘ ʧʘʩʪʜʘ ʢʦʚʣʘʥʛʘʥ ʯʫץʫʨʣʠʢʜʘ, ץʘʙʨ ʠʯʠʜʘ ʵʜʠʤ. ɹʠʨʜʘʥʠʛʘ 

ʐ.ʈʘʰʠʜʦʚ ʙʠʟ ץʘʟʠʸʪʛʘʥ ץʘʙʨ ʪʝʧʘʩʠʜʘ ʧʘʡʜʦ ʙ˄ʣʜʠ. ׳ʘʡʨʦʥ ʙ˄ʣʠʙ ץʦʣʜʠʢ. 

ʄʝʥ ˄ʟʠʤʥʠ ץ˄ʣʛʘʥ ʦʣʠʙ, ʟʫʜʣʠʢ ʙʠʣʘʥ ʪʝʧʘʛʘ ʫʣʘʨʥʠ ʸʥʣʘʨʠʛʘ ʯʠץʜʠʤ. 

ʐ.ʈʘʰʠʜʦʚ ʢ˄ʨʠʰʠʰ ʤʘץʩʘʜʠʜʘ ʤʝʥʛʘ ץ˄ʣʠʥʠ ʫʟʘʪʜʠ. ʐʫʥʜʘ ʤʝʥ ʫʣʘʨʛʘ  - 

ʫʟʨ ץ˄ʣʠʤ ʯʘʥʛ ʵʜʠ, ʶʚʠʙ ʢʝʣʠʰʠ ʢʝʨʘʢ ʜʝʛʘʥʠʤʜʘ, ʫ ʠʥʩʦʥ ʙʫ ץ˄ʣʣʘʨ ʪʘʙʘʨʨʫʢ 

 ,ʣʣʘʨʜʘʛʠ ʯʘʥʛʣʘʨ, ʙʫ ʰʘʨʘʬʢʫ˄ץ ʚʘ ʪʘʨʠʭʠʤʠʟʥʠʥʛ ˄ʨʛʘʥʘʸʪʛʘʥ ץʘʜʠʤ ʪʦʧʨʦץ

ʜʝʙ ץ˄ʣʠʤʥʠ ʤʘ״ʢʘʤ ʩʠץʠʙ ʢ˄ʨʠʰʛʘʥʣʘʨ. ʐʫ ʝʨʜʘ ʤʝʥ ʵʢʩʧʝʜʠʮʠʷ 

ʷʥʛʠʣʠʢʣʘʨʠ ״ʘץʠʜʘ ʤʘʲʣʫʤʦʪ ʙʝʨʠʙ, ʪʘʥʠʰʪʠʨʠʙ ʯʠץץʘʥʤʘʥ. ʐʫʥʜʘ 

ʪʦʧʠʣʤʘʣʘʨʥʠ ʢ˄ʨʠʙ ״ʘʡʨʘʪʛʘ ʪʫʰʛʘʥ ˄ʟ ʜʘʚʨʠʜʘ ʜʘʚʣʘʪʠʤʠʟ ʙʦʰ ʨʘ״ʙʘʨʠ ʙʫ 

ʪʦʧʠʣʤʘʣʘʨʥʠ ʙʘʨʯʘʛʘ ʢ˄ʨʩʘʪʠʰʠʤʠʟ ʢʝʨʘʢ ʜʝʜʠʣʘʨ. ʐʫʥʜʘ ʤʝʥʛʘ, ʩʠʟʛʘ ʥʠʤʘ 

ʢʝʨʘʢ, ʜʝʙ ʩ˄ʨʘʛʘʥʣʘʨʠʜʘ. ʐʫ ʪʦʧʠʣʤʘʣʘʨʥʠ ʙʠʨ ʞʦʡʜʘ ʘʢʩ ʵʪʪʠʨʫʚʯʠ ʢʠʯʢʠʥʘ 

ʙ˄ʣʩʘʜʘ ʰʫ ״ʫʜʫʜʥʠ ˄ʟʠʜʘ ʤʫʟʝʡ ץʫʨʠʣʩʘ ʷʭʰʠ ʙ˄ʣʘʨ ʵʜʠ, ʜʝʜʠʤ. ʐʫʥʜʘʥ ʩ˄ʥʛ 

ʐʝʨʦʙʦʜ ʤʫʟʝʡʠ ץʫʨʠʙ ʙʝʨʠʣʛʘʥ. ʗץʠʥ-ʷץʠʥʛʘʯʘ ʙʫ ʤʫʟʝʡ ʉʦʧʦʣʣʠ ʤʘʜʘʥʠʷʪʠ 

ʪʦʧʠʣʤʘʣʘʨʥʠ ˄ʟʠʜʘ ʤʫʞʘʩʩʘʤ ʵʪʛʘʥ ʤʫʟʝʡ ʩʠץʘʪʠʜʘ ʬʘʦʣʠʷʪ ʦʣʠʙ ʙʦʨʜʠ. ʐʫ 

ʩʫʭʙʘʪʜʘ, ʙʫ ʜʘʚʨ ʜʘʬʥ ʤʘʨʦʩʠʤʣʘʨʠʥʠ ʷʥʘʜʘ ʢ˄ʧʣʘʙ ʠʥʩʦʥʣʘʨ ʢ˄ʨʠʰʠ ʫʯʫʥ, 

ʭʦʨʠʞʠʡ ʩʘʡʸ״ʣʘʨ ״ʘʤ ʪʘʥʠʰʠʰʣʘʨʠ ʫʯʫʥ ʧʦʡʪʘʭʪʜʘʛʠ ʡʠʨʠʢ ʤʫʟʝʡʛʘ ʙʠʨʠʥʠ 

ʝʪʢʘʟʠʰ, ʤʫʟʝʡʜʘ ʥʘʤʦʡʠʰ ʵʪʠʰ ʪʘʢʣʠʬʠʥʠ ʙʠʣʜʠʨʜʠʣʘʨ. ʐʫʥʜʘʡ ʩ˄ʥʛ, 1983 

ʡʠʣʥʠʥʛ ˄ʟʠʜʘ ɾʘʨץ˄ʪʦʥ ʸʜʛʦʨʣʠʛʠʜʘ ʦʯʠʣʛʘʥ ʪʦʧʠʣʤʘʣʘʨʛʘ ʙʦʡ ʘʸʣ 

ʢʠʰʠʥʠʥʛ ץʘʙʨʠʥʠ ״ʦʟʠʨʛʠ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʜʘ ʘʢʩ ʵʪʪʠʨʜʠʢè 

[5, 1]. ʋʰʙʫ ץʘʙʨ ʚʘ ʪʦʧʠʣʤʘʣʘʨʠ ʙʫʛʫʥʛʠ ʢʫʥʜʘ ״ʘʤ ʤʫʟʝʡ ʵʢʩʧʦʟʠʮʠʷʩʠʥʠʥʛ 

çɶʟʙʝʢʠʩʪʦʥ ʙʨʦʥʟʘ ʜʘʚʨʠʜʘè ʵʢʩʧʦʟʠʮʠʷʩʠʜʘ ʥʘʤʦʡʠʰ ʵʪʠʙ ʢʝʣʠʥʤʦץʜʘ.  

ʋʰʙʫ ץʘʙʨ ʘʸʣ ʢʠʰʠʛʘ ʪʝʛʠʰʣʠ ʙ˄ʣʠʙ, ץʘʙʨ ʠʯʠ ʘʰʸʣʘʨʛʘ ʙʦʡ. ɹʨʦʥʟʘ 

ʦʡʥʘʜʘʥ ʪʦʨʪʠʙ, ʩʦʧʦʣ ʢ˄ʟʘʯʘ, ʚʘʟʘ, ʢʦʩʘ, ʤʠʪʪʘ ʠʜʠʰʯʘʣʘʨ ״ʘʤ ʤʘʚʞʫʜ. ʐʫ 

ʙʠʣʘʥ ʙʠʨʛʘ ʤʘʨ״ʫʤʘʥʠʥʛ ʙʦʰʠʥʠʥʛ ʦʨץʘ ʪʦʤʦʥʠʜʘ ʤʘʭʩʫʩ ʢʠʯʠʩ ʩʦʤʦʥʜʘʥ 

ʪ˄ץʠʣʛʘʥ ʩʘʚʘʪʯʘʜʘ ץ˄ʡʥʠʥʛ ʤʘʲʣʫʤ ʙʠʨ ʩʫʷʢ ʧʘʨʯʘʣʘʨʠ ״ʘʤ ץ˄ʡʠʣʛʘʥ. ɹʫ 

ʰʫʥʜʘʥ ʜʘʣʦʣʘʪ ʙʝʨʘʜʠʢʠ, ʫʰʙʫ ʤʘʨ״ʫʤʘʛʘ ʘʪʘʙ ץʘʙʨʠʩʪʦʥʜʘ ʷץʠʥʣʘʨʠ ʚʘ 

 ʫʨʙʦʥʣʠʢץ ʡ˄ץ ʘʙʠʣʘʜʦʰʣʘʨʠ ʪʦʤʦʥʠʜʘʥ ʜʠʥʠʡ ʤʘʨʦʩʠʤ ˄ʪʢʘʟʠʣʛʘʥ ʚʘ ʫʥʜʘץ

 .ʡʠʣʛʘʥ˄ץ ʘʙʨʛʘץ ʫʤʘ ʙʠʣʘʥ ʙʠʨʛʘ״ʠʩʤʠ ʤʘʨץ ʠʣʠʥʛʘʥ. ʋʥʠʥʛ ʤʘʲʣʫʤ ʙʠʨץ

ɹʫ ʜʘʚʨʛʘ ʪʝʛʠʰʣʠ ʷʥʘ 19 ʪʘ ץʘʙʨʜʘ ʤʘʡʜʘ ʰʦʭʣʠ ״ʘʡʚʦʥ ʩʫʷʢʣʘʨʠ [6, 12] 

ʪʦʧʠʣʛʘʥ. ɹʫ ץʫʨʙʦʥʣʠʢʢʘ ʩ˄ʡʠʣʛʘʥ ״ʘʡʚʦʥʥʠʥʛ ʤʘʲʣʫʤ ʘʲʟʦ ץʠʩʤʣʘʨʠʥʠ, 
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ʷʲʥʠ 3-4 ʪʘ ץʦʚʫʨסʘ, ʙʠʪʪʘ ʦʨץʘ ʩʦʥ ʩʫʷʛʠ, ʢ˄ʢʨʘʢ ץʘʬʘʩ ʩʫʷʛʠ ʠʜʠʰʣʘʨʛʘ 

ʩʦʣʠʥʠʙ ץʘʙʨʛʘ ץ˄ʡʠʣʛʘʥ. ɹʫ ʫʜʫʤ ʤʘʨ״ʫʤ ʸʢʠ ʤʘʨ״ʫʤʘʥʠʥʛ ʪʠʨʠʢʣʠʢ 

ʜʘʚʨʠʜʘʛʠ ʠʞʪʠʤʦʠʡ ʤʘʚץʝʠ ץʘʡ ʜʘʨʘʞʘʜʘ ʙ˄ʣʛʘʥʣʠʛʠʛʘ ץʘʨʘʙ ץ˄ʣʣʘʥʠʣʛʘʥ. 

ɹʫʥʜʘʡ ץʘʙʨʣʘʨʜʘʥ  ʢ˄ʧ ʤʠץʜʦʨʜʘ ʙʨʦʥʟʘʜʘʥ ʠʰʣʘʥʛʘʥ ʪʫʨʣʠ ʭʠʣ ʙʫʶʤʣʘʨ ʚʘ 

ʩʦʧʦʣ ʠʜʠʰʣʘʨ ʪʦʧʠʣʛʘʥ. ɹʫʥʜʘʥ ʢ˄ʨʠʥʠʙ ʪʫʨʠʙʜʠʢʠ, ɾʘʨץ˄ʪʦʥ ʙʦʩץʠʯʠʜʘ 

 ʥʘʪʠ ʙʠʣʘʥ״ʟ ʤʝ˄ ,סʘʙʠʣʘʜʘʛʠ ʸʰʠ ʫʣʫץ ,ʠʣʠʥʠʰʠ ʘʩʦʩʘʥץ ʫʨʙʦʥʣʠʢץ ʡʥʠʥʛ˄ץ

  .ʘʙʨʣʘʨʠʜʘʛʠʥʘ ʫʯʨʘʪʠʣʘʜʠץ ʘʙʠʣʘʜʘ ʦʙʨ˄ʛʘ ʵʛʘ ʙ˄ʣʛʘʥ ʰʘʭʩʣʘʨʥʠʥʛץ

ʉʦʧʦʣʣʠ ʤʘʜʘʥʠʷʪʠʥʠʥʛ ʩ˄ʥʛʛʠ ɾʘʨץ˄ʪʦʥ ʜʘʚʨʠʛʘ ʪʝʛʠʰʣʠ 321 ʪʘ ץʘʙʨ 

˄ʨʛʘʥʠʣʛʘʥ. ɹʫ ʙʦʩץʠʯʠʥʠʥʛ ʠʢʢʠʥʯʠ ʬʘʟʘʩʠ ʜʘʬʥ ʤʘʨʦʩʠʤʣʘʨʠʥʠ 

ʘʚʚʘʣʛʠʣʘʨʠ ʙʠʣʘʥ ʩʦʣʠʰʪʠʨʠʣʩʘ, ʜʘʬʥ ʵʪʠʰ ʦʜʘʪʣʘʨʠ ˄ʟʛʘʨʠʙ ʙʦʨʛʘʥʣʠʛʠ 

ʩʝʟʠʣʘʜʠ. ɹʫ ʜʘʚʨʜʘ ʤʘʨ״ʫʤʥʠʥʛ ʙʦʰʠ ʥʘʬʘץʘʪ ʰʠʤʦʣʛʘ, ʙʘʣʢʠ ʰʠʤʦʣʠʡ-סʘʨʙ 

ʪʦʤʦʥʛʘ ץʘʨʘʪʠʣʘ ʙʦʰʣʘʛʘʥ [7, 12]. ɼʝʤʘʢ, ʤʘʨ״ʫʤʥʠʥʛ ʙʦʰʠ ʘʩʪʘ-ʩʝʢʠʥʣʠʢ 

ʙʠʣʘʥ סʘʨʙʛʘ ץʘʨʘʪʠʣʘ ʙʦʰʣʘʰʠ, ʫʣʘʨʥʠʥʛ ʜʠʥʠʡ ʜʫʥʸץʘʨʘʰʣʘʨʠʜʘ ץʫʸʰʛʘ 

ʙ˄ʣʛʘʥ ʵʲʪʠץʦʜʥʠʥʛ ʢʫʯʘʡʠʰʠ ʙʠʣʘʥ ʙʦסʣʠץ ʙ˄ʣʠʙ, ʦʜʘʤ ʫʤʨʠʥʠʥʛ ʪʫʛʘʰʠʥʠ 

  .ʠʸʩʣʘʛʘʥ ʙ˄ʣʠʰʣʘʨʠ ʤʫʤʢʠʥץ ʫʸʰʥʠʥʛ ʙʦʪʠʰʠ ʙʠʣʘʥץ

ɹʫ ʜʘʚʨʛʘ ʪʝʛʠʰʣʠ 65 ʪʘ ץʘʙʨʜʘʥ ʙʨʦʥʟʘ ʙʫʶʤʣʘʨ ʪʦʧʠʣʛʘʥ [8, 7]. ʕʨʢʘʢ 

ʢʠʰʠʛʘ ʪʝʛʠʰʣʠ 3 ʪʘ ץʘʙʨʜʘ ʭʘʥʞʘʨ, ʧʠʯʦץ, ʪʝʰʘ, ʙʦʣʪʘ, ʥʘʡʟʘ, ʧʘʡʢʦʥ ʚʘ 

ʢʝʪʤʦʥ ʢʘʙʠ ʤʝ״ʥʘʪ ʚʘ ״ʘʨʙʠʡ ץʫʨʦʣʣʘʨ ʪʦʧʠʣʛʘʥ. ɸʸʣʣʘʨ ץʘʙʨʠʜʘʥ ʵʩʘ 

ʙʨʦʥʟʘʜʘʥ ʠʰʣʘʥʛʘʥ ʦʡʥʘ, ʙʠʣʘʢʫʟʫʢ, ʩʠʨסʘ, ʩʫʨʤʘʜʦʥ, ʙʠʛʠʟ ʚʘ ʫʨʯʫץʪʦʰ 

ʢʘʙʠ ʤʝ״ʥʘʪ ץʫʨʦʣʣʘʨʠ ʘʥʠץʣʘʥʛʘʥ [9, 11]. 

 ʫʜʫʜ ʪʦʧʠʣʤʘʣʘʨʠ ʙʠʣʘʥ״ ʰʥʠ˄ץ ʘʙʨʣʘʨʜʘʛʠ ʘʰʸʚʠʡ ʜʘʣʠʣʣʘʨʥʠפ

 ʪʦʥʣʠʢʣʘʨ ʐʠʤʦʣʠʡ˄ץʠʸʩʠʡ ʩʦʣʠʰʪʠʨʠʰ ʥʘʪʠʞʘʩʠʜʘ ʤʘʲʣʫʤ ʙ˄ʣʜʠʢʠ, ʞʘʨץ

ɸʬסʦʥʠʩʪʦʥ, ɾʘʥʫʙʠʡ ʊʫʨʢʤʘʥʠʩʪʦʥ, ʘʡʥʠץʩʘ, ʄʫʨסʦʙ ʚʦ״ʘʩʠ, ʰʠʤʦʣʠʡ-

ʰʘʨץʠʡ ʕʨʦʥ ״ʫʜʫʜʣʘʨʠʜʘʛʠ ʜʝץ״ʦʥ ʞʘʤʦʘʣʘʨʠ ʙʠʣʘʥ ʷץʠʥʜʘʥ ʠץʪʠʩʦʜʠʡ ʚʘ 

ʵʪʥʦʤʘʜʘʥʠʡ ʘʣʦץʘʜʘ ʙ˄ʣʛʘʥ. ɸʡʥʠץʩʘ, ɾʘʨץ˄ʪʦʥ ʩʦʧʦʣʣʘʨʠʥʠ ʐʠʤʦʣʠʡ 

ɸʬסʦʥʠʩʪʦʥʥʠʥʛ ɼʘʰʣʠ, ɾʘʥʫʙʠʡ ʊʫʨʢʤʘʥʠʩʪʦʥʥʠʥʛ ʅʦʤʦʟʛʦ״ VI ʜʘʚʨʠ 

ʩʦʧʦʣ ʙʫʶʤʣʘʨʠ ʙʠʣʘʥ ץʠʸʩʠʡ ʩʦʣʠʰʪʠʨʠʰʜʘ ʢ˄ʨʠʰ ʤʫʤʢʠʥ. 

ɹʫʥʜʘʥ ʪʘʰץʘʨʠ, ɾʘʨץ˄ʪʦʥ ץʘʙʨʠʩʪʦʥʠʜʘʥ ʢ˄ʧʣʘʙ ʙʨʦʥʟʘ ʤʫ״ʨʣʘʨ 

ʪʦʧʠʣʛʘʥ. ʋʣʘʨʥʠ ʐʠʤʦʣʠʡ ɸʬסʦʥʠʩʪʦʥ, ɾʘʥʫʙʠʡ ʊʫʨʢʤʘʥʠʩʪʦʥ ʚʘ 

ʐʠʤʦʣʠʡ-ʰʘʨץʠʡ ʕʨʦʥ ʸʜʛʦʨʣʠʢʣʘʨʠʜʘʥ ʪʦʧʠʣʛʘʥ ʤʫ״ʨʣʘʨʛʘ ץʠʸʩʣʘʰ 

ʤʫʤʢʠʥ. ʋʣʘʨʥʠʥʛ ʜʘʚʨʠʡ ʩʘʥʘʩʠ ʤʠʣ.ʘʚʚ. II ʤʠʥʛ ʡʠʣʣʠʢ ʙʠʣʘʥ ʙʝʣʛʠʣʘʥʛʘʥ 

[10, 36-39]. ɹʫʥʜʘʡ ץʠʸʩʠʡ ʪʦʧʠʣʤʘʣʘʨ ʩʘʬʠ ʩʦʧʦʣ ʙʫʶʤʣʘʨ ʚʘ ʤʫ״ʨʣʘʨ ʙʠʣʘʥ 

ʯʝʢʣʘʥʠʙ ץʦʣʤʘʡʜʠ, ʙʘʣʢʠ ʫʣʘʨʥʠʥʛ ʧʘʨʘʣʣʝʣʣʘʨʠʥʠ ʷʥʘ ʤʝʪʘʣʣ ʙʫʶʤʣʘʨʜʘ, 

ʪʦʰ ʤʫʥʯʦץʣʘʨʜʘ, ʤʝ״ʥʘʪ ץʫʨʦʣʣʘʨʠʜʘ, ʢʘʤʦʥ ˄ץ ʫʯʣʘʨʠʥʠʥʛ ʰʘʢʣʣʘʨʠʜʘ ״ʘʤ 

ʢ˄ʨʠʰ ʤʫʤʢʠʥ. ɹʫʥʜʘʥ ʢ˄ʨʠʥʠʙ ʪʫʨʠʙʜʠʢʠ, ʤʠʣ.ʘʚʚ. II ʤʠʥʛ ʡʠʣʣʠʢʜʘ ɶʨʪʘ 

ʆʩʠʸ ʚʘ ɶʨʪʘ ʐʘʨץ ʘ״ʦʣʠʩʠ ʙʠʨ-ʙʠʨʣʘʨʠ ʙʠʣʘʥ ˄ʟʘʨʦ ʠʞʪʠʤʦʠʡ, ʠץʪʠʩʦʜʠʡ 

ʚʘ ʵʪʥʦʤʘʜʘʥʠʡ ʘʣʦץʘʜʘ ʙ˄ʣʛʘʥʣʘʨ.  
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ɸ.ɸ. ʄʫʩʘʢʘʝʚʘ 

ʢʘʥʜʠʜʘʪ ʠʩʪʦʨʠʯʝʩʢʠʭ ʥʘʫʢ,  

ʩʪʘʨʰʠʡ ʥʘʫʯʥʳʡ ʩʦʪʨʫʜʥʠʢ  

ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ 

 

ɼɽʅɽɾʅʆɽ ʆɹʈɸʑɽʅʀɽ ʉʆɻɼɸ ʅɸ ʅɸʏɸʃʔʅʆʄ ʕʊɸʇɽ 

ʈɸɿɺʀʊʀʗ 

 

ʀʩʪʦʨʠʷ ʠʟʫʯʝʥʠʷ ʤʦʥʝʪ ʉʦʛʜʘ ʦʭʚʘʪʳʚʘʝʪ ʦʛʨʦʤʥʳʡ ʧʝʨʠʦʜ ʚ ʙʦʣʝʝ ʯʝʤ 

200 ʣʝʪ. ʕʜʚʘʨʜ ɼʨʫʵʥ ʣʝʛʝʥʜʳ ʨʘʥʥʠʭ ʤʦʥʝʪ ʦʧʨʝʜʝʣʠʣ, ʢʘʢ ʦʜʥʫ ʠʟ 

ʨʘʟʥʦʚʠʜʥʦʩʪʝʡ ʘʨʘʤʝʡʩʢʦʛʦ ʧʠʩʴʤʘ. ɺʧʝʨʚʳʝ ʙʳʣʠ ʥʘʤʝʯʝʥʳ ʧʫʪʠ ʛʝʥʝʟʠʩʘ 

ʩʦʛʜʠʡʩʢʦʛʦ ʯʝʢʘʥʘ ï ʦʪ ʵʣʣʠʥʠʩʪʠʯʝʩʢʠʭ ʧʨʦʪʦʪʠʧʦʚ ʯʝʨʝʟ ʤʦʥʝʪʳ ʩ 

ʠʩʢʘʞʝʥʥʳʤʠ ʛʨʝʯʝʩʢʠʤʠ ʣʝʛʝʥʜʘʤʠ ï ʢ ʤʦʥʝʪʘʤ ʉʦʛʜʘ ʩ ʦʜʥʦʡ ʠʟ 

ʨʘʟʥʦʚʠʜʥʦʩʪʝʡ ʘʨʘʤʝʡʩʢʦʛʦ ʧʠʩʴʤʘ. ʕ. ɼʨʫʵʥ ʚ 1894 ʛ. ʫʯʸʣ ʚʩʝ ʠʤʝʚʰʠʝʩʷ 

ʪʦʛʜʘ ʵʢʟʝʤʧʣʷʨʳ ʤʦʥʝʪ ʧʦ ʪʠʧʫ ʪʝʪʨʘʜʨʘʭʤ ɽʚʪʠʜʝʤʘ: ʧʷʪʴ ʪʠʧʦʚ ʠʟ 

ɹʨʠʪʘʥʩʢʦʛʦ ʤʫʟʝʷ, ʪʨʠ ʵʢʟʝʤʧʣʷʨʘ ʠʟ ɻʨʝʥʦʙʣʷ, ʦʧʨʝʜʝʣʠʚ ʠʭ ʢʘʢ ʯʝʢʘʥ 

ʉʦʛʜʠʘʥʳ. ʈʘʥʥʠʝ ʵʢʟʝʤʧʣʷʨʳ ʙʳʣʠ ʜʘʪʠʨʦʚʘʥʳ 190-150 ʛʛ. ʜʦ ʥ.ʵ. ɺʧʝʨʚʳʝ 

ʠʩʩʣʝʜʦʚʘʪʝʣʝʤ ʙʳʣʦ ʦʙʨʘʱʝʥʦ ʚʥʠʤʘʥʠʝ ʥʘ ʤʦʥʝʪʳ ʩ ʠʩʢʘʞʝʥʥʦʡ ʛʨʝʯʝʩʢʦʡ 

ʣʝʛʝʥʜʦʡ ʠ ʩ ʘʨʘʤʝʡʩʢʦʡ, ʦʥʠ ʙʳʣʠ ʚʳʜʝʣʝʥʳ ʚ ʦʪʜʝʣʴʥʳʝ ʛʨʫʧʧʳ 

[Drouin,1894. C.174-182; 1893].  

 ʂʨʠʩʪʠʘʥ ʃʘʩʩʝʥ, ʚʳʷʚʠʚ ʨʘʡʦʥʳ, ʛʜʝ ʙʳʣʠ ʩʜʝʣʘʥʳ ʥʘʭʦʜʢʠ ʤʦʥʝʪ 

ɻʠʨʢʦʜʘ: ʂʘʙʫʣ, ɿʘʧʘʜʥʘʷ ʀʥʜʠʷ, ɹʫʭʘʨʘ, ʈʦʩʩʠʷ, ʧʨʠʭʦʜʠʪ ʢ ʚʳʚʦʜʫ ʦ ʪʦʤ, 

ʯʪʦ ʨʝʛʠʦʥ ʠʭ ʦʙʨʘʱʝʥʠʷ çʂʘʙʫʣ ʠ ʜʘʣʴʰʝ ʥʘ ʩʝʚʝʨè (Lassen, 1841).  

ʅʦ ʫʞʝ ɸʣʣʦʪʪʦʤ ʜʝ ʣʘ ʌʶʠ ʚ 1910 ʛ., ʚ ʧʦʩʣʝʜʩʪʚʠʠ ʚ 1925-26 ʛʛ. ʙʳʣʠ 

ʥʘʤʝʯʝʥʳ ʩʭʝʤʳ ʨʘʟʚʠʪʠʷ ʤʦʥʝʪʥʳʭ ʯʝʢʘʥʦʚ ʉʦʛʜʘ, ʧʨʝʜʩʪʘʚʣʝʥʳ ʩʘʤʳʝ 

ʨʘʥʥʠʝ ʝʛʦ ʯʝʢʘʥʳ. ʇʝʨʚʳʡ ʦʧʳʪ ʢʣʘʩʩʠʬʠʢʘʮʠʠ ʤʦʥʝʪ ʩ ʧʦ ʪʠʧʫ ʪʝʪʨʘʜʨʘʭʤ 

ɽʚʪʠʜʝʤʘ, ʧʦ ʪʠʧʫ ʜʨʘʭʤ ɸʥʪʠʦʭʘ, ʤʦʥʝʪ ɻʠʨʢʦʜʘ, ʩ ʣʫʯʥʠʢʦʤ ʧʨʠʥʘʜʣʝʞʠʪ 

ɸʣʣʦʪʪʫ ʜʝ ʣʷ ʌʶʠ. ʇʨʝʜʣʦʞʝʥʳ ʨʘʩʰʠʬʨʦʚʢʠ ʠ ʯʪʝʥʠʷ ʣʝʛʝʥʜ ʧʝʨʚʳʭ ʤʦʥʝʪ 

ʉʦʛʜʠʘʥʳ, ʠʭ ʜʘʪʠʨʦʚʢʠ, ʨʘʩʩʤʦʪʨʝʥʳ ʦʪʜʝʣʴʥʳʝ ʚʦʧʨʦʩʳ ʤʝʪʨʦʣʦʛʠʠ 

ʯʝʢʘʥʦʚ [Allotte   de la Fuye, 1910; 1925].  

ɺ 1955 ʛ. ɺ.ʄ. ʄʘʩʩʦʥ, ʨʘʩʩʤʘʪʨʠʚʘʷ ʜʝʥʝʞʥʦʝ ʭʦʟʷʡʩʪʚʦ ʉʨʝʜʥʝʡ ɸʟʠʠ, 

ʚʧʝʨʚʳʝ ʩʪʘʚʠʪ ʚʦʧʨʦʩ ʦ ʥʘʯʘʣʝ ʜʝʥʝʞʥʳʭ ʦʪʥʦʰʝʥʠʡ ʚ ʉʦʛʜʝ. ʆʥ ʦʪʤʝʯʘʝʪ, 

ʯʪʦ ʙʳʣʠ ʚʳʩʢʘʟʘʥʳ ʜʚʝ ʪʦʯʢʠ ʟʨʝʥʠʷ ʦ ʭʘʨʘʢʪʝʨʝ ʠ ʥʘʯʘʣʴʥʦʡ ʜʘʪʝ ʜʝʥʝʞʥʳʭ 

ʦʪʥʦʰʝʥʠʡ ʚ ʉʨʝʜʥʝʡ ɸʟʠʠ: ʧʝʨʚʘʷ ʦ ʪʦʤ, ʯʪʦ ʟʜʝʩʴ ʙʳʣʘ ʨʘʟʚʠʪʘʷ ʤʦʥʝʪʥʘʷ 

ʩʠʩʪʝʤʘ ʠ ʜʝʥʝʞʥʦʝ ʦʙʨʘʱʝʥʠʝ ʫʞʝ ʚ II-I ʜʦ ʥ.ʵ. [ʊʨʝʚʝʨ,1950, ʩʪʨ. 107] ʠ 

ʚʪʦʨʘʷ ï ʥʝʨʘʟʚʠʪʦʝ ʜʝʥʝʞʥʦʝ ʭʦʟʷʡʩʪʚʦ, ʤʝʥʦʚʘʷ ʪʦʨʛʦʚʣʷ [ɻʘʬʫʨʦʚ,1952, 

ʩʪʨ. 89]. ʉʘʤ ɺ.ʄ. ʄʘʩʩʦʥ ʦʪʥʦʩʠʪ ʥʘʯʘʣʦ ʜʝʥʝʞʥʳʭ ʦʪʥʦʰʝʥʠʡ çʰʠʨʦʢʦʛʦ 

ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʷ ʤʦʥʝʪʳè ʚ ʉʦʛʜʝ ʠ ɹʘʢʪʨʠʠ ʢ III  ʚ. ʜʦ ʥ.ʵ., ʘ ʪʦʚʘʨʥʦʝ 

ʦʙʨʘʱʝʥʠʝ ʥʘʯʠʥʘʝʪ ʪʘʤ ʨʘʟʚʠʚʘʪʴʩʷ ʚ ʝʱʝ ʙʦʣʝʝ ʨʘʥʥʠʡ ʧʝʨʠʦʜ [ʄʘʩʩʦʥ, 

1955:40, ˉ7-9; 38].  

ɻ.ɺ. ɻʨʠʛʦʨʴʝʚʳʤ ʚ 1939 ʛ. ʙʳʣ ʥʘʡʜʝʥ ʥʘ ʛʦʨʦʜʠʱʝ ʊʘʣʠ ɹʘʨʟʫ ʢʣʘʜ 

ʤʦʥʝʪ ʩ ʣʫʯʥʠʢʦʤ ʚ ʢʦʣʠʯʝʩʪʚʝ 29 ʵʢʟ. ʚ ʩʣʦʝ ʊɹ IV, ʦʥ ʜʘʪʠʨʦʚʘʣʠʭ ʢʦʥʮʦʤ I 

ʚ. ʜʦ ʥ.ʵ. ʇʨʠ ʵʪʦʤ ʦʪʤʝʪʠʚ, ʯʪʦ ɸʣʣʦʪʪ ʜʝ ʣʷ ʌʶʠ ʜʘʪʠʨʦʚʘʣ ʧʦʜʦʙʥʳʝ 

ʤʦʥʝʪʳ, ʥʦ ʩ ʠʤʝʥʝʤ ɸʥʪʠʦʭʘ, ʢʦʥʮʦʤ II  ʚ. ʜʦ ʥ.ʵ. [ɻʨʠʛʦʨʴʝʚ: 30-31; ʈʠʩ. 4, 

ˉɺ]. ɺ 1955 ʛ. ɺ.ʄ. ʄʘʩʩʦʥ, ʨʘʩʩʤʘʪʨʠʚʘʷ ʜʝʥʝʞʥʦʝ ʭʦʟʷʡʩʪʚʦ ʉʨʝʜʥʝʡ ɸʟʠʠ, 
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ʚʧʝʨʚʳʝ ʧʫʙʣʠʢʫʝʪ ʩʘʤʳʡ ʨʘʥʥʠʡ ʵʢʟʝʤʧʣʷʨ ʤʦʥʝʪʳ ʩ ʣʫʯʥʠʢʦʤ ʚʝʩʦʤ ʚ 3.95 

ʛʨ., ʜʚʝ ʜʨʫʛʠʝ ʤʦʥʝʪʳ ʩ ʜʝʛʨʘʜʠʨʦʚʘʚʰʠʤʠ ʠʟʦʙʨʘʞʝʥʠʷʤʠ ʚʳʧʫʱʝʥʳ 

ʛʦʨʘʟʜʦ ʧʦʟʜʥʝʝ. ʇʦʧʫʪʥʦ ʦʥ ʦʪʤʝʯʘʝʪ, ʯʪʦ ʙʳʣʠ ʚʳʩʢʘʟʘʥʳ ʜʚʝ ʪʦʯʢʠ ʟʨʝʥʠʷ 

ʦ ʭʘʨʘʢʪʝʨʝ ʠ ʥʘʯʘʣʴʥʦʡ ʜʘʪʝ ʜʝʥʝʞʥʳʭ ʦʪʥʦʰʝʥʠʡ ʚ ʉʨʝʜʥʝʡ ɸʟʠʠ: ʧʝʨʚʘʷ ʦ 

ʪʦʤ, ʯʪʦ ʟʜʝʩʴ ʙʳʣʘ ʨʘʟʚʠʪʘʷ ʤʦʥʝʪʥʘʷ ʩʠʩʪʝʤʘ ʠ ʜʝʥʝʞʥʦʝ ʦʙʨʘʱʝʥʠʝ ʫʞʝ ʚ 

II-I ʜʦ ʥ.ʵ. [ʊʨʝʚʝʨ,1950, ʩʪʨ. 107] ʠ ʚʪʦʨʘʷ ï ʥʝʨʘʟʚʠʪʦʝ ʜʝʥʝʞʥʦʝ ʭʦʟʷʡʩʪʚʦ, 

ʤʝʥʦʚʘʷ ʪʦʨʛʦʚʣʷ [ɻʘʬʫʨʦʚ,1952, ʩʪʨ. 89]. ʉʘʤ ɺ.ʄ. ʄʘʩʩʦʥ ʦʪʥʦʩʠʪ ʥʘʯʘʣʦ 

ʜʝʥʝʞʥʳʭ ʦʪʥʦʰʝʥʠʡ çʰʠʨʦʢʦʛʦ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʷ ʤʦʥʝʪʳè ʚ ʉʦʛʜʝ ʠ ɹʘʢʪʨʠʠ 

ʢ III  ʚ. ʜʦ ʥ.ʵ., ʘ ʪʦʚʘʨʥʦʝ ʦʙʨʘʱʝʥʠʝ ʥʘʯʠʥʘʝʪ ʪʘʤ ʨʘʟʚʠʚʘʪʴʩʷ ʚ ʝʱʝ ʙʦʣʝʝ 

ʨʘʥʥʠʡ ʧʝʨʠʦʜ [ʄʘʩʩʦʥ, 1955:40, ˉ7-9; 38]. 

 ʄ. ʄʠʪʯʠʥʝʨ ʚ 1973ʛ. ʦʰʠʙʦʯʥʦ ʣʦʢʘʣʠʟʦʚʘʣ ʯʝʢʘʥ ʩ ʣʫʯʥʠʢʦʤ ʚ 

ʍʦʨʝʟʤʝ ʠ ʩʚʷʟʘʣ ʝʛʦ ʩ ʜʘʭʘʤʠ. ʀʤ ʦʧʫʙʣʠʢʦʚʘʥʳ ʨʝʜʢʠʝ ʵʢʟʝʤʧʣʷʨʳ ʵʪʠʭ 

ʤʦʥʝʪ ʠʟ ʝʛʦ ʢʦʣʣʝʢʮʠʠ ʠ ʠʟ ʢʦʣʣʝʢʮʠʠ ɹʨʠʪʘʥʩʢʦʛʦ ʤʫʟʝʷ [Mitchiner,1973. Pl. 

Iˉ4-16].  

ʄʦʥʝʪʳ ʊʘʣʠʙʘʨʟʠʥʩʢʦʛʦ ʢʣʘʜʘ ʧʦʧʘʣʠ ʥʘ ʭʨʘʥʝʥʠʝ ʚ ʬʦʥʜʳ 

ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʕʨʤʠʪʘʞʘ ʠ ʙʳʣʠ ʦʧʫʙʣʠʢʦʚʘʥʳ ɽ.ɺ. ɿʝʡʤʘʣʝʤ, ʢʦʪʦʨʳʡ 

ʧʨʝʜʣʦʞʠʣ ʜʘʪʠʨʦʚʘʪʴ ʵʪʠ ʧʦʟʜʥʠʝ ʤʦʥʝʪʳ ʥʘʯʘʣʦʤ VI ï ʧʝʨʚʦʡ ʧʦʣʦʚʠʥʦʡ 

VII  ʚ. [ɿʝʡʤʘʣʴ, 1972: 74].  ɺ 1972 ʛ. ʊ.ʐ. ʊʘʰʭʦʜʞʘʝʚ ʧʨʠʚʦʜʠʪ ʩʚʝʜʝʥʠʷ ʦ 

ʥʘʭʦʜʢʝ ʙʦʣʴʰʦʛʦ ʢʣʘʜʘ ʚ ʢʦʣʠʯʝʩʪʚʝ 1500 ʵʢʟʝʤʧʣʷʨʦʚ ʩ ʛʦʨʦʜʠʱʘ ɸʬʨʘʩʠʘʙ. 

ɺ ʯʠʩʣʝ ʤʦʥʝʪ ʧʦʟʜʥʠʭ ʪʠʧʦʚ ʦʥ ʦʪʤʝʯʘʝʪ ʵʢʟʝʤʧʣʷʨʳ ʩ ʩʦʛʜʠʡʩʢʦʡ ʣʝʛʝʥʜʦʡ 

ʥʘ ʣʠʮʝʚʦʡ ʩʪʦʨʦʥʝ [ʊʘʰʭʦʜʞʘʝʚ, 1974:12 ï 13]. ʊ.ʉ. ɽʨʥʘʟʘʨʦʚʘ ʧʨʠʚʦʜʠʪ 

ʩʚʝʜʝʥʠʷ ʦ ʤʦʥʝʪʘʭ ʵʪʦʛʦ ʢʣʘʜʘ ʚ ʪʦʤ ʯʠʩʣʝ ʚʝʩʦʚʳʝ ʜʘʥʥʳʝ ʠ ʠʥʚʝʥʪʘʨʥʳʝ 

ʥʦʤʝʨʘ ï ɻʕ ʀʥʚ. ʉɸ 15121 ï ʉɸ 15149 [ɽʨʥʘʟʘʨʦʚʘ, 1974: 234 ï 236]. 

ʆ.ɺ. ʆʙʝʣʴʯʝʥʢʦ ʦʪʤʝʯʘʝʪ ʥʘʭʦʜʢʠ ʤʦʥʝʪ ʣʫʯʥʠʢʘ ʚ ʉʘʟʘʛʘʥʩʢʠʭ 

ʢʫʨʛʘʥʘʭ, ʚ ʯʘʩʪʥʦʩʪʠ ʚ ʢʫʨʛʘʥʝ ˉ1 ʙʳʣʘ ʥʘʡʜʝʥʘ ʩʝʨʝʙʨʷʥʘʷ ʤʦʥʝʪʘ ʩ 

ʩʦʛʜʠʡʩʢʦʡ ʣʝʛʝʥʜʦʡ ʥʘʜ ʛʦʣʦʚʦʡ ʧʨʘʚʠʪʝʣʷ ʥʘ ʣʠʮʝʚʦʡ ʩʪʦʨʦʥʝ ʠ ʩ ʣʫʯʥʠʢʦʤ 

ʥʘ ʦʙʦʨʦʪʥʦʡ ʩʪʦʨʦʥʝ, ʚʦʢʨʫʛ ʥʝʛʦ ʩʦʛʜʠʡʩʢʘʷ ʣʝʛʝʥʜʘ ï ʥʘʜ ʛʦʣʦʚʦʡ, ʩʣʝʚʘ ʠ 

ʧʦʜ ʥʦʛʘʤʠ. ɽʸ ʚʝʩ 0.5 ʛʨ. ʜʠʘʤʝʪʨ 1.5 ʩʤ. ʄʘʪʝʨʠʘʣ ʢʫʨʛʘʥʘ ʦʥ ʜʘʪʠʨʫʝʪ III -IV 

ʚʚ.ʆ.ɺ. ʆʙʝʣʴʯʝʥʢʦ ʦʰʠʙʦʯʥʦ ʦʪʥʦʩʠʪ ʵʪʫ ʤʦʥʝʪʫ ʢ ʩʝʨʠʠ ɻʠʨʢʦʜʘ 

[ʆʙʝʣʴʯʝʥʢʦ, 1966: 68-69; 80, ʨʠʩ. 4]. ʆʜʥʘʢʦ ʦʧʠʩʘʥʠʝ ʤʦʥʝʪʳ ʠ ʧʨʠʚʝʜʝʥʥʳʡ 

ʆ.ɺ. ʆʙʝʣʴʯʝʥʢʦ ʨʠʩʫʥʦʢ ʜʨʫʛ ʜʨʫʛʫ ʥʝ ʩʦʦʪʚʝʪʩʪʚʫʶʪ. ʅʘ ʦʙʦʨʦʪʥʦʡ ʩʪʦʨʦʥʝ 

ʤʦʥʝʪʳ ʥʝʪ ʥʠʢʘʢʠʭ ʟʥʘʢʦʚ, ʚ ʪʦ ʚʨʝʤʷ ʢʘʢ ʘʚʪʦʨ ʦʧʠʩʳʚʘʝʪ ʥʘʣʠʯʠʝ 

ʩʦʛʜʠʡʩʢʫʶ ʣʝʛʝʥʜʳ ʚʦʢʨʫʛ ʠʟʦʙʨʘʞʝʥʠʷ ʣʫʯʥʠʢʘ. 

ʊʘʢ, ʘʨʝʘʣ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʷ ʵʪʦʛʦ ʯʝʢʘʥʘ ʦʛʨʘʥʠʯʝʥ ʧʨʝʜʝʣʘʤʠ 

ɺʦʩʪʦʯʥʦʛʦ ʉʦʛʜʘ. ʇʦʢʘ ʥʝʪ ʜʘʥʥʳʭ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʩʯʠʪʘʪʴ ʵʪʦʪ ʯʝʢʘʥ 

ʶʞʥʦʩʦʛʜʠʡʩʢʠʤ. ʉʩʳʣʢʘ ɽ.ɺ. ɿʝʡʤʘʣʷ ç(ʂʘʙʘʥʦʚ, 1958)è ʥʘ ʩʪʘʪʴʶ ʉ.ʂ. 

ʂʘʙʘʥʦʚʘ ʦʢʘʟʘʣʘʩʴ ʦʰʠʙʦʯʥʦʡ, ʥʘ ʠʣʣʶʩʪʨʘʮʠʠ ʚ ʵʪʦʡ ʩʪʘʪʴʝ ʧʨʝʜʩʪʘʚʣʝʥʘ 

ʤʦʥʝʪʘ ʩ ʠʟʦʙʨʘʞʝʥʠʝʤ ɻʝʨʘʢʣʘ ʠ ɿʝʚʩʘ [ʂʘʙʘʥʦʚ, 1965: 84; ʈʠʩ.6]. 

ʆ.ʀ.  ʉʤʠʨʥʦʚʘ ʦʧʫʙʣʠʢʦʚʘʣʘ ʯʝʪʳʨʝ ʤʦʥʝʪʳ ʩ ʠʟʦʙʨʘʞʝʥʠʝʤ ʣʫʯʥʠʢʘ, 

ʥʘʡʜʝʥʥʳʝ ʥʘ ʛʦʨʦʜʠʱʝ ʇʝʥʜʞʠʢʝʥʪ. ʇʦ ʝʝ ʥʘʙʣʶʜʝʥʠʶ ʦʜʥʘ ʠʟ ʵʪʠʭ ʯʝʪʳʨʝʭ 

ʤʦʥʝʪ ʠʤʝʝʪ ʧʨʘʚʦʩʪʦʨʦʥʥʠʡ ʧʦʨʪʨʝʪ [ʉʤʠʨʥʦʚʘ, 1963: 56]. ʆʪʥʦʩʠʪʝʣʴʥʦ 

ʤʦʥʝʪʳ ˉ4 ʥʫʞʥʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʚʨʷʜ ʣʠ ʤʦʥʝʪʘ ʩ ʣʫʯʥʠʢʦʤ ʤʦʛʣʘ ʠʤʝʪʴ 

ʧʨʘʚʦʩʪʦʨʦʥʥʠʡ ʧʦʨʪʨʝʪ, ʥʘ ʬʦʪʦ ʢʘʪʘʣʦʛʘ ʧʦʨʪʨʝʪ ʚʣʝʚʦ [ʉʤʠʨʥʦʚʘ, 1963: 

ʊʘʙʣ.1 ˉ4], ʢʘʢ ʠ ʥʘ ʚʩʝʭ ʦʩʪʘʣʴʥʳʭ ʤʦʥʝʪʘʭ ʵʪʦʡ ʩʝʨʠʠ. ʇʨʠʯʝʤ ï ʵʪʦ ʩʘʤʳʝ 

ʧʦʟʜʥʠʝ ʚʳʧʫʩʢʠ ʤʦʥʝʪ ʩ ʠʟʦʙʨʘʞʝʥʠʝʤ ʣʫʯʥʠʢʘ. 
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ʅʘ ɹʦʣʴʰʦʤ ʂʳʟʪʝʧʘ ʉ.ʂ. ʂʘʙʘʥʦʚʳʤ ʦʪʤʝʯʝʥʘ ʦʜʥʘ ʤʦʥʝʪʘ ɺʝʩ 0.32 ʛʨ. 

ɼ. 1 ʩʤ., ʢʦʪʦʨʘʷ ʜʘʪʠʨʦʚʘʥʘ ʠʤ VðVI ʚʚ., ʢʘʢ ʧʨʦʠʩʭʦʜʷʱʘʷ ʠʟ ʩʠʥʭʨʦʥʥʳʭ 

ʩʣʦʝʚ [ʂʘʙʘʥʦʚ, 1981: 90, (ʨʠʩ. 40,8 ï 9)]. ʕʪʫ ʤʦʥʝʪʫ ʟʜʝʩʴ ʥʫʞʥʦ ʩʯʠʪʘʪʴ 

ʧʨʠʚʦʟʥʦʡ, ʪ.ʢ. ʦʩʥʦʚʥʦʡ ʘʨʝʘʣ ʥʘʭʦʜʦʢ ʦʛʨʘʥʠʯʝʥ ʧʨʝʜʝʣʘʤʠ ɺʦʩʪʦʯʥʦʛʦ 

ʉʦʛʜʘ. 

ɺ 1983 ʛʦʜʫ ʚʳʭʦʜʠʪ ʂʘʪʘʣʦʛ ʤʦʥʝʪ ʊʘʜʞʠʢʠʩʪʘʥʘ, ʦʛʨʦʤʥʳʡ ʪʨʫʜ ɽ.ɺ. 

ɿʝʡʤʘʣʷ, ʛʜʝ ʥʝʙʦʣʴʰʘʷ ʯʘʩʪʴ ʧʦʩʚʷʱʝʥʘ ʤʦʥʝʪʘʤ ʩ ʠʟʦʙʨʘʞʝʥʠʝʤ ʣʫʯʥʠʢʘ. 

ʉʘʤʳʝ ʨʘʥʥʠʝ ʤʦʥʝʪʳ ʩ ʣʫʯʥʠʢʦʤ ʦʥ ʧʨʝʜʣʦʞʠʣ ʜʘʪʠʨʦʚʘʪʴ ʢʦʥʮʦʤ Iï II  ʚʚ. 

ʥ.ʵ. ʇʨʠʯʝʤ, ʩʘʤʳʝ ʨʘʥʥʠʝ ʤʦʥʝʪʳ ʟʘ ˉ 02-012, ʢʘʢ ʧʠʰʝʪ ɽ.ɺ. ɿʝʡʤʘʣʴ ʥʝ ʠʟ 

ʊʘʜʞʠʢʠʩʪʘʥʘ ʠ ʦʪʢʫʜʘ ʦʥʠ ʥʝ ʫʢʘʟʳʚʘʝʪ. ʇʨʝʜʩʪʘʚʣʝʥʘ ʧʝʨʠʦʜʠʟʘʮʠʷ ʤʦʥʝʪ 

ʩ ʣʫʯʥʠʢʦʤ, ʨʘʟʜʝʣʝʥʥʘʷ ʥʘ 4 ʧʝʨʠʦʜʘ: ʨʘʥʥʠʝ ʩ ʩʦʛʜʠʡʩʢʦʡ ʣʝʛʝʥʜʦʡ ï çᾷġtᾷmè 

ʥʘ ʣʠʮʝʚʦʡ ʩʪʦʨʦʥʝ ʠ ʛʨʝʯʝʩʢʦʡ, ʠ ʠʩʢʘʞʝʥʥʦʡ ʛʨʝʯʝʩʢʦʡ ʥʘ ʦʙʦʨʦʪʥʦʡ 

ʩʪʦʨʦʥʝ. ʂ ʵʪʦʤʫ ʨʘʥʥʝʤʫ ʚʨʝʤʝʥʠ ʦʥ ʦʪʥʦʩʠʪ ʤʦʥʝʪʳ ʩ ʛʦʣʦʚʦʡ ʢʦʥʷ ʚʧʨʘʚʦ 

ʥʘ ʦʙʦʨʦʪʥʦʡ ʩʪʦʨʦʥʝ ʠ ʧʦʨʪʨʝʪʦʤ ʚʣʝʚʦ [ɿʝʡʤʘʣʴ, 1983: 269 ï 270; ˉ01-05]. 

ʆʜʥʘ ʠʟ ʢʣʘʩʩʠʬʠʢʘʮʠʦʥʥʳʭ ʣʠʥʠʡ ʨʘʥʥʠʭ ʯʝʢʘʥʦʚ ʉʦʛʜʘ ʙʳʣʘ 

ʚʳʩʪʨʦʝʥʘ ɽ.ɺ. ɿʝʡʤʘʣʝʤ. ʀʩʩʣʝʜʫʝʤʳʝ ʧʝʨʚʳʝ ʯʝʢʘʥʳ ʦʥ ʨʘʩʩʤʘʪʨʠʚʘʣ ʢʘʢ 

ʨʷʜ ʥʘʠʙʦʣʝʝ ʨʘʥʥʠʭ ʧʦʜʨʘʞʘʥʠʡ ʵʣʣʠʥʠʩʪʠʯʝʩʢʠʤ ʯʝʢʘʥʘʤ. ʂ ʵʪʦʡ ʢʘʪʝʛʦʨʠʠ 

ʦʥ ʦʪʥʦʩʠʪ ʤʦʥʝʪʳ ʧʦ ʪʠʧʫ ʜʨʘʭʤ ɸʣʝʢʩʘʥʜʨʘ (80-60-ʭ ʛʛ. III  ʚ. ʜʦ ʥ.ʵ.), 

ʛʠʙʨʠʜʥʳʡ ʵʢʟʝʤʧʣʷʨ ʤʦʥʝʪʳ ɻʠʨʢʦʜʘ ʩ ʩʠʜʷʱʠʤ ɿʝʚʩʦʤ ʥʘ ʦʙ.ʩʪ. (II-I ʚʚ. ʜʦ 

ʥ.ʵ.), ʢ ʥʠʤ ʧʨʠʤʳʢʘʶʪ ʩʦʛʜʠʡʩʢʠʝ ʦʙʦʣʳ ʩʦ ʩʪʦʷʱʠʤ ɻʝʨʘʢʣʦʤ ʠ ʩʠʜʷʱʠʤ 

ɿʝʚʩʦʤ (II  -IV ʚʚ.ʥ.ʵ.) [ɿʝʡʤʘʣʴ,1983, ʉ.78-79]. 

ɸʚʪʦʨʦʤ ʩʪʘʪʴʠ ʨʘʟʨʘʙʦʪʘʥʳ ʢʣʘʩʩʠʬʠʢʘʮʠʦʥʥʳʭ ʩʭʝʤʳ ʨʘʟʚʠʪʠʷ 

ʨʘʥʥʠʭ ʯʝʢʘʥʦʚ. ʅʘ ʦʩʥʦʚʝ ʢʣʘʜʦʚ ʠʟ ʊʘʭʤʘʯ-ʪʝʧʘ, ʊʘʣʣʠ-ʄʫʨʜʘ ʇʘʨʪʦʫ ʠ 

ʜʨʫʛʠʭ ʥʘʭʦʜʦʢ, ʜʘʥʥʳʭ ʧʠʩʴʤʝʥʥʳʭ ʠʩʪʦʯʥʠʢʦʚ ʙʳʣʘ ʩʦʟʜʘʥʘ ʢʣʘʩʩʠʬʠʢʘʮʠʷ 

ʢʣʘʜʦʚ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʠʩʩʣʝʜʦʚʘʥʠʡ ʙʳʣʘ ʜʦʢʘʟʘʥʦ ʙʦʣʝʝ ʨʘʥʥʝʝ, ʯʝʤ ʙʳʣʦ 

ʧʨʠʥʷʪʦ, ʚʦʮʘʨʝʥʠʝ ɽʚʪʠʜʝʤʘ ʥʘ ʪʨʦʥ ʚ ʉʦʛʜʝ, ʘ ʧʦʟʞʝ ʧʦʩʣʝ ɼʠʦʜʦʪʘ ï ʚ 

ɹʘʢʪʨʠʠ. ʇʨʠʯʝʤ, ʥʝ ʪʦʣʴʢʦ ʚʦʮʘʨʝʥʠʝ, ʥʦ ʠ ʯʝʢʘʥʢʘ ʤʦʥʝʪ ʩ ʶʥʳʤ ʧʦʨʪʨʝʪʦʤ 

ɽʚʪʠʜʝʤʘ. ʂʣʘʩʩʠʬʠʮʠʨʦʚʘʥʳ ʤʦʥʝʪʳ ʩʝʨʠʠ ɻʠʨʢʦʜʘ, ʧʦ ʪʠʧʫ ʜʨʘʭʤ ɸʥʪʠʦʭʘ 

I. ɺʳʜʝʣʝʥʳ ʥʦʚʳʝ ʣʦʢʘʣʴʥʳʝ ʯʝʢʘʥʳ ʠ ʥʦʚʳʝ ʧʦʜʨʘʞʘʥʠʷ ʜʨʘʭʤʘʤ ɸʥʪʠʦʭʘ 

I ɸʥʪʠʦʭʘ II  [ʄʫʩʘʢʘʝʚʘ, 2003, 2014]. 

 ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʥʘʯʘʣʦ ʧʦʷʚʣʝʥʠʷ ʜʝʥʝʞʥʦʛʦ ʦʙʨʘʱʝʥʠʷ ʚ ʉʦʛʜʝ 

ʩʣʝʜʫʝʪ ʜʘʪʠʨʦʚʘʪʴ III  ʚ. ʜʦ ʥ.ʵ. ʇʦʷʚʠʚʰʠʝʩʷ ʧʝʨʚʳʝ ʤʦʥʝʪʳ ʉʦʛʜʘ 

ʧʨʝʜʩʪʘʚʣʷʣʠ ʩʦʙʦʡ ʧʦʜʨʘʞʘʥʠʷ ʤʦʥʝʪʘʤ-ʧʨʦʪʦʪʠʧʘʤ ʵʣʣʠʥʠʩʪʠʯʝʩʢʠʭ 

ʧʨʘʚʠʪʝʣʝʡ. ʊʘʢʠʭ ʧʨʦʪʦʪʠʧʦʚ ʙʳʣʦ ʧʷʪʴ: ʜʨʘʭʤʳ ʠ ʦʙʦʣʳ ɸʣʝʢʩʘʥʜʨʘ, 

ʜʨʘʭʤʳ ɸʥʪʠʦʭʘ I ʠ ɸʥʪʠʦʭʘ II, ʪʝʪʨʘʜʨʘʭʤʳ ɽʚʪʠʜʝʤʘ. ɼʣʷ ʢʘʞʜʦʡ ʠʩʪʦʨʠʢʦ-

ʛʝʦʛʨʘʬʠʯʝʩʢʦʡ ʯʘʩʪʠ ʉʦʛʜʘ ʙʳʣʠ ʩʚʦʠ ʦʩʦʙʝʥʥʦʩʪʠ ʚʦʟʥʠʢʥʦʚʝʥʠʷ ʠ 

ʨʘʟʚʠʪʠʷ ʧʝʨʚʳʭ ʯʝʢʘʥʦʚ, ʧʦʷʚʣʝʥʠʷ ʧʝʨʚʳʭ ʤʦʥʝʪ. ʅʦ ʧʨʠ ʟʘʢʦʥʦʤʝʨʥʦ 

ʧʨʦʷʚʣʷʚʰʠʭʩʷ ʧʘʨʘʣʣʝʣʷʭ ʚ ʨʘʟʚʠʪʠʠ.  

ʊʘʢ, ʧʦʜʨʘʞʘʥʠʷ ʜʨʘʭʤʘʤ ɸʣʝʢʩʘʥʜʨʘ ʧʦʷʚʣʷʶʪʩʷ ʚ ʖʞʥʦʤ ʉʦʛʜʝ. 

ʊʘʢʠʭ ʥʘʭʦʜʦʢ ʜʚʝ: ʧʦʜʨʘʞʘʥʠʝ ɸʣʝʢʩʘʥʜʨʫ ʠʟ ʂʘʰʢʘʜʘʨʴʠʥʩʢʦʡ ʦʙʣʘʩʪʠ 

ʚʝʩʦʚ ʚ 4.6 ʛʨʘʤʤ [ʆʤʝʣʴʯʝʥʢʦ, 2001.ʉ.14-16] ʠ ʧʦʜʨʘʞʘʥʠʝ ʦʙʦʣʘʤ 

ɸʣʝʢʩʘʥʜʘʨʘ ʠʟ ʂʠʪʘʙʘ ï ʢʠʪʘʙʩʢʠʡ ʦʙʦʣ [ʄʫʩʘʢʘʝʚʘ, 2004.ʉ.212-215].  

ʂʨʦʤʝ ʧʦʜʨʘʞʘʥʠʡ ʚ ʤʫʟʝʝ ʭʨʘʥʠʪʩʷ ʪʝʪʨʘʜʨʘʭʤʘ ɸʣʝʢʩʘʥʜʨʘ, 

ʥʘʡʜʝʥʥʘʷ ʚ ʂʫʥʷ-ʌʘʟʣʠ. ɽ.ɺ.ɿʝʡʤʘʣʴ, ʠʩʩʣʝʜʫʷ ʠʩʪʦʨʠʶ ʬʦʨʤʠʨʦʚʘʥʠʷ 

ʥʘʯʘʣʴʥʦʛʦ ʵʪʘʧʘ ʜʝʥʝʞʥʳʭ ʦʪʥʦʰʝʥʠʡ ʊʨʘʥʩʦʢʩʠʘʥʳ, ʦʪʤʝʪʠʣ ʛʘʟʝʪʥʫʶ 
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ʟʘʤʝʪʢʫ ʦ ʥʘʭʦʜʢʝ ʤʦʥʝʪʳ ɸʣʝʢʩʘʥʜʨʘ. ʕʪʘ ʛʘʟʝʪʥʘʷ ʚʳʨʝʟʢʘ ʙʳʣʘ ʦʙʥʘʨʫʞʝʥʘ 

ɹ.ɼ.ʂʦʯʥʝʚʳʤ, ʠʩʩʣʝʜʦʚʘʚʰʠʤ ʘʨʭʠʚ ʅ.ɻ.ʄʘʣʣʠʮʢʦʛʦ. ɺ ʛʘʟʝʪʥʦʡ ʩʪʘʪʴʝ 

ʙʳʣʠ ʧʨʠʚʝʜʝʥʳ ʩʚʝʜʝʥʠʷ ʦ ʪʦʤ, ʯʪʦ ʯʘʙʘʥ ʠʟ ʂʘʰʢʘʜʘʨʴʠ ʥʘʰʝʣ ʚ ʨʘʟʚʘʣʠʥʘʭ 

ʂʫʥʷ-ʌʘʟʣʠ (ʂʫʥʘ-ʇʘʟʜʠ) ʩʝʨʝʙʨʷʥʫʶ ʤʦʥʝʪʫ ʠ ʦʪʥʝʩ ʝʸ ʚ ʢʘʩʩʘʥʩʢʠʡ 

ʢʦʦʧʝʨʘʪʠʚ. ʂʘʩʩʘʥʩʢʠʡ ʢʦʦʧʝʨʘʪʠʚ ʧʝʨʝʜʘʣ ʤʦʥʝʪʫ ʚ ʎʝʥʪʨʘʣʴʥʳʡ ʠʩʪʦʨʠʢʦ-

ʨʝʚʦʣʶʮʠʦʥʥʳʡ ʤʫʟʝʡ ʋʟʙʝʢʠʩʪʘʥʘ (ʎʀʈʄʋ). ʇʨʠʚʦʜʠʪʩʷ ʢʨʘʪʢʦʝ ʦʧʠʩʘʥʠʝ 

ʠ ʤʝʪʨʠʯʝʩʢʠʝ ʜʘʥʥʳʝ ʤʦʥʝʪʳ (ʜʠʘʤʝʪʨ ï 25ʤʤ., ʚʝʩ ï 17 ʤʛ), (ɿʝʡʤʘʣʴ, 1983,ʩ. 

65). ʆ  ʛʦʨʦʜʠʱʝ ʂʫʥʷ-ʌʘʟʣʠ ʠʟʚʝʩʪʥʦ, ʯʪʦ ʦʥʦ ʩʫʱʝʩʪʚʦʚʘʣʦ ʧʦʜ ʠʤʝʥʝʤ 

ʛʦʨʦʜʘ ɹʝʟʜʘʚʘ ʠ ʨʘʩʧʦʣʦʞʝʥʦ ʚ 37ʢʤ. ʢ ʶʛʦ-ʟʘʧʘʜʫ ʦʪ ʅʝʩʝʬʘ. [ʄʘʩʩʦʥ,1973, 

ʉ.34]. ʊʘʢ ʦʜʠʥ ʠʟ ʤʦʥʝʪʥʳʭ ʜʚʦʨʦʚ, ʚʳʧʫʩʢʘʚʰʠʭ ʧʦʜʨʘʞʘʥʠʷ ʤʦʥʝʪʘʤ 

ɸʣʝʢʩʘʥʜʨʘ ʨʘʩʧʦʣʘʛʘʣʩʷ ʚ ʖʞʥʦʤ ʉʦʛʜʝ.   

ʇʦʜʨʘʞʘʥʠʷ ʜʨʘʭʤʘʤ ɸʣʝʢʩʘʥʜʨʘ ʚ ɹʫʭʘʨʩʢʦʤ ʉʦʛʜʝ ʙʳʣʠ ʦʩʦʙʦʛʦ ʚʠʜʘ. ʅʘ 

ʣʠʮʝʚʦʡ ʩʪʦʨʦʥʝ ʧʦʨʪʨʝʪ ɻʠʨʢʦʜʘ, ʘ ʥʘ ʦʙʦʨʦʪʥʦʡ ʩʪʦʨʦʥʝ ʬʠʛʫʨʘ ʩʠʜʷʱʝʛʦ 

ɿʝʚʩʘ. ʆʯʝʥʴ ʙʳʩʪʨʦ ʵʪʦʪ ʯʝʢʘʥ ʪʨʘʥʩʬʦʨʤʠʨʦʚʘʣʩʷ ʚ ʜʨʘʭʤʳ ɻʠʨʢʦʜʘ ʩ 

ʠʟʦʙʨʘʞʝʥʠʝʤ ʧʦʨʪʨʝʪʘ ʧʨʘʚʠʪʝʣʷ ʠ ʢʦʥʷ ʩ ʚʳʩʪʘʚʣʝʥʥʳʤʠ ʚʧʝʨʝʜ ʥʦʛʘʤʠ. 

ʕʪʦʪ ʥʦʚʳʡ ʚʠʜ ʤʦʥʝʪ ʧʨʦʠʟʦʰʝʣ ʥʘ ʦʩʥʦʚʝ ʩʠʥʪʝʟʘ ʤʦʥʝʪ ɻʠʨʢʦʜʘ ʧʦ ʪʠʧʫ 

ʜʨʘʭʤ ɸʣʝʢʩʘʥʜʨʘ ʠ ʜʨʘʭʤ ɸʥʪʠʦʭʘ, ʘ ʚʦʟʤʦʞʥʦ ʠ ʧʦʜʨʘʞʘʥʠʡ ʧʦ ʪʠʧʫ ʜʨʘʭʤ 

ɸʥʪʠʦʭʘ. ʀʟʚʝʩʪʥʳ ʤʦʥʝʪʳ ʧʦ ʚʨʝʤʝʥʠ ʙʣʠʟʢʠʝ ʯʝʢʘʥʫ ɻʠʨʢʦʜʘ ʩ ʢʦʥʝʤ, ʥʦ ʥʘ 

ʦʙʦʨʦʪʥʦʡ ʝʛʦ ʩʪʦʨʦʥʝ ʧʨʝʜʩʪʘʚʣʝʥʘ ʬʠʛʫʨʘ ʚʦʠʥʘ ʩ ʧʣʘʤʝʥʝʤ, ʚʴʶʱʠʤʩʷ ʠʟ 

ʧʣʝʯ. ʅʘ ʤʦʥʝʪʘʭ ɻʠʨʢʦʜʘ ʥʝʪ ʪʠʪʫʣʘ, ʢʦʪʦʨʳʡ ʠʟʚʝʩʪʝʥ ʜʣʷ ʤʦʥʝʪ ʉʦʛʜʘ ʚ 

ʬʦʨʤʝ: çMR`Yè ʠʣʠ çɔwɓè, ʚʦʟʤʦʞʥʦ ʵʪʦ ʙʦʣʝʝ ʧʦʟʜʥʠʝ ʧʦ ʚʨʝʤʝʥʠ ʪʠʪʫʣʳ. 

ʉʘʤʘ ʣʝʛʝʥʜʘ ʥʘ ʤʦʥʝʪʘʭ ɻʠʨʢʦʜʘ ʩʣʦʞʥʘʷ ʜʣʷ ʨʘʩʰʠʬʨʦʚʢʠ, ʩʦʭʨʘʥʠʣʘʩʴ 

ʧʦʣʥʦʩʪʴʶ ʥʝ ʥʘ ʚʩʝʭ ʤʦʥʝʪʘʭ ʠ ʧʨʝʜʧʦʣʦʞʠʪʝʣʴʥʦ ʤʦʥʝʪ ʙʳʪʴ ʨʘʩʰʠʬʨʦʚʘʥʘ 

ʢʘʢ: çYʈʂɤȹɞɈ (ʌ/ʆ) ɅȹȼɗɅɞɈ ɀȷȾȷɅɞYéè. 

ɽʱʝ ʦʜʠʥ ʠʟ ʜʨʝʚʥʝʡʰʠʭ ʯʝʢʘʥʦʚ ɹʫʭʘʨʩʢʦʛʦ ʉʦʛʜʘ ï ʪʝʪʨʘʜʨʘʭʤʳ 

ɽʚʪʠʜʝʤʘ ʠ ʧʦʜʨʘʞʘʥʠʷ ʠʤ. ʇʦ ʜʘʥʥʳʤ ʉʪʨʘʙʦʥʘ çʢʦʛʜʘ ʚʦʩʩʪʘʣʠ ʞʠʪʝʣʠ ʧʦ 

ʪʫ ʩʪʦʨʦʥʫ ʊʘʚʨʘ, ʚʩʣʝʜʩʪʚʠʝ ʚʟʘʠʤʥʳʭ ʚʨʘʞʜʝʙʥʳʭ ʦʪʥʦʰʝʥʠʡ ʩʠʨʠʡʩʢʠʭ ʠ 

ʤʠʜʠʡʩʢʠʭ ʮʘʨʝʡ, ʚʣʘʜʝʚʰʠʭ ʵʪʠʤʠ ʤʝʩʪʘʤʠ, ʪʦ ʥʘʤʝʩʪʥʠʢʠ ʚʟʙʫʥʪʦʚʘʣʠ 

ʧʨʝʞʜʝ ʚʩʝʛʦ ɹʘʢʪʨʠʘʥʫ, ʘ ʜʨʫʟʴʷ ɽʚʪʠʜʝʤʘ (ɹʘʢʪʨʠʡʩʢʦʛʦ) ï ʚʩʶ ʦʢʨʝʩʪʥʫʶ 

ʦʙʣʘʩʪʴè [ʉʪʨʘʙʦʥ. ɻʝʦʛʨʘʬʠʷ, XI, 9, 2ï3]. ʅʘ ʦʩʥʦʚʝ ʜʘʥʥʳʭ ʧʠʩʴʤʝʥʥʳʭ 

ʠʩʪʦʯʥʠʢʦʚ ʠ ʥʫʤʠʟʤʘʪʠʯʝʩʢʠʭ ʥʘʭʦʜʦʢ ʙʳʣʦ ʜʦʢʘʟʘʥʦ ʩʫʱʝʩʪʚʦʚʘʥʠʝ ʦʜʥʦʛʦ 

ʠʟ ʨʘʥʥʠʭ ʤʦʥʝʪʥʳʭ ʜʚʦʨʦʚ ʚ ɿʘʧʘʜʥʦʤ ʉʦʛʜʝ. ɿʜʝʩʴ ʦʩʫʱʝʩʪʚʣʷʣʩʷ ʚʳʧʫʩʢ 

ʩʘʤʳʭ ʨʘʥʥʠʭ ʤʦʥʝʪ ɽʚʪʠʜʝʤʘ ʩ ʝʛʦ ʧʦʨʪʨʝʪʘʤʠ ʚ ʶʥʦʤ ʚʦʟʨʘʩʪʝ ʠ ʯʫʪʴ ʩʪʘʨʰʝ 

ʠ ʧʦʜʨʘʞʘʥʠʡ ʠʤ. ʅʘʯʘʣʦ ʝʛʦ ʧʨʘʚʣʝʥʠʷ ʚ ʉʦʛʜʝ, ʢʘʢ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ 

ʘʥʪʠʯʥʳʝ ʘʚʪʦʨʳ ʠ ʥʫʤʠʟʤʘʪʠʯʝʩʢʠʝ ʤʘʪʝʨʠʘʣʳ ʤʦʞʥʦ ʦʪʥʦʩʠʪʴ ʢʦ ʚʨʝʤʝʥʠ 

250/246 ʛʛ. ʜʦ ʥ.ʵ. [ʄʫʩʘʢʘʝʚʘ, 2014]. ʊʘʢ, ʜʣʷ ʦʯʝʥʴ ʨʘʥʥʝʛʦ ʚʨʝʤʝʥʠ ʫʞʝ ʚ III  

ʚ. ʜʦ ʥ.ʵ. ʚ ɿʘʧʘʜʥʦʤ ʉʦʛʜʝ ʬʫʥʢʮʠʦʥʠʨʫʶʪ ʜʚʘ ʤʦʥʝʪʥʳʭ ʜʚʦʨʘ. 

ɺ ɺʦʩʪʦʯʥʦʤ ʉʦʛʜʝ ʥʘʯʘʣʦ ʯʝʢʘʥʢʠ ʤʦʥʝʪ ʧʦ ʪʠʧʫ ʜʨʘʭʤ ɸʥʪʠʦʭʘ Ƚ (280-

268 ʛʛ. ʜʦ ʥ.ʵ.) ʜʦʣʞʥʦ ʧʨʠʭʦʜʠʪʴʩʷ ʥʘ ʧʦʩʣʝʜʥʶʶ ʯʝʪʚʝʨʪʴ ȽȽȽ ʚ. ʜʦ ʥ.ʵ. 

ɼʘʥʥʳʝ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʭ ʠʩʩʣʝʜʦʚʘʥʠʡ ʧʦʟʚʦʣʷʶʪ ʜʘʪʠʨʦʚʘʪʴ ʤʦʥʝʪʳ 

ʚʳʜʝʣʝʥʥʦʛʦ ʥʘʤʠ ʧʝʨʚʦʛʦ ʧʝʨʠʦʜʘ ʩ ʠʩʢʘʞʝʥʥʳʤʠ ʛʨʝʯʝʩʢʠʤʠ ʣʝʛʝʥʜʘʤʠ ȽȽȽ 

ʚ. ʜʦ ʥ.ʵ.  ʅʘ ʵʪʦ ʫʢʘʟʳʚʘʝʪ ʥʘʭʦʜʢʘ ʤʦʥʝʪ ɸʤʠʩʘ ȽV-ȽȽȽ ʚʚ. ʜʦ ʥ.ʵ ʚʤʝʩʪʝ ʩ 

ʤʦʥʝʪʘʤʠ ʧʦ ʪʠʧʫ ʯʝʢʘʥʘ ɸʥʪʠʦʭʘ Ƚ ʚ ʉʝʚʝʨʥʦʤ ʘʨʭʠʪʝʢʪʫʨʥʦʤ ʢʦʤʧʣʝʢʩʝ 

ʧʦʤʝʱʝʥʠʡ ʉʪʘʨʦʡ ʅʠʩʳ. ʂʨʦʤʝ ʪʦʛʦ, ʵʪʘ ʜʘʪʘ ʧʦʜʪʚʝʨʞʜʘʝʪʩʷ ʜʘʥʥʳʤʠ ʠʟ 

ʨʘʩʢʦʧʦʢ ʧʦʛʨʝʙʝʥʠʷ 1 ʢʫʨʛʘʥʘ ˉ3 ɹʫʣʘʢʙʘʰʠʥʩʢʦʡ ʛʨʫʧʧʝ ʢʫʨʛʘʥʦʚ ʙʣʠʟ 
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ʀʰʪʳʭʘʥʘ, ʚ 60 ʢʤ. ʢ ʟʘʧʘʜʫ ʦʪ ʉʘʤʘʨʢʘʥʜʘ. ʕʪʠ ʤʘʪʝʨʠʘʣʳ ʠʟ ʢʫʨʛʘʥʘ-1 

ʜʘʪʠʨʫʶʪʩʷ ȽȽȽ ʚ. ʜʦ ʥ. ʵ. ɻʠʙʨʠʜʥʳʡ ʵʢʟʝʤʧʣʷʨ ʤʦʥʝʪʳ ɻʠʨʢʦʜʘ ʧʝʨʚʦʛʦ ʚʠʜʘ 

ï ʩ ʩʠʜʷʱʠʤ ɿʝʚʩʦʤ ʩʢʦʨʝʝ ʚʩʝʛʦ ʤʦʞʥʦ ʦʪʥʝʩʪʠ ʢ ȽȽȽ ʚ. ʜʦ ʥ. ʵ., ʘ ʚʪʦʨʦʛʦ ʚʠʜʘ 

ï ʩ ʢʦʥʝʤ ʦʯʝʥʴ ʨʘʥʥʠʝ ʯʝʢʘʥʳ, ʦʥʠ ʪʘʢʞʝ ʫʢʘʟʳʚʘʶʪ ʥʘ ʨʘʥʥʶʶ ʜʘʪʫ ȽȽȽ-ȽȽ ʚ. 

ʜʦ ʥ.ʵ. ʕʪʦ ʭʦʨʦʰʦ ʩʦʛʣʘʩʫʝʪʩʷ ʩ ʧʨʠʩʫʪʩʪʚʠʝʤ ʥʘ ʤʦʥʝʪʘʭ ʩʝʨʠʠ ɻʠʨʢʦʜʘ ʩ 

ʚʦʠʥʦʤ ʩ ʧʣʘʤʝʥʝʤ ʠʟ ʧʣʝʯ ʯʠʪʘʝʤʳʭ ʛʨʝʯʝʩʢʠʭ ʣʝʛʝʥʜ. ʀʩʢʘʞʝʥʥʳʝ ʠ 

ʥʝʯʠʪʘʝʤʳʝ ʣʝʛʝʥʜʳ ʚ ɹʫʭʘʨʩʢʦʤ ʉʦʛʜʝ ʜʘʪʠʨʫʶʪʩʷ ȽȽ ʚ. ʜʦ ʥ.ʵ.  ʉʦʛʣʘʩʥʦ 

ʨʝʟʫʣʴʪʘʪʘʤ ʢʣʘʩʩʠʬʠʢʘʮʠʦʥʥʦʛʦ ʘʥʘʣʠʟʘ, ʠʩʢʘʞʝʥʠʷ ʚ ʣʝʛʝʥʜʝ ʧʦ ʪʠʧʫ ʜʨʘʭʤ 

ɸʥʪʠʦʭʘ Ƚ ʠ ʝʸ ʠʩʯʝʟʥʦʚʝʥʠʝ ʧʨʦʠʩʭʦʜʠʣʠ ʦʯʝʥʴ ʙʳʩʪʨʦ, ʯʪʦ ʠ ʧʦʟʚʦʣʷʝʪ 

ʧʦʜʨʘʞʘʥʠʷ ʚʳʜʝʣʝʥʥʦʛʦ ʧʝʨʚʦʛʦ ʧʝʨʠʦʜʘ ʜʘʪʠʨʦʚʘʪʴ ȽȽȽ ʚ. ʜʦ ʥ.ʵ.  ʠʣʠ ȽȽȽ-ȽȽ 

ʚʚ. ʜʦ ʥ.ʵ. ʆʜʥʘ ʠʟ ʤʦʥʝʪ ʩʦ ʉʪʘʨʦʡ ʅʠʩʳ, ʦʧʫʙʣʠʢʦʚʘʥʥʘʷ ʅ. ʉʤʠʨʥʦʚʦʡ ʧʦʜ 

ˉ 54 (Smirnova, 1996. ʉ.283 ˉ54]. ʥʘʡʜʝʥʘ ʩ ʤʦʥʝʪʦʡ ɸʤʠʩʘ ʩ ʣʝʛʝʥʜʦʡ 

çʇɽȽʈɸè. ʄʦʥʝʪʳ ɸʤʠʩʘ ʩ ʵʪʦʡ ʣʝʛʝʥʜʦʡ ʜʘʪʠʨʫʶʪʩʷ ʦʯʝʥʴ ʨʘʥʥʠʤ ʚʨʝʤʝʥʝʤ 

IV ʚ. ʜʦ ʥ.ʵ.ï ʚʧʣʦʪʴ ʜʦ ʧʨʠʭʦʜʘ ɸʣʝʢʩʘʥʜʨʘ. ɺʝʨʦʷʪʥʦ, ʤʦʥʝʪʳ ʵʪʦʛʦ ʪʠʧʘ ʩ 

ʫʟʥʘʚʘʝʤʳʤ ʧʦʨʪʨʝʪʦʤ ɸʥʪʠʦʭʘ ʠ ʝʩʪʴ ʦʯʝʥʴ ʨʘʥʥʠʝ ʧʦʜʨʘʞʘʥʠʷ ʩ ʙʳʩʪʨʦ 

ʜʝʛʨʘʜʠʨʦʚʘʚʰʝʡ ʛʨʝʯʝʩʢʦʡ ʣʝʛʝʥʜʦʡ. ʋʞʝ ʚʦ ȽȽ ʚ. ʜʦ ʥ.ʵ., ʚʝʨʦʷʪʥʦ, ʯʝʢʘʥʷʪʩʷ 

ʤʦʥʝʪʳ, ʚʳʜʝʣʝʥʥʳʝ ʥʘʤʠ ʚʦ ʚʪʦʨʦʡ ʧʝʨʠʦʜ ï ʩ ʥʝʫʟʥʘʚʘʝʤʳʤʠ ʣʠʮʘʤʠ ʠ 

ʪʨʝʤʷ ʚʠʜʘʤʠ ʜʝʛʨʘʜʠʨʦʚʘʚʰʠʭ ʠʟʦʙʨʘʞʝʥʠʡ ʢʦʥʝʡ.  

ʄʦʥʝʪʳ ʧʦ ʪʠʧʫ ʯʝʢʘʥʘ ɸʥʪʠʦʭʘ Ƚ ʩʦ ʉʪʘʨʦʡ ʅʠʩʳ ʠʤʝʶʪ, ʢʘʢ 

ʨʝʘʣʠʩʪʠʯʥʦ ʚʳʧʦʣʥʝʥʥʳʝ ʠʟʦʙʨʘʞʝʥʠʷ ʢʦʥʝʡ, ʪʘʢ ʠ ʩʪʠʣʠʟʦʚʘʥʥʳʝ (ʚʩʝʭ 

ʪʨʝʭ ʚʠʜʦʚ ʚʪʦʨʦʛʦ ʧʝʨʠʦʜʘ), ʚ ʪʦʤ ʯʠʩʣʝ ʧʦʯʪʠ ʙʝʟ ʟʥʘʢʦʚ ʣʝʛʝʥʜ ʠ ʩ ʩʠʣʴʥʦ 

ʠʩʢʘʞʝʥʥʳʤʠ ʧʦʨʪʨʝʪʘʤʠ. ʕʪʦʪ ʬʘʢʪ ʧʦʜʪʚʝʨʞʜʘʝʪ ʪʦ, ʯʪʦ ʠʩʢʘʞʝʥʠʷ ʰʣʠ 

ʦʯʝʥʴ ʙʳʩʪʨʦ ʠ ʚ ʦʙʨʘʱʝʥʠʠ ʦʜʥʦʚʨʝʤʝʥʥʦ ʥʘʭʦʜʠʣʠʩʴ ʤʦʥʝʪʳ ʢʘʢ ʧʝʨʚʦʛʦ, 

ʪʘʢ ʠ ʚʪʦʨʦʛʦ ʧʝʨʠʦʜʦʚ. ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʠʭ ʚ ʤʝʞʜʫʥʘʨʦʜʥʦʡ ʪʦʨʛʦʚʣʝ ʤʦʞʝʪ 

ʩʚʠʜʝʪʝʣʴʩʪʚʦʚʘʪʴ ʦʙ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʠʭ ʥʘ ʚʝʩ, ʧʦʩʢʦʣʴʢʫ ʢʘʢʠʭ-ʣʠʙʦ ʪʚʝʨʜʦ 

ʫʩʪʘʥʦʚʣʝʥʥʳʭ ʘʪʪʠʯʝʩʢʠʭ ʩʪʘʥʜʘʨʪʦʚ ʚ ʠʭ ʚʝʩʦʚʳʭ ʜʘʥʥʳʭ ʥʝ ʥʘʙʣʶʜʘʝʪʩʷ.  

ɽ.ɺ. ɿʝʡʤʘʣʴ ʦʪʤʝʯʘʣ, ʯʪʦ ʚ ʩʦʩʪʘʚʝ ʤʦʥʝʪ ʧʨʦʪʦʪʠʧʦʚ ʬʠʛʫʨʠʨʫʶʪ ʜʨʘʭʤʳ, 

ʛʝʤʠʜʨʘʭʤʳ, ʦʙʦʣʳ [ɿʝʡʤʘʣʴ, 1983.ʉ.83]. ɺ ʧʨʝʜʩʪʘʚʣʝʥʥʳʭ ɽ.ɺ.ɿʝʡʤʘʣʝʤ 

ʚʝʩʦʚʳʤ ʜʘʥʥʳʤ ʦʪ ʦʙʦʣʘ ʜʦ ʧʦʜʨʘʞʘʥʠʡ ʦʙʦʣʘʤ ɸʥʪʠʦʭʘ Ƚ ʩʪʨʘʥʥʳʤ 

ʚʳʛʣʷʜʠʪ ʪʦ, ʯʪʦ ʙʦʣʝʝ ʧʦʟʜʥʠʝ ʧʦʜʨʘʞʘʥʠʷ ʠʤʝʶʪ ʙʦʣʴʰʠʡ ʚʝʩ, ʥʘʧʨʠʤʝʨ 

0,50ʛ. ʠʣʠ 0,47ʛ., ʯʝʤ ʫʢʘʟʘʥʥʳʡ ʥʘʤʠ ˉ ʅ-14/20 ʩ ʚʝʩʦʤ 0,345ʛ.  ʙʦʣʝʝ ʨʘʥʥʠʡ 

ʧʦ ʝʛʦ ʞʝ ʢʣʘʩʩʠʬʠʢʘʮʠʠ.  

ʆʜʠʥ ʠʟ ʵʢʟʝʤʧʣʷʨʦʚ ʤʦʥʝʪ, ʭʨʘʥʷʱʠʭʩʷ ʚ ʤʫʟʝʝ ʟʘ ˉ ʅ-14/20, ʩ ʛʦʣʦʚʦʡ 

ʨʦʛʘʪʦʛʦ ʢʦʥʷ ʙʳʣ ʧʨʠʯʠʩʣʝʥ ɽ.ɺ. ɿʝʡʤʘʣʝʤ ʢ ʧʦʜʨʘʞʘʥʠʷʤ ʦʙʦʣʘʤ ɸʥʪʠʦʭʘ 

Ƚ. ɺʝʩʦʚʳʝ ʜʘʥʥʳʝ ʵʪʦʡ ʤʦʥʝʪʳ, ʪʘʢ ʙʣʠʟʢʦ ʩʪʦʷʱʝʡ ʢ ʧʨʦʪʦʪʠʧʫ, ʥʝ ʤʦʛʫʪ 

ʦʪʨʘʞʘʪʴ ʩʪʦʣʴ ʨʝʟʢʦʛʦ, ʙʳʩʪʨʦʛʦ ʧʘʜʝʥʠʷ ʚʝʩʘ. ɺʝʩ ʦʙʦʣʦʚ ʘʪʪʠʯʝʩʢʦʛʦ 

ʩʪʘʥʜʘʨʪʘ 0,728ʛ.  ɺʝʩ 1/2 ʦʙʦʣʘ - ʛʝʤʠʦʙʦʣʘ= 1/12 ʜʨʘʭʤʳ ʩʦʩʪʘʚʣʷʣ 0,364ʛ. 

ʊʦʛʜʘ ʪʘʢʦʡ ʨʘʥʥʠʡ ʵʢʟʝʤʧʣʷʨ (ɻʄʀʋʟ ˉ ʅ-14/20), ʷʚʣʷʝʪʩʷ ʧʦʜʨʘʞʘʥʠʷʤ ʥʝ 

ʦʙʦʣʘʤ, ʘ ʛʝʤʠʦʙʦʣʘʤ. ʆʥ ʚʝʩʠʪ 0,345ʛ.  ɺʪʦʨʦʡ ʵʢʟʝʤʧʣʷʨ ʠʟ ʪʦʛʦ ʞʝ ʤʫʟʝʷ ʟʘ 

ˉ ʅ-136/13 ʧʨʘʢʪʠʯʝʩʢʠ ʩ ʪʘʢʠʤ ʞʝ ʚʝʩʦʤ 0,35ʛ., ʥʦ ʠʟʦʙʨʘʞʝʥʠʝ ʧʦʨʪʨʝʪʘ ʠ 

ʢʦʥʷ ʥʘʤʥʦʛʦ ʠʩʢʘʞʝʥʥʝʝ, ʯʝʤ ʥʘ ʤʦʥʝʪʝ ʟʘ ˉ ʅ-14/20. ʕʪʦ ʧʦʜʪʚʝʨʞʜʘʝʪ 

ʥʘʰʝ ʧʨʝʜʧʦʣʦʞʝʥʠʝ ʦ ʯʝʢʘʥʢʝ ʧʦʜʨʘʞʘʥʠʡ ʥʝ ʪʦʣʴʢʦ ʦʙʦʣʘʤ, ʥʦ ʠ 

ʛʝʤʠʦʙʦʣʘʤ ɸʥʪʠʦʭʘ Ƚ. ʃʶʙʦʧʳʪʥʳʤ ʬʘʢʪʦʤ ʷʚʣʷʝʪʩʷ ʩʦʦʙʱʝʥʠʝ ɺ.ʄ. 

ʄʘʩʩʦʥʘ ʦ ʪʦʤ, ʯʪʦ ʤʦʥʝʪʳ ʠʟ ʂʣʘʜʘ ʊʘʣʠ-ɹʦʨʟʫ ʩ ʠʟʦʙʨʘʞʝʥʠʝʤ ʣʫʯʥʠʢʘ 
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ʠʤʝʶʪ ʚʝʩ 0,3ʛ. ʠ ʤʦʥʝʪʳ ʪʘʢʦʛʦ ʚʝʩʘ ʦʥ ʥʘʟʳʚʘʝʪ ʘʪʪʠʯʝʩʢʠʤʠ ʭʝʤʠʦʙʦʣʘʤʠ 

(ʛʝʤʠʦʙʦʣʘʤʠ) ʠʣʠ ʦʙʦʣʘʤʠ ʤʝʩʪʥʦʛʦ ʩʪʘʥʜʘʨʪʘ [ʄʘʩʩʦʥ, 1955.ʉ.42].  

ɺʧʦʣʥʝ ʚʝʨʦʷʪʥʳʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʛʝʤʠʦʙʦʣʦʚ ʠ ʧʦʜʨʘʞʘʥʠʡ 

ʠʤ ʚ ʧʝʨʠʦʜ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʷ ʤʦʥʝʪ ʩ ʠʟʦʙʨʘʞʝʥʠʝʤ ʨʦʛʘʪʦʛʦ ʢʦʥʷ. ɼʘʣʴʰʝ 

ʵʪʦʪ çʩʪʘʥʜʘʨʪè ʠʩʧʦʣʴʟʫʝʪʩʷ ʫʞʝ ʚ ʛʨʫʧʧʝ ʩ ʠʟʦʙʨʘʞʝʥʠʝʤ ʣʫʯʥʠʢʘ. 

ɺ ʧʝʨʠʦʜ ʧʨʘʚʣʝʥʠʷ ɸʣʝʢʩʘʥʜʨʘ ʄʘʢʝʜʦʥʩʢʦʛʦ ʤʦʥʝʪʳ ʯʝʢʘʥʷʪ ʧʦ 

ʘʪʪʠʯʝʩʢʦʡ ʩʠʩʪʝʤʝ. ʉʦʛʜ, ʚʦʰʝʜʰʠʡ ʚ ʩʠʩʪʝʤʫ ʛʦʩʫʜʘʨʩʪʚ, ʧʦʜʚʣʘʩʪʥʳʭ 

ɸʣʝʢʩʘʥʜʨʫ, ʩʪʘʣ ʚʧʦʩʣʝʜʩʪʚʠʠ ʯʝʢʘʥʠʪʴ ʧʦʜʨʘʞʘʥʠʷ ʤʦʥʝʪʘʤ, ʢʘʢ ʩʘʤʦʛʦ 

ɸʣʝʢʩʘʥʜʨʘ, ʪʘʢ ʠ ʤʦʥʝʪʘʤ ʉʝʣʝʚʢʠʜʦʚ. ʇʦʜʨʘʞʘʥʠʷ ʚʳʧʫʩʢʘʣʠ ʧʦ ʪʠʧʫ ʤʦʥʝʪ 

ʪʝʭ ʞʝ ʥʦʤʠʥʘʣʦʚ, ʯʪʦ ʙʳʣʠ ʚ ʘʪʪʠʯʝʩʢʦʡ ʩʠʩʪʝʤʝ, ʥʦ ʥʘ ʥʘʰ ʚʟʛʣʷʜ ʙʳʣʠ 

ʥʝʢʦʪʦʨʳʝ ʠʟʤʝʥʝʥʠʷ, ʩ ʫʯʝʪʦʤ ʩʫʱʝʩʪʚʦʚʘʚʰʝʡ ʚ ʉʦʛʜʝ ʚʝʩʦʚʦʡ ʩʠʩʪʝʤʳ 

ʥʦʤʠʥʘʣʳ ʜʣʷ ʯʝʢʘʥʢʠ ʧʦʜʨʘʞʘʪʝʣʴʥʳʭ ʯʝʢʘʥʦʚ (ʧʨʦʪʦʪʠʧʳ) ʙʳʣʠ ʚʳʙʨʘʥʳ 

ʥʝ ʚʩʝ. ɽʩʣʠ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʧʨʦʪʦʪʠʧʳ, ʢʦʪʦʨʳʤ ʩʣʝʜʦʚʘʣʠ ʨʘʥʥʠʝ 

ʧʦʜʨʘʞʘʪʝʣʴʥʳʝ ʯʝʢʘʥʳ ʉʦʛʜʘ, ʪʦ ʧʦʣʫʯʘʝʪʩʷ, ʯʪʦ ʩʣʝʜʦʚʘʣʠ ʦʥʠ ʥʝ ʚʩʝʤ 

ʘʪʪʠʯʝʩʢʠʤ ʩʪʘʥʜʘʨʪʘʤ, ʬʨʘʢʮʠʷʤ, ʘ ʪʦʣʴʢʦ ʠʟʙʨʘʥʥʳʤ. ʕʪʦ ʙʳʣʠ: 

ʪʝʪʨʘʜʨʘʭʤʳ, ʜʨʘʭʤʳ, ʛʝʤʠʜʨʘʭʤʳ (3 ʦʙʦʣʘ ʠʣʠ İ ʜʨʘʭʤʳ), ʦʙʦʣʳ (1/6 

ʜʨʘʭʤʳ) ʠ ʛʝʤʠʦʙʦʣʳ (1/12 ʜʨʘʭʤʳ ʠʣʠ İ ʦʙʦʣʘ). ɸʪʪʠʯʝʩʢʘʷ ʚʝʩʦʚʘʷ ʩʠʩʪʝʤʘ 

ʩʦʯʝʪʘʣʘ ʚ ʩʝʙʝ ʧʨʠʟʥʘʢʠ ʰʝʩʪʠʜʝʩʷʪʠʨʠʯʥʦʡ ʠ ʜʝʩʷʪʠʯʥʦʡ ʚʝʩʦʚʳʭ ʩʠʩʪʝʤ. 

ʀʤʝʥʥʦ ʪʘʢʘʷ ʩʠʩʪʝʤʘ, ʩʦʯʝʪʘʚʰʘʷ ʚ ʩʝʙʝ ʚʦʟʤʦʞʥʦʩʪʴ ʜʝʣʝʥʠʷ ʥʦʤʠʥʘʣʦʚ ʠ 

ʠʭ ʬʨʘʢʮʠʡ ʥʘ 10 ʠ ʥʘ 3 ʦʢʘʟʘʣʘʩʴ ʥʘʠʙʦʣʝʝ ʫʜʦʙʥʦʡ, ʩʦʛʜʠʡʩʢʠʝ ʧʦʜʨʘʞʘʥʠʷ 

ʯʝʢʘʥʘʤ ɸʥʪʠʦʭʘ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʦ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʠ ʩʦʯʝʪʘʥʠʷ ʵʪʠʭ ʜʚʫʭ 

ʚʝʩʦʚʳʭ ʩʠʩʪʝʤ ʚ ʉʦʛʜʝ ʚ ʵʪʦʪ ʨʘʥʥʠʡ, ʥʘʯʘʣʴʥʳʡ ʵʪʘʧ ʩʣʦʞʝʥʠʷ ʜʝʥʝʞʥʳʭ 

ʦʪʥʦʰʝʥʠʡ. 

ʄʦʥʝʪʳ ʩ ʠʟʦʙʨʘʞʝʥʠʝʤ ʢʦʥʷ ʚ ʉʦʛʜʝ ʦʯʝʥʴ ʜʦʣʛʦ ʦʩʪʘʚʘʣʠʩʴ ʩʝʨʝʙʨʷʥʳʤʠ 

ʨʘʟʥʳʭ 4-ʭ ʥʦʤʠʥʘʣʦʚ ï ʧʦʜʨʘʞʘʥʠʡ ʜʨʘʭʤʘʤ, ʧʦʜʨʘʞʘʥʠʡ ʛʝʤʠʜʨʘʭʤʘʤ (3 

ʦʙʦʣʘ ʠʣʠ İ ʜʨʘʭʤʳ), ʧʦʜʨʘʞʘʥʠʡ ʦʙʦʣʘʤ (1/6 ʜʨʘʭʤʳ) ʠ ʧʦʜʨʘʞʘʥʠʡ 

ʛʝʤʠʦʙʦʣʘʤ (1/12 ʜʨʘʭʤʳ ʠʣʠ İ ʦʙʦʣʘ). ʄʦʥʝʪʳ ʧʦ ʪʠʧʫ ʜʨʘʭʤ ʠ ʛʝʤʠʜʨʘʭʤ 

ʫʯʘʩʪʚʦʚʘʣʠ ʚ ʤʝʞʜʫʥʘʨʦʜʥʦʡ ʪʦʨʛʦʚʣʝ. ʄʦʥʝʪʳ ʧʦ ʪʠʧʫ ʦʙʦʣʦʚ ʠ ʛʝʤʠʦʙʦʣʦʚ 

ʠʩʧʦʣʴʟʦʚʘʣʠʩʴ ʪʦʣʴʢʦ ʚʦ ʚʥʫʪʨʝʥʥʝʡ ʪʦʨʛʦʚʣʝ, ʥʘ ʥʘʯʘʣʴʥʦʤ ʵʪʘʧʝ 

ʚʦʟʥʠʢʥʦʚʝʥʠʷ ʜʝʥʝʞʥʳʭ ʦʪʥʦʰʝʥʠʡ ʠʛʨʘʷ ʨʦʣʴ ʤʝʜʥʳʭ ʜʝʥʝʛ. ʅʝ ʠʩʢʣʶʯʝʥʦ, 

ʯʪʦ ʯʘʩʪʴ ʩʜʝʣʦʢ ʩʦʚʝʨʰʘʣʘʩʴ ʠ ʥʘ ʚʝʩ. ʅʦ ʧʦʜʨʘʞʘʥʠʝ ʩʪʦʣʴ ʜʨʦʙʥʳʤ 

ʬʨʘʢʮʠʷʤ ʘʪʪʠʯʝʩʢʦʡ ʩʠʩʪʝʤʳ ʛʦʚʦʨʠʪ ʦ ʪʦʤ, ʯʪʦ ʚ ʉʦʛʜʝ ʚ ʵʪʦʪ ʥʘʯʘʣʴʥʳʡ 

ʧʝʨʠʦʜ ʜʝʥʝʞʥʳʭ ʦʪʥʦʰʝʥʠʡ ʭʦʜʠʣʠ ʚʩʝ ʵʪʠ çʥʦʤʠʥʘʣʳè, ʠʥʘʯʝ ʦʥʠ ʙʳʣʠ ʙʳ 

ʚʳʧʫʱʝʥʳ ʚʩʝ ʦʜʠʥʘʢʦʚʦʛʦ ʚʝʩʘ. ʇʦʜʪʚʝʨʞʜʝʥʠʝʤ ʢʘʯʝʩʪʚʘ ʤʝʪʘʣʣʘ, ʷʚʣʷʝʪʩʷ 

ʬʘʢʪȽ ʫʯʘʩʪʠʷ ʠʭ ʚ ʤʝʞʜʫʥʘʨʦʜʥʦʡ ʪʦʨʛʦʚʣʝ. ʅʘʭʦʜʢʠ ʵʪʠʭ ʤʦʥʝʪ ʪʘʢ ʜʘʣʝʢʦ 

ʦʪ ʤʝʩʪʘ ʠʭ ʚʳʧʫʩʢʘ ï ʚ ʇʘʨʬʠʠ ʚʤʝʩʪʝ ʩ ʜʨʘʭʤʘʤʠ ʛʦʨʦʜʘ ɸʤʠʩ, ʚ ɿʘʧʘʜʥʦʤ 

ʉʦʛʜʝ, ʚ ʖʞʥʦʤ ʉʦʛʜʝ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʦ ʪʦʤ, ʯʪʦ ʯʘʩʪʴ ʠʭ ʫʯʘʩʪʚʦʚʘʣʘ ʚʦ 

ʚʥʝʰʥʝʡ ʪʦʨʛʦʚʣʝ.  

ɺʳʷʚʣʝʥʥʳʝ ʜʚʝ ʧʘʨʘʣʣʝʣʴʥʳʝ ʣʠʥʠʠ ʨʘʟʚʠʪʠʷ ʵʪʦʛʦ ʯʝʢʘʥʘ ɸʰʪʘʤʘ ʩ 

ʣʫʯʥʠʢʦʤ ʠ ʤʦʥʝʪʳ ʩ ʢʦʥʝʤ, ʦʪʨʘʞʘʶʪ ʨʘʙʦʪʫ ʜʚʫʭ ʤʦʥʝʪʥʳʭ ʜʚʦʨʦʚ. ʊʘʢʞʝ 

ʠ ʧʦʟʜʥʠʝ ʤʦʥʝʪʳ ʩ ʧʦʯʪʠ ʧʦʪʝʨʷʚʰʠʤʠ ʩʦʜʝʨʞʘʥʠʝ ʠʟʦʙʨʘʞʝʥʠʷʤʠ 

ʩʦʩʫʱʝʩʪʚʦʚʘʣʠ ʧʘʨʘʣʣʝʣʴʥʦ ʩ ʪʝʤʠ, ʛʜʝ ʬʠʛʫʨʘ ʣʫʯʥʠʢʘ ʫʟʥʘʚʘʝʤʘ. ʕʪʦ ʠʭ 

ʧʘʨʘʣʣʝʣʴʥʦʝ ʩʦʩʫʱʝʩʪʚʦʚʘʥʠʝ ʧʦʜʪʚʝʨʞʜʘʝʪ ʥʘʰʠ ʧʨʝʜʧʦʣʦʞʝʥʠʷ ʦ ʨʘʙʦʪʝ 

ʜʚʫʭ ʤʦʥʝʪʥʳʭ ʜʚʦʨʦʚ ʚ ʉʦʛʜʝ ʧʦ ʤʦʥʝʪʘʤ ʜʚʫʭ ʚʠʜʦʚ ʩ ʠʟʦʙʨʘʞʝʥʠʝʤ 

ʧʨʦʪʦʤʳ ʢʦʥʷ ʥʘ ʦʙʦʨʦʪʥʦʡ ʩʪʦʨʦʥʝ. ʈʘʟʚʠʪʠʝ ʤʥʦʛʠʭ ʩʝʨʠʡ ʧʦʜʨʘʞʘʪʝʣʴʥʳʭ 
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ʯʝʢʘʥʦʚ ʧʦʢʘʟʳʚʘʝʪ, ʯʪʦ ʧʨʦʮʝʩʩ ʩʪʠʣʠʟʘʮʠʠ, ʨʘʟʣʦʞʝʥʠʷ ʠʟʦʙʨʘʞʝʥʠʡ, ʝʩʣʠ 

ʧʨʝʨʳʚʘʣʩʷ, ʪʦ ʩ ʟʘʤʝʥʦʡ ʪʠʧʘ, ʥʦ ʥʠʢʘʢ ʥʝ ʩ ʚʦʩʩʪʘʥʦʚʣʝʥʠʝʤ ʫʞʝ 

ʜʝʛʨʘʜʠʨʦʚʘʚʰʠʭ ʠʟʦʙʨʘʞʝʥʠʡ. ʉʢʦʨʝʝ ʚʩʝʛʦ ʥʘʣʠʮʦ ʢʦʥʝʯʥʳʡ ʨʝʟʫʣʴʪʘʪ 

ʧʘʨʘʣʣʝʣʴʥʦʛʦ ʨʘʟʚʠʪʠʷ ʯʝʢʘʥʘ ʜʚʫʭ ʤʦʥʝʪʥʳʭ ʜʚʦʨʦʚ.  

ʇʨʠʯʝʤ, ʦʯʝʥʴ ʨʘʥʦ ʚʳʜʝʣʷʝʪʩʷ ʠ ʪʨʝʪʠʡ ʤʦʥʝʪʥʳʡ ʜʚʦʨ, ʢʦʪʦʨʳʡ 

ʧʨʦʨʘʙʦʪʘʣ ʦʯʝʥʴ ʢʦʨʦʪʢʦʝ ʚʨʝʤʷ. ʀʢʦʥʦʛʨʘʬʠʯʝʩʢʠʡ ʘʥʘʣʠʟ ʤʦʥʝʪ ʩʝʨʠʠ ʩ 

ʣʫʯʥʠʢʦʤ ʧʦʟʚʦʣʠʣ ʚʳʷʚʠʪʴ ʵʪʦʪ ʪʨʝʪʠʡ ʤʦʥʝʪʥʳʡ ʜʚʦʨ, ʝʛʦ ʧʨʝʜʩʪʘʚʣʷʶʪ 4 

ʨʝʜʢʠʭ ʵʢʟʝʤʧʣʷʨʘ ʤʦʥʝʪ çʂʘʫʪʩʘ/ʂʯʫʪʩʘè ʠʣʠ ʈʘʫʪʩʘ/ʈʯʫʪʩʘ. 

ʀʢʦʥʦʛʨʘʬʠʯʝʩʢʠʡ ʘʥʘʣʠʟ ʧʦʢʘʟʘʣ, ʯʪʦ ʥʘ ʫʨʦʚʥʝ ʩʪʠʣʠʟʘʮʠʠ ʣʫʯʥʠʢʘ ʜʦ 

ʩʪʘʜʠʠ, ʢʦʛʜʘ ʚʦʢʨʫʛ ʛʦʣʦʚʳ ʝʱʝ ʭʦʨʦʰʦ ʨʘʟʣʠʯʠʤ ʥʠʤʙ, ʝʩʪʴ ʤʦʥʝʪʳ ʩ 

ʨʘʟʥʳʤʠ ʧʦʨʪʨʝʪʘʤʠ ʧʨʘʚʠʪʝʣʝʡ. ʀ ʦʥʠ ʪʘʢʞʝ ʩʦʩʫʱʝʩʪʚʫʶʪ ʧʘʨʘʣʣʝʣʴʥʦ. 

ʃʫʯʥʠʢ, ʠʟʦʙʨʘʞʝʥʥʳʡ ʥʘ ʤʦʥʝʪʘʭ çʂʘʫʪʩʘ/ʂʯʫʪʩʘè ʠʣʠ  ʈʘʫʪʩʘ/ʈʯʫʪʩʘ ʪʘʢʦʡ 

ʩʪʝʧʝʥʠ ʩʪʠʣʠʟʘʮʠʠ, ʢʘʢ ʠ ʥʘ ʢʨʫʧʥʳʭ ʥʦʤʠʥʘʣʘʭ ʩʝʨʠʠ ʩ ʣʫʯʥʠʢʦʤ, ʛʜʝ ʟʘ 

ʛʦʣʦʚʦʡ ʧʨʘʚʠʪʝʣʷ ʠʟʦʙʨʘʞʝʥʳ ʠʩʢʘʞʝʥʥʳʝ ʛʨʝʯʝʩʢʠʝ ʣʝʛʝʥʜʳ. ʊ.ʝ. ʣʠʥʠʷ 2 ʩ 

ʠʩʢʘʞʝʥʥʳʤʠ ʛʨʝʯʝʩʢʠʤʠ ʣʝʛʝʥʜʘʤʠ ʧʘʨʘʣʣʝʣʴʥʘ ʣʠʥʠʠ 1 ʩ ʠʩʢʘʞʝʥʥʳʤʠ 

ʛʨʝʯʝʩʢʠʤʠ ʠ ʯʠʪʘʝʤʳʤʠ ʩʦʛʜʠʡʩʢʠʤʠ ʣʝʛʝʥʜʘʤʠ. ɺʥʫʪʨʠ ʣʠʥʠʠ 1 

ʦʪʧʦʯʢʦʚʘʣʠʩʴ ʜʚʘ ʨʘʟʥʳʭ ʯʝʢʘʥʘ: ʢʘʢ ʧʨʦʜʦʣʞʝʥʠʝ ʣʠʥʠʠ1 ʠ ʥʦʚʳʡ ʩ 

çʂʘʫʪʩʫ/ʂʯʫʪʩʫè ʠʣʠ ʈʘʫʪʩʦʤ/ ʈʯʫʪʩʦʤ. ʅʦʚʳʡ ʯʝʢʘʥ ʵʪʦʛʦ ʧʨʘʚʠʪʝʣʷ ï ʵʪʦ 

ʨʝʟʫʣʴʪʘʪ ʨʘʙʦʪʳ ʪʨʝʪʴʝʛʦ ʤʦʥʝʪʥʦʛʦ ʜʚʦʨʘ. 

ɺʳʧʫʩʢ ʵʪʠʭ ʤʦʥʝʪ çʂʘʫʪʩʘ/ʂʯʫʪʩʘè ʠʣʠ ʈʘʫʪʩʘ/ʈʯʫʪʩʘ ʦʪʥʦʩʠʪʝʣʴʥʦ 

ʚʩʝʡ ʩʝʨʠʠ ʤʦʥʝʪ ʩ ʣʫʯʥʠʢʦʤ ʜʦʩʪʘʪʦʯʥʦ ʨʘʥʥʠʡ, ʠʟʦʙʨʘʞʝʥʠʷ ʣʫʯʥʠʢʦʚ 

ʩʪʠʣʠʟʦʚʘʥʥʳʝ, ʥʦ ʧʦʢʘ ʚʧʦʣʥʝ ʫʟʥʘʚʘʝʤʳ (ʩʤ. ʊʘʙʣ. 2, ʣʝʚʘʷ ʩʪʦʨʦʥʘ ˉ4). 

ʆʥʠ ʩʦʩʫʱʝʩʪʚʫʶʪ ʧʘʨʘʣʣʝʣʴʥʦ ʩ ʚʳʧʫʩʢʘʤʠ ʤʦʥʝʪ ʩ ʠʩʢʘʞʝʥʥʳʤʠ 

ʛʨʝʯʝʩʢʠʤʠ ʣʝʛʝʥʜʘʤʠ (ʩʤ. ʊʘʙʣ. 2, ʣʝʚʘʷ ʩʪʦʨʦʥʘ ˉ4-6). ʆ ʢʨʘʪʢʦʚʨʝʤʝʥʥʦʩʪʠ 

ʵʪʦʛʦ ʚʳʧʫʩʢʘ çʂʘʫʪʩʘ/ʂʯʫʪʩʘè ʠʣʠ ʈʘʫʪʩʘ/ʈʯʫʪʩʘ ʛʦʚʦʨʠʪ ʠ ʪʦʪ ʬʘʢʪ, ʯʪʦ 

ʤʦʥʝʪ ʚʩʝʛʦ ʧʷʪʴ ʵʢʟʝʤʧʣʷʨʦʚ, ʘ ʧʦʜʨʘʞʘʥʠʡ ʵʪʦʤʫ ʪʠʧʫ ʚʦʦʙʱʝ ʥʝʪ, ʪʦʛʜʘ ʢʘʢ 

ʧʦʜʨʘʞʘʥʠʡ ʤʦʥʝʪʘʤ ɸʰʪʘʤʘ ʠ ʤʦʥʝʪʘʤ ɸʥʪʠʦʭʘ ʤʥʦʞʝʩʪʚʦ. ʅʫʞʥʦ 

ʦʪʤʝʪʠʪʴ, ʯʪʦ ʣʝʛʝʥʜʘ ʥʘ ʦʜʥʦʤ ʠʟ ʧʷʪʠ ʵʢʟʝʤʧʣʷʨʦʚ ʥʝʩʢʦʣʴʢʦ ʦʪʣʠʯʘʝʪʩʷ 

ʪʝʤ, ʯʪʦ ʧʝʨʚʳʡ ʟʥʘʢ ʥʝʩʢʦʣʴʢʦ ʠʩʢʘʞʝʥ. ɽʩʣʠ ʧʝʨʚʘʷ ʙʫʢʚʘ ʠʤʝʥʠ çRè ʠʣʠ 

çʂè ʠʤʝʝʪ ʟʠʛʟʘʛʦʦʙʨʘʟʥʦʝ ʛʦʨʠʟʦʥʪʘʣʴʥʦʝ ʦʪʚʝʪʚʣʝʥʠʝ ʩʣʝʚʘ (ʩʤ. ʊʘʙʣ. 3 

ˉ1), ʪʦ ʥʘ ʦʜʥʦʡ ʠʟ ʤʦʥʝʪ ʦʥʘ ʪʘʢ ʧʨʘʢʪʠʯʝʩʢʠ ʩʦʝʜʠʥʝʥʘ ʩʦ ʚʪʦʨʳʤ ʟʥʘʢʦʤ   

ʠ ɻ ʪʦ ʦʪʚʝʪʚʣʝʥʠʝ ʠʤʝʝʪ ʥʝ ʟʠʛʟʘʛʦʦʙʨʘʟʥʫʶ ʬʦʨʤʫ, ʘ ʬʦʨʤʫ ʧʨʷʤʦʛʦ ʰʪʨʠʭʘ, 

ʧʨʠʩʦʝʜʠʥʝʥʥʦʛʦ ʧʦʜ ʥʘʢʣʦʥʦʤ, ʦʙʨʘʟʫʷ ʦʩʪʨʳʡ ʫʛʦʣ (ʩʤ. ʊʘʙʣ. 3 ˉ5). 

ʇʦʵʪʦʤʫ ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʢʘʢ ʟʥʘʢ çɓè. 

ɼʘʪʠʨʦʚʢʘ ʤʦʥʝʪ çʂʘʫʪʩʘ/ʂʯʫʪʩʘè ʠʣʠ ʈʘʫʪʩʘ/ʈʯʫʪʩʘ ʟʘʪʨʫʜʥʷʝʪʩʷ ʪʝʤ, 

ʯʪʦ ʥʠ ʦʜʥʘ ʠʟ ʵʪʠʭ ʯʝʪʳʨʝʭ ʤʦʥʝʪ ʥʝ ʥʘʡʜʝʥʘ ʧʨʠ ʧʨʦʚʝʜʝʥʠʠ 

ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʭ ʠʩʩʣʝʜʦʚʘʥʠʡ, ʘ ʧʨʦʠʩʭʦʜʷʪ ʠʟ ʙʝʩʧʘʩʧʦʨʪʥʳʭ ʤʫʟʝʡʥʳʭ 

ʩʦʙʨʘʥʠʡ. ɺʤʝʩʪʝ ʩ ʪʝʤ, ʤʦʥʝʪʳ çʂʘʫʪʩʘ/ʂʯʫʪʩʘè ʠʣʠ ʈʘʫʪʩʘ/ʈʯʫʪʩʘ 

ʭʨʦʥʦʣʦʛʠʯʝʩʢʠ ʜʘʣʝʢʦ ʦʪʩʪʦʷʪ ʦʪ ʜʘʪʠʨʦʚʘʥʥʳʭ ʧʦʟʜʥʠʭ ʵʢʟʝʤʧʣʷʨʦʚ ʤʦʥʝʪ 

ʩ ʣʫʯʥʠʢʦʤ Vï ʥʘʯʘʣʘ VI ʚ. ɺʦʟʤʦʞʥʦ, ʧʨʝʜʧʦʣʦʞʠʪʝʣʴʥʦ ʧʦʢʘ, ʜʦ ʧʦʣʫʯʝʥʠʷ 

ʙʦʣʝʝ ʪʦʯʥʳʭ ʜʘʥʥʳʭ, ʠʭ ʤʦʞʥʦ ʜʘʪʠʨʦʚʘʪʴ ʦʯʝʥʴ ʰʠʨʦʢʦ ï ʧʝʨʚʳʤʠ ʚʝʢʘʤʠ 

ʥ.ʵ. 

ɺʩʝ ʤʦʥʝʪʳ ʩ ʠʟʦʙʨʘʞʝʥʠʝʤ ʣʫʯʥʠʢʘ ʦʙʨʘʱʘʣʠʩʴ ʚ ʧʨʝʜʝʣʘʭ ɺʦʩʪʦʯʥʦʛʦ 

ʉʦʛʜʘ. ʉʝʨʠʷ ʵʪʘ, ʢʘʢ ʠ ʚʩʝ ʜʨʝʚʥʝʩʦʛʜʠʡʩʢʠʝ ʤʦʥʝʪʳ ʜʣʠʪʝʣʴʥʘʷ. 

ɼʣʠʪʝʣʴʥʦʩʪʴ ʨʘʟʚʠʪʠʷ ʧʝʨʚʳʭ ʯʝʢʘʥʦʚ ï ʦʜʥʘ ʠʟ ʭʘʨʘʢʪʝʨʥʳʭ ʯʝʨʪ ʨʘʟʚʠʪʠʷ 
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ʜʝʥʝʞʥʳʭ ʦʪʥʦʰʝʥʠʡ ʉʦʛʜʘ. ɺʪʦʨʘʷ ʭʘʨʘʢʪʝʨʥʘʷ ʯʝʨʪʘ ï ɻ ʪʦ ʫʤʝʥʴʰʝʥʠʝ ʚʝʩʘ 

ʠ ʨʘʟʤʝʨʦʚ ʤʦʥʝʪ ʢ ʢʦʥʮʫ ʨʘʟʚʠʪʠʷ ʩʝʨʠʠ, ʢʦʛʜʘ ʧʨʦʪʦʪʠʧʦʤ ʷʚʣʷʝʪʩʷ 

ʵʣʣʠʥʠʩʪʠʯʝʩʢʘʷ ʜʨʘʭʤʘ. ʄʦʥʝʪʳ ʩ ʣʫʯʥʠʢʦʤ, ʢʘʢ ʠ ʚʩʝ ʜʨʝʚʥʝʩʦʛʜʠʡʩʢʠʝ 

ʩʝʨʠʠ ʦʪ ʜʨʘʭʤʦʚʳʭ ʧʨʦʪʦʪʠʧʦʚ ʩʠʣʴʥʦ ʪʝʨʷʶʪ ʚʝʩ, ʥʦ ʧʨʠ ʵʪʦʤ ʢʦʣʠʯʝʩʪʚʦ 

ʚʳʧʫʩʢʘʝʤʳʭ ʵʢʟʝʤʧʣʷʨʦʚ ʚ ʜʝʩʷʪʢʠ, ʩʦʪʥʠ ʨʘʟ ʫʚʝʣʠʯʠʚʘʝʪʩʷ. ʕʪʦ 

ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦʙ ʫʚʝʣʠʯʝʥʠʠ ʪʦʨʛʦʚʳʭ ʩʜʝʣʦʢ ʚʥʫʪʨʠ ʉʦʛʜʘ, ʚʥʫʪʨʠ 

ʢʘʞʜʦʛʦ ʝʛʦ ʣʦʢʘʣʴʥʦʛʦ ʢʥʷʞʝʩʪʚʘ. ɺ ʜʘʣʴʥʝʡʰʝʤ ʤʝʣʴʯʘʡʰʠʝ ʯʝʢʘʥʳ 

ʪʨʘʥʩʬʦʨʤʠʨʫʶʪʩʷ ʚ ʤʝʜʥʳʝ.  ʉʘʤʳʝ ʤʝʣʢʠʝ ʜʨʝʚʥʝʩʦʛʜʠʡʩʢʠʝ ʯʝʢʘʥʳ 

ʷʚʣʷʶʪʩʷ ʧʨʝʜʚʝʩʪʥʠʢʘʤʠ ʤʝʜʥʳʭ ʤʦʥʝʪ, ʧʨʠʟʥʘʢʦʤ ʧʝʨʝʭʦʜʘ ʚʦ ʚʥʫʪʨʝʥʥʝʡ 

ʪʦʨʛʦʚʣʝ ʢ ʜʝʥʝʞʥʦʤʫ ʦʙʨʘʱʝʥʠʶ ʥʘ ʦʩʥʦʚʝ ʩʫʙʝʨʘʪʥʳʭ ʠ ʤʝʜʥʳʭ ʚʳʧʫʩʢʦʚ. 

ɸ ʪʘʢʞʝ ʦʥʠ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʦ ʧʦʜʲʝʤʝ, ʠʥʪʝʥʩʠʚʥʦʩʪʠ ʚʥʫʪʨʝʥʥʝʡ ʪʦʨʛʦʚʣʠ. 

 ʕʪʠ ʪʨʠ ʤʦʥʝʪʥʳʭ ʜʚʦʨʘ, ʚʳʧʫʩʢʘʚʰʠʭ ʤʦʥʝʪʳ ʩ ʠʟʦʙʨʘʞʝʥʠʝʤ 

ʣʫʯʥʠʢʘ, ʨʘʙʦʪʘʣʠ ʚ ʧʨʝʜʝʣʘʭ ʉʘʤʘʨʢʘʥʜʩʢʦʛʦ ʉʦʛʜʘ. ɺʧʦʣʥʝ ʚʦʟʤʦʞʥʦ, ʯʪʦ 

ʦʜʠʥ ʠʟ ʥʠʭ ʥʘʭʦʜʠʣʩʷ ʚ ʧʨʝʜʝʣʘʭ ʛʦʨʦʜʠʱʘ ɸʬʨʘʩʠʘʙ, ʚ ʢʨʫʧʥʦʤ ʛʦʨʦʜʩʢʦʤ 

ʮʝʥʪʨʝ ɺʦʩʪʦʯʥʦʛʦ ʉʦʛʜʘ. ʇʘʨʘʣʣʝʣʴʥʦ ʚ ɺʦʩʪʦʯʥʦʤ ʉʦʛʜʝ ʨʘʙʦʪʘʣʠ 

ʤʦʥʝʪʥʳʝ ʜʚʦʨʳ, ʚʳʧʫʩʢʘʚʰʠʝ ʤʦʥʝʪʳ ʧʦ ʪʠʧʫ ʜʨʘʭʤ ɸʥʪʠʦʭʘ ʩ ʧʨʦʪʦʤʦʡ 

ʢʦʥʷ ʠ ʩ ʛʦʣʦʚʦʡ ʧʨʘʚʠʪʝʣʷ ʚʧʨʘʚʦ, ʠʭ ʙʳʣʦ ʥʝʩʢʦʣʴʢʦ, ʩʫʜʷ ʧʦ ʧʷʪʠ 

ʩʘʤʦʩʪʦʷʪʝʣʴʥʳʤ ʯʝʢʘʥʘʤ. ʇʨʠʯʝʤ ʯʝʪʳʨʝ ʠʟ ʥʠʭ ʩ ʠʟʦʙʨʘʞʝʥʠʝʤ ʧʨʘʚʠʪʝʣʷ 

ʚʣʝʚʦ ʠ ʦʜʠʥ ʚʧʨʘʚʦ [ʄʫʩʘʢʘʝʚʘ, 2018 (19): 130]. ʬʘʢʪʳ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʦ 

ʥʝʩʢʦʣʴʢʠʭ ʣʦʢʘʣʴʥʳʭ ʢʥʷʞʝʩʪʚʘʭ ʩ ʩʘʤʦʩʪʦʷʪʝʣʴʥʳʤʠ ʯʝʢʘʥʘʤʠ ʚ ʧʨʝʜʝʣʘʭ 

ɺʦʩʪʦʯʥʦʛʦ ʉʦʛʜʘ. ʀʭ ʯʠʩʣʦ ʫʚʝʣʠʯʠʚʘʝʪʩʷ ʚ ʧʝʨʚʳʭ ʚʝʢʘʭ ʥ.ʵ. 

ɺ ʮʝʣʦʤ ʥʘʙʣʶʜʘʝʪʩʷ ʪʘʢʘʷ ʢʘʨʪʠʥʘ ʨʘʟʚʠʪʠʷ ʜʨʝʚʥʝʡʰʠʭ ʧʝʨʚʳʭ 

ʯʝʢʘʥʦʚ ʉʦʛʜʘ: ʤʦʥʝʪʳ, ʯʝʢʘʥʝʥʥʳʝ ʧʦ ʪʠʧʫ ʵʣʣʠʥʠʩʪʠʯʝʩʢʠʭ ʜʨʘʭʤ, ʚ 

ʪʝʯʝʥʠʝ ʩʚʦʝʛʦ ʨʘʟʚʠʪʠʷ ʪʝʨʷʶʪ ʚʝʩ. ʅʘ ʧʦʩʣʝʜʥʝʤ ʵʪʘʧʝ ʨʘʟʚʠʪʠʷ ʩʝʨʠʠ ʦʥʠ 

ʧʘʨʘʣʣʝʣʴʥʦ ʩ ʧʦʪʝʨʝʡ ʚʝʩʘ, ʫʚʝʣʠʯʠʚʘʶʪʩʷ ʢʦʣʠʯʝʩʪʚʝʥʥʦ. ʊʘʢʠʝ ʧʨʦʮʝʩʩʳ 

ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʦ ʠʥʪʝʥʩʠʚʥʦʩʪʠ ʨʘʟʚʠʪʠʷ ʪʦʨʛʦʚʳʭ ʩʜʝʣʦʢ, ʦʙ ʨʘʟʚʠʪʠʠ 

ʪʦʨʛʦʚʣʠ. ʕʪʦ ʟʘʩʚʠʜʝʪʝʣʴʩʪʚʦʚʘʥʦ ʜʣʷ ʩʝʨʠʠ ʤʦʥʝʪ ʧʦ ʪʠʧʫ ʜʨʘʭʤ 

ɸʣʝʢʩʘʥʜʨʘ, ʜʣʷ ʩʝʨʠʠ ʤʦʥʝʪ ɻʠʨʢʦʜʘ, ʜʣʷ ʩʝʨʠʠ ʤʦʥʝʪ ʩ ʣʫʯʥʠʢʦʤ ʠ ʤʦʥʝʪ ʧʦ 

ʪʠʧʫ ʜʨʘʭʤ ɸʥʪʠʦʭʘ. ʊʘʢ, ʛʨʘʥʠʮʘ ʠʩʯʝʟʥʦʚʝʥʠʷ ʵʪʠʭ ʤʝʣʢʠʭ ʯʝʢʘʥʦʚ ʠʟ 

ʩʝʨʝʙʨʘ ʠʣʠ ʩʫʙʝʨʘʪʥʳʭ, ʷʚʣʷʝʪʩʷ ʚʨʝʤʝʥʝʤ ʧʝʨʝʭʦʜʘ ʥʘ ʤʝʜʥʳʡ ʯʝʢʘʥ. ʕʪʦ 

ʛʨʘʥʴ ʧʦʷʚʣʝʥʠʷ ʤʝʜʥʳʭ ʜʝʥʝʛ, ʚʨʝʤʷ ʙʦʣʝʝ ʠʥʪʝʥʩʠʚʥʦʛʦ. ʰʠʨʦʢʦʛʦ ʨʘʟʚʠʪʠʷ 

ʚʥʫʪʨʝʥʥʝʡ ʪʦʨʛʦʚʣʠ ʣʦʢʘʣʴʥʳʭ ʩʦʛʜʠʡʩʢʠʭ ʢʥʷʞʝʩʪʚ. 
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MUZEY VA TURIZM HAMKORLIGINING DOLZARB MASALALARI  
 

Annotatsiya: Maqolbada Oózbekistonda muzeylar va turizm, ularning 

mustaqillik yillarida rivojlanishi hamda bu borada qabul qilingan farmon va 

qarorlar haqida maôlumotlar keltirilgan. Shuningdek, unda muzey va turizm 

hamkorligining dolzarb masalalari yoritilgan. 

Kalit soԀzlar: Muzey, turizm, sayyohlik, hamkorlik, farmon, qaror, eksponat, 

ekspozitsiya, madaniyat, madaniy boylik, meros, kelajak, yoshlar, oólka, renessans, 

uy-muzey, iftixor. 

ɸʥʥʦʪʘʪʮʠʷ: ɺ ʩʪʘʪʴʝ ʧʨʝʜʩʪʘʚʣʝʥʘ ʠʥʬʦʨʤʘʪʮʠʷ ʦ ʤʫʟʝʷʭ ʠ 

ʪʫʨʠʟʤʝ ʚ ʋʟʙʝʢʠʩʪʘʥʝ, ʠʭ ʨʘʟʚʠʪʠʠ ʟʘ ʛʦʜʳ ʥʝʟʘʚʠʩʠʤʦʩʪʠ ʠ ʧʨʠʥʷʪʳʭ 

ʧʦʩʪʘʥʦʚʣʝʥʠʝ ʠ ʨʝʰʝʥʠʷʭ ʚ ʵʪʦʡ ʩʬʝʨʝ. ɺ ʥʝʤ ʪʘʢʞʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ 

ʘʢʪʫʘʣʴʥʳʝ ʚʦʧʨʦʩʳ ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʤʫʟʝʝʚ ʠ ʪʫʨʠʟʤʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʤʫʟʝʡ, ʪʫʨʠʟʤ, ʪʫʨʠʩʪ, ʩʦʪʨʫʜʥʠʯʝʩʪʚʦ, 

ʧʦʩʪʘʥʦʚʣʝʥʠʷ, ʨʝʰʝʥʠʝ, ʵʢʩʧʦʥʘʪ, ʵʢʩʧʦʟʠʮʠʷ, ʢʫʣʪʫʨʘ, ʢʫʣʪʫʨʥʦʝ 

ʙʦʛʘʪʩʪʚʦ, ʥʘʩʣʝʜʠʝ, ʙʫʜʫʱʝʝ, ʤʦʣʦʜʝʞ, ʪʝʨʨʠʪʦʨʠʷ, ʨʝʥʝʩʩʘʥʩ, ʜʦʤ-ʤʫʟʝʡ, 

ʛʦʨʜʦʩʪ. 

Abstract: The article contains information about the museums and tourism of 

Uzbekistan, their development in the ʝars of independence, as well as the decrees 

and decisions adopted in this regard. It also covers current issues of museum and 

tourism cooperation. 

Key words: Museum, tourism, cooperation, decree, decision, exhibit, 

exposition, culture, cultural wealth, heritage, future, youth, country, renaissance, 

house-museum, pride. 

Muzeylar Oózbekistonda turizm rivojida muhim ahamiyatga ega boólgan 

sohalardan biri hisoblanadi. Yoônalishlariga qarab muzeylar tarix, adabiyot, sanôat, 

sport, tibbiyot, texnika, tabiat, harbiy, oólkashunoslik, uy-muzeylar kabi turlarga 

ega. Oólkamizni oórganish maqsadida bu ʝrga tashrif etuvchi sayyohlar muzeylarni 

kelib kuzatar ekanlar xalqimizning boy tarixi va bugungi hayoti, rang-barang va 

jozibador tabiati, sanôati, adabiyoti va ilm-fani, buyuk allomalariyu qahramonlari 

toógórisida, texnika va boshqa sohalarda erishgan yutuqlariga doir maôlumotlar bilan 

yaqindan tanishib, ular haqida atroflicha tushuncha va tasavvurga ega boóladilar. 

Shuning uchun ham muzeylarga Vatan va xalqimiz tarixi, madaniyati, tabiati, 

ijtimoiy-siyosiy, iqtisodiy va madaniy-maônaviy hayoti haqida maôlumotlar 

beruvchi muassasa sifatida qaraymiz. Bularning barchasi Oózbekistonda turizm 

rivojida muzeylarning oórni yuqori ekanligidan dalolat beradi. Shu boisdan 

yurtimizda turizmni rivojlantirish barobarida muzeylarga boólgan eôtiborni yanada 
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kuchaytirish, ular oórtasidagi hamkorlikni keng yoólga qoóyishni davrning oózi 

taqozo etmoqda.  

Oózbekistonda Mustaqillik yillardan boshlab  muzeylarga davlat ahamiyatiga 

ega boólgan madaniyat va maôrifat muassasalaridan biri sifatida alohida eôtibor 

qaratilib, rivojlanishi keng yoólga qoóyildi. Chunki dastavval, Oózbekistonning 

Birinchi Prezidenti I.A.Karimov taôkidlaganlaridek: "Muzey - xalq tarixining 

koózgusi ekanligini nazarda tutsak, u shu xalqning farzandlari, kelajak avlod qalbida 

faxr-iftixor tuygóusini uygóota olishi kerak" (1.6.).  

Endilikda muzeylar chorizm istibdodi yoki mustabid sovetlar tuzumi 

davrlaridagi oózga mafkura izmida tashkil etilgan muzeylardan farq qiluvchi oóziga 

xos qiyofa va mazmunga ega. Yaôni, sovet davrida asosan  çQizil imperiyaè 

mafkurasi izmiga xizmat qilgan muzeylar endilikda milliy oózlikni anglashga 

yoónaltirildi. Muzeylar maôrifiy rol oóynabgina qolmay,balki yosh avlodni 

vatanparvarlik, oóz ajdodlari bilan faxrlanish ruhida tarbiyalashda yordam beradi. 

Ayni shu muzeylar kishilarning ilmiy, madaniy, tarixiy, badiiy meros, umuminsoniy 

qadriyatlar bilan oshna boólishlariga, turli el-elatlarning dinlari va eôtiqodlari, 

anôanalari va turmushi, sanôat asarlari bilan tanishishlariga koómaklashuvi bilan 

eôtiborlidir. 

1998 yil 12 yanvarda çMuzeylar faoliyatini tubdan yaxshilash va 

takomillashtirish toógórisidaè, Oózbekiston Respublikasi Birinchi Prezidentining 

Farmoni eôlon qilingan edi (2.2.). Farmonda asosan Oózbekiston hududidʘ qadimdan 

shakllangan muzeylar tizimini yanada takomillashtirish, ularning xalqning 

maônaviy-axloqiy kamolatida tutgan oórnini oshirish, muzey fondlarida saqlanib 

kelayotgan xalqimizning boy tarixini mustaqilligimizning odimlarini aks ettiruvchi, 

noyob, nodir eksponatlarni avaylab asrash, oórganish, boyitib borish, dunyoga olib 

chiqish va targóib qilish, ulardan xalqimizning ongida milliy góurur va iftixor, istiqlol 

va Vatanga sadoqat tuygóularini kuchaytirish yoólida keng foydalanish, 

muzeylarning zamon talablariga mos yuqori malakali mutaxassislar bilan 

taôminlash, moddiy-texnika bazasini mustaxkamlab jahon muzeyshunosligi 

tajribalarini qoóllashga zarur sharoitlar, chora- tadbirlar koórish haqidagi masalalar 

qayd etilgan edi. 

Hozirgi vaqtda  davlatimiz tomonidan muzeylar faoliyatini keng yoólga 

qoóyishga yanada katta eôtibor qaratilmoqda.  Bunda muzeylarda marketing siyosati 

va xizmatlar sohasini kompleks rivojlantirish, ularda innovaontsion texnologiyalarni 

samarali qoóllash, shuningdek, muzeylarda oózbek xalqi va davlatchiligi tarixi, 

Birinchi va Ikkinchi Renessans davrlari, buyuk allomalar hayoti va faoliyatiga oid 

zamonaviy yangi ekspozitsiyalarni yaratish, muzey toóplamlaridagi boy tarixiy va 

madaniy merosimizni keng targóib qilish diqqat markazidagi masalalar qatorida 

turibdi.  

Masalan, 2022 yil 27 mayda Oózbekiston Respublikasi Prezidenti  

Sh.M.Mirziyoyev tomonidan çMuzeylarda xizmatlar sohasini rivojlantirish chora-

tadbirlari toógórisidaè chiqazilgan qarorda yuqorida qayd etilgan masalalar oóz aksini 

topdi va soha rivojiga jadal tus berdi. 

Bugungi kunda mamlakatimiz hududidagi turli muassasalar, korxonalar, 

qurilish tashkilotlari, qishloq, jamoa boshqaruv xoójaliklari qoshida shahar, tuman, 
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viloyat markazlarida, xalq taôlimi tizimida 1200 dan ortiq muzeylar boólib, ularning 

eng yiriklari poytaxtimizda joylashgan (3.5.).  

Ularning ichida Oózbekiston tarixi Davlat muzeyi, Davlat sanôat muzeyi, 

Amaliy sanôat muzeyi, Tabiat muzeyi, Alisher Navoiy nomli Davlat Adabiyot 

muzeyi,  Geologiya muzeyi, Mustaqillik yillari barpo etilgan Temuriylar tarixi 

Davlat muzeyi, Qatagóon qurbonlari xotirasi muzeyi, Olimpiya Shon-Shuhrat 

muzeyi kabi noyob muzeylarning borligi xalqimiz faxridir. Ayniqsa, Olimpiya 

Shon-Shuhrat muzeyining ochilishida qatnashgan Xalqaro Olimpiya Qoómitasi 

Prezidenti X.A.Samaranch unga yuqori baho berib, çMuzey jahonda ikkinchi 

oórinda turadiè - deb taôkidlagan edi (4.4.). 

Shu bilan birga Toshkentda oónlab yozuvchilar, shoirlar, rassomlar, olimlar 

va mashhur sanôat arboblari uy-muzeylari mavjud boólib, ularning ichida 

Oó.Tansiqboev, Oybek, Abdulla Qahhor, Góafur Góulom, S.Esenin, M.Ashrafiy, 

Yu.Rajabiy, S.Borodin, M.Turgóunboyeva, Tamaraxonim uy- muzeylarini alohida 

misol qilib keltirsa boóladi. Memorial xususiyatga ega bunday muzeylar kishilar, 

ayniqsa yosh avlod uchun ibrat, saboq nuqtai nazaridan muhim ahamiyatga ega. 

Oózbekiston ichki va xalqaro turizmni rivojlantirish uchun juda katta 

imkoniyatlarga egaki,  buni nafaqat noyob tabiatimizning borligi bilan, shuningdek 

çYurtimizda 8 ming 200 dan ziyod madaniy meros obôektilari mavjudè ekanligi 

(5.7.) bilan ham izohlasa boóladi. 

Oózbekiston oózining turistik imkoniyatlari boóyicha Markaziy Osiyoda  

1-oórinda, dunyo boóyicha esa 10-15 oórinda turadi (6.3.). 

Dunyo miqyosida ham turizmga katta eôtibor qaratilmoqda. Chunki çJahon 

eksportida turizm neft va neft mahsulotlari hamda avtomobillar eksportidan soóng 

uchinchi oórinni egallaydi (7.1.). Endilikda pandemiya kasalligi chekinib, turizmni 

yanada yuqori oórinlarga koótarilishi kutilmoqda. 

Oózbekiston Respublikasi Prezidenti Shavkat Mirziyoevyning 2016 yil 2 

dekabrda çOózbekiston Respublikasining turizm sohasini jadal rivojlantirishni 

taôminlash chora-tadbirlari toógórisidaègi Farmoni hamda çOózbekiston 

Respublikasi Turizmni rivojlantirish davlat qoómitasi faoliyatini tashkil etish 

toógórisidaègi qarori mamlakatda turizm industriyasini, jumladan ekoturizm 

faoliyatini dasturiy asosda yoólga qoóyishda mustahkam negiz boóldi. Shu bilan bir 

qatorda Prezidentimizning 2017 yil 12 iyuldagi çTurizm sohasini rivojlantirishda 

mahalliy ijro etuvchi hokimiyat organlarining masôuliyatini yanada oshirish chora-

tadbirlari toógórisidaègi qarori ham shu sohani jadal rivojlanib borishida katta 

ahamiyatga ega boólmoqda. Ayniqsa, çTurizm, madaniyat, madaniy meros va sport 

sohalarini yanada rivojlantirish uchun qoóshimcha sharoitlar yaratish toógórisidaègi 

Prezident Farmoni (PFï52-son, 15.01.2022 y.)ning qabul qilinishi soha rivojiga 

yanada keng yoól ochdi.  

Qiqacha xulosa qilinganda, muzeylarga eôtibor turizm sohasiga berilayotgan 

eôtiborning uzviy jihati boólib, nafaqat mamlakat iqtisodiyotida, ayni vaqtda uning 

ijtimoiy-madaniy hayotida muhim ahamiyat kasb etadi. Shularni hisobga olgan 

holda quyidagi taklif va mulohazalarni bildiramiz: 

1.Turizm, shuningdek, uning tarkibiy qismi boólgan   muzeylarga boólgan davlat 

eôtiborini muntazam ortib borishi. 
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2.Muzeylar va turizm sohalarini rivojlantirishda ular oórtasidagi hamkorlikni keng 

yoólga qoóyish. 

3.Muzeylarimiz haqidagi qisqacha maôlumotlarni turli axborot vositalari orqali 

aholi, shuningdek, yoshlar oórtasida targóib etib borish maqsadga muvofiqdir. 
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ʊʘʨʠʭ ʬʘʥʣʘʨʠ ʙ˄ʡʠʯʘ ʬʘʣʩʘʬʘ ʜʦʢʪʦʨʠ (PhD), ʜʦʮʝʥʪ, 

ʊʝʨʤʠʟ ʜʘʚʣʘʪ ʫʥʠʚʝʨʩʠʪʝʪʠ 

ɼ. ʊ. ʅʘʟʘʨʦʚʘ 

ʊʘʨʠʭ ʤʫʪʘʭʘʩʩʠʩʣʠʛʠ 2-ʙʦʩץʠʯ ʤʘʛʠʩʪʨʘʥʪʠ, 

ʊʝʨʤʠʟ ʜʘʚʣʘʪ ʫʥʠʚʝʨʩʠʪʝʪʠ 

 

ʏɽʍʀʗ ʈɽʉʇʋɹʃʀʂɸʉʀ ʂɸʈʃʆɺɸ ʋʅʀɺɽʈʉʀʊɽʊʀ ʂʃɸʉʉʀʂ 

ɸʈʍɽʆʃʆɻʀʗ ʀʅʉʊʀʊʋʊʀɼɸ ɶʈʊɸ ʆʉʀɪ ʊɸʈʀʍʀ ɺɸ 

ɸʈʍɽʆʃʆɻʀʗʉʀ ɹɶʁʀʏɸ ʆʃʀɹ ɹʆʈʀʃɻɸʅ ʊɸɼפʀפʆʊʃɸʈ 

(2020-2021 ʁʀʃʃɸʈ) 
ɸʥʥʦʪʘʮʠʷ:ʏʝʭʠʷ ʈʝʩʧʫʙʣʠʢʘʩʠ ʂʘʨʣʦʚʘ ʫʥʠʚʝʨʩʠʪʝʪʠ ʂʣʘʩʩʠʢ 

ʘʨʭʝʦʣʦʛʠʷ ʠʥʩʪʠʪʫʪʠ ʪʦʤʦʥʠʜʘʥ ʪʘʰʢʠʣ ʵʪʠʣʛʘʥ ɶʟʙʝʢʠʩʪʦʥ-ʏʝʭʠʷ 

ʭʘʣϨʘʨʦ ʘʨʭʝʦʣʦʛʠʢ ʵʢʩʧʝʜʠʮʠʷʩʠ 2002 ʡʠʣʜʘʥ ɶʨʪʘ ʆʩʠʸ, ʰʫ ʞʫʤʣʘʜʘʥ, 

ɹʘϨʪʨʠʷ ʪʘʨʠʭʠ ʚʘ ʘʨʭʝʦʣʦʛʠʷ ʙ˄ʡʠʯʘ ʪʘʜϨʠϨʦʪʣʘʨ ʦʣʠʙ ʙʦʨʤʦϨʜʘ. ʋʰʙʫ 

ʤʘϨʦʣʘʜʘ ʂʘʨʣʦʚʘ ʫʥʠʚʝʨʩʠʪʝʪʠʥʠʥʛ 2020-2021 ʡʠʣʣʘʨʜʘʛʠ ʠʣʤʠʡ ʬʘʦʣʠʷʪʠ 

ʜʘʚʦʤʠʜʘ ɹʘϨʪʨʠʷ ʪʘʨʠʭʠ ʚʘ ʘʨʭʝʦʣʦʛʠʷʩʠʥʠ ˄ʨʛʘʥʠʰ ʙ˄ʡʠʯʘ ʦʣʠʙ ʙʦʨʛʘʥ 

ʬʘʦʣʠʷʪʠ ʸʨʠʪʠʣʛʘʥ. ɾʫʤʣʘʜʘʥ, ɶʟʙʝʢʠʩʪʦʥ-ʏʝʭʠʷ ʭʘʣϨʘʨʦ ʘʨʭʝʦʣʦʛʠʢ 

ʵʢʩʧʝʜʠʮʠʷʩʠ ʪʦʤʦʥʠʜʘʥ 2020-2021 ʡʠʣʣʘʨʜʘ ʀʩʢʘʥʜʘʨʪʝʧʘ, ʄʠʨʟʘʣʠϨ˄ʨϤʦʥ 

ʚʘ ɼʘʨʙʘʥʜ ʜʝʚʦʨʠ ʢʘʙʠ ʸʜʛʦʨʣʠʢʣʘʨʜʘ Ϩʘʟʠʰʤʘʣʘʨ ʦʣʠʙ ʙʦʨʠʣʜʠ. ʊʘʣʘʙʘʣʘʨ 

ʛʨʘʥʪʠ ʜʦʠʨʘʩʠʜʘ ϱʘʠʪʦʙʦʜʪʝʧʘ ʚʘ ʫʥʛʘ ʸʥʜʦʰ ϲʫʜʫʜʣʘʨ ˄ʟʣʘʰʪʠʨʠʰ 

ʪʘʨʠʭʠ ˄ʨʛʘʥʠʣʤʦϨʜʘ. ʄʘʚʟʫʛʘ ʦʠʜ 10 ʪʘ ʤʘϨʦʣʘ ʥʘʰʨ ʵʪʠʣʛʘʥ ʙ˄ʣʩʘ, 2 ʪʘ 

ʢʦʥʬʝʨʝʥʮʠʷ ʂʘʨʣʦʚʘ ʫʥʠʚʝʨʩʠʪʝʪʠʜʘ ʪʘʰʢʠʣ ʵʪʠʣʛʘʥ. 

ɸʥʥʦʪʘʮʠʷ:ʋʟʙʝʢʩʢʦ-ʏʝʰʩʢʘʷ ʤʝʞʜʫʥʘʨʦʜʥʘʷ ʘʨʭʝʦʣʦʛʠʯʝʩʢʘʷ 

ʵʢʩʧʝʜʠʮʠʷ, ʦʨʛʘʥʠʟʦʚʘʥʥʘʷ ʀʥʩʪʠʪʫʪʦʤ ʢʣʘʩʩʠʯʝʩʢʦʡ ʘʨʭʝʦʣʦʛʠʠ ʂʘʨʣʦʚʦʤ 

ʫʥʠʚʝʨʩʠʪʝʪʝ ʏʝʭʠʠ, ʩ 2002 ʛʦʜʘ ʧʨʦʚʦʜʠʪ ʠʩʩʣʝʜʦʚʘʥʠʷ ʧʦ ʠʩʪʦʨʠʠ ʠ 

ʘʨʭʝʦʣʦʛʠʠ ʉʨʝʜʥʝʡ ɸʟʠʠ, ʚ ʪʦʤ ʯʠʩʣʝ ɹʘʢʪʨʠʠ. ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʦʩʚʝʱʘʝʪʩʷ 

ʥʘʫʯʥʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ ʂʘʨʣʦʚ ʫʥʠʚʝʨʩʠʪʝʪʘ ʧʦ ʠʟʫʯʝʥʠʶ ʠʩʪʦʨʠʠ ʠ 

ʘʨʭʝʦʣʦʛʠʠ ɹʘʢʪʨʠʠ ʚ ʪʝʯʝʥʠʝ 2020-2021 ʛʦʜʘ. ɺ ʯʘʩʪʥʦʩʪʠ, ʚ 2020-2021 

ʛʦʜʘʭ ʋʟʙʝʢʩʢʦ-ʏʝʰʩʢʘʷ ʤʝʞʜʫʥʘʨʦʜʥʘʷ ʘʨʭʝʦʣʦʛʠʯʝʩʢʘʷ ʵʢʩʧʝʜʠʮʠʷ 

ʧʨʦʚʦʜʠʣʘ ʨʘʩʢʦʧʢʠ ʥʘ ʪʘʢʠʭ ʧʘʤʷʪʥʠʢʘʭ, ʢʘʢ ʀʩʢʘʥʜʝʨʪʝʧʘ, ʄʠʨʟʘʣʠʢʫʨʛʘʥ 

ʠ ɼʘʨʙʘʥʜʩʢʘʷ ʩʪʝʥʘ. ɺ ʨʘʤʢʘʭ ʩʪʫʜʝʥʯʝʩʢʦʛʦ ʛʨʘʥʪʘ ʠʟʫʯʘʝʪʩʷ ʠʩʪʦʨʠʷ 

ʦʩʚʦʝʥʠʷ ʍʘʠʪʦʙʦʜʪʝʧʘ ʠ ʝʛʦ ʦʢʨʝʩʪʥʦʩʪʝʡ. ʇʦ ʜʘʥʥʦʡ ʪʝʤʝ ʦʧʫʙʣʠʢʦʚʘʥʦ 

10 ʩʪʘʪʝʡ ʠ ʦʨʛʘʥʠʟʦʚʘʥʦ 2 ʢʦʥʬʝʨʝʥʮʠʠ ʚ ʂʘʨʣʦʚʦʤ ʫʥʠʚʝʨʩʠʪʝʪʝ. 

Annotation:The Uzbekistan-Czech international archaeological expedition 

that is organized by the Institute of Classical Archeology of Karlova (Charles) 

University of the Czech Republic, has been conducting research on the history and 

archeology of Central Asia, which include Bactria, since 2002. It is illuminated the 

scientific activities of Karlova University in the study of the history and archeology 

of Bactria in the 2020-2021 years in this article. In particular, in 2020-2021, the 

Uzbekistan-Czech international archaeological expedition conducted excavations at 

monuments such as Iskandartepe, Mirzalikurgan, and the Darband Wall. The history 

of the development of Haitobodtepa and neighboring areas is being studied within 

the framework of the student grant. 10 articles that belong to this subject have been 

published, and 2 conferences have been organized at Karlova University. 
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ʏʝʭʠʷ ʈʝʩʧʫʙʣʠʢʘʩʠ ʂʘʨʣʦʚʘ ʫʥʠʚʝʨʩʠʪʝʪʠ ʂʣʘʩʩʠʢ ʘʨʭʝʦʣʦʛʠʷ 

ʠʥʩʪʠʪʫʪʠ ɶʨʪʘ ʆʩʠʸ ʪʘʨʠʭʠ ʚʘ ʘʨʭʝʦʣʦʛʠʷʩʠ ʙ˄ʡʠʯʘ ʪʘʜץʠץʦʪ ʦʣʠʙ ʙʦʨʘʸʪʛʘʥ 

ʜʫʥʸʥʠʥʛ ʝʪʘʢʯʠ ʠʣʤʠʡ-ʪʘʜץʠץʦʪ ʤʫʘʩʩʘʩʘʣʘʨʠʜʘʥ ״ʠʩʦʙʣʘʥʘʜʠ. ʃ.ʉʪʘʥʯʦ 

ʨʘ״ʙʘʨʣʠʛʠʜʘ ɶʟʙʝʢʠʩʪʦʥ-ʏʝʭʠʷ ʭʘʣץʘʨʦ ʘʨʭʝʦʣʦʛʠʢ ʵʢʩʧʝʜʠʮʷʩʠ 2002 

ʡʠʣʜʘʥ ʉʫʨʭʦʥʜʘʨʸ ʚʠʣʦʷʪʠʜʘ ʘʨʭʝʦʣʦʛʠʢ ʪʘʜץʠץʦʪ ʦʣʠʙ ʙʦʨʠʰʤʦץʜʘ. 

 ʦʪʯʠʣʘʨʠ ʪʦʤʦʥʠʜʘʥ ʢ˄ʧʣʘʙץʠץʦʟʠʨʛʠ ʢʫʥʜʘ ʫʰʙʫ ʠʣʤʠʡ ʤʘʨʢʘʟ ʪʘʜ׳

ʤʦʥʦʛʨʘʬʠʷ ʚʘ ʤʘץʦʣʘʣʘʨ ʯʦʧ ʵʪʠʣʛʘʥ ʙ˄ʣʠʙ, ʙʝʚʦʩʠʪʘ ɶʨʪʘ ʆʩʠʸ ʪʘʨʠʭʠ ʚʘ 

ʘʨʭʝʦʣʦʛʠʷʩʠʥʠʥʛ ʜʦʣʟʘʨʙ ʤʫʘʤʤʦʣʘʨʠʥʠ ˄ʟʠʜʘ ʘʢʩ ʵʪʪʠʨʘʜʠ. 

2020-2021 ʡʠʣʣʘʨʜʘ ʂʣʘʩʩʠʢ ʘʨʭʝʦʣʦʛʠʷ ʠʥʩʪʠʪʫʪʠ ʪʦʤʦʥʠʜʘʥ ʙʝʚʦʩʠʪʘ 

ʉʫʨʭʦʥʜʘʨʸ ʚʠʣʦʷʪʠʜʘ ʊʝʨʤʠʟ ʜʘʚʣʘʪ ʫʥʠʚʝʨʩʠʪʝʪʠ ʦʣʠʤʣʘʨʠ ʙʠʣʘʥ 

 ,ʀʩʢʘʥʜʘʨʪʝʧʘ (ʙʘʨʣʠʛʠʜʘ״ʘʤʨʘ״ ʐ.ɹ.ʐʘʡʜʫʣʣʘʝʚ) ʘʤʢʦʨʣʠʢʜʘ״

ʄʠʨʟʘʣʠץ˄ʨסʦʥ ʚʘ ɼʘʨʙʘʥʜ ʜʝʚʦʨʠ ʸʜʛʦʨʣʠʢʣʘʨʠʜʘ ʘʨʭʝʦʣʦʛʠʢ ץʘʟʠʰʤʘ 

ʪʘʜץʠץʦʪʣʘʨʠ ˄ʪʢʘʟʠʣʜʠ. פʘʟʠʰʤʘʣʘʨ ʠʥʩʪʠʪʫʪʥʠʥʛ çʀʞʦʜʢʦʨʣʠʢ ʚʘ 

ʤʦʩʣʘʰʫʚʯʘʥʣʠʢ ˄ʟʘʨʦ ʙʦסʣʠץ ʜʫʥʸʜʘ ɽʚʨʦʧʘ ʤʫʚʘʬʬʘץʠʷʪʠʥʠʥʛ ʰʘʨʪʣʘʨʠ 

ʩʠʬʘʪʠʜʘè ʣʦʡʠ״ʘʩʠ ʜʦʠʨʘʩʠʜʘ ʤʦʣʠʷʣʘʰʪʠʨʠʣʛʘʥ (European Regional 

Development Fund-Project óCreativity and Adaptability as Conditions of the 

Success of Europe in an Interrelated Worldô (No. CZ.02.1.01/ 

0.0/0.0/16_019/0000734). 

ʂʣʘʩʩʠʢ ʘʨʭʝʦʣʦʛʠʷ ʠʥʩʪʠʪʫʪʠʥʠʥʛ 2020-2021 ʡʠʣʣʘʨʜʘʛʠ ʪʘʜץʠץʦʪʣʘʨʠ 

ʰʘʨ״ʠ ״ʠʩʦʙʦʪʣʘʨ, ʥʘʰʨ ʵʪʠʣʛʘʥ ʤʘץʦʣʘʣʘʨ ʘʩʦʩʠʜʘ ʪʘʡʸʨʣʘʥʜʠ (Activities of 

the Institute of Classical Archaeology, 2022. P. 141-162.). 2020 ʡʠʣʜʘ COVID-19 

ʧʘʥʜʝʤʠʷʩʠ ʯʝʢʣʦʚʣʘʨʠ ʪʫʬʘʡʣʠ ץʘʟʠʰʤʘ ʪʘʜץʠץʦʪʣʘʨʠ ʘʤʘʣʛʘ ʦʰʠʨʠʣʤʘʛʘʥ. 

2021 ʡʠʣ ʢʫʟʠʜʘ ɶʟʙʝʢʠʩʪʦʥ-ʏʝʭʠʷ ʭʘʣץʘʨʦ ʘʨʭʝʦʣʦʛʠʢ ʵʢʩʧʝʜʠʮʠʷʩʠ 

ʂ˄״ʠʪʘʥʛ ʚʘ ɹʦʡʩʫʥʪʦס ʸʥʙʘסʠʨʣʘʨʠʜʘ ʸʜʛʦʨʣʠʢʣʘʨʥʠ ʟʘʨʘʨ ʝʪʢʘʟʪʠʨʤʘʡʜʠʛʘʥ 

ʤʝʪʦʜʣʘʨ ʘʩʦʩʠʜʘ ʪʘʜץʠץʦʪʣʘʨ ʦʣʠʙ ʙʦʨʜʠ. ʕʢʩʧʝʜʠʮʠʷ ʪʦʤʦʥʠʜʘʥ ʍ˄ʞʘʠסʦʨ, 

ʀʩʢʘʥʜʘʨʪʝʧʘ, ʄʠʨʟʘʣʠ ʚʘ ɼʘʨʙʘʥʜ ʜʝʚʦʨʠ ʸʜʛʦʨʣʠʢʣʘʨʠʜʘ ʛʝʦʬʠʟʠʢ 

ʪʘʜץʠץʦʪʣʘʨ, ʰʫʥʠʥʛʜʝʢ, ʍ˄ʞʘʠסʦʨʜʘʛʠ ʃʦʡʣʘʛʦʥʩʦʡ ʚʘ ʐʝʨʦʙʦʜʜʘʨʸ 

ʤʘʚʩʫʤʠʡ ˄ʟʘʥʣʘʨʠʜʘ ʘʣʣʶʚʠʘʣ ʛʝʦʘʨʭʝʦʣʦʛʠʢ ʪʘʜץʠץʦʪʣʘʨ ʦʣʠʙ ʙʦʨʜʠ. 

ʀʩʢʘʥʜʘʨʪʝʧʘʜʘ ʦʣʠʙ ʙʦʨʠʣʛʘʥ ʛʝʦʬʠʟʠʢ ʪʘʜץʠץʦʪʣʘʨ ʜʘʚʦʤʠʜʘ ʭʘʥʜʘץ, 

ʟʘ״ʠʨʘ ʩʘץʣʘʰ ʫʯʫʥ ʭʫʤʣʘʨ ʚʘ ץʘʙʨ ˄ʨʘʣʘʨʠ ʘʥʠץʣʘʥʠʙ, ץ˄ʰʠʤʯʘ ʘʨʭʝʦʣʦʛʠʢ 

 ʦʥסʨ˄ץʦʨʜʘʛʠ ʄʠʨʟʘʣʠסʦʪʣʘʨʠ ʦʣʠʙ ʙʦʨʠʣʛʘʥ. ʍ˄ʞʘʠץʠץʘʟʠʰʤʘ ʪʘʜץ

ʸʜʛʦʨʣʠʛʠʜʘ ʦʣʠʙ ʙʦʨʠʣʛʘʥ ץʘʟʠʰʤʘ ʪʘʜץʠץʦʪʣʘʨʠ ʫʥʠ ʩ˄ʥʛʛʠ ʘʥʪʠʢ ïʢʫʰʦʥ 

ʜʘʚʨʠʛʘ ʦʠʜʣʠʛʠ ʘʥʠץʣʘʰ ʠʤʢʦʥʠʥʠ ʙʝʨʜʠ. ʐʫʥʠʥʛʜʝʢ, ʐʝʨʦʙʦʜ ʪʫʤʘʥʠ 

ʍ˄ʞʘʘʥץʦ ץʠʰʣʦסʠʜʘʛʠ ʃʫʥʛʠʪʝʧʘ ʸʜʛʦʨʣʠʛʠʜʘ 2019 ʡʠʣʜʘ ʙʦʰʣʘʥʛʘʥ 

 .ʦʪʣʘʨ ʦʣʠʙ ʙʦʨʠʣʛʘʥץʠץʘʟʠʰʤʘ ʠʰʣʘʨʠ ʜʘʚʦʤ ʵʪʪʠʨʠʣʠʙ, ʩʪʨʘʪʠʛʨʘʬʠʢ ʪʘʜץ

ʐʫʥʠʥʛʜʝʢ, ʂʣʘʩʩʠʢ ʘʨʭʝʦʣʦʛʠʷ ʠʥʩʪʠʪʫʪʠʜʘ ʪʘʣʘʙʘ ʛʨʘʥʪʣʘʨʠ ʘʩʦʩʠʜʘ 

ʪʘʜץʠץʦʪʣʘʨ ʦʣʠʙ ʙʦʨʠʣʛʘʥ ʙʣ˄ʠʙ, ʙʝʚʦʩʠʪʘ ʉʫʨʭʦʥ ʚʦ״ʘʩʠ ʘʨʭʝʦʣʦʛʠʷʩʠ 

ʨ˄ʛʘʥʠʰ 1 ʪʘ ʪʘʣʘʙʘ ʛʨʘʥʪʠ ʣʦʡʠ״ʘʩʠ ʜʦʠʨʘʩʠʜʘ ʘʤʘʣʛʘ ʦʰʠʨʠʣʛʘʥ: 

412120-ʩʦʥʣʠ çɶʨʪʘ ʉʫʨʭʦʥʜʘʨʸ ϲʘʚʟʘʩʠ (ɾʘʥʫʙʠʡ ɶʟʙʝʢʠʩʪʦʥ) 

ʤʘʜʘʥʠʡ ʣʘʥʜʰʘʬʪʠ: ϧʘʜʠʤʛʠ ɹʘϨʪʨʠʷ ʤʘʥʟʠʣʛʦϲʣʘʨ ʞʦʡʣʘʰʫʚʠ ʙ˄ʡʠʯʘè 

(ʗ.ϱʘʚʣʠʢ). 

ʃʦʡʠ״ʘʥʠʥʛ ʘʩʦʩʠʡ ʤʘץʩʘʜʠ ʉʫʨʭʦʥʜʘʨʸ ˄ʨʪʘ ʦץʠʤʠʜʘ ʞʦʡʣʘʰʛʘʥ 

 ʫʜʫʜʠʜʘʛʠ ʝʨʜʘʥ ʬʦʡʜʘʣʘʥʠʰ ʚʘ״ ʪʠʩʦʜʠʡץʠ ʠ״ʘʡʠʪʦʙʦʜʪʝʧʘ ʤʘʥʟʠʣʛʦ׳

ʤʘʥʟʠʣʛʦ״ʣʘʨ ʞʦʡʣʘʰʫʚʠʥʠ ʤʠʢʨʦʤʠʥʪʘץʘʚʠʡ ʤʘʞʤʫʘʚʠʡ ץʠʜʠʨʫʚ 

ʪʘʜץʠץʦʪʣʘʨʠ ʦʨץʘʣʠ ˄ʨʛʘʥʠʰ ״ʠʩʦʙʣʘʥʛʘʥ. ʉʫʥʲʠʡ ʡ˄ʣʜʦʰ ʪʘʩʚʠʨʣʘʨʠ ʚʘ 
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ʤʘʩʦʬʘʜʘʥ ʠʣסʘʰ ʤʝʪʦʜʣʘʨʠ ʘʩʦʩʠʜʘ ʝʨʜʘʥ ʬʦʡʜʘʣʘʥʠʰ ʭʘʨʘʢʪʝʨʠ ʚʘ 

ʠʥʪʝʥʩʠʚʣʠʛʠ ʩ˄ʥʛʛʠ ʪʝʤʠʨ (ɸ״ʘʤʦʥʠʡʣʘʨ) ïʩ˄ʥʛʛʠ ʘʥʪʠʢ ʜʘʚʨʣʘʨ ʜʦʠʨʘʩʠʜʘ 

˄ʨʛʘʥʠʣʛʘʥ (Activities of the Institute of Classical Archaeology, 2022. P. 141-162; 

Havl²k et al, 2022. P. 115ï140). ʃʦʡʠ״ʘʜʘ ʤʘʥʟʠʣʛʦ״ ʨʠʚʦʞʣʘʥʠʰʠʥʠʥʛ ʫʤʫʤʠʡ 

ʪʝʥʜʝʥʮʠʷʣʘʨʠʥʠ ʘʥʠץʣʘʰ ʙʠʣʘʥ ʙʠʨʛʘʣʠʢʜʘ, ʷץץʦʣ ʢ˄ʨʠʥʫʚʯʠ ץ˄ʨסʦʥ-ʪʝʧʘ 

ʰʘʢʣʜʘʛʠ ʸʜʛʦʨʣʠʢʣʘʨ ʚʘ ʫʣʘʨʛʘ ʸʥʜʦʰ ״ʫʜʫʜʥʠʥʛ ˄ʟʘʨʦ ʙʦסʣʠץʣʠʛʠʥʠ 

˄ʨʛʘʥʠʰ ʤʘץʩʘʜ ץʠʣʠʥʛʘʥ. ɹʫʥʜʘ ʤʠʥʪʘץʘ ʸʜʛʦʨʣʠʢʣʘʨʠʥʠ ˄ʨʛʘʥʠʰʜʘ ʢʘʤ 

 ʫʜʫʜʣʘʨʜʘ״ (ʘʨʠʜʘ, ʫʥʛʘ ʸʥʜʦʰץʸʜʛʦʨʣʠʢʜʘʥ ʪʘʰ) ʣʣʘʥʠʣʘʜʠʛʘʥ ʦʬʬ-ʩʘʡʪ˄ץ

 ʣʣʘʥʠʣʛʘʥ (Activities of the˄ץ ʦʪʣʘʨʠ ʦʣʠʙ ʙʦʨʠʰ ʤʝʪʦʜʣʘʨʠץʠץʠʜʠʨʫʚ ʪʘʜץ

Institute of Classical Archaeology, 2022. P. 141-162; Havl²k et al, 2022. P. 115ï

140). ʃʦʡʠ״ʘ 2021-2022 ʡʠʣʣʘʨʜʘ ʦʣʠʙ ʙʦʨʠʣʛʘʥ ʙ˄ʣʠʙ, 2021 ʡʠʣ ʤʘʚʩʫʤʠ 

ʥʘʪʠʞʘʣʘʨʠ ʂʘʨʣʦʚʘ ʫʥʠʚʝʨʩʠʪʝʪʠ ʂʣʘʩʩʠʢ ʘʨʭʝʦʣʦʛʠʷ ʠʥʩʪʠʪʫʪʠʥʠʥʛ Studia 

Hercynia ʞʫʨʥʘʣʠʜʘ ʯʦʧ ʵʪʠʣʛʘʥ (Havl²k et al, 2022. P. 115ï140). 

ʂʘʨʣʦʚʘ ʫʥʠʚʝʨʩʠʪʝʪʠ ʂʣʘʩʩʠʢ ʘʨʭʝʦʣʦʛʠʷ ʠʥʩʪʠʪʫʪʠ 2020-2021 

ʡʠʣʣʘʨʜʘ ɶʨʪʘ ʆʩʠʸ ʪʘʨʠʭʠ ʚʘ ʘʨʭʝʦʣʦʛʠʷʩʠ ʙ˄ʡʠʯʘ ʦʣʠʙ ʙʦʨʠʣʛʘʥ ʪʘʜץʠץʦʪ 

ʥʘʪʠʞʘʣʘʨʠ ʘʩʦʩʘʥ Studia Hercynia ʞʫʨʥʘʣʠʜʘ ʯʦʧ ʵʪʠʙ ʙʦʨʠʣʛʘʥ 

(https://studiahercynia.ff.cuni.cz/en/). ɾʫʤʣʘʜʘʥ, ʞʫʨʥʘʣʥʠʥʛ 2020 ʡʠʣʛʠ ʩʦʥʠʜʘ 

ɶʟʙʝʢʠʩʪʦʥʜʘ ʦʣʠʙ ʙʦʨʠʣʛʘʥ ʘʨʭʝʦʣʦʛʠʢ ʪʘʜץʠץʦʪʣʘʨ ״ʠʩʦʙʦʪʠ ʯʦʧ ʵʪʠʣʛʘʥ 

(Stanco et al, 2020. P. 145ï158; Damaġek et all, 2020. P. 159ï178.). ɾʫʨʥʘʣʥʠʥʛ 

2021 ʡʠʣʜʘʛʠ ʠʢʢʘʣʘ ʩʦʥʠʜʘ ״ʘʤ çʕʣʣʠʥʠʩʪʠʢ ʄʘʨʢʘʟʠʡ ʆʩʠʸ ʪʘʨʤʦסʠè ʥʠʥʛ 

çʆʢʩʠʘʨʪ ץʦʷʩʠʜʘʥ ʥʘʟʘʨ: ɸʣʝʢʩʘʥʜʨ ʚʘ ʫʥʜʘʥ ʢʝʡʠʥʛʠ ʜʘʚʨʜʘ ɶʨʪʘ ʆʩʠʸè ʜʝʙ 

ʥʦʤʣʘʥʛʘʥ 3-ʢʦʥʬʝʨʝʥʮʠʷʩʠ ʤʘʲʨʫʟʘʣʘʨʠ ʪ˄ʧʣʘʤʠ ʯʦʧ ʵʪʠʣʛʘʥ. 1-ץʠʩʤʜʘ 

ʵʣʣʠʥʠʟʤ ʜʘʚʨʠ ɶʨʪʘ ʆʩʠʸ ʪʘʨʠʭʠʛʘ ʦʠʜ 7 ʪʘ ʤʘץʦʣʘʜʘʥ ʪʘʨʢʠʙ ʙʦʧʛʘʥ ʙ˄ʣʩʘ, 

 ʦʣʘʜʘʥץʠʰʣʘʥʛʘʥ 6 ʪʘ ʤʘסʠʩʤ ʵʣʣʠʥʠʟʤ ʜʘʚʨʠ ɶʨʪʘ ʆʩʠʸ ʘʨʭʝʦʣʦʛʠʷʩʠʛʘ ʙʘץ-2

ʪʘʨʢʠʙ ʪʦʧʛʘʥ. 

ʊʘ״ʣʠʣ ץʠʣʠʥʘʸʪʛʘʥ ʜʘʚʨʜʘ ʂʘʨʣʦʚʘ ʫʥʠʚʝʨʩʠʪʝʪʠ ʂʣʘʩʩʠʢ ʘʨʭʝʦʣʦʛʠ ̫

ʠʥʩʪʠʪʫʪʠʜʘ ɶʨʪʘ ʆʩʠʸ ʘʨʭʝʦʣʦʛʠʷʩʠʛʘ ʦʠʜ 2 ʪʘ ʢʦʥʬʝʨʝʥʮʠʷ ʚʘ ʩʝʤʠʥʘʨʣʘʨ 

ʪʘʰʢʠʣ ʵʪʠʣʛʘʥ. 2020 ʡʠʣ 25 ʥʦʷʙʨʜʘ ʦʥʣʘʡʥ ʰʘʢʣʜʘ ʙ˄ʣʠʙ ˄ʪʛʘʥ çɼʘʰʪ 

ʰʘʤʦʣʠ, ʚʦ״ʘʣʘʨ ʜʝʚʦʨʠ II: ɶʨʪʘ ʆʩʠʸ ʪʘʨʠʭʠ ʚʘ ʤʘʜʘʥʠʷʪʠ ˄ʨʛʘʥʠʰʛʘ ״ʠʩʩʘè 

ʥʦʤʣʠ ʢʦʣʣʦʢʚʠʫʤʜʘ ʯʝʭ ʚʘ ʩʣʦʚʘʢ ʦʣʠʤʣʘʨʠ ʠʰʪʠʨʦʢʠʜʘ 14 ʪʘ ʤʘʲʨʫʟʘ 

 ʘʚʣʠʢ, ɸ.ɸʚʛʫʩʪʠʥʦʚʘ, ʇ.ʄʨʚʦʚʘ, ʃ.ʉʪʘʥʯʦ׳.ʠʣʛʘʥ. ʂʦʣʣʦʢʚʠʫʤ ʗץ˄

ʪʦʤʦʥʠʜʘʥ ʪʘʰʢʠʣ ʵʪʠʣʛʘʥ. 

2021 ʡʠʣ 31 ʤʘʡ - 3 ʠʶʥ ʢʫʥʣʘʨʠ ʦʥʣʘʡʥ ʰʘʢʣʜʘ ʇ.ʇʘʚʫʢ, ʃ.ʉʪʘʥʯʦ, 

ʗ.ʂʠʩʝʣʘ, ʄ.ɺʝʨʯʠʢ ʪʦʤʦʥʠʜʘʥ ʪʘʰʢʠʣ ʵʪʠʣʛʘʥ çʏʝʛʘʨʘ ״ʫʜʫʜʜʘ ʠʞʦʜʢʦʨʣʠʢ 

ʚʘ ʤʦʩʣʘʰʫʚʯʘʥʣʠʢ: ʢʦʥʮʝʧʮʠʷ, ʩʪʨʘʪʝʛʠʷ ʚʘ ʪʨʘʥʩʬʦʨʤʘʮʠʷè 

ʢʦʥʬʝʨʝʥʮʠʷʩʠʜʘ ʤʘʚʟʫʛʘ ʦʠʜ ɶʨʪʘ ʆʩʠʸ ʘʨʭʝʦʣʦʛʠʷʩʠ ʙ˄ʡʠʯʘ ʤʘʲʨʫʟʘʣʘʨ 

 ʠʣʛʘʥ. ɾʫʤʣʘʜʘʥ, ɹ.ʎʝʨʘʟʝʪʪʠ, ʃ.ʈʦʩʩ, ʉ.ʉʪʘʨʢ ʪʦʤʦʥʠʜʘʥ ʆʢʩץ˄

ʮʠʚʠʣʠʟʘʮʠʷʩʠ ʚʘ ʘʥʪʠʢ ʜʘʚʨ ɹʫʭʦʨʦ ʚʦ״ʘʣʘʨʠ ʤʘʚʟʫʣʘʨʠʜʘʛʠ ʯʠץʠʰʣʘʨ 

ʰʫʣʘʨ ʞʫʤʣʘʩʠʜʘʥʜʠʨ (https://borderzones2021.files.wordpress.com/). 

2020-2021 ʡʠʣʣʘʨ ʜʘʚʦʤʠʜʘ ʏʝʭʠʷ ʈʝʩʧʫʙʣʠʢʘʩʠ ʂʘʨʣʦʚʘ ʫʥʠʚʝʨʩʠʪʝʪʠ 

ʂʣʘʩʩʠʢ ʘʨʭʝʦʣʦʛʠʷ ʠʥʩʪʠʪʫʪʠ, ɶʟʙʝʢʠʩʪʦʥ-ʏʝʭʠʷ ʭʘʣץʘʨʦ ʘʨʭʝʦʣʦʛʠʢ 

ʵʢʩʧʝʜʠʮʠʷʩʠ ʘʲʟʦʣʘʨʠ ʪʦʤʦʥʠʜʘʥ ʙʠʨ ץʘʪʦʨ ʠʣʤʠʡ ʤʘץʦʣʘʣʘʨ ʵʲʣʦʥ ץʠʣʠʥʜʠ. 

ʃ.ʉʪʘʥʯʦ, ʗ.׳ʘʚʣʠʢ, ʇ.ʄʨʚʦʚʘ ʚʘ ʙʦʰץʘ ʪʘʜץʠץʦʪʯʠʣʘʨʥʠʥʛ 10 ʛʘ ̫ץʠʥ 

ʤʘץʦʣʘʣʘʨʠ ʯʦʧ ʵʪʠʣʛʘʥ ʙ˄ʣʠʙ, ʘʩʦʩʘʥ ʘ״ʘʤʦʥʠʡ-ʩ˄ʥʛʛʠ ʘʥʪʠʢ ʜʘʚʨ ʪʘʨʠʭʠ ʚʘ 

ʘʨʭʝʦʣʦʛʠʷʩʠ ʤʘʩʘʣʘʣʘʨʠʥʠ ˄ʟ ʠʯʠʛʘ ʦʣʛʘʥ. ɾʫʤʣʘʜʘʥ, ʤʫʘʣʣʠʬʣʘʨ ʛʫʨʫ״ʠ 

https://studiahercynia.ff.cuni.cz/en/
https://borderzones2021.files.wordpress.com/
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ʪʦʤʦʥʠʜʘʥ ʀʩʢʘʥʜʘʨʪʝʧʘʜʘ 2018 ʡʠʣʜʘ (Stanco et al, 2020. P. 145ï158.) ʚʘ 

ʃʫʥʛʠʪʝʧʘʜʘ 2019 ʡʠʣʜʘ (Damaġek et all, 2020. P. 159ï178.) ʦʣʠʙ ʙʦʨʠʣʛʘʥ 

ʪʘʜץʠץʦʪʣʘʨ ״ʠʩʦʙʦʪʠ Studia Hercynia ʞʫʨʥʘʣʠʜʘ ʯʦʧ ʵʪʠʣʜʠ. ʗ.׳ʘʚʣʠʢ 

ʪʦʤʦʥʠʜʘʥ ɹʘץʪʨʠʷʥʠʥʛ ʘ״ʘʤʦʥʠʡʣʘʨ-ʵʣʣʠʥʠʟʤ ʜʘʚʨʠʛʘ ʦʠʜ ʸʜʛʦʨʣʠʢʣʘʨ 

ʞʦʡʣʘʰʫʚʠ ץʦʥʫʥʠʷʪʣʘʨʠ (Havl²k, 2020. P. 14ï39; Havl²k, 2021. P. 9ï41.), 

ʇ.ʄʨʚʦʚʘ ʪʦʤʦʥʠʜʘʥ ɸ״ʘʤʦʥʠʡʣʘʨ ʩʘʥʲʘʪʠ ʚʘ ʪʘץʠʥʯʦץʣʘʨʠ ʪʝʨʤʠʥʦʣʦʛʠʷʩʠ 

ʙ˄ʡʠʯʘ (Mrvov§, 2020. P. 150ï166; 2021. P. 153ï168.), ʃ.ʉʪʘʥʯʦ ʪʦʤʦʥʠʜʘʥ 

ɾʘʥʫʙʠʡ ɶʟʙʝʢʠʩʪʦʥ ʵʣʣʠʥʠʟʤ ʸʜʛʦʨʣʠʢʣʘʨʠ ʞʦʡʣʘʰʫʚʠʛʘ ʦʠʜ ʤʘʩʘʣʘʣʘʨ 

(Stanco, 2021) ʸʨʠʪʠʣʛʘʥ (1-ʞʘʜʚʘʣ.). 

ʐʫʥʠʥʛʜʝʢ, 2020-2021 ʡʠʣʣʘʨʜʘ ʗ.׳ʘʚʣʠʢ, ʃ.ʉʪʘʥʯʦ, ʇ.ʄʨʚʦʚʘ, 

ʗ.ʂʠʩʝʣʘ ʚʘ ʙʦʰץʘ ʪʘʜץʠץʦʪʯʠʣʘʨ ʪʦʤʦʥʠʜʘʥ 10 ʜʘʥ ʦʨʪʠץ ʭʘʣץʘʨʦ 

ʢʦʥʬʝʨʝʥʮʠʷʣʘʨʜʘ ɶʨʪʘ ʆʩʠʸ ʪʘʨʠʭʠ ʚʘ ʘʨʭʝʦʣʦʛʠʷʩʠ ʙ˄ʡʠʯʘ ʙʠʨ ץʘʪʦʨ ʠʣʤʠʡ 

ʤʘʲʨʫʟʘʣʘʨ ץʠʣʠʥʠʙ, ʞʘ״ʦʥ ʠʣʤʠʡ ʞʘʤʦʘʪʯʠʣʠʛʠʛʘ ɹʘץʪʨʠʷ ʘʨʭʝʦʣʦʛʠʷʩʠʛʘ 

ʦʠʜ ʤʘʲʣʫʤʦʪʣʘʨ ʙʝʨʠʣʜʠ. 

ʂʘʨʣʦʚʘ ʫʥʠʚʝʨʩʠʪʝʪʠʜʘ ɶʨʪʘ ʆʩʠʸ ʪʘʨʠʭʠ ʚʘ ʘʨʭʝʦʣʦʛʠʷʩʠ ʙ˄ʡʠʯʘ 

ʜʫʥʸʥʠʥʛ ʝʪʘʢʯʠ ʪʘʜץʠץʦʪʯʠʣʘʨʠ ʙʠʨ ʥʝʯʘ ʤʘʨʪʘ ʤʘʲʨʫʟʘ ˄ץʠʰʛʘ ʪʘʢʣʠʬ 

ʵʪʠʣʜʠ. 2020-2021 ʡʠʣʣʘʨʜʘ ʦʣʤʦʥʠʷʣʠʢ ʘʨʭʝʦʣʦʛ ʂʘʡ ʂʘʥʠʫʪ ʉʦʧʦʣʣʠ 

ʤʘʜʘʥʠʷʪʠʥʠʥʛ ץʠʰʣʦץ ʪʠʧʠʜʘʛʠ ʸʜʛʦʨʣʠʢʣʘʨʠè (10/03/2021, on-line), ʉ˄ʨʝʥ 

ʉʪʘʨʢ (ʅʴʶ-ʁʦʨʢ ʫʥʠʚʝʨʩʠʪʝʪʠ) çɶʨʪʘ ʆʩʠʸ ʚʘ ʜʘʰʪè (07/04/2021, on-line) 

ʭʠʪʦʡʣʠʢ ʦʣʠʤʘ ʋ ʉʠʥ (Wu Xin) (ʌʫʜʘʥ ʫʥʠʚʝʨʩʠʪʝʪʠ) çɸ״ʘʤʦʥʠʡʣʘʨ ʜʘʚʨʠʜʘ 

ɶʨʪʘ ʆʩʠʸè (24/03/2021), ʬʨʘʥʮʠʷʣʠʢ ʘʨʭʝʦʣʦʛ ɹʝʨʪʠʣ ʃʠʦʥʝ (CNRS) 

çʕʣʣʠʥʠʟʤ ʜʘʚʨʠʜʘ ʉʫסʜʠʸʥʘè (06/5/2021, on-line) ʢʘʨʣʦʚʘʣʠʢ ʪʘʜץʠץʦʪʯʠ ʚʘ 

ʪʘʣʘʙʘʣʘʨʛʘ ʤʘʲʨʫʟʘ ˄ץʠʰʛʘʥ (Activities of the Institute of Classical Archaeology, 

2022) 

ʍʫʣʦʩʘ ץʠʣʠʙ ʘʡʪʛʘʥʜʘ, 2002 ʡʠʣʜʘʥ ʉʫʨʭʦʥ ʚʦ״ʘʩʠʜʘ ʘʨʭʝʦʣʦʛʠʢ 

ʪʘʜץʠץʦʪʣʘʨ ʦʣʠʙ ʙʦʨʘʸʪʛʘʥ ɶʟʙʝʢʠʩʪʦʥ-ʏʝʭʠʷ ʭʘʣץʘʨʦ ʘʨʭʝʦʣʦʛʠʢ 

ʵʢʩʧʝʜʠʮʠʷʩʠʥʠʥʛ ʘʩʦʩʠʡ ʘʲʟʦʣʘʨʠ ʬʘʦʣʠʷʪ ʢ˄ʨʩʘʪʘʜʠʛʘʥ ʂʘʨʣʦʚʘ 

ʫʥʠʚʝʨʩʠʪʝʪʠʥʠʥʛ ʂʣʘʩʩʠʢ ʘʨʭʝʦʣʦʛʠʷ ʠʥʩʪʠʪʫʪʠ ɹʘץʪʨʠʷ ʪʘʨʠʭʠ ʚʘ 

ʘʨʭʝʦʣʦʛʠʷʩʠ ʙ˄ʡʠʯʘ ʝʪʘʢʯʠ ʠʣʤʠʡ ʤʘʨʢʘʟ ʩʠʬʘʪʠʜʘ ʬʘʦʣʠʷʪ ʢ˄ʨʩʘʪʠʙ 

ʢʝʣʤʦץʜʘ. ɹʫ ʙʝʚʦʩʠʪʘ 2020-2021 ʡʠʣʣʘʨʜʘ ʫʰʙʫ ʤʘʨʢʘʟ ʦʣʠʤʣʘʨʠ ʪʦʤʦʥʠʜʘʥ 

10 ʪʘ ʤʘץʦʣʘ ʯʦʧ ʵʪʠʣʛʘʥʣʠʛʠ, ɶʨʪʘ ʆʩʠʸ ʤʘʚʟʫʩʠʛʘ ʦʠʜ 2 ʪʘ ʢʦʥʬʝʨʝʥʮʠʷ 

ʪʘʰʢʠʣ ʵʪʠʣʛʘʥʣʠʛʠ, ʰʫʥʠʥʛʜʝʢ, 10 ʜʘʥ ʦʨʪʠץ ʢʦʥʬʝʨʝʥʮʠʷʣʘʨʜʘ ʠʰʪʠʨʦʢ 

ʵʪʠʣʛʘʥʣʠʛʠʜʘ ʘʢʩ ʵʪʛʘʥ 

1-ʞʘʜʚʘʣ. 2020-2021 ʡʠʣʣʘʨʜʘ ʂʘʨʣʦʚʘ ʫʥʠʚʝʨʩʠʪʝʪʠ ʂʣʘʩʩʠʢ 

ʘʨʭʝʦʣʦʛʠʷ ʠʥʩʪʠʪʫʪʠ ʠʣʤʠʡ ʭʦʜʠʤʣʘʨʠ ʪʦʤʦʥʠʜʘʥ ʯʦʧ ʵʪʠʣʛʘʥ ɶʨʪʘ 

ʆʩʠʸ ʪʘʨʠʭʠ ʚʘ ʘʨʭʝʦʣʦʛʠʷʩʠʛʘ ʦʠʜ ʠʣʤʠʡ ʤʘץʦʣʘʣʘʨ ʨ˄ʡʭʘʪʠ. 

ˉ ʄʘץʦʣʘ ʥʦʤʠ ʄʫʘʣʣʠʬʣʘʨ 
ɾʫʨʥʘʣ ʸʢʠ 

ʪ˄ʧʣʘʤ 
ʂʘʣʠʪ ʩ˄ʟʣʘʨʠ 

1 

Archaeological 

excavations at 

Lungi Tepa, south 

Uzbekistan. 

Preliminary 

Report for Season 

2019. 

ʃ.ɼʘʤʘʰʝʢ, 

ʈ.ʂʠʥʩʪʦʥ, 

ʈ.ʂʨʘʤʝʨ, 

ʄ.ʉʤʦʣʢʦʚʘ, 

ɼ.ʇʠʣʘʨ, 

ʐ.ʐʘʡʜʫʣʣʘʝʚ, 

ʃ.ʉʪʘʥʯʦ 

Studia Hercynia 

24/1, 2020. P. 

159ï178. 

ʄʘʨʢʘʟʠʡ ʆʩʠʸ, 

ʊʦʭʘʨʠʩʪʦʥ, 

ʃʫʥʛʠʪʝʧʘ, ʖץʦʨʠ 

˄ʨʪʘ ʘʩʨʣʘʨ, ʩ˄ʥʛʛʠ 

˄ʨʪʘ ʘʩʨʣʘʨ, 

ʘʨʭʝʦʣʦʛʠʷ, 

 ,ʘʟʠʰʤʘץ

ʙʠʦʘʥʪʨʦʧʦʣʦʛʠʷ, 



 

 75 

 ,״ʘʙʨʣʘʨ, ʤʘʥʟʠʣʛʦץ

ʩʪʨʘʪʠʛʨʘʬʠʷ. 

2 

Podoby urbanismu 

v achaimenovsk® a 

hel®nistick® 

Baktrii. Pohled 

archeologie. 

ʗ.׳ʘʚʣʠʢ 

Orientalia 

Antiqua 

Nova XX. PlzeŔ, 

2020. 14ï39. 

ʄʘʨʢʘʟʠʡ ʆʩʠʸ, 

ʫʨʙʘʥʠʟʤ, 

ʘ״ʘʤʦʥʠʡʣʘʨ ʜʘʚʨʠ, 

ʵʣʣʠʥʠʟʤ ʜʘʚʨʠ, 

ʘʨʭʝʦʣʦʛʠʷ 

3 

Terra multiplex et 

varia natura. On 

the settlement 

patterns of Bactria 

in the Hellenistic 

Period 

ʗ.׳ʘʚʣʠʢ 

Studia Hercynia 

25/2, 2021. P. 9ï

41. 

ʄʘʨʢʘʟʠʡ ʆʩʠʸ, 

ɹʘץʪʨʠʷ, 

ɸ״ʘʤʦʥʠʡʣʘʨ 

ʠʤʧʝʨʠʷʩʠ, 

ʉʘʣʘʚʢʠʡʣʘʨ 

ʠʤʧʝʨʠʷʩʠ, 

ʕʣʣʠʥʠʟʤ, 

ʄʘʥʟʠʣʛʦ״ʣʘʨ 

ʘʨʭʝʦʣʦʛʠʷʩʠ, 

ʄʘʥʟʠʣʛʦ״ʣʘʨ 

ʞʦʡʣʘʰʫʚʠ 

4 

Transfer of artistic 

traditions between 

Scythians and 

Achaemenid 

Empire Illustrated 

by the example of 

textiles from 

kurgans of the 

Altai Mountains. 

ʇ.ʄʨʚʦʚʘ 

Anodos. Studies 

of Ancient World, 

2021. P. 153ï168. 

ʆʣʪʦʡ, ʇʦʟʠʨʠץ, 

ʩʢʠʬʣʘʨ, 

ɸ״ʘʤʦʥʠʡʣʘʨ 

ʠʤʧʝʨʠʷʩʠ, ʩʘʥʲʘʪ. 

5 

B§jn® bytosti 

achajmenovsk®ho 

umŊn² a ¼skal² 

jejich terminologie 

ʇ.ʄʨʚʦʚʘ 

L. Pecha (ed.): 

Orientalia antiqua 

nova XX. PlzeŔ, 

150ï166. 

ɸ״ʘʤʦʥʠʡʣʘʨ 

ʩʘʥʲʘʪʠ, 

ʪʝʨʤʠʥʦʣʦʛʠ, ʤʠʬʠʢ 

ʤʘʚʞʫʜʦʪʣʘʨ 

6 

Iskandar Tepa. 

Preliminary report 

for archaeological 

excavation in 

season 2018 (south 

Uzbekistan).  

ʃ.ʉʪʘʥʯʦ, 

ʆ.ʍʘʤʠʜʦʚ, 

ʇ.ʄʨʚʦʚʘ, 

ʊ.ɺʦʪʨʦʫʙʝʢʦʚʘ, 

ʊ.ɹʝʢ, 

ʄ.ʂʤʦʰʝʢ 

Studia Hercynia 

24/1, 2020. P. 

145ï158. 

ʕʣʣʠʥʠʟʤ, ɹʘץʪʨʠʷ, 

ʐʝʨʦʙʦʜ ʪʫʤʘʥʠ, 

ʃʦʡʣʘʛʦʥ ʚʦʜʠʡʩʠ,  

 ʘʟʠʰʤʘץ

7 

Which way to 

Roxane. Mobility 

networks in the 

heartland of 

Central Asia. 

ʃ.ʉʪʘʥʯʦ, 

ɸ.ʇʘʞʦʫʪ 

Journal of 

Archaeological 

Science, Reports 

32 (August), 

2020. 102391. 

ʄʦʙʠʣʣʠʢ, ʪʘʨʤʦץ, 

ʪʘ״ʣʠʣ, ʘʨʭʝʦʣʦʛʠʢ 

 ʠʜʠʨʫʚ, ʄʘʨʢʘʟʠʡץ

ʆʩʠʸ, ɻɸʊ 

(ʛʝʦʛʨʘʬʠʢ ʘʭʙʦʨʦʪ 

ʪʠʟʠʤʠ) 

8 

ʉʠʩʪʝʤʘ ʤʝʨ 

ʜʣʠʥʳ ʚ 

ʂʫʰʘʥʩʢʦʡ 

ʠʤʧʝʨʠʠ 

ʃ.ʉʪʘʥʯʦ 

ʕʧʦʭʘ ʠʤʧʝʨʠʡ. 

ɺʦʩʪʦʯʥʳʡ ʀʨʘʥ 

ʦʪ ɸʭʤʝʥʠʜʦʚ ʜʦ 

ʉʘʩʘʥʠʜʦʚ. 

ʀʩʪʦʨʠʷ, 

ʘʨʭʝʦʣʦʛʠʷ, 

ʢʫʣʴʪʫʨʳ 

ɹʘץʪʨʠʷ, ʢʫʰʦʥʣʘʨ, 

˄ʣʯʦʚ ʪʠʟʠʤʠ, 

ʐʝʨʦʙʦʜ ʚʦ״ʘʩʠ 
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ʄʦʩʢʚʘ, ʉ. 213ï

218. 

9 
Southern 

Uzbekistan. 
ʃ.ʉʪʘʥʯʦ 

R. Mairs (ed.): 

ɽʨe Graeco -

Bactrian and Indo 

-Greek World. 

London, 2021. P. 

249ï285. 

 

10 

In the shadow of 

the Wall. 

Hellenistic 

settlement in the 

Baysun and 

Kugitang 

piedmonts.  

ʃ.ʉʪʘʥʯʦ 

Studia Hercynia 

25/2, 2021. P. 64ï

95. 

ʕʣʣʠʥʠʟʤ, ɹʘץʪʨʠʷ, 

ɼʘʨʙʘʥʜ ʜʝʚʦʨʠ, 

ɸʣʝʢʩʘʥʜʨ, 

ʉʘʣʘʚʢʠʡʣʘʨ, 

ʖʥʦʥ-ɹʘץʪʨʠʷ, 

ʤʘʥʟʠʣʛʦ״ʣʘʨ 

ʞʦʡʣʘʰʫʚʠ 

ʌʆʁɼɸʃɸʅʀʃɻɸʅ ɸɼɸɹʀɪʊʃɸʈ ʈɶʁʍɸʊʀ 
1.ʉʪʘʥʯʦ ʃ. ʉʠʩʪʝʤʘ ʤʝʨ ʜʣʠʥʳ ʚ ʂʫʰʘʥʩʢʦʡ ʠʤʧʝʨʠʠ // ʕʧʦʭʘ ʠʤʧʝʨʠʡ. ɺʦʩʪʦʯʥʳʡ ʀʨʘʥ 

ʦʪ ɸʭʤʝʥʠʜʦʚ ʜʦ ʉʘʩʘʥʠʜʦʚ. ʀʩʪʦʨʠʷ, ʘʨʭʝʦʣʦʛʠʷ, ʢʫʣʴʪʫʨʘ. ʄʘʪʝʨʠʘʣʳ ʤʝʞʜʫʥʘʨʦʜʥʦʡ 

ʥʘʫʯʥʦʡ ʢʦʥʬʝʨʝʥʮʠʠ, ʧʦʩʚʷʱʝʥʥʦʡ ʧʘʤʷʪʠ ɹʦʨʠʩʘ ɸʥʘʪʦʣʴʝʚʠʯʘ ʃʠʪʚʠʥʩʢʦʛʦ (ʄʦʩʢʚʘ, 

16ï18 ʘʧʨʝʣʷ 2018 ʛ.) / ʦʪʚ. ʨʝʜ. ɸ.ʉ. ɹʘʣʘʭʚʘʥʮʝʚ, ʅ.ɸ. ʄʘʢʢʘʚʝʝʚ. ï ʄ.: ʀʥʩʪʠʪʫʪ 

ʚʦʩʪʦʢʦʚʝ ʜʝʥʠʷ ʈɸʅ, ʄʦʩʢʚʘ, 2019. ʉ. 213ï218 

2.Activities of the Institute of Classical Archaeology, Charles University, 2020ï2021 // Studia 

Hercynia XXVI/2, 2022. P. 141-162. 

3.Damaġek, L., Kinaston, R., Kramer, R., Ġmolkov§, M., PilaŚ, D., Shaydullaev, Sh., Stanļo, L. 

Archaeological excavations at Lungi Tepa, south Uzbekistan. Preliminary Report for Season 2019. 

// Studia Hercynia 24/1, 2020: P. 159ï178. 

4.Havl²k J., Bobik J., DŊdkov§ V., Dontov§ K., Krļ§l J., Matznerov§ J., Paralovo E., Taasob R., 

Toshaliyev K., Ģdimera J., Shaydullaev Sh. A systematic archaeological survey in the environs of 

Khaytabad Tepa (Southern Uzbekistan). Preliminary report on the 2021 pilot season // Studia 

Hercynia XXVI/2, 2022. P. 115ï140. 

5.Havl²k, J. Podoby urbanismu v achaimenovsk® a hel®nistick® Baktrii. Pohled archeologie. In: L. 

Pecha (ed.): Orientalia Antiqua Nova XX. PlzeŔ, 2020. P. 14ï39. 
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ʉʆʇʆʃʃʀʊɽʇɸ ʄɸʈɾʆʅʃɸʈʀ ʊɶנʈʀʉʀɼɸ ʄʋʃʆ׳ɸɿɸʃɸʈ  

 

ɸʥʥʦʪʘʮʠʷ. ʄʘʨʞʦʥʣʘʨ ʤʫʥʯʦϨ ʚʘ ʰʦʢʠʣʘʥʠ ʠʧʛʘ ʪʠʟʠʙ ʷʩʘʣʛʘʥ, 

ʙ˄ʡʠʥʛʘ ʪʘϨʠʣʘʜʠʛʘʥ ʙʝʟʘʢ ʙʫʶʤʠ ϲʠʩʦʙʣʘʥʠʙ, ʤʘʨʞʦʥʜʘʛʠ ʤʫʥʯʦϨ ʚʘ 

ʰʦʢʠʣʘʣʘʨ Ϩʠʤʤʘʪʙʘϲʦ ʪʦʰʣʘʨ (ʘϨʠϨ, ʩʝʨʜʦʣʠʢ, ʣʘʟʫʨʠʪ, ʬʝʨʫʟʘ ʚʘ 

ʙʦʰϨʘʣʘʨ) ʚʘ ʤʝʪʘʣʣʘʨʜʘʥ ʷʩʘʣʘʜʠ. ɺʘʪʘʥʠʤʠʟ ϲʫʜʫʜʠʜʘʛʠ ʵʥʛ Ϩʘʜʠʤʛʠ 

ʤʘʨʞʦʥ ʥʘʤʫʥʘʣʘʨʠ ɾʘʥʫʙʠʡ ɶʟʙʝʢʠʩʪʦʥʥʠʥʛ ʙʨʦʥʟʘ ʜʘʚʨʠ ʸʜʛʦʨʣʠʛʠ 

ʉʦʧʦʣʣʠʪʝʧʘʜʘʥ ʪʦʧʠʣʛʘʥ ʙ˄ʣʠʙ, ʫʣʘʨ ʤʦʨʬʦʣʦʛʠʢ ʞʠϲʘʪʜʘʥ ʙʠʨ ʥʝʯʪʘ 

ʪʠʧʣʘʨʛʘ ʙ˄ʣʠʥʘʜʠ. ʄʘϨʦʣʘʜʘ ʉʦʧʦʣʣʠʪʝʧʘ ʸʜʛʦʨʣʠʛʠʜʘʥ ʪʦʧʠʣʛʘʥ 

ʤʘʨʞʦʥʣʘʨ, ʫʣʘʨʥʠʥʛ ʤʦʨʬʦʣʦʛʠʢ ʪʠʧʣʘʨʠ, ʚʘʟʠʬʘʩʠ ϲʘϨʠʜʘʛʠ ʠʣʤʠʡ-

ʪʘʨʠʭʠʡ ʤʘʲʣʫʤʦʪʣʘʨ ʨyʠʪʠʙ ˄ʪʠʣʛʘʥ. 

ɸʥʥʦʪʘʮʠʷ: ʆʞʝʨʝʣʴʷ ʠʟʛʦʪʘʚʣʠʚʘʶʪʩʷ ʧʫʪʝʤ ʥʘʥʠʟʳʚʘʥʠʷ ʙʫʩ ʠ 

ʧʦʜʚʝʩʦʢ ʥʘ ʥʠʪʢʫ, ʩʯʠʪʘʶʪʩʷ ʧʨʝʜʤʝʪʦʤ ʫʢʨʘʰʝʥʠʷ, ʥʦʩʠʤʦʝ ʚʦʢʨʫʛ ʰʝʠ, ʘ 

ʙʫʩʳ ʠ ʧʦʜʚʝʩʢʠ ʚ ʦʞʝʨʝʣʴʷʭ ʤʘʩʪʝʨʷʪ ʠʟ ʜʨʘʛʦʮʝʥʥʳʭ ʢʘʤʥʝʡ (ʘʛʘʪʘ, 

ʩʝʨʜʦʣʠʢʘ, ʣʘʟʫʨʠʪʘ, ʙʠʨʶʟʳ ʠ ʜʨʫʛʠʭ) ʠ ʤʝʪʘʣʣʦʚ. ɼʨʝʚʥʝʡʰʠʝ ʦʙʨʘʟʮʳ 

ʦʞʝʨʝʣʠʡ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʥʘʰʝʡ ʈʦʜʠʥʳ ʦʙʥʘʨʫʞʝʥʳ ʧʨʠ ʨʘʩʢʦʧʢʘʭ 

ʧʘʤʷʪʥʠʢʘ ʵʧʦʭʠ ʙʨʦʥʟʳ ʖʞʥʦʛʦ ʋʟʙʝʢʠʩʪʘʥʘ - ʉʘʧʘʣʣʠʪʝʧʘ, ʢʦʪʦʨʳʝ ʚ 

ʤʦʨʬʦʣʦʛʠʯʝʩʢʦʤ ʦʪʥʦʰʝʥʠʠ ʧʦʜʨʘʟʜʝʣʷʶʪʩʷ ʥʘ ʥʝʩʢʦʣʴʢʦ ʪʠʧʦʚ. ɺ ʩʪʘʪʴʝ 

ʦʩʚʝʱʘʶʪʩʷ ʥʘʫʯʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʝ ʩʚʝʜʝʥʠʷ ʦʙ ʦʞʝʨʝʣʴʷʭ, ʦʙʥʘʨʫʞʝʥʥʳʭ ʥʘ 

ʧʘʤʷʪʥʠʢʝ ʉʘʧʘʣʣʠʪʝʧʘ, ʠʭ ʤʦʨʬʦʣʦʛʠʯʝʩʢʠʭ ʪʠʧʘʭ ʠ ʬʫʥʢʮʠʷʭ. 

Annotation: Necklaces are considered a jewellry that are formed by the 

arrangement of beads and pendants on a string. The beads and pendants of 

necklaces are made out semiprecious stones (onyx, carnelian, lazurite, turquoise, 

etc.) and metals. The oldest samples of necklaces in the territory of our country were 

found from Sapallitepa, the Bronze Age monument of Southern Uzbekistan, they are 

morphologically divided into several types such as simple necklaces, complex 

composition necklaces. It is illuminated scientiýc information about the necklaces 

of Sapallitepa, their morphologic types, functions in this article. 

Cʦʧʦʣʣʠ ʤʘʜʘʥʠʷʪʠ ɾʘʥʫʙʠʡ ʊʫʨʢʤʘʥʠʩʪʦʥ ״ʫʜʫʜʠʜʘʛʠ ʩ˄ʥʛʛʠ ʙʨʦʥʟʘ 

ʜʘʚʨʠ ʅʘʤʦʟʛʦ״ VI ʤʘʞʤʫʘʩʠʥʠʥʛ ɾʘʥʫʙʠʡ ɶʟʙʝʢʠʩʪʦʥ ״ʫʜʫʜʠʜʘʛʠ ʤʘ״ʘʣʣʠʡ 

ʐʠʤʦʣʠʡ ɹʘץʪʨʠʷ ʚʘʨʠʘʥʪʠ ״ʠʩʦʙʣʘʥʘʜʠ. ʋʰʙʫ ʤʘʜʘʥʠʷʪ ʅʘʤʦʟʛʦ״ 

ʤʘʜʘʥʠʷʪʠ ʪʫʨʢʫʤʠʥʠʥʛ ʵʥʛ ʰʘʨץʠʡ ץʘʥʦʪʠʥʠ ʚʘ ʰʫʥʠʥʛʜʝʢ פʘʜʠʤʛʠ ʐʘʨץ 

ʜʫʥʸʩʠʥʠʥʛ ʰʠʤʦʣʠʡ-ʰʘʨץʠʡ ʯʝʛʘʨʘʩʠʥʠ ʪʘʰʢʠʣ ʵʪʘʜʠ (Kaniuth, 2013. P. 151). 

ʆʢʩ ʮʠʚʠʣʠʟʘʮʠʷʩʠʥʠʥʛ ʤʘ״ʘʣʣʠʡ ʰʠʤʦʣʠʡ ɹʘץʪʨʠʷ ʚʘʨʠʘʥʪʠ ʙ˄ʣʛʘʥ 

ʉʦʧʦʣʣʠ ʤʘʜʘʥʠʷʪʠ ʤʠʣ. ʘʚʚ. XX ʘʩʨʜʘʥ XV ʘʩʨʛʘʯʘ ʙ˄ʣʛʘʥ ʜʘʚʨ ʦʨʘʣʠסʠʜʘ 

ʛʫʣʣʘʙ - ʷʰʥʘʛʘʥ (Kaniuth, 2020. P. 457). 2020 ʡʠʣ ʤʘʲʣʫʤʦʪʣʘʨʠʛʘ ʢ˄ʨʘ 

ʉʫʨʭʦʥ ʚʦ״ʘʩʠʜʘ ʫʰʙʫ ʤʘʜʘʥʠʷʪʛʘ ʦʠʜ ʸʜʛʦʨʣʠʢʣʘʨʥʠʥʛ ʫʤʫʤʠʡ ʩʦʥʠ 45 ʪʘʛʘ 

ʝʪʛʘʥ (ɼʚʫʨʝʯʝʥʩʢʘʷ ʠ ʜʨ., 2014; Augustinova A., Stanco L., Shaydullaev Sh., 

Mrva M, 2015; Augustinova, Stanļo, Damaġek, Mrva, Shaydullayev, 2017; Stanļo, 

Shaydullaev, Bendezu-Sarmiento, Paģout, Vondrova, 2014; Kaniuth, 2020). 

ʐʫʥʜʘʥ 12 ʪʘʩʠʜʘ ʘʨʭʝʦʣʦʛʠʢ ץʘʟʠʰʤʘ ʠʰʣʘʨʠ ʘʤʘʣʛʘ ʦʰʠʨʠʣʛʘʥ. ʂʝʡʠʥʛʠ 
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ʡʠʣʣʘʨʜʘ ʘʤʘʣʛʘ ʦʰʠʨʠʣʛʘʥ ʘʨʭʝʦʣʦʛʠʢ ʪʘʜץʠץʦʪʣʘʨ ʥʘʪʠʞʘʩʠʜʘ ʙʫʛʫʥʛʠ 

ʢʫʥʛʘʯʘ ʉʦʧʦʣʣʠ ʤʘʜʘʥʠʷʪʠʥʠʥʛ ץʫʡʠʜʘʛʠ ʘʩʦʩʠʡ ʸʜʛʦʨʣʠʢʣʘʨʠ ʦʯʠʙ 

˄ʨʛʘʥʠʣʜʠ: ʄʦʣʘʣʠ (ɸʩʢʘʨʦʚ, 1977. C. 59; ʂʘʨʠʤʦʚʘ, 2017. ɹ. 76; ʉʚʝʨʯʢʦʚ, 

ɹʦʨʦʬʬʢʘ, 2015. ʉ.75), ɹ˄ʩʪʦʥ I, II, III, IV, V, VI, VII (ɸʩʢʘʨʦʚ, 1983. ʉ. 6; 

ɸʩʢʘʨʦʚ, 1977. C. 57; Kaniuth, 2007; Avanesova, Kasparov, 2015; Kaniuth, 2020) 

ʚʘ ʊʠʣʣʘʙʫʣʦץ (Kaniuth, 2007; Kaniuth, 2013; ʐʘʡʜʫʣʣʘʝʚ, 2017; Kaniuth, 

2020). 2015 ʡʠʣʜʘʥ ʩ˄ʥʛ ʊʝʨʤʠʟ ʜʘʚʣʘʪ ʫʥʠʚʝʨʩʠʪʝʪʠ ʚʘ ʏʝʭʠʷʥʠʥʛ ʇʨʘʛʘ 

ʫʥʠʚʝʨʩʠʪʝʪʣʘʨʠʥʠʥʛ ״ʘʤʢʦʨʣʠʢʜʘʛʠ ʵʢʩʧʝʜʠʮʠʷʩʠ ʪʦʤʦʥʠʜʘʥ ʇʦh -ʫʨʪ״

ɿʘʨʘʙʦס ʤʠʥʪʘץʘʩʠ ʷʥʘʜʘ ʪʠʟʠʤʣʠ ʨʘʚʠʰʜʘ ˄ʨʛʘʥʠʙ ʯʠץʠʣʜʠ. ʊʘʜץʠץʦʪʣʘʨ 

ʇʦʰ״ʫʨʪ ʪʝʢʠʩʣʠʛʠʥʠʥʛ ʰʠʤʦʣʠʡ ץʠʩʤʠʜʘ ʤʠʣ. ʘʚʚ. II ʤʠʥʛ ʡʠʣʣʠʢʜʘ ʘ״ʦʣʠ 

ʟʠʯ ʷʰʘʛʘʥʣʠʛʠʥʠ ʢ˄ʨʩʘʪʘʜʠ. ʇʦh  ʚʘ ʫʥʠʥʛ ץʫʜʫʜʠʜʘ 20 ʜʘʥ ʦʨʪʠ״ ʫʨʪ״

ʰʠʤʦʣʠʡ ץʠʩʤʠʜʘ ʞʦʡʣʘʰʛʘʥ פʦʨʘʙʦס, ɿʘʨʘʙʦס, ʄʘʡʜʦʥ ץʠʰʣʦץʣʘʨʠʜʘ ʵʩʘ 10 

ʛʘ ʷץʠʥ ʉʦʧʦʣʣʠ ʤʘʜʘʥʠʷʪʠ ʸʜʛʦʨʣʠʢʣʘʨʠ ʘʥʠץʣʘʥʛʘʥ (Kaniuth, 2020. P. 460; 

ʍʘʤʠʜʦʚ, 2020. ɹ. 14-17). 

Cʦʧʦʣʣʠ ʤʘʜʘʥʠʷʪʠ 1960 ʡʠʣʥʠʥʛ ʦʭʠʨʠʜʘʥ ʙʦʰʣʘʙ ˄ʨʛʘʥʠʙ 

ʢʝʣʠʥʤʦץʜʘ. ʉʦʧʦʣʣʠʪʝʧʘ ʸʜʛʦʨʣʠʛʠ ״ʦʟʠʨʛʠ ʉʫʨʭʦʥʜʘʨʸ ʚʠʣʦʷʪʠ, ʄʫʟʨʘʙʦʜ 

ʪʫʤʘʥʠ, ɶʣʘʥʙʫʣʦץʩʦʡʥʠʥʛ ʯʘʧ ץʠʨסʦסʠʜʘ ʞʦʡʣʘʰʛʘʥ ʙ˄ʣʠʙ, 1968 ʡʠʣʜʘ ʃ.ʀ. 

ɸʣʴʙʘʫʤ ʪʦʤʦʥʠʜʘʥ ʦʯʠʣʛʘʥ (ɸʩʢʘʨʦʚ, 1973. ʉ. 6; ɸʩʢʘʨʦʚ, 1977. ʉ. 13). 1969-

1974 ʡʠʣʣʘʨʜʘ ɸ.ɸ. ɸʩץʘʨʦʚ ʨʘ״ʙʘʨʣʠʛʠʜʘʛʠ ɶʟʈ ʌɸ ɸʨʭʝʦʣʦʛʠʷ 

ʠʥʩʪʠʪʫʪʠʥʠʥʛ ʐʝʨʦʙʦʜ ʦʪʨʷʜʠ ʪʦʤʦʥʠʜʘʥ ʪ˄ʣʠץ ʦʯʠʙ ˄ʨʛʘʥʠʣʛʘʥ (ɸʩʢʘʨʦʚ, 

1977. ʉ. 13). ɹʫʥʜʘʥ ʪʘʰץʘʨʠ 2017 ʡʠʣʥʠʥʛ ʢʫʟʠʜʘ ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ 

ʌʘʥʣʘʨ ʘʢʘʜʝʤʠʷʩʠʥʠʥʛ ɸʨʭʝʦʣʦʛʠʷ ʠʥʩʪʠʪʫʪʠ ʚʘ ʍʠʪʦʡ ʬʘʥʣʘʨ ʘʢʘʜʝʤʠʷʩʠ 

ʋʤʫʨʪץʘʣʘʨ ʧʘʣʝʦʥʪʦʣʦʛʠʷʩʠ ʚʘ ʧʘʣʝʦʘʥʪʨʦʧʦʣʦʛʠʷ ʠʥʩʪʠʪʫʪʠ ˄ʨʪʘʩʠʜʘ 

ʪʫʟʠʣʛʘʥ ʠʣʤʠʡ ״ʘʤʢʦʨʣʠʢ ʰʘʨʪʥʦʤʘʩʠʛʘ ʙʠʥʦʘʥ ʉʦʧʦʣʣʠʪʝʧʘʜʘ ץ˄ʰʠʤʯʘ 

ʜʘʣʘ ʠʟʣʘʥʠʰʣʘʨʠ ʦʣʠʙ ʙʦʨʠʣʜʠ. ʆʣʠʙ ʙʦʨʠʣʛʘʥ ʪʘʜץʠץʦʪʣʘʨ ʥʘʪʠʞʘʩʠʜʘ, 30-

50 ʩʤ ץʘʣʠʥʣʠʢʜʘʛʠ ʦʨʛʘʥʠʢ ʤʦʜʜʘʣʘʨ ʘʨʘʣʘʰ ʤʘʜʘʥʠʡ ץʘʪʣʘʤ ʪʦʧʠʣʛʘʥ 

ʙ˄ʣʠʙ, ʙʫ ʤʘʜʘʥʠʡ ץʘʪʣʘʤʣʘʨʜʘ ʤʘʜʘʥʠʡʣʘʰʪʠʨʠʣʛʘʥ ʙʦʰʦץʣʠ 

˄ʩʠʤʣʠʢʣʘʨʥʠʥʛ ʢʫʡʛʘʥ ʜʦʥʣʘʨʠ, ʷʲʥʠ ʙʫסʜʦʡ, ʘʨʧʘ, ʪʘʨʠץ, ʥ˄ʭʘʪ, ʧʘʭʪʘ 

ʯʠʛʠʪʠ ʫʯʨʘʜʠ. ɹʫ ʵʩʘ ʙʨʦʥʟʘ ʜʘʚʨʠʜʘ ץʠʰʣʦץ ʭ˄ʞʘʣʠʛʠ ʵʢʠʥʣʘʨʠʥʠ ʵʢʠʰ, 

ʧʘʨʚʘʨʠʰ ץʠʣʠʰ ʶץʦʨʠ ʜʘʨʘʞʘʜʘ ʙ˄ʣʛʘʥʣʠʛʠʜʘʥ ʜʘʣʦʣʘʪ ʙʝʨʘʜʠ (ɸʩʢʘʨʦʚ, 

ɾʦʫ, ׳ʘʩʘʥʦʚ, 2020. ɹ. 6). 

ɸ.ɸʩץʘʨʦʚ çʉʘʧʘʣʣʠʪʝʧʘè ʚʘ çɼʨʝʚʥʝʟʝʤʣʝʜʝʣʴʯʝʩʢʘʷ ʢʫʣʴʪʫʨʘ ʵʧʦʭʠ 

ʙʨʦʥʟʳ ʶʛʘ ʋʟʙʝʢʠʩʪʘʥʘè ʥʦʤʣʠ ʤʦʥʦʛʨʘʬʠʷʣʘʨʠʜʘ ʉʦʧʦʣʣʠʪʝʧʘ 

ʸʜʛʦʨʣʠʛʠʥʠʥʛ ʫʡ-ʞʦʡ ʤʘʞʤʫʘʣʘʨʠ ʦʩʪʠʜʘʥ ʦʯʠʙ ˄ʨʛʘʥʠʣʛʘʥ ץʘʙʨʣʘʨʜʘʥ ʚʘ 

ʭʦʥʘ ʜʝʚʦʨʣʘʨʠʥʠʥʛ ʤʘʜʘʥʠʡ ץʘʪʣʘʤʣʘʨʠʜʘʥ ʪʦʧʠʣʛʘʥ ץʫʡʠʜʘʛʠ ʪʫʨʜʘʛʠ 

ʪʘץʠʥʯʦץʣʘʨ ״ʘץʠʜʘ ʤʘʲʣʫʤʦʪ ʙʝʨʠʙ ˄ʪʛʘʥ: 10 ʪʘ ʤʘʨʞʦʥ-ʤʫʥʯʦץʣʘʨ ʰʦʜʘʩʠ; 

20 ʛʘ ʷץʠʥ ʤʫʥʯʦץʣʘʨ ʜʦʥʘʩʠ; ʙʠʣʘʛʫʟʫʢʣʘʨ (34 ʪʘ ʥʘʤʫʥʘ); ʪ˄סʥʦסʠʯʣʘʨ (29 ʪʘ 

ʥʘʤʫʥʘ); ʪʫʤʦʨʣʘʨ (39 ʪʘ ʥʘʤʫʥʘ); ʩʠʨסʘʣʘʨ (25 ʪʘ ʥʘʤʫʥʘ); ʜʠʘʜʝʤʣʘʨ (3 ʪʘ 

ʥʘʤʫʥʘ). 

ʉʦʧʦʣʣʠʪʝʧʘ ʸʜʛʦʨʣʠʛʠ XX ʘʩʨʥʠʥʛ 60-ʡʠʣʣʘʨʠʜʘʥ ʙʝʨʠ ˄ʨʛʘʥʠʣʘʸʪʛʘʥ 

ʙ˄ʣʩʘʜʘ, ʷʥʛʠ ʪʦʧʠʣʘʸʪʛʘʥ ʘʨʭʝʦʣʦʛʠʢ ʤʘʥʙʘʣʘʨ ʟʘʨʛʘʨʣʠʢ ʩʘʥʲʘʪʠ 

ʙʫʶʤʣʘʨʠʥʠ ʯʫץʫʨʨʦץ ˄ʨʛʘʥʠʰ ʤʘʩʘʣʘʣʘʨʠʥʠ ץʘʡʪʘ ʢ˄ʨʠʙ ʯʠץʠʰʥʠ ʪʘץʦʟʦ 

ʵʪʤʦץʜʘ. ʐʫʥʠʥʛʜʝʢ, ʢʝʣʪʠʨʠʣʛʘʥ ʪʘʜץʠץʦʪʣʘʨʜʘ ʪʘץʠʥʯʦץʣʘʨʥʠʥʛ ʚʘʟʠʬʘʩʠ, 

ʪʠʧʦʣʦʛʠʷʩʠ ʚʘ ʠʣʤʠʡ ʘ״ʘʤʠʷʪʠ ʪ˄ʣʠץ ʸʨʠʪʠʣʤʘʛʘʥ. ʉʦʧʦʣʣʠ ʤʘʜʘʥʠʷʪʠʥʛ 

ʙʨʦʥʟʘ ʜʘʚʨʠ ʸʜʛʦʨʣʠʢʣʘʨʠʜʘʥ ʪʦʧʠʣʛʘʥ ʪʘץʠʥʯʦץʣʘʨʥʠ ˄ʨʛʘʥʠʰ, ʫʣʘʨʥʠʥʛ 
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ʚʘʟʠʬʘʩʠʥʠ ʘʥʠץʣʘʰ, ʪʠʧʦʣʦʛʠʷʩʠʥʠ ʷʨʘʪʠʰ ʚʘ ʘʨʭʝʦʣʦʛʠʢ, ʪʘʨʠʭʠʡ ʤʘʥʙʘʣʘʨ 

ʘʩʦʩʠʜʘ ץʠʸʩʠʡ ˄ʨʛʘʥʠʰ ʙʨʦʥʟʘ ʜʘʚʨʠ ʘ״ʦʣʠʩʠʥʠʥʛ ˄ʟʠʛʘ ʭʦʩ ʵʪʥʦʛʨʘʬʠʢ, 

ʤʦʜʜʠʡ-ʤʘʲʥʘʚʠʡ ʚʘ ʜʠʥʠʡ ʭʘʨʘʢʪʝʨʠʥʠ ʦʯʠʙ ʙʝʨʠʰʛʘ ʭʠʟʤʘʪ ץʠʣʘʜʠ. 

1969-1974 ʡʠʣʣʘʨʜʘ ʘʤʘʣʛʘ ʦʰʠʨʠʣʛʘʥ ʘʨʭʝʦʣʦʛʠʢ ʪʘʜץʠץʦʪʣʘʨ 

ʥʘʪʠʞʘʩʠʜʘ ʉʦʧʦʣʣʠʪʝʧʘʥʠʥʛ ʫʡ-ʞʦʡ ʤʘʞʤʫʘʣʘʨʠ ʦʩʪʠʜʘʥ 138 ʪʘ ץʘʙʨʣʘʨ 

ʪʦʧʠʙ ˄ʨʛʘʥʠʣʛʘʥ ʚʘ ʫʰʙʫ ץʘʙʨʣʘʨʥʠʥʛ 29 ʪʘʩʠʜʘʥ ʤʝʪʘʣʣ ʚʘ ʪʦʰ ʙʫʶʤʣʘʨ 

ʪʦʧʠʣʛʘʥ. 29 ʪʘ ץʘʙʨʜʘʥ 23 ʪʘʩʠ ʘʸʣ ʢʠʰʠʛʘ ʪʝʛʠʰʣʠ ץʘʙʨʣʘʨ ʙ˄ʣʩʘ, 6 ʪʘʩʠ (ˉ 

22; ˉ 54; ˉ 85; ˉ 89; ˉ 110; ˉ 115) ʵʨʢʘʢ ʢʠʰʠʛʘ ʪʝʛʠʰʣʠ ץʘʙʨʣʘʨ 

-ʦ ʪʦʰʣʘʨʜʘʥ ʷʩʘʣʛʘʥ ʟʝʙ״ʠʤʤʘʪʙʘץ ʘʙʨʣʘʨʠ ʤʝʪʘʣʣ ʚʘץ ʠʩʦʙʣʘʥʘʜʠ. ɸʸʣʣʘʨ״

ʫ ʟʠʡʥʘʪ ʙʫʶʤʣʘʨʠ ʚʘ ʧʘʨʜʦʟ ʘʰʸʣʘʨʠʛʘ ʙʦʡʣʠʛʠ ʙʠʣʘʥ ʘʣʦ״ʠʜʘ ʘʞʨʘʣʠʙ 

ʪʫʨʘʜʠ (ɸʩʢʘʨʦʚ, 1977. ʉ. 42). ʉʦʧʦʣʣʠʪʝʧʘʜʘʥ ʪʦʧʠʣʛʘʥ ʟʘʨʛʘʨʣʠʢ 

ʙʫʶʤʣʘʨʠʥʠʥʛ ʘʩʦʩʠʡ ץʠʩʤʠʥʠ ʤʘʨʞʦʥʣʘʨ ʪʘʰʢʠʣ ץʠʣʘʜʠ. ʋʣʘʨ ʘʩʦʩʘʥ 

 ʘʤ״ ʘʪʣʘʤʠʜʘʥץ ʘʡʨʠʤʣʘʨʠ ʸʜʛʦʨʣʠʢ ʤʘʜʘʥʠʡ ץʘʙʨʣʘʨʜʘʥ ʪʦʧʠʣʛʘʥ, ʙʠʨʦץ

ʪʦʧʠʣʛʘʥ. ɺ.ɺ. ʃʫʥʝʚʘ (ʃʫʥʝʚʘ, 2009. ʉ. 21-25) ʚʘ ʅ.ɸ. ɸʚʘʥʝʩʦʚʘ (ɸʚʘʥʝʩʦʚʘ, 

1991. ʉ. 62-67) ʢʘʙʠ ʪʘʜץʠץʦʪʯʠʣʘʨʥʠʥʛ ʠʣʤʠʡ ʪʘʜץʠץʦʪ ʠʰʣʘʨʠʜʘ 

ʤʘʨʞʦʥʣʘʨ, ʤʫʥʯʦץʣʘʨ ʚʘ ʰʦʢʠʣʘʣʘʨ ʙ˄ʡʠʥ ʫʯʫʥ ʤ˄ʣʞʘʣʣʘʥʛʘʥ ʪʘץʠʥʯʦץʣʘʨ 

ʩʠʥʬʠʛʘ ʢʠʨʠʪʠʣʛʘʥ. ɹ˄ʡʠʥ ʚʘ ʢ˄ʢʨʘʢʢʘ ʪʘץʠʣʘʜʠʛʘʥ ʪʘץʠʥʯʦץʣʘʨ ʩʠʥʬʠ ʫʯʪʘ 

ʛʫʨʫ״ʛʘ ʙ˄ʣʠʥʛʘʥ: ʙʠʨʠʥʯʠ ʛʫʨʫ״ ï ʰʦʢʠʣʘʣʘʨ; ʠʢʢʠʥʯʠ ʛʫʨʫ״ ï ʤʫʥʯʦץʣʘʨ; 

ʫʯʠʥʯʠ ʛʫʨʫ״ʛʘ ʫʯ ʪʫʨʜʘʛʠ ʪʘץʠʥʯʦץʣʘʨ ʢʠʨʠʪʠʣʛʘʥ: ʤʘʨʞʦʥ, ʞʝʚʘʢ, ʢ˄ʢʨʘʢʢʘ 

ʦʠʜ ʪʘץʠʥʯʦץʣʘʨ. 

ʉʦʧʦʣʣʠʪʝʧʘ ʸʜʛʦʨʣʠʛʠʥʠʥʛ 118 ï ץʘʙʨʠʜʘʥ 1 ʪʘ, 81 ï ץʘʙʨʠʜʘʥ 1 ʪʘ, 82 ï 

 ʘʙʨʠʜʘʥ 1 ʪʘ, ʞʘʤʠץ ʘʙʨʠʜʘʥ 4 ʪʘ, 41 ïץ ʘʙʨʠʜʘʥ 1 ʪʘ, 18 ïץ ʘʙʨʠʜʘʥ 1 ʪʘ, 93 ïץ

10 ʛʘ ʷץʠʥ ʤʘʨʞʦʥ ï ʤʫʥʯʦץʣʘʨ ʰʦʜʘʩʠ ʚʘ ʙʫʥʜʘʥ ʪʘʰץʘʨʠ 53 ï ʭʦʥʘʜʘʥ 1 ʪʘ, 

37 ï ʭʦʥʘʜʘʥ 3 ʪʘ, 41 ï ʭʦʥʘʜʘʥ 1 ʪʘ, 26 ï ʭʦʥʘʜʘʥ 2 ʪʘ, 4 ï ʭʦʥʘʜʘʥ 1 ʪʘ, 6 ï 

ʭʦʥʘʜʘʥ 1 ʪʘ, ʭʦʥʘ ʜʝʚʦʨʠʥʠʥʛ ʤʘʜʘʥʠʡ ץʘʪʣʘʤʠʜʘʥ ʵʩʘ 6 ʪʘ, ʞʘʤʠ 15 ʪʘ 

ʘʣʦ״ʠʜʘ ʤʫʥʯʦץ ʜʦʥʘʩʠ ʪʦʧʠʣʛʘʥ (ɸʩʢʘʨʦʚ, 1973. ʉ. 168. Tʘʙʣ. XXX, 1-16; 

ɸʚʘʥʝʩʦʚʘ, 1991. C. 16; ɸʩʢʘʨʦʚ, 1977. ʉ. 142, 206-207. ʊʘʙʣ. XLII, 1, 2; XLIII, 

1, 2). 

ʄʘʨʞʦʥʣʘʨ ʪʫʨʣʠ ʭʠʣ ץʠʤʤʘʪʙʘ״ʦ ʪʦʰ (ʣʷʧʠʩ-ʣʘʟʫʨʠʪ, ʩʝʨʜʦʣʠʢ, ʘץʠץ, 

ʦʥʠʢʩ, ʨʫʙʠʥ, ʭʘʣʮʝʜʦʥ) ʚʘ ʤʠʥʝʨʘʣ (ʦ״ʘʢʪʦʰ, ʤʘʨʤʘʨ, ʢʚʘʨʩʠʪ, ʟʤʝʝʚʠʢ) 

ʣʘʨʜʘʥ ʷʩʘʣʛʘʥ. ʄʘʨʞʦʥʜʘʛʠ ʤʫʥʯʦץʣʘʨ ʷʩʘʣʠʰ ʰʘʢʣʠʛʘ ץʘʨʘʙ, ץʫʡʠʜʘʛʠ 

ʪʫʨʣʘʨʛʘ ʘʞʨʘʪʛʘʥ: ʮʠʣʠʥʜʨ, ʵʣʣʠʧʩ, ʨʦʤʙ, ʙʠʢʦʥʠʢ, ʜʠʩʢ, ʦʚʘʣ, ʭʦʯ, ʰʘʨ, 

ʪ˄ʨʪʙʫʨʯʘʢ ʚʘ ʟʦʦʤʦʨʬʠʢ ʚʘ ʘʥʪʨʦʧʦʤʦʨʬʠʢ ʰʘʢʣʣʠ (״ʘʡʢʘʣ, ʪʘʩʚʠʨ ʚʘ 

ʬʠʛʫʨʘ) (ɸʩʢʘʨʦʚ, 1973. C. 95). 

ɺ.ɺ. ʃʫʥʝʚʘ ʪʘʜץʠץʦʪʠʜʘ ʉʦʧʦʣʣʠʪʝʧʘʜʘʥ ʪʦʧʠʣʛʘʥ ʤʘʨʞʦʥʣʘʨ 

ʤʫʥʯʦץʣʘʨʥʠʥʛ ʞʦʡʣʘʰʠʰ ʪʘʨʪʠʙʠʛʘ ʢ˄ʨʘ ץʫʡʠʜʘʛʠ ʪʠʧʣʘʨʛʘ ʙ˄ʣʠʥʛʘʥ: 

ʦʜʜʠʡ ʤʘʨʞʦʥʣʘʨ; ʤʫʨʘʢʢʘʙ (ʢʦʤʧʦʟʠʮʠʦʥ)ʪʘʨʢʠʙʣʠ ʤʘʨʞʦʥʣʘʨ (ʃʫʥʝʚʘ, 

2009. C. 21-25). 

ɹʠʨʠʥʯʠ ʪʠʧ. ʆʜʜʠʡ ʤʘʨʞʦʥʣʘʨ. ʆʜʜʠʡ ʤʘʨʞʦʥʣʘʨ ˄ʟ ʠʯʠʜʘ ץʫʡʠʜʘʛʠ 

ʢʠʯʠʢ ʪʠʧʣʘʨʛʘ ʙ˄ʣʠʥʘʜʠ: ʙʠʨ ʭʠʣ ˄ʣʯʘʤʜʘʛʠ ʤʫʥʯʦץʣʘʨʜʘʥ ʪʘʨʢʠʙ ʪʦʧʛʘʥ 

ʤʘʨʞʦʥʣʘʨ; ʪʫʨʣʠ ʭʠʣ ˄ʣʯʘʤ ʚʘ ʰʘʢʣʜʘʛʠ ʤʫʥʯʦץʣʘʨʜʘʥ ʪʘʨʢʠʙ ʪʦʧʛʘʥ 

ʤʘʨʞʦʥʣʘʨ; ʥʘץʰʣʠ ʤʫʥʯʦץʣʘʨʜʘʥ ʪʘʨʢʠʙ ʪʦʧʛʘʥ ʤʘʨʞʦʥʣʘʨ; ʘʨʘʣʘʰ ʪʫʨʜʘʛʠ 

ʤʫʥʯʦץʣʘʨʜʘʥ: ʤʘʨʢʘʟʠʛʘ ʞʦʡʣʘʰʪʠʨʠʣʛʘʥ ʢʠʯʠʢ ʚʘ ʫʥʜʘʥ ʢʝʡʠʥ ʢʘʪʪʘʨʦץ 

ʤʫʥʯʦץʣʘʨʜʘʥ ʪʘʨʢʠʙ ʪʦʧʛʘʥ ʤʘʨʞʦʥʣʘʨ; ʢʘʪʪʘ ʚʘ ʢʠʯʠʢ ʤʫʥʯʦץʣʘʨʥʠʥʛ 

ʢʝʪʤʘ-ʢʝʪʣʠʛʠʜʘʥ ʪʘʨʢʠʙ ʪʦʧʛʘʥ ʤʘʨʞʦʥʣʘʨ. 
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ɹʠʨ ʭʠʣ ˄ʣʯʘʤʜʘʛʠ ʤʫʥʯʦϨʣʘʨʜʘʥ ʪʘʨʢʠʙ ʪʦʧʛʘʥ ʤʘʨʞʦʥʣʘʨ. ʋʰʙʫ 

ʪʠʧʛʘ ʢʠʨʫʚʯʠ ʤʘʨʞʦʥʣʘʨʜʘʛʠ ʤʫʥʯʦץʣʘʨ ʙʠʨ ʭʠʣ ʰʘʢʣ ʚʘ ˄ʣʯʘʤʛʘ ʵʛʘ ʙ˄ʣʠʙ, 

ʉʦʧʦʣʣʠʪʝʧʘ ʸʜʛʦʨʣʠʛʠʜʘʥ ʘʣʦ״ʠʜʘ ʙʠʪʪʘ ʥʘʤʫʥʘʩʠ ʪʦʧʠʣʛʘʥ. ʊʘʜץʠץʦʪʯʠ 

ɺ.ɺ. ʃʫʥʝʚʘ ʉʦʧʦʣʣʠʪʝʧʘ ʸʜʛʦʨʣʠʛʠʥʠʥʛ 18 ץʘʙʨʠʜʘʥ ʪʦʧʠʣʛʘʥ ʤʫʥʯʦץʣʠ 

ʙʠʣʘʛʫʟʫʢʥʠ ʫʰʙʫ ʪʠʧʛʘ ʢʠʨʠʪʛʘʥ (ɸʩʢʘʨʦʚ, 1973. C. 168. ʊʘʙʣ. XXX, 5). 

ʄʫʥʯʦץʣʠ ʙʠʣʘʛʫʟʫʢʜʘʛʠ ʤʫʥʯʦץʣʘʨ ʮʠʣʠʥʜʨ, ʙʦʯʢʘ ʚʘ ʫʟʫʢ ʰʘʢʣʠʜʘ, ʙʠʨ ʭʠʣ 

˄ʣʯʘʤʜʘʛʠ ʪʦʰʣʘʨʜʘʥ ʷʩʘʣʛʘʥ. ʄʫʥʯʦץʣʘʨ ʜʠʘʤʝʪʨʠ 1 ʩʤ. ɸʤʤʦ, ʫʰʙʫ ʤʘʨʞʦʥ 

ʙ˄ʡʠʥ ʫʯʫʥ ʤ˄ʣʞʘʣʣʘʥʛʘʥ ʪʘץʠʥʯʦץʣʘʨ ʛʫʨʫ״ʠʛʘ ʢʠʨʫʚʯʠ ʤʘʨʞʦʥ ʵʤʘʩ, ʙʘʣʢʠ 

 ʣʠ ʙʠʣʘʛʫʟʫʢץʣʘʨ ʩʠʥʬʠʛʘ ʢʠʨʫʚʯʠ ʤʫʥʯʦץʠʥʯʦץʣ ʫʯʫʥ ʤ˄ʣʞʘʣʣʘʥʛʘʥ ʪʘ˄ץ

 ʘʨʦʚʥʠʥʛ çʉʦʧʦʣʣʠʪʝʧʘè ʥʦʤʣʠ ʠʣʤʠʡץʠʩʦʙʣʘʥʘʜʠ. ɸ.ɸ. ɸʩ״

ʤʦʥʦʛʨʘʬʠʷʩʠʜʘ ״ʘʤ ʫʰʙʫ ʪʘץʠʥʯʦץץʘ çʤʫʥʯʦץʣʠ ʙʠʣʘʛʫʟʫʢè ʜʝʙ ʪʘʲʨʠʬ 

ʙʝʨʠʣʛʘʥ. ʏʫʥʢʠ, ʫ 25-30 ʸʰʣʠ ʘʸʣʥʠʥʛ ʯʘʧ ץ˄ʣ ʩʫʷʛʠʛʘ ʪʘץʠʣʛʘʥ ״ʦʣʘʪʜʘ 

ʪʦʧʠʣʛʘʥ. 

ʊʫʨʣʠ ʭʠʣ ˄ʣʯʘʤ ʚʘ ʰʘʢʣʜʘʛʠ ʤʫʥʯʦϨʣʘʨʜʘʥ ʪʘʨʢʠʙ ʪʦʧʛʘʥ ʤʘʨʞʦʥʣʘʨ. 

ʋʰʙʫ ʪʠʧʛʘ ʢʠʨʫʚʯʠ ʤʘʨʞʦʥʣʘʨʜʘʛʠ ʤʫʥʯʦץʣʘʨ ʪʫʨʣʠ ʭʠʣ ˄ʣʯʘʤ ʚʘ ʰʘʢʣʜʘ 

ʷʩʘʣʛʘʥ ʙ˄ʣʠʙ, ʪʘʨʪʠʙʩʠʟ ʞʦʡʣʘʰʛʘʥ. ʄʫʥʯʦץʣʘʨ, ʘʩʦʩʘʥ, ʮʠʣʠʥʜʨ, ʙʦʯʢʘ, 

ʫʟʫʢ, ʜʫʤʘʣʦץ ʚʘ ʦʚʘʣ ʰʘʢʣʜʘ ʷʩʘʣʛʘʥ. ʄʘʨʞʦʥʜʘʛʠ ʤʫʥʯʦץʣʘʨ ʜʠʘʤʝʪʨʠ 0,7 

ʩʤʜʘʥ 1,2 ʩʤʛʘʯʘ (ʃʫʥʝʚʘ, 2009. C. 24). ʉʦʧʦʣʣʠʪʝʧʘ ʸʜʛʦʨʣʠʛʠʜʘʥ ʫʰʙʫ ʪʠʧʛʘ 

ʢʠʨʫʚʯʠ ʤʘʨʞʦʥʣʘʨʥʠʥʛ 1 ʪʘ ʥʘʤʫʥʘʩʠ ʪʦʧʠʣʛʘʥ (ɸʩʢʘʨʦʚ, 1973. C. 168. ʊʘʙʣ. 

XXX, 1). 

ʅʘϨʰʣʠ (ɹʝʟʘʢʣʠ) ʤʫʥʯʦϨʣʘʨʜʘʥ ʪʘʨʢʠʙ ʪʦʧʛʘʥ ʤʘʨʞʦʥʣʘʨ. ʋʰʙʫ 

ʪʠʧʛʘ ʢʠʨʫʚʯʠ ʤʘʨʞʦʥʜʘʛʠ ʤʫʥʯʦץʣʘʨ ʠʢʢʠ ʶʟʘʣʠ ʮʠʣʠʥʜʨʩʠʤʦʥ, 

ʪ˄סʨʠʪ˄ʨʪʙʫʨʯʘʢ, ʭʦʯʩʠʤʦʥ ʰʘʢʣʜʘ ʷʩʘʣʛʘʥ ʙ˄ʣʠʙ, ʤʫʥʯʦץʣʘʨ ʶʟʩʠʛʘ ʥʫץʪʘʣʠ 

ʪʝʭʥʠʢʘ ʸʨʜʘʤʠʜʘ ʩʚʘʩʪʠʢʘ, ʭʦʯ, סʠʣʜʠʨʘʢ, ʠʣʦʥ, ʘʨʯʘ ʜʘʨʘʭʪʠ ʪʘʩʚʠʨʠ 

ʪʫʰʠʨʠʣʛʘʥ (ɸʩʢʘʨʦʚ, 1977. C. 207. ʊʘʙʣ. XLIII, 1). 

ɸʨʘʣʘʰ ʪʫʨʜʘʛʠ ʤʫʥʯʦϨʣʘʨʜʘʥ: ʤʘʨʢʘʟʠʛʘ ʞʦʡʣʘʰʪʠʨʠʣʛʘʥ ʢʘʪʪʘ ʚʘ 

ʫʥʜʘʥ ʢʝʡʠʥ ʢʠʯʠʢ ʤʫʥʯʦϨʣʘʨʜʘʥ ʪʘʨʢʠʙ ʪʦʧʛʘʥ ʤʘʨʞʦʥʣʘʨ. ʋʰʙʫ ʪʠʧʛʘ 

ʢʠʨʫʚʯʠ ʤʘʨʞʦʥʣʘʨʥʠʥʛ ʘʣʦ״ʠʜʘ ʉʦʧʦʣʣʠʪʝʧʘ ʸʜʛʦʨʣʠʛʠʜʘʥ ʪʦʧʠʣʛʘʥ ʙ˄ʣʠʙ 

(ɸʩʢʘʨʦʚ, 1973. C. 168. ʊʘʙʣ. XXX, 2), ʤʘʨʞʦʥʥʠʥʛ ʤʘʨʢʘʟʠʡ ץʠʩʤʠʛʘ ʠʢʢʠʪʘ 

ʢʘʪʪʘ ʜʫʤʘʣʦץ ʰʘʢʣʜʘʛʠ ʤʫʥʯʦץʣʘʨ ʞʦʡʣʘʰʪʠʨʠʣʛʘʥ, ʫʣʘʨʥʠʥʛ ʠʢʢʠ ʪʦʤʦʥʠ 

ʙ˄ʡʣʘʙ ʢʠʯʠʢʨʦ״ ץʘʞʤʜʘʛʠ ʙʦʯʢʘ, ʮʠʣʠʥʜʨ, ʪ˄ʨʪʙʫʨʯʘʢ ʚʘ ʫʟʫʢ ʰʘʢʣʜʘʛʠ 

ʤʫʥʯʦץʣʘʨ ʪʠʟʠʙ ʯʠץʠʣʛʘʥ. ʄʫʥʯʦץʣʘʨʥʠʥʛ ʜʠʘʤʝʪʨʠ 1 ʩʤʜʘʥ 2 ʩʤʛʘʯʘ. 

ʂʘʪʪʘ ʚʘ ʢʠʯʠʢ ʤʫʥʯʦϨʣʘʨʥʠʥʛ ʢʝʪʤʘ-ʢʝʪʣʠʛʠʜʘʥ ʪʘʨʢʠʙ ʪʦʧʛʘʥ 

ʤʘʨʞʦʥʣʘʨ. ʋʰʙʫ ʪʠʧʛʘ ʢʠʨʫʯʠ ʤʘʨʞʦʥʣʘʨ ʢʘʪʪʘ ʚʘ ʢʠʯʠʢ ʤʫʥʯʦץʣʘʨʥʠʥʛ 

ʢʝʪʤʘ-ʢʝʪʣʠʛʠ ʘʩʦʩʠʜʘ ʪʠʟʠʙ ʯʠץʠʣʛʘʥ ʙ˄ʣʠʙ, ʘʩʦʩʘʥ, ʜʫʤʘʣʦץ, ʮʠʣʠʥʜʨ ʚʘ 

ʫʟʫʢ ʰʘʢʣʠʜʘ ʷʩʘʣʛʘʥ (ɸʩʢʘʨʦʚ, 1977. C. 206. ʊʘʙʣ. XLII, 1, 2; ʉʫʨʭʦʥʜʘʨʸé, 

2018. ɹ. 41). ʄʫʥʯʦץʣʘʨʥʠʥʛ ʜʠʘʤʝʪʨʠ 0,5 ʩʤʜʘʥ 1 ʩʤʛʘʯʘ. 

ʀʢʢʠʥʯʠ ʪʠʧ. ʄʫʨʘʢʢʘʙ (ʢʦʤʧʦʟʠʮʠʦʥ) ʪʘʨʢʠʙʣʠ ʤʘʨʞʦʥʣʘʨ. ʋʰʙʫ 

ʪʠʧʛʘ ʢʠʨʫʚʯʠ ʤʘʨʞʦʥʣʘʨ ˄ʟ ʥʘʚʙʘʪʠʜʘ ʠʢʢʠʪʘ ʢʠʯʠʢ ʪʠʧʛʘ ʙ˄ʣʠʥʘʜʠ: ʫʯ ʭʠʣ 

ʪʘʨʢʠʙʣʠ: ʤʫʥʯʦץ ʚʘ ʰʦʢʠʣʘʣʘʨʜʘʥ ʪʫʟʠʣʛʘʥ ʤʘʨʞʦʥʣʘʨ; ʤʘʨʢʘʟʠʡ ץʠʩʤʠʜʘ 

ʤʝʜʘʣʴʦʥ ʚʘ ʤʝʜʘʣʴʦʥʥʠʥʛ ʠʢʢʠ ʸʥ ʪʦʤʦʥʠ ʙ˄ʡʣʘʙ ʤʫʥʯʦץʣʘʨʜʘʥ ʪʫʟʠʣʛʘʥ 

ʤʘʨʞʦʥʣʘʨ. 

ʋʯ ʭʠʣ ʪʘʨʢʠʙʣʠ: ʤʫʥʯʦϨ ʚʘ ʰʦʢʠʣʘʣʘʨʜʘʥ ʪʫʟʠʣʛʘʥ ʤʘʨʞʦʥʣʘʨ. 

ʉʦʧʦʣʣʠʪʝʧʘ ʸʜʛʦʨʣʠʛʠʜʘʥ ʫʯ ʭʠʣ ʪʘʨʢʠʙʣʠ: ʤʫʥʯʦץ ʚʘ ʰʦʢʠʣʘʣʘʨʜʘʥ 

ʪʫʟʠʣʛʘʥ ʤʘʨʞʦʥʣʘʨʥʠʥʛ ʘʣʦ״ʠʜʘ ʙʠʪʪʘ ʥʘʤʫʥʘʩʠ ʪʦʧʠʣʛʘʥ. ʋʰʙʫ 
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ʤʘʨʞʦʥʥʠʥʛ ʤʘʨʢʘʟʠʡ ץʠʩʤʠʛʘ ʠʢʢʠ ʶʟʘʣʠ ʮʠʣʠʥʜʨʩʠʤʦʥ, ʪ˄סʨʠʪ˄ʨʪʙʫʨʯʘʢ, 

ʭʦʯʩʠʤʦʥ ʰʦʢʠʣʘ-ʪʫʤʦʨʣʘʨ ʚʘ ʙʠʨ ʶʟʘʣʠ ʪʫʛʤʘʩʠʤʦʥ ʰʦʢʠʣʘʣʘʨ, ʨʦʤʙ, 

ʜʫʤʘʣʦץ, ʪ˄ʨʪʙʫʨʯʘʢ ʰʘʢʣʜʘ ʷʩʘʣʛʘʥ ʢʘʪʪʘ ״ʘʞʤʜʘʛʠ ʤʫʥʯʦץʣʘʨ ʪʫʟʠʙ 

ʯʠץʠʣʛʘʥ ʙ˄ʣʠʙ, ʫʣʘʨʥʠʥʛ ʠʢʢʠ ʸʥ ʪʦʤʦʥʠ ʙ˄ʡʣʘʙ ʫʯ ץʘʪʦʨ ʤʘʡʜʘ 

ʤʫʥʯʦץʣʘʨʜʘʥ ʪʫʟʠʙ ʯʠץʠʣʛʘʥ. ʀʢʢʠ ʶʟʘʣʠ ʮʠʣʠʥʜʨʩʠʤʦʥ, ʪ˄סʨʠʪ˄ʨʪʙʫʨʯʘʢ, 

ʭʦʯʩʠʤʦʥ ʰʦʢʠʣʘ-ʪʫʤʦʨʣʘʨ ʚʘ ʙʠʨ ʶʟʘʣʠ ʪʫʛʤʘʩʠʤʦʥ ʰʦʢʠʣʘʣʘʨʥʠʥʛ ʶʟʘ 

 ʘץʪʘʣʠ ʪʝʭʥʠʢʘ ʸʨʜʘʤʠʜʘ ʭʦʯ, ʩʚʘʩʪʠʢʘ, ʠʣʦʥ, ˄ʩʠʤʣʠʢʣʘʨ ʚʘ ʙʦʰץʠʩʤʠʛʘ ʥʫץ

ʛʝʦʤʝʪʨʠʢ ʪʘʩʚʠʨʣʘʨ ʪʫʰʠʨʠʣʛʘʥ. ʄʘʨʞʦʥ ʉʦʧʦʣʣʠʪʝʧʘ ʸʜʛʦʨʣʠʛʠʥʠʥʛ 41 

 ʘʙʨʠʜʘʥ ʪʦʧʠʣʛʘʥ (ɸʩʢʘʨʦʚ, 1973. ʉ. 168. ʊʘʙʣ. XXX, 14; ʊeufer, 2014). ʋʰʙʫץ

 ʘʙʨ 20-30 ʸʰʣʘʨʜʘʛʠ ʘʸʣ ʢʠʰʠʛʘ ʪʝʛʠʰʣʠ ʙ˄ʣʠʙ, ʤʘʨʞʦʥʜʘ ʪʫʤʦʨʣʘʨץ

ʰʦʜʘʩʠʥʠʥʛ ʫʯʨʘʰʠ ʙʫ ʘʸʣʣʘʨ ״ʘʸʪʣʠʢ ʜʘʚʨʠʜʘ ʤʘʛʠʷ ʙʠʣʘʥ 

ʰʫסʫʣʣʘʥʛʘʥʣʠʛʠʥʠ ʢ˄ʨʩʘʪʘʜʠ. 

ʄʘʨʢʘʟʠʡ Ϩʠʩʤʠʜʘ ʤʝʜʘʣʴʦʥ ʚʘ ʪʫʨʣʠ ʭʠʣ ʰʘʢʣʜʘʛʠ ʰʦʢʠʣʘʣʘʨ 

ʞʦʡʣʘʰʪʠʨʠʣʛʘʥ ʤʫʥʯʦϨʣʠ ʤʘʨʞʦʥʣʘʨ. ʉʦʧʦʣʣʠʪʝʧʘ ʸʜʛʦʨʣʠʛʠʜʘʥ ʫʰʙʫ 

ʪʠʧʛʘ ʢʠʨʫʚʯʠ ʤʘʞʦʥʣʘʨʥʠʥʛ 3 ʪʘ ʥʘʤʫʥʘʩʠ ʪʦʧʠʣʛʘʥ. ɹʠʨʠʥʯʠ ʤʘʨʞʦʥ 

ʸʜʛʦʨʣʠʢʥʠʥʛ 18 ץʘʙʨʜʘʥ ʪʦʧʠʣʛʘʥ ʙ˄ʣʠʙ, ʘʩʦʩʘʥ, ʤʘʡʜʘ ʤʫʥʯʦץʣʘʨʜʘʥ ʪʘʨʢʠʙ 

ʪʦʧʛʘʥ ʙ˄ʣʠʙ, ʤʘʨʢʘʟʠʡ ץʠʩʤʠʛʘ ʜʫʤʘʣʦץ ʰʘʢʣʜʘʛʠ ʤʝʜʘʣʴʦʥ 

ʞʦʡʣʘʰʪʠʨʠʣʛʘʥ (ɸʩʢʘʨʦʚ, 1973. ʉ. 168. ʊʘʙʣ. XXX, 16). ʀʢʢʠʥʯʠ ʤʘʨʞʦʥ 93 

 ʣʘʨ ʚʘ ʠʢʢʠץʘʙʨʜʘʥ ʪʦʧʠʣʛʘʥ ʙ˄ʣʠʙ, ʮʠʣʠʥʜʨ, ʫʟʫʢ ʚʘ ʙʦʯʢʘ ʰʘʢʣʠʜʘʛʠ ʤʫʥʯʦץ

ʶʟʘʣʠ, ʮʠʣʠʥʜʨ ʰʘʢʣʠʜʘʛʠ ʤʝʜʘʣʴʦʥʜʘʥ ʪʘʨʢʠʙ ʪʦʧʛʘʥ. ʄʝʜʘʣʴʦʥʥʠʥʛ ʶʟʘ 

 ʠʤʠʛʘ ˄ʡʤʘ ʰʘʢʣʜʘ ʩʚʘʩʪʠʢʘ ʸʢʠ ʙʫʨʛʫʪ ʪʘʩʚʠʨʠ ʪʫʰʠʨʠʣʛʘʥ. ʉʦʧʦʣʣʠʪʝʧʘץ

ʸʜʛʦʣʠʛʠʜʘʥ ʪʦʧʠʣʛʘʥ ʫʯʠʥʯʠ ʤʘʨʞʦʥ, ʘʩʦʩʘʥ, ʫʟʫʢ, ʙʠʢʦʥʫʩ, ʮʠʣʠʥʜʨ, 

ʜʫʤʘʣʦץ ʰʘʢʣʜʘʛʠ ʤʫʥʯʦץʣʘʨ ʚʘ ʢʫʙʠʢ, ʠʢʢʠ ʶʟʘʣʠ, ʪ˄ʨʪʙʫʨʯʘʢ ʰʘʢʣʜʘʛʠ 

ʰʦʢʠʣʘʣʘʨʜʘʥ ʪʘʨʢʠʙ ʪʦʧʛʘʥ. ʀʢʢʠ ʶʟʘʣʠ, ʪ˄ʨʪʙʫʨʯʘʢ ʰʘʢʣʜʘʛʠ ʰʦʢʠʣʘʥʠʥʛ 

ʶʟʘ ץʠʩʤʠʛʘ ʥʫץʪʘʣʠ ʪʝʭʥʠʢʘ ʸʨʜʘʤʠʜʘ ʛʝʦʤʝʪʨʠʢ ʪʘʩʚʠʨ 

ʪʫʰʠʨʠʣʛʘʥ(ɸʩʢʘʨʦʚ, 1977. ʉ. 62). 

ɪʜʛʦʨʣʠʢʣʘʨʠʜʘʥ ʪʦʧʠʣʛʘʥ ʤʘʨʞʦʥʜʘʛʠ ʤʫʥʯʦץʣʘʨʥʠʥʛ ʘʩʦʩʠʡ ץʠʩʤʠ 

ʘʩʦʩʘʥ ʮʠʣʠʥʜʨ, ʨʦʤʙ, ʢʚʘʜʨʘʪ, ʦʚʘʣ, ʜʦʠʨʘ ʰʘʢʣʠʜʘ ʷʩʘʣʛʘʥ. פʘʜʠʤʛʠ ״ʘʣץʣʘʨ 

ʦʨʘʩʠʜʘ ʫʰʙʫ ʰʘʢʣʣʘʨ ״ʘʤ ʤʘʲʣʫʤ ʙʠʨ ʨʘʤʟʠʡ ʤʘʲʥʦʥʠ ʘʥʛʣʘʪʛʘʥ. ʎʠʣʠʥʜʨ, 

ʐʘʨץ ʤʘʤʣʘʢʘʪʣʘʨʠʜʘ ʢʝʥʛ ʪʘʨץʘʣʛʘʥ ʰʘʢʣʣʘʨʜʘʥ ʙʠʨʠ ʙ˄ʣʠʙ, ʫʥʫʤʜʦʨʣʠʢ 

 ʘʜʠʤʠʡ ʞʦʡʣʘʨʥʠʥʛץ ʘʜʜʘʩ ʚʘץʙ˄ʣʛʘʥ. ʂʚʘʜʨʘʪ, ʢ˄ʧʣʘʙ ʤʫ ץʣʠסʦʷʩʠ ʙʠʣʘʥ ʙʦס

ʩʭʝʤʘʪʠʢ ʨʝʞʘʩʠ ʫʯʫʥ ʘʩʦʩ ʙ˄ʣʛʘʥ ʤʫ״ʠʤ ʛʝʦʤʝʪʨʠʢ ʨʘʤʟʣʘʨʜʘʥ ʙʠʨʠʜʠʨ. 

ɼʝץ״ʦʥʣʘʨʥʠʥʛ ʵʥʛ ץʘʜʠʤʛʠ ʙʠʥʦʣʘʨʠ ʢʚʘʜʨʘʪ ʸʢʠ ʪ˄ʨʪʙʫʨʯʘʢ ʰʘʢʣʜʘ ʙ˄ʣʛʘʥ. 

ʐʫʥʜʘʡ ץʠʣʠʙ, ʢʚʘʜʨʘʪ ʵʥʛ ץʘʜʠʤʛʠ ʜʘʚʨʣʘʨʜʘʥ ʙʦʰʣʘʙ, ʙʘʨץʘʨʦʨʣʠʢ, ʪ˄ʢʠʥ-

ʩʦʯʠʥʣʠʢ ʚʘ ʤʫʩʪʘ״ʢʘʤʣʠʢ ʨʘʤʟʠ ʙ˄ʣʛʘʥ. פʘʜʠʤʛʠ ׳ʠʥʜʠʩʪʦʥʜʘ ʵʩʘ, ʢʚʘʜʨʘʪ 

ʝʨʥʠʥʛ ʘʩʦʩʠʡ ʙʝʣʛʠʩʠ ״ʠʩʦʙʣʘʥʛʘʥ (ɹʘʝʰʢʦ, ɻʦʨʜʠʝʥʢʦ, 2007. ʉ. 234). ʈʦʤʙ, 

 ʘʨʘʣʛʘʥץ ʫʸʰ ʨʘʤʟʣʘʨʠʜʘʥ ʙʠʨʠ ʙ˄ʣʠʙ, ʫʥʫʤʜʦʨʣʠʢ ʙʝʣʛʠʩʠ ʩʠʬʘʪʠʜʘץ

(ɸʤʙʨʦʟ, 1965. ʉ. 18). ʆʚʘʣ, ʘʙʘʜʠʡʣʠʢ ʚʘ ״ʘʸʪ ʜʘʚʦʤʠʡʣʠʛʠʥʠʥʛ ʨʘʤʟʠ 

 ʘʨ ʡʠʣʛʠ, ʤʘʚʩʫʤʠʡ ʮʠʢʣʣʘʨ (ʮʠʢʣ ï״ ʘʜʠʤʛʠ ʜʘʚʨʜʘʨʜʘץ ,ʠʩʦʙʣʘʥʛʘʥ. ɼʦʠʨʘ״

ʤʘʲʣʫʤ ʙʠʨ ʜʘʚʨ ʠʯʠʜʘ ʪʘʢʨʦʨʣʘʥʠʙ ʪʫʨʘʜʠʛʘʥ ʠʰ, ״ʦʜʠʩʘ ʚʘ ʞʘʨʘʸʥʣʘʨ 

ʤʘʞʤʫʠ) ʥʠʥʛ ʨʘʤʟʠ ״ʠʩʦʙʣʘʥʛʘʥ, ʜʘʩʪʣʘʙ ʫʣʘʨ ʪʦʚʫʰʣʘʨ ʦʨץʘʣʠ ʢ˄ʨʩʘʪʠʣʛʘʥ 

ʙ˄ʣʠʙ, ʪʘʣʘʬʬʫʟ ʧʘʡʪʠʜʘ ʦסʠʟ ״ʘʣץʘ ʰʘʢʣʠʜʘ ʦʯʠʣʛʘʥ. ɼʦʠʨʘʥʠʥʛ ʛʝʦʤʝʪʨʠʢ 

ʨʘʤʟʠʡ ʤʘʲʥʦʩʠ ʫʯ ʭʠʣ ʤʘʲʥʦʥʠ ʘʥʛʣʘʪʛʘʥ: ״ʘʸʪ ʘʡʣʘʥʠʰʠ, ʚʘץʪ ʘʡʣʘʥʠʰʠ ʚʘ 

ʠʣʦ״ʠʡ ʪʘʤʦʠʣ. ɼʦʠʨʘʥʠʥʛ ʤʘʨʢʘʟʠʜʘ ʥʫץʪʘ ʸʪʘʜʠ, ʜʦʠʨʘ ʥʫץʪʘʥʠʥʛ 

ʨʠʚʦʞʣʘʥʛʘʥ ʰʘʢʣʠʜʠʨ. ʐʫʥʜʘʡ ץʠʣʠʙ, ʥʫץʪʘ ״ʘʸʪʥʠʥʛ ʙʦʰʣʘʥʠʰʠ ʩʠʬʘʪʠʜʘ 
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ʪʘʣץʠʥ ץʠʣʠʥʛʘʥ, ʜʦʠʨʘ ʵʩʘ, ץʫʸʰ, ʡʠʣ ʬʘʩʣʣʘʨʠʥʠ, ״ʘʸʪ ʚʘ ˄ʣʠʤʥʠ, ʢʫʥ ʚʘ 

ʪʫʥʥʠ ʜʦʠʤʠʡ ʮʠʢʣ ʘʡʣʘʥʠʰʠʥʠʥʛ ʨʘʤʟʠ ״ʠʩʦʙʣʘʥʛʘʥ (ɹʘʝʰʢʦ, ɻʦʨʜʠʝʥʢʦ, 

2007. ʉ. 246). ʉʦʧʦʣʣʠ ʤʘʜʘʥʠʷʪʠ ʸʜʛʦʨʣʠʢʣʘʨʠʜʘʥ ʦʚʘʣ ʚʘ ʜʦʠʨʘ ʰʘʢʣʣʠ 

ʤʫʥʯʦץ ʚʘ ʰʦʢʠʣʘʣʘʨʥʠʥʛ ʪʦʧʠʣʠʰʠ ʫʰʙʫ ʤʘʜʘʥʠʷʪ ʘ״ʦʣʠʩʠ ʪʦʤʦʥʠʜʘʥ ץʫʸʰ 

ʤʫץʘʜʜʘʩ ״ʠʩʦʙʣʘʥʛʘʥʣʠʛʠʜʘʥ ʜʘʣʦʣʘʪ ʙʝʨʘʜʠ ʚʘ ʫʰʙʫ ʰʘʢʣʣʘʨ ʥʘʬʘץʘʪ 

ʪʘץʠʥʯʦץʣʘʨʜʘ, ʙʘʣʢʠ ʢʫʣʦʣʯʠʣʠʢ ʙʫʶʤʣʘʨʠ ʚʘ ʤʝʲʤʦʨʠʡ ʠʥʰʦʦʪʣʘʨʠʜʘ ״ʘʤ 

˄ʟ ʘʢʩʠʥʠ ʪʦʧʛʘʥ. 

ʉʦʧʦʣʣʠʪʝʧʘ ʸʜʛʦʨʣʠʛʠʜʘʥ ʪʦʧʠʣʛʘʥ ʤʘʨʞʦʥʜʘʛʠ ʤʫʥʯʦץʣʘʨ, ʘʩʦʩʘʥ, 

ʣʘʟʫʨʠʪ, ʩʝʨʜʦʣʠʢ, ʘץʠץ, ʬʝʨʫʟʘ, ʭʘʣʮʝʜʦʥ, ʭʣʦʨʠʪ ʚʘ ʥʝʬʨʠʪ ʢʘʙʠ ץʠʤʤʘʪʙʘ״ʦ 

ʚʘ ʷʨʠʤץʠʤʤʘʪʙʘ״ʦ ʪʦʰʣʘʨʜʘʥ ʷʩʘʣʛʘʥ. ʋʰʙʫ ʪʦʰʣʘʨ ץʘʜʠʤʜʘʥ ʰʠʬʦʙʘʭʰ ʚʘ 

 ,ʘʤ ʘʥʛʣʘʪʛʘʥ. ʍʫʩʫʩʘʥ״ ʠʣʠʰ ʢʘʙʠ ʨʘʤʟʠʡ ʤʘʲʥʦʣʘʨʥʠץ ʠʤʦʷ״ ,ʣʘʰץʨʠ˄ץ

ʬʝʨʫʟʘ ץʘʜʠʤʜʘʥ, ʸʤʦʥ ʢ˄ʟʣʘʨʜʘʥ ʩʘץʣʦʚʯʠ çסʘʣʘʙʘè ʚʘ çץʘʜʨ-ץʠʤʤʘʪ ʪʦʰʠè 

 .ʣʣʘʥʠʣʛʘʥ (ɹʝʨʫʥʠʡ, 2017. ɹ˄ץ ʠʩʦʙʣʘʥʛʘʥ ʚʘ ʷʭʰʠʣʠʢ ʥʠʰʦʥʘʩʠ ʩʠʬʘʪʠʜʘ״

151). ʅʝʬʨʠʪ ʰʠʬʦʙʘʭʰ ʪʦʰʣʘʨ ʩʠʨʘʩʠʛʘ ʢʠʨʘʜʠ ʚʘ ʫ ʦʰץʦʟʦʥ 

ʢʘʩʘʣʣʠʢʣʘʨʠʥʠ ʜʘʚʦʣʘʰ ʭʫʩʫʩʠʷʪʠʛʘ ʵʛʘ(ʫʥʠ ʜʦʠʤʦ ʦʰץʦʟʦʥ ʸʥʠʜʘ ʙ˄ʣʠʰʠ 

ʫʯʫʥ ʙ˄ʡʠʥʛʘ ʦʩʠʙ ʶʨʠʰʛʘʥ). ɹʫʥʜʘʥ ʪʘʰץʘʨʠ, ʥʝʬʨʠʪ çʢ˄ʟ ʪʝʛʠʰʠʜʘʥè, 

ʯʘץʤʦץ ʚʘ ʤʦʤʘץʘʣʜʠʨʦץʜʘʥ ʘʩʨʘʰ ״ʫʩʫʩʠʷʪʠʛʘ ʵʛʘ ʙ˄ʣʛʘʥ (ɹʝʨʫʥʠʡ, 2017. ɹ. 

174). ʃʘʟʫʨʠʪ ʤʝʣʘʥʭʦʣʠʷ (ʭʘʬʘץʦʥʣʠʢ ʢʘʩʘʣʠ) ʥʠ ʜʘʚʦʣʘʰ ʭʫʩʫʩʠʷʪʠʛʘ ʵʛʘ 

ʙ˄ʣʛʘʥ. ʐʫʥʠʥʛʜʝʢ, ʣʘʟʫʨʠʪ ʫʡץʫʩʠʟʣʠʢʥʠ ʜʘʚʦʣʘʡʜʠ ʚʘ ʩʘʬʨʦ (ɶʟʙʝʢʠʩʪʦʥ 

ʤʠʣʣʠʡ ʵʥʮʠʢʣʦʧʝʜʠʩʠ, 2004) ʪ˄ʢʠʣʠʰʠʛʘ ʸʨʜʘʤ ʙʝʨʘʜʠ ʜʝʙ ʠʰʦʥʠʰʛʘʥ 

(ɹʝʨʫʥʠʡ, 2017. ɹ. 172). ʉʝʨʜʦʣʠʢ, פʘʜʠʤʛʠ ʄʠʩʨʜʘ ʤʘʲʙʫʜʘ ʀʩʠʜʘʥʠʥʛ ʨʘʤʟʠ 

 ʦ״ʠʤʤʘʪʙʘץ ʠʩʦʙʣʘʥʠʙ, ɶʨʪʘ ʆʩʠʸʥʠʥʛ ʙʨʦʥʟʘ ʜʘʚʨʠ ʸʜʛʦʨʣʠʢʣʘʨʠʜʘ ʫʰʙʫ״

ʪʦʰʜʘʥ ʷʩʘʣʛʘʥ ʤʫʥʯʦץʣʘʨʥʠʥʛ ʢ˄ʧʣʘʙ ʥʘʤʫʥʘʣʘʨʠ ʪʦʧʠʣʛʘʥ. ɸץʠץ ,ץʘʜʠʤʛʠ 

-ʠʥʠʥʛ ʡ˄ʣץʠץʠʩʦʙʣʘʥʛʘʥ. ʋʰʙʫ ʪʘʲʨʠʬ ʘ״ ʣʘʨ ʦʨʘʩʠʜʘ çʤʫʩʠʙʘʪ ʪʦʰʠèץʘʣ״

ʡ˄ʣ, ʪʘʨʘʤ-ʪʘʨʘʤ ʪʫʨʠʛʘ ʥʠʩʙʘʪʘʥ ʠʰʣʘʪʠʣʛʘʥ. ʅʘץʣ ץʠʣʠʰʣʘʨʠʯʘ, ʫʥʠ 

ʙ˄ʡʥʠʛʘ ʦʩʠʙ ʦʣʛʘʥ ʦʜʘʤ, ʸʢʠ ʫʥʜʘʥ ʷʩʘʣʛʘʥ ʠʜʠʰʜʘʥ ʩʫʶץʣʠʢ ʠʯʛʘʥʣʘʨ 

ʫʡץʫʩʠʟʣʠʢ ʢʘʩʘʣʠʛʘ ʛʨʠʬʪʦʨ ʙ˄ʣʘʜʠ ʜʝʙ ʠʰʦʥʠʰʛʘʥ (ɹʝʨʫʥʠʡ, 2017. ɹ. 157). 

ʍʘʣʮʝʜʦʥ, ץʘʜʠʤʛʠ ״ʘʣץʣʘʨ ʦʨʘʩʠʜʘ ˄ʟʠʥʠʥʛ ʩʝ״ʨʣʠ ʚʘ ʜʘʚʦʣʦʚʯʠ ʭʫʩʫʩʠʷʪʠ 

ʙʠʣʘʥ ץʘʜʨʣʘʥʛʘʥ. ʋʰʙʫ ʪʦʰ ʩʝʚʛʠ ʚʘ ץʫʚʦʥʯʥʠʥʛ ʨʘʤʟʠ ״ʠʩʦʙʣʘʥʛʘʥ. 

ʐʫʥʠʥʛʜʝʢ, ʭʘʣʮʝʜʦʥ ʜʝʥʛʠʟʯʠʣʘʨ ʦʨʘʩʠʜʘ ״ʘʤ ʤʫץʘʜʜʘʩ ״ʠʩʦʙʣʘʥʛʘʥ. 

ɼʝʥʛʠʟʯʠʣʘʨ, ʭʘʣʮʝʜʦʥ ץʫʨʫץʣʠʢʢʘ ץʘʡʪʠʰʛʘ ʸʨʜʘʤ ʙʝʨʘʜʠ ʜʝʙ ʠʰʦʥʠʰʛʘʥ ʚʘ 

ʫʟʦץ ʩʘʬʘʨʣʘʨʛʘ ʫʥʠ ˄ʟʣʘʨʠ ʙʠʣʘʥ ʦʣʠʙ ʢʝʪʠʰʛʘʥ. ɹʫʥʜʘʥ ʪʘʰץʘʨʠ, ʫʰʙʫ 

 ʨʠ ʫʥʠʥʛ ʰʠʬʦʙʘʭʰ ʭʫʩʫʩʠʷʪʣʘʨʠ ʙʠʣʘʥ ʯʘʤʙʘʨʯʘʩ״ʦ ʪʦʰʥʠʥʛ ʩʝ״ʠʤʤʘʪʙʘץ

ʙʦסʣʠץ ʙ˄ʣʛʘʥ. ʍʘʣʮʝʜʦʥ, ʠʥʩʦʥ ʨʫ״ʠʛʘ ״ʘʤʞʠ״ʘʪʣʠʢ ʙʝʨʛʘʥ, ʜʝʧʨʝʩʩʠʷ ʚʘ 

ʫʡץʫʩʠʟʣʠʢʜʘʥ ״ʘʣʦʩ ץʠʣʘʜʠ, ʰʫʥʠʥʛʜʝʢ, ʸʤʦʥ ʢ˄ʟʜʘʥ, ʰʠʢʘʩʪʣʘʥʠʰʜʘʥ ʚʘ 

 ʠʣʘʜʠ ʜʝʙ ʠʰʦʥʠʰʛʘʥ. ʍʣʦʨʠʪ ʪʦʟʘʣʘʰ ʭʫʩʫʩʠʷʪʠʛʘץ ʠʤʦʷ״ ʠʡʙʘʪʜʘʥס ʘʪʪʦ״

ʵʛʘ ʙ˄ʣʛʘʥ. ɸʜʠʤʛʠ ʭʘʣץʣʘʨ ʦʨʘʩʠʜʘ ʫʰʙʫ ʪʦʰ ʥʠ״ʦʷʪʜʘ ץʘʜʨʣʘʥʛʘʥ. ʋʥʠ 

ʩʪʨʝʩʩʜʘʥ ץʫʪʠʣʠʰʛʘ ʚʘ ʵʥʝʨʛʠʷʥʠ ץʘʡʪʘ ʪʠʢʣʘʰʛʘ ʸʨʜʘʤ ʙʝʨʘʜʠ, ʸʤʦʥ ʢ˄ʟ ʚʘ 

ʟʘʨʘʨʥʠ ʦʣʠʙ ʪʘʰʣʘʡʜʠ, ʜʝʙ ʠʰʦʥʠʰʛʘʥ. ʄʘʨʞʦʥʣʘʨ ʵʛʘʩʠʥʠʥʛ ʤʘʚץʝʠʥʠ, 

 ,ʘʛʘ ʤʘʥʩʫʙʣʠʛʠʥʠ ʢ˄ʨʩʘʪʠʙ ʪʫʨʫʚʯʠ ʙʝʟʘʢ ʚʘʟʠʬʘʩʠ ʙʠʣʘʥ ʙʠʨʛʘץʘʡʩʠ ʪʘʙʘץ

 ʠʣʠʰ ʚʘ ʰʫʥʠʥʛʜʝʢ, ʰʠʬʦʙʘʭʰʣʠʢ ʭʫʩʫʩʠʷʪʠʜʘʥ ʢʝʣʠʙץ ʠʤʦʷ״ ,ʣʘʰץʨʠ˄ץ

ʯʠץץʘʥ ״ʦʣʜʘ ʜʘʚʦʣʦʚʯʠ ʚʘʟʠʬʘʩʠʥʠ ʙʘʞʘʨʛʘʥ. 

ʊʘʜץʠץʦʪʣʘʨ ʰʫʥʠ ʢ˄ʨʩʘʪʘʜʠʢʠ, ʉʦʧʦʣʣʠʪʝʧʘ ʸʜʛʦʨʣʠʛʠʜʘʥ ʞʘʤʠ 10 ʛʘ 

ʷץʠʥ ʤʘʨʞʦʥʣʘʨ ʪʦʧʠʣʛʘʥ ʙ˄ʣʠʙ, ʫʣʘʨ ʤʫʥʯʦץ, ʰʦʢʠʣʘ ʚʘ ʪʫʤʦʨʣʘʨʥʠʥʛ 

ʞʦʡʣʘʰʠʰ ʪʘʨʪʠʙʠʛʘ ץʘʨʘʙ ʦʜʜʠʡ ʚʘ ʤʫʨʘʢʢʘʙ (ʢʦʤʧʦʟʠʮʠʦʥ)ʪʘʨʢʠʙʣʠ 
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ʤʘʨʞʦʥʣʘʨʛʘ ʙ˄ʣʠʥʘʜʠ. ʆʜʜʠʡ ʤʘʨʞʦʥʣʘʨ ʤʠץʜʦʨ ʞʠ״ʘʪʜʘʥ ʤʫʨʘʢʢʘʙ 

ʪʘʨʢʠʙʣʠ ʤʘʨʞʦʥʣʘʨʜʘʥ ʫʩʪʫʥʣʠʢ ץʠʣʘʜʠ. ʄʫʨʘʢʢʘʙ ʪʘʨʢʠʙʣʠ ʤʘʨʞʦʥʣʘʨ ʙʦʡ 

 ,ʬʝʨʫʟʘ ,ץʠץʘʙʨʣʘʨʜʘʥ ʪʦʧʠʣʛʘʥ ʙ˄ʣʠʙ, ʘʩʦʩʘʥ, ʣʘʟʫʨʠʪ, ʩʝʨʜʦʣʠʢ, ʘץ

ʭʘʣʮʝʜʦʥ, ʭʣʦʨʠʪ ʚʘ ʥʝʬʨʠʪ ʢʘʙʠ ץʠʤʤʘʪʙʘ״ʦ ʚʘ ʷʨʠʤץʠʤʤʘʪʙʘ״ʦ ʪʦʰʣʘʨʜʘʥ 

ʷʩʘʣʛʘʥ. ɹʫʥʜʘʥ ʢ˄ʨʠʥʠʙ ʪʫʨʠʙʜʠʢʠ, ʤʘʨʞʦʥʣʘʨ ʵʛʘʩʠʥʠʥʛ ʤʘʚץʝʠʥʠ, ץʘʡʩʠ 

ʪʘʙʘץʘʛʘ ʤʘʥʩʫʙʣʠʛʠʥʠ ״ʘʤ ʢ˄ʨʩʘʪʠʙ ʪʫʨʛʘʥ. ʋʰʙʫ ʪʦʰʣʘʨ ʠʥʩʦʥ ʫʯʫʥ ʬʘץʘʪ 

ʙʝʟʘʢ ʙʫʶʤʣʘʨʠ ʙ˄ʣʠʙ ץʦʣʤʘʡ, ʙʘʣʢʠ ʩʦסʣʠʢ, ʠʥʩʦʥ ʨʫ״ʠʷʪʠ ʫʯʫʥ ʤʫ״ʠʤ 

ʘ״ʘʤʠʷʪ ʢʘʩʙ ʵʪʛʘʥ. ɹʫʛʫʥʛʠ ʢʫʥʜʘ ʸʜʛʦʨʣʠʢʜʘʥ ʪʦʧʠʣʛʘʥ ʤʘʨʞʦʥʣʘʨ 

ʈʝʩʧʫʙʣʠʢʘʤʠʟʥʠʥʛ ʪʫʨʣʠ ״ʫʜʫʜʣʘʨʠʜʘ ʞʦʡʣʘʰʛʘʥ ʜʘʚʣʘʪ ʤʫʟʝʡʣʘʨʠʥʠʥʛ 

ʵʢʩʧʦʥʘʪʣʘʨ ʬʦʥʜʠʜʘ ʩʘץʣʘʥʤʦץʜʘ. ʋʣʘʨʥʠ ʷʛʦʥʘ ʤʫʟʝʡ ʬʦʥʜʠ ʙʘʟʘʩʠʜʘ 

ʡʠסʠʰ ʸʰʣʘʨʠʤʠʟ ʦʥʛʠʜʘ ʫʰʙʫ ʸʜʛʦʨʣʠʢ ʪʘץʠʥʯʦץʣʘʨʠ ״ʘץʠʜʘ ʫʤʫʤʠʡ 

ʪʫʰʫʥʯʘ ʫʡסʦʪʠʰʛʘ, ʘʞʜʦʜʣʘʨʠʤʠʟʥʠʥʛ ʪʫʨʤʫʰ ʪʘʨʟʠʥʠ, ʤʘʜʘʥʠʷʪʠʥʠ, 

ʩʘʥʲʘʪʠʥʠ, ״ʘʤʜʘ ʫʨʬ-ʦʜʘʪʣʘʨʠ ״ʘץʠʜʘ ʪʫʰʫʥʯʘ ʫʡסʦʪʠʰʛʘ ʭʠʟʤʘʪ ץʠʣʘʜʠ. 
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N.Ahmedjanov 

Jizzax viloyat pedagoglarni yangi  

metodikalarga oórgatish milliy  

markazi katta oôqituvchisi 

(Oózbekiston) 

 

JIZZAX VOHASINING TARIXIY -MADANIY 

YODGORLIKLARI VA MUZEYLAR FAOLIYATI  
Annotatsiya: Mazkur maqola bugungi kunda dunyoning rivojlangan 

davlatlarida madaniy merosni saqlash, asrash, taômirlash va undan oqilona 

foydalanishning dolzarbligi yoritilgan. Jizzax viloyatidagi moddiy madaniy meros 

obôektlaridan oqilona foydalanish, uning koôchmas mulk obôektlarida asrashga doir 

ishlarni amalga oshirish lozimligi taôkidlangan. Madaniy meros obôektlarining 

tarixi, oôrni va imkoniyatlarini keng oôrganishga yoônaltirilgan. Jizzax viloyati 

tarixi, tabiati, geografik qulay joylashuvi bilan turizmda oôziga xos oôrin egallashi, 

viloyatning turistik imkoniyatlaridan kengroq foydalanish masalalari, sayyohlarni 

keng jalb etish     boôyicha istiqbolli loyihalar, sohada innovatsion gôoyalarni amalga 

oshirish hamda barcha turdagi zaruriy xizmatlarni koôrsatishga oid taklif va 

tavsiyalar keltirilgan. 

Kalit soózlar: Madaniy meros obôektlari, muzeylar, tamoyillar, muhofaza 

qilish, Jizzax vohasi, Dizak.  

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʘʢʪʫʘʣʴʥʦʩʪʴ 

ʩʦʭʨʘʥʝʥʠʷ, ʢʦʥʩʝʨʚʘʮʠʠ, ʨʝʤʦʥʪʘ ʠ ʨʘʮʠʦʥʘʣʴʥʦʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʚ ʨʘʟʚʠʪʳʭ ʩʪʨʘʥʘʭ ʤʠʨʘ ʥʘ ʩʝʛʦʜʥʷʰʥʠʡ 

ʜʝʥʴ.ʇʦʜʯʝʨʢʠʚʘʝʪʩʷ, ʯʪʦ ʥʝʦʙʭʦʜʠʤʦ ʧʨʦʚʝʩʪʠ ʨʘʙʦʪʫ ʧʦ ʨʘʮʠʦʥʘʣʴʥʦʤʫ 

ʠʩʧʦʣʴʟʦʚʘʥʠʶ ʦʙʲʝʢʪʦʚ ʤʘʪʝʨʠʘʣʴʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʚ ɼʞʠʟʘʢʩʢʦʡ 

ʦʙʣʘʩʪʠ, ʝʛʦ ʩʦʭʨʘʥʝʥʠʶ ʚ ʦʙʲʝʢʪʘʭ ʥʝʜʚʠʞʠʤʦʩʪʠ.ʉʦʩʨʝʜʦʪʦʯʝʥ ʥʘ 

ʚʩʝʩʪʦʨʦʥʥʝʤ ʠʟʫʯʝʥʠʠ ʠʩʪʦʨʠʠ, ʤʝʩʪʘ ʠ ʚʦʟʤʦʞʥʦʩʪʝʡ ʦʙʲʝʢʪʦʚ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ. ɼʞʠʟʘʢʩʢʘʷ ʦʙʣʘʩʪʴ ʟʘʥʠʤʘʝʪ ʫʥʠʢʘʣʴʥʦʝ ʤʝʩʪʦ ʚ 

ʪʫʨʠʟʤʝ ʩʦ ʩʚʦʝʡ ʠʩʪʦʨʠʝʡ, ʧʨʠʨʦʜʦʡ, ʛʝʦʛʨʘʬʠʯʝʩʢʠ ʚʳʛʦʜʥʳʤ 

ʨʘʩʧʦʣʦʞʝʥʠʝʤ, ʚʦʧʨʦʩʘʤʠ ʙʦʣʝʝ ʰʠʨʦʢʦʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʪʫʨʠʩʪʠʯʝʩʢʠʭ 

ʚʦʟʤʦʞʥʦʩʪʝʡ ʨʝʛʠʦʥʘ, ʧʝʨʩʧʝʢʪʠʚʥʳʤʠ ʧʨʦʝʢʪʘʤʠ ʧʦ ʧʨʠʚʣʝʯʝʥʠʶ 

ʪʫʨʠʩʪʦʚ, ʨʝʘʣʠʟʘʮʠʝʡ ʠʥʥʦʚʘʮʠʦʥʥʳʭ ʠʜʝʡ ʚ ʜʘʥʥʦʡ ʦʙʣʘʩʪʠ ʠ 

ʧʨʝʜʦʩʪʘʚʣʝʥʠʝʤ ʚʩʝʭ ʚʠʜʦʚ ʥʝʦʙʭʦʜʠʤʳʭ ʫʩʣʫʛ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʆʙʲʝʢʪʳ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ, ʤʫʟʝʠ, ʧʨʠʥʮʠʧʳ, 

ʦʭʨʘʥʘ, ɼʞʠʟʘʢʩʢʠʡ ʦʘʟʠʩ, ɼʠʟʘʢ. 

Annotation: This article examines the relevance of the preservation, 

conservation, repair and rational use of cultural heritage in the developed countries 

of the world today.It is emphasized that it is necessary to carry out work on the 

rational use of objects of material cultural heritage in the Jizzakh region, its 

preservation in real estate objects.It focuses on a comprehensive study of the history, 

location and possibilities of cultural heritage sites. The Jizzakh region occupies a 

unique place in tourism with its history, nature, geographically advantageous 

location, issues of wider use of the tourist opportunities of the region, promising 
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projects to attract tourists, the implementation of innovative ideas in this area and 

the provision of all types of necessary services. 

Key words: Cultural heritage objects, museums, principles, protection, 

Jizzakh oasis, Dizak. 

Jahonning yirik muzeylari, ilmiy tadqiqot markazlari va oliy oôquv yurtlarida 

madaniy meros obôektlari va muzeylar tarixiga oid masalalarni har tomonlama 

oôrganish ustivor ilmiy yoônalishlardan biri sanaladi. Muzey tarixi, shakllanishi, 

faoliyati, fondlari, ekspozitsiyalarini yaratish, muzey kollektsiyalarini saqlash, 

taômirlash, namoyish etish bilan bir qatorda muzeyning yangi ilmiy kontseptsiyasini 

yaratish kabi masalalar olib borilayotgan ilmiy tadqiqotlar xarakterini belgilaydi. 

Yurtimizda soônggi yillarda moddiy madaniy meros obôektlarini muhofaza 

qilish, jumladan moddiy madaniy meros sohasida davlat nazoratini amalga oshirish, 

moddiy madaniy meros obôektlaridan oqilona foydalanish, moddiy madaniy 

merosning koôchmas mulk obôektlarida asrashga doir ishlarni amalga oshirish, shu 

bilan birga muzeylar sohasida muzeylar faoliyatini muvofiqlashtirish va 

rivojlantirishga doir ishlarni amalga oshirish borasida keng koôlamli islohotlar olib 

borilmoqda. Zero, çTarixiy merosni asrab-avaylash, oôrganish va avlodlardan 

avlodlarga qoldirish davlatimiz siyosatining eng muhim ustuvor yoônalishlaridan 

biridirè[1]. Bu esa moddiy madaniy meros obôektlarini muhofaza qilish, muzeylar 

faoliyatini ilmiy jihatdan oôrganish, ulardan oqilona foydalanish orqali moddiy 

madaniy meros sohasidagi davlat nazoratini tubdan takomillashtirishda asosiy omil 

sanaladi. 

Oôzbekiston Respublikasi Prezidenti Shavkat Mirziyoevning tashabbuslari 

bilan jahon hamjamiyatida Oôzbekistan Respublikasining ijobiy imidjini 

shakllantirish va mustahkamlash, respublikaning muzey toôplamlaridagi boy tarixiy 

va madaniy merosini keng targôib qilish[2], sanôat, madaniyat va tarix sohasidagi 

barcha muzeylar faoliyatini ilmiy-tadqiqot va metodik jihatdan muvofiqlashtirish, 

ixtisoslashtirilgan ilmiy kengashlar va ilmiy-metodik kengashlar tashkil etish[3] 

hamda moddiy madaniy meros obôektlarini muhofaza qilishga alohida vazifa 

belgilab berilgan. 

Oôzbekiston Respublikasi Prezidentining 2018 yil 22 yanvardagi ç2017 - 

2021 yillarda Oôzbekiston Respublikasini rivojlantirishning beshta ustuvor 

yoônalishi boôyicha Harakatlar strategiyasini çFaol tadbirkorlik, innovatsion 

gôoyalar va texnologiyalarni qoôllab-quvvatlash yilièda amalga oshirishga oid davlat 

Dasturi toôgôrisidaègi PF-5308-sonli farmonida ham çOôzbekiston xalqining 

umummilliy qadriyati boôlmish madaniy va arxeologiya merosi obôektlarini asrab-

avaylash, ulardan oqilona foydalanish hamda infratuzilmani rivojlantirish tizimini 

takomillashtirishè[4] ga alohida eôtibor qaratilgan. 

Oôzbekistonda madaniy meros obôektlari va muzeylar tarixi masalalari qator 

olimlar tomonidan tadqiq qilingan. Jumladan, Jizzax vohasining tarixiy-madaniy 

yodgorliklarini asrab-avaylash va muzeylashtirish masalalariga oid bir qancha ilmiy 

izlanishlar hamda ilmiy tadqiqot materiallari va arxeologik ekspeditsiya hisobotlari 
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mavjud boôlib, ular mavzuni oôrganish va yechimini topishda yaqindan yordam 

beradi.  

Oôzbekiston Respublikasi Prezidentining çModdiy madaniy meros obôektlarini 

muhofaza qilish sohasidagi faoliyatni tubdan takomillashtirish chora-tadbirlari 

toôgôrisidaè 2018 yil 19 dekabrdagi PQ-4068-son qaroriga muvofiq Vazirlar 

Mahkamasining 2019 yil 4 oktyabrdagi 846-son Qarori[5] qabul qilindi. Unda 

Oôzbekiston Respublikasi Madaniyat vazirligining taklifiga binoan Moddiy 

madaniy merosning koôchmas mulk obôektlari milliy roôyxati tasdiqlandi. Mazkur 

milliy roôyxatda Jizzax viloyati boôyicha 427 ta madaniy merosning koôchmas mulk 

obôektlari soniga aniqlik kiritilgan. Ularning tasnifi quyidagi jadvalda ishlab 

chiqildi. 

Madaniy merosning koôchmas mulk obôektlari arxeologiya yodgorliklari mil. 

avv. XII asrlardan to XX asr boshlarigacha, arxitektura yodgorliklari  IX asrdan va 

XX asrlargacha, monumental sanôat yodgorliklari XX asr oxirlaridan va 2017 

yilgacha boôlgan davrga oidligi hamda Jizzax viloyati boôyicha 33 ta nomsiztepa 

nomi bilan roôyxatga olingan madaniy merosning koôchmas mulk obôektlari 

mavjudligi aniqlandi.  

Muzeylar faoliyatiga to óxtaladigan bo ólsak, hozirgi kunda Jizzax hududida 

Oózbekiston Respublikasi Vazirlar Maxkamasining 2017 yil 11 dekabrdagi 975-

sonli qaroriga asosan, Jizzax viloyat Oólkashunoslik muzeyi tugatilib, Jizzax viloyat 

tarixi va madaniyati davlat muzeyi tashkil topgan. Jizzax viloyat tarixi va madaniyati 

davlat muzeyi ekspozitsiyasi Jizzax voxasinig oótmishi va bugungi kuni haqida 

qimmatli maôlumotlar bilan boyitilgan. Muzeyda viloyatimizning betakror sanôati, 

tabiati, tarixini yorituvchi eksponatlar namoyish etilmoqda. Jizzax viloyat tarixi va 

madaniyati davlat muzeyi Jizzax shahridagi yagona muzey boólib, xorijiy va 

mahalliy sayyohlarning sevimli maskanidir. 2022 yil muzeyga jami tashrif 

buyuruvchilar soni Jizzax viloyat tarixi va madaniyati davlat muzeyiga 1057 nafar 

tomoshabinlar kelishgan. Ushbu muzeyning tuman hududlarida muzey filiallari 

faoliyat yuritib kelmoqda. Muzey 5 ta filial: Sh.Rashidov yodgorlik filiali, 

H.Olimjon va Zulfiya filiali, Zomin tumani tarix filiali, Forish tumani 

Oôlkashunoslik filiali, Mirzachoôl tumani Oôlkashunoslik filialidan iborat. Muzey va 

uning filiiallarida Ajdodlar merosi, Arxeologiya, .Jizzax qoózgóoloni, Sh.Rashidov 

hayoti va faoliyati, H.Olimjon va Zulfiya hayoti va ijodi, Zomin,  Forish, Mirzachoôl 

tumanlari tarixi ekspozitsiyalardan iborat. 

Sharof Rashidov yodgorlik  filiali  Jizzax viloyat hokimining 1992 yil 7 

maydagi 127-F-son farmoyishi asosida tashkil qilingan. Oózbekiston Respublikasi 

Prezidentining 2017 yil 27 martdagi çAtoqli davlat arbobi va yozuvchi Sharof 

Rashidov tavalludining 100 yilligini nishonlash toógórisidaè gi  PQ-2854 qarori [7] 

asosida muzeyda taômirlash ishlari olib borildi. Muzey koórgazmasi qayta jixozlandi. 

2022 yil muzeyga jami tashrif buyuruvchilar soni 13834 nafarni tashkil etadi. 

Oózbekiston Madaniyat Vazirligining 1988 yil 30 dekabrdagi qaroriga asosan, 

Hamid Olimjon va Zulfiya muzeyi tashkil etilgan. Vazirlar Mahkamasining 2017 yil 

19 yanvardagi çJizzax viloyatini ijtimoiy ï iqtisodiy rivojlantirish, aholi turmush 

http://lex.uz/docs/4113465
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darajasini yanada yaxshilashga doir qoóshimcha chora-tadbirlar dasturi toógórisidaè 

gi 19ïson qarori asosida çXoója Nuriddinè madrasasida  çTaômir obida servisè 

MCHJ tomonidan taômirlash ishlari olib borildi. Taômirlash ishlari yakunidan soóng 

Hamid Olimjon va Zulfiya filiali madrasaga koóchirildi. 2022 yil muzeyga jami 

tashrif buyuruvchilar soni 10932 nafarni tashkil etgan. 

Jizzax viloyatidagi yana muzey filiallaridan biri, 2021-yil 3 ï maydan boshlab 

Jizzax viloyat tarixi va madaniyati davlat muzeyiga qarashli Mirzachoôl tuman 

çOôlkashunoslik va Kosmonavtika muzeyiè filiali muzeyidir. Muzey madaniyat 

markazi binosida joylashgan. Tuman Oôlkashunoslik muzeyida , numizmatikaga oid 

25 ta, yogôoch buyumlar 26 ta,  sopol buyumlar 14 ta, foto va vinitkalar, porteret, 

albomlar 272 ta, mato buyumlar 44 ta, mis buyumlar 15 ta, temir buyumlar 12 ta, 

alyumin 1 ta, 1 ta, kitob, jurnal va gazetalar 27ta, boshqa ashyolar 50ta jami 486ta 

eksponatlar bilan boyitilgan. Ushbu eksponatlar muzeyga  mahalliy aholi tomonidan 

hadya sifatida taqdim etilgan. Oôlkashunoslik muzeyida tuman hokimligi, 

tashkilotlar va xalq taôlimi bilan birgalikda yil davomida 30 dan ziyod turli xil 

mavzular  kattalar va yoshlar ishtirokida çYigit omon boôlsa, havfu ï xatar yoôq ç, 

çTemur turkiylar himoyachisiè, çMuzeylar tariximiz koôzgusiè, çOchiq eshiklar 

kuniè kabi mavzularda tadbirlar oôtkazildi. 

2022 yil   12-13-aprel  kuni  Jizzax viloyat tarixi va madaniyati davlat muzey 

xodimlari va Hamid Olimjon va Zulfiyaxonim muzey, Oôlkashunoslik va 

Kosmonavtika muzeyi filiali xodimlari bilan hamkorlikda yoshlarning boósh 

vaqtlarini mazmunli oótkazish, ularni har-xil yod oqimlarga kirib ketishining oldini 

olish maqsadida çMuzeylar madaniyat va maônaviyatning jonli tarixiè 

mavzusida koóchma koórgazma tashkil etildi. Koóchma koórgazma Mirzachoól 

tumani çMadaniyatè markazi binosida boólib oótdi. 

Shuni alohida taôkidlab oôtish joizki muzeyning imkoniyatlari tuman 

markazida joylashganligi, bunda tumanga tashrif  buyurgan mahalliy sayyohlarning 

tashrifini tashkil etishda va jalb etishga koômaklashganligi sabab bir yil davomida 

muzeyga 500 nafardan ziyod mahalliy sayyohlar, maktab oôquvchilari, bogôcha 

bolalari tashrif buyurdi. 

Muzeydagi tarixiy ashyolar orqali avlodlarga tarixdan, ajdodlarimiz hayoti, 

tumanning oôziga hos yashash tarzidan hikoya qilganligi va yoshlar qalbida ota-

bobolarimiz qoldirgan merosga hurmat, eôzoz va muhabbat tuygôusini uygôotish 

maqsadida targôibot va tashviqot ishlari olib borilmoqda. Muzeyning ish faoliyatini 

kengaytirib, chekka xududlarda istiqomat qiluvchi aholi oôrtasida targôibot tashviqot 

tadbirlarini olib borgan holda muzeyni tarixiy ashyolar bilan boyitish hamda 

muzeyga yoshlar qamrovini oshirishni oôz oldimizga maqsad qilib qoóyilgan. 

El-yurtimiz ozodligi, erkinligi va mustaqilligi uchun olib borilgan koóp yillik 

mashaqqatli kurashlarni haqqoniy va toólaqonli aks ettirish, mustabid tuzum 

davridagi ommaviy qatagóonlar tufayli qurbon boólgan, insoniylik shaôni, qadr-

qimmati toptalgan vatandoshlarimizning xotirasini abadiylashtirish, yosh avlod 

qalbida Vatanga muhabbat, istiqlol góoyalariga sadoqat tuygóularini kuchaytirish 
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maqsadida Oózbekiston Respublikasi Vazirlar Mahkamasining 2017 yil 22 

noyabrdagi çOózbekiston Respublikasi Vazirlar Mahkamasi huzuridagi Qatagóon 

qurbonlari xotirasi davlat muzeyi va hududlardagi oliy taôlim muassasalari 

tuzilmasida Qatagóon qurbonlari xotirasi muzeylarini tashkil etish chora-tadbirlari 

toógórisidaègi 936-sonli qarori [6] asosida Jizzax davlat pedagogika instituti 

tuzilmasida 2018 yil 31 avgust kuni Qatagóon qurbonlari xotirasi muzeyi tashkil 

qilindi. Muzey Viloyat Maônaviyat va maôrifat markazi binosida joylashgan, 

umumiy maydoni 192 kv.m. Muzey ekspozitsiyasi mavzuli reja  va  3D loyihasi  

asosida tashkil etilgan. Ekspozitsiya Respublika Vazirlar Mahkamasi huzuridagi 

Qatagóon qurbonlari xotirasi davlat muzeyi rahbariyati, Jizzax Davlat pedagogika 

universiteti olimlari va muzeyshunoslik boóyicha mutaxassislarining bevosita 

maslahatlari va ishtiroklari asosida tayyorlangan.  Jizzax viloyati hokimining 719-

son qarori (28.11.2017), Oózbekiston Respublikasi Oliy va oórta maxsus taôlim 

vazirligining 2017 yil 28 noyabrdagi 869-son buyrugói, Jizzax davlat pedagogika 

instituti rektorining 2017 yil 1 dekabrdagi 788 AFO-son buyrugói Vazirlar 

Mahkamasi qarori ijrosini taôminlashga qaratildi. 

Hozirda muzeyda direktor va 2 nafar xodim faoliyat olib bormoqda: 

H.Boórieva-lektor-ekskursovod, A.Yunusova-fond nazoratchisi. 

Muzey  xodimlari hamda Markaziy arxivlarda faoliyat olib borgan Tarix 

fakulteti oóqituvchilari Z.Xolboev, A.Majidov, Maxsus sirtqi boólim oóqituvchisi 

J.Pardaev tomonidan 1057 nafar Jizzaxlik qatagóon qurbonlar nomlari nomma-nom 

aniqlandi.  Ular haqidagi maôlumotlar Jizzax viloyati- Góallaorol, Sh.Rashidov, 

Forish, Zomin tumani davlat arxivlari hamda OózMDA, OózMVMA, qatagóon 

qurbonlarining yaqin qarindoshlari xotiralari va hujjatlar asosida yaratildi. 

Zero, istiqbolda qatagóonlik siyosati qurbonlari boólgan ota-bobolarimizning 

nomlarini tiklash, ularning hayoti va faoliyatini oórganish, qatagóonga uchragan 

davlat va jamoat arboblari namoyondalari haqida ilmiy, badiiy-publitsistik asarlar 

yaratish,tarixchi olimlarning bosh vazifasi hisoblanishi zarur. Chunki, tarixni bilish 

çInson-aziz, xotira-muqaddasè shiori asosida yosh avlodni mustaqillik va  adolat 

tantanasi uchun kurashgan fidoyi ota-bobolarimizning xotirasiga hurmat, ularning 

koórsatgan jasorati va ibratli faoliyatlarini targóib qilish yoshlarni Vatanga sadoqat 

va vatanparvarlik ruhida tarbiyalashda yordam beradi. Oózbekiston Respublikasi 

Prezidenti Shavkat Mirziyoev maôruzalarida taôkidlaganidek: çBiz ajdodlarimizning 

yorqin xotirasini asrab-avaylab, qalbimizda, yuragimizda abadiy saqlaymizè. 

Muzey oóz oldiga  maqsad va vazifa qilib viloyatimiz aholisini   Vatanimiz 

istiqloli yoólida  shahid ketgan va  mustabid tuzum davrida  qatagóon siyosati qurboni  

boólgan yurtdoshlarimiz taqdirlari bilan yaqindan tanishtirishni va ularning 

matonatli xizmatlarini targóib qilishni qoóydi. 

Muzeyning ilmiy-tadqiqot ishlarining asosiy mavzusi Jizzax viloyatidan 

qatagóon qilingan shaxslarni aniqlash, ularning taqdirlarini yoritish boólib, xozirda  

ushbu mavzu boóyicha keng qamrovli ish olib borilmoqda. 2022 yilda muzeyga 

tashrif buyurganlar soni 15163 nafarni tashkil etganligini taôkidlash joiz. 
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Tarixdan maôlumki, Jizzax viloyatida ham koôplab qadimgi tarixiy-madaniy 

meros obôektlari mavjud boôlib, soha olimlari tomonidan atroflicha oôrganilgan. Ular 

orasida jahon tsivilizatsiyasida oôziga xos oôringa ega boôlgan tarixiy-madaniy 

yodgorliklar muhim ahamiyat kasb etadi. 

Madaniy meros obôektlarini muhofaza qilish va muzeylar faoliyatini 

rivojlantirishga oid qonun va qarorlar boôlishiga qaramay, ayrim joylarda madaniy 

meros obôektlariga tegishli yerlarning xususiylashtirilishi oqibatida yodgorliklar 

zarar koôrayotganligi hamda yodgorliklarning aksariyat qismi konservatsiya va 

restavratsiyaga muhtojligi, Jizzax viloyati tarixiy-madaniy yodgorliklarni tiklash, 

taômirlash va muhofazalashda mablagôlar yetishmovchiligi aniqlandi. 

Jamiyat rivojlanishi natijasida roôy berayotgan texnogen jarayonlar xususan, 

shaharlarning kengayishi, qurilish maydonlarining ortishi, koôp qavatli uylarning 

qurilishi, binolarning koôpayib borishi yodgorliklarda oôzgarish va yemirilishiga 

sabab boôlgan. 
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1. Mirziyoev Sh.M. Milliy taraqqiyot yoôlimizni qatôiyat bilan davom ettirib, 

yangi bosqichga koôtaramiz.  Toshkent: çOôzbekistonè, 2017.  B. 29.  

2. Oôzbekistan Respublikasi Prezidentining çOôzbekistan Respublikasida 
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OóZBEKISTON QUROLLI KUCHLARI DAVLAT MUZEYI 

FAOLIYATI TARIXIDAN.  
 Annotatsiya: Maqolada muzeylarning madaniy sohadagi oórni, OԀzbekiston 

respublikasi qurolli kuchlari davlat muzeyi va undagi eksponatlarda harbiy 

sohaning yoritilishi tahlil qilingan.  

 Kalit soózlar: Muzey, arxiv, Temuriylar, fashizm, qurol-aslaha, M-50 fond, 

milliy armiya, aviatsiya, milliy kadrlar. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʩʪʘʪʴʝ ʘʥʘʣʠʟʠʨʫʝʪʩʷ ʨʦʣʴ ʤʫʟʝʝʚ ʚ ʢʫʣʴʪʫʨʥʦʡ ʩʬʝʨʝ, 

ʦʩʚʝʱʝʥʠʝ ʚʦʝʥʥʦʡ ʩʬʝʨʳ ʚ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʤ ʤʫʟʝʝ ɺʦʦʨʫʞʝʥʥʳʭ ʉʠʣ 

ʈʝʩʧʫʙʣʠʢʠ ʋʟʙʝʢʠʩʪʘʥ ʠ ʝʛʦ ʵʢʩʧʦʟʠʮʠʷʭ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʤʫʟʝʡ, ʘʨʭʠʚ, ʪʠʤʫʨʠʜʳ, ʬʘʰʠʟʤ, ʚʦʦʨʫʞʝʥʠʝ, ʬʦʥʜ 

ʄ-50, ʥaʮʠʦʥʘʣʴʥʘʷ ʘʨʤʠʷ, ʘʚʠaʮʠʷ, ʥaʮʠʦʥʘʣʴʥʳʝ ʢʘʜʨʳ. 

 Annotation: The article analyzes the role of museums in the cultural sphere, 

the coverage of the military sphere in the State Museum of the Armed Forces of the 

Republic of Uzbekistan and its exhibits. 

 Key words: Museum, archive, Timurids, fascism, weapons, M-50 fund, 

national army, aviation, national personnel. 

 

 Uzoq tarixiy taraqqiyot davridan muzeylar ï insoniyat tarixining butun 

boóy-bastini oᾶzida mujassam etgan holda xalqlar madaniyatini, qadriyatlarini ifoda 

etuvchi maskan hisoblanadi. Ular har bir xalq tarixi, madaniyati, turmush tarzi, 

milliy anᾷana va qadriyatlarini oᾶrganish, ularni targᾶib etish va kelgusi avlodlarga 

yʝtkazishda muhim ahamiyat kasb etadi.  

Mamlakatimizning mustaqillikka erishishi iqtisodiy va siyosiy hayotning 

barcha jabhasida boᾶlgani kabi madaniy sohada ham tub burilish yasadi. Jumladan, 

1999-yildan boshlab yurtimizda muzeylar kunining nishonlanishi, ushbu 

muassasalar faoliyatini rivojlantirishda yangi davrni boshlab berdi. Bugungi kunda 

muzeylarimiz rivojiga yanada katta ahamiyat qaratilmoqda, xususan, Prezidentimiz 

tashabbusi bilan Oózbekiston Respublikasi Vazirlar Mahkamasining 2017-yil 11-

dekabrdagi 975-son qarori [1] asosida 10 yillik davlat dasturi qabul qilingan boólib, 

unga 2017 ï 2027-yillar davomida yurtimizdagi barcha muzeylarni rekonstruksiya 

qilish, qayta taᾷmirlash va ularning moddiy texnik bazasini mustahkamlash borasida 

amalga oshirilishi rejalashtirilgan keng koólamli ishlar kiritilgan. Davlatimiz rahbari 

Shavkat Mirziyoyevning 2021-yil 9-mayda Góalaba bogóidagi Shon-sharaf 

muzeyidagi yangi ekspozitsiya bilan tanishish davomida çMuzey tarix bilan bugungi 

kun oórtasida koóprik boólishi kerakè[2], - degan fikrlari bugungi kunda oóz 

tasdigóini topmoqda. Chunki muzeylar oᾶtmishdan kelgan tarixiy madaniyat, 

maᾷrifat, tabiat yodgorliklarining yaxlit tizimiga solingan yigᾶindisi boᾶlib, amaldagi 

qonun-qoidaga muvofiq ravishda saqlanadi va namoyish qilinadi. Xususan, hozir 
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jamiyatning iqtisodiy, ijtimoiy, siyosiy, madaniy rivojlanishida tarixiy muzeylarning 

tadqiqotchilik oᾶrni salmoqlidir. Muzeylarning asosiy maqsadi xalq taqdiri bilan 

bogᾶliq boᾶlgan tarixiy jarayonlarni xolis yoritish va keng mushohada etib, ilmiy 

tadqiq etish bilan bir qatorda oótmish va kelajak avlod oórtasida koóprikni vujudga 

keltirish, ular oórtasidagi bogóliqlikni taôminlashdan iborat.  

Jumladan, harbiy ish tarixini oózida mujassam etgan Oózbekiston 

Respublikasi qurolli kuchlari davlat muzeyi yoshlarni vatanparvarlik ruhida 

tarbiyalovchi maôrifiy maskanlardan hisoblanadi. Muzey 1965-yilda Markaziy 

ofitserlar uyi qoshida Turkiston harbiy okrugi jangovarlik shuhrati muzeyi sifatida 

tashkil etilgan. Mustaqilligimizning dastlabki kunlaridanoq muzeyga Oózbekiston 

Respublikasi Mudofaa vazirligining Oózbekiston Respublikasi Qurolli Kuchlar 

muzeyi nomi berildi, Oózbekiston Respublikasi Vazirlar Mahkamasining 2010-yil 

25-martdagi 54-son qarori bilan çOózbekiston Respublikasi Qurolli Kuchlar davlat 

muzeyiè deb qayta nomlandi.[3] 

Muzeyda yurtimizdan yetishib chiqqan buyuk sarkarda, milliy qahramonlar 

va yurt ozodligi yoᾶlida qurbon boᾶlgan fidoyi farzandlar toᾶgᾶrisida maôlumotlar 

beruvchi turli koórgazmalar mavjud. Muzeyni kuzatish natijasida yosh avlod ongida 

istiqlol neᾷmatining naqadar bebaho va yuksak ekanligi, uning qadriga yʝtish 

kerakligi haqida yanada teran fikr uygóonadi.  

Mazkur muzey 3 qavatdan iborat boólib, buyum-ashyolar, hujjatlar, jangovar 

mukofotlar va qurol-yarogᾶlar kabi 10 mingdan ziyod eksponatga ega. Muzey orqali 

Oózbekiston qurolli kuchlari tarixini 3 davrga boᾶlgan holda oórganish mumkin:  

Birinchi davr "Temuriylar davridagi harbiy sanᾷat (XIV ï XV asrlar)" ga 

bagᾶishlangan boólib, unda Amir Temurning harbiy sarkarda sifatidagi koᾶp qirrali 

faoliyati yoritib berilgan [4]. Bu davr manbalari tahlili shuni koórsatadiki, Amir 

Temur mukammal harbiy tizimni yaratdi va bu harbiy-siyosiy tizim keyinchalik 

yirik davlat boshliq va sarkardalarga muhim dastur vazifasini oótagan. Amir Temur 

va temuriylar davri bilan bogóliq har bir sohani, xususan, harbiy sohani sinchiklab 

oórganish, ulardan ilmiy va amaliy maôlumotlar olish bugungi kunda ham dolzarb 

ahamiyat kasb etadi.  

Ikkinchi davr fashizmga qarshi kurash (1941 ï 1945) yillarida oᾶzbek 

xalqining qahramonligiga bagóishlangan boólib, mazkur davr koórgazmalarida u yoki 

bu jangda qatnashgan oᾶzbekistonlik askarlarning shaxsiy buyumlari, jangovar 

mukofotlari, hujjatlari qoᾶyilgan [5]. Prezidentimiz taôkidlaganidek, ikkinchi jahon 

urushida fashizm ustidan qozonilgan góalabani taôminlashga koóp millatli 

Oózbekiston xalqining qoóshgan hissasi beqiyosdir[6, 3]. Xalqimizning jang 

maydonlarida va front ortida koórsatgan yuksak jasorati hamda matonati ushbu 

muzey koórgazmalarida aks etgan.  

Uchinchi davr "Mustaqil Oᾶzbekiston himoyasida" deb nomlanadi. Unda 

Oᾶzbekiston Respublikasi Qurolli Kuchlari tashkil topishi tarixi, uning qonuniy 

asoslari, Qurolli Kuchlarimiz qoᾶshinlari tarkibi, harbiy hududiy boᾶlinmalar ï 

harbiy  okruglar, ulardagi qism va qoᾶshilmalarning jangovar tayyorgarligi, oliy 

harbiy bilim yurtlarida, serjantlar tayyorlash maktablarida harbiy kadrlarni 

tayyorlash, shu bilan bir qatorda milliy armiyamizning xalqaro harbiy hamkorligi, 

tarbiyaviy, madaniy-maᾷrifiy, sport hamda harbiy ommaviy axborot vositalari 
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faoliyati keng yoritilgan. Muzey armiya faoliyatini yoritishda respublikamiz 

muzeylari orasida oᾶziga xos ilmiy maskanga aylangan [7].  

Bu davr eksponatlarini koózdan kechirish davomida bugungi kunda 

shakllangan çGlobal Firepower Indexèning yangilangan reytingida Oózbekiston 

qurolli kuchlari Markaziy Osiyoda birinchi, MDH davlatlari orasida beshinchi va 

dunyoning 145 mamlakati orasida 62-oórinni egallagan [8] jangovor milliy armiya 

qanday muammo va toósiqlarni bosib oótgan holda yuzaga kelganligini tasavvur 

etish qiyin emas. Ushbu davrda mudofaa siyosatini amalga oshirishda yuzaga kelgan 

muammolar va ularni bartaraf etish davomida yuzaga kelgan toósiqlarni Oózbekiston 

Markaziy Davlat Arxivi ma'lumotlar ham tasdiqlaydi. Jumladan, 1992-yil 

Oózbekiston Respublikasi Prezidenti devonining vakili V.A. Pustovalov çBugungi 

kunda Oózbekiston Respublikasi prokuraturasi tomonidan muddatli harbiy xizmatni 

oótashdan boóyin tovlaganlik yuzasidan turli instansiyalarda 800 ta jinoyat ishi 

koórib chiqilmoqda. Sovet Ittifoqi Qurolli Kuchlariga qilingan oósha uyatsiz tuhmat 

va hujumlar Oózbekistonning yosh Qurolli Kuchlarida hamon oóz asoratini 

bermoqda. Ittifoq va uning Qurolli Kuchlari parchalanishi munosabati bilan biz oᾶz 

milliy Qurolli Kuchlarimizni yaratishga majbur boᾶldik. Albatta, biz toóliq oósishda 

jiddiy muammolarga duch kelamiz. Shu jumladan, armiya uchun kadrlar tayyorlash 

masalasida. Agar ilgari ularning aksariyati SSSRning boshqa hududlarida 

tayyorlangan boólsa, endi buni oózimiz qilishimiz kerak. Biz uchun eng katta 

muammo aviatsiya muammosi. Mahalliy aholi orasidan uchuvchilarni tayyorlash 

ustuvor vazifa boólishi kerak. Buning uchun qoóshimcha toógaraklar va moddiy 

resurslar yaratish kerakè, ï deb harbiy sohada yʝchilishi kerak boólgan 

muammolarni keltirib oótgan [9]. 

Yuqoridagi maôlumotlardan mutsaqilligimizning dastlabki yillarida kadrlar, 

asosan, milliy kadrlar masalasi dolzarb muammo ekanligi va bunday tahlikali 

sharoitda faqat bilimli, intizomli va kuchli jangovor tayyorgarlikka ega milliy 

armiyagina vatanimiz kelajagi uchun tirgak boóla olishi maôlum boólgan. Mavjud va 

yangidan paydo boólayotgan harbiy muammolarni bartaraf etish albatta yʝtarli 

darajada qiyinchiliklarni vujudga keltirgan. Misol uchun, birgina harbiy aviatsiya 

sohasida SSSR parchalangan davrda aviatsiya tashkilotlari ittifoqqa aôzo 

davlatlardan faqat Rossiya va Oózbekistonda ishlab turganligi bilan bir qatorda, bu 

davrda uchuvchi kursantlar va parashyutchilarni tayyorlash hamda boshqa 

aviamutahassislarni sifatli tayyorlashga imkon bermayotgan jiddiy masalalar ham 

yʝtarlicha edi: 

- birinchidan, uchuvchi va samolyot tehniklarining keskin yʝtishmasligi. Bunga 
sabab, ularning koóplari aeroklublarning yopilganligi uchun ishdan boóshab 

ketdilar. Yuqori malakali aviamutahassislarni esa maoshning ozligi sababli 

jalb qilish oson emas edi; 

- aeroklublarning maxsus tehnikasi, ehtiyot qismlarining yoóqligi uchishlar 
xavfsizligiga jiddiy taôsir koórsatgan; 

- Moliya vazirligi tomonidan 14 ta samalyotni taômirlash uchun 150 mln soóm 
mablagó ajratilmaganligi sababli Olmaota shahridagi 405-aviazavodda 

taômirlashda qiyinchiliklarga duch kelingan. 
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 Bu yʝrda ikkita muammo koózga koórinadi. Birinchisi moddiy vaziyat boólsa, 

ikkinchisi Oózbekiston hududida samalyotlarni taômirlovchi zavodlarning yoóqligi 

aviatsiya sohasidagi muammolarning yanada kuchayishiga sabab boólgan. 

Samalyotlarni chet davlatlariga olib borib, taômirlash ishlari ancha qiyinchilik 

tugódirgan. Bundan tashqari uchuvchi-oórgatuvchilarni  tayyorlaydigan markaz va 

B-91 aviayonilgóisi yoóqligi muammoni yanada murakkablashtirgan.  

Oózbekiston Respublikasi Harbiy-havo kuchlari qoómondoni oórinbosari 

polkovnik T.M. Yusupovning bergan hisoboti yuqoridagi fikrimizni tasdiqlaydi: 

çOózbekiston Respublikasining eôlon qilingan suvereniteti va oóz Qurolli 

Kuchlarimiz tashkil etilganligi munosabati bilan biz mutahassislar tayyorlashni 

takomillashtirishimiz kerak. Agar ilgari bir nechta mutahassisliklar boóyicha 

mutahassislar tayyorlagan boólsak, endi 17-18 ta mutahassislik boóyich kadrlar 

tayyorlashga toógóri keladi. Hozir bizga Rossiya, Ukraina, Qozogóiston va boshqa 

respublikalardan mutahassislar kelmaydi. Barcha mutahassislarni oózimiz 

tayyorlashimiz kerak boóladi. Qurolli Kuchlarning mutahassislarga, ayniqsa 

aviatsiyaga boólgan ehtiyojini ikkita aeroklub qoplay olmaydi. Ayni paytda 

respublikamizdagi har 100 harbiy havo kuchlari uchuvchisidan 99 nafari mahalliy 

millatga mansub emas va asl oózbekistonlik emas. Biz bu nomutanosiblikni bartaraf 

etishimiz kerak, chunki ma'lum vaqtdan soóng, bu 99 uchuvchi oóz uylariga joónab 

ketadi, samolyot va vertolyotlar esa shu yʝrda qoladi. Shuning uchun har bir 

viloyatda desantchilar va uchuvchilarni tayyorlaydigan aeroklub tashkil etish 

zarurè[10].  

Mustaqilligimizning dastlabki davrlarida mudofaa siyosatini amalga 

oshirishda yuzaga kelgan ushbu vaziyatni yanada chuqurroq anglash va keng 

mushohada qilishda muzeylar katta ahamiyat kasb etadi. Maᾷnaviyat va maᾷrifat 

markazi boᾶlgan muzeylar yosh avlodga xalqimizning qadimiy va boy tarixi, oᾶziga 

xos madaniyati, vatanparvarlik gᾶoyalarini yanada teran anglashga 

koᾶmaklashmoqda. 
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KNYAZ N.K.ROMANOV SAROYI: NOYOB KOLLEKSIYALAR 

QARORGOHI VA MUZEYLASHTIRISH JARAYONLARI  
 

Annotatsiya: Ushbu maqolada 1881-yilda meômor A.L.Benua loyihasi va 

injener Vilgelm Geynselman boshchiligida Sankt-Peterburgdan surgun qilingan 

knyaz Nikolay Konstantinovich Romanov uchun Toshkentning yangi shahar qismida 

bunyod etilgan saroyning arxitekturaviy-badiiy yechimi, koórgazma obyekti 

sifatidagi oórni, restavratsiya holati hamda muzeylashtirish jarayonlari yoritib 

berilgan. 

Kalit soózlar: meômor, Romanov saroyi, koórgazma obyekti, arxitekturaviy 

badiiy yechim, restavratsiya, muzeylashtirish. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʘʨʭʠʪʝʢʪʫʨʥʦ-

ʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʨʝʰʝʥʠʝ ʜʚʦʨʮʘ, ʧʦʩʪʨʦʝʥʥʦʛʦ ʚ ʥʦʚʦʡ ʯʘʩʪʠ ʛʦʨʦʜʘ 

ʊʘʰʢʝʥʪʘ ʚ 1881 ʛʦʜʫ ʜʣʷ ʢʥʷʟʷ ʅʠʢʦʣʘʷ ʂʦʥʩʪʘʥʪʠʥʦʚʠʯʘ ʈʦʤʘʥʦʚʘ, 

ʩʦʩʣʘʥʥʦʛʦ ʠʟ ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛʘ ʧʦ ʧʨʦʝʢʪʫ ʘʨʭʠʪʝʢʪʦʨʘ ɸ.ʃ. ɹʝʥʫʘ ʠ 

ʠʥʞʝʥʝʨʘ ɺʠʣʴʛʝʣʴʤʘ ʍʘʡʥʮʝʣʴʤʘʥʘ, ʝʛʦ ʤʝʩʪʦ ʚ ʢʘʯʝʩʪʚʝ ʚʳʩʪʘʚʦʯʥʦʛʦ 

ʦʙʲʝʢʪʘ, ʩʦʩʪʦʷʥʠʝ ʨʝʩʪʘʚʨʘʮʠʠ ʠ ʧʨʦʮʝʩʩʳ ʤʫʟʝʝʬʠʢʘʮʠʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʘʨʭʠʪʝʢʪʦʨ, ʜʚʦʨʝʮ, ʚʳʩʪʘʚʦʯʥʳʡ ʦʙʲʝʢʪ, 

ʘʨʭʠʪʝʢʪʫʨʥʦ-ʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʨʝʰʝʥʠʝ, ʨʝʩʪʘʚʨʘʮʠʷ, ʤʫʟʝʝʬʠʢʘʮʠʷ. 

Annotation: This article discusses the architectural and artistic solution of the 

palace built in the new part of the city of Tashkent in 1881 for Prince Nikolai 

Konstantinovich Romanov, who was exiled from St. Petersburg according to the 

project of the architect A.L. Benois and the engineer Wilhelm Heinzelmann, its place 

as an exhibition object, the state of restoration and the processes of 

museumification. 

Key words: architect, palace, exhibition object, architectural and artistic 

solution, restoration, museumification. 

 

Tarixiy obyektlarni muzeylashtirish bugungi kunda zamonaviy muzey 

amaliyotining ajralmas bir qismiga aylandi. Muzeylashtirish - tarixiy yodgorlikni 

oórganish, uni konservatsiya va restavratsiya qilish, badiiy va meômoriy 

interyerlarni, madaniy va tarixiy muhitni saqlagan holda ekspozitsiyaga 

moslashtirish va tiklash, talqin qilishni oóz ichiga oladi. Mazkur maqolada ushbu 

jarayonlar knyaz Nikolay Konstantinovich Romanov saroyi misolida koórib 

chiqiladi. 

1881-yilda meômor A.L.Benua loyihasi va injener Vilgelm Geynselman 

boshchiligida Sankt-Peterburgdan surgun qilingan knyaz Nikolay Konstantinovich 
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Romanov uchun Toshkentning eng soólim hududida ixchamgina góishtin saroy barpo 

etishadi [4,32]. Knyaz qarorgohi Toshkentning inqilobga qadar qurilgan binolardan 

koórkamligi bilan farq qilib, oósha davrda Tokiodagi rus elchixonasining binosi 

loyihasi asosida ramziy gerb shaklida ifoda etilgan ikki boshli burgut shaklida 

qurilgan [2,7].  

Knyaz Romanovning yordamchisi bilan birgalikda meômor boólajak saroy 

loyihasini tubdan oózgartirdi. Boris Golender soózlariga koóra ï çLoyiha uy - joy 

uchun moóljallanmagan va Romanovning qarorgohi boólmagan, bu muzey Buyuk 

knyaz uni hali surgunga hukm qilinmagan va siyosiy boshqaruvlarda katta 

imkoniyatlarga ega boólgan paytda toóplagan kolleksiyasini koórsatish uchun maxsus 

qurilgan [7]. 

Kolleksiya Romanovning buyrugói bilan Pavlovsk hududidan keltirilgan 

góishtin bezaklar Toshkentga olib kelingan. Mashhur Kaslinskaya hunarmandchilik 

manifakturasida maxsus loyiha boóyicha ishlab chiqarilgan mohirona tayyorlangan 

quyma temir spiral narvon Chelyabinskdan yetkazib berilgan. Saroy qurilishi 

tugagach, knyaz oóz kolleksiyasidan Góarbiy Yevropa va Rossiya madaniyatining 

asarlarini sharqiy (oóng) qanotga joylashtirdi va góarbiy (chap) qismini Sharq 

mavzusiga bagóishlashga qaror qildi. Saroyning góarbiy qismidagi devorlari va 

shiftlari hamda poldan tortib rangli vitrajli zallari oózining asl koórinishini saqlab 

qolgan. Oq ganch bilan bezatilgan mahobatli zal 1978-1980-yillarda qayta tiklangan 

ï oóymakor ganch oraligólariga koózgular joylashtirilgan. Bu texnologiya mashhur 

dekorativ rassom, ganch oóymakor Usta-Shirin Murodov tomonidan ixtiro qilingan 

va Sitorai Mohi-Hosa saroyini bezashda ham qoóllanilgan. Toshkent saroyining 

ichki qismida uni I.E. Grabar ustaxonasining eng tajribali restavratorlari yaratishgan. 

Ikki qavatli mazkur bino noaônanaviy hajmli va keng maydonli dizayn 

yechimiga ega boólib, eklektika uslubida qurilgan. Shuningdek, saroy tashqi 

qismidagi bezaklarda gotika, roman va sharqona uslublar uygóunligini koórish 

mumkin. Binoning shimoliy-janubiy qismi rejasi oórta asr qasrlari rejasini eslatadi 

[5,3]. Saroy fasadlari nafis toórli panjaralar, derazalar va dekorativ kichik minoralar 

bilan bezatilgan boólib, saroy ichida kutubxona, xonaki gullar uchun ekzotik 

issiqxona sifatida qishki bogó joylashgan. Binoning orqa tarafidan mashhur 

toshkentlik botanik va farmasevt I.I.Krauze tomonidan qurilgan katta bogóga chiqish 

yoóli boólgan. Saroy zallari quyuq eman yogóochi bilan qoplangan, oóyma karnizlar 

va tillarang hashamatga ega bagetli kartinalar bilan bezatilgan. Uning ichki 

bezaklarini yaratishda anôanaviy ganch oóymakorligi bilan shugóullanuvchi mahalliy 

ustalar qatnashgan [8]. Tarixiy manbalarga koóra saroyga kiraverishda yer shari 

ogóirligidan egilgan atlant haykali oórnatilgan, hozirda haykal Oózbekiston davlat 

sanôat muzeyida saqlanadi. Oktabr inqilobi natijasida 1918-yil 19-aprelda Turkiston 

xalq komissarlari kengashining buyrugói bilan knyaz Romanov saroyi davlat 

mulkiga oótadi va çTurkiston xalq universiteti muzeyièga aylantiriladi [3]. 

1918-yilda knyaz vafotidan soóng va 1934-1935-yillarga qadar saroy ochiq 

muzey boólib qoldi. 1923-yilgacha Romanov saroy bilan birgalikda çsevimli 

Toshkent shahrigaè vasiyat qilgan (vasiyat saqlanib qolgan va Toshkent arxivida 

saqlanadi) kolleksiyaning asosiy saqlovchi egasi Nikolay Konstantinovichning 

rafiqasi Nadejda Aleksandrovna fon Dreyer edi. 1934-yilda hokimiyat Romanov 
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sanôat muzeyidan Pionerlar saroyi funksiyasiga oózgartirishga qaror qildi va boshqa 

muzey ashyolari qatori barcha suratlar olib ketildi. Bino yangi maqomda 1978-

yilgacha faoliyat koórsatdi, soóngra Antikvariat va zargarlik muzeyiga aylandi. 1992-

yilda Oózbekiston Tashqi ishlar vazirligining Qabullar uyi Buyuk knyaz saroyiga 

joylashdi. 

Dastavval saroy 3 ta binodan iborat boólgan: asosiy bino va 2 ta qoóshimcha 

binolar (fligel). 1960-yillarda Toshkent shahri markazini rekonstruksiya qilish 

jarayonida qoóshimcha binolarning biri buzib tashlanadi. 1979-yil oktabr oyida 

Madaniy meros obyektlarini ilmiy ishlab chiqarish boshqarmasi (GlavNPU) 

madaniyat yodgorliklari va Taôlim vazirligi buyurtma xatiga asosan saroyda (bu 

vaqtda saroy Pionerlar saroyi tomonidan ijaraga olingan edi) ilmiy-tadqiqot va 

loyiha-qidiruv ishlarini olib borishni boshladi. Dastlabki vazifa faqat saroy 

majmuasining asosiy binosida tadqiqot va loyihalash ishlarini olib borish edi, qolgan 

bitta qoóshimcha bino madaniy yodgorliklar boshqarmasi roziligi bilan buzib 

tashlanishi kerak edi [6,4]. 

1980-yil boshlarida Pionerlar saroyi yangi binoga koóchirilishi munosabati 

bilan Knyaz N.K.Romanov saroyi Shahar ijroiya qoómitasi tasarrufiga oótkazildi. 

Oóz navbatida Shahar ijroiya qoómitasi esa saroyni Nikoh uyi sifatida 

moslashtirishga qaror qiladi. Binoning oózini moslashtirish boóyicha ishlab chiqarish 

ishlari bir necha oy ichida hech qanday loyiha hujjatlari tugallanmagan holda darhol 

boshlandi. Qurilish ishlari çGorispoliomè idoraviy qurilish tashkiloti tomonidan 

amalga oshirildi. Lekin qurilish ishlariga jalb etilgan ishchilar restavratsiya olib 

borish malakasini toóliq egallamagan edi. Taômirlash natijasida binolarning ichki 

qismidagi taômirlash qatlamlari ostida qisman saqlanib qolgan asl devor qogóozi 

qoldiqlari qaytarib boólmaydigan darajada yoóq qilindi. Taômirlash tugallangach, 

jihozlar va mebellar keltirildi va 1980-yil 7-noyabrda Nikoh uyini ochilish marosimi 

oótkazilishi rejalashtirilgan. Ammo ochilish marosimi oótkazilmadi. Ochilishidan bir 

necha kun oldin Oózbekiston SSR Tashqi ishlar vazirligi obidalarini qaytadan 

tartibga solish toógórisida qaror qabul qilindi [6,5].  

N.K.Romanov saroyidagi ushbu tadqiqotlar Oózbekiston SSR Vazirlar 

Sovetining 1981-yil 16-fevraldagi 153-sonli qaroriga asosan amalga oshirildi. 

Saroydagi qurilish va restavratsiya qilish ishlari bir guruh meômorlar 

(A.Akramxoójayev, V.Dorovskix, L.Shirgaliyeva) tomonidan amalga oshirilgan 

[6,6]. 

Vazirlar Mahkamasining 2019-yil 19-dekabrdagi 1019-sonli qaroriga asosan 

Madaniyat va sanôatni rivojlantirish jamgóarmasi tomonidan Toshkentdagi Knyaz 

Romanovning sobiq qarorgohini rekonstruksiya qilish va binoning asl meômoriy 

qiyofasini qaytarish vazifa qilib belgilangan edi. Shunga asosan, 2019-yilda 

Madaniyat va sanôatni rivojlantirish jamgóarmasi Toshkentdagi knyaz Nikolay 

Romanovning sobiq qarorgohini rekonstruksiya qilish boóyicha meômoriy loyihani 

ishlab chiqishni boshlandi. Ikki yil davomida loyiha  Myunxendagi BMW muzeyi, 

Amsterdamdagi Milliy dengiz muzeyi va Gizadagi Buyuk Misr muzeyining 

qiyofasini oóylab topgan çAtelier Br¿ckner GmbHè (Germaniya) kompaniyasining 

muzey ekspozitsiyalari dizayni boóyicha mutaxassislar tomonidan mahalliy 

ekspertlar bilan birgalikda ishlab chiqildi. Germaniya kompaniyasi murakkab 
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koórgazma loyihalari va doimiy muzey ekpozitsiyalari uchun arxitektura maydonlari 

konsepsiyalari va dizaynini ishlab chiqishga ixtisoslashgan. 

Restavratsiya qilish ishlari boshlanishidan oldin Madaniyat va sanôatni 

rivojlantirish jamgóarmasi tomonidan Romanovlar saroyida jurnalist va blogerlarni 

toóplab, matbuot anjumani oótkazdi. Matbuot anjumanida qatnashgan tarixchi va 

oólkashunos Boris Golender  - çTurkiston oólkasi bosh meômori Vilgelm 

Geynselman yaratgan obida yaxshi holatda, shuning uchun uni rekonstruksiya qilish 

shart emasè degan fikrlarni bildirib oótdi [7]. Loyihaning asosiy maqsadi knyaz 

Nikolay Konstantinovich saroyini va unga tutash park maydonidagi  binolarni asrab 

ï avaylash, binoning asl qiyofasini tiklash va jamoatchilik uchun ochiq koórgazma 

maydonini yaratish hisoblanadi. 

 Vazirlar Mahkamasining 2022-yil 10-martdagi ç2022-yilda turizm va 

madaniy meros obyektlari infratuzilmasini rivojlantirish chora-tadbirlari 

toógórisidaègi 110-son Qaroriga binoan Toshkent shahri Sayilgoh koóchasida 

joylashgan çKnyaz Romanov saroyiè va fligeli yoóqotilgan meômoriy qismlarni 

tiklash-taômirlash, yertoóla va saroy xonalari, eshik va derazalarni qayta tiklash-

taômirlash, fligel qismini tarixiy holatiga keltirish, tarixiy hujjatlar asosida 

obodonlashtirish ishlari boshlab yuborildi [1]. 

Boris Golenderning aytishicha, Nikolay Konstantinovich davrida saroy tashrif 

buyuruvchilar uchun haftasiga uch marta ochilgan. Oósha paytda muzey 

jamoatchilik uchun bepul ekanligi aniqlashtirilgan. Bu shuni anglatadiki, iflos etik 

bilan muzeyga kirishga ruxsat berilmagan. 

Yangi restavratsiya loyihasi oózi bilan yangi huquqiy maqomni ham olib keladi 

ï saroy bu vaqt ichida Buyuk knyazning deyarli toóliq kolleksiyasi, shu jumladan 

Atlant marmar haykalini saqlagan Oózbekiston Davlat sanôat muzeyining filialiga 

aylanadi. Boris Golenderning soózlariga koóra, taniqli italiyalik haykaltarosh 

Antonio Kanovaning ishi panjara ortida (kirish tomonga qaragan), bugungi favvora 

joylashgan joyda joylashgan. 

Saroyning oózi, arxitekturasi va badiiy bezatilgan interyerlari bilan mustaqil bir 

eksponatdir. Kelajakda saroyni muzeylashtirish jarayonida ajratilgan kolleksiya 

buyumlari mavzuviy boólinmalarga guruhlanadi va turli xonalar kontekstida 

namoyish etiladi. Bu buyumlar saroy tarixini qayta tiklaydi va bir vaqtlar saroyda 

knyaz hayoti davrida qanday boólgan boólsa xonalarga shunday joylashtiriladi. 

Zamonaviy koórgazma texnologiyalari va interaktiv maydonlar saroy podvallarida 

namoyish etilishi muzey turizmi imkoniyatlarini kengaytiradi. Qayta tiklash 

rejalariga koóra, saroy atrofi noyob daraxtlar va butalar tufayli koókalamzorlashtirish 

ham nazarda tutilgan. Bugungi kunda, saroyga kirish eshigi oldida mehmonlarni, 

afsuski, endi ishlamaydigan favvora kutib oladi. Tashqaridagi nafis uy ochiq 

panjaralar va baland shpallar, góayrioddiy shakldagi derazalar va boshqa bezak 

elementlari bilan bezatilgan. Asosiy kirish joylari itlar va kiyiklarning 

katta haykallari bilan bezatilgan. Favvoralardan birida bahaybat qurbaqa va boshqa 

hayvonlarning suratlari bor. Favvoralar xizmatini tiklash orqali  bogó mikroklimatini 

barqorarlashtirish va saroy hovlisidagi markaziy kiraverishdagi knyaz davridagi  

mahobatli pandus tiklananishi bino rennovativ funksiyasini ham faollashtiradi. 

Saroy hududi esa Toshkentning diqqatga sazovor joylari qatorida zamonaviy shahar 
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arxitekturasi fonida har doim poytaxt aholisining ham, mehmonlarining ham 

eôtiborini tortadi. Romanovlar saroyining Kichik Petergof deb atalishi bejiz emas, 

chunki Toshkentda knyaz Sankt-Peterburgga juda sogóinch bilan qaragan, 

Petergofdagi saroy maôlum darajada Toshkentdagi qarorgohning prototipi boólgan. 

Bu saroy meômorlar Vilgelm Geynselman va Aleksey Benua tomonidan oósha 

paytda urf boólgan çzamonaviy eklektikè uslubda yaratilgan. Geynselmanning 

Toshkentdagi ijod namunalari qatorida maydondagi bank, bugungi kunda 

Madaniyat vazirligi joylashgan bino, shuningdek, çSogólom avlod 

uchunè xayriya jamgóarmasi va poytaxtliklarga bolalikdan tanish va suyukli 

boólgan, eski Toshkentda qurilgan boshqa binolar ham bor aynan ularning 

qamrovida çToshkentning klassik eklektikasiè mavzusidagi turistik marshrutlar 

ham eng talabgir ekskursiyalardan sanaladi. 
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MUZEY KOLLEKSIYASIDAGI GAZLAMALARDAN 

TAYYORLANGAN MUZEY PREDMETLARINING 

KONSERVATSIYA VA RESTAVRATSIYASI  
 

Annotatsiya: Bugungi kunda globallashuv jarayonlarining keskinlashuvi XXI asrda 

madaniyatlar integratsiyasida bevosita muzey kolleksiyalaridagi matolarni saqlab 

qolish ularning transformatsiyasini oórganish muhim jarayonlardan sanaladi. 

Ushbu maqolada, aynan muzey kolleksiyasidagi gazlamalardan tayyorlangan 

muzey predmetlarining konservatsiya va restavratsiyasi jarayonlari tadqiq etilgan. 

Kalit soózlar: muzey, kolleksiya, milliy liboslar, zamonaviy bichimlar, 

konservatsiya, gazlamalar, fond. 

 ɸʥʥʦʪʘʮʠʷ: ʉʝʛʦʜʥʷ ʦʙʦʩʪʨʝʥʠʝ ʧʨʦʮʝʩʩʦʚ ʛʣʦʙʘʣʠʟʘʮʠʠ ʚ XXI ʚʝʢʝ ʧʨʠ 

ʠʥʪʝʛʨʘʮʠʠ ʢʫʣʴʪʫʨ ʩʦʭʨʘʥʝʥʠʝ ʪʢʘʥʝʡ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ ʚ ʤʫʟʝʡʥʳʭ 

ʢʦʣʣʝʢʮʠʷʭ ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ ʚʘʞʥʝʡʰʠʭ ʧʨʦʮʝʩʩʦʚ ʠʟʫʯʝʥʠʷ ʠʭ 

ʪʨʘʥʩʬʦʨʤʘʮʠʠ. ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʧʨʦʮʝʩʩʳ ʢʦʥʩʝʨʚʘʮʠʠ 

ʠ ʨʝʩʪʘʚʨʘʮʠʠ ʤʫʟʝʡʥʳʭ ʧʨʝʜʤʝʪʦʚ, ʠʟʛʦʪʦʚʣʝʥʥʳʭ ʠʤʝʥʥʦ ʠʟ ʤʘʪʝʨʠʘʣʦʚ ʠʟ 

ʤʫʟʝʡʥʦʡ ʢʦʣʣʝʢʮʠʠ. 

 ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʤʫʟʝʡ, ʢʦʣʣʝʢʮʠʷ, ʥʘʮʠʦʥʘʣʴʥʳʝ ʢʦʩʪʶʤʳ, 

ʢʦʥʩʝʨʚʘʮʠʷ, ʤʘʪʝʨʠʘʣʳ, ʬʦʥʜ. 

 Annotation: Today, the aggravation of the processes of globalization in the 

XXI century with the integration of cultures, the preservation of fabrics directly in 

museum collections is one of the most important processes of studying their 

transformation. This article discusses the processes of conservation and restoration 

of museum objects made from materials from the museum collection. 

 Keywords: museum, collection, national costumes, conservation, materials, 

fund. 

Muzey kolleksiyalarida har xil davr va turli mamlakatlarning amaliy bezak 

sanôati xususida hikoya qiluvchi gazlamalar bor. Ularning konservatsiyasi murakkab 

jarayonlardan sanaladi. Bunda ularning tarkibiy qismlarini oórganish muhim 

masalalardan sanaladi. Ular koópincha tabiiy oósimliklardan va hayvonlardan 

olinadigan tolalardan va sunôiy ipak iplardan (zamonaviy gazlamalar) tayyorlanadi. 

Jun va tabiiy ipak gazlamalarning tarkibida oqsillarga oóxshab, koópgina 

aminokislotalar birlashib tuzilgan boólib, ular ï SO ï MN ï pektid bilan bogólanib 

yuqori polimerlash makro molekulalar birikmasiga ï ipakï fibroin, va jun ï 

kerotinga aylanadi. Fibroin va kerotin organik eritmalar va kislotalarga chidamli, 

lekin  yorugólik bakteriya va zamburugólarga chidamsiz boóladi. Ipak  fibroini esa 
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yorugólikka juda taôsirchan.Oósimlik tolalarga paxta, kanop, kanoptola va boshqalar 

kiritiladi. Sellyuloza S6  N7 O2 (ON)3 ï oósimlik tolalarni asosi. U shelog, namlik, 

quyosh nurlariga va organik eritmalarga chidamli lekin mineral kislotalar unga zarar 

keltiradi [2,96]. 

Sunôiy tolalarga: 

1.organik: viskozali misammiak aseton tolasi: 

2.sintetik: neylon, kapron va xlorin, vinôon,  lavsan va bshqalar 

3.mineral: asbest va shisha tolalar kiritiladi. 

Organik tolalar sanoatda sellyulozadan ishlab chiqariladi. Oósimlik tolalarga 

oóxshab ular mineral kislotalarga juda chidamsiz [4,24]. 

Sintetik tolalar oddiy kimyoviy birikmalardan sintez orqali (toshkoómirni 

quyuq moddasini fenolin uglerod va kalsiy okisidan) olinadi. Sintetik tolalar 

mexanik harakatlarga oóta chidamli va kichik chigr oskopik xususiyatlarga ega. 

Kapron, neylon yorugólikda oózining mustaxkamligini  yoóqotadi va fenol, 

oltingugurt, xlorid kislotalar taôsiriga chidamsiz [3,29]. 

 Gazlamalar mineral yoki oósimlik boóyoqlar bilan boóyalgan boólib, ular oltin, 

kumush, dur va qimmatbaho toshlar bilan bezatilgan. Ipakdan tashqari hamma 

qimmatbaho gazlamalarlarda turli xil  iplar ishlatiladi. 

1. Yigirilgan tilla ip ï ingichka tilla sim boólib, shelk, kanop yoki paxta ipiga 

zich oóralgan boóladi. 

2. Tilla ip ï ingichka metal tasmadan ingichka boólguncha tortilgan ip.  

XVII asrgacha Rossiyaga sharqdan olib kelinardi. Bunday ip rus kashtasida, 

sharq va góarb gazlamalarda uchrab turardi [1,118]. 

3. Bit ï ingichka yassi metallik tasma. Ular yaltiroq, rangli, qiralli boólgan. 

Jakkard gazlamalarni kashta bilan bezashda, va rus kashtachiligida ishlatilgan. 

4. Skal ï rangli shelk va tilladan qilingan simli bir muncha oóralgan yoki ikki 

xil rangli shelk ipini bir ï biri bilan oóralgan boóladi. 

5. Mishura ï mis yoki qoórgóoshindan qilingan tilla yoki kumush rangli iplar. 

6. Aylantirib bir ï biriga aylantirib oóralgan turli rangdagi iplar. 

Muzey kolleksiyalarida har xil gazlamalardan tashqari har xil usulda ishlangan 

gazlamalar ham mavjud. Naqsh bilan bezatilgan, boóyalgan gazlamalar, har xil chok 

uslublarida tikilgan kashtalar, kundalik va bayram kiyimlar. Gazlamalar, ayniqsa 

kashtalarga koópincha yaltiroq iplar, munchoqlar, qimmatbaho toshlar va boshqa 

bezaklar bilan ishlov berilgan. 

Bu gazlama turlarining barchasida qoól mehnati orqali yaratilishida 

quyidagicha ishlab chiqarish nuqsonlari kuzatiladi.  
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Blizka ï bitta yoki bir nechta asosiy iplarni yoóqligi; 

Toósiqlar ï ayrim iplar remiz yoki bedro qismiga notoógóri oótganligi; 

Iplarni bir ï biriga yopishib qolishiï asosiy ip va ipni bir ï biri bilan 

toóqilmaganligi.; 

Bezakli gazlamalarda: bezakli va fonni bir ï biriga toógóri kelmasligi. 

Boóyalganda begona boóyoq qoóshilib ketishi, bezakni aniqmasligi, boóyoqlarni oqib 

qolishi. 

 Mato toóqish boóyicha birinchi texnologiya Jakkard mashinasi Fransiyada 

XVIII asr oxirida yaratiladi. Rossiyada bunday mashinalar XIX asrning ikkinchi 

choragida ishlay boshlagan. Bu vaqtgacha gul solib toóqilgan gazlamalar qoól bilan 

boshqariladigan  asbob uskunada ishlab chiqilgan. 

 Bunday  gazlamalar bir rangli (kamka, damass mato turlarida) yoki koóp rangli 

(parcha, tafta, barxat mato turlarida) ishlab chiqilgan. Turli rangli gazlamalarda 

asosiy iplarni soni har xil boóladi: koópincha 1 ï 2 yoki (gobelen turdagi 

gazlamalarda) 3 ï 4 turli rangdagi asos iplar ishlatiladi. 

Koóndalang rasmni shakllantiradigan iplar koópincha asos ipdan ancha qalin 

boóladi. Koóndalang iplar aylanali yoki aylanasiz boólib, ularni soni 25 tadan oshiq 

boólishi ham mumkin. Koóndalang iplar gazlamani bir chetidan ikkinchi chetigacha 

oótkazilib, teskari tomonida boylanadi. Baôzida ular faqat rasm joyda boólib 

gazlamani teskari tarafida bogólanmaydi. Asosiy va koóndalang iplar rasmni turiga 

qarab bir ï biri bilan toóqiladi. Qoólda toóqilganda iplarni ketma ï ketligi buzilishi 

mumkin va rasmlar aniq chiqmaydi.  

Gazlamalarning turi va ulardagi bezaklarning xilma ï xilligi tufayli ularni 

konservatsiyalashda tashqi muhitni taôsiri ham har xil boóladi. Ularning 

shikastlanishiga olib keladigan sabablar har xil. Ulardan biri tolalarni yorugólik va 

issiqlik yordamida kislorod bilan okisni zamburugó va kuya kapalaklarni taôsiri va 

xavodagi gazlar taôsiridan kelib chiqadigan destruksiya holati [5,13]. Bunday 

omillar taôsiridan gazlamalarning tolalari  keyinchalik kukunga aylanishi mumkin. 

Havodagi kislorod tolalar tuzilmasini vaqt davomida okis, quyosh nurlari esa uning 

rangini xiralashtiradi va mustahkamligini buzadi. 

Yorugólikka eng taôsirchan gazlama bu ipak, kanop tolalari sanaladi. 

Gazlamalarni shikastlanishga olib keladigan omillardan eng asosiysi - bu 

ultrabinafsha nurlariga boy boólgan quyosh nuri. Bu nurlar taôsirida ozon va vodorod 

hosil boólib, tolalarni va ularni kimyoviy ï fizikaviy hususiyatlarini oózgarishga olib 

keladi. 

Boóyoqlardan esa anilik boóyoqlar yorugólikka juda taôsirchan boóladi. Anilik 

boóyoqlar XIX asrning ikkinchi yarmidan ishlatilib kelinmoqda. Bu vaqtgacha 

boóyoqlarni tayyorlashda turli oósimlik va minerallar ishlatilardi. Ular yorugólikka 

chidamsiz boólib, suvda tez yuvilib ketardi. Namlik yuqori koórsatkichni 

koórsatganda tolani buzilishiga havodagi xlor, ammiak va oltingugurt gazlar 
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sababchi boóladi. Oltingugurt gazi tosh koómirni yonishida hosil boólib, suvda 

erigandan keyin oltingugurt kislotaga aylanadi. Bunday kislota ayniqsa oósimlik 

tolalari va boóyoqlarga zarar ʝtkazadi. Yuqori namlik ham tolalarni shikastlanishga 

olib keladi. Namlik yuqori boólganda yorugólik ham kuchliroq zarar ʝtkazadi. 

Yuqori namlik chang, mogóor va hashoratlarni paydo boólishiga olib keladi.Tolalarni 

gidroskopik kamchiligiga ham nisbiy namlikni koótarilishi sabab boóladi. 

Tolalarni adsorbitsiya yoki desorbitsiya (namlikni yoóqotish) xolati. Havoni 

nisbiy namligi va harorati bilan bogóliq boóladi. Havoni nisbiy namligi 60% va 

harorati 18 ï 20 o tolalar optimalgigraskomik namliliga ega boóladi. Agar havoni 

nisbiy namligi 80% boólsa matolarni tolasi kengayadi va mustaxkamligi pasayadi. 

Agar havoni nisbiy namligi pasaysa, tolaning çqurishigaè olib keladi va bunday 

xolatda tolalarni yumshoqligi, egiluvchanligi yoóqoladi. Havoning nisbiy namligi 

tez ï tez oózgarib tursa matolarni tolalari shikastlanadi va tez eskiradi [2,98].  

Gazlamalarning orasida yigóilib qoladigan chang organik va mineral 

zarrachalardan iborat boólib, yuqori namlikni oksid yoki qotishmalar hosil qilib, 

tolalarga nojoóya taôsirini ʝtkazadi. Bu unsurlar tolalarda  hashoratlarni paydo 

boólishiga olib keladi. Ulardan eng koóp uchraydigan turi kuya kapalak sanaladi. 

Gazlamalardagi chang vaqt oótgan sari  ketmaydigan dogóga aylanadi. Agar havoni 

nisbiy namligi 70% dan yuqori boólsa gazlamalar mogóorlashni boshlaydi. Mogóorni 

paydo boólishi uchun gazlamalar tolasidagi birikmalar changdagi va mineral tuzlar 

asos boóladi. Shunday qilib tez-tez shamollatilmaydigan namlik yuqori boólgan 

xolllarda mogóor paydo boólishiga yaxshigina sharoit boóladi. Zamburugólar + 20 ï 

25 o va namligi 70 % yuqori boólgan xollarda juda tez rivojlanadi. Ular gazlamalarda 

paydo boólgandan keyin tolalarni shikastlantiradi va gazlamalar oóz hususiyatini 

yoóqotadi (rangi oózgaradi va mustahkamligi yoóqoladi). 

Mexanik shikastlanishlarga asosiy yoki koóndalang iplarni uzilishi va 

gazlamalarni har xil joylarda ximik reaktivlardan yoki yongóinlar natijasida paydo 

boólgan yirtiqlar kiritiladi. Tolalarni tuzilishidagi oózgarishlarga ularni gigroskopik 

hususiyatini yoóqotilishi kiradi. Tilla yoki kumush iplar bilan tikilgan 

gazlamalarning naqshlarni rangi ketib qora rangda  boólib qoladi. Gazlamalarni 

holatini tasvirlayotganda ulardagi har xil dogólarni ham belgilab qoóyish kerak.  

 Gazlamalar konservatsiya va restavratsiyasida kashtalar eng talabgor 

buyumlar sifatiga ega sanaladi. Kashtalar ipak, jun va turli xil tilla ip yordamida 

duxoba va yorqin rangdagi gazlamalarga tikilar edi. Ulardan tashqari kashtalar turli 

xil iplar bilan tikiladi [6,38]. Ular: 

Gran ï qiralli tilla ip. Bu ip bilan kashtani chetlari tikiladi. 

Kanitel ï ingichka metaldan qilingan burama sim. 

Trunsal yoki strunsal ï kanitelga oóxshash, lekin koóproq egiluvchan. 

Zarqogóoz ï kumush yoki misdan yasalgan ingichka qogóoz. Naqshni mayda 

qismlarini asosi uchun ishlatiladi. Ular har xil rangli boóladi.  
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Shishadan qilingan har xil rangli va turli shakldagi naychalar. 

Plashiki ï tilla kumush yoki misdan yasalgan turli shakldagi teshikli bezaklar. 

Drabnitsalar ï metaldan yasalgan turli xil qubba ogói bezaklar. Xar xil yozuvlar va 

naqshlar bilan bezatilgan boóladi [1,121]. 

Qimmatbaho toshlar, dur va feruza toshlarni teshigi boólsa ular gazlamalarga 

tikilib ular gazlamalarga tikilib qoóyilardi. Agar ular teshiksiz boólsa metal simlar 

bilan mustahkamlab, tikib qoóyilardi. Durni ipga olib bezak yoki naqshli chetlariga 

tikib chiqilgan yoki gazlamalarga toógóridan-toógóri tikiladi [7]. 

Gazlamalarga ishlov berilgan kashtalarni asosiy  shikastlanish turlari 

1.Kashtaning asosini butunlay yoki ayrim qismlarining yoóqotilishi.  

2.Kashtaning ipak, jun, pistonlarini qisman yoki umuman yoóqolishi. 

3.Tikilgan tosh, dur, munchoq, naychalar va pistonlarni iplarini boóshab qolishi. 

4.Dur, toshlar, mayda munchoq, naychalarni yoóqolishi yoki toókilishi sanaladi. 

 Ushbu belgilar asosan Sharqiy va Góarbiy Yevropa gazlama va liboslar 

kolleksiyalarida mavjud boólib, ularni konservatsiyasi va restavratsiyasini 

oótkazishda ushbu belgilarni oózlashtirish muhim sanaladi 

  Xulosa sifatida shunday yakunlash mumkinki, liboslar va unga aloqador 

buyumlar, taqinchoq, poyafzal, matolar va hokazolarni ekspozitsiyaga qoóyishda 

umumiy ekspozitsiyaga qoóyish shartlari bilan toólaqonli tanishib chiqish muhimdir. 

Shundan soóng liboslar muzeyidan joy egallaydigan eksponatlarni har biri bilan 

alohida, toóliq tanishib chiqib, uning tarixi oórganilib, yillari hisobga olingan holda 

ekspozitsiya tashkil etishga urinish darkor. Bunda yuqorida qayd etilganidek libos 

va matolarni ranglari, bezaklari, qaysi davrga mansubligi va hokazolarni inobatga 

olish muhimdir. 
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ʄʫʟʝʡ ʬʦʥʜʣʘʨʠ ʬʦʥʜ ʩʘץʣʦʚʠ ʚʘ ʵʢʩʧʦʟʠʮʠʷʜʘʛʠʣʘʨʥʠ, ʰʫ ʙʠʣʘʥ ʙʠʨ 

 ʪʠʥʯʘʣʠʢ ʬʦʡʜʘʣʘʥʠʰ ʫʯʫʥץʘʪʦʨʜʘ, ʤʫʟʝʡ ʸʢʠ ʤʫʘʩʩʘʩʘʛʘ ʢ˄ʨʛʘʟʤʘʜʘ ʚʘץ

ʙʝʨʠʣʛʘʥ ״ʘʤʜʘ, ʵʢʩʧʝʨʪʠʟʘ, ʪʘʲʤʠʨʣʘʰ ʫʯʫʥ ʞ˄ʥʘʪʠʣʛʘʥ ʘʰʸʣʘʨ, 

ʢʦʣʣʝʢʮʠʷʣʘʨʜʘʥ ʠʙʦʨʘʪ ʧʨʝʜʤʝʪʣʘʨʥʠʥʛ ʤʫʨʘʢʢʘʙ ʢʦʤʧʣʝʢʩʠ ʙ˄ʣʠʙ 

ʫʣʘʨʥʠʥʛ ʠʞʪʠʤʦʠʡ ʘ״ʘʤʠʷʪʠ ʙʠʨ ʙʠʨʠʜʘʥ ʬʘʨץʣʘʥʘʜʠ. ʄʫʟʝʡ ʬʘʦʣʠʷʪʠʜʘ 

 ʜʠʤ ʵʪʠʣʛʘʥץʣʘʥʘʜʠ. ʄʫʟʝʡʛʘ ʪʘץʘʤ ʫʣʘʨʥʠʥʛ ʨʦʣʠ ʙʠʨ-ʙʠʨʠʜʘʥ ʬʘʨ״

ʘʨʭʝʦʣʦʛʠʢ ʪʦʧʠʣʤʘʣʘʨʥʠ ץʘʙʫʣ ץʠʣʠʰ ʚʘ ʬʦʥʜʣʘʨʜʘ ʩʘץʣʘʰ ʤʘʩʘʣʘʩʠ 

ʜʦʣʟʘʨʙ ʤʘʚʟʫ ʙ˄ʣʠʙ ʙʫ ʚʘʟʠʬʘʥʠ ʘʤʘʣʛʘ ʦʰʠʨʠʰʜʘ ״ʫʢʫʤʘʪʥʠʥʛ ʙʠʨ ץʘʪʦʨ 

  .ʠʣʠʥʛʘʥʣʠʛʠʥʠ ʢ˄ʨʠʰʠʤʠʟ ʤʫʤʢʠʥץ ʘʙʫʣץ ʫʞʞʘʪʣʘʨʠ״ ʦʥʫʥʦʩʪʠץ ʦʥʫʥ ʚʘץ

ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠʛʘ ʘʨʭʝʦʣʦʛʠʢ ʘʰʸ ʢʝʣʪʠʨʠʣʛʘʥʜʘ 

ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʙʠʨʠʥʯʠ ʇʨʝʟʠʜʝʥʪʠʥʠʥʛ 1998 ʡʠʣ 12 ʷʥʚʘʨʜʘ 

 ʠʣʛʘʥ çʄʫʟʝʡʣʘʨ ʬʘʦʣʠʷʪʠʥʠ ʪʫʙʜʘʥ ʷʭʰʠʣʘʰ ʚʘ ʪʘʢʦʤʠʣʣʘʰʪʠʨʠʰץ ʘʙʫʣץ

ʪ˄סʨʠʩʠʜʘè ʛʠ ʇʌ-1913 ʩʦʥʣʠ ʬʘʨʤʦʥʠ ʚʘ 2008 ʡʠʣʜʘ ץʘʙʫʣ ץʠʣʠʥʛʘʥ 

ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʇʨʝʟʠʜʝʥʪʠʥʠʥʛ çʄʫʟʝʡʣʘʨ ʪ˄סʨʠʩʠʜʘ ץʦʥʫʥʠèʜʘ 

ʚʘ ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ɺʘʟʠʨʣʘʨ ʄʘ״ʢʘʤʘʩʠʥʠʥʛ 2010 ʡʠʣ 31 

ʦʢʪʷʙʨʜʘʛʠ 237-ʩʦʥʣʠ ץʘʨʦʨʠ, 2010 ʡʠʣ 14 ʘʧʨʝʣʜʘʛʠ 68 - ʩʦʥʣʠ ץʘʨʦʨʠ ʚʘ 

çʄʫʟʝʡ ʘʰʸʣʘʨʠ ʚʘ ʤʫʟʝʡ ʢʦʣʣʝʢʮʠʷʣʘʨʠʥʠ ״ʠʩʦʙʛʘ ʦʣʠʰ ʚʘ ʩʘץʣʘʰ, 

mailto:boymirzayevsarvar94@gmail.com


 

 106 

ʪʘʲʤʠʨʣʘʰ ʪ˄סʨʠʩʠʜʘèʛʠ ʡ˄ʨʠץʥʦʤʘʩʠʛʘ ʘʩʦʩʘʥ ץʘʙʫʣ ץʠʣʠʥʘʜʠ [1, 1]. 

ʐʫʥʜʘʥ ʢʝʡʠʥ ʌʦʥʜ ʠʰʣʘʨʠ ʚʘ ʩʦʪʠʙ ʦʣʠʰ ʢʦʤʠʩʩʠʷʩʠʥʠʥʛ ʭʫʣʦʩʘʩʠʛʘ ʢ˄ʨʘ 

ʘʰʸ ץʘʡʩʠ ʬʦʥʜʛʘ ץʘʙʫʣ ץʠʣʠʥʠʰʠ ʘʥʠץʣʘʥʘʜʠ. ʊʘʲʤʠʨʣʘʥʠʰʠ ʟʘʨʫʨ ʙ˄ʣʩʘ 

ʨʝʩʪʘʚʨʘʮʠʷ ץʠʣʠʥʘʜʠ ״ʘʤʜʘ ʵʢʩʧʦʟʠʮʠʷ ʟʘʣʠʛʘ ץ˄ʡʠʣʘʜʠ. 

ʄʫʟʝʡ ʧʨʝʜʤʝʪʣʘʨʠʥʠ ˄ʨʛʘʥʠʰ ʥʘʪʠʞʘʩʠʜʘ ʦʣʠʥʛʘʥ ʤʘʲʣʫʤʦʪʣʘʨ ʤʫʟʝʡ 

ʬʦʥʜʣʘʨʠʥʠ ״ʠʩʦʙʛʘ ʦʣʠʰ ״ʫʞʞʘʪʣʘʨʠ, ʢʠʨʠʤ ʢʠʪʦʙʠ, ʠʥʚʝʥʪʘʨ ʢʠʪʦʙʠ, ץʘʙʫʣ 

 ʠʣʠʰ ʘʢʪʣʘʨʠ, ʢʘʨʪʦʪʝʢʘ ʚʘ ʢʘʪʘʣʦʛʣʘʨʜʘ ʙʘʸʥ ʵʪʠʣʘʜʠ [2, 6]. ʄʫʟʝʡʛʘץ

ʢʝʣʪʠʨʠʣʛʘʥ ʙʫʶʤʣʘʨʥʠ ץʘʙʫʣ ץʠʣʠʰ (ʭʫʞʞʘʪʣʘʰʪʠʨʠʰ) ʞʘʨʘʸʥʠ 

ɶʟʙʝʢʠʩʪʦʥʥʠʥʛ ʙʘʨʯʘ ʤʫʟʝʡʣʘʨʠʜʘ ʙʠʨ ʭʠʣ ʪʘʨʟʜʘ ʘʤʘʣʛʘ ʦʰʠʨʠʣʘʜʠ. 

ɹʫʶʤʣʘʨʥʠ ʭʫʞʞʘʪʣʘʰʪʠʨʠʰ ʤʘʩʘʣʘʩʠʜʘ ʞʘ״ʦʥ ʪʘʞʨʠʙʘʩʠʥʠ, ʞʫʤʣʘʜʘʥ, 

ɹʫʶʢ ɹʨʠʪʘʥʠʷ [3, 1], ʈʦʩʩʠʷ [4, 1], ɹʝʣʦʨʫʩʩʠʷ [5, 1] ʚʘ פʦʟʦסʠʩʪʦʥ [6, 71-77] 

ʜʘ ʘʤʘʣʛʘ ʦʰʠʨʠʣʘʜʠʛʘʥ ʞʘʨʘʸʥʣʘʨʥʠ ˄ʨʛʘʥʛʘʥʠʤʠʟʜʘ ʰʫ ʥʘʨʩʘ ʘʥʠץ ʙ˄ʣʜʠʢʠ, 

ʫʰʙʫ ʜʘʚʣʘʪʣʘʨ ʙʠʣʘʥ ɶʟʙʝʢʠʩʪʦʥ ʤʫʟʝʡʣʘʨʠʜʘ ʙʫʶʤʣʘʨʥʠ ץʘʙʫʣ ץʠʣʠʰ 

ʞʘʨʘʸʥʣʘʨʠ ʜʝʷʨʣʠ ʙʠʨ ʭʠʣ ʘʤʘʣʛʘ ʦʰʠʨʠʣʠʙ ʢʝʣʠʥʤʦץʜʘ. 

ʃʦʥʜʦʥ ʤʫʟʝʡʠʜʘʛʠ ʠʥʬʦʨʤʘʮʠʦʥ ʨʝʩʫʨʩʣʘʨ ʙ˄ʣʠʤʠʥʠ ʙʦʰץʘʨʛʘʥ, 

 ʘʨʦ ʢʦʤʠʪʝʪʥʠʥʛ (ʀʂʆʄ ï ʉʀɼʆʂ) ʬʘʦʣץʫʞʞʘʪʣʘʰʪʠʨʠʰ ʙ˄ʡʠʯʘ ʍʘʣ״

ʘʲʟʦʩʠ ʕʥʜʨʶ ʈʦʙʝʨʪʩ ʤʫʟʝʡ ״ʫʞʞʘʪʣʘʨʠ ʫʩʪʠʜʘ ˄ʪʪʠʟ ʡʠʣʣʠʢ ʠʟʣʘʥʠʰ 

ʬʘʦʣʠʷʪʠʥʠ ʶʨʠʪʛʘʥ. ʋʥʠʥʛ ʤʘʟʢʫʨ ʩʦ״ʘʜʘ ʠʰʣʘʙ ʯʠץץʘʥ ʩʪʘʥʜʘʨʪʣʘʨʠ ʚʘ 

ʪʠʟʠʤʣʘʨʠ ʢ˄ʧʣʘʙ ʤʫʟʝʡʣʘʨ ʬʘʦʣʠʷʪʠʜʘ ץ˄ʣʣʘʥʠʣʠʙ ʢʝʣʠʥʤʦץʜʘ. ʕʥʜʨʶ 

ʈʦʙʝʨʪʩ ˄ʟʠʥʠʥʛ ç׳ʠʩʦʙʛʘ ʦʣʠʰ ʚʘ ״ʫʞʞʘʪʣʘʰʪʠʨʠʰè  ʤʘץʦʣʘʩʠʜʘ 

ʠʟʣʘʥʠʰʣʘʨʠ ʩʘʤʘʨʘʩʠʥʠ ʘʥʠץ ʢ˄ʨʩʘʪʤʘʣʘʨ ʙʠʣʘʥ ʙʘʸʥ ʵʪʛʘʥ. ʋʥʠʥʛ ʬʠʢʨʠʛʘ 

ʢ˄ʨʘ, ʢʦʣʣʝʢʮʠʷ ʪʘʨʢʠʙʠʛʘ ʢʠʨʛʘʥ ״ʘʨ ʙʠʨ ʵʢʩʧʦʥʘʪ ״ʘץʠʜʘ ʤʫʟʝʡ 

 ʫʞʞʘʪʣʘʰʪʠʨʠʣʛʘʥ ʸʟʫʚʣʘʨ ʦʣʠʙ ʙʦʨʠʰʠ ʚʘ ʵʢʩʧʦʥʘʪʜʘʥ ʬʦʡʜʘʣʘʥʠʰ ʸʢʠ״

ʠʟʣʘʥʠʰʣʘʨ ʜʘʨʘʞʘʩʠʜʘ ʤʘʟʢʫʨ ʸʟʫʚʣʘʨʥʠ ʜʘʚʦʤ ʵʪʪʠʨʠʙ ʪʫʨʠʰ ʣʦʟʠʤ. 

ʄʘʲʣʫʤ ʙʠʨ ץʘʙʫʣ ץʠʣʠʥʛʘʥ ץʦʠʜʘʣʘʨʛʘ ʘʩʦʩʣʘʥʛʘʥ ʢʘʪʘʣʦʛʣʘʰʪʠʨʠʰ 

ʪʠʟʠʤʠʥʠ ʩʪʘʥʜʘʨʪʣʘʨʠʛʘ ʤʦʩ ʢʝʣʫʚʯʠ ʞʘʜʚʘʣʥʠʥʛ ʤʘʚʞʫʜʣʠʛʠ ʵʢʩʧʦʥʘʪʥʠʥʛ 

 ʦʣʘʪʠʥʠ ʙʝʣʛʠʣʘʙ ʪʫʨʠʰʛʘ ʠʤʢʦʥ ʷʨʘʪʘʜʠ. ɶʟʙʝʢʠʩʪʦʥ״ ʣʘʥʠʰץʘʨʘʢʘʪʠ ʚʘ ʩʘ״

ʤʫʟʝʡʣʘʨʠʜʘʛʠ ˄ʟʠʛʘ ʭʦʩʣʠʢʣʘʨʥʠ ʠʥʦʙʘʪʛʘ ʦʣʛʘʥ ״ʦʣʜʘ, ʕʥʜʨʶ ʈʦʙʝʨʪʩʥʠʥʛ 

ʪʘʚʩʠʷʣʘʨʠ ʘʩʦʩʠʜʘ ʠʰʣʘʙ ʯʠץʠʣʛʘʥ ʙʘʜʠʠʡ ʭʫʩʫʩʠʷʪʛʘ ʤʦʣʠʢ ʵʢʩʧʦʥʘʪʣʘʨʥʠ 

 ʘʤ ʢʝʥʛ״ ʣ ʢʝʣʫʚʯʠ ʞʘʜʚʘʣ ʠʣʦʚʘʩʠʜʘʥ˄ץ ʫʞʞʘʪʣʘʰʪʠʨʠʰ ʠʰʠʜʘ״

ʬʦʡʜʘʣʘʥʠʰ ʤʫʤʢʠʥ. ɾʘʜʚʘʣ ʙʘʜʠʠʡ ʸʜʛʦʨʣʠʢʣʘʨʛʘ ʵʛʘ ʙ˄ʣʛʘʥ ʙʘʨʯʘ 

ʤʫʟʝʡʣʘʨʜʘ ʘʨʭʠʚ ץʦסʦʟ ʩʠʬʘʪʠʜʘʛʠ ʧʘʩʧʦʨʪ ʚʘ ʢʘʪʘʣʦʛʣʘʨʜʘ ʤʫ״ʨʣʘʥʫʚʯʠ 

ʤʘʲʣʫʤʦʪʣʘʨ ʪʠʟʠʤʠ ʩʪʘʥʜʘʨʪʠ ʩʠʬʘʪʠʜʘ ʭʠʟʤʘʪ ץʠʣʠʰʠ ʤʫʤʢʠʥ. ɽʪʪʠ 

ʙ˄ʣʠʤʜʘʥ ʠʙʦʨʘʪ ʙ˄ʣʛʘʥ ʞʘʜʚʘʣʥʠʥʛ ״ʘʨ ʙ˄ʣʠʤʠ ʘʣʦ״ʠʜʘ ʘʥʠץ ʤʘʲʣʫʤʦʪʣʘʨʥʠ 

ʙʝʣʛʠʣʘʰ ʫʯʫʥ ʤ˄ʣʞʘʣʣʘʥʠʰʠ ʢʝʨʘʢ. ɹʫ ʞʘʨʘʸʥ ʵʢʩʧʦʥʘʪʥʠʥʛ ʨʝʩʪʘʚʨʘʮʠʷʜʘʥ 

ʩ˄ʥʛʛʠ ʥʘʪʠʞʘʣʘʨʠ ʙʠʣʘʥ ʪʘʥʠʰʠʰʛʘ ʸʨʜʘʤ ʙʝʨʘʜʠ [7, 36]. 

ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ץʦʥʫʥʯʠʣʠʛʠʛʘ ʢ˄ʨʘ ʘʩʦʩʠʡ ʬʦʥʜ ʪʘʨʢʠʙʠʛʘ 

ʢʠʨʫʚʯʠ ʤʫʟʝʡ ʘʰʸʣʘʨʠ ʚʘ ʤʫʟʝʡ ʢʦʣʣʝʢʮʠʷʣʘʨʠ, ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ 

ʭʘʣץʠ ʤʘʜʘʥʠʡ ʤʝʨʦʩʠʥʠʥʛ ʘʞʨʘʣʤʘʩ ץʠʩʤʠ ״ʠʩʦʙʣʘʥʘʜʠ, ʫʣʘʨʥʠ ˄ʟ-˄ʟʠʜʘʥ 

ʡ˄ץ ʙ˄ʣʠʙ ʢʝʪʠʰʠʛʘ ʡ˄ʣ ץ˄ʡʠʣʤʘʡʜʠ. ʁ˄ץʦʪʠʣʠʰʠ, ʰʠʢʘʩʪʣʘʥʠʰʠ, ʙʦʰץʘ 

ʤʫʟʝʡ ʘʰʸʩʠ ʸʢʠ ʤʫʟʝʡ ʢʦʣʣʝʢʮʠʷʣʘʨʠʛʘ ʘʣʤʘʰʪʠʨʠʰ ʸʢʠ ʤʫʘʡʷʥ ʘʰʸ ʸʢʠ 

ʢʦʣʣʝʢʮʠʷʥʠʥʛ ʤʘʜʘʥʠʡ ʪʘʨʠʭʠʡ ʘ״ʘʤʠʷʪʠ, ʢʦʣʣʝʢʮʠʷʣʘʨʥʠʥʛ ʬʠʟʠʢ ״ʦʣʘʪʠ 

ʚʘ ʙʦʰץʘ ʭʫʩʫʩʠʷʪʣʘʨʠ ʪ˄סʨʠʩʠʜʘʛʠ ʵʢʩʧʝʨʪ ʭʫʣʦʩʘ ʥʦʪ˄סʨʠ ʯʠץʘʨʠʣʛʘʥʣʠʛʠ 

ʩʘʙʘʙʣʠ ʘʰʸ ʸʢʠ ʢʦʣʣʝʢʮʠʷʣʘʨʥʠʥʛ ʘʩʦʩʠʡ ʬʦʥʜʛʘ ʢʠʨʠʪʠʣʛʘʥ ״ʦʣʘʪʣʘʨ ʚʘ 

ʪʝʛʠʰʣʠ ʢʫʯʛʘ ʢʠʨʛʘʥ ʩʫʜ ץʘʨʦʨʣʘʨʠ ʙʫʥʜʘʥ ʤʫʩʪʘʩʥʦ ״ʠʩʦʙʣʘʥʘʜʠ. ɸʩʦʩʠʡ 
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ʬʦʥʜʛʘ ʢʠʨʛʘʥ ʤʫʟʝʡ ʘʰʸʣʘʨʠ ʚʘ ʤʫʟʝʡ ʢʦʣʣʝʢʮʠʷʣʘʨʠ ɶʟʙʝʢʠʩʪʦʥ 

ʈʝʩʧʫʙʣʠʢʘʩʠ ʄʫʟʝʡ ʬʦʥʜʠʥʠʥʛ ʜʘʚʣʘʪʛʘ ץʘʨʘʰʣʠ ץʠʩʤʠʛʘ ʪʝʛʠʰʣʠʜʠʨ. 

ɸʨʭʝʦʣʦʛʠʷ  ʬʦʥʜʠ ʪʘʨʠʭʠʤʠʟʥʠ ʦʯʠʙ ʙʝʨʠʰʛʘ ʭʠʟʤʘʪ ץʠʣʘʜʠʛʘʥ ʪʦʰ, ʩʦʧʦʣ, 

ʤʝʪʘʣʣ, ʩʫʷʢ, ʰʠʰʘ ʚʘ ʸסʦʯʜʘʥ ʠʰʣʘʥʛʘʥ ʘʰʸʣʘʨʜʘʥ ʠʙʦʨʘʪ. 

ʄʫʟʝʡ ʧʨʝʜʤʝʪʣʘʨʠʥʠ ʢʠʨʠʰ ʢʠʪʦʙʠʜʘ ʨ˄ʡʭʘʪʜʘʥ ˄ʪʢʘʟʠʙ, ʜʘʣʘ 

 ʠʩʦʙʛʘ״ ʫʞʞʘʪʠʜʘ ʸʟʠʣʛʘʥ ʙʘʨʯʘ ʤʘʲʣʫʤʦʪʣʘʨʠ״ ʠʣʠʰץ ʘʙʫʣץ ʫʞʞʘʪʣʘʨʠ ʚʘ״

ʦʣʛʘʥ ״ʦʣʜʘ ʦʣʠʙ ʙʦʨʠʣʘʜʠ. ʂʠʨʠʰ ʢʠʪʦʙʠ ʩʘץʣʘʰ ʪʘʨʪʠʙʠʜʘʛʠ ״ʫʞʞʘʪ 

ʩʠʬʘʪʠʜʘ ʪ˄ʣʜʠʨʠʰʜʘʥ ʦʣʜʠʥ ץʫʡʠʜʘʛʠʯʘ ʨʘʩʤʠʡʣʘʰʪʠʨʠʣʘʜʠ: ʩʘ״ʠʬʘʣʘʨʠ 

ʨʘץʘʤʣʘʥʘʜʠ, ʜʘʬʪʘʨʥʠʥʛ 2 ʞʦʡʜʘʥ ʪʝʰʠʙ ץʘʣʠʥ ʠʧ ˄ʪʢʘʟʠʙ ʙʦסʣʘʥʘʜʠ ʚʘ 

ʫʥʠʥʛ ʫʩʪʠʜʘʥ ץʦסʦʟ ʸʧʠʰʪʠʨʠʙ ʸʢʠ ʩʫʨʛʫʯ ץʫʡʠʣʠʙ, ʤʫʟʝʡ ʤʫ״ʠʨʠ ʙʦʩʠʣʘʜʠ. 

ʀʯʠʜʘʛʠ ʙʘʨʯʘ ʸʟʫʚʣʘʨ ʘʥʠץ ʸʟʠʣʘʜʠ, ʪʫʟʘʪʠʰ ʢʠʨʠʪʠʰ ʜʝʷʨʣʠ ʤʫʤʢʠʥ ʵʤʘʩ. 

ʍʘʪʦʣʘʨʥʠ ʪ˄סʨʠʣʘʤʘʩʣʠʢʥʠ ʠʣʦʞʠ ʙ˄ʣʤʘʩʘ, ʭʘʪʦ ʚʘ ʪ˄סʨʠ ʸʟʠʣʛʘʥ ʚʘʨʠʘʥʪʣʘʨ 

ʘʥʠץ ʢ˄ʨʠʥʠʙ ʪʫʨʠʰʠ ʰʘʨʪ. ʂʘʤ ʘ״ʘʤʠʷʪʣʠ ʪ˄סʨʠʣʘʥʠʰ ʜʘʬʪʘʨʥʠʥʛ ʠʟʦ״ 

 ʠʩʦʙ״ ,ʣʦʚʯʠץʣʘʥʘʜʠ. ʋʥʛʘ ʜʠʨʝʢʪʦʨ, ʙʦʰ ʩʘץʠʩʤʠʜʘ ʤʘʭʩʫʩ ʸʟʫʚʜʘ ʪʘʩʜʠץ

ʙ˄ʣʠʤʠ ʤʫʜʠʨʠ, ʧʨʝʜʤʝʪ ʩʘץʣʦʚʯʠ ʠʤʟʦʥʠ ץ˄ʷʜʠ ʚʘ ʤʫʟʝʡ ʤʫ״ʨʠ ʙʦʩʠʣʘʜʠ. 

ʂʠʨʠʰ ʢʠʪʦʙʣʘʨʠʜʘ ʨ˄ʡʭʘʪʜʘʥ ˄ʪʢʘʟʠʣʛʘʥʜʘʥ ʩ˄ʥʛ ʧʨʝʜʤʝʪʣʘʨ ʤʦʜʜʠʡ - 

ʞʘʚʦʙʛʘʨʣʠʢ ʩʘץʣʦʚʠ ״ʫʞʞʘʪʠ ʙ˄ʡʠʯʘ ʬʦʥʜ ʙ˄ʣʠʥʤʘʣʘʨʠ ʩʘץʣʦʚʯʠʣʘʨʠ ï 

çʬʦʥʜ ʭʘʟʠʥʘʙʦʥʠèʛʘ ʙʝʨʠʣʘʜʠ. ɹʫʥʜʘ ʤʫʟʝʡ ʧʨʝʜʤʝʪʣʘʨʠ ʠʣʤʠʡ ʸʨʜʘʤʯʠ 

ʤʘʪʝʨʠʘʣʣʘʨʜʘʥ ʬʘʨץʣʠ ˄ʣʘʨʦ״ ,ץʠʩʦʙʥʠʥʛ ʠʢʢʠʥʯʠ ʙʦʩץʠʯʠ ï 

ʠʥʚʝʥʪʘʨʠʟʘʮʠʷʥʠ ˄ʪʘʡʜʠ ʚʘ ʘʩʦʩʠʡ ʬʦʥʜ ʧʨʝʜʤʝʪʣʘʨʠʥʠ ˄ʨʛʘʥʠʰ, ʪʘʚʩʠʬʣʘʰ 

ʚʘ ʠʣʤʠʡ ʘʥʠץʣʘʰʥʠʥʛ ʘʩʦʩʠʡ ʰʘʢʣʠʥʠ ˄ʟʠʜʘ ʥʘʤʦʸʥ ʵʪʘʜʠ. ʋ ʠʣʤʠʡ 

ʠʥʚʝʥʪʘʨʠʟʘʮʠʷ ʢʠʪʦʙʠ ï ʠʣʤʠʡ ʠʥʚʝʥʪʘʨʣʘʨ ʸʨʜʘʤʠʜʘ ʘʤʘʣʛʘ ʦʰʠʨʠʣʘʜʠ. 

ɹ˄ʣʘʞʘʢ ʶʨʠʜʠʢ ״ʫʞʞʘʪʣʘʨ ʩʠʬʘʪʠʜʘ ʫʣʘʨ ʭʫʜʜʠ ʢʠʨʠʰ ʢʠʪʦʙʠʜʘʛʠʜʝʢ 

ʨʘʩʤʠʡʣʘʰʪʠʨʠʣʘʜʠ [8, 107]. 

ʄʫʟʝʡʛʘ ʢʝʣʠʙ ʪʫʰʛʘʥ ʘʨʭʝʦʣʦʛʠʢ ʘʰʸʣʘʨʥʠ ˄ʨʛʘʥʠʰ ʞʘʨʘʸʥʠʜʘ 

ʘʰʸʥʠʥʛ ʘʞʨʘʣʠʙ ʪʫʨʫʚʯʠ ʪʦʤʦʥʣʘʨʠ, ʫʥʠʥʛ ʩʘץʣʘʥʛʘʥ ʞʦʡʠ ʚʘ ʙʦʰץʘ ״ʠʩʦʙʛʘ 

ʦʣʠʥʛʘʥ ʤʘʲʣʫʤʦʪʣʘʨ, ʪʦʧʠʣʛʘʥ ʤʫ״ʠʪʥʠʥʛ ״ʘʨʘʢʪʝʨʠʩʪʠʢʘʩʠ, ʧʨʝʜʤʝʪʥʠʥʛ 

ʪʘʚʩʠʬʠ: ʧʨʝʜʤʝʪʥʠʥʛ ʘʣʦ״ʠʜʘ ʤʘʜʘʥʠʷʪ ʤʘ״ʩʫʣʠʛʘ ʪʝʛʠʰʣʠʣʠʛʠ, ʜʘʚʨʠʥʠʥʛ 

ʢʝʣʠʙ ʯʠץʠʰʠ ʘʰʸʥʠʥʛ ʙʝʟʘʛʠ ʚʘ ʥʠʤʘʥʠ ˄ʟʠʜʘ ʘʢʩ ʵʪʪʠʨʘʸʪʛʘʥʣʠʛʠ ״ʘץʠʜʘ 

ʪʘʚʩʠʬʠ [9, 7-8] ʢʘʙʠ ʪʦʤʦʥʣʘʨʠʛʘ ʵʲʪʠʙʦʨ ʙʝʨʠʣʘʜʠ.  

 ʫʞʞʘʪʣʘʨʠ: ʤʫʟʝʡ ʘʰʸʣʘʨʠ ʚʘ ʤʫʟʝʡ״ ʠʩʦʙʛʘ ʦʣʠʰʥʠʥʛ ʘʩʦʩʠʡ׳

ʢʦʣʣʝʢʮʠʷʣʘʨʠʥʠʥʛ ʢʠʨʠʤ ʢʠʪʦʙʣʘʨʠ (ʂ ʂ), ʤʫʟʝʡ ʘʰʸʣʘʨʠ ʚʘ ʤʫʟʝʡ 

ʢʦʣʣʝʢʮʠʷʣʘʨʠʥʠ ʠʥʚʝʥʪʘʨ ʢʠʪʦʙʠ (ʀʅʂ), ץʠʤʤʘʪʙʘ״ʦ ʤʝʪʘʣ ʚʘ ʪʦʰʣʘʨʜʘʥ 

ʷʩʘʣʛʘʥ ʘʰʸʣʘʨ ʫʯʫʥ ʤʘʭʩʫʩ ʠʥʚʝʥʪʘʨ ʢʠʪʦʙʠ (ʄʀʂ), ʬʦʥʜ ʨ˄ʡʭʘʪʠ, ʘʨʭʠʚ 

ʨ˄ʡ״ʘʪʣʘʨʠ (ʠʥʚʝʥʪʘʨ ʢʠʪʦʙ ʢʘʙʠ) ʤʫʟʝʡ ʘʰʸʣʘʨʠ ʚʘ ʤʫʟʝʡ ʢʦʣʣʝʢʮʠʷʣʘʨʠʥʠ 

 ʠʜʘʛʠץʘ״ ʪʠʥʯʘʣʠʢ ʸʢʠ ʜʦʠʤʠʡ ʬʦʡʜʘʣʘʥʠʰʛʘ ʙʝʨʠʰץʠʣʠʰ ʚʘ ʚʘץ ʘʙʫʣץ

ʜʘʣʦʣʘʪʥʦʤʘʣʘʨʜʠʨ. ʄʫʟʝʡʜʘ ʶʨʠʜʠʢ ״ʫʞʞʘʪʣʘʰʪʠʨʠʣʤʘʛʘʥ ʤʫʟʝʡ ʘʰʸʣʘʨʠ 

ʚʘ ʤʫʟʝʡ ʢʦʣʣʝʢʮʠʷʣʘʨʠʥʠ ʩʘץʣʘʰ ʚʘ ʬʦʡʜʘʣʘʥʠʰ ץʘʪʲʠʷʥ ʤʘʥ ʵʪʠʣʘʜʠ [10, 

105].  

ʂʠʨʠʪʠʣʛʘʥ ˄ʟʛʘʨʪʠʨʠʰʣʘʨ ç׳ʠʩʦʙʛʘ ʦʣʠʰ ״ʫʞʞʘʪʣʘʨʠʛʘ ʢʠʨʠʪʠʣʛʘʥ 

˄ʟʛʘʨʪʠʨʠʰʣʘʨ ״ʘץʠʜʘèʛʠ ɼʘʣʦʣʘʪʥʦʤʘʜʘ ץʘʡʜ ʵʪʠʣʘʜʠ. ʌʦʥʜ ʠʰʣʘʨʠ ʚʘ 

ʩʦʪʠʙ ʦʣʠʰ ʢʦʤʠʩʩʠʷʩʠʛʘ ʤʫ״ʦʢʘʤʘ ʵʪʠʰ ʫʯʫʥ ʢʠʨʠʪʠʣʘʜʠ. ɸʨʭʝʦʣʦʛʠʢ 

ʘʰʸʥʠʥʛ ʭʫʩʫʩʠʷʪʠ ˄ʟʛʘʨʛʘʥʣʠʛʠ ʩʘʙʘʙʣʠ ״ʠʩʦʙʛʘ ʦʣʠʰ ״ʫʞʞʘʪʠʛʘ ʪʫʟʘʪʠʰ 

ʢʠʨʠʪʠʰ, ״ʠʩʦʙʛʘ ʦʣʠʰ ʙ˄ʣʠʤʠ ʪʦʤʦʥʠʜʘʥ ʘʤʘʣʛʘ ʦʰʠʨʠʣʘʜʠ, ʙʦʰ ʤʫ״ʦʬʠʟ 

ʪʦʤʦʥʠʜʘʥ ʠʤʟʦʣʘʥʘʜʠ ʚʘ ʤʫʟʝʡ ʤʫ״ʨʠ ʙʠʣʘʥ ʤʫ״ʨʣʘʥʘʜʠ.  
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ʄʫʟʝʡ ʘʨʭʝʦʣʦʛʠʷ ʬʦʥʜʠʥʠʥʛ ʘʩʦʩʠʡ ʚʘ ʸʨʜʘʤʯʠ ʬʦʥʜʣʘʨʠ ʫʯʫʥ ʂʠʨʠʤ 

ʢʠʪʦʙʣʘʨʠʛʘ ʤʫʟʝʡʛʘ ץʘʙʫʣ ץʠʣʠʥʛʘʥ ʘʨʭʝʦʣʦʛʠʢ ʘʰʸʣʘʨʠ ʪʘʨʪʠʙ ʨʘץʘʤʠ 

ʙʠʣʘʥ ʨ˄ʡ״ʘʪʛʘ ʦʣʠʥʘʜʠ, ʫʰʙʫ ʨʘץʘʤ ʘʰʸ ʸʢʠ ʢʦʣʣʝʢʮʠʷʥʠʥʛ ״ʠʩʦʙ ʨʘץʘʤʠ 

 .ʠʩʦʙʣʘʥʘʜʠ״

ʂʠʨʠʤ ʢʠʪʦʙʠʜʘ ʘʨʭʝʦʣʦʛʠʢ ʘʰʸʥʠʥʛ ץʠʩץʘʯʘ ʢ˄ʨʠʥʠʰʠ ʫʥʠʥʛ ʘʡʨʠʤ 

ʘʞʨʘʣʠʙ ʪʫʨʫʚʯʠ ʭʫʩʫʩʠʷʪʣʘʨʠ ʘʰʸ ˄סʠʨʣʘʥʛʘʥ ʸʢʠ ʡ˄ץʦʣʛʘʥ ״ʦʣʣʘʨʜʘ, ʫʥʠ 

ʙʦʰץʘ ʘʰʸʣʘʨ ʦʨʘʩʠʜʘʥ ʪʦʧʠʙ ʦʣʠʰ ʤʘץʩʘʜʠʜʘ ʘʰʸʥʠʥʛ ʩʦʥʠ, ʤʘʪʝʨʠʘʣʠ, 

ʪʝʭʥʠʢʘʩʠ, ˄ʣʯʘʤʠ, ץʠʤʤʘʪʙʘ״ʦ ʤʝʪʘʣʣ ʚʘ ץʠʤʤʘʪʙʘ״ʦ ʪʦʰʥʠʥʛ ʧʨʦʙʘ ʚʘ 

ʦסʠʨʣʠʛʠ, ץʠʤʤʘʪʙʘ״ʦ ʪʦʰʥʠʥʛ ʩʦʥʠ, ʩʘץʣʘʥʠʰ ʭʦʣʘʪʠ, ʥʘʨʭʠ (ʩʦʪʠʙ 

ʦʣʠʥʛʘʥʜʘʛʠ), ʫʰʙʫ ʘʰʸ ʪʘʨʢʠʙʠʛʘ ʢʦʣʣʝʢʮʠʷʥʠʥʛ ʥʦʤʠ ʚʘ ʰʠʬʨʠ 

ʢʝʣʪʠʨʠʣʘʜʠ.  

ɹʠʨ ʡ˄ʣʘ ʢʘʪʪʘ ʤʠץʜʦʨʜʘ ʙʠʨ-ʙʠʨʠʛʘ ˄ʭʰʘʰ ʘʨʭʝʦʣʦʛʠʢ ʘʰʸʣʘʨʥʠ 

ʂʠʨʠʤ ʢʠʪʦʙʠʛʘ ʫʣʘʨʥʠʥʛ ʙʘʨʯʘʩʠʥʠ ʞʘʤʣʘʙ ʸʟʠʰ ʸʢʠ ʢʦʣʣʝʢʮʠʷʛʘ ʫʤʫʤʠʡ 

ʨʘץʘʤ ʙʝʨʠʙ, ʘʰʸ ʨʘץʘʤʣʘʨʠʥʠ ʢʘʩʨʜʘ ʢ˄ʨʩʘʪʠʰ ʤʫʤʢʠʥ. ʄʘʩʘʣʘʥ, (ʂʦʣ. 

220/1-10707; A1. 200-10907. ʊʦʰ ץʫʨʦʣ ʧʘʨʯʘʣʘʨʠ. ʄ.ʈ. פʦʩʠʤʦʚʥʠʥʛ ʋʯʪʫʪ 

ʰʘʭʪʘʩʠʜʘʛʠ ץʘʟʠʰ ʥʘʪʠʞʘʣʘʨʠ. 10707 ʧʨʝʜʤʝʪʜʘʥ ʠʙʦʨʘʪ). 

ʂʠʨʠʤ ʢʠʪʦʙʠʜʘʛʠ ʫʤʫʤʣʘʰʪʠʨʠʣʛʘʥ ʸʟʫʚ ʘʨʭʝʦʣʦʛʠʢ ʘʰʸʥʠʥʛ 

ʢʦʣʣʝʢʮʠʷʣʘʨ ʨ˄ʡ״ʘʪʠʜʘ ʙʠʨʤʘ-ʙʠʨ ʢ˄ʨʩʘʪʠʣʠʰʠ ʣʦʟʠʤ, ʂʠʨʠʤ ʢʠʪʦʙʠʜʘ 

ʙʫʥʛʘ ʵʲʪʠʙʦʨ ʙʝʨʠʰ ʵʩʣʘʪʠʣʘʜʠ. ʂʦʣʣʝʢʮʠʷʣʘʨ ʨ˄ʡ״ʘʪʠ ʘʣʦ״ʠʜʘ ʤʘʭʩʫʩ 

ʢʠʪʦʙʜʘ ץʘʡʜ ʵʪʠʣʘʜʠ ʚʘ ׳ʠʩʦʙʛʘ ʦʣʠʰ ʙ˄ʣʠʤʠʜʘ ʪʠʢʠʣʛʘʥ ʢʠʪʦʙʯʘ ʪʦʤʣʘʨʠ 

ʰʘʢʣʠʜʘ ʩʘץʣʘʥʘʜʠ. ʂʦʣʣʝʢʮʠʷʣʘʨ ʨ˄ʡ״ʘʪʠʥʠʥʛ 1 ʥʫʩʭʘʩʠ, ˄ʟʠʛʘ ʪʝʛʠʰʣʠ 

ɼʦʠʤʠʡ ʬʦʡʜʘʣʘʥʠʰ ɼʘʣʦʣʘʪʥʦʤʘʩʠʛʘ ʠʣʦʚʘ ʵʪʠʣʘʜʠ.  

ɸʨʭʝʦʣʦʛʠʢ ʘʰʸʣʘʨʥʠ ʚʘ ʢʦʣʣʝʢʮʠʷʣʘʨʠʥʠ ʠʥʚʝʥʪʘʨ ʢʠʪʦʙʛʘ ʨ˄ʡʭʘʪʛʘ 

ʦʣʛʘʥʜʘʥ ʩ˄ʥʛ, ʞʘʚʦʙʛʘʨ ʤʫ״ʦʬʠʟ ʢʠʨʠʤ ʢʠʪʦʙʠ, ʠʥʚʝʥʪʘʨ ʢʠʪʦʙʠ ʚʘ ʤʘʭʩʫʩ 

ʠʥʚʝʥʪʘʨ ʢʠʪʦʙʠʛʘ ʘʩʦʩʘʥ ʘʰʸʛʘ ״ʠʩʦʙ ʙʝʣʛʠʩʠ ʚʘ ʤʫʟʝʡ ʰʠʬʨʠʥʠ ʙʝʣʛʠʣʘʙ 

ʯʠץʘʜʠ (ʤʘʨʢʘʣʘʡʜʠ). ʄʘʩʘʣʘʥ, ʘʰʸ ʢʦʣʣʝʢʮʠʷ ʢʠʪʦʙʠʜʘ 222/4444 ʨʘץʘʤʠ 

ʙʠʣʘʥ, ʠʥʚʝʥʪʘʨ ʢʠʪʦʙʠʜʘ çɸ1è-5555 ʨʘץʘʤ ʙʠʣʘʥ) ʙʠʣʘʥ ץʘʡʜ ʵʪʠʣʛʘʥ.  

ʄʫʟʝʡʛʘ ʚʘץʪʠʥʯʘ ʩʘץʣʘʰʛʘ ʢʝʣʠʙ ʪʫʰʛʘʥ ʘʨʭʝʦʣʦʛʠʢ ʙʫʶʤʣʘʨ 

(ʚʘץʪʠʥʯʘ ʵʢʩʧʦʟʠʮʠʷ ʚʘ ʪʘʲʤʠʨʣʘʰ) ץʠʩץʘ ʪʝʭʥʠʢ ʫʩʫʣ ʙʠʣʘʥ ʰʠʬʨʣʘʥʘʜʠ. 

ɺʘץʪʠʥʯʘ ʩʘץʣʘʰ ʨʘץʘʤʠ ץʘʣʘʤ ʙʠʣʘʥ ʸʟʠʣʘʜʠ ʸʢʠ ʸʨʣʠץ ʦʩʠʙ ʙʝʣʛʠʣʘʥʘʜʠ. 

ɹʫʶʤʣʘʨʜʘʛʠ ʵʩʢʠ ʸʨʣʠץʣʘʨ, ʰʠʬʨʣʘʨ ʚʘ ʨʘץʘʤʣʘʨ ʷʥʛʠʩʠʛʘ ʘʣʤʘʰʪʠʨʠʣʛʘʥʜʘ 

ʨʘץʘʤʣʘʨ ʩʘץʣʘʙ ץʦʣʠʥʘʜʠ, ʸʟʫʚʣʘʨ ʦʩʦʥ ˄ץʠʣʠʰʠ ʚʘ ʢ˄ʨʠʥʠʰʠ ʩʘץʣʘʥʛʘʥ 

 .ʘʣʘʤ ʙʠʣʘʥ ʢʨʝʩʪ ʰʘʢʣʠʜʘ ʯʠʟʠʙ ˄ʯʠʨʠʣʘʜʠץ ʦʣʜʘ ʨʘʥʛʣʠ ʪʫʰʴ ʸʢʠ ʛʨʘʬʠʪ״

ɸʨʭʝʦʣʦʛʠʷ ʬʦʥʜʠ ʘʰʸʣʘʨʠ ˄סʠʨʣʘʥʛʘʥʜʘ ʸʢʠ ʡ˄ץʦʣʛʘʥʜʘ ʙʫ ״ʘץʜʘʛʠ 

ʤʘʲʣʫʤʦʪʣʘʨ, ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʌʘʥʣʘʨ ɸʢʘʜʝʤʠʷʩʠʛʘ ʩʦʜʠʨ ʙ˄ʣʛʘʥ 

ʢʫʥʜʘʥ ʫʯ ʢʫʥ ʤʫʜʜʘʪ ʠʯʠʜʘ ʘʭʙʦʨʦʪ ʙʝʨʠʣʘʜʠ. ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ 

ʌʘʥʣʘʨ ɸʢʘʜʝʤʠʷʩʠ ʪʘץʜʠʤ ʵʪʠʣʛʘʥ ״ʫʞʞʘʪʣʘʨʥʠ ʘʩʦʩʣʠʣʠʛʠʥʠ ʪʝʢʰʠʨʠʰ 

 ʫʞʞʘʪʣʘʨʥʠ ʂʠʨʠʤ ʢʠʪʦʙʠ ʙʠʣʘʥ״ ʜʠʤ ʵʪʠʣʛʘʥץʠʛʘ ʵʛʘʜʠʨ, ʪʘץʫץʫ״

ʩʦʣʠʰʪʠʨʠʰʠ ʸʢʠ ʪʘʥʣʦʚ ʡ˄ʣʠ ʙʠʣʘʥ ʤʫʟʝʡ ʘʰʸʣʘʨʠ ʚʘ ʢʦʣʣʝʢʮʠʷʣʘʨʠʥʠ 

ʢ˄ʟʜʘʥ ʢʝʯʠʨʠʰʠ ʤʫʤʢʠʥ.  

ʄʫʟʝʡʛʘ ʦʣʠʙ ʢʝʣʠʥʛʘʥ ״ʘʨ ʙʠʨ ʘʰʸʥʠ ʙʠʨʠʥʯʠ ʥʘʚʙʘʪʜʘ 

ʭʫʞʞʘʪʣʘʰʪʠʨʠʰ ʚʘ ʪʝʛʠʰʣʠ ʬʦʥʜ ʙ˄ʣʠʤʠʛʘ ˄ʪʢʘʟʠʰ ʤʫ״ʠʤ ʚʘʟʠʬʘ 

ʩʘʥʘʣʘʜʠ. פʘʙʫʣ ץʠʣʠʥʛʘʥ ʘʰʸʣʘʨʥʠ ʠʥʚʝʥʪʘʨ ʢʠʪʦʙʛʘ ʢʠʨʠʪʠʰ ʤʫʜʜʘʪʠ 

ʙ˄ʡʠʯʘ ץ˄ʡʠʣʛʘʥ ʪʘʣʘʙʣʘʨʥʠ ץʘʡʪʘ ʢ˄ʨʠʙ ʯʠץʠʰ ʟʘʨʫʨ. 
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ISSUES OF PRESERVATION AND RESTORATION OF 

ARCHAEOLOGICAL MONUMENTS OF THE TASHKENT 

REGION 
(On the example of the Suyurlitepa monument) 

 

Annotation: This article highlights the scientific views on the archaeological 

research carried out and their results at the Suyurlitepa monument in the Tashkent 

region and the significance of the monument in socio-economic life. 

Key words: Suyurlitepa, Ilok, stratigraphy, dome, city, temple, platform, 

ceramics. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʦʩʚʝʱʝʥʘ ʥʘʫʯʥʳʝ ʚʟʛʣʷʜʳ ʥʘ ʧʨʦʚʝʜʝʥʥʳʝ 

ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʠ ʠʭ ʨʝʟʫʣʴʪʘʪʳ ʥʘ ʧʘʤʷʪʥʠʢʝ ʉʫʶʨʣʠʪʝʧʘ ʚ 

ʊʘʰʢʝʥʪʩʢʦʡ ʦʙʣʘʩʪʠ ʠ ʟʥʘʯʝʥʠʝ ʧʘʤʷʪʥʠʢʘ ʚ ʩʦʮʠʘʣʴʥʦ-ʵʢʦʥʦʤʠʯʝʩʢʦʡ 

ʞʠʟʥʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʉʫʶʨʣʠʪʝʧʘ, ʀʣʦʢ, ʩʪʨʘʪʠʛʨʘʬʠʷ, ʩʚʦʜ, ʛʦʨʦʜ, ʭʨʘʤ, 

ʧʣʘʪʬʦʨʤʘ, ʢʝʨʘʤʠʢʘ. 

Annotatsiya: Mazkur maqolada Toshkent viloyatidagi Suyurlitepa 

yodgorligida olib borilgan arxeologik tadqiqotlar va yodgorlikning saqlash va 

tiklash toógórisida ilmiy qarashlar yoritilgan.  

Kalit soózlar: Suyurlitepa, Iloq, stratigrafiya, ark, shahriston, ibodatxona, 

platforma, sopol buyumlar 

 

Ohangaron is one of the ancient places of Tashkent region, favorable climatic 

conditions and fertile lands created ample opportunities for the development of 

agriculture, the development of cities and villages, the development of agriculture 

and the development of cities and villages. Initially, the Tashkent oasis was called 

çShoshè and çIloqè. çIlaqè is the ancient name of Ohangaron. çIlaqè is an ancient 

state located in the south of the current Tashkent region, which became an 

independent state in the early Middle Ages. There was a state mint that issued coins 

in the capital city. At the end of the 10th century, Ilaq became part of the Karakhanid 

state. After the conquest of Genghis Khan, the lands of Ilaq were transferred to the 

Jalayir tribe. It is mentioned in the sources that there were 17 cities of Ilaq state. 

The study of the ancient past, historical geography and ethnic history of the 

Tashkent oasis on the basis of archaeological research was carried out in 1884 by 

N.I. Veselovsky started [3,28]. The activities of the Turkestan Amateur 

Archaeologistsô Circle (1895-1917), which was established in Tashkent in 1895 at 
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the initiative of oriental scientists, also made a great contribution to the study of the 

history and geology of the oasis [1,45]. Also, although the archaeological 

monuments of the Tashkent oasis were studied by a number of archaeologists G. V. 

Grigorev, A. I. Terenozhkin, L. O. Kayzer, T. G. Obolduyeva, the çSuyurlitepaè 

monument was left out of the researchersô attention for a while. Only in the 1930s, 

the archaeologist M.E. Masson touched upon the monument çSuyurlitepaè in his 

research. In 1960-1970, the Tashkent archaeological expedition was organized under 

the leadership of Academician Yu.F. Buryakov [2,69]. During the expedition, the 

remains of the monument and its surroundings were studied. After that, during 2007-

2013 academician Ahmadali Askarov conducted excavations in this area together 

with his students. Based on a number of artifacts found on one of the highest hills of 

the monument, i.e. in the southwestern part, it was determined that this place was a 

temple. The discovery of the temple and the çSuyurlitepaè monument testify to the 

fulfillment of religious duties in these times. 

From July-August 2020, under the scientific leadership of academician 

Ahmadali Askarov, in cooperation with the employees of the Nizamiy TDPU, the 

Institute of History of the UzFA, and the National Center of Archeology of the 

Republic of Uzbekistan, stationary archaeological field research was conducted at 

the Suyurlitepa monument located in the Ohangaron district of the Tashkent region 

[5,22 ]. During the past period, rich archaeological materials related to different 

periods of the history of Uzbekistan were collected during field research. 

The name çSuyurlitepaè was given by the local population about 100-150 years 

ago and means çhigh hillè. The çSuyurlitepaè monument is located on the left 

tributary of the Ohangaron River, at the northern foot of the Kurama Mountains, 2 

kilometers east of todayôs Sanam village, on the side of the highway connecting the 

city of Olmalik with the city of Angren. The total area of èSuyurlitepaè city is more 

than 100 hectares, and in terms of its territory, it is the third largest monument of the 

Tashkent oasis after the cities of Kanka and Tunkad. 

The first main task of the expedition was to determine the historical topography 

of the monument, and the second was to study the stratigraphy of the city. Historical 

topography means what part of the monument is located and what objects they 

consist of. Usually, when talking about a city in archeology, three factors are taken 

into account. The first is the ark (arki ala, citadel, kohandiz) - the central part of the 

city where the ruler stands, the second is the neighborhood of artisans surrounding 

the ark - shahriston, and the third is the outer part of the city - rabat [4,111]. 

If we pay attention to the historical topography of the çSuyurlitepaè monument, 

it is possible to note here all the elements characteristic of the city (arch, shariston, 

rabad). The monument has a rectangular arch of 2 hectares, surrounded by 

constellations. 

As a result of the excavations, the site of a monumental building dating back to 

the early Middle Ages was discovered here. Straw and raw bricks were used in its 

construction. The building is raised on a 3-story platform of straw blocks. It was 

discovered during the excavations that its roof was arched. The exact function of the 

structure has not been fully determined. 
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As a result of the research, rich objects, coins, pottery (glazed and unglazed 

plates, bowls, khums, etc.), bow arrow tips, glass vessels, various items from the 

period of the Turkic Khanate, the Somonites, the Karakhanids and the Mongol 

invasion were found here. jewelry, bone combs and many other historical items were 

found. A total of 5 farmyards were identified from the rooms, which were opened 

by carving a platform with straw blocks. One of the coils is rectangular, and the 

others are circular. Among them, 20 types of glass vessels were found, in particular, 

glass plates, vases, bowls and small, delicate-looking glass vessels that are 

interpreted to have been used by healers for smoking [8]. 

Unique plates from the Samonite period (10th century) were also found in one 

of the mounds. Their surface is painted white and glazed. One of the plates has words 

written in the Kufic script of the Arabic alphabet. When the inscriptions are read 

from the right side, the words alôumru (life), al-barakatu (blessing), li sookhibihi (for 

the owner, to the owner) are written. One of the plates depicts a huma-like bird 

holding a flower in its beak. Both plates are considered to be rare examples of the 

Samonite period. Also, one of the rarest finds found during the excavation is ceramic 

tableware. Ceramic tableware is the ancestor of today's porcelain tableware. To 

make the ceramic tableware strong, artisans baked it in fire and then glazed it. 

Average-sized tablecloths weighed around 7-10 kg and were decorated with a simple 

bouquet decoration. Ceramic tablecloths are made with a slightly deeper shape in 

several sizes. Ceramic tablecloths are mainly made in a round shape, dating back to 

the 7th-8th centuries. The ceramic tables found in this area are round in shape and 

have a diameter of 40 cm. It was possible to eat, grind meat or put fruits on the tables. 

In order to identify the internal roads of the city, trenches (pits 1 meter wide 

and 5-14 meters long) were laid at 7 points, and some internal roads of the city were 

replaced. In the large areas in the south-eastern part of the monument, the location 

of the canals, which are branched in layers, is clearly visible. 

In order to determine the age of the city, a stratigraphic trench 5 meters wide 

and 50 meters long was dug in the north-western corner of Kohandiz. The process 

of excavations showed that the urban part of the city was built on a 6-meter high 

natural hill, which indicates that the defense system of the monument was built based 

on a well-thought-out plan. Excavations were carried out layer by layer from top to 

bottom. The found materials show that the monument is multi-layered, its upper 

cultural layers belong to the 11th-12th centuries, and the lowest layer belongs to the 

early Middle Ages, the 3rd-4th centuries. 

The process of research shows that the city monument çSuyurlitepaè is an 

extremely unique monument in terms of its historical significance among the 

monuments found and studied in the Tashkent oasis. The historical topography of 

the city showed that during the Late Antiquity and the Early Middle Ages, the 

inhabitants of the ancient Ilok oasis had a special place in the social and cultural life 

of the entire Central Asia and the Ancient East region. 
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TURLI XILDAGI ASHYOLARNI KONSERVATSIYA HAMDA 

RESTAVRATSIYA QILISH MUAMMOLARI  
 

Annotatsiya: Mazkur maqolada turli xildagi ashyolarni konservatsiya hamda 

restavratsiya qilish muammolari taxlil etildi. Konservatsiya va restavratsiya 

jarayoning oózagi hisoblanmish texnologik tadqiqlarni amaliy bezak sanôati turlari 

asosida oórganib chiqildi. SHuningdek, materialshunoslik tahliliga birinchi darajali 

ahamiyat beriladigan yondashuvning muhim jihatlari ochib berildi. 

Kalit soózlar: yodgorlik, ashyolar, jarayon, konservatsiya, restavratsiya, 

muammo, tipologiya, sanôat, taxlil, metall. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʙʳʣʠ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʥʳ ʧʨʦʙʣʝʤʳ 

ʢʦʥʩʝʨʚʘʮʠʠ ʠ ʨʝʩʪʘʚʨʘʮʠʠ ʨʘʟʣʠʯʥʳʭ ʧʨʝʜʤʝʪʦʚ. ɺ ʦʩʥʦʚʝ ʧʨʦʮʝʩʩʘ 

ʢʦʥʩʝʨʚʘʮʠʠ ʠ ʨʝʩʪʘʚʨʘʮʠʠ ʠʟʫʯʝʥʳ ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʝ ʠʩʩʣʝʜʦʚʘʥʠʷ, 

ʦʩʥʦʚʘʥʥʳʝ ʥʘ ʧʨʠʢʣʘʜʥʳʭ ʚʠʜʘʭ ʜʝʢʦʨʘʪʠʚʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. ʊʘʢʞʝ ʙʳʣʠ 

ʨʘʩʢʨʳʪʳ ʚʘʞʥʳʝ ʘʩʧʝʢʪʳ ʧʦʜʭʦʜʘ ʢ ʤʘʪʝʨʠʘʣʦʚʝʜʯʝʩʢʦʤʫ ʘʥʘʣʠʟʫ, 

ʢʦʪʦʨʳʤ ʧʨʠʜʘʝʪʩʷ ʧʝʨʚʦʩʪʝʧʝʥʥʦʝ ʟʥʘʯʝʥʠʝ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʧʘʤʷʪʥʠʢ, ʘʨʪʝʬʘʢʪʳ, ʧʨʦʮʝʩʩ, ʩʦʭʨʘʥʝʥʠʝ, 

ʨʝʩʪʘʚʨʘʮʠʷ, ʧʨʦʙʣʝʤʘ, ʪʠʧʦʣʦʛʠʷ, ʠʩʢʫʩʩʪʚʦ, ʘʥʘʣʠʟ, ʤʝʪʘʣʣ. 

Annotation: In this article, the problems of conservation and restoration of 

various objects were analyzed. The process of conservation and restoration is based 

on technological research based on applied types of decorative art. Important 

aspects of the approach to materials science analysis, which are of paramount 

importance, were also revealed. 

https://yuz.uz/uz/news/suyurlitepa-yodgorligidan-ilk-orta-asrlarga-oid-monumen
https://www.youtube.com/watch?v=chVK4SSXjXw
https://academy.uz/uz/news/suyurlitepa-yodgorligida-olib-borilayotgan-tadqiqotlar-tarix-mojizalarini-kashf-etishda-davom-etmoqda
https://academy.uz/uz/news/suyurlitepa-yodgorligida-olib-borilayotgan-tadqiqotlar-tarix-mojizalarini-kashf-etishda-davom-etmoqda
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Bugungi kunda turli xildagi ashyolarni konservatsiya hamda restavratsiya 

qilish muammolari dolzarb masalalardan biri xisoblanadi. SHundan kelib chiqqan 

holda, konservatsiya va restavratsiya jarayoning oózagi hisoblanmish texnologik 

tadqiqlarni amaliy bezak sanôati turlari asosida oórganib chiqilish, maqsadga 

muvofiqdir. 

Zamonaviy ilmiy restavratsiya madaniyat va sanôat yodgorliklarini saqlash 

boóyicha faoliyat shakllaridan biridir. Hozirgi vaqtda ilmiy tiklashning maqsadi 

madaniy merosni saqlash boólib qolmoqda. Ammo u boshqa usullar, ilmiy-texnik 

taraqqiyot, analitik va polimer kimyosi yutuqlari taôsiri ostida texnologik siklni 

qayta koórib chiqish bilan tavsiflanadi. YAngi sunôiy yuqori quvvatli sintetik 

materiallardan foydalanish yangicha taôsir koórsatdi. Anôanaviy restavratsiyaning 

oltin qoidasi - faqat yodgorliklar yasalgan materiallardan foydalanish-oóziga xos 

bosimga duchor boóladi, chunki ʳadimiy buyumlar endi tabiiy materiallarni saqlay 

olmaydi. Ushbu vazifa endi sunôiy polimerlarni qoóllashga qaratilgan. 

Amaldagi yangi preparatlar konservatsiya jarayonini ham, yodgorliklarni 

saqlash sharoitlarini ham oózgartiradi va bu, oóz navbatida, restavratsiya 

texnologiyasini qayta qurishga olib keladi. Zamonaviy restavratsiyada sodir 

boólayotgan bunday jarayon mavjud estetik, estetik-psixologik meôyorlarni qayta 

baholashni talab etdi va shu bilan butun tiklash amaliyotini qayta koórib chiqishga 

olib keladi. 

Ilmiy tushunchalar hamisha oózgarib kelgan, tobora murakkablashib borgan. 

Avvalo yodgorlik tushunchasini olsak, hozirgi zamon restavratsiyashunosligi 

boóyicha yodgorlikda ikki tomonlama: tarixiy va badiiy qiymatlar mavjud. Oóz 

navbatida ularning tarkibiy jihatlari ham bor. Tarixiy qiymat nafaqat oótmish 

toógórisida maôlumot beruvchi qiymatga ega, balki hissiy, yaôni emotsional qiymatga 

ham egadir. Badiiy qiymat oóz ichiga estetik jihatlarni qamrab oladi. Sanôat 

buyumlarining tipologiyasi oótmish hayotning muhim tomonlarini aks ettiradi. 

Badiiy qiymat toógórisidagi tushunchalar oózgarib turgan. Badiiy qiymatni 

oórganishda bevosita amaliy sanôat asarlarining konservatsiyasi va restavratsiyasida 

eng muhim omil sanalgan texnologik izlanish jarayonlari ham muhim tajribaviy 

omillardan biri sanaladi. Quyida bir necha turdagi ashyolarning restavratsiya 

jarayonlarini koórib chiqamiz: 

 Masalan, zargarlik namunalari monitoringi koóp bosqichli jarayon boólib, aniq 

bir andoza, qoida, normativ va talablarga buysunuvchi koópgina uslublar, 

jarayonlarni oóz ichiga oladi. Zargarlik taqinchoqlari dastavval sifatiga koóra, yaôni 

mazkur zargarlik buyumi tayyorlanish darajasiga koóra tekshiruvdan oótishi lozim. 

Bu bosqich buyumning qiymatini aniqlaydigan, pul summasida baholashga 

yoónaltirilgan keyingi bosqichlarga oótishga yordam beradi. Qiymatni aniqlash 

bosqichi oózida zargarlik buyumlari restavratsiya paytida olingan barcha 

maôlumotlani va bu haqida hujjat koórinishidagi hisobot tuzishni umumlashtiradi. 

Konservatsiyaning birinchi bosqichida ham mazkur zargarlik buyumida qoóllangan 

toshlar sifatini hamda maôdan sifatini baholash ularning bevosita ishtirokida olib 
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boriladi. Toshlar va ularning aynan oóxshashlarining sifati darajasini tekshirish 

uchun gemmologik jihozlardan foydalaniladi. Aynan gemmologik jihozlar mazkur 

zargarlik taqinchogóida qanaqa toshlar bilan ish olib borilayotganini tushunishga 

yordam beradi. Mazkur jihozlar yordamida ish olib borayotgan toshlar uchun xos 

xususiyatlardan voqif boólinadi [1]. Rangiga qarab barcha metallar ikkiga boólinadi: 

qora va rangli. Rangli metallarga oltin, mis, kumush, alyuminiy, rux, qoórgóoshin, 

nikel kiradi. Qora metallarga esa temir va uning qotishmalari, choóyan va poólat 

kiradi [2].  

Sifatni texnik tekshirish xizmatining asosiy vazifasi ishlab chiqarilayotgan 

maksulot nuqsonini oóz vaqtida aniqlash texnik talablarga javob bermaydigan 

maxsulotlarni zavoddan chetga chiqarmaslikdadir [3]. Zamonaviy jarayonda metall 

buyumlarni restavratsiya va konservatsiya qilish uchun texnik ekspertizadan 

oótkazish bir tomondan, metallni muayyan davr va ishlab chiqarish joyi uchun etalon 

sifatida qabul qilingan maôlum namunalar bilan qiyoslashga, ikkinchi tomondan, 

tadqiq qilinayotgan predmetni tayyorlash usulining etalon texnologiyasiga muvofiq 

kelishiga asoslanadi. Koóp hollarda, shunday etalon mavjud boólmasligi mumkin,  

shu sababli  tarixiy texnologiya haqidagi oóz tasavvurlarimiz bilan yohud eôlon 

qilingan shunday buyumlarning tadqiq qilish natijalari bilan cheklanishga toógóri 

keladi. Qiyoslash uchun boshqa bevosita etalonlar mavjud boólmagan, 

oórganilayotgan predmet noyob boólgan  hollarda bu usulning oórnini hech narsa 

bosolmaydi [4]. Oltin buyumlarni texnik restavratsiyadan oótkazish juda murakkab 

ish hisoblanadi. Bu holatda qalbaki nusxalarni aniqlashda metalda kadmiy, rux, 

baôzan qoórgóoshin kabi aralashmalarning mavjudligi yoki mavjud emasligiga 

asoslaniladi. Antik davr zargarlik buyumlarining haqiqiyligini aniqlashda va ularni 

konservatsiya qilishda ularda odatda Evropalik restavratsiyashunoslar ishlab 

chiqqan antik don (granulyasiyalar) va filigranning alohida turi mavjudligiga qarab 

fikr yuritiladi [5]. 

Zarbxonada tayyorlangan qadimiy kumush va oltin tangalarni konservatsiya 

qilishda metallning tuzilmasini tadqiq qilish, metallografik shlif yoki rentgen-

tuzilma tahlili maqsadga muvofiqdir. Koópgina qadimiy numizmatika ashyolari 

uchun foydalanadigan konservatsiya belgilarini aniqlash maqsadida bu ishni amalga 

oshirish zarur boóladi. Bu uslubda rentgen-tuzilma tahlili oózining shikast 

etkazmaslik xususiyati bilan eôtiborga molikdir. Rentgen-tuzilma tahlili da 

quymaning sovush jarayonida difraksion liniyalarda paydo boóladigan yirik qora 

nuqtalar koórinishidagi bloklar deb atalmish yirik kristallitlar aniqlanadi. Zarb 

qilishda metall oózgarishga uchraydi, kristallitlar maydalanadi, mikrokuchlanishlar 

paydo boóladi, nuqtali difraksion liniyalar yaxlit tus oladi [6]. 

Bronza va latun buyumlarning konservatsiyasi va restavratsiyasida ular 

tarkibida zarur miqdorda qalay, margimush, surma, rux, kadmiy, vismut, 

qoórgóoshin, kumush va oltin  mavjudligiga asoslanadi. Qadimgi latunga rux metall 

koórinishida emas, balki ruxning ayrim minerallarini (masalan, kalamin) qoóshgan 

holda mis eritmalari bilan birgalikda qoóshilgan. Bu jarayon muzey adabiyotlarida 

sementlash deb ataladi, holbuki, metallurgiya nuqtai nazaridan, bu nom hamisha 

ham yuz berayotgan jarayonlar mohiyatiga mos kelavermaydi [7].  
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 Badiiy metallni konservatsiya va restavratsiya qilish tajribasi asosida mis va 

uning qotishmalaridan XVIII asr va XX asr boshlarida yasalgan badiiy 

buyumlarning vizual sanôatshunoslik konservatsiyasi tajribasi umumlashtiriladi. Bu 

koórinish ikki bosqichga ajratiladi: ashyoning aslligini aniqlash va 

konservatsiyalashning oózi. Haykaltaroshlik bronzasi, latun va boshqa misli 

qotishmalarning eng harakterli hususiyatlari, ularni imitatsiya qilish va bezatish 

usullari koórsatiladi, ular predmetning haqiqiyligii va yaratilgan sanasini aniqlashga 

imkon beradi. XIX asr va XX asr boshlaridagi badiiy metalliga eng koóp tarqalgan 

kleyma ishlab chiqariladi [8]. 

 Ekspert va restavratorning xulosasi predmetning turli xil tavsiflarini tadqiq 

qilish jarayonida aniqlangan bir-biriga zid boólmagan xulosalardan iboratdir, bunda 

har bir aniq holatda predmetning betakroriyligi aniqlanadi va konservatsiyalanadi 

[9]. Amaliy sanôat ashyolarini konservatsiyalashda turli bosqichlaridagi vazifalar va 

usullaridagi tafovutlar bu ishda ikki mutaxassis ishtirok etishini taqozo etadi: 

birinchisi, materialshunoslik tadqiqotini, ikkinchisi, aynan sanôatshunoslik 

tadqiqotini oótkazuvchi mutaxassis. Haqiqatda predmetni oórganishning 

instrumental usullarini koóplab laboratoriyalar qoóllay olmayotgani uchun, 

avvalgidek, konservatsiya va restavratsiya bir kishi tomonidan, koópincha 

restavrator tomonidan bajariladigan vizual tadqiqot boólib qolmoqda. 

Ilmiy restavratsiya laboratoriyalarida restavratsiyalanish, maôlumki, ashyoni 

konservatsiyalashi, ayrim hollarda esa qoplamadagi yoóqotishlarni, bezakning 

ikkinchi darajali detallarini va konstruksiyaning ayrim qismlarini saqlanib qolganiga 

oóxshash holatda ilmiy asoslangan qisman tuzatishni anglatadi. Konservatsiyaning 

oózi restavratsiyaning ikkinchi bosqichini tashkil etadi. Uning vazifasi nafaqat koórib 

chiqilayotgan ashyo, balki uning oóxshashlarini ham saqlash haqidagi maôlumotni 

tahlil qilishdan iboratdir. 

Mazkur tadqiqotda badiiy metall bilan konservatsiya va restavratsiya ishini olib 

borishning barcha usullari koórsatilishi emas, bunda stilistik emas, balki 

materialshunoslik tahliliga birinchi darajali ahamiyat beriladigan yondashuvning 

oózi muhimdir. Konservatsiyalash jarayoni koópincha kimyoviy vositalaridan 

foydalanib amalga oshliriladi. Mana shu ashyolarga ishlangan asarlar, necha asrlar 

mobaynida saqlanib kelganligiga sabab, turli asrlarda turli restavrator va konservator 

ustalar tomonidan konservatsiya va restavratsiya qilinib, avlodma-avlod etkazib 

kelinayongani muhim ahamiyat kasb etadi. Ammo asrlar faqatgina tashqi harorat 

taôsiridagina emas, balki turli xil mikroorganizmlardan, zararkunandalardan ham 

zarar koórishi mumkin. Ammo ularni bartaraf etmasdan turib, konservatsiyalash yoki 

restavratsiyalash mumkin emas.  

Xulosa qilib shuni taôkidlash kerakki, restavratsiya tarixi va nazariyasi boóyicha 

zamonaviy tadqiqotlarda uning gnoseologik va sotsiologik jihatlarining 

tabaqalashtirilgan rivojlanishi mavjud emas. Va bu uning yoónalishlari va 

davriyligini aniqlash uchun murakkab va chalkash tizimlarga olib keladi. Agar 

gnoseologik aspektni ajratsak, restavratsiya tarixini arxeologiya fani tarixi bilan 

bogóliq holda koórib chiqish kerakligi ayon boóladi.  

Yuqoridagilardan koórinib turibdiki, restavratsiya va konservatsiya ishlari juda 

murakkab kechadigan jarayon. Bu ishlarni amalga oshirish uchun restavrator nafaqat 
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restavratsiya va konservatsiya sirlaridan, laboratoriya taxlillarini oótkazishdan, 

balki, kimyo, fizika, sanôat tarixidan ham xabardor boólishi kerak. Tadqiqot uchun 

tanlangan mavzu juda keng boólganligi bois, turli xil materiallardan qilingan 

buyumlarning konservatsiya va restavratsiya qilinish jarayonlari qisqaroq hamda 

umumiy tarzda tadqiq etildi.  
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OóZEKISTONDA MUZEYLARNING TASHKIL TOPISH TARIXI 
 Annotatsiya: Muzey atamasi, uning kelib chiqishi. Qadimgi Yunoniston va 

Rim, çMuseyonè va çMuseumè atamalari va ularning maônolari. Oórta Osiyodagi 

ilk muzeylar. Oórta Osiyoda Rossiya imperiyasi davrida ilk muzeylarni barpo etilishi 

va ularning holati bayon etiladi. SSSR davrida muzeylardagi vaziyat. Oózbekiston 

tarixi Davlat muzeyi hamda Temuriylar Tarixi Davlat muzeyi haqida yoritiladi.  

 Kalit soózlar: Muzey, Eksponat, Kolleksiya, Oózbekiston tarixi Davlat muzeyi, 

Amir Temur muzeyi, çMuseyonè, çMuseumè, Yunoniston, Rim, Sovet davri 

Annotation: The term museum, its origin. Ancient Greece and Rome, the 

terms çMuseionè and çMuseumè and their meanings. The first museums in Central 

Asia. The establishment of the first museums in Central Asia during the Russian 

Empire and their status are described. The situation in museums during the USSR. 

Brief information about the State Museum of the History of Uzbekistan is given. The 

history of the Timurids will be covered in more detail at the State Museum.  

Keywords: museum, exhibit, collection, State Museum of the history of 

Uzbekistan, Amir Temur Museum, çMuseumè, çMuseumè, Greece, Rome, Soviet 

period 

 ɸʥʥʦʪʘʮʠʷ: ʊʝʨʤʠʥ ʤʫʟʝʡ, ʝʛʦ ʧʨʦʠʩʭʦʞʜʝʥʠʝ. ɼʨʝʚʥʷʷ ɻʨʝʮʠʷ ʠ ʈʠʤ, 

ʪʝʨʤʠʥʳ çʄʫʩʝʡʦʥè ʠ çʄʫʟʝʡè ʠ ʠʭ ʟʥʘʯʝʥʠʷ. ʇʝʨʚʳʝ ʤʫʟʝʠ ʚ ʉʨʝʜʥʝʡ ɸʟʠʠ. 

ʆʧʠʩʘʥʦ ʩʦʟʜʘʥʠʝ ʧʝʨʚʳʭ ʤʫʟʝʝʚ ʚ ʉʨʝʜʥʝʡ ɸʟʠʠ ʚ ʧʝʨʠʦʜ ʈʦʩʩʠʡʩʢʦʡ ʠʤʧʝʨʠʠ 

ʠ ʠʭ ʩʪʘʪʫʩ. ʇʦʣʦʞʝʥʠʝ ʤʫʟʝʝʚ ʚ ʉʉʉʈ. ɼʘʥʘ ʢʨʘʪʢʘʷ ʠʥʬʦʨʤʘʮʠʷ ʦ 

ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʤ ʤʫʟʝʝ ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ. ɹʦʣʝʝ ʧʦʜʨʦʙʥʦ ʠʩʪʦʨʠʷ 

ʊʠʤʫʨʠʜʦʚ ʙʫʜʝʪ ʦʩʚʝʱʝʥʘ ʚ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʤ ʤʫʟʝʝ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʤʫʟʝʡ, ʵʢʩʧʦʥʘʪ, ʢʦʣʣʝʢʮʠʷ, ɻʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʤʫʟʝʡ 

ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ, ʤʫʟʝʡ ɸʤʠʨʘ ʊʝʤʫʨʘ, çʄʫʩʝʡʦʥè, çʤʫʟʝʡè, ʛʨʝʯʝʩʢʠʡ, 

ʨʠʤʩʢʠʡ, ʩʦʚʝʪʩʢʠʡ ʧʝʨʠʦʜʳ 

  

Muzey ï bu ajdodlarimizdan bizgacha yetib kelgan moddiy boyliklarni 

saqlovchi va ularni kelajak avlodlarga yetkazuvchi muhim muassasa hisoblanadi. 

Hozirgi kunda har bir fan sohasiga oid muzeylarni uchratishimiz mumkin. Masalan, 

tarix, tabiatshunoslik, biologiya, tibbiyot, harbiy, fizika va boshqa turdagi muzeylar 

bor. Bundan tashqari, uy mezeylari ham boólib, bu mashhur insonlar yashagan uylari 

yoki bu uyning bir xonasiga shu insonning buyumlari suratlari va boshqa narsalari 

qoóyilgan boóladi. Bundan koórinib turibdiki, muzey atamasi ancha keng qamrovli 

boólib, hozirgi kunda yer yuzida millionlab muzeylar tashkil etilgan. 

Muzey atamasining paydo boólganiga esa ikki yarim ming yil boóldi. Dastlabki 

paytlarda bu soóz ayni hozirgi maônosida ishlatilmagan. Bu soóz va muzeyning oózi 
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ham koóplab asrlar davomida oózgarib hozirgi maôno va koórinishga yetib keldi. 

çéYuqorida aytib oótilganidek, çmuseyonè atamasini birinchi boólib yunonlar 

kiritgan va ilk museyonlar ham Yunonistonda paydo boólganè[1, 9]. Hozirgi kunda 

foydalanadigan koóp narsalari qatori muzey ham Yunonistonda paydo boólgan ekan. 

Bunday museyonlar dastlab, ibodatxonalarda tashkil etilgan. Oósha paytda 

ibodatxonalarga koóplab haykallar oórnatilgan. Museyon atamasi dastlabki vaqtlarda 

diniy boólgan boólsa keyinchalik, din va ilm-fanning qoóshilib ketishi natijasida bu 

soózning maôno hajmi ancha kengayib ilm-fan, sanôat va adabiyotni ham 

uygóunlashtirgan. 

çYunonlar madaniyatini oózlashtirish orqali rimliklarning til soóz boyligiga 

çmuseyonè termini qoóshilib, lotin transkripsiyasida çmuseumè deb ifodalangan. 

Muzey deb rimliklarning zakovatli elita qismi majoziy maônoda oózlarining shahar 

tashqarisidagi dala hovlilarini atashganè[2, 3]. Qadimgi Yunoniston va Rim 

madaniyatining bir biriga ancha yaqinligi koórishimiz mumkin. Madaniyat jihatidan 

bu ikki hudud bir biriga ancha yaqin boólgan. Hozirgi kunda koóplab tillarga kirib 

borgan lotincha çmuseumè soózi aslida, yunoncha soózdan kelib chiqqan ekan. 

Qadimgi davrda Yunoniston va Rimda haykaltaroshlik ham ancha mashhur boólgan. 

Ular faqat xudolarning haykallarini yasabgina qolmay hukmdorlar, sarkardalar, 

bahodirlarning haykallarini ham yasaganlar. Bu haykallar faqat shahar koóchalari va 

imoratlarni bezamasdan zodagon rimliklarning shahar tashqarisidagi dala hovlilarini 

ham bezab turgan. Yuqoridagi maôlumotlardan ayonki, Qadimgi Yunoniston va 

Rimda çmuseyonè yoki çmuseumè atamalari boshqa-boshqa maônolarni anglatgan 

boólsa ham bu maônolar uygóunlikka ega. Oótgan ming yilliklar davomida bu soózlar 

uygóunlashib borgan. 

 Oórta Osiyo ( xususan, Oózbekiston) hududida muzeylar faoliyatini uch 

davrga boólsak boóladi. Bular birinchisi, Rossiya imperiyasi davri, Sovet davri va 

Mustaqillik davri muzeylari. ç1876 yilda birinchi boólib, Toshkent muzey (xozirgi 

Oózbekiston tarixi davlat muzeyi) ochildi. 1896-yili Samarqand, 1898-yili Yettisuv, 

1899-yili Fargóona va Kaspiy orol (Ashxobod) oólka muzeylari barpo etildiè[3, 9]. 

Oórta Osiyoda muzeylarni ochish ishlari podsho Rossiyasi davrida boshlangan. 

Muzeylar endi ochilgan paytda ularning huquqiy faoliyatini tartibga soluvchi 

nizomlar tuzilmagan edi. Bunday nizom 1888-yilda tasdiqlandi. Shundan keyin 

muzeylar faoliyatida bir qadar tartibga solindi. Bu davrda ham bundan tashqari bir 

qator muzeylar tashkil etildi. Bu muzeylarda eksponatlarni joylashtirish masalasida 

bir qator kamchiliklar koózga tashlangan. Misol uchun muzeylarda eksponatlar 

maôlum tartibda joylanmagan. Bundan tashqari meôyoriy harorat, namlik, yorugólik 

talablariga ham javob bermagan. Shundan boólsada muzeylarning oózi tashkil etilishi 

va eksponatlarni bir joyga toóplashning oózi katta yutiq edi. 

 1917-yil oktabr toóntarishidan keyin Rossiyada mavjud tuzum oózgarishi 

muzeylar faoliyatiga ham oóz taôsirini koórsatdi. Bir qator yangi muzeylar ham 

ochildi. çAgar Rossiyada 1918-1923 yillar davomida 250 dan ortiq yangi muzeylar 

tashkil etilgan boólsa Turkistonda bu koórsatkich 4 tani tashkil etdiè[3, 12]. Ikkinchi 

jahon urushi yillarida frontdan evakuvatsiya qilingan muzeylar va ulardagi 

eksponatlarning bir qanchasi yurtimizga joylashtirildi. Bundan tashqari muzey 

hodimlarining ham frontga yoki front ortiga joónatildi. Bu davrda olib borilgan bir 
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qator tadqiqotlar natijasida, muzeylar eksponatlar bilan ancha boyitildi. Ayniqsa 

arxeologiya fanida bir qator yangiliklar qilindi. çBu davrda respublika 

oólkashunoslik muzeylarining tarmogói ham kengaydi. Masalan, 1959-yil Chirchiq, 

1960-yil esa Angren shahar oólkashunoslik muzeyi, keyingi yillarda yana bir qator 

shahar va rayon oólkashunoslik muzeylari tashkil etildiè[4, 25]. Bu davrdagi 

muzeylarning xarakterli jihati shundaki, bu davrda asosiy eôtibor Sovet davrini har 

jihatdan yoritishga qaratildi. Xususan, oktabr inqilobi, fuqorolar urushi, yer-suv 

islohoti, xotin-qizlarni ozod qilish harakatlari, sotsiolistik industriallashtirish va 

h.k.larga koóproq urgóu berildi va asosiy izlanish va ilmiy ishlar shu sohalarda 

amalga oshirildi. ç1973 yili Oózbekistonda turli yoónalishdagi 30 ta muzey, shu 

jumladan, 4 ta tarixiy, 4 ta memorial va 15 ta oólkashunoslik muzeyi boólgan. 

Toshkent shahri va viloyatida 10 ta Samarqand va Fargóonada 5 tadan, Andijonda 4 

ta muzey ish olib borgan. 1980 yilga kelib respublikada muzeylar soni 33 taga 

yetdiè[5, 27]. 

 Mustaqillikdan soóng mamlakatimizda muzeylar soni koópaydi, yangi 

ixtisoslikdagi muzeylar tashkil etildi, ularning moddiy-texnik bazasi 

mustahkamlandi. Bu davrda muzeylar fauliyatida tub oózgarishlar amalga oshirildi. 

Shu sohani yanada rivojlantirish uchun yangi qaror va qonunlar qabul qilindi. 

çMustaqillik davrida muzeyshunoslik va muzey ishiga oid dastlabki hujjatlar 

Oózbekiston Respublikasi Vazirlar Mahkamasining 1994-yil 23-dekabrda qabul 

qilingan çRespublika muzeylari faoliyatini yaxshilash chora-tadbirlari toógórisidaègi 

qaroriè[6, 225] qabul qilindi. Bu sohaga oid yana qator hujjatlar qabul qilingan.  

 Oórta Osiyoning eng birinchi eng katta muzeylaridan biri hisoblanmish 

Oózbekiston tarixi Davlat muzeyi mustaqillik sharofati bilan qayta tiklandi. Xususan 

bu haqida maxsus çVazirlar Mahkamasining 1992-yil 21-apreldagi qaroriga 

muvofiq, Oózbekiston tarixi davlat muzeyi qayta tashkil etildi. Hozirda Oózbekiston 

tarixi davlat muzeyi eng yirik ilmiy-maôrifiy markazlardan hisoblanib, uning 

jamgóarmasida 300 mingga yaqin eksponat mavjudè[7, 229-230]. 

 Bundan tashqari, mamlakatimizning yana bir yirik muzeyi Temuriylar tarixi 

Davlat muzeyi hisoblanadi. Bu muzey Sohibqiron Amir Temur tavvalludining 660 

yilligi munosabati ochilgan. Ushbu muzey çéOózbekiston Respublikasi Vazirlar 

Mahkamisining 1996-yil 14-martdagi 99-sonli qarori bilan qisqa vaqt ichida 

Toshkent shahridagi Amir Temur xiyobonida barpo etilganè[8, 237]. 1996-yil 18-

oktabr kuni muzey katta shodiyona va tantanalar bilan ochildi. Bu muzeyda Amir 

Temur va Temuriylar davriga oid koóplab eksponatlar joy olgan. Shuningdek, bu 

yerda Oórta Osiyodagi ikkinchi Renessans davrini ham guvohi boólamiz. Muzeyni 

barpo etish toógórisida qaror qabul qilingandan soóng qisqa vaqt ichida qurib 

bitkazilgan. Muzeyning tashqi koórinishiga keladigan boólsak binoning umumiy 

uzunligi 31 metr diametri esa 70 metrga teng. 3 qavatlik 3 qismlik inshoot 

hisoblanadi. Birinchi qisim ï çTugóulishè, ikkinchi qism ï çYuksalishè va uchinchi 

qism ï çFaxrlanishè. Dastlabki paytda bu yerda 600 eksponat boólsa hozirga kelib 

ular soni 3000 ga yetdi.  

Xulosa oórnida shuni aytish mumkinki, 1999-yilda muzeylar faoliyatini yoritib 

boruvchi Moziydan Sado jurnalining tashkil etilganligi va uning oózbek, rus, ingliz 

tillarida chop etilayotganligi yurtimizdagi muzeylar haqida batafsil maôlumotga ega 
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boólishga xizmat qilmoqda. Tarixiy muzeylar faoliyatini takomillashtirish orqali 

yoshlarni tarix bilan tanishtirish ularni vatanparvarlik ruhida tarbiyalashga xizmat 

qiladi.  
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ʅ.פʘʣʘʥʜʘʨʦʚʘ  

ɶʟ ʈʌɸ ʉʘʥʲʪʰʫʥʦʩʣʠʢ ʠʥʩʪʠʪʫʪʠ 

 ʪʘʷʥʯ ʜʦʢʪʦʨʘʥʪʠ (PhD)  

 (ɶʟʙʝʢʠʩʪʦʥ) 

 

ʍʍ ɸʉʈ ɹʆʐʃɸʈʀ ɹʋʍʆʈʆ ʐɸ׳ʈʀ ʆɹʀɼɸʃɸʈʀʅʀ 

ʉɸפʃɸʐɼɸɻʀ ɾɸʈɸɪʅʃɸʈ 
 

ɸʥʥʦʪʘʮʠʷ: ʋʰʙʫ ʤʘϨʦʣʘʜʘ ɹʫʭʦʨʦ ʤʝʲʤʦʨʠʡ ʸʜʛʦʨʣʠʢʣʘʨʠʥʠ 

ʪʘʜϨʠϨʦʪʯʠʣʘʨ ʪʦʤʦʥʠʜʘʥ ˄ʨʛʘʥʠʰ, ʩʘϨʣʘʙ Ϩʦʣʠʰʜʘ ʘʤʘʣʛʘ ʦʰʠʨʛʘʥ 

ʪʘʲʤʠʨʣʘʰ ʠʰʣʘʨʠ, ʪʘʞʨʠʙʘʣʘʨʠ, ʰʫʥʠʥʛʜʝʢ, ʪʘʰʢʠʣʦʪʣʘʨ ʪʦʤʦʥʠʜʘʥ 

ʦʣʠʙ ʙʦʨʠʣʛʘʥ ʠʟʣʘʥʠʰʣʘʨ ʪ˄Ϥʨʠʩʠʜʘ ʩ˄ʟ ʙʦʨʘʜʠ. 

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʨʝʩʪʘʚʨʘʮʠʷ, ʤʝʲʤʦʨʠʡ, ʸʜʛʦʨʣʠʢ, ʤʫϨʘʨʥʘʩ, ʤʘʜʨʘʩʘ, 

ʤʘʩʞʠʜ 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʨʘʩʩʤʦʪʨʝʥʳ ʠʩʩʣʝʜʦʚʘʥʠʷ 

ʘʨʭʠʪʝʢʪʫʨʥʳʭ ʧʘʤʷʪʥʠʢʦʚ ɹʫʭʘʨʳ, ʨʝʩʪʘʚʨʘʮʠʦʥʥʳʝ ʨʘʙʦʪʳ, ʦʧʳʪʳ ʠ 

ʠʩʩʣʝʜʦʚʘʥʠʷ, ʧʨʦʚʝʜʝʥʥʳʝ ʦʨʛʘʥʠʟʘʮʠʷʤʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʨʝʩʪʘʚʨʘʮʠʷ, ʘʨʭʠʪʝʢʪʫʨʥʳʡ ʧʘʤʷʪʥʠʢ, ʤʫʢʘʨʥʘʩ, 

ʤʝʜʨʝʩʝ, ʤʝʯʝʪʴ. 

Annotation: This article discusses the research of architectural monuments 

of Bukhara by researchers, repair work, experiments and studies carried out by 

organizations. 

Key words: restoration, architectural monument, muqarnas, madrasah, 

mosque. 

 

ʖʨʪʠʤʠʟ ץʘʜʠʤ-ץʘʜʠʤʜʘʥ ʙʦʡ ʤʘʜʘʥʠʡ ʪʘʨʠʭʛʘ ʵʛʘ ʙ˄ʣʠʙ, ɶʟʙʝʢʠʩʪʦʥ 

 ʫʜʫʜʜʘ ʤʠʥʛ״ ʘʜʠʤʠʡ ʤʘʜʘʥʠʷʪ ʤʘʨʢʘʟʣʘʨʠʜʘʥ ʙʠʨʠ ʙ˄ʣʛʘʥ. ɹʫץ ʫʜʫʜʠ ʵʥʛ״

ʡʠʣʣʘʨ ʜʘʚʦʤʠʜʘ ʰʘʢʣʣʘʥʛʘʥ ʢ˄ʧʣʘʙ ʪʘʨʠʭʠʡ ʸʜʛʦʨʣʠʢʣʘʨ ʭʘʥʫʟʛʘʯʘ ץʘʜ 

ʨʦʩʣʘʙ ʪʫʨʠʙʜʠ. ʋʣʘʨʜʘ ʘʩʨʣʘʨ ʪʘʞʨʠʙʘʩʠ ʞʘʤʣʘʥʛʘʥ, ʙʦʙʦʣʘʨʠʤʠʟʥʠʥʛ 

ʠʞʦʜʠʡ ʤʝ״ʥʘʪʠ ʤʫʞʞʘʩʘʤ. 

ʂ˄״ʥʘ ɹʫʭʦʨʦʥʠʥʛ ʙʝʙʘ״ʦ ʤʘʜʘʥʠʡ ʤʝʨʦʩʠ, ʤʝʲʤʦʨʠʡ ʸʜʛʦʨʣʠʢʣʘʨʠ 

ʙ˄ʣʠʙ ʙʠʟʛʘʯʘ ʷʭʰʠ ʩʘץʣʘʥʛʘʥ. ɹʫ ʸʜʛʦʨʣʠʢʣʘʨʥʠ ʙʠʟʛʘʯʘ ʝʪʠʙ ʢʝʣʠʰʠʜʘ ˄ʟ 

ʜʘʚʨʠʜʘ ʘʣʙʘʪʪʘ ʪʘʲʤʠʨʣʘʰ ʘʤʘʣʠʸʪʣʘʨʠ ʦʣʠʙ ʙʦʨʠʣʛʘʥ. ɸʤʘʣʛʘ ʦʰʠʨʠʣʛʘʥ 

ʪʘʲʤʠʨʣʘʰ ʠʰʣʘʨʠ ʙ˄ʡʠʯʘ ʙʘʲʟʠ ʙʠʨ ʬʠʢʨʣʘʨ ʫʤʫʤʠʡ ʪʘʨʟʜʘ ʤʘץʦʣʘʣʘʨʜʘ 

 ʘʥʯʘץ ʣʠ ʦʣʠʤ ʙʠʨץʩʘ ʙʫ ʙʦʨʘʜʘ, ʪʘʥʠץʘʯʘ ʙʘʸʥ ʵʪʠʣʘʨ ʵʜʠ. ɸʡʥʠץʠʩץ

ʪʘʲʤʠʨʣʘʰ ʠʰʣʘʨʠʥʠʥʛ ʤʫʘʣʣʠʬʠ ʚʘ ʠʰʪʠʨʦʢʯʠʩʠ ʂ.ʉ. ʂʨʶʢʦʚʥʠʥʛ 

ʞʘʤʣʘʥʛʘʥ ʤʘץʦʣʘʣʘʨʠ ʦʨץʘʣʠ ʤʘʲʣʫʤʦʪʛʘ ʵʛʘ ʙ˄ʣʘʤʠʟ. ɹʫʭʦʨʦ ʦʙʠʜʘʣʘʨʠʥʠ 

ʩʘץʣʘʙ ץʦʣʠʰʜʘ ʢ˄ʧ ״ʘʨʘʢʘʪʣʘʨ ץʠʣʠʥʛʘʥ ʙ˄ʣʠʙ, ʶʟʘʛʘ ʢʝʣʛʘʥ ʤʫʘʤʤʦʣʘʨ 

ʙʠʣʘʥ ʡʠʣʣʘʨ ʜʘʚʦʤʠʜʘ ʙʠʨ ʥʝʯʘ ʪʘʰʢʠʣʦʪʣʘʨ ʪʦʤʦʥʠʜʘʥ ʠʟʣʘʥʠʰʣʘʨ ʦʣʠʙ 

ʙʦʨʠʣʛʘʥ.  

ʄʘʩʘʣʘʥ ʦʣʠʤʣʘʨ: ʅ.ʀ. ɺʝʩʝʣʦʚʩʢʠʡ, ɺ.ɺ. ɹʘʨʪʦʣʴʜ ʚʘ ɺ.ʃ. ɺʷʪʢʠʥʣʘʨ 

ʪʘʨʠʭʠʡ ʸʜʛʦʨʣʠʢʣʘʨʜʘ ˄ʨʛʘʥʠʰ ʠʰʣʘʨʠ ʦʣʠʙ ʙʦʨʠʰʛʘʥ. 1870-1917 ʡʠʣʣʘʨʜʘ 

ɸʨʭʝʦʣʦʛʠʷ ʚʘ ʦʙʠʜʘʣʘʨ ʪ˄סʨʠʩʠʜʘʛʠ ç״ʘʚʘʩʢʦʨè ʠʟʣʘʥʠʰʣʘʨ ʦʣʠʙ ʙʦʨʠʣʛʘʥ. 

ʊʦʰʢʝʥʪʜʘ 1895-1917 ʡʠʣʛʘʯʘ ʬʘʦʣʠʷʪ ʶʨʠʪʛʘʥ ç׳ʘʚʘʩʢʦʨ ʘʨʭʝʦʣʦʛʣʘʨ 
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ʪ˄ʛʘʨʘʛʠè ʊʫʨʢʠʩʪʦʥʥʠʥʛ [5] ʪʘʨʠʭʠʡ ʸʜʛʦʨʣʠʢʣʘʨʠʥʠ ˄ʨʛʘʥʠʰʜʘ ʢʘʪʪʘ 

ʤʫʥʦʩʠʙ ״ʠʩʩʘ ץ˄ʰʛʘʥ. ɹʫ ʜʘʚʨʜʘ ʦʣʠʤʣʘʨʥʠʥʛ ץʠʟʠץʠʰʠ, ʦʣʠʙ ʙʦʨʛʘʥ 

ʠʟʣʘʥʠʰʣʘʨʠʥʠ ʙʦʰʣʘʥʠʰʠ ʬʘץʘʪʛʠʥʘ ʉʘʤʘʨץʘʥʜ ʰʘ״ʨʠʛʘ ץʘʨʘʪʠʣʛʘʥ ʙ˄ʣʠʙ, 

ɹʫʭʦʨʦ ʰʘ״ʨʠ ʯʝʪʜʘ ץʦʣʛʘʥ ʵʜʠ. 

 ʂʝʡʠʥʯʘʣʠʢ 1920 ʡʠʣ ɸʤʠʨʥʠʥʛ ʦʣʠʙ ʪʘʰʣʘʥʠʰʠ ʚʘ ɹʫʭʦʨʦʜʘ ׳ʘʣץ 

ʈʝʩʧʫʙʣʠʢʘʩʠʥʠʥʛ ʪʫʟʠʣʠʰʠ ʙʠʣʘʥ ʩʦʜʠʨ ʙ˄ʣʛʘʥ ʪ˄ʥʪʘʨʠʰ ʎʋɸʈɼɽʃ (ʨʫʩ. 

ʎʝʥʪʨʘʣʴʥʦʝ ʋʧʨʘʚʣʝʥʠʝ ɸʨʭʠʚʥʳʤ ɼʝʣʦʤ ʚ ʊʫʨʢʝʩʪʘʥʝ) ʘʨʭʠʚ ʠʰʣʘʨʠ 

ʙ˄ʡʠʯʘ ʤʘʨʢʘʟʠʡ ʙʦʰץʘʨʤʘʥʠ ɹʫʭʦʨʦ ʠʥץʠʣʦʙʠʡ פ˄ʤʠʪʘʩʠʛʘ ʘʨʭʠʚ 

 ʠʣʠʰץ ʦʬʘʟʘ״ʘʜʠʤʠʡ ʸʜʛʦʨʣʠʢʣʘʨʠʥʠ ʤʫץ ʣʸʟʤʘʣʘʨ, ʚʘ˄ץ ,ʫʞʞʘʪʣʘʨʠ״

ʠʰʣʘʨʠ ʙ˄ʡʠʯʘ ʠʜʦʨʘʣʘʨʘʨʦ ʢʦʤʠʩʩʠʷ ʪʫʟʠʰʛʘ ʪʫʨʪʢʠ ʙʝʨʜʠ. ɹʫ ʢʦʤʠʩʩʠʷ 

ɺ.ʃ. ɺʷʪʢʠʥ ʚʘ ʅʘʟʠʨ ʦʪʘ ʄʘʲʨʠʬʘʪʠ ʚʘʢʠʣʣʘʨʠ ʙʠʣʘʥ ״ʘʤʢʦʨʣʠʢʜʘ ʪ˄ʧʣʘʥʛʘʥ 

ʘʨʭʠʚ ״ʫʞʞʘʪʣʘʨʠ, ץ˄ʣʸʟʤʘʣʘʨ ״ʘʤʜʘ ɹʫʭʦʨʦʜʘʛʠ ʪʘʣʦʬʘʪ ʢ˄ʨʛʘʥ ʙʠʥʦʣʘʨʥʠ 

ʪʫʟʘʪʠʰʥʠ ʢ˄ʨʠʙ ʯʠץʠʙ, ʫʣʘʨʥʠ ʩʘץʣʘʰ ʙ˄ʡʠʯʘ ʘʡʨʠʤ ʯʦʨʘ-ʪʘʜʙʠʨʣʘʨ ץʘʙʫʣ 

  .ʠʣʠʥʜʠץ

ɶʨʪʘ ʆʩʠʸʜʘʛʠ ʸʜʛʦʨʣʠʢʣʘʨʥʠ ʪʘʲʤʠʨʣʘʰ ʙʠʣʘʥ ʙʦסʣʠץ ʙ˄ʣʛʘʥ ʙʘʨʯʘ 

ʠʣʤʠʡ ʩʘʚʦʣʣʘʨ ʄʫʟʝʡʣʘʨ ʙ˄ʣʠʤʠ ʪʦʤʦʥʠʜʘʥ ʪʘʰʢʠʣ ʵʪʠʣʛʘʥ ʤʘʭʩʫʩ 

ʢʦʤʠʩʩʠʷ ʜʦʠʨʘʩʠʜʘ ʦʣʜʠʥʜʘʥ ʠʰʣʘʙ ʯʠץʠʣʘʨ ʵʜʠ. ɼʘʩʪʣʘʙ ʙʫ ʢʦʤʠʩʩʠʷ 

ʛʫʨʫ״ʠʛʘ ɼ.ʉ.ʄʘʨʢʦʚ, 1923 ʡʠʣʜʘʥ ʙʦʰʣʘʙ ʵʩʘ ʀ.ɺ.ʈʫʣʴʩʢʠʡ, ʢʝʡʠʥʯʘʣʠʢ 

ɼ.ʇ.ʉʫʭʦʚ, ʅ.ɹ. ɹʘʢʣʘʥʦʚ, ʀ.ʈ. ʃʝʚʠʥʩʦʥ, ɹ.ʅ. ɿʘʩʳʧʢʠʥ, ɹ.ʇ. ɼʝʥʠʢʝ ʚʘ 

ʙʦʰץʘʣʘʨ ʨʘʠʩʣʠʢ ץʠʣʜʠʣʘʨ [5].  

1925 ʡʠʣʜʘ ץʘʜʠʤʠʡ ʸʜʛʦʨʣʠʢʣʘʨʥʠ ʤʫ״ʦʬʘʟʘ ץʠʣʠʰ ɹʫʭʦʨʦ ʢʦʤʠʪʝʪʠ 

çɹʫʭʢʦʤʩʪʘʨʠʩè ʪʘʰʢʠʣ ʪʦʧʘʜʠ. ʋʥʠ ɹʫʭʦʨʦ ʤʦʜʜʠʡ-ʤʘʜʘʥʠʡ ʸʜʛʦʨʣʠʢʣʘʨʥʠ 

ʪʘʜץʠץ ʵʪʠʰʛʘ ʩʝʟʠʣʘʨʣʠ ״ʠʩʩʘ ץ˄ʰʛʘʥ ʘʨʭʝʦʣʦʛ ɺ.ɸ. ʐʠʰʢʠʥ ʙʦʰץʘʨʜʠ ʚʘ 

ʙʠʨ ץʘʥʯʘ ʪʘʲʤʠʨʣʘʰ ʠʰʣʘʨʠʥʠ ʭʘʣץ ʫʩʪʘʣʘʨʠ: ʀ. ʍʘʬʠʟʦʚ, ʈ. ʍʘʷʪʦʚ, ʐ. 

ʄʫʨʘʜʦʚ ʚʘ ʙʦʰץʘʣʘʨ ʙʠʣʘʥ ʙʠʨʛʘʣʠʢʜʘ ״ʘʤʢʦʨʣʠʢʜʘ ʬʘʦʣʠʷʪ ʦʣʠʙ ʙʦʨʜʠʣʘʨ. 

ɹʫʭʢʦʤʩʪʘʨʠʩ ʙʠʣʘʥ ʙʠʨʠʥʯʠ ʡʠʣʣʘʨʜʘ ɹʫʭʦʨʦ ʪʘʨʠʭʠʡ ʪʦʧʦʛʨʘʬʠʷʩʠ ʙ˄ʡʠʯʘ 

ʘʨʘʙ ʪʠʣʣʠ ʤʘʲʣʫʤʦʪʣʘʨʥʠ ʪʘʥץʠʜʠʡ ʢ˄ʨʠʙ ʯʠץץʘʥ ʠʣʢ ʤʫʘʣʣʠʬʣʘʨʜʘʥ ʙʠʨʠ 

ʀ.ʀ. ʋʤʥʷʢʦʚ (1890-1961 ʡʡ.), ʘʨʭʠʪʝʢʪʦʨʣʘʨ ʄ.ʄ. ʃʦʛʠʥʦʚ, ʅ.ʄ. ɹʘʯʠʥʩʢʠʡ 

ʚʘ ɹʫʭʦʨʦ ʸʜʛʦʨʣʠʢʣʘʨʠʥʠ ʠʣʢ ʪʘʜץʠץʦʪʯʠʣʘʨʠʜʘʥ ʙʠʨʠ ï ʤʘ״ʘʣʣʠʡ ʪʘʨʠʭʯʠ 

ʄ.ʖ. ʉʘʠʜʞʦʥʦʚʣʘʨ ״ʘʤʢʦʨʣʠʢ ץʠʣʜʠʣʘʨ. 

 ɾʫʤʣʘʜʘʥ, ץ˄ʤʠʪʘ ʪʦʧʰʠʨʠסʠʛʘ ʢ˄ʨʘ ɼ.ɸ. ʄʦʨʦʟʦʚ ɹʫʭʦʨʦ 

ʸʜʛʦʨʣʠʢʣʘʨʠʥʠ  ʪ˄ʣʠץ ʬʦʪʦʩʫʨʘʪʛʘ ʦʣʜʠ ʚʘ ɹʫʭʦʨʦ ʰʘ״ʨʠ ʚʘ ʫʥʠʥʛ ʘʪʨʦʬʠ 

ʪʘʨʠʭʠʥʠ ץʘʡʪʘ ʪʫʟʠʙ ʯʠץʜʠ. 1924 ʡʠʣʜʘ ʫ ʝʨʜʘ ʉʨʝʜʘʟʢʦʤʩʪʘʨʠʩ ʪʘʰʘʙʙʫʩʠ 

ʙʠʣʘʥ ɹʫʭʦʨʦ ״ʫʢʫʤʘʪʠ ʤʘʙʣʘסʠʛʘ ʪʘʲʤʠʥʣʘʥʛʘʥ ʘʨʭʠʪʝʢʪʦʨ ɻʠʥʟʙʫʨʛ 

ʨʘ״ʙʘʨʣʠʛʠʜʘʛʠ ʵʢʩʧʝʜʠʮʠʷʩʠ ɹʫʭʦʨʦʥʠʥʛ 32 ʪʘ ʸʜʛʦʨʣʠʛʠʜʘ ˄ʣʯʦʚ ʚʘ ʪʝʭʥʠʢ 

ʪʘʜץʠץ ʠʰʣʘʨʠʥʠ ʙʘʞʘʨʜʠ. ʋʣʘʨ ʪʦʤʦʥʠʜʘʥ ʦʙʠʜʘʣʘʨʥʠʥʛ ʪʘʨʭʣʘʨʠ ʪʫʟʠʣʜʠ 

ʚʘ ʯʠʟʤʘʣʘʨʠʥʠ ʯʠʟʠʰ ʘʤʘʣʛʘ ʦʰʠʨʠʣʜʠ. ɪʜʛʦʨʣʠʢʣʘʨʥʠ ʢ˄ʟʜʘʥ ʢʝʯʠʨʠʰʜʘ 

ʘʩʦʩʠʡ ʵʲʪʠʙʦʨ ʙʠʥʦʣʘʨ ʪʦʤʣʘʨʠʥʠʥʛ ״ʦʣʘʪʠ ʚʘ ʢʦʥʩʪʨʫʢʪʠʚ ץʠʩʤʣʘʨʠʛʘ 

  .ʘʨʘʪʠʣʜʠ [4]ץ

ɶʨʪʘ ʆʩʠʸʜʘ ˄ʰʘ ʧʘʡʪʜʘ ʨʝʩʪʘʚʨʘʮʠʷ ʩʦ״ʘʩʠʜʘ ʤʘʲʣʫʤ ʙʠʨ ʠʣʤʠʡ 

ʪʘʞʨʠʙʘʣʘʨ ״ʘʣʠ ʤʘʚʞʫʜ ʵʤʘʩ ʵʜʠ ʚʘ ʙʫ ʷʥʛʠ ʡ˄ʥʘʣʠʰ ʩʠʥʘʰ ʫʩʫʣʣʘʨʠ ʚʘ 

ʭʘʪʦʣʘʨ ״ʘʤʜʘ ʤʫʩʪʘ״ʢʘʤʣʘʥʠʰ ʡ˄ʣʠ ʚʘ ʦʤʘʜʣʠ ʪʘʞʨʠʙʘʣʘʨ ʨʠʚʦʞʠ ״ʠʩʦʙʠʛʘ 

 ʘʨʥʠ ʄʠʭʘʠʣ ʌʨʫʥʟʝ״ʘʜʘʤ ʰʘʢʣʣʘʥʠʙ ʙʦʨʜʠ. 1920-ʡʠʣʣʘʨʜʘ ʰʘץ-ʘʜʘʤʙʘץ

ʙʦʰʯʠʣʠʛʠʜʘʛʠ ץʠʟʠʣ ʘʨʤʠʷ ʪʦʤʦʥʠʜʘʥ ʙʦʩʠʙ ʦʣʠʥʠʰʠ ʧʘʡʪʠʜʘ ʘʨʪʠʣʣʝʨʠʷ 

 ʜʠʨʠʰʠ ʪʫʬʘʡʣʠ ʪʘʣʦʬʘʪ ʢ˄ʨʘʜʠ. XVII ʘʩʨʛʘ ʦʠʜ ʅʦʜʠʨ ɼʝʚʦʥʙʝʛʠסʣʘʨʠʥʠ ʸץ˄
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 ʈʝʩʧʫʙʣʠʢʘʩʠ ʤʘʚʞʫʜ ʙ˄ʣʛʘʥ ץʘʣ׳ ʦʩʠʥʠʥʛ ʛʫʤʙʘʟʠ ʪʝʰʠʣʘʜʠ. ɹʫʭʦʨʦץʦʥʘ״

ʚʘץʪʜʘ ɹʫʭʦʨʦʜʘ 1920 ʡʠʣʜʘ ʪʘʣʦʬʘʪ ʢ˄ʨʛʘʥ ʙʠʥʦʣʘʨ ʪʫʟʘʪʠʣʜʠ. ʂʘʣʦʥ 

ʤʠʥʦʨʘʩʠʥʠʛ ʶץʦʨʠ ˄ʟʘʢ ץʠʩʤʠ ʚʘ ץʘʬʘʩʘ (ʨʫʩ. ʬʦʥʘʨʴ) ʤʘ״ʘʣʣʠʡ ʫʩʪʘʣʘʨ 

ʪʦʤʦʥʠʜʘʥ ʪʘʰץʠ ʢ˄ʨʠʥʠʰʠ ʙʠʨʦʟ ˄ʟʛʘʨʠʰ ʙʠʣʘʥ ʪʘʲʤʠʨʣʘʥʛʘʥ ʙ˄ʣʩʘʜʘ 

ʫʥʠʥʛ ʯ˄ץץʠʩʠ ʵʥʜʠʣʠʢʜʘ ʘʚʚʘʣ ʙ˄ʣʛʘʥʠʜʝʢ 5 ץʘʪʦʨ ʵʤʘʩ, ʙʘʣʢʠ 3 ץʘʪʦʨ 

ʤʫץʘʨʥʘʩʣʘʨ ʙʠʣʘʥ ʙʝʟʘʪʠʣʜʠ [2]. ɹʫ ʤʠʥʦʨʘ ״ʦʟʠʨʛʠ ʢʫʥʜʘ ʶʨʪʠʤʠʟʥʠʥʠʥʛ 

ʢ˄ʨʢʠʛʘ ʢ˄ʨʢ ץʫʰʠʙ, ˄ʟ ʪʘʨʠʭʠ ʙʠʣʘʥ ʙʦʰץʘ ʤʘʤʣʘʢʘʪ ʘ״ʦʣʠʩʠʜʘ ץʠʟʠʢʠʰ 

ʫʡסʦʪʠʰʜʘ ʜʘʚʦʤ ʵʪʤʦץʜʘ.  

1925 ʡʠʣʜʘ (ɹʫʭʢʦʤʩʪʘʨʠʩ) ɹʫʭʦʨʦʜʘʛʠ ʤʝʲʤʦʨʠʡ ʸʜʛʦʨʣʠʢʣʘʨʥʠ 

ʪʘʲʤʠʨʣʘʰ ʠʰʣʘʨʠʛʘ ʢʠʨʠʰʠʣʜʠ. ɸʚʚʘʣʦ, ɹʫʭʦʨʦ ʷץʠʥʠʜʘʛʠ ʌʘʪʭʦʙʦʜ ʜʝʛʘʥ 

ʞʦʡʜʘʛʠ XIV ʘʩʨʛʘ ʦʠʜ ɹʫʸʥץʫʣʠʭʦʥ ʤʘץʙʘʨʘʩʠʥʠʥʛ ʙʫʟʠʣʘʸʪʛʘʥ ״ʦʣʘʪʠʛʘ 

ʵʲʪʠʙʦʨ ץʘʨʘʪʠʣʜʠ. ɹʫ ʸʜʛʦʨʣʠʢ ʰʫʥʠʩʠ ʙʠʣʘʥ ץʠʟʠץʘʨʣʠʢʠ, ʫ ï ʊʝʤʫʨʠʡʣʘʨ 

ʜʘʚʨʠʛʘʯʘ ʙ˄ʣʛʘʥ ʠʥʰʦʦʪʣʘʨ ʦʨʘʩʠʜʘ ɹʫʭʦʨʦʜʘʛʠ ʙʠʟʛʘʯʘ ʩʘץʣʘʥʛʘʥ 

  .ʠʩʦʙʣʘʥʘʜʠ״ ʘʜʠʤʠʡʣʠʛʠ ʚʘ ʘʨʭʠʪʝʢʪʫʨʘ ʞʠʭʘʪʠʜʘ ʷʛʦʥʘ ʦʙʠʜʘץ

ɪʜʛʦʨʣʠʢ ״ʘʤʤʘ ʪʦʤʦʥʜʘʥ, ʫʥʠ ʠʯʠ ʚʘ ʪʘʰץʘʨʠʩʠʥʠ ץʦʧʣʘʛʘʥ ʪʫʧʨʦץ ʚʘ 

ʘʩʨʠʡ ʘʭʣʘʪʣʘʨʜʘʥ ʪʦʟʘʣʘʥʜʠ. ʊʘʲʤʠʨʣʘʰ ʠʰʣʘʨʠ ʚʘץʪʠʜʘ ʜʝʚʦʨʣʘʨʜʘ ʢ˄ʧ 

ʤʠץʜʦʨʜʘ ˄ʡʤʘ ʩʠʨʢʦʨʠ ʤʘʡʦʣʠʢʘ ʙ˄ʣʘʢʣʘʨʠ ʪʦʧʠʣʜʠ. ɪʜʛʦʨʣʠʢʥʠ ״ʦʣʘʪʠʥʠ 

˄ʨʛʘʥʠʙ ʯʠץʠʙ ʪʘʜץʠץ ץʠʣʛʘʥ ʤʫ״ʘʥʜʠʩ ɺ.ɸ. ʂʨʘʩʠʣʴʥʠʢʦʚ ʤʘץʙʘʨʘʥʠ ʙʠʨ 

ʥʝʯʘ ʙʦʨ ʪʘʲʤʠʨʣʘʥʛʘʥʠʥʠ ʘʥʠץʣʘʰʛʘ ʤʫʚʘʬʬʘץ ʙ˄ʣʜʠ. ʉʘʙʘʙʠ, ʜʝʚʦʨ 

ʪʘʭʣʘʤʠʥʠʥʛ סʠʰʪʣʘʨʠ ʪʫʨʣʠʯʘ ʙ˄ʣʠʙ, ʤʘץʙʘʨʘʥʠʥʛ ʜʝʚʦʨʣʘʨʠ, ʪʦʤʣʘʨʠ ʪʦʤʛʘ 

ʦʣʠʙ ʯʠץʘʜʠʛʘʥ ʟʠʥʘʣʘʨʠ ʪ˄סʠʨʣʘʥʠʙ, ʙʠʥʦʥʠʥʛ ʙʫʨʯʘʢʣʘʨʠ ʤʘ״ʘʣʣʠʡ 

 ʠʜʘʛʠ ʢʦʰʠʥʣʘʨ ʘʣʝʙʘʩʪʨץʙʘʨʘʥʠʥʛ ʧʝʰʪʦץʠʰʪʣʘʨ ʙʠʣʘʥ ʪ˄ʣʜʠʨʠʣʜʠ. ʄʘס

ʙʠʣʘʥ ʤʫʩʪʘ״ʢʘʤʣʘʥʜʠ.  

ɹʫʭʦʨʦʜʘʛʠ ʪʘʲʤʠʨʣʘʰ ʠʰʣʘʨʠʜʘʥ ץʫʡʠʜʘʛʠʣʘʨʥʠ ץʘʡʜ ץʠʣʠʰ ʤʫʤʢʠʥ. 

ɾʫʤʣʘʜʘʥ: ʂ˄ʢʘʣʜʦʰ ʤʘʜʨʘʩʘʩʠʜʘ (986-1578 ʡ.) ʪʦʤ ʤʘ״ʘʣʣʠʡ סʠʰʪ ʙʠʣʘʥ 

 ʫʡʠʰ ʡ˄ʣʠ ʙʠʣʘʥ ʪ˄ʣʜʠʨʠʣʜʠ, ʤ˄ʨʠʣʘʨʠץ ʣʘʨʠ ʘʣʝʙʘʩʪʨץʦʧʣʘʥʜʠ ʚʘ ʸʨʠץ

ʪʫʟʘʪʠʣʜʠ ʚʘ ʤʘʜʨʘʩʘʜʘ ɹʫʭʦʨʦ ʤʫʟʝʡʠʛʘ ʢʝʨʘʢ ʙ˄ʣʛʘʥ ʩʦʙʠץ ʤʘʩʞʠʜ 

ʪʘʲʤʠʨʣʘʥʜʠ. ʊʘʲʤʠʨʣʘʰ ʞʘʨʘʸʥʠʜʘ ʤʘʜʨʘʩʘ ״ʦʚʣʠʩʠʜʘ ʞʦʡʣʘʰʛʘʥ ʝʚʨʦʧʘʯʘ 

ʠʥʰʦʦʪ ʤʫʟʝʡʛʘ ʤʦʩʣʘʰʪʠʨʠʣʜʠ ʚʘ 1927 ʡʠʣ 22 ʠʶʥʜʘ ʦʯʠʣʜʠ. 1928 ʡʠʣ 

ɹʫʭʦʨʦʜʘ ʇ.ʉ. ʂʘʩʘʪʢʠʥ ʨʘ״ʙʘʨʣʠʛʠʜʘʛʠ ʪʘʲʤʠʨʣʘʰ ʠʰʣʘʨʠ ʦʣʠʙ ʙʦʨʠʣʠʙ 

 ʫʡʠʜʘʛʠʣʘʨ ʘʤʘʣʛʘ ʦʰʠʨʠʣʜʠ. ʍʫʩʫʩʘʥ, ʂ˄ʢʘʣʜʦʰ ʤʘʜʨʘʩʘʩʠʜʘ ʜʝʬʦʨʤʘʮʠʷץ

ʙ˄ʣʘʸʪʛʘʥ ʧʝʰʪʦץʠ ץʫʣʘʙ ʪʫʰʤʘʩʣʠʛʠ ʫʯʫʥ (ʰʠʤʦʣʠʡ ʪʦʤʦʥʜʘʥ) ʚʘץʪʠʥʯʘ 

ʸסʦʯ ʪʘʷʥʯ ʫʩʪʫʥʣʘʨ ʙʠʣʘʥ ʪʠʨʢʘʙ ץʫʡʠʣʜʠ.  

ʅʦʜʠʨ-ɼʝʚʦʥʙʝʛʠ ʤʘʜʨʘʩʘʩʠ (1029-1620 ʡ.) ʜʘ ʠʞʘʨʘʛʘ ʙʝʨʠʰ ʫʯʫʥ 

ʤ˄ʣʞʘʣʣʘʥʛʘʥ ʭʦʥʘ ʪʘʲʤʠʨʣʘʥʜʠ, ʸʥ ʜʝʚʦʨʣʘʨʠ ʤʫʩʪʘ״ʢʘʤʣʘʥʜʠ ʚʘ ʪʦʤʥʠʥʛ 

ʶץʦʨʠ ץʠʩʤʠ סʠʰʪ ʪʘʭʣʘʥʠʙ ʘʣʝʙʘʩʪʨ ʙʠʣʘʥ ץʦʧʣʘʥʜʠ.  

ɸʙʜʫʣʣʘʭʦʥ ʤʘʜʨʘʩʘʩʠ (998-1589 ʡ.) ʜʘ ʪʘʰץʠ ʧʝʰʪʦץ ץʦʧʣʘʤʘʣʘʨʠʥʠ 

ʤʫʩʪʘ״ʢʘʤʣʘʰ ʫʯʫʥ ʢʝʨʘʢʣʠ ʠʰʣʘʨ ʘʤʘʣʛʘ ʦʰʠʨʠʣʜʠ, ʙʫʥʠʥʛ ʫʯʫʥ ʫʯ ץʘʚʘʪ 

ʭʘʚʦʟʘ ץʫʨʠʰ ʢʝʨʘʢ ʙ˄ʣʜʠ, ʢʘʪʪʘ ʧʝʰʪʦץʥʠʥʛ ʠʢʢʘʣʘ ʷʨʤʠ ץʦʚʫʨסʘʣʘʨʠ ʦʣʠʥʜʠ 

ʚʘ ʘʣʝʙʘʩʪʨʣʠ ץʦʨʠʰʤʘ ʙʠʣʘʥ ʷʥʘ ץʘʡʪʘʜʘʥ ʪʘʭʣʘʥʜʠ. ʐʘ״ʘʨ ʪʘʰץʘʨʠʩʠʜʘʛʠ 

XVII ʘʩʨʛʘ ʦʠʜ ʅʘʤʦʟʛʦϲ ʤʘʩʞʠʜʠʜʘ סʘʨʙʠʡ ʪʦʤʦʥʜʘʛʠ ʜʝʚʦʨʣʘʨʠʥʠ 

ʢ˄ʨʠʥʠʰʠ ʸʤʦʥ ʘ״ʚʦʣʛʘ ʢʝʣʠʙ ץʦʣʛʘʥ ʙ˄ʣʠʙ, ʪʠʢʣʘʰ ʠʰʣʘʨʠ ʦʣʠʙ ʙʦʨʠʣʜʠ ʚʘ 

˄ʰʘ ʝʨʜʘ ʠʢʢʠʪʘ ʧʠʣʦʥʥʠʥʛ ʧʘʩʪʢʠ ץʠʩʤʠ (ʨʫʩ. ʮʦʢʦʣʴ) ״ʘʤ ʪʫʟʘʪʠʣʜʠ; ʡʠʨʠʢ 

ʤʘʨʢʘʟʠʡ ʛʫʤʙʘʟʥʠʥʛ ʧʨʫʞʠʥʘʩʠʤʦʥ ʧʝʰʪʦץʠ ץʠʩʤʘʥ ʪʘʲʤʠʨʣʘʥʜʠ, ʙʠʥʦʥʠʥʛ 
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ʰʠʤʦʣʠʡ-ʰʘʨץʠʡ ʙʫʨʯʘʛʠʥʠ ʤʫʩʪʘ״ʢʘʤʣʘʰ ʫʯʫʥ ʪʘʲʤʠʨʣʘʰ ʠʰʣʘʨʠ ʦʣʠʙ 

ʙʦʨʠʣʜʠ.  

ɹʫʭʦʨʦʜʘ 1920-30-ʡʠʣʣʘʨʜʘ ʅ.ʄ. ɹʘʯʠʥʩʢʠʡ ʨʘ״ʙʘʨʣʠʛʠʜʘ ʙʫʟʠʣʘʸʪʛʘʥ 

ʩʠʨʣʘʥʛʘʥ ʢʦʰʠʥ ʧʘʨʯʘʣʘʨʠʥʠ ʛʘʥʯ ץʦʨʠʰʤʘʩʠ ʙʠʣʘʥ ʢʦʥʩʝʨʚʘʮʠʷ ץʠʣʠʰ 

ʠʰʣʘʨʠ ʘʤʘʣʛʘ ʦʰʠʨʠʣʘʜʠ. ʃʝʢʠʥ, ʙʫ ʸʜʛʦʨʣʠʢʣʘʨʥʠ ʙʫʟʠʣʠʰʠʥʠ ʪ˄ʭʪʘʪʠʙ 

ʪʫʨʦʣʤʘʡʜʠ, ʘʢʩʘʨʠʷʪ, ʬʘץʘʪ ʫʣʘʨʥʠʥʛ ʙʝʟʘʛʠʥʠ ʦץ ʜʦסʣʘʨ ʙʠʣʘʥ ʢ˄ʨʠʥʠʥʠ 

ʙʫʟʛʘʥʠ ץʦʣʘʜʠ. ɹʫ ʙʦʨʘʜʘ ʂ.ʉ. ʂʨʶʢʦʚ çʡʠסʠʣʛʘʥ ʪʘʞʨʠʙʘ ʢ˄ʨʩʘʪʠʙ 

ʪʫʨʛʘʥʠʜʝʢ, ʤʦʟʘʠʢʘʣʠ ץʦʧʣʘʤʘʥʠ ʦʣʠʙ ʪʘʰʣʘʛʘʥʜʘʥ ʢ˄ʨʘ, ʫʣʘʨʥʠʥʛ ʵʩʢʠʨʛʘʥ 

  ʠʩʤʠʥʠ ʪʝʨʨʘʢʦʪʘ ʸʢʠ ˄ʡʤʘ ʤʦʟʘʠʢʘ ʙʠʣʘʥץ ʦʣʛʘʥץ˄ʦʨʠʰʤʘʩʠʜʘʥ ʪʦʟʘʣʘʙ, ʡץ

ʪ˄ʣʜʠʨʠʙ ״ʘʤʜʘ ʙʣʦʢʣʘʨʥʠ ˄ʟ ˄ʨʥʠʛʘ ˄ʨʥʘʪʠʰ ʢʝʨʘʢ ʵʜʠè ʜʝʙ ʦʜʠʣʦʥʘ 

ʪʘʲʢʠʜʣʘʛʘʥ ʵʜʠ [3].  

1922 ʡʠʣʜʘ ɹ.ʅ. ʂʘʩʪʘʣʴʩʢʠʡ ʛʘʥʯ ʩʫʚʦץ ץʘʪʣʘʤʠʥʠ ʦץ ʨʘʥʛʣʘʨʜʘʥ ʭʘʣʦʩ 

 ʠʟʠʣ ʢʝʩʘʢ ʙʠʣʘʥ ʙ˄ʷʙץ ʩʘʜʠʜʘ ʫʣʘʨʥʠ ʪʘʙʠʠʡץʠʣʠʰ, ʷʲʥʠ ʥʝʡʪʨʘʣʣʘʰ ʤʘץ

ʯʠץʘʜʠ. ɹʠʨʦץ, ʙʫ ʪʘʞʨʠʙʘ ʸץʠʤʩʠʟ ʸʨץʠʥ-ץʠʟʠʣ ʪʫʩ ʙʝʨʘʜʠ ʘʡʥʠץʩʘ ʟʘʥʛʦʨʠ 

-ʘʥʜʜʘʛʠ ʐʦʭʠץʦʧʣʘʤʘʣʘʨ ʬʦʥʠʜʘ ʢʝʩʢʠʥ ʘʞʨʘʣʠʙ ʪʫʨʘʜʠ. ɹʫʥʛʘ ʉʘʤʘʨץ

ɿʠʥʜʘ ʸʜʛʦʨʣʠʢʣʘʨʠʥʠ ʤʠʩʦʣ ʢʝʣʪʠʨʠʰ ʤʫʤʢʠʥ. ʄʘʟʢʫʨ ʠʟʣʘʥʠʰʣʘʨ ˄ʨʥʠʛʘ 

ʘʥʯʘ ʪ˄סʨʠ ʨʝʩʪʘʚʨʘʮʠʷ ʝʯʠʤʣʘʨʠ ʢʝʣʘʜʠ. ʊʘʞʨʠʙʘʣʠ ʪʘʜץʠץʦʪʯʠ ɹ.ʅ. 

ɿʘʩʳʧʢʠʥ 1922-1930-ʡʠʣʣʘʨʜʘ ʨʝʩʪʘʚʨʘʮʠʷ ʠʰʣʘʨʠʛʘ ʢ˄ʧʣʘʙ ״ʘʣץ ץʫʨʫʚʯʠ-

ʫʩʪʘʣʘʨʥʠ ʞʘʣʙ ץʠʣʘʜʠ ʚʘ ʫʣʘʨ ʙʠʣʘʥ ʙʠʨʛʘʣʠʢʜʘ ʙʠʥʦʣʘʨʥʠ, ʘʩʦʩʘʥ ʫʣʘʨʥʠʥʛ 

ʢʦʰʠʥ ץʦʧʣʘʤʘʣʘʨʠʥʠ ʪʘʲʤʠʨʣʘʰ ʫʩʫʣʣʘʨʠʥʠ ʠʰʣʘʙ ʯʠץʘʜʠ. ɾʫʤʣʘʜʘʥ, 

ʶץʦʨʠʜʘ ʢʝʣʪʠʨʠʣʛʘʥ ɹʘʯʠʥʩʢʠʡ ʫʩʣʫʙʠ ˄ʨʥʠʛʘ ʫʣʘʨ (ʋʩʪʘ ʐʠʨʠʥ ʚʘ 

ʙʦʰץʘʣʘʨ) ʄʠʨ-ʘʨʘʙ ʤʘʜʨʘʩʘʩʠʜʘ ʘʚʚʘʣ ʢ˄ʯʛʘʥ ץʦʧʣʘʤʘ ʚʘ ץʦʨʠʰʤʘʣʘʨʥʠ 

ʢ˄ʯʠʨʠʙ ʦʣʘʜʠ ʚʘ ʵʩʢʠʨʛʘʥ ץʦʨʠʰʤʘ ˄ʨʥʠʥʠ ʪʦʟʘʣʘʙ ʦʣʛʘʥʜʘʥ ʩ˄ʥʛ 

  .ʘʜʠץʘʪʜʘʥ ˄ʨʥʘʪʠʙ ʯʠץʦʨʠʰʤʘʣʘʨ ʙʠʣʘʥ ˄ʟ ˄ʨʥʠʛʘ ʙʦʰץ ʦʧʣʘʤʘʣʘʨʥʠ ʷʥʛʠץ

1928 ʡʠʣʜʘ ʠʣʢ ʙʦʨ ɶʟʛʘʥʜʘʛʠ ʤʘץʙʘʨʘʣʘʨʥʠ ʨʝʤʦʥʪʠ ʯʦסʠʜʘ ʪʘʜʙʠץ 

 ʘʡʪʘʜʘʥ ʠʰʣʘʪʠʰ ʪʘʞʨʠʙʘʩʠץ ʫʨʠʣʠʰ ʤʘʪʝʨʠʘʣʣʘʨʠʥʠץ ʘʜʠʤʛʠץ ʠʣʠʥʛʘʥץ

ʞʫʜʘ ץʠʟʠץ ʙ˄ʣʘʜʠ. ʋ ʝʨʜʘ ʨʝʩʪʘʚʨʘʮʠʷ ʧʘʡʪʠʜʘ ʘʩʦʩʘʥ ʤʘץʙʘʨʘʣʘʨ ʸʥʠʜʘ ʦʣʠʙ 

ʙʦʨʠʣʛʘʥ ʘʨʭʝʦʣʦʛʠʢ ץʘʟʠʰʤʘʣʘʨ ʯʦסʠʜʘ ʪʦʧʠʣʛʘʥ ץʘʜʠʤʛʠ ʙ˄ʣʘʢʣʘʨ ʸʢʠ ʵʩʢʠ 

 .ʘʡʪʘʜʘʥ ʠʰʣʘʪʘʜʠץ ʠʰʪʣʘʨʜʘʥ ʷʥʛʠʜʘʥ ʡ˄ʥʠʙ ʠʰʣʘʥʛʘʥ ʙʝʟʘʢ ʙ˄ʣʘʢʣʘʨʠʥʠס

ɹʫ ʪʘʞʨʠʙʘ ʤʫʚʘʬʬʘץʠʷʪʣʠ ʙ˄ʣʠʙ, ʵʩʢʠʨʛʘʥ ʸʢʠ ʡ˄ץʦʣʛʘʥ ʤʘʡʜʦʥʯʘʣʘʨʜʘʛʠ 

ʪʝʰʠʢʣʘʨʥʠ ʦʜʜʠʡ ʩʫʚʘʰʛʘ ץʘʨʘʛʘʥʜʘ ʤʘʲʣʫʤ ʙʠʨ ʶʪʫ״ ץʠʩʦʙʣʘʥʛʘʥ. ɶʰʘ 

ʜʘʚʨ ʫʯʫʥ ʡʠʨʠʢ ʚʘ ʥʦʸʙ ʤʫʚʘʬʬʘץʠʷʪʣʠ ʨʝʩʪʘʚʨʘʮʠʷ ʥʘʤʫʥʘʩʠ ʩʠʬʘʪʠʜʘ 

ʉʦʤʦʥʠʡʣʘʨ ʤʘץʙʘʨʘʩʠʥʠ ʪʘʲʤʠʨʣʘʰ ʪʘʞʨʠʙʘʩʠʥʠ ʢʝʣʪʠʨʠʰ ʤʫʤʢʠʥ [3].  

IX-X ʘʩʨʣʘʨʛʘ ʪʘʘʣʣʫץʣʠ ʉʦʤʦʥʠʡʣʘʨ ʩʫʣʦʣʘʩʠʥʠʥʛ ʤʘץʙʘʨʘʩʠ 

ʙʫʪʫʥʣʘʡ ʧʠʰʛʘʥ סʠʰʪʜʘʥ ץʫʨʠʣʛʘʥ ʠʣʢ ʠʥʰʦʦʪ ʙ˄ʣʠʙ, ɶʨʪʘ ʆʩʠʸ ״ʫʜʫʜʠʜʘ 

ʩʘץʣʘʥʠʙ ץʦʣʛʘʥ ʤʝʲʤʦʨʠʡ ʦʙʠʜʘʣʘʨʥʠʥʛ ʵʥʛ ץʘʜʠʤʛʠʩʠ ״ʠʩʦʙʣʘʥʘʜʠ. ʄʘʟʢʫʨ 

ʢʫʙʩʠʤʦʥ ʠʥʰʦʦʪ ʙʫʨʯʘʢʣʘʨʠ ʤʠʥʦʨʘʣʘʨ ʚʘ ʜʝʚʦʨʣʘʨʠʥʠʛ ʪʫʛʘʛʘʥ ץʠʩʤʠʜʘ 

ʨʘʚʦץʣʠ ʛʘʣʝʨʝʷʩʠʛʘ ʵʛʘ ʙ˄ʣʠʙ, ʛʫʤʙʘʟ ʙʠʣʘʥ ʷʢʫʥʣʘʥʛʘʥ. ʋʥʠʥʛ ʙʠʨ ʭʠʣ ʬʘʩʘʜ 

ʚʘ ʠʥʪʝʨʴʝʨʣʘʨʠʜʘʛʠ ʤʘʡʜʘ ʰʘʢʣʜʘʛʠ סʠʰʪʣʘʨʜʘʥ ʷʩʘʣʛʘʥ ʥʘʬʠʩ ʙ˄ʨʪʤʘ 

 ʰʣʘʨ ʢ˄ʨʠʥʠʰʠʜʘʛʠ ʙʝʟʘʛʠ ʛ˄ʟʘʣʣʠʛʠ ʙʠʣʘʥץʘʥʜʘʩʘʚʠʡ ʥʘ״ ʘʜʘʤʘʣʠץ

ʘʞʦʡʠʙʜʠʨ. ʄʠʥʛ ʡʠʣ ˄ʪʛʘʯ ï XX ʘʩʨ ʙʦʰʠʜʘ ʙʫ ץʘʜʠʤʛʠ ʠʥʰʦʦʪ ʬʘʩʘʜʠ 

ʙʠʣʘʥ ˄ʟʠʜʘʥ ʷʨʠʤ ʙʘʣʘʥʜ ʩʘʪ״ʠʜʘ ʪʫʧʨʦץ ʚʘ ʢ˄ʧ ץʘʚʘʪʣʠ ץʘʙʨʣʘʨ ï סʠʰʪ 

ʨʘʚʦץʣʠ ʩʘסʘʥʘʣʘʨ ʙʠʣʘʥ ʷʰʠʨʠʥʛʘʥ ʵʜʠ.פʘʯʦʥʢʠ 1926-28-ʡʠʣʣʘʨʜʘ ʤʘʰ״ʫʨ 

ʘʨʭʝʦʣʦʛ ɺ.ʃ. ɺʷʪʢʠʥ ʙʠʥʦʥʠ ״ʘʤʤʘ ʪʦʤʦʥʠʜʘ ץʘʟʠʙ ʦʯʛʘʥʜʘ, ʸʜʛʦʨʣʠʢ ʯʫץʫʨ 

  .ʦʣʛʘʥʣʠʛʠ ʤʘʲʣʫʤ ʙ˄ʣʘʜʠ [2]ץ ʠʯʠʜʘ (ʨʫʩ. ʪʨʘʥʰʝʷ) ץʘʥʜʘ״



 

 126 

ʍʫʣʦʩʘ ץʠʣʘʜʠʛʘʥ ʙ˄ʣʩʘʢ, ɹʫʭʦʨʦ ʦʙʠʜʘʣʘʨʠʥʠ ʤʫ״ʦʬʘʟʘʩʠʟ ״ʦʣʘʪʠ 

ʵʲʪʠʙʦʨʩʠʟ ץʦʣʤʘʜʠ. ʅʘʪʠʞʘʜʘ ʤʝʲʤʦʨʠʡ ʜʫʨʜʦʥʘʣʘʨʥʠ ץ˄ʨʠץʣʘʰ, ʢ˄ʟ 

 ʠʣʜʠ. ɹʫʥʜʘ ʙʠʨ ʥʝʯʘץʠʜʝʢ ʘʩʨʘʙ-ʘʚʘʡʣʘʰ ʤʘʩʘʣʘʩʠ ʢ˄ʨʠʙ ʯʠסʦʨʘʯʠץ

ʪʘʰʢʠʣʦʪʣʘʨ ʩʘʤʘʨʘʣʠ ʬʘʦʣʠʷʪ ʦʣʠʙ ʙʦʨʜʠ. ʅʘʪʠʞʘʜʘ çʊʘʨʠʭʠʡ 

ʸʜʛʦʨʣʠʢʣʘʨʠʥʠ ʨ˄ʡʭʘʪʜʘʥ ˄ʪʢʘʟʠʰ, ״ʠʩʦʙʛʘ ʦʣʠʰ ״ʘʤʜʘ ץ˄ʨʠץʣʘʰ 

ʪ˄סʨʠʩʠʜʘè ʙʝʨʠʣʛʘʥ ʢ˄ʨʩʘʪʤʘʣʘʨ ʘʩʦʩʠʜʘ ץʦʥʫʥʣʘʨ ץʘʙʫʣ ʢʠʣʠʥʠʙ, 

ʭʫʞʞʘʪʣʘʨ ʪʘʡʸʣʘʥʜʠ.  

ʐʫʥʠ ʘʡʪʠʰ ʞʦʠʟʢʠ, ʶץʦʨʠʜʘ ʪʠʣʛʘ ʦʣʠʥʛʘʥ ʝʪʫʢ ʘʨʭʠʪʝʢʪʦʨʣʘʨ, 

ʨʝʩʪʘʚʨʘʪʦʨʣʘʨ, ʙʠʨ ץʘʥʯʘ ʦʣʠʤʣʘʨ ʙʠʣʘʥ ʙʠʨʛʘʣʠʢʜʘ   ʭʘʣץ ʫʩʪʘʣʘʨʠ ʬʠʢʨ 

ʘʣʤʘʰʠʙ ʙʠʨʛʘʣʠʢʜʘ ʶʨʠʪʛʘʥ ʩʘʤʘʨʘʣʠ ʬʘʦʣʠʷʪʣʘʨʠ ʤʠʣʣʠʡ 

ʤʝʲʤʦʨʯʠʣʠʛʠʤʠʟʜʘ  ʤʝʲʤʦʨʠʡ ʦʙʠʜʘʣʘʨʥʠ ״ʘʸʪʠʥʠ ʙʘʨʜʘʚʦʤʣʠʛʠ ʫʯʫʥ, 

˄ʟʣʘʨʠʥʠ ʙʠʨ ץʘʥʯʘ ʪʘʞʨʠʙʘʣʘʨʠ ʦʨץʘʣʠ ʤʝʲʤʦʨʠʡ ʦʙʠʜʘʣʘʨʠʥʠ ʩʘץʣʘʰʜʝʢ 

ʤʫʨʘʢʢʘʙ ʠʰʜʘ ˄ʟ ״ʠʩʩʘʣʘʨʠʥʠ ץ˄ʰʜʠʣʘʨ. ɹʫʥʛʘ ʤʠʩʦʣ ʪʘʨʠץʘʩʠʜʘ 

ʶʨʪʠʤʠʟʥʠʥʛ ʙʘʨʯʘ ʞʦʡʣʘʨʠʜʘ ץʘʜ ʨʦʩʪʣʘʙ ʪʫʨʛʘʥ ʤʝʲʤʦʨʠʡ ʸʜʛʦʨʣʠʢʣʘʨ 

ʛʫʚʦ״ ʙ˄ʣʘ ʦʣʘʜʠ. ʍʘʣץ ʫʩʪʘʣʘʨʠ, ʤʝʲʤʦʨʣʘʨ, ʣʦʡʠ״ʘʣʦʚʯʠʣʘʨ, ץʫʨʫʚʯʠʣʘʨ, 

ʤʦʥʪʘʞʯʠʣʘʨ ץʘʯʦʥʢʠ ʘʥʘ ʰʫ ״ʘʤʢʦʨʣʠʢʜʘʛʠ ʭʠʟʤʘʪ ץʠʣʫʚʯʠ ʫʡסʫʥʣʠʢ 

ʤʘʚʞʫʜ ʙ˄ʣʩʘ, ʪʘʲʤʠʨʣʘʰ ʠʰʣʘʨʪʥʠʥʛ ʩʠʬʘʪʠ ʚʘ ʙʘʨʜʘʚʦʤʣʠʛʠ ʶץʦʨʠ ʙ˄ʣʘʜʠ. 

ɹʫʛʫʥʛʠ ʢʫʥʜʘ ʤʘʥʘ ʰʫ ʫʡסʫʥʣʠʢʥʠ ˄ʨʥʠ ʩʝʟʠʣʘʨʣʠ ʜʘʨʘʞʘʜʘ ʙ˄ʣʠʙ, ʭʦʟʠʨʛʠ 

ʢʫʥʜʘ ʙʫ ʫʡסʫʥʣʠʢ ʤʘʚʞʫʜ ʵʤʘʩ. ʐʫʥʜʘʡ ʵʢʘʥ, ʙʫʛʫʥʛʠ ʢʫʥ ʠʤʢʦʥʠʷʪʣʘʨʠʜʘʥ 

ʢʝʥʛ ʬʦʡʜʘʣʘʥʠʙ ʤʫʪʘʭʘʩʠʩʣʘʨ ʚʘ ʭʘʣץ ʫʩʪʘʣʘʨʠʥʠʥʛ ʦʣʠʙ ʙʦʨʛʘʥ 

ʘʤʘʣʠʸʪʣʘʨʠʥʠ ˄ʨʛʘʥʛʘʥ ״ʦʣʜʘ ʪʘʲʤʠʨʣʘʰ ʠʰʣʘʨʠʥʠ ʙʘʞʘʨʠʙ, ʦʣʜʠʥʛʠ 

ʪʘʲʤʠʨʣʘʰ ʤʘʢʪʘʙʠʥʠ ץʘʡʪʘ ʪʠʢʣʘʰ ʟʘʨʫʨ. ʐʫʥʜʘʛʠʥʘ ʤʘʲʤʦʨʠʡ 

ʦʙʠʜʘʣʘʨʥʠʥʛ ʙʘʨʜʘʚʦʤʠʡʣʠʛʠ ʪʘʲʤʠʥʣʘʥʘʜʠ.  
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 5. ʂʨʶʢʦʚ ʂ.ʉ. ʆʨʛʘʥʠʟʘʮʠʦʥʥʳʝ ʬʦʨʤʳ ʦʭʨʘʥʳ ʠ ʨʝʩʪʘʚʨʘʮʠʠ ʧʘʤʷʪʥʠʢʦʚ 

ʘʨʭʠʪʝʢʪʫʨʳ ʋʟʙʝʢʠʩʪʘʥʘ (1920-1990) // ɸʉʋ. - ʊʘʰʢʝʥʪ, 1990. - ̄  8. ʉ.34-36. 
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(Oózbekiston) 

 

MUZEYLARDA FOND FAOLIYATINI SHAKLLANTIRISH  
(Qatagóon qurbonlari xotirasi Davlat muzeyi misolida) 

 

Annotatsiya: Ushbu maqola muzey fondlaridagi muammolarni koórsatib, 

ahamiyat qaratilishi kerak boólgan jarayonlarga toóxtalib oótilgan. Muzeylarda 

ekspozitsiyalarni shakllantirish masalasi va jarayonlar oóziga hos murakkablikni 

tashkiil etidi. Maôlumotlar oqimining kattaligi ularni tartibga solish, saqlash va 

muxofaza kabi masalalarga ham ahamiyat qaratilgan. 

 Kalit soózlar: muzey, fond, ilmiy, kirim kitobi, inventar kitobi, ekspozitsiya. 

ɸʥʥʦʪaʪʮʠʷ: ɺ ʵʪʦʡ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʧʨʦʮʝʩʩʳ, ʥʘ ʢʦʪʦʨʳʭ 

ʩʣʝʜʫʝʪ ʩʦʩʨʝʜʦʪʦʯʠʪʴ ʚʥʠʤʘʥʠʝ, ʩ ʫʢʘʟʘʥʠʝʤ ʧʨʦʙʣʝʤ ʚ ʬʦʥʜʘʭ ʤʫʟʝʷ. 

ɺʦʧʨʦʩ ʬʦʨʤʠʨʦʚʘʥʠʷ ʵʢʩʧʦʟʠʮʠʡ ʠ ʧʨʦʮʝʩʩʦʚ ʚ ʤʫʟʝʷʭ ʧʨʝʜʩʪʘʚʣʷʣ ʩʦʙʦʡ 

ʦʩʦʙʫʶ ʩʣʦʞʥʦʩʪʴ. ʈʘʟʤʝʨ ʧʦʪʦʢʘ ʜʘʥʥʳʭ ʪʘʢʞʝ ʠʤʝʝʪ ʟʥʘʯʝʥʠʝ ʜʣʷ ʪʘʢʠʭ 

ʚʦʧʨʦʩʦʚ, ʢʘʢ ʠʭ ʦʨʛʘʥʠʟatsiʷ, ʭʨʘʥʝʥʠʝ ʠ ʟʘʱʠʪʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʤʫʟʝʡ, ʬʦʥʜ, ʥʘʫʯʥʘʷ, ʢʥʠʛʘ ʧʘʩʪʫʧʣʝʥʠʷ,  

ʠʥʚʝʥʪʘʨʥʘʷ ʢʥʠʛʘ, ʵʢʩʧʦʟʠʮʠʷ. 

Annotation: This article discusses the processes that should be focused on, 

indicating the problems in the museum's funds. The issue of the formation of 

expositions and processes in museums was a particular difficulty. The size of the 

data stream also matters for issues such as their organization, storage and 

protection. 

Key words: museum, foundation, scientific, admission book, inventory book, 

exposition. 

 

Muzey koózgusi ekspozitsiya deb baxolangan. Ekspozitsiyalardagi 

maôlumotlarni tartiblash, namoyish etishda arxiv hujjatlarining oórni katta. Arxiv 

maôlumotlarini toógóri saqlash, tarqatish kabi masalalarni ochishda fondning oórni 

katta. Jamiyat muomalada boólgan hujjatlar mazmuni, shakli, maqsadi va boshqa 

xususiyatlari jihatidan xilma-xildir. Kelgan hujjatga birinchi navbatda va asosan 

uning semantik mazmuni bilan qiziqadi.  

Jahon muzeylarida hujjatlar shakllanishi XX asrdan tartibli shakllanitirish 

bosqichini boshladi dekas boóladi. Bunga sabab muzeylar endilikda tomosha 

maskani boólibgina qolmay, tomoshabinlarni oóziga jalb qiluvchi, ommaviy axborot 

vositalarda oózini namoyish etish bilan birga ilmiy tadqiqot maskani sifatida ham 

faoliyat olib bora boshladi. 

"Muzey fondlari" atamasi deganda iliy tashkilotning sotib olingan yoki tuxfa 

etilgan materiallar toóplamini doyimiy yoki vaqtincha saqlovchi  boólim nazarda 

tutiladi [1]. Fond boólimlarining qanday boólishi, ulardagi shart-sharoyitlar, 

materiallarning tartibi va joylashtirish masalalari muhim rol oóynaydi. Fond 
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boólimidagi buyumlar, materiallar nafaqat fondda yoki ekspozitsiyalardan joy oladi, 

balkim ularni ekspertiza, restavratsiya, balkim koóchma koórgazma uchun olingan 

yoki boshqa muzey, koórgazmada foydalanish uchun topshirilgan ham boólishi 

mumkin. Bu jarayonlarning ham toóliq qonun doirasida rasmiylashtirish, ularning 

bajarilish jarayonlarini nazorat qilishi muzey fond boólimi tamonidan nazorat 

qilinib, kuzatib boriladi. 

Muzeylarning tematikasi, fan va madaniyat uchun ahamiyati va ularning 

huquqiy maqomiga muvofiq muzey fondlari muzey obôektlaridan iborat asosiy ilmiy 

fond va  yordamchi fondga boólinadi.  

Asosiy ilmiy fond muzeylardagi eng muxim fond boólib, kirim kitobi, inventar 

kitob, kolleksion roóyxatlar kitobi va yana bir qancha belgilangan tartibdagi 

roóyxatga olish manbaalarida tartiblanadi. Bu roóyxatlarga olingan barcha buyumlar 

belgilangan tartibda saqlanadi, joylanadi va nazoratga olinadi. Ularning muxofazasi 

biriktirilgan kolleksiya muxofizi zimmasiga yuklanadi. Muxofizning zimmasidagi 

vazifasi  kolleksiya fondiga kelib tushgan buyumlar toógórisidagi tasnifi toóliq 

berishi, oózining bir qator nazorat (inventar, kolleksiya, ilmiy pasport) kitoblariga 

batafsil, imkon qadar savol tugóilmaydigan darajada yoritilishi kerak. Barcha 

kamchiliklar, buyumning holatiga taôluqli maôlumotlar fotolar yordamida 

tasdiqlashi kerak. Oólchamlar uchun ishlatiladigan oólchov jahon stardarti asosidagi 

ishlatish kerak boóladi. Oólchovda qoóllanilayotgan boóyum oólchov birligi bilan 

birga fotoga tushiriladi. 

Yordamchi fond muzey tematikasidagi mavzularni yoritilishida qoóllaniladi 

va mavzularni ochishda ikkilamchi material sifatida qoóllanilishi, biron bir buyum 

yoki mateill nusxalari boólishi mumkin. Yordamchi fond ham kolleksiya boóyicha 

saqlovchi muxofiz zimmasiga yuklatiladi. Yordamchi fondga kiritilayotgan buyum 

yordamchi fond roóyxatga olish tartibi amalga oshiriladi. Inventerizatsiya jarayoni 

amalga oshirilishi vaqtida yordamchi fond roóyxatga olish kitobi boóyicha 

roóyxatdan oótkaziladi va tasniflari asosida tekshiriladi. 

Bundan tashqari ayrim muzeylarda xom-ashyo fondi ham boólib, ular asosan 

oólkashunoslik, tabiat muzeylarida tashkil qilinadi. Bunga sabab bu fondda mahsus 

laboratoriya tadqiqotlari uchun texnika va tabiat obôektlari ï hayvonlarning terilari, 

ekspeditsiyadan keltirilgan xom-ashyolarga maôlum muddatini uzaytirgan holda 

ekspozitsiyaga tayyorlash, holatini nazorat qilish maôsuliyati yuklanadi. Ammo bu 

fond vaqtinchalik saqlash xarakteriga ega.  

Muzey fondining asosiy faoliyati ikki turga boólinadi: muzey buyumlari, 

ilmiy-yordamchi manbaalariga ajradiladi. Muzey buyumlari asosiy muzey bazasini 

tashkil etib, asosiy fond roóyxatida boóladi. Muzey tematikasi mos kelmaydigan, 

muzey bu buyumlardan foydalanmaydigan materiallar almashtiriladigan fond 

tarkibiga kiritiladi. Bunday fond roóyxatidagi buyumlar boshqa mavzu boóyicha 

toógóri keluvchi muzeylarga belgilangan tartib yoki bosh tashkilotning ruxsati bilan 

berish mukin. 

Oózbekiston Respublikasi Prezidentining çQatagóon qurbonlarini yod etish 

kunini belgilash toógórisidaè 2001 yil 1 maydagi PF-2837-son Farmoniga muvofiq 

[2], mustabid tuzum yillarida qatagóon etilgan fidoiy vatandoshlarimizning 

xotirasini abadiylashtirishga qaratilgan çQatagóon qurbonlari xotirasiè muzeyi 

https://lex.uz/docs/177255


 

 129 

faoliyatini tashkil etish toógórisida qaror qabul qilindi. Tarixning siyosiy maqomiga 

ega boólgan ushbu muzeyni shakllantirishda bir necha oóziga hos kamchiliklar va 

muammolar mavjud boólib, ularni bartaraf etish katta kuch, góayrat va bilimni talab 

etar edi.  

Qarorni amalga oshirish uchun çMaônaviyat va maôrifatè, çShaxidlar 

xotirasiè [5] xayriya jamgóarmasining tashkil etilishi jamgóarma kesimida shaxslar 

tomonidan kelgan buyumlar, hujjatlarni yigóib jamgóarma ilmiy xodimlari 

tomonidan oórganilib chiqildi. Davlatimizning bir qancha arxivlarida fuqarolar 

tomonidan kelib tushgan arizalar tartiblarib, ularning xaqqoniyligi oórganildi. Shu 

bilan birga biriktirilgan ishchi guruxi tomonidan koóplab fuqarolar hujjatlari 

qatagóon siyosatining qurboni sifatida Oliy sudga ularni oqlash uchun ariza bilan 

murojat etildi. Koóplab fuqarolar oqlanib, ularning xizmatlari muzey 

ekspozitsiyasidan oórin egalladi. Taniqli adabiyotshunos olim, professor Naim 

Karimov bilan suhbatda: çMuzeyning ilk shakllanishi birmuncha qiyinchilik 

tugódirdi. Avvaliga qatagóon etilgan shaxslar va ularning qarindoshlaridan qarib 

mustaqillinga 10 yil boólishiga qaramay hali ham qoórquvning mavjudligi 

maôlumotlarni tartiblab yigóishga qiyinchilik tugódirdi. Barcha toóplangan 

maôlumotlar shaxslarning familyasi boóyicha toóplamlarga kiritildi. Bir shaxs haqida 

gohida bir necha martta takroriy maôlumotlar olingani, ular oórtasidagi farqlar ham 

ishning qiyinchilik tugódirdi. Biz bilan birga arxiv maôlumotlarni tartibga soluvchi 

mutaxassislarning ʝtishmasligi ishning qiyinchiligini tugódirdi va maôlumotlar turli 

tartibda shakllandi va keraklilari ekspozitsiya uchun yigóildi, keyinchalik esa muzey 

viterinalaridan joy oldiè ïdeydi biz bilan suxbatda.  

Fanlar akademiyasi qoshidagi Qatagóon qurbonlari xotirasi davlat muzeyi 

2002 yil avgust oyida ochilgan. Ilk mustaqillik davrida muzeylarni shakllantirsh 

masalasida dizaynlar toóplangan maôlumotlardan foydalanishgan. Biriq katta 

muammo muzeyning ekspozitsiyasidagi maôlumotlarning saqlanishi edi. Oyna 

ortidagi hujjatlarda sargóayish, siyoxlarining esa oóchishi, ularga kerakli harorat va 

namlik, yorugólikning ʝtishmasligidan dalolat berar edi.  

Bundan tashqari muzey binosida fond boólimining mavjud emasligi. Bu oóz 

oórnida shaxslardan olingan buyumlarni saqlanish qoyidasiga rioya etilmay, 

ʝmirilish, mogóorlash kabi muammolarni kelait chiqaruvchi sabablardan biri boóldi. 

Muzey binosining qurilishida bu kabi yana bir qator masalalarni inobatga 

olinmagani muzey yuragi boólmish fond boólimining toólaqonli shakllanishiga 

qiyinchilik tugódirgan. 

Muzey binosi va ekspozitsiyasi 2008 yil qayta takomillashgan holda qad 

koótardi. Muzeydagi maôlumotlar va hujjatlari yorituvchi ekspozitsiya vetirinalari 

Germaniyadan keltirilib, ular jagóon meôyorlarini toóliq javob beradigan, 

yorugóliklar meôyorini taôminlovchi vetirinalar keltirildi. V.Vyatkin çMEDIA-

PRESS OOOè  jamoasi bilan ishlandi.  
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ɹʈʆʅɿʆɺʆʁ ʂʆʊɽʃʆʂ XII - XIII ɺɺ. ʀɿ ʉʆɹʈɸʅʀʗ 

ɻʆʉʋɼɸʈʉʊɺɽʅʅʆɻʆ ʄʋɿɽʗ ʀʉʊʆʈʀʀ ʋɿɹɽʂʀʉʊɸʅɸ 

ɸʅ ʈʋɿ 
ɸʥʥʦʪʘʮʠʷ: ʋʰʙʫ ʤʘϨʦʣʘ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠ 

ʘʨʭʝʦʣʦʛʠʢ ʬʦʥʜʠʜʘ ʩʘϨʣʘʥʘʸʪʛʘʥ XII-XIII  ʘʩʨʣʘʨʛʘ ʦʠʜ ʙʨʦʥʟʘ Ϩʦʟʦʥʣʘʨʥʠ 

˄ʨʛʘʥʠʰʛʘ ʙʘϤʠʰʣʘʥʛʘʥ. ʊʘʜϨʠϨʦʪ ʪʘϲʣʠʣʠ ʰʫʥʠ ʢ˄ʨʩʘʪʜʠʢʠ, ʮʠʣʠʥʜʨʩʠʤʦʥ 

Ϩʦʟʦʥʣʘʨ, ʢʦʨʧʫʩ ʢʦʥʬʠʛʫʨʘʮʠʷʩʠ ʙʠʨʦʟ ʙʦʰϨʘʯʘ ʙ˄ʣʛʘʥ Ϩʦʟʦʥʣʘʨ ʙʠʣʘʥ ʙʠʨʛʘ 
ʄʘʨʢʘʟʠʡ ʆʩʠʸʜʘ ʢʝʥʛ ʪʘʨϨʘʣʛʘʥ. 

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʮʠʣʠʥʜʨʩʠʤʦʥ ʢʦʨʧʫʩʣʠ ʙʨʦʥʟʘ Ϩʦʟʦʥ, ʭʦʯ ʰʘʢʣʠʜʘʛʠ ʙʠʨ-

ʙʠʨʠʛʘ ʙʦϤʣʘʥʛʘʥ ʣʝʥʪʘʣʠ ʜʫʤʘʣʦϨ ʤʝʜʘʣʸʥʣʘʨ, ʢʫʨʪʘʢʣʘʨʠ ʙ˄ʣʛʘʥ ʥʦʚʜʘ 

ʰʘʢʣʠʜʘʛʠ ʙʝʟʘʢ - ʠʩʣʠʤʠ. 

ɸʥʥʦʪʘʮʠʷ: ʥʘʩʪʦʷʱʘʷ ʩʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʠʟʫʯʝʥʠʶ ʙʨʦʥʟʦʚʦʛʦ 

ʢʦʪʝʣʢʘ XII-XIII  ʚʚ., ʢʦʪʦʨʳʡ ʭʨʘʥʠʪʩʷ ʚ ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʤ ʬʦʥʜʝ 

ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ. ɸʥʘʣʠʟ ʠʟʫʯʝʥʠʷ ʧʦʢʘʟʘʣ, ʯʪʦ 

ʮʠʣʠʥʜʨʠʯʝʩʢʠʝ ʢʦʪʝʣʢʠ, ʥʘʨʷʜʫ ʩ ʢʦʪʝʣʢʘʤʠ ʩ ʥʝʩʢʦʣʴʢʦ ʠʥʦʡ ʢʦʥʬʠʛʫʨʘʮʠʝʡ 
ʪʫʣʦʚʘ ʙʳʣʠ ʨʘʩʧʨʦʩʪʨʘʥʝʥʳ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʎʝʥʪʨʘʣʴʥʦʡ  ɸʟʠʠ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʢʦʪʝʣʦʢ ʙʨʦʥʟʦʚʳʡ ʩ ʮʠʣʠʥʜʨʠʯʝʩʢʠʤ ʪʫʣʦʚʦʤ, 

ʢʨʫʛʣʳʝ ʤʝʜʘʣʴʦʥʳ ʩ ʢʨʝʩʪʦʦʙʨʘʟʥʦ ʧʝʨʝʧʣʝʪʝʥʥʳʤʠ ʣʝʥʪʘʤʠ, ʦʨʥʘʤʝʥʪ ʚ 
ʚʠʜʝ ʩʪʝʙʣʝʡ ʩ ʧʦʙʝʛʘʤʠ - ʠʩʣʠʤʠ. 

Annotation: This article is devoted to the study of a bronze pot of the XII-XIII 

centuries, which is kept in the archaeological fund of the State Museum of History 

of Uzbekistan. The analysis of the study showed that cylindrical bowlers, along with 

bowlers with a slightly different body configuration, were common in Central Asia. 

Key words: a bronze pot with a cylindrical body, round medallions with cross-

shaped intertwined ribbons, an ornament in the form of stems with shoots - islimi. 

ɺ ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʤ ʬʦʥʜʝ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ 

ɸʅ ʈʋʟ ʭʨʘʥʠʪʩʷ ʢʦʣʣʝʢʮʠʷ ʤʝʜʥʳʭ ʠ ʙʨʦʥʟʦʚʳʭ ʠʟʜʝʣʠʡ ʩʨʝʜʥʝʚʝʢʦʚʦʛʦ 

ʧʝʨʠʦʜʘ, ʩʨʝʜʠ ʢʦʪʦʨʳʭ ʙʦʣʴʰʦʡ ʠʥʪʝʨʝʩ ʧʨʝʜʩʪʘʚʣʷʝʪ ʙʨʦʥʟʦʚʳʡ ʢʦʪʝʣʦʢ XII  

- XIII  ʚʚ. 

ʇʨʠʚʝʜʝʤ ʝʛʦ ʦʧʠʩʘʥʠʝ: 

mailto:tokhirnorkobilov273@gmail.com
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ʂʦʪʝʣʦʢ ʙʨʦʥʟʦʚʳʡ, ʮʠʣʠʥʜʨʠʯʝʩʢʠʡ ʩ ʨʫʯʢʦʡ. ʉʪʝʥʢʠ ʝʛʦ, ʧʦʜʥʠʤʘʷʩʴ 

ʚʚʝʨʭ ʦʪ ʰʠʨʦʢʦʛʦ, ʩʣʝʛʢʘ ʚʦʛʥʫʪʦʛʦ ʜʦʥʮʘ, ʥʝʩʢʦʣʴʢʦ ʩʫʞʘʶʪʩʷ ʠ 

ʟʘʚʝʨʰʘʶʪʩʷ ʧʦʜʪʨʝʫʛʦʣʴʥʦ ʫʪʦʣʱʝʥʥʳʤ ʥʘʨʫʞʫ ʧʣʦʩʢʠʤ ʩʚʝʨʭʫ ʚʝʥʯʠʢʦʤ. 

ʅʘ ʚʝʥʯʠʢʝ ʟʘʢʨʝʧʣʝʥʳ ʜʚʝ ʚʝʨʪʠʢʘʣʴʥʳʝ, ʧʦʣʫʢʨʫʛʣʳʝ ʩʚʝʨʭʫ ʧʝʪʣʠ, ʢ 

ʢʦʪʦʨʳʤ ʟʘʢʨʝʧʣʝʥʘ ʜʫʛʦʦʙʨʘʟʥʘʷ, ʤʝʩʪʘʤʠ ʧʨʷʤʦʫʛʦʣʴʥʘʷ, ʤʝʩʪʘʤʠ 

ʪʨʝʫʛʦʣʴʥʘʷ ʚ ʩʝʯʝʥʠʠ ʨʫʯʢʘ. ʈʫʯʢʘ ʩ ʨʝʟʥʳʤ ʠ ʛʨʘʚʠʨʦʚʘʥʥʳʤ ʦʨʥʘʤʝʥʪʦʤ ʥʘ 

ʧʦʚʝʨʭʥʦʩʪʠ. ʅʘʯʘʣʦ ʨʫʯʢʠ ʫ ʤʝʩʪʘ ʢʨʝʧʣʝʥʠʷ, ʧʨʷʤʦʫʛʦʣʴʥʦʝ ʚ ʩʝʯʝʥʠʠ, 

ʫʢʨʘʰʝʥʦ ʨʦʤʙʦʤ ʩ ʜʚʫʤʷ ʧʦʧʝʨʝʯʥʳʤʠ ʫʟʢʠʤʠ ʦʚʘʣʘʤʠ ʧʦ ʩʪʦʨʦʥʘʤ (ʰʠʨ. 

1,5 ʩʤ). ɼʘʣʝʝ ʯʘʩʪʴ ʨʫʯʢʠ (ʰʠʨ. 3,8 ʩʤ) ʠʤʝʝʪ ʧʦʜʪʨʝʫʛʦʣʴʥʦʝ ʩʝʯʝʥʠʝ ʠ ʥʘ 

ʛʨʘʥʷʭ ʫʢʨʘʰʝʥʦ ʚʦʣʥʦʦʙʨʘʟʥʦ ʠʟʚʠʚʘʶʱʠʤʠʩʷ ʩʪʝʙʣʷʤʠ ʩ ʧʦʙʝʛʘʤʠ 

(ʠʩʣʠʤʠ). ʉʨʝʜʥʷʷ ʯʘʩʪʴ ʨʫʯʢʠ (ʰʠʨ. 4,9 ʩʤ) ʦʧʷʪʴ ʧʨʷʤʦʫʛʦʣʴʥʘʷ ʚ ʩʝʯʝʥʠʠ ʠ 

ʫʢʨʘʰʝʥʘ ʜʚʫʤʷ ʪʘʢʠʤʠ ʞʝ ʵʣʝʤʝʥʪʘʤʠ, ʢʘʢ ʠ ʚ ʥʘʯʘʣʝ, ʚ ʚʠʜʝ ʜʚʫʭ ʨʦʤʙʦʚ ʩ 

ʦʚʘʣʘʤʠ, ʤʝʞʜʫ ʢʦʪʦʨʳʤʠ ʧʦʩʝʨʝʜʠʥʝ ʛʦʨʠʟʦʥʪʘʣʴʥʦ ʨʘʩʧʦʣʦʞʝʥʥʳʡ 

ʙʦʣʴʰʦʡ ʦʚʘʣ ʩʦ ʩʢʚʦʟʥʳʤ ʦʪʚʝʨʩʪʠʝʤ. ʅʘ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʝ ʨʫʯʢʠ, ʠʜʝʪ ʪʦʪ 

ʞʝ ʦʨʥʘʤʝʥʪ, ʩ ʪʦʡ ʞʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴʶ, ʯʪʦ ʠ ʥʘ ʧʝʨʚʦʡ. 

ʂʦʨʧʫʩ ʢʦʪʝʣʢʘ ʩʥʘʨʫʞʠ ʫʢʨʘʰʝʥ ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ. ɺ ʚʝʨʭʥʝʡ ʯʘʩʪʠ 

ʥʠʞʝ ʚʝʥʯʠʢʘ ʨʘʩʧʦʣʦʞʝʥʘ ʫʟʢʘʷ ʧʦʣʦʩʢʘ (ʰʠʨ. 0,3 ʩʤ) ʩ ʧʦʧʝʨʝʯʥʳʤʠ 

ʯʝʨʪʦʯʢʘʤʠ, ʧʦʜ ʢʦʪʦʨʦʡ ʛʣʘʜʢʘʷ ʧʦʣʦʩʘ, ʦʢʦʥʪʫʨʝʥʥʘʷ ʢʦʥʮʝʥʪʨʠʯʝʩʢʠʤʠ 

ʣʠʥʠʷʤʠ. ʇʦʩʣʝ ʥʝʝ ʦʧʷʪʴ ʠʜʝʪ ʧʦʣʦʩʢʘ ʩ ʚʝʨʪʠʢʘʣʴʥʳʤʠ ʯʝʨʪʦʯʢʘʤʠ. ʅʠʞʝ 

ʨʘʩʧʦʣʦʞʝʥ ʧʦʷʩ (ʰʠʨ. 0,9) ʩ ʢʫʬʠʯʝʩʢʦʡ ʥʘʜʧʠʩʴʶ ʠ ʟʘʤʳʢʘʝʪ ʚʝʨʭʥʠʡ 

ʦʨʥʘʤʝʥʪʘʣʴʥʳʡ ʨʷʜ ʦʧʷʪʴ ʧʦʣʦʩʢʘ ʩ ʧʦʧʝʨʝʯʥʳʤʠ ʯʝʨʪʦʯʢʘʤʠ. ʅʠʞʥʶʶ 

ʯʘʩʪʴ ʧʦʚʝʨʭʥʦʩʪʠ ʢʦʪʝʣʢʘ ʩʥʘʯʘʣʘ ʫʢʨʘʰʘʝʪ ʫʟʢʘʷ ʧʦʣʦʩʢʘ ʩ ʚʝʨʪʠʢʘʣʴʥʳʤʠ 

ʯʝʨʪʦʯʢʘʤʠ, ʧʦʜ ʥʠʤ ʠʜʝʪ ʧʦʷʩ ʩ ʢʫʬʠʯʝʩʢʦʡ ʥʘʜʧʠʩʴʶ, ʢʦʪʦʨʳʡ ʧʨʝʨʳʚʘʝʪʩʷ 

ʯʝʪʳʨʴʤʷ ʢʨʫʛʣʳʤʠ ʤʝʜʘʣʴʦʥʘʤʠ ʩ ʢʨʝʩʪʦʦʙʨʘʟʥʳʤ ʧʝʨʝʧʣʝʪʝʥʠʝʤ ʣʝʥʪ. 

ʄʝʜʘʣʴʦʥʳ ʦʢʦʥʪʫʨʝʥʳ ʪʨʝʤʷ ʣʠʥʠʷʤʠ. 

ʂʦʥʮʳ ʨʫʯʢʠ ʦʙʣʦʤʘʥʳ ʠ ʨʝʤʦʥʪʠʨʦʚʘʥʳ, ʯʘʩʪʴ ʚʝʥʯʠʢʘ ʩʣʦʤʘʥʘ. 

ɺʳʩʦʪʘ ʢʦʪʝʣʢʘ ï 8,5 ʩʤ, ʜʠʘʤʝʪʨ ʚʝʥʯʠʢʘ (ʚʥʝʰ.) ï 11,5 ʩʤ, ʜʠʘʤʝʪʨ 

ʚʝʥʯʠʢʘ (ʚʥʫʪʨ.) ï 10,5 ʩʤ, ʜʠʘʤʝʪʨ ʤʝʜʘʣʴʦʥʦʚ ï 3 ʩʤ, ʰʠʨʠʥʘ ʨʫʯʢʠ ï 1,2 ï 

1,3 ʩʤ. ʂʦʣʣ ˉ 188/60. ʀʥʚ. ˉ ɸ.14176 

ʇʨʠʚʝʜʝʤ ʢʨʘʪʢʠʡ ʦʙʟʦʨ ʥʘʭʦʜʦʢ ʙʨʦʥʟʦʚʳʭ ʢʦʪʝʣʢʦʚ ʧʦʜʦʙʥʦʛʦ ʪʠʧʘ, ʘ 

ʪʘʢʞʝ ʢʦʪʝʣʢʦʚ ʥʝʩʢʦʣʴʢʦ ʠʥʦʡ ʬʦʨʤʳ, ʦʙʥʘʨʫʞʝʥʥʳʭ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʉʨʝʜʥʝʡ 

ɸʟʠʠ. 

ɸʙʩʦʣʶʪʥʦ ʧʦʭʦʞʠʡ ʧʦ ʬʦʨʤʝ ʢʦʪʝʣʦʢ ʙʳʣ ʦʙʥʘʨʫʞʝʥ ʚ ʩʦʩʪʘʚʝ 

ʉʝʨʘʭʩʢʦʛʦ ʢʣʘʜʘ ʙʨʦʥʟʦʚʳʭ ʠʟʜʝʣʠʡ XII  - XIII  ʚʚ, ʥʘʡʜʝʥʥʦʛʦ ʚ 

ʊʫʨʢʤʝʥʠʩʪʘʥʝ. ɺʳʩʦʪʘ ʝʛʦ 9,5 ʩʤ, ʜʠʘʤʝʪʨ 12 ʩʤ, ɺʝʥʯʠʢ ʚʳʩʦʪʦʡ 0,5 ʩʤ, 

ʰʠʨʠʥʦʡ 0,3 ʩʤ, ʥʝʩʢʦʣʴʢʦ ʦʪʦʛʥʫʪ. ʈʫʯʢʘ ʰʠʨʠʥʦʡ 1,5 ʩʤ, ʪʦʣʱʠʥʦʡ 0,2 ʩʤ, 

ʠʤʝʝʪ ʧʦʩʝʨʝʜʠʥʝ ʰʠʰʝʯʢʫ ʩ ʦʪʚʝʨʩʪʠʝʤ, ʟʘʢʨʝʧʣʝʥʘ ʩ ʧʦʤʦʱʴʶ ʜʚʫʭ ʫʰʝʢ. 

ʅʘʨʫʞʥʘʷ ʧʦʚʝʨʭʥʦʩʪʴ ʦʨʥʘʤʝʥʪʘʣʴʥʦ ʨʘʟʜʝʣʝʥʘ ʥʘ ʜʚʝ ʥʝʨʘʚʥʳʝ ʯʘʩʪʠ. 

ɺʝʨʭʥʷʷ ʫʟʢʘʷ ʧʦʣʦʩʘ ʧʦʜ ʚʝʥʯʠʢʦʤ (ʰʠʨʠʥʘ 2 ʩʤ) ʫʢʨʘʰʝʥʘ ʵʧʠʛʨʘʬʠʯʝʩʢʠʤ 

ʦʨʥʘʤʝʥʪʦʤ çʮʚʝʪʫʱʠʡ ʢʫʬʠè, ʥʘ ʥʠʞʥʝʡ ʧʦʣʦʩʝ (6,5ʩʤ) ʚʳʛʨʘʚʠʨʦʚʘʥʦ 

ʯʝʪʳʨʝ ʨʷʜʘ ʛʝʦʤʝʪʨʠʯʝʩʢʠʭ ʧʝʨʝʧʣʝʪʘʶʱʠʭʩʷ ʣʝʥʪ (ɹʷʰʠʤʦʚʘ, ɸʪʘʝʚʘ , 2012. 

ʉ. 174, ʠʣʣ VI). ʅʘ ʥʝʤ, ʪʘʢʞʝ, ʢʘʢ ʠ ʥʘ ʥʘʰʝʤ ʠʤʝʝʪʩʷ ʦʨʥʘʤʝʥʪʘʣʴʥʳʡ ʧʦʷʩʦʢ 

ʩ ʵʧʠʛʨʘʬʠʯʝʩʢʠʤ ʦʨʥʘʤʝʥʪʦʤ. 

ʂʨʦʤʝ ʢʦʪʝʣʢʘ ʮʠʣʠʥʜʨʠʯʝʩʢʦʡ ʬʦʨʤʳ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʊʫʨʢʤʝʥʠʩʪʘʥʘ 

ʙʳʣʠ ʥʘʡʜʝʥʳ ʘʥʘʣʦʛʠʯʥʳʝ ʢʦʪʝʣʢʠ ʩ ʥʝʩʢʦʣʴʢʦ ʜʨʫʛʦʡ ʬʦʨʤʦʡ ʪʫʣʦʚʘ. 
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ʀʥʪʝʨʝʩ ʧʨʝʜʩʪʘʚʣʷʝʪ ʙʨʦʥʟʦʚʳʡ ʢʦʪʝʣʦʢ ʠʟ ʐʝʭʨʠʩʣʘʤʘ. ʆʥ ʠʤʝʝʪ 

ʢʦʥʠʯʝʩʢʫʶ ʬʦʨʤʫ, ʨʘʩʰʠʨʷʶʱʫʶʩʷ ʦʪ ʚʝʥʯʠʢʘ ʢʦ ʜʥʫ. ɺʳʩʦʪʘ ʝʛʦ 15 ʩʤ, 

ʜʠʘʤʝʪʨ ʫʩʪʴʷ 16 ʩʤ. ʂʦʪʝʣʦʢ ʠʟʛʦʪʦʚʣʝʥ ʪʝʭʥʠʢʦʡ ʦʪʣʠʚʢʠ ʠ ʫʢʨʘʰʝʥ 

ʙʦʛʘʪʳʤ ʯʝʢʘʥʥʳʤ ʫʟʦʨʦʤ. ɺʝʥʯʠʢ ʧʣʦʩʢʠʡ ʠ ʚ ʜʚʫʭ ʤʝʩʪʘʭ ʦʨʥʘʤʝʥʪʠʨʦʚʘʥ 

ʨʘʩʪʠʪʝʣʴʥʳʤ ʤʦʪʠʚʦʤ. ʊʫʣʦʚʦ ʦʢʨʫʛʣʦʝ, ʩ ʥʘʨʫʞʥʦʡ ʩʪʦʨʦʥʳ ʫʢʨʘʰʝʥʦ 

ʦʨʥʘʤʝʥʪʦʤ. ʇʦʜ ʚʝʥʯʠʢʦʤ ʧʨʦʭʦʜʷʪ ʜʚʝ ʧʘʨʘʣʣʝʣʴʥʳʝ ʛʦʨʠʟʦʥʪʘʣʴʥʳʝ 

ʣʠʥʠʠ, ʟʘʪʝʤ ʧʦʣʦʩʘ ʩ ʘʨʘʙʩʢʦʡ ʧʦʜʧʠʩʴʶ ʧʦʯʝʨʢʦʤ çʥʘʩʭè (2ʩʤ). ʐʠʨʦʢʠʡ 

ʧʦʷʩ (5,5ʩʤ) ʩʦʩʪʦʠʪ ʠʟ ʯʝʨʝʜʫʶʱʠʭʩʷ ʠʟʦʙʨʘʞʝʥʠʡ ʯʝʪʳʨʝʭ ʬʘʥʪʘʩʪʠʯʝʩʢʠʭ 

ʩʫʱʝʩʪʚ (ʯʝʣʦʚʝʢʦ-ʧʪʠʮʳ) ʠ ʧʷʪʠ ʠʟʦʙʨʘʞʝʥʠʡ ʩʦʙʘʢ ʠ ʟʘʡʮʝʚ, ʠʜʫʱʠʭ ʚʣʝʚʦ. 

ʅʠʞʥʠʡ ʧʦʷʩ (1ʩʤ) ʫʢʨʘʰʝʥ ʨʘʩʪʠʪʝʣʴʥʳʤ ʫʟʦʨʦʤ. ʂʦʪʝʣʦʢ ʠʤʝʝʪ 

ʜʫʛʦʦʙʨʘʟʥʫʶ ʨʫʯʢʫ ʩ ʰʠʰʝʯʢʦʡ ʚ ʮʝʥʪʨʝ, ʧʨʠʢʨʝʧʣʝʥʥʫʶ ʢ ʢʦʣʴʮʝʚʠʜʥʳʤ 

ʫʰʢʘʤ. ʅʘʭʦʜʢʘ ʭʨʘʥʠʪʩʷ ʚ ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʤ ʬʦʥʜʝ ʀʥʩʪʠʪʫʪʘ ʠʩʪʦʨʠʠ ɸʅ 

ʊʫʨʢʤʝʥʠʩʪʘʥʘ (ɹʷʰʠʤʦʚʘ, ɸʪʘʝʚʘ, 2012. ʉ. 174, ʠʣʣ. IV, ʨʠʩ.1) 

ɼʚʘ ʢʦʪʝʣʢʘ ʙʳʣʠ ʦʙʥʘʨʫʞʝʥʳ ʚ ʩʦʩʪʘʚʝ ʢʣʘʜʘ, ʥʘʡʜʝʥʥʦʛʦ ʥʘ ʛʦʨʦʜʠʱʝ 

ʗʩʳʜʝʧʝ ʚ ʉʝʨʘʭʩʢʦʤ ʦʘʟʠʩʝ.  

ʇʝʨʚʳʡ ʢʦʪʝʣʦʢ ʰʘʨʦʚʠʜʥʦʡ ʬʦʨʤʳ ʩ ʤʘʩʩʠʚʥʦʡ ʜʫʛʦʦʙʨʘʟʥʦʡ ʨʫʯʢʦʡ ʠ 

ʥʠʟʢʦʡ ʥʦʞʢʦʡ. ʋʢʨʘʰʝʥ ʪʦʥʢʦʡ ʛʨʘʚʠʨʦʚʢʦʡ ʚ ʪʨʠ ʧʦʷʩʘ, ʢʦʪʦʨʳʝ ʦʪʜʝʣʝʥʳ 

ʜʨʫʛ ʦʪ ʜʨʫʛʘ ʛʦʨʠʟʦʥʪʘʣʴʥʦʡ ʣʠʥʠʝʡ. ʂʦʪʝʣʦʢ ʫʢʨʘʰʝʥ ʨʘʩʪʠʪʝʣʴʥʳʤ ʠ 

ʛʝʦʤʝʪʨʠʯʝʩʢʠʤ ʦʨʥʘʤʝʥʪʦʤ, ʘ ʪʘʢʞʝ ʘʨʘʙʩʢʦʡ ʥʘʜʧʠʩʴʶ ʧʦʯʝʨʢʦʤ çʥʘʩʭè 

(ɹʷʰʠʤʦʚʘ, ɸʪʘʝʚʘ, 2012. ʉ. 174. ʠʣʣ V, ʨʠʩ.2). 

ɺʪʦʨʦʡ ʢʦʪʝʣʦʢ ʫʧʣʦʱʝʥʥʦ-ʰʘʨʦʚʠʜʥʦʡ ʬʦʨʤʳ. ʈʫʯʢʘ ʩ 

ʢʨʶʯʢʦʦʙʨʘʟʥʳʤʠ ʢʦʥʮʘʤʠ ʧʨʠʢʨʝʧʣʝʥʘ ʢ ʪʫʣʦʚʫ. ɺʳʩʦʪʘ ʝʛʦ 6,5 ʩʤ, ʜʠʘʤʝʪʨ 

ʰʠʨʦʢʦʡ ʯʘʩʪʠ ʪʫʣʦʚʘ 7,5 ʩʤ. ʅʘ ʚʝʨʭʥʝʡ ʯʘʩʪʠ ʨʫʯʢʠ ʠʤʝʝʪʩʷ ʰʠʰʝʯʢʘ. 

ɺʥʝʰʥʷʷ ʧʦʚʝʨʭʥʦʩʪʴ ʢʦʪʝʣʢʘ ʨʘʟʜʝʣʝʥʘ ʪʨʝʤʷ ʦʨʥʘʤʝʥʪʘʣʴʥʳʤʠ ʧʦʣʦʩʘʤʠ. 

ʇʦʣʦʩʘ ʧʦʜ ʚʝʥʯʠʢʦʤ ʰʠʨʠʥʦʡ 0,5 ʩʤ ʦʨʥʘʤʝʥʪʠʨʦʚʘʥʘ ʜʚʫʤʷ 

ʧʝʨʝʧʣʝʪʘʶʱʠʤʠʩʷ ʣʝʥʪʘʤʠ. ɺ ʮʝʥʪʨʘʣʴʥʦʡ ʰʠʨʦʢʦʡ (4ʩʤ) ʯʘʩʪʠ 

ʚʳʛʨʘʚʠʨʦʚʘʥʳ ʯʝʪʳʨʝ ʨʦʟʝʪʢʠ ʫʢʨʘʰʝʥʥʳʝ çʮʚʝʪʫʱʠʤ ʢʫʬʠè, ʚ ʥʠʞʥʝʡ ï ʜʚʝ 

ʚʳʪʷʥʫʪʳʝ ʧʝʨʝʧʣʝʪʘʶʱʠʝʩʷ ʣʝʥʪʳ (ɹʷʰʠʤʦʚʘ, ɸʪʘʝʚʘ, 2012. ʉ. 174, 175, ʠʣʣ. 

VII). ɼʘʪʠʨʫʶʪʩʷ ʢʦʪʝʣʢʠ XII  ï XIII  ʚʝʢʘʤʠ. 

ʅʘ ʙʨʦʥʟʦʚʦʤ ʢʦʪʝʣʢʝ XII  ʚ. ʩ ʛʦʨʦʜʠʱʘ ʐʘʭʩʝʥʝʤ ʦʨʥʘʤʝʥʪʘʮʠʷ 

ʨʘʩʧʝʨʝʜʝʣʝʥʘ ʚ ʚʠʜʝ ʫʟʢʠʭ ʠ ʰʠʨʦʢʠʭ ʧʦʣʦʩ. ʎʠʢʣ ʚʳʩʪʫʧʘʶʱʠʭ ʥʘ ʬʦʥʝ 

ʪʦʥʢʠʭ ʨʘʩʪʠʪʝʣʴʥʳʭ ʩʧʣʝʪʝʥʠʡ ʙʣʘʛʦʧʦʞʝʣʘʥʠʡ, ʥʘʯʝʨʪʘʥʥʳʭ çʥʘʩʭʦʤè ʠ 

çʢʫʬʠè, ʢʦʪʦʨʳʝ ʧʨʠʟʳʚʘʶʪ ʥʘ ʚʣʘʜʝʣʴʮʘ ʩʦʩʫʜʘ ʜʦʣʛʫʶ ʩʣʘʚʫ, ʫʩʧʝʭ ʠ 

ʩʯʘʩʪʴʝ, ʤʠʣʦʩʪʴ ʙʦʞʠʶ, ʙʣʘʛʦʜʝʥʩʪʚʠʝ ʯʝʨʝʜʫʶʪʩʷ ʩ ʢʨʫʛʣʳʤʠ ʤʝʜʘʣʴʦʥʘʤʠ,  

ʚ ʢʦʪʦʨʳʭ ʨʘʟʤʝʱʝʥʳ ʩʬʠʥʢʩʳ ʠʣʠ ʠʜʫʱʠʝ ʚʧʨʘʚʦ ʞʠʚʦʪʥʳʝ; ʤʝʜʘʣʴʦʥ ʩ 

ʠʟʦʙʨʘʞʝʥʠʝʤ ʜʣʠʥʦʰʝʝʡ ʧʪʠʮʳ ʟʘʧʦʣʥʷʝʪ ʚʥʝʰʥʶʶ ʩʪʦʨʦʥʫ ʜʥʘ. 

(ʇʫʛʘʯʝʥʢʦʚʘ, 1967. ʉʪʨ. 144, ʠʣʣ. 122; ʈʘʧʦʧʦʨʪ, ʉ.414. ʨʠʩ. 14). 

ɺ 1969 ʛʦʜʫ ʥʘ ʧʣʦʱʘʜʠ ʈʝʛʠʩʪʘʥ ʚ ʉʘʤʘʨʢʘʥʜʝ ʧʨʠ ʟʘʢʣʘʜʢʝ ʢʦʪʣʦʚʘʥʘ 

ʧʦʜ ʟʜʘʥʠʝ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ-ʟʘʧʦʚʝʜʥʠʢʘ, ʖ.ʌ. ɹʫʨʷʢʦʚʳʤ ʚʦ ʚʨʝʤʷ 

ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʛʦ ʥʘʜʟʦʨʘ ʙʳʣʘ ʦʙʥʘʨʫʞʝʥʘ ʤʘʩʪʝʨʩʢʘʷ ʤʝʜʥʠʢʘ-ʶʚʝʣʠʨʘ XIV  

ʚʝʢʘ, ʧʨʠ ʨʘʩʯʠʩʪʢʝ ʢʦʪʦʨʦʡ ʙʳʣʦ ʥʘʡʜʝʥʦ ʙʦʣʝʝ ʰʝʩʪʠʜʝʩʷʪʠ ʙʨʦʥʟʦʚʳʭ 

ʠʟʜʝʣʠʡ, ʩʨʝʜʠ ʢʦʪʦʨʳʭ ʙʳʣʠ ʥʝʙʦʣʴʰʠʝ ʢʦʪʝʣʢʠ - ʢʘʰʢʫʣʠ. ʋ ʥʠʭ 

ʧʦʜʰʘʨʦʚʠʜʥʦʝ ʪʫʣʦʚʘ, ʩ ʰʠʨʦʢʠʤ, ʦʪʦʛʥʫʪʳʤ ʥʘʨʫʞʫ ʚʝʥʯʠʢʦʤ ʩ 

ʟʘʦʩʪʨʝʥʥʳʤ ʢʨʘʝʤ ʠ ʰʠʨʦʢʠʤ ʦʩʥʦʚʘʥʠʝʤ ʦʙʦʜʢʘ, ʫʧʣʦʱʝʥʥʳʤ ʢʚʝʨʭʫ. 

ʅʝʙʦʣʴʰʘʷ ʩʫʞʝʥʥʘʷ ʛʦʨʣʦʚʠʥʘ, ʚʳʜʝʣʝʥʥʘʷ ʨʝʣʴʝʬʥʳʤ ʚʘʣʠʢʦʤ, ʩʦʝʜʠʥʷʣʘ 



 

 134 

ʚʝʥʯʠʢ ʩ ʨʘʩʰʠʨʷʶʱʠʤʩʷ ʪʫʣʦʚʦʤ, ʩʬʦʨʤʦʚʘʥʥʳʤ ʠʟ ʜʚʫʭ ʧʦʣʦʚʠʥ. 

ʆʩʥʦʚʘʥʠʝ ʦʬʦʨʤʣʝʥʦ ʚ ʚʠʜʝ ʨʘʩʰʠʨʷʶʱʝʡʩʷ ʥʘʨʫʞʫ ʨʘʩʪʨʫʙʦʤ ʢʦʣʴʮʝʚʦʡ 

ʥʦʞʢʠ. ʄʝʩʪʘ ʩʦʝʜʠʥʝʥʠʷ ʵʣʝʤʝʥʪʦʚ ʜʝʢʦʨʠʨʦʚʘʥʳ ʨʝʣʴʝʬʥʳʤ ʚʘʣʠʢʦʤ. 

ʈʘʟʤʝʨʳ ʢʦʣʝʙʣʶʪʩʷ: ʚʳʩʦʪʘ 9,3-11ʩʤ; ʤʘʢʩʠʤʘʣʴʥʳʡ ʜʠʘʤʝʪʨ ʪʫʣʦʚʘ 10,5-

12,8 ʩʤ; ʜʠʘʤʝʪʨ ʦʩʥʦʚʘʥʠʷ ʥʦʞʢʠ 6,7-8,5. ɺʘʨʴʠʨʫʶʪ ʠ ʦʙʱʠʝ ʧʨʦʧʦʨʮʠʠ 

ʩʦʩʫʜʦʚ-ʦʪ ʧʦʜʰʘʨʦʚʠʜʥʳʭ ʜʦ ʧʨʠʟʝʤʠʩʪʳʭ, ʚʳʩʦʪʘ ʢʦʪʦʨʳʭ ʩʦʦʪʥʦʩʠʪʩʷ ʩ 

ʜʠʘʤʝʪʨʦʤ, ʢʘʢ 3:4. ʇʨʠ ʙʣʠʟʢʠʭ ʧʨʦʧʦʨʮʠʷʭ ʚʳʜʝʣʷʝʪʩʷ ʥʝ ʤʝʥʝʝ ʪʨʝʭ 

ʚʘʨʠʘʥʪʦʚ ʢʦʨʧʫʩʘ: ʦʢʨʫʛʣʳʡ, ʩ ʫʪʷʞʝʣʝʥʥʦʡ ʥʠʞʥʝʡ ʯʘʩʪʴʶ (ʝʛʦ ʧʦʜʚʠʜʦʤ 

ʷʚʣʷʝʪʩʷ ʰʘʨ) ʩʦ ʩʣʝʛʢʘ ʚʳʪʷʥʫʪʦʡ ʛʦʨʣʦʚʠʥʦʡ, ʚʳʜʝʣʝʥʥʦʡ ʩʧʝʮʠʘʣʴʥʳʤ 

ʫʩʪʫʧʦʤ; ʫʪʷʞʝʣʝʥʥʳʡ, ʫʧʣʦʱʝʥʥʳʡ ʜʦ ʦʚʘʣʘ ʩ ʧʦʜʯʝʨʢʥʫʪʦ ʨʝʟʢʠʤ ʠʟʣʦʤʦʤ 

ʚ ʮʝʥʪʨʝ ʪʫʣʦʚʘ. ʉʚʝʨʭʫ ʩʦʩʫʜ ʠʤʝʣ ʛʦʨʠʟʦʥʪʘʣʴʥʫʶ ʨʫʯʢʫ, ʯʘʱʝ ʚ ʬʦʨʤʝ 

ʦʢʨʫʛʣʦʡ ʜʫʞʢʠ-ʢʦʨʦʤʳʩʣʘ, ʚʝʨʭʫʰʢʘ ʢʦʪʦʨʦʡ ʠʥʦʛʜʘ ʦʬʦʨʤʣʷʣʘʩʴ ʛʨʘʥʝʥʳʤ 

ʥʘʚʝʨʰʠʝʤ ʩ ʦʪʚʝʨʩʪʠʝʤ. ɺʥʠʟʫ ʨʫʯʢʘ ʧʨʠʢʨʝʧʣʷʣʘʩʴ ʢ ʜʚʫʤ ʧʨʠʧʘʷʥʥʳʤ ʢ 

ʚʝʥʯʠʢʫ ʚʝʨʪʠʢʘʣʴʥʳʤ ʫʰʢʘʤ ʚʳʩʦʪʦʡ ʜʦ 1,5 ʩʤ ʩ ʧʨʦʡʤʘʤʠ. ɺ ʤʝʩʪʝ 

ʩʦʝʜʠʥʝʥʠʷ ʨʫʯʢʠ ʟʘʛʥʫʪʳ ʰʠʨʦʢʠʝ ʧʝʪʣʠ, ʪʘʢ ʯʪʦ ʨʫʯʢʘ ʩʚʦʙʦʜʥʦ ʜʚʠʞʝʪʩʷ 

ʧʦ ʧʨʦʡʤʝ. ʆʬʦʨʤʣʝʥʠʝ ʧʝʪʣʠ-ʜʝʢʦʨʘʪʠʚʥʦ-ʬʠʛʫʨʥʦʝ, ʚ ʚʠʜʝ ʩʪʠʣʠʟʦʚʘʥʥʦʡ 

ʧʘʩʪʠ ʞʠʚʦʪʥʦʛʦ, ʦʭʚʘʪʳʚʘʶʱʝʡ ʫʰʢʦ. ʅʘʜ ʧʘʩʪʴʶ ʚʳʜʝʣʝʥ ʪʨʝʫʛʦʣʴʥʠʢʦʤ 

ʟʘʛʨʠʚʦʢ, ʦʬʦʨʤʣʷʶʱʠʡ ʛʦʣʦʚʢʫ. ɽʩʪʴ ʠ ʙʦʣʝʝ ʧʨʦʩʪʳʝ ʧʣʦʩʢʠʝ ʚ ʩʝʯʝʥʠʠ 

ʨʫʯʢʠ ʩ ʞʝʩʪʢʠʤ ʢʨʝʧʣʝʥʠʝʤ-ʰʪʠʬʪʦʤ. ʇʦʜʦʙʥʘʷ ʬʦʨʤʘ ʢʦʪʣʦʚ ʥʘ 

ʩʨʝʜʥʝʚʝʢʦʚʦʤ ɺʦʩʪʦʢʝ ʠʟʚʝʩʪʥʘ ʩ XII  ʚ. ʉʦʩʫʜʳ ʥʝ ʠʤʝʶʪ ʙʦʛʘʪʦʛʦ 

ʦʨʥʘʤʝʥʪʘ, ʯʪʦ ʦʙʲʷʩʥʷʝʪʩʷ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ ʪʝʤ, ʯʪʦ ʦʥʠ ʥʘʭʦʜʠʣʠʩʴ ʥʘ 

ʩʪʘʜʠʠ ʠʟʛʦʪʦʚʣʝʥʠʷ, ʘ ʩ ʜʨʫʛʦʡ, ʚʝʨʦʷʪʥʦ, ʙʦʣʝʝ ʩʢʨʦʤʥʳʤʠ ʟʘʧʨʦʩʘʤʠ 

ʟʘʢʘʟʯʠʢʦʚ. ʊʘʢ, ʦʢʨʫʛʣʦʝ ʪʫʣʦʚʦ ʥʘ ʦʜʥʦʤ ʢʦʪʝʣʢʘ ʜʝʣʠʪʩʷ ʥʘ ʪʨʠ ʧʦʷʩʘ 

ʨʝʣʴʝʬʥʳʤʠ ʜʚʦʡʥʳʤʠ ʚʘʣʠʢʘʤʠ-ʧʦʷʩʢʘʤʠ. ʉʨʝʜʥʠʡ, ʩʘʤʳʡ ʰʠʨʦʢʠʡ, 

ʧʦʢʨʳʪ ʦʨʥʘʤʝʥʪʦʤ, ʧʨʝʜʩʪʘʚʣʝʥʥʳʤ ʥʘʜʧʠʩʷʤʠ ʥʘ ʟʘʰʪʨʠʭʦʚʘʥʥʦʤ 

ʩʝʪʯʘʪʦʤ ʬʦʥʝ. ʅʘʜʧʠʩʴ ʩʦʩʪʦʠʪ ʠʟ ʦʪʜʝʣʴʥʳʭ ʩʣʘʚ ʙʣʘʛʦʧʦʣʦʞʝʣʘʪʠʡ, 

ʨʘʟʜʝʣʝʥʥʳʭ ʯʝʪʳʨʴʤʷ ʢʨʫʛʣʳʤʠ ʤʝʜʘʣʴʦʥʘʤʠ, ʟʘʧʦʣʥʝʥʥʳʤʠ ʧʝʨʣʘʤʠ, 

ʦʙʨʘʟʫʶʱʠʤʠ ʩʝʤʠʣʝʧʝʩʪʢʦʚʳʡ ʮʚʝʪʦʢ. ʅʘ ʦʪʜʝʣʴʥʳʭ ʢʦʪʝʣʢʘʭ ʙʝʛʣʴʤ, ʥʦ 

ʢʫʨʩʠʚʥʳʤ ʧʦʯʝʨʢʦʤ ʚʳʨʝʟʘʥʳ ʥʘʜʧʠʩʠ ʩ ʠʤʝʥʘʤʠ ʚʣʘʜʝʣʴʮʝʚ. (ɹʫʨʷʢʦʚ, 

1990.ʉ.109-111, ʨʠʩ 4, 1-10). 

ʀʩʭʦʜʷ ʠʟ ʚʳʰʝ ʦʧʠʩʘʥʥʦʛʦ ʩʨʘʚʥʠʪʝʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ ʙʨʦʥʟʦʚʳʡ 
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SIRDARYO VILOYATI MADANIY MEROS OBôEKTLARINI 

OóRGANILISH JARAYONLARI (ESKI XOVOS YODGORLIGI 

MISOLIDA)  
 

Annotatsiya: Mazkur maqolada Sirdaryo viloyati tarixi xamda Buyuk ipak 

yoólini bogólab turuvchi madaniy yodgorligi Xovos tepaligi tarixi va arxeologik 

ekspeditsiyalar keng oórganilgan.   

Kalit soózlar: tepalik, arxeologiya, madaniy meros,arxitektura, ekspertiza, 

innovatsiya, yodgorlik 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʰʠʨʦʢʦ ʠʟʫʯʝʥʘ ʠʩʪʦʨʠʷ ʉʳʨʜʘʨʴʠʥʩʢʦʡ 

ʦʙʣʘʩʪʠ, ʘ ʪʘʢʞʝ ʠʩʪʦʨʠʷ ʢʫʣʴʪʫʨʥʦʛʦ ʧʘʤʷʪʥʠʢʘ ɺʝʣʠʢʦʛʦ ʰʝʣʢʦʚʦʛʦ ʧʫʪʠ, 

ʠʩʪʦʨʠʷ ʭʦʣʤʘ ʍʘʚʦʩ, ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʭ ʵʢʩʧʝʜʠʮʠʡ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʭʦʣʤ, ʘʨʭʝʦʣʦʛʠʷ, ʢʫʣʴʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ, ʘʨʭʠʪʝʢʪʫʨʘ, 

ʵʢʩʧʝʨʪʠʟʘ, ʠʥʥʦʚʘʮʠʠ, ʧʘʤʷʪʥʠʢ. 

Abstract: This article has extensively studied the history of the Syrdarya region, 

as well as the history of the cultural monument of the Great Silk Road, the history of 

the Khavos hill, archaeological expeditions.  

Key words: hill, archeology, cultural heritage, architecture, expertise, 

innovation, monument.  

 

Respublikamizda milliy qadriyatlar, xalqimizning boy tarixi, moddiy-madaniy 

yodgorliklarga eôtibor tubdan oózgardi. Soónggi yillarda madaniy merosimizni 

yanada chuqurroq oórganish, ulardan ichki va halqaro turizm salohiyatini oshirishda 

samarali foydalanish muhim ahamiyat kasb etmoqda. çSirdaryoning turizm 

salohiyati, tarixiy, madaniy maskanlari boshqa hududlarga nisbatan kamday 

tuyuladi. Biroq Sirdaryoda ham mavjudlaridan tashqari hali kashf etilmagan tarix 

sir-sinoatlariga boy manbalar serobè[3].  

Oózbekiston Respublikasi Prezidentining 2020-yil 27-noyabrdagi PF-6119-son 

çOózbekiston Respublikasi qurilish tarmogóini modernizatsiya qilish, jadal va 

innovatsion rivojlantirishning 2021-2025-yillarga moóljallangan strategiyasini 

tasdiqlash toógórisidaègi,  2018-yil 11-apreldagi PF-5408-son çQurilish Vazirligini 

tashkil etish toógórisidaègi, 2018-yil 14-noyabrdagi PF-5577-son çQurilish sohasini 

davlat tomonidan tartibga solishni takomillashtirish qoóshimcha chora-tadbirlari 

toógórisidaègi Farmonlari hamda Vazirlar Mahkamasining 2018-yil 12-iyundagi 

14/1-410-son topshirigóiga muvofiq çSirdaryo viloyati Xovos tumanidagi Koóhna 

Xovos tepaligi va uning atrofida joylashgan ziyoratgohlarni obodonlashtirish va 

taômirlash hamda Sayhunobod tumanidagi Nurota manzilgohini arxeolog va 
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tarixshunos olimlar tomonidan oórganilishini tashkil etish, hududlarda turizm 

infratuzilmalarini barpo etish masalalarini belgilangan tartibda koórib chiqishè va 

shu sohaga tegishli boshqa meôyoriy-huquqiy hujjatlarda belgilangan vazifalarni 

amalga oshirishda mazkur tadqiqot muayyan darajada xizmat qiladi. 

Oózbekiston Respublikasi Prezidentining 2021-yil 19-iyundagi PQ-5150-son 

çOózbekiston Respublikasi Turizm va sport vazirligi huzuridagi madaniy meros 

agentligi faoliyatini tashkil etish hamda sohani innovatsion rivojlantirish chora 

tadbirlari toógórisidaègi Qarori [1], hamda 2021-2022-yillarda moddiy madaniy 

meros, koóchmas mulk obôektlarini qayta tarixiy-madaniy ekspertizadan oótkazish, 

ularning raqamlashtirilgan pasporti va katalogini ishlab chiqish boóyicha Sirdaryo 

viloyatida 78 ta obôekt roóyxatga olingan boólib, 1 chorakda 30 dan ortiq va 2 

chorakdan qoldan obôektlar ekspertizadan oótkazib, restavratsiyaga mutohjlari qayta 

koórib chiqiladi. Ular orasida qadimgi Xovos tepaligini ham etirof etib oótish lozim.  

Eski Xovos xarobasi Sirdaryo viloyatining, qolaversa, butun Mirzachoól 

vohasining eng koóhna yodgorligidir. Bundan 30 yil oldin hozirda Oózbekiston 

Respublikasi Fanlar Akademiyasi Arxeologiya institutining xodimi, tajribali olim 

A.Gritsina Xovos xarobalariga ilk bor mutaxassis sifatida eôtibor bergan edi. Xovos 

tepaligida arxeologik qazilmalar oótkazib, unda qadimiy qatlamlar mavjudligini 

aniqlagan [6].  

Mazkur davrda ekspeditsiya oldida yodgorliklarning qadimiy joyini aniqlash, 

uning karvon yoóllari, mozor va qoórgóonlarni tadqiq etishi kabi oóta muhim 

vazifalar turardi. Faqat 1980-yillarning oxiriga kelib, Xovosning mahobatli 

xarobalariga navbat keladi [8].  

1988-1989-yillarda Oózbekiston Respublikasi Fanlar Akademiyasi 

Arxeologiya institutining Sirdaryo arxeologik guruhi ilk bor eski Xovos 

xarobalarida qazilma ishlarini olib borganligi natijasida yodgorlikning eng pastki 

qatlamlaridan olingan arxeologik manbalar manzilgohining kamida milodgacha va 

milodiy I asrlarda paydo boólganligini koórsatadi. Boshqacha aytganda, eski Xovos 

kamida ikki ming yillik tarixiga ega ekanligi va butun Sirdaryo viloyati hududidagi 

shahar xarobasi qoldigói ekanligi isbotlangan [11].  

Oózbekiston Respublikasi davlat mustaqilligining 23 yilligi arafasida taniqli 

arxeolog olim A.Gritsina rahbarligida beshinchi marotaba ekspeditsiya olib borildi 

va bir necha kun ichida tepalikdan anchagina noyob topilmalar: turli sopol idishlar, 

roózgóor buyumlar topilib, oórganib chiqilgan. Bular tepalik oórnidagi qadim 

shaharda eramizdan oldingi tahminan IV-V asrlarda yashagan odamlarga tegishli 

buyumlar ekanligini aniqlangan. 

Keng koólamli arxeologik tadqiqotlar paytida qurilish qoldiqlari va koóplab 

arxeologik topilmalar ochib oórganilgan. Oózbekiston Fanlar akademiyasi 

Arxeologiya instituti xodimlari bu jarayonda mingdan ortiq turli qadimiy ashyolar 

topishga erishganlar. Eramizdan avvalgi III-II asrga oid maôbuda ï Anaxita 

haykalchasi, X-XI asrlarga oid tangalar, XII asrga oid humo qushi tasviri tushirilgan 

chiroq dastasi, X-XXI asrlarga taalluqli maxsus simob idishchasi, VII-VIII asrlarga 

oid idishlarda qoóllanilgan muhrlar, xurmacha-koózalar, naqshli idish-tovoq 

boólaklari, qopqoqlar hamda balandligi kamida bugódoy solishga moóljallangan 1 

metrli xumlar ana shular jumlasidandir. Tarix fanlari nomzodi Aleksey Gritsina 
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rahbarligida Xovos arxeologik ekspeditsiyasi aôzolari ayni jaziramada bir yarim oy 

davomida koóhna Xovos yodgorligida qazish ishlarini olib bordilar. Xonadonlardan 

biridagi ketma-ket terilgan yirik va baland 4 ta xum alohida eôtiborga molik boólib,  

ular deyarli butun va  aniq davrga oid. Bir xoójalikka tegishli. Ularda 100 

kilogrammgacha bugódoy, yogó va boshqa oziq-ovqat mahsulotlari saqlangan [7].  

Xoójalikdagi yana bir muhim topilma miloddan avvalgi III-II asrlarga oid 

sandal oórni, oórtasi chuqur, loy bilan mustahkam suvalgan. Yaôni, temirchi yo kulol 

usta oilasi bu yerda ishlash bilan birga istiqomat ham qilgan boólishi mumkin. 

Oótgan yil hisobidan bir yarim oy davom etgan ekspeditsiyaning oózida topilgan 

buyumlarni kuzata turib ajdodlarimiz zakovati, yuksak madaniyati va maônaviyati 

bilan chindan ham umuminsoniy tamaddunga katta hissa qoóshganiga amin boólish 

mumkin.  

Eôtibor bering: atigi bir yarim oylik ekspeditsiya davomida ikkita kichik 

obeôktlardan qariyb 500 taga yaqin arxeologik topilma ishlari qazib oórganilgan. 

Bularning samarasida A. Gritsina va M. Sodiqovlarning çEski Xovos va unga 

qoóshni hududlar qadim va oórta asrlardaè deb nomlangan kitobi chop etildi. Eski 

Xovos tepaligi YUNESKO tomonidan qadimiy joy sifatida roóyxatga olindi.  

Tarixiy tadqiqotlar shuni koórsatmoqdaki Ustrushonaning qadim va oórta 

asrlardagi shahar madaniyati masalalari boóyicha Negmatov N.N., Kotolenko G.A., 

Belyayeva T.V., Xmelnskiy S.G., Gritsina A.A., Toóychiboyev B.B, Ustrushona 

shaharsozligining ilk va rivojlangan oórta asrlardagi oóziga xos xususiyatlari 

borasida, Poólatov Oó.P, Berdimurodov A.E, Suyunov S.S, Sverchkov L.M, 

Omonjulov T.O oólkaning soónggi oórta asrlar va xonliklar zamonidagi shaharlar 

tarixi, aholining xoójaligi va turmush tarzi muammolari ustida Muxtorov A. M, 

Pardaev A.X, Erbutayeva U.S, Mirzayeva N.J, Alibekov U, Mirzaliyev U. singari 

mutaxassislar tadqiqot oótkazishgan [9]. 

A.A.Giritsina, V.I.Nabokov, Ye.F.Buryakov kabi arxeologlar tadqiqot ishlarini 

olib borishdi. Tadqiqot natijalari ushbu manzilgohning kamida milodgacha I va 

milodiy I asrlarda paydo boólganligi haqida xulosa chiqarish imkonini berdi.  

2003-yilda arxeologik tadqiqotlar eski Xovos tepaligida A.A.Gritsina, 

I.D.Ivaniskiy yosh arxeolog K.Raximov, M.Sodiqov, B.Azimovlar tomonidan 

oórganildi. 2004-yilda ish davom ettirilib guruh ishiga tajribali mutaxasis G.I. 

Bogomolov va taniqli arxeolog Baxtigul Abdulgaziyevalar ham jalb etilgan edi. 

Guruh ishida arxitektor Tatyana Alikseyevna Gritsina ishtirok etib, arxeologik 

qazilma ishlarini zarur chizmalar bilan taôminlab turgan.  

Eski Xovos tepaligi 10-14 metrgacha qazib oórganilgan, koóhna tepalikdan boy 

topilmalar: istehkom qoldiqlari hunarmandchilikka oid topilmalar, Baqtriya va 

Soógód yodgorliklaridan qolishmaydi. Olib borilgan tadqiqotlar natijalaridan kichik 

lavhalar keltirib oótomoqchimiz. Tepalikdan tegirmon toshi ham topib oórganilgan 

[10].  

Qadimgi eski Xovos tepaligidan topilgan arxeologik topilmalar Baqtriya va 

Soógód topilmalaridan qolishmaydigan kulolchilik buyumlari, yozma maôlumotlar 

boólmasada, Xovosning antik davrdayoq shahar sifatida shakllanganligi toógórisida 

xulosalar keltirib oótilgan. Topilgan arxeologik manbalardan shuni koórish 

mumkinki, eski Xovos kamida ikki ming yillik tarixga ega ekanligini isbotlovchi 
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ashiyoviy dalillar qazishma ishlarida namoyon boólgan.  Eramizdan avvalgi III-II 

asrga oid maôbuda ilk marotaba (ayol qiyofasida) topib oórganilgan. 

Oózbekistonning shimoliy tumanlaridan Ilohiy ayol ramzi tushirilgan maôbuda 

Anaxita yoki Nananing sopoldan ishlangan va tasviri topilgan. Shundan xam 

koórinib turibdiki, Sirdaryo viloyati Xovos tumanidagi bu tepalik madaniy meros 

obeôktlarini saralari qatoridan joy oladi va keyingi yillar davomida oórganilib tahlil 

qilinadi [5].  

Arxeologik tadqiqotlar deyarli xar 2-3 yil oraligóida oótkazilgan boólib, 2016-

yilda ekspeditsiya uyushtirilib, Xovos yodgorligini shahriston qismida qazishma 

ishlari amalga oshirilgan. Qazishma ishlari A. K.Rahimov tomonidan olib borilgan. 

Tadqiqot natijasida Xovos arxeologik ekspeditsiyasi tomonidan olib borilgan qazish 

ishlari moboynida koóplab moddiy-madaniyat namunalari topilgan boólib, anôanaviy 

tarzda topilmalarning asosiy qismini kulolchilik idishlari tashkil qiladi. 

Yodgorlikning janubiy tomonidan olib borilgan tadqiqotlar natijasi bu yerda yaôni, 

IX-XI yaruslar oraligóida ilk oórta asrlarga oid toórtta qurilish davri aniqlandi. Shu 

bilan birga bir qator kulolchilik buyumlari topilib oórganilgan va Sirdaryo viloyati 

madaniyati va tarixi muzeyga taqdim etilgan [4].  

Xulosa oórnida shuni takiblab oótish lozimki, madaniy meros obeôktlarning 

saqlash va muzeylashtirishning bungi kundagi oórni sezilarli darajada oózgargan. 

Soónggi yillarda Oózbekiston ijtimoiy-iqtisodiy hayotida jahon madaniy merosini 

ommaviylashtirishga katta eôtibor qaratilmoqda. Jumladan, moddiy madaniy meros, 

arxeologiya merosi obôektlari, muzey ashyolari va kolleksiyalari hamda madaniy 

boyliklarni muhofaza qilish va ulardan foydalanishga oid qonun hujjatlariga rioya 

etilishi ustidan davlat nazoratini amalga oshirish hamda jahon madaniy merosi 

obôektlari jumlasiga kiritilgan hududlarda shaharsozlik, ularning tarixiy-madaniy 

muhiti, tabiiy landshafti va oóziga xosligini saqlab qolgan holda olib borilishini 

muvofiqlashtirish vazifalarini amala oshirishni koózda tutadi. Bu borada Sirdaryo 

viloyati hududidagi tarixiy madaniy meros obôektlarini oórganishda zamonaviy ilm-

fan yutuqlarini joriy qilish, sohaning moddiy-texnik bazasini rivojlantirish, xalqaro 

hamkorlikni kengaytirish, YUNESKO bilan hamkorlikda moddiy madaniy merosini 

oórganish, asrab-avaylash va saqlashga qaratilgan aloqalar yuzasidan ilmiy tadqiqot 

olib borish zaruratini koórsatadi. Ayniqsa, mintaqaning moddiy madaniy merosini 

oórganishga halqaro tajriba asosida yondashish va uni tadqiq etish muhimligidan 

dalolat beradi. 
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MUZEYLARDA YOGôOCH OôYMAKORLIGI NAMUNALARINI 

RESTAVRATSIYA QILISH JARAYONLARI  
 

Annotatsiya: Maqolada yogôoch oôymakorligi sanôatining tarixi hamda 

hozirgi kunda muzeylarda mazkur sanôat namunalarining restavratsiya jarayonlari 

yoritilgan. Shuningdek, tadqiqotda yogôoch oôymakorligi namunalari restavratsiya 

jarayonlarida dolzarb boôlgan texnologik aspektlarga ham atroflicha toôxtalib 

oôtilgan. 

Kalit soôzlar: Yogôoch oôymakorligi sanôati, amaliy bezak sanôati, 

restavratsiya, konservatsiya, arxeologik materiallar. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʩʪʘʪʴʝ ʦʧʠʩʳʚʘʝʪʩʷ ʠʩʪʦʨʠʷ ʠʩʢʫʩʩʪʚʘ ʨʝʟʴʙʳ ʧʦ 

ʜʝʨʝʚʫ ʠ ʧʨʦʮʝʩʩʳ ʨʝʩʪʘʚʨʘʮʠʠ ʵʪʠʭ ʦʙʨʘʟʮʦʚ ʠʩʢʫʩʩʪʚʘ ʚ ʤʫʟʝʷʭ ʥʘ 

ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ. ʊʘʢʞʝ ʚ ʠʩʩʣʝʜʦʚʘʥʠʠ ʧʦʜʨʦʙʥʦ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ 

ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʝ ʘʩʧʝʢʪʳ, ʘʢʪʫʘʣʴʥʳʝ ʚ ʧʨʦʮʝʩʩʝ ʨʝʩʪʘʚʨʘʮʠʠ ʦʙʨʘʟʮʦʚ 

ʨʝʟʴʙʳ ʧʦ ʜʝʨʝʚʫ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʀʩʢʫʩʩʪʚʦ ʨʝʟʴʙʳ ʧʦ ʜʝʨʝʚʫ, ʜʝʢʦʨʘʪʠʚʥʦ-ʧʨʠʢʣʘʜʥʦʝ 
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Abstract: The article describes the history of the art of wood carving and the 

restoration processes of these art samples in museums today. Also, in the study, the 

technological aspects that are relevant in the restoration process of wood carving 

samples are also discussed in detail. 

Key words: Wood carving art, applied decorative art, restoration, 

conservation, archaeological materials. 

 

Yogôoch oôymakorligi oôzbek xalq amaliy bezak sanôatining keng tarqalgan 

turlaridan biridir. Bunda biror naqsh yoki tasvir taxta yoki yogôoch buyumlarga 

chizib, kesib, oôyib, ishlanadi. Badiiy sanôatning bu turi deyarli barcha xalqlarda 

boôlib, qadimgi Sharqda antik dunyo mamlakatlari meômorchiligida keng 

foydalanilgan. Asrlar davomida Yevropa va Osiyo mamlakatlarida yogôoch 

oôymakorligining rivojlanib oôziga xos badiiy uslublari shakllangan.  

Shu singari Oôrta Osiyoda ham yogôoch oôymakorligi qadimdan rivojlanib 

kishilarning uy-roôzgôor buyumlari va meômorchiligida juda keng qoôllanilgan. Bu 

oôymakorlik qadimiy meômorchilikning eshik, darvoza, ustunlar, har xil toôsin, stol, 

xontaxta, quticha, ramka, qalamdon va boshqa buyumlarni bezashda ishlatilib 

kelingan. Arxeolog olimlarimizning izlanishlaridan Oôrta Osiyoda gorelefli, yaôni 

juda boôrtiq releflar bilan har xil buyumlarni yogôochdan oôyib ishlanganligi maôlum 

boôlʘdi. Xalq ustalari yaratgan asarlar oôzining nafosati, murakkabligi, tabiiyligi 

bilan kishi aqlini lol qoldiradi. Afsuski, yogôochdan ishlangan ajoyib yogôoch 
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oôymakorligiga har qancha sifatli ishlov berilishiga qaramay asrlar oôtishi bilan ular 

namga dosh berolmay deyarli koôpchiligi chirib, yoôq boôlib ketgan. Bularni 

arxeologik qazilmalarda topilgan va topilayotgan namunalar isbotlab bermoqda.  

V-VI asrlarda yogôoch oôymakorligi namunalari Surxondaryo vohasidagi 

Yumaloq tepa tubidan topilgan. Olimlarimizning aniqlashicha bundan 1-1,5 ming 

yil muqaddam mazkur joyda naqsh oôymakorligi sanôati boôlib, u juda yaxshi 

rivojlanganligi isbotlangan. Bunday noyob topilmalar Samarqand, Buxoro, Xiva, 

Shahrisabz va boshqa shaharlardagi arxeologik qazilmalardan topilmoqda.  

VII asrning oxirigacha mahalliy oôzbek xalqi ichida yogôoch oôymakorlik juda 

tez surôatlar bilan rivojlangan edi. 

çYogôoch taroshlovchi usta naqqoshlar oôz sanôatini yogôochda dov-

daraxtlarning aksini ifodalash, oddiy chiziqlar dan murakkab geometrik shakllar 

yasashda namoyish etdilar. Ustalarning sanôati otadan- bolaga, avloddan-avlodga 

meros boôlib oôtaveradiè[4, 45]. 

IX-X asrlarda Oôrta Osiyoda, shuningdek mamlakatimiz hududida madaniyat 

oôsa boshlaydi. IX asrda Samarqand mustaqil davlat sifatida shakllanadi. Xalq 

madaniyatida yangi burilish sodir boôladi. Shu asrlarda buyuk olimlar, faylasuflar, 

yozuvchilar yetishib chiqadilar. Ular Abu Ali ibn Sino, Rudakiy, Firdavsiy, Beruniy 

va boshqalardir. Ajoyib meômorlik yodgorliklari bunyod etiladi.  

Madaniyatning oôsishi yogôoch oôymakorligining yanada rivojlanishiga olib 

keladi. Yogôoch oôymakorligi bilan eshiklar, binolar, ustunlar, ravoqlar har xil 

xontaxtalar bezatiladi. Oôymakor ustalar oôzi yaratgan sanôat asarlarida timsol va 

duo-afsunlar, tasbeh va tanosiblarning naqadar koôpligini koôrish mumkin. Har bir 

oôyma naqsh zaminida qandaydir ramziy maôno yashiringan boôladi. Ular bu 

murakkab naqshlar orqali voqelikdagi eng goôzal tilaklarni aks ettirib kelganlar.  

XI-XII asrlarda xalq amaliy sanôati yanada gurkirab rivojlanadi. Murakkab 

naqsh turi boôlgan geometrik naqsh, yaôni girih naqshi bezakda yetakchi oôrini 

egallaydi. Meômorchilik, uy roôzgôor buyumlari yanada badiiy, nafis qilib bezatiladi. 

Girih naqshi yanada rivojlanadi.  

XIV asrning ikkinchi yarmida Oôrta Osiyoda hukimronlik Amir Temur 

qoôliga oôtdi. Amir Temur va temuriylar davrida sanôatning barcha turlari qatori xalq 

amaliy sanôati juda tez surôatlar bilan rivojlandi. Ayniqsa yogôoch oôymakorligi ham 

yuqori choôqqiga koôtarildi. Amir Temur Oôrta Osiyo madaniyati va sanôatini 

rivojlantirishda katta hissa qoôshdi.  

XIV -XV asrlarda Samarqandda toôplangan mahalliy va xorijiy sanôatkorlar, 

hunarmandlar va muhandislar jome masjidlari, madrasalar, xonaqolar, saroylar 

hamda boshqa ulkan inshootlar qurilishida faol qatnashganlar, ular hozirgi kunlarda 

biz koôrib, koôzimiz va dilimiz quvonayotgan goôzal va nafis tarixiy-madaniy 

obidalar, asori-atiqalarning bunyod etilishida oôzlarining butun bilim, hunar, sanôat 

va mahoratlarini sarf etganlarè [5, 72]. 

XIV asr oôrtalarida Shayx Sayfuddin Boxarziyning dahmasiga ishlangan 

yogôoch oôymakorlikligi naqshi topildi. Sanôatning ustki qismida oôrnatilgan 

yogôoch taxtasidagi oôymalar shunday oôyilganki, oôyma naqshning nafisligi, uning 

murakkabligi, tabiiyligi, dinamikligi, juda sifatli oôyilganligi kishini hayratga solidi. 

Oôymani bajargan ustaning naqadar nozik didli kuchli nazariyotchi hamda 
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amaliyotchi yetuk usta ekanligi oôz-oôzidan koôrinib turibdi. Undagi naqshlarning 

erkin, nozik harakati inson ruhini koôtaradi. 

XIV -XV asrda yogôoch oôymakorligi keng koôlamda rivojlandi. Hattoki tirik 

mavjudotlar oôyib tasvirlangan ishlarni ham koôrish mumkin edi. Samarqanddagi 

Ruhobod maqbarasining eshigida oôyma naqsh bajarilgan boôlib, baliqning 

stillashtirilgan tasvirini koôrish mumkin.  

XIX va XX asrlarda yogôoch oôymakorligi, misgarlik, naqqoshlik va 

sanôatning boshqa turlari rivojlanib har bir shaharning oôziga xos yogôoch 

oôymakorligi maktablarbi paydo boôldi.  

Yogôoch oôymakorligining oôziga xos uslub va usullari bor. 

Masalan, Xiva yogôoch oôymakorligi oôymasini mahobatliligi, yogôoch tabiiy 

rangining saqlab qolishi bilan boshqalardan farqlanadi.  

Buxoro yogôoch oôymakorligi esa oôyma naqshning jozibadorligi, jimjima 

naqshlarni oltin, kumush, suvi bilan bezatilishi, naqsh zaminida ranglardan 

foydalanish bilan ajralib turadi. 

Margôilon yoôgôoch oôymakorligi chuqur zaminli yassi oôymani qoôllab 

kelgan. 

Qoôqon oôymakorligi esa kalta boôrtmali yassi oôyma ishlatganlar. Toshkentda 

esa naqsh bilan qoplangan yassi boôrtmali, zaminsiz chizma yogôoch oôymakorligi 

keng tarqalgan. Yogôoch oôymakorligi maktablari taxminan 40-50 yillardan keyin 

paydo boôlgan. Mamlakatimizda Qoôqon, Xiva, Toshkent, Samarqand maktablari 

mavjud.  

Har qanday sanôat asarlari vaqt oôtishi bilan taômirtalab boôlib qoladi. Garchi 

u har qancha mahorat va ustalik bilan ishlangan boôlsa ham. Shular qatori yogôoch 

oôymakorlik namunalari ham bulardan holi emas.  

Restavratsiya - meômoriy yodgorliklar, ularning bezagi, tasviriy va amaliy 

sanôat asarlarining oôchgan, buzilgan qismini tiklab, asl holiga keltirish yoki asliga 

yaqinlashtirish kabi ishlarni amalga oshiradi [3, 59]. Sanôat asarlari, yaôni kartina, 

haykal va boshqa moddiy madaniyat yodgorliklari, tarixiy va ilmiy ahamiyatga ega 

boôlgan obôektlar doimiy nazoratga olingan, tavsifidan kelib chiqqan holda turli 

usullar orqali restavratsiya hamda konservatsiya ishlari olib boriladi. Biron-bir 

predmet restavratsiya qilinadigan boôlsa, u ilmiy jihatdan puxta oôrganib chiqiladi, 

umumiy ahvoli tashhislanadi. Kartinalarning oôchgan joylari, buzilgan va yoôqolgan 

qismidagi tasvirlar qayta chizilib, boôyab asl holi tiklanadi, agar asar keyinchalik 

buzilgan, notoôgôri tuzilgan, yanglish boôyalgan boôlsa mikroximik analiz qilinib, 

rentgenografiya, ultrabinafsha nurlaridan foydalanib, boôyoq qatlamlari oôrganiladi, 

rassom foydalangan boôyoqning rang va tarkibi oôrganilib, shunday boôyoq bilan 

qayta ishlanadi. Ilmiy restavratsiya va konservatsiya metodlari XIX asr oxiri XX asr 

boshlarida shakllandi. 

Konservatsiya lotincha conservation - saqlash soôzidan olingan boôlib - sanôat 

asarlari, arxeologik materiallar, buyumlar, qoôlyozma, kitob, arxiv hujjatlari va 

boshqa predmetlar qiymatidagi buyumlarni uzoq turganda buzilmaydigan qilib 

saqlash tadbiridir. 

Yogôoch oôymakorlik namunalari taômirtalab boôlishiga asosiy sabab 

havoning namligi va yogôingarchilik boôladi. Yogôochni quruq va toôyingan holda 
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saqlashning eng yaxshi usullarini muhokama qilishda bir qator qiziqarli 

muammolarni keltirib chiqardi. Hasharotlar va hayvon organizmlari tomonidan turli 

yoôllar bilan buzilgan quruq yogôoch ustida ko'p ishlar koôp joylarda keng miqyosda 

amalga oshirildi.  

Daraxt hasharotlar tomonidan shikastlanganda, savollar odatda daraxtni 

qanday mustahkamlash, hasharotlar hayotini ularning mavjudligining barcha 

bosqichlarida qanday yoôq qilish kerakligi bilan bogôliq. Yaôni tuxumda, lichinkada, 

qoôg'irchoqda yoki hasharotning oôzida va nihoyat, har qanday zararkunandalardan 

keyingi zararni qanday oldini olish mumkin. Koôpincha ular yogôochga ishlov 

berishda yelim yoki jelatindan foydalanadilar, ular bilan yoriqlar toôldiriladi. Ushbu 

material quritilganda yogôochni mahkamlashga yordam beradi. Ammo nam 

atmosferada, suvning shunday ishlov berilgan yogôochga yetib borishi mumkin 

boôlganda, jelatin yumshoq boôlib, shuningdek, mogôor oôsishini faollashtirib, uning 

yoôq qilinishiga olib kelishi mumkin. Yana bir usul tavsiya etiladi - bu issiq kerosin 

mumi, lekin u yogôochni mustahkamlash uchun koôp ham yordam bermaydi. Biroq, 

bu namlikka yoki hatto suvga chidamli boôlish uchun ajoyib vositadir va bu vosita 

bilan davolangan har qanday yogôoch tuxum qoôyish uchun mos tuproqni 

taôminlamaydi. Koôrinishidan, istiqbolli vositalardan biri natriy silikat eritmasi 

(yaôni, suyuq sodali shisha), sotuvda çP. 84è savdoda mavjud boôlganidek, u yarim 

yoki chorak quvvatda ishlatilsa, quritilganida yogôoch qattiq va mustahkam boôladi 

va hech qanday yoqimsiz oôsishni koôrsatmaydi. Uning yuzasi hasharotlar 

tuxumlarining choôkishi uchun noqulaydir va hatto bir nechta lichinkalar paydo 

boôlgan boôlsa ham, ular shu tarzda ishlov berilgan yogôochga deyarli zarar etkazishi 

mumkin emas. Agar juda nam yog'och quruq muzey atmosferasiga kirsa, unda koôp 

narsalarni hisobga olish kerak. Faraz qilaylik, qoziqli binolardan ustunlar shaklini 

oôzgartirmaydigan va qadimgi duradgorlar qo'llagan asboblar izlari saqlanib 

qoladigan tarzda saqlanishi kerak; bu holda, eng kichik quritish va shakli 

oôzgarishiga yoôl qoôymaslik kerak. Tajribalar shuni koôrsatdiki, yuqorida 

tavsiflangan natriy silikat eritmasi yaxshi natija berishdan uzoqdir. Yog'och u bilan 

toôliq toôyingan boôlsa, u quruq va qattiq boôladi. Agar obôekt havoni yaxshi havo 

pompasi bilan evakuatsiya qilish mumkin boôlgan mos shakldagi idishga 

joylashtirish uchun yetarlicha kichik boôlsa, u holda yog'ochning oôzi shamollatilishi 

kerak, ayniqsa harorat biroz koôtarilgan boôlsa. Havo idishga oôtkazilganda, silikat 

eritmasi yog'ochning teshiklariga yaxshi oôtadi. 

Arxeologik yogôoch soôzining oddiy maônosida yogôoch emas vaqtning ta'siri 

ostida, shuningdek, fizik omillar va kimyoviy reagentlar va, ehtimol, 

bakteriyalarning uzoq vaqt taôsir qilishidan, uning buzilishi-degradatsiyasi sodir 

boôladi. Uzoq vaqt davomida yerda yotgan yogôochning parchalanish xarakteri 

tuproqning xususiyatlariga, uning tarkibiga, namligiga, suv-havo almashinuvi 

jarayonlariga, atrof-muhitning kislotaliligiga va boshqa omillarga bogôliq. 

Yogôochdan yasalgan arxeologik topilmalarning asosiy holatlari çhavoli-

quruqè va çhoôlè holatlaridir. çHavoli-quruqè yogôochning namligi atrofdagi 

havoning nisbiy namligiga mos keladi. çHoôlè yogôoch maksimal namlik 

darajasigacha suv bilan toôyingan. 
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Agar madaniy qatlamdan chiqarilgandan soông, yogôochga ishlov berilmasa, 

u quriydi va parchalanadi. Quritganda yogôoch namlikni yoôqotadi, dastlab uning 

shakli va hajmini oôzgartirmaydi, soôngra tezda qisqaradi, yorilib, burishadiki, 

buyumning shakli oôzgaradi. Yogôochni quritish turli yoônalishlarda turlicha sodir 

boôladi. Shu tarzda quritilgan yogôochni hech qanday vosita bilan asl holatiga 

qaytarib boôlmaydi. 

Arxeologik yogôoch quritilganida kuchini pasaytiradi va ichki stresslarga 

nisbatan kamroq qarshilikka ega. Ushbu turdagi yogôoch juda katta miqdordagi 

namlikni oôz ichiga oladi va shuning uchun yogôoch massasida turli xil namlik 

darajasi xavfi mavjud, bu esa oôz navbatida ichki stresslarning paydo boôlishiga, 

keyin esa deformatsiya va yoriqlarga olib keladi. Arxeologik yogôochning asosiy 

tarkibiy qismi boôlgan lignin oddiy yogôochga qaraganda namlikning oôzgarishi 

bilan uning koôproq shishishi va qisqarishiga yordam beradi. 

Suv bilan toôyingan arxeologik yogôochni qayta ishlashda asosiy vazifa uni 

quritish va yorilishdan himoya qilishdir. Nam yogôochni quritish muammosi XIX 

asr oxiri ï XX asr boshlarida, arxeologlar Norvegiyada, soôngra boshqa 

Skandinaviya mamlakatlarida yogôoch Viking kemalari, ulkan baliq ovlash 

maskanlari va qadimiy shaharlarning yogôoch yoôlaklarini topdilar. 

Arxeologik yogôochni saqlash uchun arxeologlar dalada gips, kerosin, mum 

va jelatindan foydalanganlar. Biroq, bu usullar har doim ham ishonchli emas, 

baôzida ular topilmalarning rangi va shaklini kuchli tarzda buzadi va koôpincha juda 

uzundir. Shuning uchun ular keng qoôllanilishini topmadilar. 

Arxeologik yogôochni saqlashning birinchi usullaridan biri obôektlarning 

sirtini lak va suv oôtkazmaydigan materiallar bilan qoplashdir. 

Baôzida nam yogôochni saqlash uchun suvli idishlar ishlatiladi. Qazish paytida 

yerdan olib tashlangan nam yogôoch buyumlar bir necha yil davomida suv bilan 

akvariumlarda saqlangan holatlar mavjud. Shu bilan birga, suvga yogôochni 

mikrobiologik yoôq qilishdan dezinfektsiyalovchi, masalan, natriy pentaxlorfenolat 

qoôshiladi. Biroq, narsalarni suvda saqlash, oxir-oqibat, ularning nobud boôlishiga 

olib keladi, ularni oôrganish yoki muzeyda koôrsatishga imkon bermaydi. 

Yogôochni gips qoliplarida yoki qumda sekin quritish ham taklif qilingan. 

Biroq, bu usullar kerakli natijalarni bermadi. Soônggi oôn yilliklarda sovuqda 

yogôochni quritish keng tarqaldi (maxsus vakuum oôrnatish yordamida). 

Daraxtni dalada tuzatish va saqlash uchun polivinilbutiral, polibutil metakrilat 

va polivinil spirti yopishtiruvchi moddalar ishlatiladi. Yogôochdan tayyorlangan 

mahsulotlarni xom holatda saqlash uchun vaqtincha saqlash sifatida ular plastik qop 

yoki sumkaga joylashtiriladi; sirtni 8-10% natriy pentaklorfenolat eritmasi bilan 

oldindan dezinfektsiyalanadi. 

Baôzan topilmaning holati uni avval tuproq bilan mahkamlamasdan chiqarib 

boôlmaydi. Keyin topilma, tuproq bilan birga, sintetik qatronlar eritmalari bilan 

singdiriladi, soôngra hosil boôlgan monolit kesiladi. 

Soônggi yillarda nam arxeologik yogôochni saqlash uchun sintetik suvda 

eruvchan mum boôlgan polietilen glikolning suv eritmalari keng qoôllanilmoqda. 

Ammo polietilen glikolning molekulyar ogôirligi past boôlganida, u bilan ishlov 
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berilgan yogôoch gigroskopiklikni saqlaydi va yuqori haroratda molekulyar 

ogôirligi, u yogôochga yaxshi kirmaydi. 

Arxeologik qazishmalar paytida topilgan qayin poôstlogôi mahsulotlari turli 

xil saqlanish darajasiga ega, bu ularning tuproqda paydo boôlish sharoitlariga 

bogôliq. Qayin qobigôining yaxshi saqlanishi madaniy qatlamning yuqori namligida 

kuzatiladi. 

Ayniqsa, qayin qobigôi hujjatlari deb ataladigan qayin qobigôidagi hujjatlarni 

saqlash muhim ahamiyatga ega. Qayin qobigôining harflari yuviladi, tozalanadi. 

Yogôoch bilan ishlaganda, restavrator asosiy printsipni hech qachon 

unutmasligi kerak: tiklanadigan qism shu buyum tayyorlangan yogôoch turidan 

foydalanish. Shuning uchun daraxt turlarini, ularning xususiyatlarini bilish, 

yogôochning asl turini tashqi koôrinishga koôra aniqlay olish kerak. 

Yogôoch turini, masalan, eski brusokni aniqlashda shubhalar mavjud boôlsa, 

pichoq bilan uzunasiga yengil kesish va teksturasiga koôra asl turini aniqlash kerak, 

lekin tekshirish uchun laboratoriyaga berish afzaldir. Agar eski anchadan beri 

saqlangan yogôochga ishlov berish yoki izning yoôqolishini qoplash kerak boôlsa, 

toôgôri materialni tanlash maqsadga muvofiqdir. Yoôqotilgan qismlarni almashtirish 

uchun ishlatiladigan qismlar, qoidaga asosan, eski mebeldan olinadi qisman yoki 

toôliq vayron boólgan, keyinchalik mustaqil badiiy yoki utilitar ahamiyatga ega 

boôlmaydi. Bundan tashqari, boshqa yogôoch elementlarning boôlaklari (ayniqsa, 

qimmatbaho yogôochlar) ishlatiladi. Restavrator tiklangan yogôoch oôymakorligi 

namunasini qoldiqlarini toôplashi va saqlashi kerak, bu uning kelajakdagi ishida 

foydali boôlishi mumkin. 

Shoshilinch zarurat boôlganda, mos tuzilish va rangga ega boôlgan maôlum bir 

turdagi yangi yogôochdan foydalanish qiyin va har doim ham hal etilmaydigan 

vazifadir. Restavrator taqlid qilishga majbur. Bunday holda, nafaqat tuzilishi, rangi, 

balki, asosan, zichligi, qisqarish darajasi, yorilish va egrilikka moyilligi boôyicha 

taqlid qilinganga yaqin boôlgan yogôoch tanlanadi. Qoôshimcha rang berishni 

restavratorning oôzi mustaqil bajarishi kerak. Restavrator shuningdek, 

restavratsiyada ishlatiladigan yogóochning asosiy turlarini, ularning fizik, mexanik 

va texnologik xususiyatlarini bilishi kerak. Restavratsiyada ignabargli va bargli 

daraxtlar ishlatiladi. Yogôochning har bir turi oôziga xos xususiyatlarga ega boôlib, 

yogôoch oôymakorligi namunasini qayta tiklash boôyicha mutaxassis buni bilishi 

kerak.  

Xulosa oôrnida qayd etish joizki, har qanday sanôat asarlari vaqt oôtishi bilan 

taômirtalab boôlib qoladi. Garchi u har qancha mahorat va ustalik bilan ishlangan 

boôlsa ham. Shular qatori yogôoch oôymakorlik namunalari ham bulardan holi emas. 

Yogôoch oôymakorlik namunalari taômirtalab boôlishiga asosiy sabab havoning 

namligi va yogôingarchilik boôladi.  

Yurtimiz mustaqillikni qoôlga kiritgan davrlardan eôtiboran mamlakatimiz 

muzeylarining moddiy texnik bazasi rivojlantirilishi natijasida ularda saqlanayotgan 

sanôat namunalarining restavratsiya qilish jarayonlari yangi bosqichga chiqdi. Bu 

jarayonda albatta yurtimizning yosh va malakali mutaxassislari faoliyatining 

samarasi oôlaroq tayyorlanayotgan tadqiqotlar va ulardagi ilmiy yangiliklarning 

ahamiyatini alohida qayd etish joiz. 
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ʄ.ɹʦʙʦʤʫʣʣʦʝʚ  

ʚʝʜʫʱʠʡ ʩʧʝʮʠʘʣʠʩʪ ʦʪʜʝʣʘ 

ʨʝʩʪʘʚʨʘʮʠʠ ʠ ʢʦʥʩʝʨʚʘʮʠʠ  

ʅʘʮʠʦʥʘʣʴʥʳʡ ʤʫʟʝʡ ʊʘʜʞʠʢʠʩʪʘʥ  

b.muhsin@mail.ru 

(ʊʘʜʞʠʢʠʩʪʘʥ) 
 

ʈɽʉʊɸɺʈɸʎʀʗ ʀ ʂʆʅʉɽʈɺɸʎʀʗ ɹʈʆʅɿʆɺʆɻʆ 

ʂʋɺʐʀʅɸ ʀɿ çʂʆʃʃɽʂʎʀʀ ʐʆʃè ʅɸʎʀʆʅɸʃʔʅʆɻʆ 

ʄʋɿɽʗ ʊɸɼɾʀʂʀʉʊɸʅɸ 
 

ɸʥʥʦʪʘʮʠʷ: ʋʰʙʫ ʤʘϨʦʣʘʜʘ ʊʦʞʠʢʠʩʪʦʥ ʄʠʣʣʠʡ ʤʫʟʝʡʠʜʘ 

ʩʘϨʣʘʥʘʸʪʛʘʥ "ʐʦʣ ʭʘʟʠʥʘʩʠ" ʜʘʥ ʪʦʧʠʣʛʘʥ ʙʨʦʥʟʘ ʢ˄ʟʘʥʠ ʪʦʟʘʣʘʰ, ʪʠʢʣʘʰ 

ʚʘ ʢʦʥʩʝʨʚʘʮʠʷ Ϩʠʣʠʰ ʥʘʪʠʞʘʣʘʨʠ ʢʝʣʪʠʨʠʣʛʘʥ. ʄʝʪʘʣʣ ʘʨʭʝʦʣʦʛʠʢ 

ʪʦʧʠʣʤʘʣʘʨʜʘ ʢʦʨʨʦʟʠʷʥʠʥʛ ʩʘʙʘʙʣʘʨʠ ʚʘ ʭʫʩʫʩʠʷʪʣʘʨʠ ʪʘʩʚʠʨʣʘʥʛʘʥ. ʀʰ 

ʞʘʨʘʸʥʠʜʘ ʪʫʨʣʠ ʭʠʣ ʪʦʟʘʣʘʰ ʫʩʫʣʣʘʨʠ (ʢʠʤʸʚʠʡ, ʝʣʝʢʪʨʦʣʠʪʠʢ, ʤʝʭʘʥʠʢ) 

ʠʰʣʘʪʠʣʛʘʥ. ʋʰʙʫ ʙʨʦʥʟʘ ʢ˄ʟʘʥʠ ʢʠʤʸʚʠʡ ʧʣʸʥʢʘ ϲʦʩʠʣ Ϩʠʣʫʚʯʠ ʚʦʩʠʪʘʣʘʨ 

ʸʨʜʘʤʠʜʘ ʪʠʢʣʘʰ ʚʘ ʩʘϨʣʘʰ ʫʩʫʣʣʘʨʠ ϲʘʤ ʙʝʨʠʣʛʘʥ. 

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: "ʐʦʣ ʢʦʣʣʝʢʩʠʷʩʠ", ʤʝʪʘʣʣ, ʤʠʩ ʚʘ ʫʥʠʥʛ Ϩʦʪʠʰʤʘʣʘʨʠ, 

ʢʦʨʨʦʟʠʷ ʤʘϲʩʫʣʦʪʣʘʨʠ, ʪʦʟʘʣʘʰ ʫʩʫʣʣʘʨʠ, ʢʠʤʸʚʠʡ ʨʝʘʛʝʥʪʣʘʨ, ʪʠʢʣʘʰ, 

ʪʠʢʣʘʰ, ʢʦʥʩʝʨʚʘʮʠʷ, ʢʦʥʩʝʨʚʘʮʠʷ. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʥʘʩʪʦʷʱʝʡ ʩʪʘʪʴʝ ʧʨʠʚʝʜʝʥʳ ʨʝʟʫʣʴʪʘʪʳ ʦʯʠʩʪʢʠ, 

ʚʦʩʩʪʘʥʦʚʣʝʥʠʷ ʠ ʢʦʥʩʝʨʚʘʮʠʠ ʙʨʦʥʟʦʚʦʛʦ ʢʫʚʰʠʥʘ ʠʟ çʂʣʘʜʘ ʐʦʣʘè 

ʅʘʮʠʦʥʘʣʴʥʦʛʦ ʤʫʟʝʷ ʊʘʜʞʠʢʠʩʪʘʥʘ. ʆʧʠʩʘʥʳ ʧʨʠʯʠʥʳ ʠ ʩʚʦʡʩʪʚʘ ʧʦʷʚʣʝʥʠʷ 

ʢʦʨʨʦʟʠʠ ʚ ʤʝʪʘʣʣʠʯʝʩʢʠʭ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʭ ʥʘʭʦʜʢʘʭ. ɺ ʭʦʜʝ ʨʘʙʦʪʳ 

ʠʩʧʦʣʴʟʦʚʘʥʳ ʨʘʟʥʳʝ ʤʝʪʦʜʳ ʦʯʠʩʪʢʠ (ʭʠʤʠʯʝʩʢʠʝ, ʵʣʝʢʪʨʦʣʠʪʠʯʝʩʢʠʝ, 

ʤʝʭʘʥʠʯʝʩʢʠʝ). ʊʘʢ ʞʝ ʧʨʠʚʝʜʝʥʳ ʩʧʦʩʦʙʳ ʚʦʩʩʪʘʥʦʚʣʝʥʠʷ ʠ ʢʦʥʩʝʨʚʘʮʠʠ 

ʵʪʦʛʦ ʙʨʦʥʟʦʚʦʛʦ ʢʫʚʰʠʥʘ ʧʦʩʨʝʜʩʪʚʦʤ ʭʠʤʠʯʝʩʢʠʭ ʧʣʝʥʢʦʦʙʨʘʟʫʶʱʠʭ 

ʩʨʝʜʩʪʚ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: çʂʦʣʣʝʢʮʠʷ ʐʦʣè, ʤʝʪʘʣʣ, ʤʝʜʴ ʠ ʝʝ ʩʧʣʘʚʳ, 

ʧʨʦʜʫʢʪʳ ʢʦʨʨʦʟʠʠ, ʤʝʪʦʜʳ ʦʯʠʩʪʢʠ, ʭʠʤʠʯʝʩʢʠʝ ʨʝʘʛʝʥʪʳ, ʨʝʩʪʘʚʨʘʮʠʷ, 

ʚʦʩʩʪʘʥʦʚʣʝʥʠʝ, ʢʦʥʩʝʨʚʘʮʠʷ, ʩʦʭʨʘʥʝʥʠʝ. 

Annotation: This article presents the results of cleaning, restoration and 

conservation of a bronze jug from the "Shol Treasure" of the National Museum of 

Tajikistan. The causes and properties of corrosion in metal archaeological finds are 

described. In the course of the work, various cleaning methods (chemical, 

electrolytic, mechanical) were used. The methods of restoration and preservation of 

this bronze jug by means of chemical film-forming agents are also given. 

Key words: "Shol collection", metal, copper and its alloys, corrosion 

products, cleaning methods, chemical reagents, restoration, restoration, 

conservation, preservation. 

 

çʂʦʣʣʝʢʮʠʷ ʐʦʣè ʠʣʠ çʂʣʘʜ ʐʦʣʘè - ʵʪʦ ʢʦʣʣʝʢʮʠʷ ʙʨʦʥʟʦʚʳʭ ʠ 

ʤʝʜʥʳʭ ʧʨʝʜʤʝʪʦʚ (ʚʘʟʳ, ʢʫʚʰʠʥʳ, ʧʦʜʥʦʩʳ, ʙʣʶʜʘ ʠ ʙʣʶʜʮʘ, ʩʚʝʪʠʣʴʥʠʢʠ ʠ 
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ʜʨ.) X-XI  ʚʚ. ʫʢʨʘʰʝʥʥʳʭ ʚʳʩʦʢʠʤ ʠʩʢʫʩʩʪʚʦʤ ʯʝʢʘʥʢʠ ʟʦʦʤʦʨʬʥʳʤʠ, 

ʨʘʩʪʠʪʝʣʴʥʳʤʠ, ʛʝʦʤʝʪʨʠʯʝʩʢʠʤʠ ʠ ʢʘʣʣʠʛʨʘʬʠʯʝʩʢʠʤʠ ʤʦʪʠʚʘʤʠ. ɹʳʣʠ 

ʥʘʡʜʝʥʳ ʚʙʣʠʟʠ ʩʝʣʝʥʠʷ ʐʦʣ, ʚ ʫʱʝʣʴʝ ɸʣʤʦʩʠ ɻʠʩʩʘʨʩʢʦʛʦ ʨʘʡʦʥʘ 

ʈʝʩʧʫʙʣʠʢʠ ʊʘʜʞʠʢʠʩʪʘʥ. ɺ 2012 ʛʦʜʫ ʵʪʠ ʧʨʝʜʤʝʪʳ ʧʨʠʦʙʨʸʣ ʅʘʮʠʦʥʘʣʴʥʳʡ 

ʤʫʟʝʡ ʊʘʜʞʠʢʠʩʪʘʥʘ. ʂʣʘʜ ʩʦʩʪʦʠʪ ʠʟ 25 ʮʝʣʳʭ ʧʨʝʜʤʝʪʦʚ, 31 ʯʘʩʪʠʯʥʦ ʮʝʣʳʭ 

ʧʨʝʜʤʝʪʦʚ, ʚ ʦʩʥʦʚʥʦʤ ʩʪʦʣʦʚʦʡ ʧʦʩʫʜʳ ʠ 20 ʙʦʣʴʰʠʭ ʠ 175 ʤʝʣʢʠʭ ʦʙʣʦʤʢʦʚ.  

ʄʝʪʘʣʣ ï ʦʜʠʥ ʠʟ ʩʘʤʳʭ ʧʨʦʯʥʳʭ ʤʘʪʝʨʠʘʣʦʚ, ʦʜʥʘʢʦ ʚ ʧʦʯʚʝ ʦʥ 

ʧʦʜʚʝʨʛʘʝʪʩʷ ʙʳʩʪʨʦʤʫ ʨʘʟʨʫʰʝʥʠʶ. ʉʢʦʨʦʩʪʴ ʨʘʟʨʫʰʝʥʠʷ (ʢʦʨʨʦʟʠʷ) 

ʤʝʪʘʣʣʦʚ ʚ ʧʦʯʚʝ ʟʘʚʠʩʠʪ ʦʪ ʚʥʝʰʥʠʭ ʠ ʚʥʫʪʨʝʥʥʠʭ ʬʘʢʪʦʨʦʚ. ʂ ʚʥʝʰʥʠʤ 

ʬʘʢʪʦʨʘʤ ʦʪʥʦʩʷʪʩʷ ʩʚʦʡʩʪʚʘ ʢʦʨʨʦʟʠʦʥʥʦʡ ʩʨʝʜʳ ʧʦʯʚʳ ʠ ʝʸ ʧʘʨʘʤʝʪʨʳ. 

ɺʥʝʰʥʠʝ ʫʩʣʦʚʠʷ ʥʘʩʪʦʣʴʢʦ ʨʘʟʥʦʦʙʨʘʟʥʳ ʚ ʨʘʟʣʠʯʥʳʭ ʢʣʠʤʘʪʠʯʝʩʢʠʭ ʠ 

ʧʦʯʚʝʥʥʳʭ ʟʦʥʘʭ, ʯʪʦ ʩʠʥʭʨʦʥʥʳʝ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʝ ʥʘʭʦʜʢʠ ʦʢʘʟʳʚʘʶʪʩʷ ʚ 

ʧʨʠʥʮʠʧʠʘʣʴʥʦ ʨʘʟʥʦʤ ʩʦʩʪʦʷʥʠʠ ʩʦʭʨʘʥʥʦʩʪʠ. ɺʥʫʪʨʝʥʥʠʝ ʬʘʢʪʦʨʳ ï ʵʪʦ 

ʩʚʦʡʩʪʚʘ ʤʝʪʘʣʣʘ, ʦʧʨʝʜʝʣʷʝʤʳʝ ʝʛʦ ʩʦʩʪʘʚʦʤ ʠ ʪʝʭʥʠʢʦʡ ʠʟʛʦʪʦʚʣʝʥʠʷ. 

ʉʢʦʨʦʩʪʴ ʢʦʨʨʦʟʠʠ ʦʯʝʥʴ ʯʫʚʩʪʚʠʪʝʣʴʥʘ ʢ ʥʝʦʜʥʦʨʦʜʥʦʩʪʠ ʜʝʬʦʨʤʘʮʠʠ ʧʨʠ 

ʠʟʛʦʪʦʚʣʝʥʠʠ ʧʨʝʜʤʝʪʘ. ʊʦʥʢʘʷ ʦʙʨʘʙʦʪʢʘ ʧʦʚʝʨʭʥʦʩʪʠ ʤʝʪʘʣʣʘ (ʰʣʠʬʦʚʢʘ, 

ʧʦʣʠʨʦʚʢʘ) ʧʦʚʳʰʘʝʪ ʝʛʦ ʢʦʨʨʦʟʠʦʥʥʫʶ ʩʪʦʡʢʦʩʪʴ, ʩʧʦʩʦʙʩʪʚʫʝʪ 

ʦʙʨʘʟʦʚʘʥʠʶ ʥʘ ʧʦʚʝʨʭʥʦʩʪʠ ʟʘʱʠʪʥʳʭ ʧʣʸʥʦʢ. ʃʠʪʦʡ ʤʝʪʘʣʣ ʚʦ ʚʩʝʭ ʩʣʫʯʘʷʭ 

ʩʦʭʨʘʥʷʝʪʩʷ ʣʫʯʰʝ ʜʝʬʦʨʤʠʨʦʚʘʥʥʦʛʦ. ʇʨʦʩʣʝʞʠʚʘʝʪʩʷ ʩʚʷʟʴ ʚʥʝʰʥʝʛʦ ʚʠʜʘ 

ʢʦʨʨʦʟʠʦʥʥʦʛʦ ʩʣʦʷ ʩ ʩʦʩʪʘʚʦʤ ʤʝʪʘʣʣʘ ʠ ʪʝʭʥʠʢʦʡ ʠʟʛʦʪʦʚʣʝʥʠʷ ʧʨʝʜʤʝʪʘ. 

ʄʝʜʴ ʠ ʤʝʜʥʳʝ ʩʧʣʘʚʳ. ʅʘ ʤʝʜʠ ʠ ʤʝʜʥʳʭ ʩʧʣʘʚʘʭ ʦʙʨʘʟʫʶʪʩʷ ʩʣʦʞʥʳʝ 

ʧʦ ʩʦʩʪʘʚʫ ʠ ʩʪʨʦʝʥʠʶ ʢʦʨʨʦʟʠʦʥʥʳʝ ʥʘʩʣʦʝʥʠʷ, ʧʦʜʯʠʥʷʶʱʠʝʩʷ 

ʦʧʨʝʜʝʣʸʥʥʳʤ ʟʘʢʦʥʦʤʝʨʥʦʩʪʷʤ: ʩʣʦʠʩʪʦʝ ʨʘʩʧʦʣʦʞʝʥʠʝ ʦʧʨʝʜʝʣʸʥʥʳʭ 

ʧʨʦʜʫʢʪʦʚ ʢʦʨʨʦʟʠʠ, ʦʙʨʘʟʦʚʘʥʠʝ ʣʦʢʘʣʴʥʳʭ ʦʯʘʛʦʚ ʨʘʟʨʫʰʝʥʠʷ, ʷʚʣʝʥʠʝ 

ʧʩʝʚʜʦʤʦʨʬʠʟʤʘ, ʢʦʛʜʘ ʢʦʨʨʦʟʠʦʥʥʳʡ ʩʣʦʡ ʧʦʚʪʦʨʷʝʪ ʤʘʢʨʦʩʪʨʫʢʪʫʨʫ 

ʤʝʪʘʣʣʘ ʠ ʜʨ. ʇʦʚʝʨʭʥʦʩʪʥʳʡ ʩʣʦʡ ʧʨʦʜʫʢʪʦʚ ʢʦʨʨʦʟʠʠ ʩʦʩʪʦʠʪ ʠʟ 

ʨʘʟʥʦʦʙʨʘʟʥʳʭ ʧʦ ʩʦʩʪʘʚʫ, ʛʠʛʨʦʩʢʦʧʠʯʥʦʩʪʠ ʠ ʩʪʦʡʢʦʩʪʠ ʢ ʚʣʘʛʝ ʦʢʠʩʣʦʚ 

ʤʝʜʠ: ʢʨʘʩʥʦ-ʢʦʨʠʯʥʝʚʦʛʦ ʮʚʝʪʘ ʢʫʧʨʠʪʘ ï ʟʘʢʠʩʠ ʤʝʜʠ ʠ ʯʸʨʥʦʡ ʦʢʠʩʠ ʤʝʜʠ. 

ʂʨʦʤʝ ʪʦʛʦ, ʚ ʢʦʨʨʦʟʠʦʥʥʦʤ ʩʣʦʝ ʩʦʜʝʨʞʠʪʩʷ ʚʦʩʩʪʘʥʦʚʣʝʥʥʘʷ ʤʝʜʴ 

ʮʚʝʪʘ ʩʚʝʞʝʪʨʘʚʣʝʥʥʦʡ ʤʝʜʠ, ʦʙʨʘʟʦʚʘʚʰʘʷʩʷ ʚ ʨʝʟʫʣʴʪʘʪʝ 

ʵʣʝʢʪʨʦʭʠʤʠʯʝʩʢʦʡ ʢʦʨʨʦʟʠʠ; ʩʧʝʮʠʬʠʯʝʩʢʠʡ ʚʠʜ ʧʨʝʜʤʝʪʫ ʧʨʠʜʘʶʪ 

ʧʨʦʜʫʢʪʳ ʢʦʨʨʦʟʠʦʥʥʦʛʦ ʨʘʟʨʫʰʝʥʠʷ ʣʝʛʠʨʫʶʱʠʭ ʢʦʤʧʦʥʝʥʪʦʚ ʩʧʣʘʚʘ 

(ʦʣʦʚʘ, ʩʚʠʥʮʘ, ʤʳʰʴʷʢʘ). ɼʣʷ ʩʦʭʨʘʥʥʦʩʪʠ ʧʨʝʜʤʝʪʘ ʦʧʘʩʥʘ ʭʣʦʨʠʩʪʘʷ ʤʝʜʴ, 

ʠʤʝʶʱʘʷ ʟʝʣʝʥʦʚʘʪʳʡ ʦʪʪʝʥʦʢ ʠʣʠ ʙʝʩʮʚʝʪʥʘʷ. 

ʆʯʠʩʪʢʘ ʧʨʝʜʤʝʪʦʚ ʠʟ ʤʝʜʠ ʠ ʝʸ ʩʧʣʘʚʦʚ, ʥʘʡʜʝʥʥʳʭ ʚ ʭʦʜʝ 

ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʭ ʨʘʩʢʦʧʦʢ, ʘ ʪʘʢʞʝ ʠʭ ʩʦʭʨʘʥʝʥʠʝ ʚ ʤʫʟʝʡʥʳʭ ʢʦʣʣʝʢʮʠʷʭ ʜʣʷ 

ʜʘʣʴʥʝʡʰʝʛʦ ʵʢʩʧʦʥʠʨʦʚʘʥʠʷ ʧʨʝʜʩʪʘʚʣʷʝʪ ʚʝʩʴʤʘ ʦʪʚʝʪʩʪʚʝʥʥʦʝ ʠ ʩʣʦʞʥʦʝ 

ʜʝʣʦ. ɺ ʧʨʦʮʝʩʩʝ ʨʝʩʪʘʚʨʘʮʠʠ ʘʨʪʝʬʘʢʪʦʚ ʠʟ ʤʝʜʠ ʠ ʝʸ ʩʧʣʘʚʦʚ ï ʦʯʠʩʪʢʘ ʵʪʠʭ 

ʧʨʝʜʤʝʪʦʚ ʷʚʣʷʝʪʩʷ ʩʝʨʴʸʟʥʦʡ ʧʨʦʙʣʝʤʦʡ ʜʣʷ ʨʝʩʪʘʚʨʘʪʦʨʘ. ʕʪʘ ʟʘʜʘʯʘ ʪʨʝʙʫʝʪ 

ʛʣʫʙʦʢʦʛʦ ʟʥʘʥʠʷ ʠ ʧʦʥʠʤʘʥʠʷ ʚʥʫʪʨʝʥʥʠʭ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʦʙʨʘʙʘʪʳʚʘʝʤʦʛʦ 

ʦʙʲʝʢʪʘ ʠ ʪʝʢʫʱʠʭ ʧʨʦʮʝʩʩʦʚ ʠʟʤʝʥʝʥʠʷ, ʦʩʦʙʝʥʥʦ ʚ ʩʣʫʯʘʝ ʥʘʭʦʜʦʢ 

ʥʘʭʦʜʷʱʠʭʩʷ ʥʘ ʦʪʢʨʳʪʦʤ ʚʦʟʜʫʭʝ ʠʣʠ ʚ ʟʘʭʦʨʦʥʝʥʠʷʭ. ʂ ʩʧʦʩʦʙʘʤ ʦʯʠʩʪʢʠ ʠ 

ʢʦʥʩʝʨʚʘʮʠʠ ʧʨʝʜʤʝʪʦʚ ʠʟ ʤʝʜʠ ʠ ʝʸ ʩʧʣʘʚʦʚ ʩʣʝʜʫʝʪ ʦʪʥʦʩʠʪʴʩʷ ʩ ʙʦʣʴʰʦʡ 

ʦʪʚʝʪʩʪʚʝʥʥʦʩʪʴʶ, ʪʘʢ ʢʘʢ ʫʜʘʯʥʦ ʧʨʠʤʝʥʷʝʤʳʡ ʜʣʷ ʦʜʥʦʛʦ ʘʨʪʝʬʘʢʪʘ ʨʝʘʢʪʠʚ 
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ʤʦʞʝʪ ʦʢʘʟʘʪʴʩʷ ʩʦʚʝʨʰʝʥʥʦ ʥʝʧʨʠʝʤʣʝʤʳʤ ʜʣʷ ʜʨʫʛʦʛʦ ʧʨʝʜʤʝʪʘ. ʄʦʞʥʦ 

ʩʢʘʟʘʪʴ, ʯʪʦ ʧʦʯʪʠ ʢʘʞʜʳʡ ʧʨʝʜʤʝʪ ʪʨʝʙʫʝʪ ʢ ʩʝʙʝ ʠʥʜʠʚʠʜʫʘʣʴʥʦʛʦ ʧʦʜʭʦʜʘ.  

ɺ ʜʘʥʥʦʡ ʨʘʙʦʪʝ ʧʨʠʚʦʜʠʤ ʤʝʪʦʜʳ ʦʯʠʩʪʢʠ ʢʦʨʨʦʟʠʡʥʦʛʦ ʩʣʦʷ ʩ 

ʙʨʦʥʟʦʚʦʛʦ ʢʫʚʰʠʥʘ (ʤʫʟʝʡʥʳʡ ʥʦʤʝʨ ʂɺ- ʠʟ ʪʘʢ ʥʘʟʳʚʘʝʤʦʡ çʂʦʣʣʝʢʮʠʠ 

ʐʦʣè.  

ɼʣʷ ʦʯʠʩʪʢʠ ʵʪʦʛʦ ʢʫʚʰʠʥʘ ʧʨʠʤʝʥʷʣʠʩʴ ʚ ʦʩʥʦʚʥʦʤ ʪʨʠ ʤʝʪʦʜʘ: 

ʭʠʤʠʯʝʩʢʠʡ, ʵʣʝʢʪʨʦʣʠʪʠʯʝʩʢʠʡ ʠ ʤʝʭʘʥʠʯʝʩʢʠʡ. 

ʍʠʤʠʯʝʩʢʠʡ ʤʝʪʦʜ ʦʯʠʩʪʢʠ ʧʨʦʜʫʢʪʦʚ ʢʦʨʨʦʟʠʠ ʩ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʭ 

ʤʝʜʥʳʭ ʠʟʜʝʣʠʡ ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ ʦʩʥʦʚʥʳʭ ʠ ʜʦʩʪʫʧʥʳʭ ʩʧʦʩʦʙʦʤ ʚ 

ʨʝʩʪʘʚʨʘʮʠʦʥʥʦʡ ʧʨʘʢʪʠʢʝ. ɺ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʧʨʠʤʝʥʷʣʩʷ ʤʝʪʦʜ ʭʠʤʠʯʝʩʢʦʡ 

ʦʯʠʩʪʢʠ ʢʦʨʨʦʟʠʡʥʦʛʦ ʩʣʦʷ ʩ ʧʨʠʤʝʥʝʥʠʝʤ ʊʨʠʣʦʥʘ ɹ. 

ʊʨʠʣʦʥ ɹ (ʜʚʫʥʘʪʨʠʝʚʘʷ ʩʦʣʴ ʵʪʠʣʝʥʜʠʘʤʠʥʪʝʪʨʘʫʢʩʫʩʥʦʡ ʢʠʩʣʦʪʳ)  

[C10H12FeN2NaO8] ʠ ʕɼʊɸ (ʵʪʠʣʝʥʜʠʘʤʠʥʪʝʪʨʘʫʢʩʫʩʥʦʡ ʢʠʩʣʦʪʘ) 

[C10H16N2O8] ʦʪʥʦʩʠʪʩʷ ʢ ʛʨʫʧʧʝ ʢʦʤʧʣʝʢʩʦʦʙʨʘʟʦʚʘʪʝʣʝʡ ʠ ʷʚʣʷʝʪʩʷ ʥʘʠʙʦʣʝʝ 

ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʤ ʚʝʱʝʩʪʚʦʤ ʜʣʷ ʫʜʘʣʝʥʠʷ ʧʨʦʜʫʢʪʦʚ ʢʦʨʨʦʟʠʠ ʠ 

ʪʨʫʜʥʦʨʘʩʪʚʦʨʠʤʳʭ ʠʟʚʝʩʪʢʦʚʳʭ ʥʘʩʣʦʝʥʠʡ, ʧʨʠʤʝʥʷʝʤʳʭ ʧʨʠ ʨʝʩʪʘʚʨʘʮʠʠ 

ʤʫʟʝʡʥʳʭ ʧʨʝʜʤʝʪʦʚ ʠʟ ʤʝʜʠ ʠ ʝʸ ʩʧʣʘʚʦʚ. ʈʘʩʪʚʦʨʷʝʤʦʩʪʴ ʊʨʠʣʦʥʘ ɹ ʚ 

ʦʪʣʠʯʠʝ ʦʪ ʩʘʤʦʛʦ ʕɼʊɸ, ʚ 50 ʨʘʟ ʚʳʰʝ ʠ ʧʨʠ 200ʉ ʩʦʩʪʘʚʣʷʝʪ 108 ʛ/ʣ ʘ ʧʨʠ 

800ʉ ï 236 ʛ/ʣ ʠ ʩ ʝʛʦ ʧʦʤʦʱʴʶ ʤʦʞʥʦ ʨʘʩʪʚʦʨʠʪʴ ʧʨʘʢʪʠʯʝʩʢʠ ʚʩʝ 

ʥʝʨʘʩʪʚʦʨʠʤʳʝ ʚ ʚʦʜʝ ʧʨʦʜʫʢʪʳ ʢʦʨʨʦʟʠʠ ʪʘʢʠʝ, ʢʘʢ ʫʛʣʝʢʠʩʣʳʝ ʩʦʣʠ, 

ʬʦʩʬʘʪʳ, ʩʫʣʴʬʘʪʳ, ʦʢʩʠʜʳ, ʛʠʜʨʦʢʩʠʜʳ ʠ ʩʘʤʦʝ ʛʣʘʚʥʦʝ ʢʫʧʨʠʪ ï

ʪʨʫʜʥʦʨʘʩʪʚʦʨʠʤʫʶ ʟʘʢʠʩʴ ʤʝʜʠ ʩ ʦʯʝʥʴ ʚʳʩʦʢʦʡ ʧʣʦʪʥʦʩʪʴʶ ʠ ʪʚʸʨʜʦʩʪʴʶ. 

ʇʨʠʤʝʥʷʣʩʷ 10-15% ʨʘʩʪʚʦʨ ʵʪʦʛʦ ʨʝʘʛʝʥʪʘ ʚ ʜʠʩʪʠʣʣʠʨʦʚʘʥʥʦʡ ʚʦʜʝ.  

ʕʣʝʢʪʨʦʣʠʪʠʯʝʩʢʠʡ ʤʝʪʦʜ. ʇʨʝʠʤʫʱʝʩʪʚʦ ʵʪʦʛʦ ʤʝʪʦʜʘ ʟʘʢʣʶʯʘʝʪʩʷ ʚ 

ʪʦʤ, ʯʪʦ ʧʨʠ ʦʙʨʘʙʦʪʢʝ ʤʝʜʠ ʠ ʝʸ ʩʧʣʘʚʦʚ ʪʨʝʙʫʝʪʩʷ ʤʝʥʴʰʘʷ ʢʨʝʧʦʩʪʴ ʢʠʩʣʦʪ 

ʠ ʱʝʣʦʯʝʡ (ʚʩʝʛʦ 1-5%) ʠ ʚʦʩʩʪʘʥʦʚʠʪʝʣʴʥʳʝ ʧʨʦʮʝʩʩʳ ʠʜʫʪ ʟʘ ʩʯʸʪ 

ʧʦʣʫʯʘʝʤʦʛʦ ʚʦʜʦʨʦʜʘ, ʢʦʪʦʨʳʡ ʜʝʡʩʪʚʫʝʪ ʤʝʭʘʥʠʯʝʩʢʠ, ʦʪʜʝʣʷʷ ʯʘʩʪʠʮʳ 

ʧʨʦʜʫʢʪʦʚ ʢʦʨʨʦʟʠʠ, ʚʦʩʩʪʘʥʘʚʣʠʚʘʝʪ ʭʣʦʨʠʩʪʳʝ ʩʦʝʜʠʥʝʥʠʷ, ʧʨʝʦʙʨʘʟʦʚʳʚʘʷ 

ʠʭ ʚ ʨʘʩʪʚʦʨ. ʉʨʝʜʠ ʨʘʟʥʳʭ ʩʧʦʩʦʙʦʚ ʦʯʠʩʪʢʠ ʤʝʜʥʳʭ ʧʨʝʜʤʝʪʦʚ, ʵʣʝʢʪʨʦʣʠʟ 

ʷʚʣʷʝʪʩʷ ʩʘʤʠʤ ʜʝʡʩʪʚʝʥʥʳʤ ʠ ʙʝʟʦʧʘʩʥʳʤ ʤʝʪʦʜʦʤ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʭ 

ʥʘʭʦʜʦʢ. ɺ ʩʨʘʚʥʝʥʠʠ ʩ ʜʨʫʛʠʤʠ ʤʝʪʦʜʘʤʠ, ʛʜʝ ʚʩʝʛʜʘ ʝʩʪʴ ʨʠʩʢ ʧʦʜʚʝʨʛʥʫʪʴ 

ʜʝʡʩʪʚʠʶ ʢʠʩʣʦʪ ʠʣʠ ʱʝʣʦʯʝʡ ʥʝ ʪʦʣʴʢʦ ʧʨʦʜʫʢʪʳ ʢʦʨʨʦʟʠʠ, ʥʦ ʠ ʩʘʤ ʤʝʪʘʣʣ, 

ʵʪʦʪ ʤʝʪʦʜ ʘʙʩʦʣʶʪʥʦ ʠʩʢʣʶʯʘʝʪ ʵʪʫ ʦʧʘʩʥʦʩʪʴ. ʇʨʝʜʤʝʪ, ʧʦʛʨʫʞʸʥʥʳʡ ʚ 

ʵʣʝʢʪʨʦʣʠʪʠʯʝʩʢʫʶ ʚʘʥʥʫ, ʤʦʞʝʪ ʧʨʦʜʦʣʞʠʪʝʣʴʥʦʝ ʚʨʝʤʷ ʥʘʭʦʜʠʪʩʷ ʚ ʥʝʤ ʙʝʟ 

ʨʠʩʢʘ ʜʝʡʩʪʚʠʷ ʢʠʩʣʦʪ ʠʣʠ ʱʝʣʦʯʝʡ. ɺ ʥʘʰʝʤ ʩʣʫʯʘʝ ʚ ʢʘʯʝʩʪʚʝ ʵʣʝʢʪʨʦʣʠʪʘ 

ʙʳʣ ʠʩʧʦʣʴʟʦʚʘʥ 2 % ʨʘʩʪʚʦʨ ʝʜʢʦʛʦ ʥʘʪʨʘ (ʢʘʫʩʪʠʯʝʩʢʘʷ ʩʦʜʘ) [NaOH].  

ʄʝʭʘʥʠʯʝʩʢʠʡ ʤʝʪʦʜ ʦʯʠʩʪʢʠ ʧʨʦʜʫʢʪʦʚ ʢʦʨʨʦʟʠʠ ʤʝʜʥʳʭ ʠʟʜʝʣʠʡ ʠ 

ʠʟʜʝʣʠʡ ʠʟ ʤʝʜʥʳʭ ʩʧʣʘʚʦʚ ʧʨʠʤʝʥʷʝʪʩʷ ʢʘʢ ʚʩʧʦʤʦʛʘʪʝʣʴʥʦʝ ʩʨʝʜʩʪʚʦ ʠ 

ʦʢʘʟʳʚʘʝʪ ʙʦʣʴʰʫʶ ʧʦʤʦʱʴ, ʫʩʢʦʨʷʷ ʩʨʦʢ ʦʯʠʩʪʢʠ ʠ ʟʥʘʯʠʪʝʣʴʥʦ ʫʜʝʰʝʚʣʷʷ 

ʝʸ ʩʪʦʠʤʦʩʪʴ. ʊʦʣʴʢʦ ʵʪʠʤ ʤʝʪʦʜʦʤ ʦʯʠʩʪʠʪʴ ʧʨʝʜʤʝʪ ʧʦʯʪʠ ʥʝʚʦʟʤʦʞʥʦ. ɽʛʦ 

ʤʦʞʥʦ ʨʘʟʙʠʪʴ ʥʘ 2 ʯʘʩʪʠ: ʨʫʯʥʦʡ ʠ ʤʝʭʘʥʠʟʠʨʦʚʘʥʥʳʡ. ʈʫʯʥʦʡ ʤʝʪʦʜ 

ʥʝʩʤʦʪʨʷ ʥʘ ʧʨʠʤʠʪʠʚʥʦʩʪʴ ʠʤʝʝʪ ʧʨʝʠʤʫʱʝʩʪʚʦ ʧʝʨʝʜ ʤʝʭʘʥʠʟʠʨʦʚʘʥʥʳʤ, 

ʪʘʢ ʢʘʢ ʧʨʠ ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʤʝʭʘʥʠʟʠʨʦʚʘʥʥʳʭ ʩʨʝʜʩʪʚ ʪʦʥʢʠʝ ʠ ʭʨʫʧʢʠʝ 

ʧʨʝʜʤʝʪʳ ʤʦʛʫʪ ʙʳʪʴ ʨʘʟʙʠʪʳ ʠʣʠ ʠʩʧʦʨʯʝʥʳ. ʉʨʝʜʩʪʚʘ ʜʣʷ ʨʫʯʥʦʡ ʦʯʠʩʪʢʠ 

ʤʦʛʫʪ ʙʳʪʴ ʨʘʟʥʳʝ: ʱʝʪʢʠ, ʩʢʨʝʙʢʠ, ʧʠʥʮʝʪʳ, ʩʢʘʣʴʧʝʣʠ ʠ ʜʨ. ʂ 
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ʤʝʭʘʥʠʟʠʨʦʚʘʥʥʳʤ ʦʪʥʦʩʷʪʩʷ ʤʝʭʘʥʠʯʝʩʢʠʝ ʱʝʪʢʠ, ʪʦʯʠʣʴʥʳʝ ʠ 

ʰʣʠʬʦʚʘʣʴʥʳʝ ʧʨʠʙʦʨʳ, ʙʦʨʤʘʰʠʥʳ, ʘ ʪʘʢʞʝ ʨʘʟʣʠʯʥʳʝ ʧʨʠʙʦʨʳ ʠ 

ʠʥʩʪʨʫʤʝʥʪʳ ʩʦʝʜʠʥʝʥʥʳʝ ʩ ʵʣʝʢʪʨʦʤʦʪʦʨʦʤ. 

ʇʨʦʮʝʩʩ ʦʯʠʩʪʢʠ. ʉʥʘʯʘʣʘ ʢʫʚʰʠʥ ʠ ʝʛʦ ʯʘʩʪʠ ʪʱʘʪʝʣʴʥʦ ʧʨʦʤʳʚʘʣʩʷ 

ʦʙʳʢʥʦʚʝʥʥʦʡ ʧʨʦʪʦʯʥʦʡ ʚʦʜʦʡ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʤʷʛʢʦʡ ʣʘʪʫʥʥʦʡ ʱʝʪʢʠ, 

ʦʯʠʱʘʷ ʦʪ ʦʩʪʘʪʢʦʚ ʛʣʠʥʳ ʠ ʨʳʭʣʳʭ ʚʦʜʦʨʘʩʪʚʦʨʠʤʳʭ ʧʨʦʜʫʢʪʦʚ ʢʦʨʨʦʟʠʠ. 

ɿʘʪʝʤ ʢʫʚʰʠʥ ʙʳʣ ʧʦʤʝʱʸʥ ʚ ʚʘʥʥʫ ʩ ʜʠʩʪʠʣʣʠʨʦʚʘʥʥʦʡ ʚʦʜʦʡ ʚ ʢʦʪʦʨʫʶ 

ʜʦʙʘʚʠʣʠ 10% ʨʘʩʪʚʦʨ ʊʨʠʣʦʥʘ ɹ. ɿʘʪʝʤ, ʢʘʞʜʳʝ 3-4 ʯʘʩʘ ʢʫʚʰʠʥ ʠʟʚʣʝʢʘʣʠ 

ʠʟ ʚʘʥʥʳ ʠ ʪʱʘʪʝʣʴʥʦ ʯʠʩʪʠʣʠ ʣʘʪʫʥʥʦʡ ʱʝʪʢʦʡ ʧʦʜ ʧʨʦʪʦʯʥʦʡ ʚʦʜʦʡ. ʄʝʥʷʷ 

ʨʘʩʪʚʦʨ ʢʘʞʜʳʡ ʨʘʟ, ʧʦʚʪʦʨʷʣʠ ʵʪʫ ʧʨʦʮʝʜʫʨʫ ʜʦ ʪʝʭ ʧʦʨ, ʧʦʢʘ ʨʘʩʪʚʦʨ ʥʝ 

ʦʢʨʘʰʠʚʘʣʩʷ ʚ ʩʠʥʠʡ ʮʚʝʪ. ʅʘ ʥʦʯʴ ʢʫʚʰʠʥ ʠ ʝʛʦ ʯʘʩʪʠ ʧʦʤʝʱʘʣʠ ʚ 

ʵʣʝʢʪʨʦʣʠʪʠʯʝʩʢʫʶ ʚʘʥʥʫ, ʛʜʝ ʚ ʢʘʯʝʩʪʚʝ ʵʣʝʢʪʨʦʣʠʪʘ ʧʨʠʤʝʥʷʣʩʷ 2% ʨʘʩʪʚʦʨ 

ʝʜʢʦʛʦ ʥʘʪʨʘ ʨʘʩʪʚʦʨʸʥʥʦʛʦ ʚ ʜʠʩʪʠʣʣʠʨʦʚʘʥʥʦʡ ʚʦʜʝ. ʇʨʠ ʵʪʦʤ ʫʪʨʦʤ, ʘ ʟʘʪʝʤ 

ʢʘʞʜʳʝ 3-4 ʯʘʩʘ, ʧʨʝʜʤʝʪ ʧʦʜʚʝʨʛʘʣʩʷ ʤʝʭʘʥʠʯʝʩʢʦʤʫ ʩʧʦʩʦʙʫ ʦʯʠʩʪʢʠ ʩ 

ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʤʷʛʢʠʭ ʣʘʪʫʥʥʳʭ ʱʝʪʦʢ ʠʣʠ ʣʘʪʫʥʥʳʭ ʥʘʩʘʜʦʢ ʙʦʨʤʘʰʠʥ. 

ʇʨʝʜʤʝʪ ʯʠʩʪʠʣʩʷ ʠ ʧʨʦʤʳʚʘʣʩʷ ʧʨʦʪʦʯʥʦʡ ʚʦʜʦʡ.  

ɺʦʩʩʪʘʥʦʚʣʝʥʠʝ. ʇʦʩʣʝ ʦʢʦʥʯʘʪʝʣʴʥʳʭ ʜʝʡʩʪʚʠʡ ʧʦ ʦʯʠʩʪʢʝ, ʛʦʨʣʳʰʢʦ 

ʠ ʨʫʯʢʘ ʢʫʚʰʠʥʘ, ʙʳʣʠ ʧʨʠʩʦʝʜʠʥʝʥʳ ʥʘ ʩʚʦʠ ʤʝʩʪʘ ʵʧʦʢʩʠʜʥʳʤ ʢʣʝʝʤ. ɼʣʷ 

ʚʠʟʫʘʣʴʥʦʡ ʦʜʥʦʨʦʜʥʦʩʪʠ ʚ ʢʣʝʡ ʙʳʣ ʜʦʙʘʚʣʝʥ ʤʝʜʥʳʡ ʧʦʨʦʰʦʢ ʟʦʣʦʪʠʩʪʦʛʦ 

ʮʚʝʪʘ. ʅʝʜʦʩʪʘʶʱʠʝ ʯʘʩʪʠ ʧʨʝʜʤʝʪʘ ʪʘʢʞʝ ʙʳʣʠ ʚʦʩʩʪʘʥʦʚʣʝʥʳ ʩ ʧʦʤʦʱʴʶ 

ʵʪʦʛʦ ʢʣʝʷ.  

ʆʙʝʟʟʘʨʘʞʠʚʘʥʠʝ ʠ ʢʦʥʩʝʨʚʘʮʠʷ. ʇʦʩʣʝ ʦʯʠʩʪʢʠ ʩ ʧʨʠʤʝʥʝʥʠʝʤ 

ʨʝʘʛʝʥʪʦʚ, ʧʨʝʜʤʝʪ, ʚ ʮʝʣʷʭ ʦʙʝʟʟʘʨʘʞʠʚʘʥʠʷ ʜʦʣʞʝʥ ʧʨʦʡʪʠ ʩʝʨʠʶ ʧʨʦʤʳʚʦʢ 

ʚ ʛʦʨʷʯʝʡ ʜʝʠʦʥʠʟʠʨʦʚʘʥʥʦʡ (ʜʠʩʪʠʣʣʠʨʦʚʘʥʥʦʡ) ʚʦʜʝ. ʀʣʠ ʦʥ ʜʦʣʞʝʥ 

ʧʦʜʚʝʨʛʘʪʴʩʷ ʜʦʣʛʦʤʫ ʢʠʧʷʯʝʥʠʶ ʚ ʜʠʩʪʠʣʣʠʨʦʚʘʥʥʦʡ ʚʦʜʝ. ʇʝʨʝʜ 

ʥʘʥʝʩʝʥʠʝʤ ʟʘʱʠʪʥʦʛʦ ʩʣʦʷ ʤʝʜʥʳʡ ʧʨʝʜʤʝʪ ʧʦʜʚʝʨʛʘʶʪ ʪʝʨʤʦʦʙʨʘʙʦʪʢʝ. 

ɺ ʥʘʰʝʤ ʩʣʫʯʘʝ, ʢʦʛʜʘ ʫ ʧʨʝʜʤʝʪʘ ʫʜʘʣʠʣʠ ʚʩʝ ʧʨʦʜʫʢʪʳ ʢʦʨʨʦʟʠʠ ʠ 

ʧʦʚʝʨʭʥʦʩʪʴ ʩʪʘʣʘ ʯʠʩʪʦʡ, ʚ ʮʝʣʷʭ ʦʙʝʟʟʘʨʘʞʠʚʘʥʠʷ ʝʛʦ ʪʨʠʞʜʳ ʢʠʧʷʪʠʣʠ ʚ 

ʜʠʩʪʠʣʣʠʨʦʚʘʥʥʦʡ ʚʦʜʝ. ʇʦʩʣʝ ʵʪʦʛʦ, ʝʛʦ ʧʝʨʝʤʝʩʪʠʣʠ ʚ ʩʫʰʠʣʴʥʳʡ ʰʢʘʬ, ʧʨʠ 

ʪʝʤʧʝʨʘʪʫʨʝ 1100ʉ, ʧʦʜʚʝʨʛʘʣʠ ʪʝʨʤʦʦʙʨʘʙʦʪʢʝ ʩ ʪʦʡ ʮʝʣʴʶ, ʯʪʦʙʳ ʚ 

ʧʦʨʠʩʪʳʭ ʤʝʩʪʘʭ ʥʝ ʦʩʪʘʣʦʩʴ ʦʩʪʘʪʢʦʚ ʠʩʧʦʣʴʟʦʚʘʥʥʳʭ ʨʝʘʛʝʥʪʦʚ, 

ʤʠʢʨʦʯʘʩʪʠʮ ʚʦʜʳ ʠ ʠʭ ʧʘʨʦʚ. ɿʘʪʝʤ, ʠʩʧʦʣʴʟʫʷ ʤʷʛʢʫʶ ʢʠʩʪʴ ʥʘʥʝʩʣʠ ʥʘ ʚʩʶ 

ʧʦʚʝʨʭʥʦʩʪʴ ʠʟʜʝʣʠʷ 8% ʨʘʩʪʚʦʨ ʇɹʄɸ ʅɺ (ʧʦʣʠʙʫʪʠʣʤʝʪʘʢʨʠʣʘʪ ʥʠʟʢʦʡ 

ʚʷʟʢʦʩʪʠ) [(CH2-C(CH3)-)n] ʥʘ ʘʮʝʪʦʥʝ [CHϝðC(O)ðCHϝ]. ʕʪʠʤ ʩʦʟʜʘʸʪʩʷ 
ʟʘʱʠʪʥʳʡ ʩʣʦʡ ʥʘ ʧʨʝʜʤʝʪʝ, ʪ.ʝ ʧʨʝʜʤʝʪ ʧʦʜʚʝʨʛʘʝʪʩʷ ʢʦʥʩʝʨʚʘʮʠʠ. 
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TRADITIONS AND INNOVATIONS IN THE FUNERAL 

CEREMONIES OF THE BRONZE AGE PEOPLE (as an example 

of Sopolli culture) 
Annotatsiya: Ushbu maqolada ajdodlarimizdan bugungi kungacha yetib 

kelgan dafn marosimlaridagi an'ana va yangiliklar bronza davri Sopolli madaniyati 

misolida tahlil etilgan. 

Kalit so'zlar: bronza davri, diniy eôtiqod, qabr, marhum, Sopolli madaniyati, 

arxeologiya, zardoôshtiylik. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʘʥʘʣʠʟʠʨʫʶʪʩʷ ʪʨʘʜʠʮʠʠ ʠ ʥʦʚʦʚʚʝʜʝʥʠʷ 

ʚ ʧʦʛʨʝʙʘʣʴʥʦʤ ʦʙʨʷʜʝ, ʜʦʰʝʜʰʠʝ ʜʦ ʥʘʰʠʭ ʜʥʝʡ ʦʪ ʥʘʰʠʭ ʧʨʝʜʢʦʚ ʥʘ ʧʨʠʤʝʨʝ 

ʩʦʧʦʣʴʩʢʦʡ ʢʫʣʴʪʫʨʳ ʵʧʦʭʠ ʙʨʦʥʟʳ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʙʨʦʥʟʦʚʳʡ ʚʝʢ, ʨʝʣʠʛʠʦʟʥʘʷ ʚʝʨʘ, ʛʨʦʙʥʠʮʘ, ʫʩʦʧʰʠʡ, 

ʢʫʣʴʪʫʨʘ ʉʦʧʦʣʣʠ, ʘʨʭʝʦʣʦʛʠʷ, ʟʦʨʦʘʩʪʨʠʟʤ. 

Abstract: This article analyzes the traditions and innovations in the funeral 

rite that have come down to our days from our ancestors on the example of the Sopol 

culture of the Bronze Age. 

Key words: Bronze Age, religious faith, tomb, deceased, Sopolli culture, 

archeology, Zoroastrianism. 

 

 Man is born to have his own beliefs, even if he looks simple.  Since ancient 

times, in order to reach the level of development that we have today, people 

unknowingly began to have faith as they overcame hardships to survive.  Every nation 

has its own religious values, customs, and traditions during its past history and develops 

them.  With the passage of time, these traditional customs of the people may change a 

little, but the basis, the root, will not be lost. 

 Many of our traditions, which have been passed down from centuries to 

centuries, continue today as traditions left by our ancestors.  However, at the same time, 

as each period has its own characteristics and novelty, it can be observed through the 

monuments of material culture that, depending on certain periods, new things appeared 

in our customs and customs, customs different from our previous customs.  Of course, 

these changes and innovations are caused by the social conditions of the time. 

With the passage of time, religious beliefs may change and rise from the 

people's memory to a certain extent, but the ancient rituals are alive among the 

people and retain the idea and essence of long centuries and millennia.  The customs, 

traditions, and customs related to the funeral rites of the ancient faith of our 

ancestors, Zoroastrianism, have entered into the ranks of such values, and the ideas 
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of this religion continue in the modern way of life, customs and traditions of the 

Uzbek people. 

 According to J. Todd, one of the 18th century western scientists, "It is 

possible to draw the following conclusion from the most ancient historical data: all 

religious beliefs are initially related to the beliefs of the deceased and are manifested 

in funeral ceremonies."  G.Spenser believed that the oldest religious belief was 

manifested in the belief in the soul and the future life, worshiping the dead;  temples 

grew from mausoleums, sacrifice from "feeding the deceased", prayers from turning 

to those who have passed, and various religious ceremonies from funerals [1, 277-

281]. 

While analyzing the funeral rites of the Bronze Age settled farming culture in 

Northern Bactria, our attention was drawn to the mutual relations between them, 

their customs, lifestyles, professions, and religious beliefs.  There are such cases in 

the burial rituals of the cultures of this period that it would be appropriate to 

distinguish them in a certain order.  These are the traditional repetitions of funeral 

rites, and the emergence of new customs and rituals in burial rites is noticeable. 

 Usually, tradition consists of returning, repeating, customs and traditions 

passed down from ancestors to generations.  Similar customs and traditions are 

observed in funeral ceremonies.  This can be traced through the Sopolli culture, 

created by Bronze Age sedentary farming tribes.  Ceramics is divided into five stages 

of development, each of them has its own characteristics, according to its time, 

traditions. 

As the burial rites are observed, the structure and construction order of 

Sopollitepa tombs, which are traditionally considered the first stage of Sopolli 

culture, are not only in the next four stages (Jarqo'ton, Ko'zali, Mo'lali, Bo'ston), but 

the construction in this way has reached the present day, i.e. following the 

construction existing in the Islamic religion.  these are tombs in the form of lahat 

with a porch.  According to the burial position of the deceased, men are facing the 

right side, women are buried on the left side, their limbs are bent and they are buried 

in a crouching position.  The fact that burial in this way was practiced even before 

the Bronze Age is reflected in material cultures, and it can be seen that this method 

was repeated in the later stages of development of the Sopolli culture.  It should be 

mentioned that it was a custom to put certain parts of an animal - a sheep - in the 

grave, although not in all graves, in all stages of the Sopolli culture.  As a result of 

archeological researches, it can be seen from the archeological researches that the 

placing of earthen vessels, working tools and weapons used in daily life among the 

burial goods practiced from the Sopollitepa stage was practiced until the Kozali 

period.  It can be observed through material culture that since Kouzali period, in the 

manufacturing part of the temple, these vessels, miniatures of tools and weapons 

were made by temple workers for special burial rites.  So, this tradition, i.e., the 

custom of keeping household and household items with the deceased, is much 

reduced by the time of Kozali. 

Innovation is a novelty that occurs in the life of society.  Such news can be 

observed in the burial order and ceremonies.  In the first stage of Sopolli culture in 

Sopollitepa there are cases where the deceased were buried in hummocks and jars.  
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These can be interpreted as the first appearance of masters in Zoroastrian burial 

ceremonies.  It is not surprising that the representatives of the religion who 

considered and respected the soil and the earth were buried in hum, and their children 

were buried in jars.  Because there are not many graves buried in this order.  These 

signs indicate that the first manifestations of Zoroastrianism began to appear in the 

early stages of the Sopolli culture. 

 By the time of Jarqoton, people were no longer buried inside the house, and 

a special cemetery was built on the outskirts of the city.  This is a reference to 

keeping clean air in the place where people live.  During this period, according to 

the status of people in the society, depending on the work they did, ritual procedures 

were established.  In Jarkoton-6 cemetery, a sheep was buried in a grave instead of 

a person.  It is not surprising that it was considered to bury the soul of the deceased 

[2, 62]. 

 In the autumn of 1982, U. Rahmonov opened 42 graves from the B-4 

cemetery.  What makes this cemetery different from others is that most of the graves 

are empty graves and none have been robbed.  These graves are chronologically 

divided into two groups, and it was found that 25 graves belong to the Mo'lali phase 

and 14 to the Bo'ston phase [3, 65].  It can be seen that the increase in the number of 

graves without corpses in the late Mo'lali and Bostan phases of the Sopolli culture 

is a sign of an increase in the number of dead and missing people due to inter-tribal 

military conflicts. 

When it comes to the Boston stage of the Sopolli culture, the entry of the 

nomadic tribes of the Andranova culture is also observed in the burial ceremonies.  

There are cases where the bones of the deceased were cremated and buried in the 

Boston period cemetery.  This was a peculiar novelty in the funeral service.  A 

question arises here.  Did the people of the Andranova culture consider fire sacred?  

In Zoroastrianism, the body of a deceased person was not kept near the fire, that is, 

it was kept twenty paces away from the fire, if it was considered holy.  Or it may 

have been burned in a fire to purify the lifeless body. 

 Usually, cremation is a custom of Hinduism, that is, with the founding of 

Rigveda, Yajurveda and Samoveda, which constitute the oldest part of Hinduism's 

sacred books, the Vedas, and Samoveda.  a joint burial is observed.  However, it 

should not be forgotten that the ideas of the Avesta and the Rigveda were developed 

in the same era, that is, a millennium BC.  It begins to form in the years 1500-1200 

[4, 8]. 

 The Bronze Age Pottery Culture Boston phase saw the appearance of 

cremation customs, pygmy masters, and the appearance of disembowelling customs, 

which came as a novelty to the burial rites of these farming community tribes. 

Ceramics of the Boston period will have a significant change in appearance, 

unlike traditional customs.  In this period, the impact of the Andranova culture is 

also reflected in ceramics.  It is possible to observe the appearance of carved 

geometrical signs and shapes on the edges of ceramic objects, leaf-like, wave-like 

patterns in reddish colors (angob).  On the one hand, it can be said that the tradition 

of Andranova culture in the field of ceramics is manifested in the Boston stage of 

the Sopolli culture, and on the other hand, it can be said to be the result of the 
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influence of the pottery tradition of the Kuchuk I culture, typified by the Yaz I 

culture. 

 Information about the religious beliefs of our ancestors can also be found in 

Chinese chronicles.  According to them, our ancestors worshiped the sun and made 

sacrifices to the spirit of heaven.  They believed in the eternity of the soul and the 

existence of another world.  When his fellow tribesmen died, they buried his various 

belongings along with the deceased [5, 27]. 

 So, the transition of our ancestors, whose roots go back to the ancient 

agricultural culture, to new conditions in the Bronze Age, that is, the emergence of 

married families, the separation of livestock and agriculture into separate branches, 

led to the complexity of certain traditions in their living conditions and customs.  It 

can also be understood as development.  Their religious belief is reflected in the 

burial rituals, that is, the study of burial rituals and the scientific conclusions drawn 

on the samples of material culture in the studied graves show that the first roots and 

foundations of the Zoroastrian religion are related to the Bronze Age.  As the traces 

of Zoroastrianism are reflected in the middle of the Bronze Age, it is possible to call 

the faith of this period the first Zoroastrian religion. 
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ʆ ʉɽʈɽɹʈʗʅʓʍ ɼʀʈʍɽʄɸʍ ʉɸʄɸʈɻɸʅɼɸ ʇɽʈʀʆɼɸ 

ɸɹɹɸʉʀɼʆɺ, ʅɸʁɼɽʅʅʓʍ ɺ ɸɿɽʈɹɸʁɼɾɸʅɽ 
 

ɸʥʥʦʪʘʮʠʷ: ɺ ʩʪʘʪʴʝ ʦʙʦʙʱʝʥʥʦ ʠ ʭʨʦʥʦʣʦʛʠʯʝʩʢʠ ʠʩʩʣʝʜʦʚʘʥʳ 

ʝʜʠʥʠʯʥʳʝ  ʤʦʥʝʪʳ (ʟʦʣʦʪʳʝ, ʩʝʨʝʙʨʷʥʳʝ ʠ ʤʝʜʥʳʝ) ʠ ʤʦʥʝʪʥʳʝ ʢʣʘʜʳ VIII  ï 

IX ʚʚ., ʯʝʢʘʥʝʥʥʳʝ ʚ ʉʘʤʘʨʢʘʥʜʝ. ʅʳʥʝ, ʭʨʘʥʷʱʠʝʩʷ ʚ ʨʘʟʥʳʭ ʢʦʣʣʝʢʮʠʷʭ ʠ 

ʧʨʝʜʦʩʪʘʚʣʝʥʥʳʝ ʥʘ ʚʠʨʪʫʘʣʴʥʳʭ ʩʘʡʪʘʭ ʪʘʢʠʝ ʤʦʥʝʪʳ ʷʚʣʷʶʪʩʷ ʢʨʦʤʝ 

ʬʘʢʪʦʚ ʠʩʪʦʨʠʠ ʪʘʢʞʝ ʦʙʲʝʢʪʘʤʠ ʩʦʚʨʝʤʝʥʥʦʛʦ ʪʫʨʠʟʤʘ. 

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʤʫʟʝʡ, ʜʠʨʭʝʤ, ʉʘʤʘʨʛʘʥʜ, ʪʦʨʛʦʚʣʷ, ɸʟʝʨʙʘʡʜʞʘʥ 

Annotation: The article summarizes and chronologically examines single 

coins (gold, silver and copper) and coin treasures of the VIII-IX centuries, minted 

in Samargand. Now, stored in different collections and provided on virtual sites, 

such coins are, in addition to the facts of history, also objects of modern tourism. 

Key words: museum, dirham, Samargand, trade, Azerbaijan. 

 

ɺ ʩʪʘʪʴʝ ʧʨʠʚʣʝʯʝʥʳ ʢ ʠʩʩʣʝʜʦʚʘʥʠʶ ʩʝʨʝʙʨʷʥʳʝ ʤʦʥʝʪʳ ï ʢʫʬʠʯʝʩʢʠʝ 

ʜʠʨʭʝʤʳ, ʟʦʣʦʪʳʝ ʜʠʥʘʨʳ, ʤʝʜʥʳʝ ʬʝʣʴʩʳ ʯʝʢʘʥʝʥʥʳʝ ʚ ʉʘʤʘʨʛʘʥʜʝ ʧʨʠ 

ʧʨʘʚʣʝʥʠʠ ʭʘʣʠʬʦʚ ɸʙʙʘʩʠʜʦʚ, ʢʦʪʦʨʳʝ ʷʚʣʷʣʠʩʴ ʦʩʥʦʚʥʳʤ ʧʣʘʪʝʞʥʳʤ 

ʩʨʝʜʩʪʚʦʤ. 

ɺ ʠʟʣʦʞʝʥʠʠ ʧʨʝʜʦʩʪʘʚʣʝʥʳ ʤʦʥʝʪʥʳʝ ʢʣʘʜʳ, (ʥʘʡʜʝʥʥʳʡ ʚ 1948-ʤ ʛʦʜʫ 

ʚ ʄʠʥʛʝʯʘʫʨʝ ʧʨʠ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʭ ʨʘʩʢʦʧʢʘʭ ʧʦʜ ʨʫʢʦʚʦʜʩʪʚʦʤ ʘʨʭʝʦʣʦʛʘ 

ɸʟʝʨʙʘʡʜʞʘʥʘ, ʢ.ʠ.ʥ. ʉʘʣʝʭʘ ʂʘʟʠʝʚʘ (1893 - 1971) ʠ ʚ 1914-ʤ ʛʦʜʫ ʚ ʩʝʣʝʥʠʠ 

ɹʫʨʘʜʳʛʷʭ ʄʘʩʘʣʣʠʥʩʢʦʛʦ ʨʘʡʦʥʘ). ɺ ʩʦʩʪʘʚʝ ʢʣʘʜʘ ʠʤʝʣʠʩʴ ʩʝʨʝʙʨʷʥʳʝ 

ʤʦʥʝʪʳ ï ʉʘʩʘʥʠʜʦʚ, ʆʤʝʡʡʘʜʦʚ, ɸʙʙʘʩʠʜʦʚ, ʧʨʘʚʠʪʝʣʝʡ ʊʦʜʛʠ.  

ʅʳʥʝ ʘʥʘʣʦʛʠ ʪʘʢʠʭ ʜʠʨʭʝʤʦʚ ʭʨʘʥʷʪʩʷ ʚ ʬʦʥʜʝ ʅʫʤʠʟʤʘʪʠʢʠ 

ʅʘʮʠʦʥʘʣʴʥʦʛʦ ʄʫʟʝʷ ʀʩʪʦʨʠʠ ɸʟʝʨʙʘʡʜʞʘʥʘ ʠ ʜʝʤʦʥʩʪʨʠʨʫʶʪʩʷ ʥʘ ʩʘʡʪʘʭ 

[7].    

ɺ ʩʪʘʪʴʝ ʥʘʨʷʜʫ ʩ ʪʘʢʠʤʠ ʜʠʨʭʝʤʘʤʠ ʧʨʝʜʦʩʪʘʚʣʝʥʦ ʜʚʘ ʬʦʪʦ (ʜʚʘ ʪʠʧʘ) 

ʩʝʨʝʙʨʷʥʳʭ ʜʠʨʭʝʤʦʚ 198-ʛʦ ʛʦʜʘ ʭʠʜʞʨʳ (813-814) çʤʘʜʠʥʘʪ ʉʘʤʘʨʛʘʥʜʘè, 

ʭʨʘʥʷʱʠʭʩʷ ʚ ʨʘʟʥʳʭ ʢʦʣʣʝʢʮʠʷʭ.  

ɺ ʨʝʟʫʣʴʪʘʪʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚʳʷʚʣʝʥʳ ʠʪʦʛʠ ʦ ʩʨʝʜʥʝʚʝʢʦʚʦʡ ʤʦʥʝʪʥʦʡ 

ʯʝʢʘʥʢʝ ɸʟʝʨʙʘʡʜʞʘʥʘ, ʪʦʨʛʦʚʣʝ ʧʝʨʠʦʜʘ, ʘ ʪʘʢʞʝ ʨʝʣʠʛʠʦʟʥʳʭ ʚʝʨʦʚʘʥʠʷʭ, 

ʚʘʞʥʦʩʪʠ ʛʦʨʦʜʦʚ ï ʤʦʥʝʪʥʳʭ ʜʚʦʨʦʚ.  

ʅʘ ʢʫʬʠʯʝʩʢʠʭ ʜʠʨʭʝʤʘʭ ʜʘʥʥʦʛʦ ʧʝʨʠʦʜʘ ʤʦʥʝʪʳ ʉʘʤʘʨʛʘʥʜʘ 

ʦʪʤʝʯʘʣʠʩʴ ʜʚʫʤʷ ʚʘʨʠʘʥʪʘʤʠ ï çʉʘʤʘʨʛʘʥʜè ʠ çʤʘʜʠʥʘʪ ʉʘʤʘʨʛʘʥʜè (ʛʦʨʦʜ 

ʉʘʤʘʨʛʘʥʜ).  
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ʊʘʢʘʷ ʤʘʥʝʨʘ ʯʝʢʘʥʢʠ ʙʳʣʘ ʩʚʦʡʩʪʚʝʥʥʘ ʤʦʥʝʪʘʤ ʍʘʣʠʬʘʪʘ ʠ 

ʧʨʠʤʝʥʷʣʘʩʴ ʠ ʚ ʜʨʫʛʠʭ ʚʦʩʪʦʯʥʳʭ ʩʪʨʘʥʘʭ (ʥʘ ʧʨʠʤʝʨʝ ʩʨʝʜʥʝʚʝʢʦʚʦʛʦ 

ɸʟʝʨʙʘʡʜʞʘʥʘ ʠʤʝʶʪʩʷ ʜʠʨʭʝʤʳ - çɸʨʨʘʥè ʠ çʤʘʜʠʥʘʪ ɸʨʨʘʥè).    

ʄʘʩʘʣʣʠʥʩʢʠʡ ʢʣʘʜ 1914-ʛʦ ʛʦʜʘ. ʄʘʩʘʣʣʠʥʩʢʠʡ ʨʘʡʦʥ ʥʘʭʦʜʠʪʩʷ ʥʘ 

ʶʛʦ-ʚʦʩʪʦʢʝ ɸʟʝʨʙʘʡʜʞʘʥʘ.   

 ɺ 1914-ʤ ʛʦʜʫ ʚ ʩʝʣʝʥʠʠ ɹʫʨʘʜʳʛʷʭ ʄʘʩʘʣʣʠʥʩʢʦʛʦ ʨʘʡʦʥʘ ʙʳʣ ʥʘʡʜʝʥ 

ʤʦʥʝʪʥʳʡ ʢʣʘʜ (226 ʤʦʥʝʪ). ɺ ʢʣʘʜʝ ʠʤʝʣʠʩʴ 10 ʜʠʨʭʝʤʦʚ ʉʘʩʘʥʠʜʦʚ (ʍʦʩʨʦʷ 

II  - 590-628), ʦʩʪʘʣʴʥʳʝ ʩʦʩʪʦʷʣʠ ʠʟ ʜʠʨʭʝʤʦʚ ʦʤʘʡʡʘʜʩʢʠʭ  ʥʘʤʝʩʪʥʠʢʦʚ 

(ʄʫʭʘʤʤʝʜ ʙʠʥ ɸʙʫʩʫʬʡʘʥ, ʋʙʝʡʜʫʣʣʘʭ ʙʠʥ ɿʠʡʘʜ, ʆʤʘʨ ʙʠʥ ʋʙʝʡʜʫʣʣʘʭ), ʘ 

ʪʘʢʞʝ ʊʘʙʘʨʠʩʪʘʥʘ, ʆʤʘʡʡʘʜʦʚ, ʆʤʘʡʡʘʜʦʚ ʀʩʧʘʥʠʠ, ɸʙʙʘʩʠʜʦʚ, ʀʜʨʠʩʠʜʦʚ, 

ʧʨʘʚʠʪʝʣʝʡ ʊʦʜʛʠ. ʉʨʝʜʠ ʜʨʫʛʦʡ ʧʨʦʜʫʢʮʠʠ ʤʦʥʝʪʥʳʭ ʜʚʦʨʦʚ ʪʘʢʞʝ ʠʤʝʣʠʩʴ 

12 ʜʠʨʭʝʤʦʚ ʉʘʤʘʨʛʘʥʜʘ [3, ʩ. 23-24; 5, c. 88].  

ʄʠʥʛʝʯʘʫʨʩʢʠʡ ʢʣʘʜ 1948-ʛʦ ʛʦʜʘ. ʄʠʥʛʝʯʘʫʨʩʢʠʡ ʨʘʡʦʥ ʨʘʩʧʦʣʦʞʝʥ ʥʘ 

ʦʙʝʠʭ ʙʝʨʝʛʘʭ ʂʫʨʳ ʚ 17 ʢʤ ʢ ʩʝʚʝʨʦ-ʟʘʧʘʜʫ ʦʪ ʞʝʣʝʟʥʦʜʦʨʦʞʥʦʡ ʤʘʛʠʩʪʨʘʣʠ 

ɹʘʢʫ-ɻʷʥʜʞʘ-ʊʙʠʣʠʩʠ.  

ɺ ʜʘʥʥʦʤ ʢʣʘʜʫ ʩʨʝʜʠ ʮʝʣʳʭ ʠ ʦʙʣʦʤʘʥʥʳʭ ʜʠʨʭʝʤʦʚ ʆʤʘʡʡʘʜʦʚ, 

ɸʙʙʘʩʠʜʦʚ (ʭʘʣʠʬʦʚ ï ʘʣ-ʄʘʭʜʠ, ʦʪ ʠʤʝʥʠ ʥʘʩʣ. ɸʣ-ɸʤʠʥʘ, ʘʣ-ʄʫʪʘʩʳʤʘ, ʘʣ-

ɺʘʩʠʛʘ, ʘʣ-ʄʫʪʘʟʟʘ, ʘʣ-ʄʫʛʪʘʜʠ, ʘʣ-ʄʫʪʘʤʠʜʘ), ʧʨʘʚʠʪʝʣʝʡ ʊʦʜʛʠ (ʭʘʣʘʬ ʙ. 

ʘʣ-ʄʫʪʘ, ʧʦʣʫʜʠʨʭʝʤ, 192 ʛ.ʭ.; ʚʝʩ ï 0,98 ʛ) ʙʳʣʠ ʠ ʧʨʦʜʫʢʮʠʷ ʤʦʥʝʪʥʦʛʦ ʜʚʦʨʘ 

ʉʘʤʘʨʛʘʥʜʘ 208 ʠ 218 ʛʦʜʦʚ ʭʠʜʞʨʳ.  

ʈʘʥʥʷʷ ʤʦʥʝʪʘ ʢʣʘʜʘ ʦʪʥʦʩʠʣʘʩʴ ʢ 131 ʛ.ʭ. (748-749), ʧʦʟʜʥʷʷ ï ʢ 258 ʛ.ʭ. 

(871-872).  

ʕʪʦʪ ʤʦʥʝʪʥʳʡ ʢʣʘʜ ʭʨʘʥʠʪʩʷ ʚ ʌʦʥʜʝ ʅʫʤʠʟʤʘʪʠʢʠ ʅʘʮʠʦʥʘʣʴʥʦʛʦ 

ʄʫʟʝʷ ʀʩʪʦʨʠʠ ɸʟʝʨʙʘʡʜʞʘʥʘ [4, ʩ. 34-35; 5, c. 92-94].  

ɼʠʨʭʝʤʳ ʉʘʤʘʨʛʘʥʜʘ ʧʝʨʠʦʜʘ ɸʙʙʘʩʠʜʦʚ. ʀʟʚʝʩʪʥʳ ʜʠʨʭʝʤʳ 

ʉʘʤʘʨʛʘʥʜʘ (çʤʘʜʠʥʘʪ ʉʘʤʘʨʛʘʥʜè) 150 ʛ.ʭ. (767-768) ʩʦ ʩʣʦʚʦʤ çʘʣ-ʄʝʭʜʠè 

ʥʘ ʧʝʨʚʦʡ ʩʪʨʦʢʝ ʠ ʩʣʦʚʦʤ çʵʤʠʨ ʘʣ-ʤʫʤʠʥʠʥè (ʵʤʠʨ ʚʝʨʫʶʱʠʭ). ɼʘʣʝʝ 

ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʝ ʵʪʦʛʦ ʤʦʥʝʪʥʦʛʦ ʜʚʦʨʘ ʧʦʜʪʚʝʨʞʜʘʝʪʩʷ ʜʠʨʭʝʤʘʤʠ 174 ʛ.ʭ. 

(790-791), 181 (797 ï 780), 183 (799-780 ï ʩʦ ʩʣʦʚʘʤʠ: çʙʠʥ ʍʘʟʠʤè), 185 (801 

ï 802; ʩʦ ʩʣʦʚʘʤʠ: çʇʦʩʣʘʥʥʠʢ ɸʣʣʘʭʘ ʄʫʭʘʤʤʝʜ; ʯʝʢʘʥʝʥ ʧʦ ʧʨʠʢʘʟʫ ʵʤʠʨʘ 

ʘʣ-ɸʤʠʥʘ; ʄʫʭʘʤʤʝʜ ʙʠʥ; ʵʤʠʨ ʚʝʨʫʶʱʠʭ; ɼʞʘʬʘʨè), 190 (805-806), 192 (807-

808), 193 (808-809; ʩ ʠʤʝʥʝʤ ʍʘʤʫʡʘ ï ʥʘʟʥʘʯʝʥʥʦʛʦ ʩ 191 ʛ.ʭ. ʧʨʘʚʠʪʝʣʝʤ 

ʍʦʨʘʩʘʥʘ), ʪʦʛʦ ʞʝ ʛʦʜʘ (ʩ ʩʣʦʚʦʤ: çʘʣ-ʄʘʰʨʠʛè - ɺʦʩʪʦʢ, çʟʫʨʨʠʡʘʩʘʪʘʡʥè - 

ʦʙʣʘʜʘʪʝʣʴ ʜʚʫʭ ʫʧʨʘʚʣʝʥʠʡ. ɼʘʥʥʳʡ ʪʠʪʫʣ ʙʳʣ ʧʨʠʩʚʦʝʥ ʥʘʤʝʩʪʥʠʢʫ ʘʣ-

ʌʘʜʣʫ). 

ɺ ʧʨʘʚʣʝʥʠʠ ʩʳʥʘ ʭʘʣʠʬʘ ʘʣ-ʍʘʨʫʥʘ - ʘʣ-ɸʤʠʥʘ ʥʘ ʜʠʨʭʝʤʘʭ 

ʉʘʤʘʨʛʘʥʜʘ 193 ʛ.ʭ. (808 - 809) ʦʪʨʘʞʝʥʳ ʩʣʦʚʘ: çʄʫʭʘʤʤʝʜ ʧʦʩʣʘʥʥʠʢ 

ɸʣʣʘʭʘ; ʧʦ ʧʨʠʢʘʟʫ ʵʤʠʨʘ ʘʣ-ʄʘʤʫʥʘ ï ʥʘʩʣʝʜʥʠʢʘ ʤʫʩʫʣʴʤʘʥ; ɸʙʜʘʣʣʘʭ ʩʳʥ 

ʵʤʠʨʘ ʚʝʨʫʶʱʠʭè.  

ʅʘ ʜʨʫʛʦʤ ʪʠʧʝ ʜʠʨʭʝʤʦʚ ʵʪʦʛʦ ʠ ʩʣʝʜʫʶʱʠʭ ʛʦʜʦʚ ʦʪʨʘʞʝʥʦ ʠʤʷ: çʘʣ-

ʌʘʜʣè ʠ ʝʛʦ ʜʦʣʞʥʦʩʪʴ çʟʫʨʨʠʡʘʩʘʪʘʡʥè - ʦʙʣʘʜʘʪʝʣʴ ʜʚʫʭ ʫʧʨʘʚʣʝʥʠʡ (ʪʘʢʦʡ 

ʪʠʪʫʣ ʦʪʨʘʞʝʥ ʪʘʢʞʝ ʥʘ ʤʦʥʝʪʘʭ 194 - 205 ʛ.ʭ. = 809 - 821, ʩʤ.: 6, ʩ. 175, 186, 

192, 197).  

ɺ ʧʨʠʣʦʞʝʥʠʠ ʢ ʩʪʘʪʴʝ ʥʘʤʠ ʙʳʣʠ ʧʨʝʜʦʩʪʘʚʣʝʥʳ ʬʦʪʦ ʜʚʫʭ ʪʠʧʦʚ 

ʜʠʨʭʝʤʦʚ 198 ʛ.ʭ. ʇʝʨʚʳʡ ʜʠʨʭʝʤ, ʭʨʘʥʠʪʩʷ ʚ ʬʦʥʜʝ ʅʫʤʠʟʤʘʪʠʢʠ 
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ʅʘʮʠʦʥʘʣʴʥʦʛʦ ʄʫʟʝʷ ʀʩʪʦʨʠʠ ɸʟʝʨʙʘʡʜʞʘʥʘ (ʬʦʪʦ 1), ʘ ʚʪʦʨʦʡ ʚ ʣʠʯʥʦʡ 

ʢʦʣʣʝʢʮʠʠ ʠʩʩʣʝʜʦʚʘʪʝʣʷ-ʥʫʤʠʟʤʘʪʘ ʐʘʭʠʥʘ ɸʣʠʝʚʘ (ʬʦʪʦ 2).  

ʅʘ ʜʠʨʭʝʤʘʭ 202-204 ʛʦʜʦʚ ʭʠʜʞʨʳ (817 - 820) ʦʪʨʘʞʝʥʦ ʠʤʷ - ʈʟʘ ʙʠʥ 

ʄʫʩʘ (ʣʠʯʥʦʩʪʠ ʠʟ ʨʦʜʘ ʧʨʦʨʦʢʘ ʄʫʭʘʤʤʝʜʘ), ʩʚʷʪʦʛʦ ʧʦʯʠʪʘʝʤʦʛʦ ʰʠʠʪʘʤʠ 

ʠ ʯʘʩʪʴ ʘʷʪʘ ʠʟ ʩʫʨʳ çʌʘʪʭè ʩʚʷʪʦʛʦ ʂʦʨʘʥʘ [6, ʩ. 193].  

ʅʘ ʜʠʨʭʝʤʘʭ 266 ʛ.ʭ.(879-880) ʦʪʨʘʞʝʥʦ ʠʤʷ ʭʘʣʠʬʘ ʘʣ-ʄʫʚʘʬʬʘʛʘ 

ʙʠʣʣʘʭʘ (ʊʠʟ, ʩ. 221), ʯʝʛʦ ʥʝ ʩʫʱʝʩʪʚʫʝʪ ʥʘ ʯʝʢʘʥʢʝ ʩʣʝʜʫʶʱʝʛʦ ʛʦʜʘ. ʀʪʘʢ, 

ʠʤʝʥʥʦ ʩ 267 ʛ.ʭ.(880 ï 881) ʜʠʨʭʝʤʳ ʉʘʤʘʨʛʘʥʜʘ ʩʣʝʜʫʝʪ ʧʨʠʯʠʩʣʷʪʴ ʢ 

ʩʘʤʘʥʠʜʩʢʠʤ.  

ɺ ʧʨʘʚʣʝʥʠʝ ʭʘʣʠʬʘ ʘʣ-ʄʫʪʘʤʠʜʘ ʩʘʤʘʨʛʘʥʜʩʢʠʡ ʤʦʥʝʪʥʳʡ ʜʚʦʨ 

ʧʨʦʜʦʣʞʘʣ ʬʫʥʢʮʠʦʥʠʨʦʚʘʪʴ, ʯʪʦ ʜʦʢʘʟʳʚʘʝʪʩʷ ʜʠʨʭʝʤʘʤʠ 269 ʛ.ʭ. = 882-883 

[6, ʩ. 223] ʩ ʝʛʦ ʠʤʝʥʝʤ ʠ ʪʠʪʫʣʦʤ çʘʣʷ ɸʣʣʘʭè.  

ʀʥʪʝʨʝʩʥʳʤʠ ʬʘʢʪʦʤ ʷʚʣʷʶʪʩʷ ʜʠʨʭʝʤʳ 270 - 271 ʛ.ʭ. (883-885) ʩ 

ʠʤʝʥʘʤʠ ʠ ʪʠʪʫʣʘʤʠ ʘʣ-ʄʫʪʘʤʠʜʘ ʠ ʘʣ-ʄʫʚʘʬʬʘʛʘ [6, ʩ. 224].   

ʀʪʘʢ, ʚ ʨʝʟʫʣʴʪʘʪʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʩʝʨʝʙʨʷʥʳʭ ʜʠʨʭʝʤʦʚ ʉʘʤʘʨʛʘʥʜʘ 

ʧʝʨʠʦʜʘ ɸʙʙʘʩʠʜʦʚ, ʚʳʷʩʥʷʝʪʩʷ ʠʪʦʛ ʦ ʪʦʤ, ʯʪʦ ʜʘʥʥʳʡ ʛʦʨʦʜ ʢʘʢ ʤʦʥʝʪʥʳʡ 

ʜʚʦʨ ʥʘʯʘʣ ʩʚʦʝ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʝ ʩ ʧʨʘʚʣʝʥʠʷ ʭʘʣʠʬʘ ï ʘʣ-ʄʘʥʩʫʨʘ (136 ï 

158 ʛ.ʭ.) ʠ ʝʛʦ ʧʦʩʣʝʜʦʚʘʪʝʣʝʡ (ʧʦʩʣʝʜʥʠʝ ʜʠʨʭʝʤʳ, ʙʳʣʠ ʦʪʯʝʢʘʥʝʥʳ ʚ 

ʧʨʘʚʣʝʥʠʝ ʘʣ-ʄʫʚʘʬʬʘʛʘ ï 262- 278 ʛ.ʭ.).       

ɼʠʨʭʝʤʳ, ʧʨʠʚʣʝʯʝʥʥʳʝ ʥʘʤʠ ʢ ʠʩʩʣʝʜʦʚʘʥʠʶ ʙʳʣʠ ʥʘʡʜʝʥʳ ʪʘʢʞʝ ʚ 

ʧʨʝʜʝʣʘʭ ɻʨʫʟʠʠ, ʈʦʩʩʠʠ, ʋʢʨʘʠʥʳ, ʊʘʪʘʨʩʪʘʥʘ, ʌʠʥʣʷʥʜʠʠ, ʕʩʪʦʥʠʠ, ɼʘʥʠʠ, 

ʇʘʣʝʩʪʠʥʝ ʠ ʜʨ.ʩʪʨʘʥ. ɺʝʩ ʪʘʢʠʭ ʜʠʨʭʝʤʦʚ ʩʦʩʪʘʚʣʷʝʪ 2,6 ï 2,8 ʛ, ʘ ʜʠʘʤʝʪʨ 

ʧʨʠʙʣ. 25 ʤʤ. 

ɼʠʨʭʝʤʳ VIII  - Iʍ ʚ., ʯʝʢʘʥʝʥʥʳʝ ʥʘ ʤʦʥʝʪʥʳʭ ʜʚʦʨʘʭ ɸʟʝʨʙʘʡʜʞʘʥʘ 

ʙʳʣʠ ʠʩʩʣʝʜʦʚʘʥʳ ʥʘʤʠ ʚ ʜʠʩʩʝʨʪʘʮʠʠ çʄʦʥʝʪʥʘʷ ʯʝʢʘʥʢʘ ʠ ʜʝʥʝʞʥʦʝ 

ʦʙʨʘʱʝʥʠʝ ɸʟʝʨʙʘʡʜʞʘʥʘ ʚ VIII  - Iʍ ʚʚ.è [1].  

ʌʫʥʢʮʠʦʥʠʨʦʚʘʥʠʝ ʤʦʥʝʪʥʦʛʦ ʜʚʦʨʘ ʉʘʤʘʨʛʘʥʜʘ ʠ ʚ ʩʣʝʜʫʶʱʠʭ 

ʧʝʨʠʦʜʘʭ ʠʩʩʣʝʜʦʚʘʥʦ ʥʘʤʠ ʚ ʩʪʘʪʴʝ [2].  

ɿʦʣʦʪʳʝ ʜʠʥʘʨʳ ʉʘʤʘʨʛʘʥʜʘ. ɿʦʣʦʪʳʝ ʜʠʥʘʨʳ ʵʪʦʛʦ ʤʦʥʝʪʥʦʛʦ ʜʚʦʨʘ 

ʫʧʦʪʨʝʙʣʷʣʠ ʧʨʠ ʢʨʫʧʥʳʭ, ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʪʦʨʛʦʚʳʭ ʦʧʝʨʘʮʠʷʭ.   

ɼʠʥʘʨʳ ʵʪʦʛʦ ʤʦʥʝʪʥʦʛʦ ʜʚʦʨʘ ʩʦ ʩʣʦʚʘʤʠ çʣʠʣʣʘʭè 250 (864 - 865) ʛʦʜʘ 

ʭʠʜʞʨʳ ʦʪʯʝʢʘʥʝʥʳ ʦʪ ʠʤʝʥʠ ʭʘʣʠʬʘ ʘʣ-ʄʫʩʪʘʠʥʘ ʙʠʣʣʘʭʘ [6, ʩ. 274].  

ʅʘ ʣʠʮʝʚʦʡ ʩʪʦʨʦʥʝ ʜʠʥʘʨʦʚ 265 (878 - 879) ʠ 271 (884 - 885) ʛʦʜʦʚ 

ʭʠʜʞʨʳ ʯʝʢʘʥʝʥʦ ʠʤʷ ʘʣ-ʄʫʚʘʬʬʘʛ ʙʠʣʣʘʭʘ, ʥʘ ʦʙʦʨʦʪʥʦʡ ʩʪʦʨʦʥʝ ʘʣ-

ʄʫʪʘʤʠʜʘ ʘʣʘʣʣʘʭʘ.    

çʘʣ-ʄʫʚʘʬʬʘʛ ʙʠʣʘʭè ʙʳʣ ʪʠʪʫʣʦʤ ʙʨʘʪʘ ʭʘʣʠʬʘ ʘʣ-ʄʫʪʘʤʠʜʘ ï ɸʙʫ 

ɸʭʤʝʜʘ ʊʘʣʴʭʠ. ʆʥ ʙʳʣ ʥʘʟʥʘʯʝʥ ʚ 261 ʛʦʜʫ ʭʠʜʞʨʳ ʚʪʦʨʳʤ ʥʘʩʣʝʜʥʠʢʦʤ 

ʧʨʝʩʪʦʣʘ ʠ ʧʨʘʚʠʪʝʣʝʤ ʚʩʝʭ ʚʦʩʪʦʯʥʳʭ ʦʙʣʘʩʪʝʡ (ʘʣ-ʄʘʰʨʠʛʘ), ʀʨʘʢʘ, 

ʍʠʜʞʘʟʘ, ʁʝʤʝʥʘ, ʀʩʬʘʛʘʥʘ, ʈʝʷ, ʍʦʨʘʩʘʥʘ, ʊʘʙʘʨʠʩʪʘʥʘ, ʉʘʜʞʘʩʪʘʥʘ ʠ ʉʠʥʜʘ 

[6, ʩ. 221, 224].  

ɺʝʩ ʜʠʥʘʨʦʚ ʉʘʤʘʨʛʘʥʜʘ ʩʦʩʪʘʚʣʷʣ 4,2 ï 4,8 ʛ.  

ʄʝʜʥʳʝ ʬʝʣʴʩʳ ʉʘʤʘʨʛʘʥʜʘ. ʀʟʚʝʩʪʥʦ, ʯʪʦ ʤʝʜʥʳʝ ʬʝʣʴʩʳ 

ʫʧʦʪʨʝʙʣʷʣʠʩʴ ʪʦʣʴʢʦ ʥʘ ʚʥʫʪʨʝʥʥʝʤ ʨʳʥʢʝ, ʧʨʠ ʤʝʣʢʠʭ ʪʦʨʛʦʚʳʭ ʩʜʝʣʢʘʭ.  

ʌʝʣʴʩʳ ʉʘʤʘʨʛʘʥʜʘ 154-ʛʦ ʛʦʜʘ ʭʠʜʞʨʳ (770 - 771) ʯʝʢʘʥʝʥʳ ʦʪ ʠʤʝʥ -  

ʭʘʣʠʬʘ ʄʘʭʜʠ ʄʫʭʘʤʤʝʜʘ ʠ ʧʨʘʚʠʪʝʣʷ ɸʣʠ ʙʠʥ ʉʫʣʝʡʤʘʥʘ [6, ʩ. 87]. 
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ɸ ʥʘ ʬʝʣʴʩʘʭ ʩʦ ʩʣʦʚʘʤʠ çʘʜʝʣè (ʩʧʨʘʚʝʜʣʠʚʳʡ) 172-ʛʦ ʛʦʜʘ (788 - 789) 

ʦʪʨʘʞʝʥʳ ʠʤʝʥʘ ʵʤʠʨʘ ɼʞʘʬʘʨʘ ʙʠʥ ʄʫʭʘʤʤʝʜʘ [6, ʩ. 129]. ɺʝʩ ʪʘʢʠʭ ʬʝʣʴʩʦʚ 

ʩʦʩʪʘʚʣʷʣ 2 ʛ. 

ɿʘʢʣʶʯʝʥʠʝ. ɺ ʩʪʘʪʴʝ ʚʧʝʨʚʳʝ ʦʙʦʙʱʝʥʥʦ ʠʟʫʯʝʥʳ ʤʦʥʝʪʳ (ʟʦʣʦʪʳʝ, 

ʩʝʨʝʙʨʷʥʳʝ ʠ ʤʝʜʥʳʝ) VIII  ï IX ʚʚ., ʯʝʢʘʥʝʥʥʳʝ ʚ ʉʘʤʘʨʛʘʥʜʝ. ʅʳʥʝ, 

ʭʨʘʥʷʱʠʝʩʷ ʚ ʨʘʟʥʳʭ ʢʦʣʣʝʢʮʠʷʭ ʠ ʧʨʝʜʦʩʪʘʚʣʝʥʥʳʝ ʥʘ ʚʠʨʪʫʘʣʴʥʳʭ ʩʘʡʪʘʭ 

ʪʘʢʠʝ ʤʦʥʝʪʳ ʷʚʣʷʶʪʩʷ ʢʨʦʤʝ ʬʘʢʪʦʚ ʠʩʪʦʨʠʠ ʪʘʢʞʝ ʦʙʲʝʢʪʘʤʠ ʩʦʚʨʝʤʝʥʥʦʛʦ 

ʪʫʨʠʟʤʘ.  

ʀʟʫʯʝʥʠʝʤ ʤʦʥʝʪ ʉʘʤʘʨʛʘʥʜʘ ʧʦʜʪʚʝʨʞʜʘʝʪʩʷ ʙʦʛʘʪʦʝ ʧʨʠʨʦʜʥʦʝ 

ʥʘʩʣʝʜʠʝ ʨʫʜʥʠʢʦʚ ʠʟ ʢʦʪʦʨʳʭ ʜʦʙʳʚʘʣʩʷ ʤʝʪʘʣʣ, ʘ ʪʘʢʞʝ ʤʘʥʝʨʘ ʯʝʢʘʥʢʠ, ʘ 

ʪʝʤ ʨʫʢʦʜʝʣʠʝ ʤʝʩʪʥʳʭ ʤʘʩʪʝʨʦʚ ʋʟʙʝʢʠʩʪʘʥʘ. ʅʘʨʷʜʫ ʩ ʵʪʠʤ ʚʳʷʚʣʷʝʪʩʷ 

ʨʝʣʠʛʠʦʟʥʦʝ ʚʝʨʦʚʘʥʠʝ, ʤʝʞʜʫʥʘʨʦʜʥʳʝ ʪʦʨʛʦʚʳʝ ʩʚʷʟʠ. ʉʨʘʚʥʠʪʝʣʴʥʳʡ 

ʘʥʘʣʠʟ ʪʘʢʠʭ ʤʦʥʝʪ (ʢʫʬʠʯʝʩʢʠʡ ʧʦʯʝʨʢ, ʰʪʝʤʧʝʣʠ, ʘ ʪʘʢʞʝ ʝʜʠʥʦʝ 

ʦʙʦʟʥʘʯʝʥʠʝ ʤʦʥʝʪʥʳʭ ʜʚʦʨʦʚ) ʩ ʤʦʥʝʪʘʤʠ ɸʟʝʨʙʘʡʜʞʘʥʘ ʨʘʩʢʨʳʚʘʝʪ 

ʦʙʦʙʱʝʥʥʳʝ ʚʳʚʦʜʳ ʤʦʥʝʪʥʦʡ ʯʝʢʘʥʢʠ ʧʝʨʠʦʜʘ. ʉʫʜʷ ʧʦ ʤʦʥʝʪʥʳʤ ʥʘʭʦʜʢʘʤ 

ʖʞʥʦʛʦ ʂʘʚʢʘʟʘ ʚ ʜʘʥʥʳʡ ʧʝʨʠʦʜ ʧʦʣʴʟʦʚʘʣʠʩʴ ʢʘʢ ʮʝʣʳʤʠ, ʪʘʢ ʠ 

ʨʫʙʣʝʥʥʳʤʠ ʜʠʨʭʝʤʘʤʠ.   

 

 

 
1. NF 5302. ɸʙʙʘʩʠʜʳ. 198 ʛ.ʭ. = 813-814, ʉʘʤʘʨʛʘʥʜ, ʩʝʨʝʙʨʷʥʳʡ ʜʠʨʭʝʤ  

(ʩ ʠʤʝʥʝʤ çʘʣ-ʌʘʜʣè, ʩ ʪʦʯʢʦʡ ʥʘ ʧʦʩʣ.ʩʪʨʦʢʝ ʘʚʝʨʩʘ), 2,8 ʛ (ʭʨʘʥʠʪʩʷ ʚ ʌʦʥʜʝ 

ʅʫʤʠʟʤʘʪʠʢʠ ʅʄʀɸ, ʧʝʯʘʪʘʝʪʩʷ ʚʧʝʨʚʳʝ). 

ʅʘ ʘʚʝʨʩʝ ʧʦ ʮʝʥʪʨʫ: çʅʝʪ ʙʦʞʝʩʪʚʘ, ʢʨʦʤʝ ɸʣʣʘʭʘ ʝʜʠʥʦʛʦ, ʄʫʭʘʤʤʝʜ 

ʧʦʩʣʘʥʥʠʢ ɸʣʣʘʭʘè, ʧʦʩʣʝʜʥʝʡ ʩʪʨʦʢʝ ï ʦʜʥʘ ʪʦʯʢʘ; ʚʦʢʨʫʛ: çɺʦ ʠʤʷ ɸʣʣʘʭʘ 

ʵʪʦʪ ʜʠʨʭʝʤ ʯʝʢʘʥʝʥ ʚ ʤʘʜʠʥʘʪ ʉʘʤʘʨʛʘʥʜʝ ʚ ʩʪʦ ʜʝʚʷʥʦʩʪʦ ʚʦʩʴʤʦʤ ʛʦʜʫè. 

ʅʘ ʨʝʚʝʨʩʝ ʧʦ ʮʝʥʪʨʫ ʥʘ ʧʝʨʚʦʡ ʩʪʨʦʢʝ: çʣʠʣʣʘʭè ʥʘ ʚʪʦʨʦʡ ʩʪʨʦʢʝ: 

çʄʫʭʘʤʤʝʜ ʧʦʩʣʘʥʥʠʢ ɸʣʣʘʭʘ, ʯʝʢʘʥʝʥʦ ʧʦ ʧʨʠʢʘʟʫ ʠʤʘʤʘ ʘʣ-ʄʘʤʫʥʘ, 

ʦʙʣʘʜʘʪʝʣʴ ʜʚʫʭ ʫʧʨʘʚʣʝʥʠʡ ʘʣ-ʌʘʜʣè, ʚʦʢʨʫʛ: 

çʄʫʭʘʤʤʝʜ ʧʦʩʣʘʥʥʠʢ ɸʣʣʘʭʘ ʙʳʣ ʥʠʩʧʦʩʣʘʥ ʩ ʚʝʨʥʳʤ ʨʫʢʦʚʦʜʩʪʚʦʤ ʠ 

ʠʩʪʠʥʥʦʡ ʨʝʣʠʛʠʝʡ, ʯʪʦʙʳ ʧʨʝʚʦʟʥʝʩʪʠ ʝʝ ʥʘʜ ʚʩʝʤʠ ʦʩʪʘʣʴʥʳʤʠ ʨʝʣʠʛʠʷʤʠ, 
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ʜʘʞʝ ʝʩʣʠ ʵʪʦ ʥʝʥʘʚʠʩʪʥʦ ʤʥʦʛʦʙʦʞʥʠʢʘʤè (ʜʘʥʥʳʡ ʘʷʪ ʚʭʦʜʠʪ ʚ ʩʫʨʳ 

çʊʦʚʙʘè, çʉʘʬè, çʌʘʪʭè ʩʚʷʪʦʛʦ ʂʦʨʘʥʘ).  

 

 
 

2. ɸʙʙʘʩʠʜʳ. 198 ʛ.ʭ. = 813-814, ʉʘʤʘʨʛʘʥʜ, ʩʝʨʝʙʨʷʥʳʡ ʜʠʨʭʝʤ  (ʩ 

ʠʤʝʥʝʤ çʘʣ-ʌʘʜʣè, ʥʘ ʨʝʚʝʨʩʝ ʧʦʩʣʝ ʧʝʨʚʦʡ ʩʪʨʦʢʠ ʙʫʢʚʘ çʙè), 2,6 ʛ (ʭʨʘʥʠʪʩʷ 

ʚ ʣʠʯʥʦʡ ʢʦʣʣʝʢʮʠʠ ʠʩʩʣʝʜʦʚʘʪʝʣʷ ʐʘʭʠʥʘ ɸʣʠʝʚʘ; ʧʝʯʘʪʘʝʪʩʷ ʚʧʝʨʚʳʝ). 
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OᾶZBEKISTON DAVLAT SANôAT MUZEYI 

EKSPOZITSIYASIDAGI RUS SANôATI ASARLARI TAHLILI 

Annotatsiya: Mazkur maqolada OԀzbekiston davlat sanôat muzeyi ekspozitsiya 

zallaridagi rus sanôatiga oid ikonalar, kartinalar va amaliy sanôat asarlarining 

tarixi diniy  hamda badiiy ahamiyati shuningdek ishlanish texnikasi tahlil qilinadi. 

Kalit soôzlar: kolleksiya, ikona, freska, grafika, tempera, kartina, rassom, 

rangtasvir. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʘʥʘʣʠʟʠʨʫʶʪʩʷ ʠʩʪʦʨʠʷ, ʨʝʣʠʛʠʦʟʥʦʝ ʠ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʝ ʟʥʘʯʝʥʠʝ, ʘ ʪʘʢʞʝ ʪʝʭʥʠʢʘ ʦʙʨʘʙʦʪʢʠ ʠʢʦʥ, ʢʘʨʪʠʥ ʠ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ʧʨʠʢʣʘʜʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʦʪʥʦʩʷʱʠʭʩʷ ʢ ʨʫʩʩʢʦʤʫ ʠʩʢʫʩʩʪʚʫ, ʚ 

ʵʢʩʧʦʟʠʮʠʦʥʥʳʭ ʟʘʣʘʭ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ 

ʋʟʙʝʢʠʩʪʘʥʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʢʦʣʣʝʢʮʠʷ, ʠʢʦʥʘ, ʬʨʝʩʢʘ, ʛʨʘʬʠʢʘ, ʪʝʤʧʝʨʘ, ʞʠʚʦʧʠʩʴ, 

ʭʫʜʦʞʥʠʢ, ʞʠʚʦʧʠʩʴ. 

Annotation: In this article, the history, religious and artistic significance, as 

well as the technique of processing, of icons, paintings and works of applied art 

related to Russian art in the exposition halls of the State Art Museum of Uzbekistan 

are analyzed. 

Key words: collection, icon, fresco, graphics, tempera, painting, artist, 

painting. 

 

Oᾶzbekiston davlat sanᾷat muzeyi ð madaniy-maᾷrifiy, ilmiy muassasa; Oᾶrta 

Osiyoda ilk bor tashkil etilgan badiiy muzeylardan biri. 1918 yilda Toshkent 

shahrida Xalq universiteti muzeyi sifatida asos solingan; keyinchalik Markaziy 

badiiy muzey, 1924 yildan Toshkent sanᾷat muzeyi, 1935 yildan hozirgi nomdʘ[1] 

faoliyat yuritmoqda. Muzeyning dastlabki kolleksiyasini knyaz N.Romanovning 

shaxsiy kolleksiyasi va boshqa shaxsiy toᾷplamlardan tashkil topgan 500 ga yaqin 

eksponat tashkil qilgan. Ular orasida Rus va Gᾷarbiy Yevropa rassomlarining ajoyib 

grafika va rangtasvir asarlari, 1871-1872 yillarda knyaz Romanov tomonidan 

Italiyaga sayohatlari davrida toᾷplangan mashhur haykaltaroshlar Tomazo Solari, 

ɸntonio Kanova, Franchesko Barzagi, Frantakkio Sokkilar tomonidan ishlangan 

Italiya marmar haykalari kolleksiyasi, badiiy mebel va chinni buyumlar mavjud 

edi[3]. Muzey tashkil etilgandan soᾷng uning kolleksiyalari Turkiston 

oᾶlkashunoslik muzeyi toᾶplamlari, shuningdek, Moskva va Leningrad muzeylari 

fondlaridagi asarlar bilan toᾶldirildi. 
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Masalan, 1920-1924 yillarda muzeyga XVIII asr ïXX asr boshlariga tegishli 

rus sanᾷatiga oid 116 ta asar doimiy namoyish uchun qabul qilindi: ular orasida V.L. 

Borovikovskiy, ɸ.Tropinin, K.P.Bryullov, N.ɸ.Yaroshenko, I.E.Repin kabi 

rassomlar qalamiga mansub portret asarlar mavjud edi. Ekspozitsiyadan rus sayyor 

rassomlari asarlari ham muhim oᾶrin egalladi. Shaxsiy kolleksiyalardan muzey Oᾶrta 

Osiyoda oᾶz asarlarini yaratgan I.S.Kazakov, N.N.Karazin, R.K.Zommer kabi 

inqilobgacha boᾶlgan rassomlarning 250 ga yaqin asarlariga ega boᾶlishga muvaffaq 

boᾷldi. XX asr 30-yillarining ikkinchi yarimidan boshlab muzey kolleksiyasi 

Oᾶzbekiston rassomlari asarlari hisobiga ancha kengaydi. 

Hozirgi kunda muzey kolleksiyasida 5 xil yoᾶnalish boᾶyicha toᾶplangan 

100.000 dan ortiq eksponat mavjud: Oᾶzbekiston, Rossiya, Gᾷarbiy Yevropa hamda 

Xorijiy sharq amaliy-bezak sanᾷati ï Koreya, Xitoy, Yaponiya, Hindiston, Birma 

sanᾷati. 

Rossiya sanᾷati qadimgi rus sanᾷati namunasi boᾶlmish XV-XIX asrlarga oid 

ikonalar hamda XVIII-XIX asr rus rassomlari asarlari toᾶplami bilan namoyish 

qilingan. 

XIX asr sanᾷati O.Kiprenskiy, L.Plaxov, V.Perov, G.Myasoedov, N.Kramskoy, 

N.Ge, ɸ.Kuindji, I.Shishkin, I.Levitan, ɸ.Savrasov, I.ɸyvazovskiy kabi rassomlar 

asarlari orqali taqdim etilgan. 

 Muzey XIX asr oxiri ï XX asr boshida ijod qilgan rus rassomlari ɸ.Benua, 

B.Kustodiev, V.Serov, K.Korovin, ɸ.Lentulov, R.Falk, V.Kandinskiy asarlari - 

çRus avangardiè toᾶplamiga ham ega [2]. 

Gᾷarbiy Yevropa sanᾷati muzeyda Italiya, Ispaniya, Germaniya, Niderlandiya, 

Flandriya, Gollandiya, ɸngliya, Fransiya tasviriy va amaliy sanᾷati asarlari bilan 

namoyish etilgan. 

Xorijiy Sharq sanᾷati Xitoy, Hindiston, Yaponiya, Janubiy Koreya va Eron 

sanᾷati asarlari orqali namoyish etilgan. Bu yerda bronzadan, chinnidan, fil 

suyagidan ishlangan buyumlar, yogᾶoch oᾶymakorligida ishlangan musiqa asboblari, 

gilamlar, seladondan ishlangan ashyolar, toshdan yaratilgan haykaltaroshlik 

kompozitsiyalari ekspozitsiyadan oᾶrin olgan[5]. 

Muzey zallarining ikkinchi qavati Rossiya tasviriy sanᾷatini yoritib beradi. Bu 

yerda shimoliy yozuv ikonalari eᾷtiboringizga havola etilgan. Rus sanᾷati 

rivojlanishining asosiy nuqtasi Qadimgi Rus sanᾷatining rivojlanishidan boshlanadi. 

Qadimgi Rus sanᾷati deb odatda Kiev davlatining tashkil topishi bilan boshlangan 

va Pyotr islohotlarga qadar boᾶlgan davr sanᾷatiga aytiladi. Qadimgi rus sanᾷati Oᾶrta 

asr boshqa mamlakatlari sanᾷati kabi oᾶziga xos diniy xususiyatga ega. Bu anᾷanaviy 

rangtasvir xarakteri bilan bogᾶliq. U ikonanavislik shaklida mavjud edi. Bu ikona 

chizish sanᾷatiïdiniy mavzu va sahnalar aks ettiriladigan Oᾶrta asrlar rangtasvir turi. 

Devoriy suratlar, freskalar va miniatyuralardan farqli oᾶlaroq, ikonalar dastlab 

alohida tasviriy kompozitsiyalarga ega ENKɸUSTIKɸ (mumli rangtasvir) 

texnikasida, mozaikalar, keyin asosan tempera ï tuxum oqiga asoslangan boᾶyoqlar 

orqali, XVIII asrga kelib esa yogᾶoch taxtalarga, matoga, kamdan-kam holatlarda 

metall plastinalarga moyboᾶyoq orqali ishlangan. Ikonalar amaliy sanᾷat, 

meᾷmorchilik bilan yagona gᾶoyaviy-badiiy majmuaga organik ravishda kirgan va 
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odatda maᾷlum bir joy uchun, masalan ikonostas ansambli uchun bajarilgan. 

Ikonalar asosan lipa daraxti taxtasiga ishlangan. Yogᾶoch taxtaga dastlab baliq 

yelimi (pavoloka) bilan mato qotiriladi va ustidan levkas surtiladi, undan soᾶng 

tempera boᾶyoqlari orqali tasvir tasvirlanadi. Tugatilgan asar boᾶyoq qismiga moy 

surtiladi. Moy boᾶyoqlarni namlikdan himoya qilgan va ranglar mustahkamligini 

oshirgan. ɸmmo moy qorayish hususiyatiga ega va taxminan 80 yildan soᾶng u 

shunchalik qorayib ketadiki, hatto birinchi asl boᾶyoq ranglari yoᾶqoladi. 

Qoᾶshimchasiga shuni aytish joizki, asrlar davomida ikonalar usti chang va qurum 

bilan qoplanadi. Bundan tashqari ikonalar bir necha bor taᾷmirlangan, yaᾷni 

qoraygan moy ustida ikonaning dastlabki asl tasvirini takrorlashgan. XX asrga kelib, 

bunday ikonalarda bir nechta tasvir qatlamlari mavjud boᾶlgan. Ushbu holat 

ikonalarni tozalashni, yaᾷni kechki yozuvlar va qoraygan moy qatlamlarini 

yoᾶqotishni talab qildi. 

Qadimgi saqlanib qolgan ikonanavislik yodgorliklari Old Osiyodan oᾶtgan va 

VI asrga tegishli. Dastlab avliyolar portretlariïtasvirlari yaratilgan, keyinchalik esa 

xristian afsonalarining boshqa qahramonlari tasvirlari aks ettirila boshlagan. Vaqt 

oᾶtib, X-XI asrlardan boshlab, ikonalarda mavzuli kompozitsiyalar paydo boᾶldi, 

ular asosan ramziy va keyinchalik (asosan XIV asrdan) hikoya harakteriga ega edi. 

Oᾶrta asrlar diniy sanᾷatida haykaltaroshlik ustun boᾶlgan Gᾷarbiy Yevropaning 

aksariyat mamlakatlaridan farqli oᾶlaroq, IKONɸNɸVISLIK ayniqsa Vizantiyada 

keng tarqalgan edi. Vizantiya ikonanavislikni Italiyadan to Efiopiyagacha boᾶlgan 

boshqa davlatlar sanᾷatiga ham katta taᾷsir koᾶrsatgan. XIII-XVI asrlarda Janubiy 

Slavyan mamlakatlarida, Gruziyada Vizantiya anᾷanalarini qayta ishlash va asta-

sekinlik bilan bartaraf qilish asosida juda keng badiiy yorqinlik va oᾶziga xoslik kasb 

etgan Rossiyada, ikonalarning asl maktablari vujudga keldi. Ikona çsamoviyè 

obrazlarida çilohiyè oᾶta hissiyotli maᾷnaviy mazmun mujassamlagan. Shu sababli, 

bu obrazlarni moddiy aniqlikdan mahrum qilish kerak edi, chunki cherkov ahlining 

fikriga koᾶra, çsamoviyè goᾶzallik faqat haqiqiy dunyoning ideal koᾶtarilgan 

shakllarining maᾷlum bir ichki maᾷnaviy mohiyati bilan yetkaziladi. 

Ikonalar toᾶplami rus ikonanavisligining asosiy xususiyatlari va badiiy 

texnikasini aks ettiradi. Ikonachi rassomlar xristian mifologiyasidan syujetlar 

chizishgan. Bu xalq ikonanavisligini tumor sifatida sirli kuch bilan 

taᾷminlanganligini aytadi. Ikona nafaqat tomoshabinning tafakkur obᾷekti, balki 

zarur boᾶlganda insonning yordamchisi, homiysi va himoyachisi sifatida ham xizmat 

qilishi kerak. Ikonalar yogᾶoch taxtalarga tempera boᾶyoqlari, yaᾷni tuxumli 

boᾶyoqlar orqali tasvirlangan, bu tasvirni yanada ifodaviylashtirgan. Ekspozitsiyada 

XVI asrning nomaᾷlum rassomi tomonidan ishlangan çIoann Bogoslovè ikonasi 

namoyish etilgan. Ikonada Ioann shogirdiga dars berayotgani tasvirlangan. 

Shuningdek, XVIII asrning nomaᾷlum rassomining çEngilmas Georgiyè, unda 

Georgiy ilonni ochiq ogᾶzida nayza sanchib, Ilonni magᾷlub etganligi tasvirlangan. 

Ushbu ikona syujeti bejizga olinmagan. Axir, Injildagi afsonaga koᾶra, ilon Momo 

Havoni yoᾶldan ozdirgan va u Xudo oldida gunoh qilib, taqiqlangan daraxtning 

mevalarini isteᾷmol qilgan. Buning uchun Xudo Odam Ato va Momo Havoni 

jannatdan chiqarib yuborgan va Ilonni laᾷnatlagan. Ilon esa har doim sudralib yurishi 

kerak edi. Shunday qilib, Ilon yomonlik va xiyonatning ramziga aylangan. Georgiy 
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bu yovuzlikni magᾶlub etdi va haqli ravishda Yengilmas Georgiy nomiga sazovor 

boᾶldi, yaᾷni gᾶalabaga eltuvchi. Shuningdek, muzey ekspozitsiyasidagi 

çVladimirlik Bibi Maryamè va çSpas Nerukotvorniy (Moôjizaviy tarzda qutqardi)è 

ikonalari - ikonanavislikning eng yorqin namunalaridir. Muzey toᾶplamidagi ushbu 

ikonalar XIX asrga tegishli. Eng qadimgi ikona çVladimirlik Bibi Maryamè XI asr 

oxiri ï XII asr boshlariga taalluqli[3]. U Vizantiyada kelib chiqqan boᾶlsada, 

Rossiyada juda mashhur. Unda ifoda etilgan nozik lirika, yumshoqlik va ona 

tuygᾷularining teranligi Vizantiya rassomchiligiga qaraganda rus rangtasviriga 

koᾶproq xosdir. Ular rus sanᾷatida juda hamohang boᾶlib chiqdi - katta 

insonparvarlik va soddalikka intilish. Kiev Rus sanᾷati nisbatan qisqa vaqt mavjud 

boᾶldi. XII asr boshlarida Kiev davlati qulashi bilan u oᾶz faoliyatini toᾶxtatdi. 

Maᾷlumki, XII asrning boshlarida ham Vladimir-Suzdal Rusi va Kiev oᾶrtasida jonli 

aloqalar mavjud edi. Yuqorida aytib oᾶtilgan Vladimirlik Bibi Maryam ikonasi 

knyaz Andrey Bogolyubskiy tomonidan Kievdan Vladimirga ikonaning nomi kelib 

chiqqan joyga koᾶchirilgan. Muzey ekspozitsiyasida bu ikonananing kechki 

koᾶrinishi namoyish etilgan. çMoôjizaviy tarzda qutqardiè erta ikonasi XII asrga 

tegishli ï Iso Masih obrazi. 

Keyingi zalda Nate J.M. qalamiga mansub Buyuk Rus imperatorlari ï çPetr I 

portretiè va çEkaterina I portretiè nomli kartinalar bilan taqdim etilgan. 

Shuningdek, Kareliya oq qayinidan ishlangan XVIII asrga oid byuro ham 

namoyishga qoᾶyilgan. Ekspozitsiyada rus ustalarining mebel toᾶplami muhim oᾶrin 

tutadi. Rossiya mebelsozligi rus sanᾷatiga xos yorqin quvnoqlik, oᾶziga xoslik va 

bezakdorlikni aks ettirdi[4]. Oᾶsha davrdagi rus maishiy hayoti va sanᾷatining milliy 

oᾶziga xosligi uy-joylarni bezatish xususiyatiga taᾷsir qilmasligi mumkin emas edi. 

XVIII asrning boshlarida patriarxal hayotning tubdan parchalanishi sodir boᾶldi. 

Sankt-Peterburgning tashkil etilishi, shahar va qishloq saroylari va dvoryanlarning 

uylari paydo boᾶlishi natijasida, barcha Pyotr I saroylaridan oᾶrnak olib, Yevropacha 

tartibda turar joylarini bezatishning yangi uslublaridan foydalana boshladi, bu esa 

oᾶz navbatida katta miqdorda mebel jihozlariga talabni kuchaytirdi. XVIII asrning 

birinchi choragi chet el mebel ishlab chiqaruvchilari mahsulotlarining kirib kelishi 

bilan tavsiflanadi. Asr oxirida Kareliya qayinni xom-ashyo sifatida olib kirilgan. 

XIX asr boshi byurosi klassitsizmning qatᾷiy shakllarida yaratilgan.  
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ʂ.ʅʠʰʘʥʦʚʘ  

ʂʘʤʦʣʠʜʜʠʥ ɹʝ״ʟʦʜ ʥʦʤʠʜʘʛʠ 

ʄʠʣʣʠʡ ʨʘʩʩʦʤʣʠʢ ʚʘ ʜʠʟʘʡʥ ʠʥʩʪʠʪʫʪʠ  

ʄʫʟʝʡʰʫʥʦʩʣʠʢ ʢʘʬʝʜʨʘʩʠ ʜʦʮʝʥʪʠ 

ɾ.ʄʫʭʘʤʘʜʘʣʠʝʚʘ 

ʂʘʤʦʣʠʜʜʠʥ ɹʝ״ʟʦʜ ʥʦʤʠʜʘʛʠ ʄʠʣʣʠʡ 

 ʨʘʩʩʦʤʣʠʢ ʚʘ ʜʠʟʘʡʥ ʠʥʩʪʠʪʫʪʠ ʤʘʛʠʩʪʨʘʥʪʠ 

(ɶʟʙʝʢʠʩʪʦʥ) 

 

ɶɿɹɽʂʀʉʊʆʅ ɹɸɼʀʀʁ ɸʂɸɼɽʄʀʗʉʀ ʊʀɿʀʄʀɼɸɻʀ 

ʄɸɼɸʅʀʁ ʄʋɸʉʉɸʉɸʃɸʈ ʌɸʆʃʀʗʊʀ 
 

ɸʥʥʦʪʘʮʠʷ: ʄʘʟʢʫʨ ʤʘϨʦʣʘʜʘ ɶʟʙʝʢʠʩʪʦʥ ʤʘʜʘʥʠʡ ϲʘʸʪʠʜʘ ʤʘʜʘʥʠʡ 

ʤʫʘʩʩʘʣʘʨʥʠ ˄ʨʥʠ, ʰʫ ʞʫʤʣʘʜʘʥ ɶʟʙʝʢʠʩʪʦʥ ɹʘʜʠʠʡ ʘʢʘʜʝʤʠʷʩʠ 

ʪʘʩʘʨʨʫʬʠʜʘʛʠ ʤʫʟʝʡ ʚʘ ʛʘʣʝʨʝʷʣʘʨ ʬʘʦʣʠʷʪʠ ϲʘʤʜʘ ʞʘʤʠʷʪ ϲʘʸʪʠʜʘʛʠ 

ʘϲʘʤʠʷʪʠ ʪʘϲʣʠʣ ʵʪʠʣʛʘʥ. ʐʫ ʙʠʣʘʥ ʙʠʨʛʘ ʤʘʟʢʫʨ ʤʫʘʩʩʘʩʘʣʘʨʥʠʥʛ ʪʘʰʢʠʣ 

ʵʪʠʣʠʰʜʘʛʠ ʤʘϨʩʘʜ ʚʘ ʚʘʟʠʬʘʣʘʨʠʜʘʥ ʢʝʣʠʙ ʯʠϨʠʙ, ʙʫʛʫʥʛʠ ʢʫʥʜʘ ʵʨʠʰʘʸʪʛʘʥ 

ʶʪʫϨʣʘʨʠ ʸʨʠʪʠʣʛʘʥ.  

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʘʢʘʜʝʤʠʷ, ʤʫʟʝʡ, ʛʘʣʝʨʝʷ, ʤʘʜʘʥʠʡ ʤʝʨʦʩ, ʵʢʩʧʦʟʠʮʠʷ, 

ʙʠʥʦ, ʠʥʪʝʨʴʝʨ. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʘʥʘʣʠʟʠʨʫʝʪʩʷ ʨʦʣʴ ʫʯʨʝʞʜʝʥʠʡ 

ʢʫʣʴʪʫʨʳ ʚ ʢʫʣʴʪʫʨʥʦʡ ʞʠʟʥʠ ʋʟʙʝʢʠʩʪʘʥʘ, ʚ ʪʦʤ ʯʠʩʣʝ ʜʝʷʪʝʣʴʥʦʩʪʴ 

ʤʫʟʝʝʚ ʠ ʛʘʣʝʨʝʡ ʧʦʜ ʫʧʨʘʚʣʝʥʠʝʤ ɸʢʘʜʝʤʠʠ ʭʫʜʦʞʝʩʪʚ ʋʟʙʝʢʠʩʪʘʥʘ, ʘ 

ʪʘʢʞʝ ʠʭ ʟʥʘʯʝʥʠʝ ʚ ʞʠʟʥʠ ʦʙʱʝʩʪʚʘ. ʇʨʠ ʵʪʦʤ, ʠʩʭʦʜʷ ʠʟ ʮʝʣʝʡ ʠ ʟʘʜʘʯ ʵʪʠʭ 

ʫʯʨʝʞʜʝʥʠʡ, ʚʳʜʝʣʷʶʪʩʷ ʜʦʩʪʠʞʝʥʠʷ, ʜʦʩʪʠʛʥʫʪʳʝ ʥʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʘʢʘʜʝʤʠʷ, ʤʫʟʝʡ, ʛʘʣʝʨʝʷ, ʢʫʣʴʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ, 

ʵʢʩʧʦʟʠʮʠʷ, ʟʜʘʥʠʝ, ʠʥʪʝʨʴʝʨ. 

Annotation: This article analyzes the role of cultural institutions in the 

cultural life of Uzbekistan, including the activities of museums and galleries under 

the control of the Academy of Arts of Uzbekistan, as well as their importance in 

society. At the same time, based on the goals and objectives of these institutions, the 

achievements achieved to date are highlighted. 

Keywords: academy, museum, gallery, cultural heritage, Exposition, 

Building, interior. 

 

ɶʟʙʝʢʠʩʪʦʥ ʪʘʩʚʠʨʠʡ ʚʘ ʘʤʘʣʠʡ ʩʘʥʲʘʪʠʥʠ ʷʥʘʜʘ ʨʠʚʦʞʣʘʥʪʠʨʠʰ, 

ʠʩʪʝʲʜʦʜʣʠ ʠʞʦʜʢʦʨ ʸʰʣʘʨʥʠ, ʩʘʥʲʘʪ ʦʣʘʤʠʛʘ ʢʠʨʠʙ ʢʝʣʘʸʪʛʘʥ ʙʦʣʘʣʘʨʥʠ 

 ,ʠʤʠʟʥʠʥʛ ʙʦʡ ʤʘʜʘʥʠʡ ʤʝʨʦʩʠʥʠ ʘʩʨʘʙ-ʘʚʘʡʣʘʰץʫʚʚʘʪʣʘʰ, ʭʘʣץ-ʣʣʘʙ˄ץ

ʤʠʣʣʠʡ ʪʘʩʚʠʨʠʡ ʚʘ ʘʤʘʣʠʡ ʩʘʥʲʘʪ ʘʥʲʘʥʘʣʘʨʠʥʠ ʶʢʩʘʣʪʠʨʠʰ, ʩʘʥʲʘʪ 

ʫʩʪʘʣʘʨʠʥʠʥʛ ʘʩʘʨʣʘʨʠʥʠ ʷʨʘʪʠʰ ʬʘʦʣʠʷʪʠʥʠ ʨʘסʙʘʪʣʘʥʪʠʨʠʰ, ɶʟʙʝʢʠʩʪʦʥʜʘ 

ʚʘ ʭʦʨʠʞʜʘ ʢʝʥʛ ʢ˄ʣʘʤʜʘʛʠ ʢ˄ʨʛʘʟʤʘʣʘʨ ʪʘʰʢʠʣ ʵʪʠʰ ʦʨץʘʣʠ ʤʠʣʣʠʡ 

ʪʘʩʚʠʨʠʡ, ʘʤʘʣʠʡ ʩʘʥʲʘʪʠʤʠʟʥʠʥʛ ʥʦʜʠʨ ʜʫʨʜʦʥʘʣʘʨʠʥʠ ʜʫʥʸʛʘ ʦʣʠʙ ʯʠץʠʰ 

ʚʘ ʪʘʨסʠʙ ץʠʣʠʰ, ʪʘʥʠʪʠʰ, ʢʦʥʬʝʨʝʥʮʠʷ, ʙʠʝʥʥʘʣʝʣʘʨ ʚʘ ʙʦʰץʘ ʘʥʞʫʤʘʥʣʘʨ 
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˄ʪʢʘʟʠʰ ʙʫʛʫʥʛʠ ʢʫʥʜʘ ɶʟʙʝʢʠʩʪʦʥ ɹʘʜʠʠʡ ʘʢʘʜʝʤʠʷʩʠ ʟʠʤʤʘʩʠʜʘ ʪʫʨʛʘʥ 

ʘʩʦʩʠʡ ʚʘʟʠʬʘʣʘʨ ʩʠʨʘʩʠʛʘ ʢʠʨʘʜʠ [1]. 

ʉ˄ʥʛʛʠ ʡʠʣʣʘʨʜʘ ɶʟʙʝʢʠʩʪʦʥ ɹʘʜʠʠʡ ʘʢʘʜʝʤʠʷʩʠʥʠʥʛ ˄ʟ ʦʣʜʠʜʘʛʠ ʫʰʙʫ 

ʚʘʟʠʬʘʣʘʨʥʠ ʘʤʘʣʛʘ ʦʰʠʨʠʰʛʘ ץʘʨʘʪʠʣʛʘʥ ʬʘʦʣʠʷʪʠ ץʠʟסʠʥ ʢʝʯʤʦץʜʘ. 

ʍʫʩʫʩʘʥ, ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʇʨʝʟʠʜʝʥʪʠ ʐ.ʄʠʨʟʠʸʝʚʥʠʥʛ 2017 ʡʠʣ 16 

ʘʚʛʫʩʪʜʘ ץʘʙʫʣ ץʠʣʠʥʛʘʥ çɶʟʙʝʢʠʩʪʦʥ ɹʘʜʠʠʡ ʘʢʘʜʝʤʠʷʩʠ ʬʘʦʣʠʷʪʠʥʠ 

ʨʠʚʦʞʣʘʥʪʠʨʠʰ ʚʘ ʷʥʘʜʘ ʪʘʢʦʤʠʣʣʘʰʪʠʨʠʰʛʘ ʜʦʠʨ ץ˄ʰʠʤʯʘ-ʯʦʨʘ ʪʘʜʙʠʨʣʘʨ 

ʪ˄סʨʠʩʠʜʘèʛʠ ʇ3219-פ-ʩʦʥ פʘʨʦʨʠ ɹʘʜʠʠʡ ʘʢʘʜʝʤʠʷ ʬʘʦʣʠʷʪʠʜʘ ʪʫʙ ʙʫʨʠʣʠʰ 

ʷʩʘʜʠ, ʜʝʡʠʰ ʤʫʤʢʠʥ [2]. ʄʘʟʢʫʨ פʘʨʦʨʛʘ ʤʫʚʦʬʠץ ɶʟʙʝʢʠʩʪʦʥ ɹʘʜʠʠʡ 

ʘʢʘʜʝʤʠʷʩʠ ʙʠʥʦʩʠ ʪ˄ʣʠץ ʨʝʢʦʥʩʪʨʫʢʮʠʷ ץʠʣʠʥʜʠ, ʪʦʤ ʤʘʲʥʦʜʘ ʩʘʥʲʘʪ 

ʤʘʩʢʘʥʠʛʘ ʘʡʣʘʥʪʠʨʠʣʜʠ. 

ʄʘʲʣʫʤʢʠ, ʙʫʛʫʥʛʠ ʢʫʥʜʘ ʧʦʡʪʘʭʪʠʤʠʟ ʊʦʰʢʝʥʪ ʰʘ״ʨʠʜʘ ɶʟʙʝʢʠʩʪʦʥ 

ɹʘʜʠʠʡ ʘʢʘʜʝʤʠʷʩʠ ʪʘʩʘʨʨʫʬʠʜʘʛʠ ʄʘʨʢʘʟʠʡ ʢ˄ʨʛʘʟʤʘʣʘʨ ʟʘʣʠ, ʊʦʰʢʝʥʪ 

ʬʦʪʦʩʫʨʘʪʣʘʨ ʫʡʠ, ʂʘʤʦʣʠʜʜʠʥ ɹʝ״ʟʦʜ ʥʦʤʠʜʘʛʠ ʐʘʨץ ʤʠʥʠʘʪʶʨʘ ʩʘʥʲʘʪʠ 

ʤʫʟʝʡʠ ״ʘʤʜʘ ʀʢʫʦ ʍʠʨʘʷʤʘ ʭʘʣץʘʨʦ ʤʘʜʘʥʠʷʪ ʢʘʨʚʦʥ ʩʘʨʦʡʠ ʤʠʣʣʠʡ 

ʪʘʩʚʠʨʠʡ ʩʘʥʲʘʪʠʤʠʟʥʠ ʪʘʨסʠʙ ץʠʣʠʙ ʢʝʣʘʸʪʛʘʥ ʤʘʩʢʘʥʣʘʨ ʩʠʬʘʪʠʜʘ ʬʘʦʣʠʷʪ 

ʦʣʠʙ ʙʦʨʤʦץʜʘ. 

ʄʘʨʢʘʟʠʡ ʢ˄ʨʛʘʟʤʘʣʘʨ ʟʘʣʠ - 1974 ʡʠʣʜʘ ʤʝʲʤʦʨ ʈ. ʍʘʡʨʫʪʜʠʥʦʚ 

ʣʦʡʠ״ʘʩʠ ʘʩʦʩʠʜʘ ץʫʨʠʣʛʘʥ ʙ˄ʣʠʙ, ʨʝʩʧʫʙʣʠʢʘʤʠʟ ʚʘ ʄʘʨʢʘʟʠʡ ʆʩʠʸʜʘʛʠ ʵʥʛ 

ʡʠʨʠʢ ʙʘʜʠʠʡ ʢ˄ʨʛʘʟʤʘ ʟʘʣʠ ״ʠʩʦʙʣʘʥʘʜʠ. ɹʠʥʦ ʤʫʨʘʙʙʘ ʪʘʨ״ʣʠ, 2 ץʘʚʘʪʣʠ, 

ʙʘʣʘʥʜʣʠʛʠ 15 ʤ., ʵʢʩʧʦʟʠʮʠʷ ʤʘʡʜʦʥʠ 2500 ʢʚ. ʤ. ʪʘʰʢʠʣ ʵʪʘʜʠ. ɹʠʥʦ 

ʘʪʨʦʬʠʛʘ ʪʦץʠʩʠʤʦʥ ץʠʣʠʙ ʛʘʣʝʨʝʷ ʠʰʣʘʥʛʘʥ, ʪʦץʠ ʚʘ ʛʘʣʝʨʝʷ ʠʯʠ ʤʠʣʣʠʡ 

ʥʘץʰʣʘʨ ʙʠʣʘʥ ʞʦʟʠʙʘʜʦʨ ץʠʣʠʙ ʙʝʟʘʪʠʣʛʘʥ [3]. ɹʠʥʦ ʵʢʩʪʝʨʴʝʨʠ ʢʦʥʩʪʨʫʢʪʠʚ 

ʵʣʝʤʝʥʪʣʘʨʠ ʡʠסʤʘ ʧʘʥʝʣʣʘʨʜʘʥ ʠʙʦʨʘʪ ʙ˄ʣʠʙ, ʫʥʜʘ סʦʟסʦʥ ʤʘʨʤʘʨʠ, ʛʨʘʥʠʪ, 

ʢʦʰʠʥʣʘʨʜʘʥ ʙʝʟʘʢ ʫʯʫʥ ʬʦʡʜʘʣʘʥʠʣʛʘʥ. ɹʠʥʦ ʠʥʪʝʨʴʝʨʥʠʥʛ ʤʘʨʢʘʟʠʡ ʜʝʚʦʨʠ 

ʛʘʥʯ ˄ʡʤʘʢʦʨʣʠʛʠ ʙʠʣʘʥ ʙʝʟʘʪʠʣʛʘʥ.  

ʄʘʨʢʘʟʠʡ ʢ˄ʨʛʘʟʤʘʣʘʨ ʟʘʣʠ ʘʪʨʦʬʠʜʘʛʠ ʣʘʥʜʰʘʬʪʜʘ ɶʟʙʝʢʠʩʪʦʥʣʠʢ ʵʥʛ 

ʤʘʰ״ʫʨ ״ʘʡʢʘʣʪʘʨʦʰʣʘʨʥʠʥʛ ʘʩʘʨʣʘʨʠʜʘʥ ʵʢʩʧʦʟʠʮʠʷ ʷʨʘʪʠʣʛʘʥ. 

ʞʦʡʣʘʰʪʠʨʠʣʛʘʥ. ɹʠʥʦ 1998-1999 ʡʠʣʣʘʨ ʜʘʚʦʤʠʜʘ ץʘʡʪʘ ʪʘʲʤʠʨʣʘʥʛʘʥ. 

ʂ˄ʨʛʘʟʤʘ ʟʘʣʠ ʡʠʣʠʛʘ 40 ʜʘʥ ʟʠʸʜ ʡʠʨʠʢ ʭʘʣץʘʨʦ, ʨʝʩʧʫʙʣʠʢʘ, ʰʘʭʩʠʡ, 

ʛʫʨʫ״ʣʠ ʚʘ ʢ˄ʯʤʘ ʚʝʨʥʠʩʘʞ ʢ˄ʨʛʘʟʤʘʣʘʨ ˄ʪʢʘʟʠʙ ʢʝʣʤʦץʜʘ. ʍʦʨʠʞʠʡ 

ʵʣʯʠʭʦʥʘʣʘʨ, ʭʦʨʠʞʠʡ ʤʘʤʣʘʢʘʪʣʘʨʥʠʥʛ ɶʟʙʝʢʠʩʪʦʥʜʘʛʠ ʤʘʜʘʥʠʡ ʚʘ ʠʣʤʠʡ 

ʤʘʨʢʘʟʣʘʨʠ ʙʠʣʘʥ ʬʘʦʣ ״ʘʤʢʦʨʣʠʢ ץʠʣʠʙ, ʢʦʥʬʝʨʝʥʮʠʷʣʘʨ, ʟʘʤʦʥʘʚʠʡ 

ʩʘʥʲʘʪʥʠʥʛ ʜʦʣʟʘʨʙ ʤʘʩʘʣʘʣʘʨʠ ʙ˄ʡʠʯʘ çʜʘʚʨʘ ʫʯʨʘʰʫʚʣʘʨʠè, ʙʘʩʪʘʢʦʨʣʘʨ, 

ʸʟʫʚʯʠʣʘʨ, ʢʠʥʦ ʚʘ ʪʝʘʪʨ ʠʞʦʜʠʡ ʫʶʰʤʘʣʘʨʠ ʥʘʤʦʷʥʜʘʣʘʨʠ ʠʰʪʠʨʦʢʠʜʘ 

ʫʯʨʘʰʫʚ ʚʘ ʢʝʯʘʣʘʨ ʪʘʰʢʠʣ ץʠʣʘʜʠ.  

ɶʟʙʝʢʠʩʪʦʥ ɹʘʜʠʠʡ ʘʢʘʜʝʤʠʷʩʠʥʠʥʛ ʠʣʤʠʡ-ʤʘʲʨʠʬʠʡ ʤʘʨʢʘʟʠ 

 ʘʨʦ ʤʘʜʘʥʠʷʪ ʢʘʨʚʦʥʩʘʨʦʡʠ 2002 ʡʠʣ ˄ʟʙʝʢ-ʷʧʦʥץʠʩʦʙʣʘʥʛʘʥ ʍʘʣ״

 ʠʩʤʜʘʥ (ɸ ʚʘ ɹ ʙʣʦʢ) ʠʙʦʨʘʪ: ɸ ʙʣʦʢʜʘץ ʘʤʢʦʨʣʠʛʠʜʘ ʪʘʰʢʠʣ ʵʪʠʣʛʘʥ. ɹʠʥʦ 2״

ʢʫʪʫʙʭʦʥʘ, ʢʦʥʬʝʨʝʥʮʠʷ ʟʘʣʠ, ʤʘʲʤʫʨʠʡ ʭʦʥʘʣʘʨ ˄ʨʠʥ ʦʣʛʘʥ, ɹ ʙʣʦʢʜʘ çɹʫʶʢ 

ʠʧʘʢ ʡ˄ʣʠ ʢʝʨʘʤʠʢʘʩʠè ʤʫʟʝʡʠ, ʢ˄ʨʛʘʟʤʘ ʟʘʣʠ, ʘʨʭʝʦʣʦʛʠʢ ʪʦʧʠʣʤʘʣʘʨʥʠ 

ʪʘʲʤʠʨʣʘʰ ʣʘʙʦʨʘʪʦʨʠʷʩʠ ʞʦʡʣʘʰʛʘʥ [4]. ʄʘʨʢʘʟʥʠʥʛ ʘʩʦʩʠʡ ʚʘʟʠʬʘʩʠ - 

ɹʫʶʢ ʠʧʘʢ ʡ˄ʣʠ ʜʘʚʣʘʪʣʘʨʠ, נʘʨʙ ʚʘ ʐʘʨץ, ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ, ʤʘʜʘʥʠʷʪʠ, 

ʩʘʥʲʘʪʠ ʚʘ ʠʣʤ-ʬʘʥʠʥʠ ʯʫץʫʨ ˄ʨʛʘʥʠʰ ʚʘ ʪʘʨסʠʙ ץʠʣʠʰ, ʙʫ ʙʦʨʘʜʘ ʭʘʣץʘʨʦ 

 ʘʤʢʦʨʣʠʢʥʠ ʨʠʚʦʞʣʘʥʪʠʨʠʰ, ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʚʘ ʯʝʪ ʵʣ״
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 ʘʣʘʨ ʙ˄ʡʠʯʘ ʙʠʣʠʤ ʜʘʨʘʞʘʩʠʥʠ ʢʝʥʛʘʡʪʠʨʠʰʜʘʥ״ʘʤʞʘʤʠʷʪʠʥʠʥʛ ʰʫ ʩʦ״

ʠʙʦʨʘʪ. 2004 ʡʠʣʜʘ ʍʘʣץʘʨʦ ʤʘʜʘʥʠʷʪ ʢʘʨʚʦʥʩʘʨʦʡʠʥʠʥʛ ʘʩʦʩʯʠʩʠ ʷʧʦʥ 

ʦʣʠʤʠ, ʨʘʩʩʦʤ ʀʢʫʦ ʍʠʨʘʷʤʘ ʪʦʤʦʥʠʜʘʥ ʞʘ״ʦʥ ʤʘʜʘʥʠʷʪʠ ʚʘ ʩʘʥʲʘʪʠʛʘ ʦʠʜ 2 

ʤʠʥʛʪʘ ʢʠʪʦʙʥʠ ʤʘʨʢʘʟ ʢʫʪʫʙʭʦʥʘʩʠʛʘ ʪʘʢʜʠʤ ʵʪʛʘʥ. ʐʫ ʙʠʣʘʥ ʙʠʨʛʘ ʗʧʦʥʠʷ 

 .ʠʣʛʘʥץ ʘסʦʟʣʘʨʠ ʤʘʞʤʫʘʩʠʥʠ ʩʦʚ״ʫʢʫʤʘʪʠ ʵʢʩʧʦʟʠʮʠʷ-ʢ˄ʨʛʘʟʤʘ ʞʠ״

ʄʘʨʢʘʟʜʘ ʭʘʣʢʘʨʦ ʘʥʞʫʤʘʥʣʘʨ, ʢ˄ʨʛʘʟʤʘʣʘʨ, ʢʦʥʮʝʨʪʣʘʨ, ʠʞʦʜʠʡ ʫʯʨʘʰʫʚʣʘʨ 

˄ʪʢʘʟʠʰ ʘʥʲʘʥʘʛʘ ʘʡʣʘʥʛʘʥ.  

ɶʟʙʝʢʠʩʪʦʥ ɹʘʜʠʠʡ ʘʢʘʜʝʤʠʷʩʠ ʪʠʟʠʤʠʜʘ ʂʘʤʦʣʠʜʜʠʥ ɹʝ״ʟʦʜ ʥʦʤʠʜʘʛʠ 

ʐʘʨץ ʤʠʥʠʘʪʶʨʘ ʩʘʥʲʘʪʠ ʤʫʟʝʡʠ ״ʘʤ ʩʘʤʘʨʘʣʠ ʬʘʦʣʠʷʪ ʶʨʠʪʤʦץʜʘ. ɹʫ ʝʨʜʘ 

ʤʠʥʠʘʪʶʨʘ ʩʘʥʲʘʪʠʛʘ ʦʠʜ ʘʩʘʨʣʘʨ, ʥʦʜʠʨ ץ˄ʣʸʟʤʘ ʚʘ ʪʦʰʙʦʩʤʘʣʘʨ, ʪʘʨʠʭʠʡ 

 .ʣʘʥʘʜʠץʘ ʵʢʩʧʦʥʘʪʣʘʨ ʩʘץʫʞʞʘʪʣʘʨ, ʘʤʘʣʠʡ ʩʘʥʲʘʪ ʘʩʘʨʣʘʨʠ ʚʘ ʙʦʰ״

ɸʞʜʦʜʣʘʨʠʤʠʟ ʤʘʜʘʥʠʡ ʤʝʨʦʩʠ ʥʘʤʫʥʘʣʘʨʠʥʠ ˄ʟʠʜʘ ʪ˄ʧʣʘʙ, ʢ˄ʟ ץʦʨʘʯʠסʠʜʝʢ 

ʘʩʨʘʙ ʢʝʣʘʸʪʛʘʥ ʫʰʙʫ ʤʘʩʢʘʥ ʬʦʥʜʠ ʩ˄ʥʛʛʠ ʡʠʣʣʘʨʜʘ ʤʫʟʝʡ ʘʰʸʣʘʨʠ ʚʘ 

ʢʦʣʣʝʢʮʠʷʣʘʨ ʙʠʣʘʥ ʪʦʙʦʨʘ ʙʦʡʠʤʦץʜʘ 

ʄʫʟʝʡʥʠʥʛ ʘʩʦʩʠʡ ʚʘʟʠʬʘʩʠ ï ʐʘʨץ ʤʠʥʠʘʪʶʨʘ ʤʘʢʪʘʙʠ, ʂʘʤʦʣʠʜʜʠʥ 

ɹʝ״ʟʦʜ ʚʘ ʫʥʠʥʛ ʠʟʜʦʰʣʘʨʠ ʠʞʦʜʠʡ ʤʝʨʦʩʠʥʠ ʪ˄ʣʘ ˄ʨʛʘʥʠʰ ʚʘ ʪʘʨסʠʙ ץʠʣʠʰ, 

ʢʠʪʦʙʦʪ, ʭʘʪʪʦʪʣʠʢ, ʤʠʥʠʘʪʶʨʘ ʩʘʥʲʘʪʠ ʚʘ ʫʣʘʨʥʠ ʷʨʘʪʠʰ ʪʝʭʥʦʣʦʛʠʷʣʘʨʠ 

ʙʠʣʘʥ ʪʘʥʠʰʪʠʨʠʰ, ʤʠʥʠʘʪʶʨʘ ʤʘʢʪʘʙʣʘʨʠ, ʪʘʩʚʠʨʠʡ ʚʘ ʘʤʘʣʠʡ ʩʘʥʲʘʪʥʠʥʛ 

ʤʫʘʡʷʥ ʠʣʤʠʡ ʤʫʘʤʤʦʣʘʨʠʛʘ ʙʘסʠʰʣʘʥʛʘʥ ʨʝʩʧʫʙʣʠʢʘ ʚʘ ʭʘʣץʘʨʦ ʠʣʤʠʡ 

ʘʥʞʫʤʘʥʣʘʨʥʠ ʪʘʰʢʠʣ ʵʪʠʰʜʘʥ ʠʙʦʨʘʪ. 

ʄʫʟʝʡ ʬʦʥʜʠʜʘ ʂʘʤʦʣʠʜʜʠʥ ɹʝ״ʟʦʜ ʤ˄ʡץʘʣʘʤʠʛʘ ʤʘʥʩʫʙ ʤʠʥʠʘʪʶʨʘ 

ʥʫʩʭʘʣʘʨʠ, ɹʫʭʦʨʦ, ʉʘʤʘʨץʘʥʜ, ׳ʠʨʦʪ, ʊʘʙʨʠʟ ʚʘ ʀʩʬʘʭʦʥ ʢʘʙʠ ʤʘʰ״ʫʨ 

ʤʘʢʪʘʙʣʘʨ ʫʩʣʫʙʠʜʘ ʷʨʘʪʠʣʛʘʥ ʟʘʤʦʥʘʚʠʡ ˄ʟʙʝʢ ʤʠʥʠʘʪʶʨʘʩʠ ʥʘʤʫʥʘʣʘʨʠ 

ʙʠʣʘʥ ʙʠʨʛʘ, ʬʘʥʥʠʥʛ ʪʫʨʣʠ ʩʦ״ʘʣʘʨʠʛʘ ʦʠʜ ץʘʜʠʤʠʡ ʚʘ ʥʦʸʙ ץ˄ʣʸʟʤʘ ʘʩʘʨʣʘʨ 

ʩʘץʣʘʥʘʜʠ. ɿʘʤʦʥʘʩʠʥʠʥʛ ʫʩʪʘ ʭʘʪʪʦʪʣʘʨʠ ʪʦʤʦʥʠʜʘʥ ʢʫʬʠ, ʩʫʣʩ, ʥʘʩʭ, 

ʥʘʩʪʘʲʣʠץ ʢʘʙʠ ʸʟʫʚ ʭʘʪʣʘʨʠʜʘ ʢ˄ʯʠʨʠʣʛʘʥ ʚʘ ʤʦ״ʠʨ ʨʘʩʩʦʤʣʘʨʠ 

ʤʠʥʠʘʪʶʨʘʣʘʨ, ʰʘʤʩʣʘʨ, ʟʘʨʚʘʨʘץʣʘʨ ʚʘ ʛ˄ʟʘʣ ʥʘץʰʣʘʨ ʙʠʣʘʥ ʙʝʟʘʛʘʥ ץ˄ʣʸʟʤʘ 

ʚʘ ʪʦʰʙʦʩʤʘ ʘʩʘʨʣʘʨ ʐʘʨץ ʨʘʩʩʦʤʣʠʢ ʩʘʥʲʘʪʠ ʪʘʨʠʭʠʥʠ ˄ʨʛʘʥʠʰʜʘ ʢʘʪʘ 

ʘ״ʘʤʠʷʪʛʘ ʵʛʘ. פ˄ʣʸʟʤʘ ʚʘ ʪʦʰʙʦʩʤʘ ʘʩʘʨʣʘʨ ʦʨʘʩʠʜʘ ʥʦʸʙ ʥʘʤʫʥʘʣʘʨ ʤʘʚʞʫʜ 

ʙ˄ʣʠʙ, ʫʣʘʨ ʍII, ʍV-ʍʍ ʘʩʨʣʘʨ ʢʠʪʦʙʘʪ ʪʘʨʠʭʠʥʠ ˄ʨʛʘʥʠʰʜʘ ״ʘʤʜʘ ʠʣʤ-ʬʘʥ 

ʪʘʨʘץץʠʸʪʠʜʘ ʤʫ״ʠʤ ʤʘʥʙʘ ʙ˄ʣʠʙ ʭʠʟʤʘʪ ץʠʣʘʜʠ. 

 ʙʘʨʠʥʠʥʛ çɶʟʙʝʢʠʩʪʦʥ ɹʘʜʠʠʡ ʘʢʘʜʝʤʠʷʩʠ״ʫʚʦʥʯʣʠʩʠ, ʜʘʚʣʘʪʠʤʠʟ ʨʘפ

ʬʘʦʣʠʷʪʠʥʠ ʨʠʚʦʞʣʘʥʪʠʨʠʰ ʚʘ ʷʥʘʜʘ ʪʘʢʦʤʠʣʣʘʰʪʠʨʠʰʛʘ ʜʦʠʨ ץ˄ʰʠʤʯʘ-

ʯʦʨʘ ʪʘʜʙʠʨʣʘʨ ʪ˄סʨʠʩʠʜʘèʛʠ ʇ3219-פ-ʩʦʥ פʘʨʦʨʠ ʘʩʦʩʠʜʘ ɹʘʜʠʠʡ ʘʢʘʜʝʤʠʷ 

ʷʥʘ ʙʠʨ ʩʘʥʲʘʪ ʦʰʸʥʠ ï ʢ˄ʨʛʘʟʤʘ ˄ʪʢʘʟʠʰ ʫʯʫʥ ʟʘʤʦʥʘʚʠʡ ʰʘʨʦʠʪ, ץʠʸʬʘ ʢʘʩʙ 

ʵʪʛʘʥ çɸʢʘʜʝʤʠʷè ʛʘʣʝʨʝʷʩʠʛʘ ʵʛʘ ʙ˄ʣʜʠ. ɹʘʜʠʠʡ ʘʢʘʜʝʤʠʷ ʙʠʥʦʩʠ 

ʪʘʨʢʠʙʠʜʘʛʠ ʫʰʙʫ ʛʘʣʝʨʝʷ ʩʘʥʲʘʪ ʠʭʣʦʩʤʘʥʜʣʘʨʠ, ʢʝʥʛ ʞʘʤʦʘʪʯʠʣʠʢʢʘ 2021 

ʡʠʣʜʘ ˄ʟ ʵʰʠʢʣʘʨʠʥʠ ʦʯʜʠ. ʕʢʩʧʦʟʠʮʠʷ ʤʘʡʜʦʥʠʥʠʥʛ ʜʠʟʘʡʥ ʝʯʠʤʠ ʥʝʡʪʨʘʣ 

ʨʘʥʛʣʘʨʜʘʥ ʬʦʡʜʘʣʘʥʛʘʥʣʠʛʠ, ʪʦʤʦʰʘʙʠʥʥʠ ʜʠץץʘʪʠʥʠ ʘʡʥʘʥ ʩʘʥʲʘʪ ʘʩʘʨʠʛʘ 

ʡ˄ʥʘʣʪʠʨʠʰʛʘ ʸʨʜʘʤ ʙʝʨʘʜʠ. ʐʠʬʪ ʧʝʨʠʤʝʪʨʠ ʙ˄ʡʣʘʙ ʃɽɼ ʸʨʠʪʛʠʯʣʘʨʠʥʠ 

˄ʨʥʘʪʠʣʠʰʠ ʰʠʬʪ ʢʦʥʩʪʨʫʢʮʠʷʩʠʥʠ ʤʫʘʣʣʘץ ʪʫʨʛʘʥʜʝʢ ʪʘʘʩʩʫʨʦʪ ʫʡסʦʪʘʜʠ. 

ʐʫ ʙʠʣʘʥ ʙʠʨʛʘ ʰʠʬʪʥʠ ץʦʧʣʘʰʜʘ çɻʨʠʣʴʷʪʦè ʢʦʥʩʪʨʫʢʮʠʷʩʠʜʘʥ 

ʬʦʡʜʘʣʘʥʠʣʛʘʥʣʠʛʠ ʥʘʬʘץʘʪ ʡ˄ʥʘʣʪʠʨʫʚʯʠ ʯʠʨʦץʣʘʨʥʠ ʞʦʡʠʥʠ ˄ʟʛʘʨʪʠʨʠʰ, 

ʙʘʣʢʠ ʵʢʩʧʦʟʠʮʠʷʜʘ ʦʩʤʘ ʠʥʩʪʘʣʷʮʠʷʣʘʨʥʠ ʦʩʠʰ ʠʤʢʦʥʠʷʪʠʥʠ ״ʘʤ ʙʝʨʘʜʠ.  
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2021 ʡʠʣʥʠʥʛ 23 ʷʥʚʘʨʴ ʢʫʥʠ ɶʟʙʝʢʠʩʪʦʥ ɹʘʜʠʠʡ ʘʢʘʜʝʤʠʷʩʠ ״ʘץʠץʠʡ 

ʘʲʟʦʣʘʨʠ (ʘʢʘʜʝʤʠʢʣʘʨʠ)ʥʠʥʛ ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʜʘʚʣʘʪ 

ʤʫʩʪʘץʠʣʣʠʛʠʥʠʥʛ 30 ʡʠʣʣʠʛʠ ״ʘʤʜʘ ɹʘʜʠʠʡ ʘʢʘʜʝʤʠʷ ʪʘʰʢʠʣ ʵʪʠʣʛʘʥʠʥʠʥʛ 

24 ʡʠʣʣʠʛʠʛʘ ʙʘסʠʰʣʘʥʛʘʥ çʌʠʢʨʣʘʨ ʧʘʨʚʦʟʠè ʥʦʤʣʠ ״ʠʩʦʙʦʪ ʢ˄ʨʛʘʟʤʘʩʠ 

çɸʢʘʜʝʤʠʷè ʩʘʥʲʘʪ ʛʘʣʝʨʝʷʩʠʥʠʥʛ ץʘʣʜʠʨסʦʯ ʢ˄ʨʛʘʟʤʘʩʠ ʙ˄ʣʜʠ.ʋʥʜʘ 34 ʥʘʬʘʨ 

ʘʢʘʜʝʤʠʢʥʠʥʛ ʠʞʦʜʠʡ ʠʰʣʘʨʠ ʥʘʤʦʡʠʰ ʵʪʠʣʜʠ. 

ɶʪʛʘʥ ʜʘʚʨ ʤʦʙʘʡʥʠʜʘ çɸʢʘʜʝʤʠʷè ʩʘʥʲʘʪ ʛʘʣʝʨʝʷʩʠʜʘ ʤʘʟʤʫʥʘʥ ʨʘʥʛ- 

ʙʘʨʘʥʛ, ʥʘʬʘץʘʪ ʶʨʪʠʤʠʟ ʨʘʩʩʦʤʣʘʨʠ, ʙʘʣʢʠ ʭʦʨʠʞʠʡ ʤ˄ʡץʘʣʘʤ ʫʩʪʘʣʘʨʠ, ʩʦ״ʘ 

ʚʘʢʠʣʣʘʨʠʥʠʥʛ ״ʘʤ ʢ˄ʧʣʘʙ ʢ˄ʨʛʘʟʤʘʣʘʨʠ ʪʘʰʢʠʣ ץʠʣʠʥʜʠ ʚʘ ʙʫ ʘʥʲʘʥʘ ʜʘʚʦʤ 

ʵʪʤʦץʜʘ. 

ɾʫʤʣʘʜʘʥ, ɹʘʜʠʠʡ ʘʢʘʜʝʤʠʷ ʚʘ ɶʟʙʝʢʠʩʪʦʥʜʘʛʠ ׳ʠʥʜʠʩʪʦʥ ʤʘʜʘʥʠʷʪ 

ʤʘʨʢʘʟʠ ״ʘʤʢʦʨʣʠʛʠʜʘ "׳ʠʥʜʠʩʪʦʥʥʠʥʛ ʸʟʤʘ ʤʝʨʦʩʠ: ״ʠʥʜ ʠʩʣʦʤ ״ʘʪʪʦʪʣʠʢ 

ʩʘʥʲʘʪʠ" ʢ˄ʨʛʘʟʤʘʩʠ (2021 ʡʠʣ 1 ʤʘʨʪ), ʀʪʘʣʠʷ ʵʣʯʠʭʦʥʘʩʠ ʪʘʰʘʙʙʫʩʠ ʙʠʣʘʥ 

ɹʘʜʠʠʡ ʘʢʘʜʝʤʠʷ ״ʘʤʢʦʨʣʠʛʠʜʘ çʀʪʘʣʠʷ (ItaliAE).ɸʢʘ-ʫʢʘ ɸʣʠʥʘʨʠʜʘʥ 

ʪʦʨʪʠʙ, ʟʘʤʦʥʘʚʠʡ ʬʦʪʦʛʨʘʬʠʷʛʘ ץʘʜʘʨè ʥʦʤʣʠ ʢ˄ʨʛʘʟʤʘ (2021 ʡʠʣ 15 

ʦʢʪʷʙʨʴ), "ʊʫʨʢʠʡʣʘʨʥʠʥʛ ʤʝʨʦʩʠ. ʌʦʪʦʩʫʨʘʪ ʚʘ ʯʠʥʥʠ ʢ˄ʨʛʘʟʤʘʩʠ" (2022 ʡʠʣ 

26 ʦʢʪʷʙʨʴ) ʩʠʥʛʘʨʠ ʭʦʨʠʞʠʡ ʢ˄ʨʛʘʟʤʘʣʘʨ ʢʝʥʛ ʞʘʤʦʘʪʯʠʣʠʢʛʘ ʪʘץʜʠʤ ʵʪʠʣʜʠ. 

çɸʢʘʜʝʤʠʷè ʩʘʥʲʘʪ ʛʘʣʝʨʝʷʩʠ ˄ʪʤʠʰ ʚʘ ʢʝʣʘʞʘʢ ˄ʨʪʘʩʠʜʘ ʢ˄ʧʨʠʢ 

ʚʘʟʠʬʘʩʠʥʠ ˄ʪʘʸʪʛʘʥʠʥʠ ״ʘʤ ʪʘʲʢʠʜʣʘʰ ʞʦʠʟ. ɹʘʜʠʠʡ ʘʢʘʜʝʤʠʷ ʪʦʤʦʥʠʜʘʥ 

ʘʡʥʠץʩʘ, ˄ʪʛʘʥ ʘʩʨʜʘ ʷʰʘʙ, ʠʞʦʜ ץʠʣʛʘʥ ʶʨʪʠʤʠʟʥʠʥʛ ʪʘʥʠץʣʠ ʨʘʩʩʦʤʣʘʨʠʥʠ 

ʭʦʪʠʨʣʘʰ, ʫʣʘʨ ʩʠʡʤʦʩʠʛʘ ״ʫʨʤʘʪ-ʵ״ʪʠʨʦʤʜʘ ʙ˄ʣʠʰ, ʸʰ ʘʚʣʦʜ, ʙ˄ʣʘʞʘʢ 

ʨʘʩʩʦʤʣʘʨʥʠ ʤʠʣʣʠʡ ʪʘʩʚʠʨʠʡ ʩʘʥʲʘʪʠʤʠʟ ʨʠʚʦʞʠʛʘ ˄ʟ ʠʞʦʜʠ ʙʠʣʘʥ ʫʣʢʘʥ 

 ʘʣʘʨ ʤʝʨʦʩʠ ʙʠʣʘʥ ʪʘʥʠʰʪʠʨʠʰ, ʜʫʨʜʦʥʘ ʘʩʘʨʣʘʨʥʠסʰʛʘʥ ʜʘʨ˄ץ ʠʩʩʘ״

ʢʝʣʘʞʘʢ ʘʚʣʦʜʛʘ ʝʪʢʘʟʠʰʛʘ ʫʩʪʫʚʦʨ ʚʘʟʠʬʘ ʩʠʬʘʪʠʜʘ ץʘʨʘʣʤʦץʜʘ.  

ɸʡʪʠʰ ʢʝʨʘʢʢʠ, ʙʫ ʙʦʨʘʜʘ ʙʘʞʘʨʠʣʘʸʪʛʘʥ ʠʰʣʘʨ ʩʘʣʤʦץʣʠ. 2021-2023 

ʡʠʣʣʘʨ ʜʘʚʦʤʠʜʘ çɸʢʘʜʝʤʠʷè ʛʘʣʝʨʝʷʩʠʜʘ ɶʟʙʝʢʠʩʪʦʥ ɹʘʜʠʠʡ ʠʞʦʜʢʦʨʣʘʨ 

ʫʶʰʤʘʩʠʛʘ ʘʲʟʦ ʨʘʩʩʦʤ ʚʘ ״ʘʡʢʘʣʪʘʨʦʰʣʘʨʥʠʥʛ çʄʠʥʛ ʙʠʨ ʧʘʨʠ ʛ˄ʟʘʣʣʠʛʠè 

(2021 ʡʠʣ 16 ʘʧʨʝʣʴ) ʥʦʤʣʠ ʠʞʦʜʠʡ ʢ˄ʨʛʘʟʤʘʩʠ, ɶʟʙʝʢʠʩʪʦʥ ʭʘʣץ ʨʘʩʩʦʤʠ, 

ʘʢʘʜʝʤʠʢ ʄʘʣʠʢ ʅʘʙʠʝʚ ʪʘʚʘʣʣʫʜʠʥʠʥʛ 105 ʡʠʣʣʠʛʠʛʘ ʙʘסʠʰʣʘʥʛʘʥ 

ʨʘʩʩʦʤʥʠʥʛ "ɸʩʨʣʘʨ ʢ˄ʟʛʫʩʠ" ʥʦʤʣʠ ʰʘʭʩʠʡ ʢ˄ʨʛʘʟʤʘʩʠ (2021 ʡʠʣ 22 ʥʦʷʙʨʴ), 

ʨʘʩʩʦʤ ɺʠʢʪʦʨ ʉʦʩʝʜʦʚʥʠʥʛ ʰʘʭʩʠʡ ʢ˄ʨʛʘʟʤʘʩʠ (2022 ʡʠʣ 18 ʬʝʚʨʘʣʴ), ˄ʟʙʝʢ 

ʤʠʣʣʠʡ ʨʘʩʩʦʤʣʠʢ ʤʘʢʪʘʙʠ ʨʠʚʦʞʠʛʘ ʩʘʣʤʦץʣʠ ״ʠʩʩʘ ץ˄ʰʛʘʥ ʨʘʩʩʦʤ ʊʘʯʘʪ 

ʆʛʘʥʝʩʦʚ ʪʘʚʘʣʣʫʜʠʥʠʥʛ 100 ʡʠʣʣʠʛʠʛʘ ʙʘסʠʰʣʘʥʛʘʥ ʢ˄ʨʛʘʟʤʘ (2022 ʡʠʣ 25 

ʤʘʨʪ) ״ʘʤʜʘ ʢʘʪʘʣʦʛ ʪʘץʜʠʤʦʪʠ, ʛʨʘʬʠʢ ʨʘʩʩʦʤ ʃʠ ɸʣʝʢʩʘʥʜʨʥʠʥʛ "ʀʞʦʜ 

ʡ˄ʣʠ" ʥʦʤʣʠ ʰʘʭʩʠʡ ʢ˄ʨʛʘʟʤʘʩʠ (2022 ʡʠʣ 30 ʤʘʡ), ɺʘʪʘʥʠʤʠʟ 

ʤʫʩʪʘץʠʣʣʠʛʠʥʠʥʛ 31 ʡʠʣʣʠʛʠ ʤʫʥʦʩʘʙʘʪʠ ʙʠʣʘʥ ɶʟʙʝʢʠʩʪʦʥ ɹʘʜʠʠʡ 

ʘʢʘʜʝʤʠʷʩʠ ״ʫʟʫʨʠʜʘʛʠ ʈʘʩʩʦʤʣʠʢ ʤʘ״ʦʨʘʪ ʫʩʪʘʭʦʥʘʩʠ ʩʪʘʞʝʨʣʘʨʠ - 

ʠʩʪʝʲʜʦʜʣʠ ʸʰ ʨʘʩʩʦʤʣʘʨ ˄ʟʣʘʨʠʥʠʥʛ ç׳ʘʸʪʠʡʣʠʢ ʚʘ ʛ˄ʟʘʣʣʠʢ ʙʠʣʘʥ 

ʪ˄ʣʜʠʨʠʣʛʘʥ ʠʞʦʜʢʦʨʣʠʢè ʥʦʤʣʠ ʢ˄ʨʛʘʟʤʘʩʠ (2022 ʡʠʣ, 26 ʘʚʛʫʩʪ), ʨʘʩʩʦʤ 

ʉʘʡʬʫʣʣʦ ʉʫʙ״ʦʥʦʚ ʪʘʚʘʣʣʫʜʠʥʠʥʛ 80 ʡʠʣʣʠʛʠʛʘ ʙʘסʠʰʣʘʥʛʘʥ ʢ˄ʨʛʘʟʤʘ (2022 

ʡʠʣ 4 ʥʦʷʙʨʴ), ɶʟʙʝʢʠʩʪʦʥ ʭʘʣץ ʨʘʩʩʦʤʠ, ʘʢʘʜʝʤʠʢ ɸʣʠʰʝʨ ʄʠʨʟʘʝʚʥʠʥʛ 

çʐʘʢʣ ʤʘʟʤʫʥʠ ʩʘʨʠè ʥʦʤʣʠ ʢ˄ʨʛʘʟʤʘʩʠ (2023 ʡʠʣ 1 ʤʘʨʪ) ʪʘʰʢʠʣ ʵʪʠʣʜʠ. 

ʄʫʭʪʘʩʘʨ ʘʡʪʛʘʥʜʘ, ʙʦʡ ʤʝʨʦʩʛʘ ʵʛʘ ʪʘʩʚʠʨʠʡ ʩʘʥʲʘʪʠʤʠʟʥʠ ʢʝʯʘ ʚʘ 

ʙʫʛʫʥʠʥʠ ʪʘʨʘʥʥʫʤ ʵʪʫʚʯʠ ʤʘʩʢʘʥ ʩʠʬʘʪʠʜʘ ʪʘʰʢʠʣ ץʠʣʠʥʛʘʥ "ɸʢʘʜʝʤʠʷ" 
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ʭʦʨʠʞʣʠʢ ʠʭʣʦʩʤʘʥʜʣʘʨʛʘ ʤʘʲʥʘʚʠʷʪ ʫʣʘʰʠʙ ʢʝʣʤʦץʜʘ. 
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ʆ ʕʊʅʆʊʆʇʆʅʀʄɸʍ ʉɽɺɽʈʆ-ɿɸʇɸɼʅʆɻʆ 

ɸɿɽʈɹɸʁɼɾɸʅɸ ʀ ʋɿɹɽʂʀʉʊɸʅɸ 
ɸʥʥʦʪʘʮʠʷ: ɺ ʩʪʘʪʴʝ ʦʪʨʘʞʝʥʳ ʬʘʢʪʳ ʠʩʪʦʨʠʠ ï ʵʪʥʦʪʦʧʦʥʠʤʳ, 

ʜʦʰʝʜʰʠʝ ʜʦ ʥʘʰʠʭ ʜʥʝʡ ʚ ʥʘʟʚʘʥʠʷʭ ʤʝʩʪʥʦʩʪʝʡ ʨʘʟʥʳʭ ʧʝʨʠʦʜʦʚ ʩʝʚʝʨʦ-

ʟʘʧʘʜʥʦʛʦ ɸʟʝʨʙʘʡʜʞʘʥʘ (ʨʘʡʦʥʦʚ ɻʘʙʘʣʘ, ʆʛʫʟ, ʐʝʢʠ, ɻʘʭ, ɿʘʛʘʪʘʣʘ, 

ɹʘʣʘʢʝʥ) ʠ ʋʟʙʝʢʠʩʪʘʥʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ɸʟʝʨʙʘʡʜʞʘʥ, ʋʟʙʝʢʠʩʪʘʥ, ʪʦʧʦʥʠʤʠʷ, ʵʪʥʦʛʝʥʝʟ, 

ʧʣʝʤʝʥʘ 

Annotation: The article reflects the facts of history - ethnotoponyms that have 

survived to this day in the names of localities of different periods of northwestern 

Azerbaijan (Gabala, Oguz, Sheki, Gakh, Zagatala, Balaken regions) and 

Uzbekistan. 

Key words: Azerbaijan, Uzbekistan, toponymy, ethnogenesis, tribes. 

 

ʇʦʩʪʘʥʦʚʢʘ ʠ ʨʝʰʝʥʠʝ ʚʦʧʨʦʩʦʚ ʵʪʥʦʛʝʥʝʟʘ ʘʟʝʨʙʘʡʜʞʘʥʮʝʚ ʥʝ ʪʝʨʷʝʪ 

ʘʢʪʫʘʣʴʥʦʩʪʠ ʠ ʥʘ ʩʦʚʨʝʤʝʥʥʦʤ ʵʪʘʧʝ.  

ɺ ʩʪʘʪʴʝ ʧʨʝʜʦʩʪʘʚʣʝʥʘ ʦʙʦʙʱʘʶʱʘʷ ʠʥʬʦʨʤʘʮʠʷ ʦ ʵʪʥʦʪʦʧʦʥʠʤʘʭ 

ʨʘʟʥʳʭ ʧʝʨʠʦʜʦʚ ʩʝʚʝʨʦ-ʟʘʧʘʜʥʦʛʦ ɸʟʝʨʙʘʡʜʞʘʥʘ (ɻʘʙʘʣʘ, ʆʛʫʟ, ʐʝʢʠ, ɻʘʭ, 

ɿʘʛʘʪʘʣʘ, ɹʘʣʘʢʝʥ) ʠ ʜʨʝʚʥʠʭ ʧʣʝʤʝʥ ʋʟʙʝʢʠʩʪʘʥʘ.  

ʀʟʫʯʝʥʠʝ ʦʜʥʦʠʤʝʥʥʳʭ ʵʪʥʦʥʠʤʦʚ ʧʨʝʜʦʩʪʘʚʣʷʝʪ ʚʦʟʤʦʞʥʦʩʪʴ 

ʦʧʨʝʜʝʣʠʪʴ ʵʪʥʠʯʝʩʢʠʡ ʩʦʩʪʘʚ, ʚʳʷʚʠʪʴ, ʧʦ ʤʝʨʝ ʚʦʟʤʦʞʥʦʩʪʠ, ʛʝʥʝʪʠʯʝʩʢʫʶ 

ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ ʥʦʩʠʪʝʣʝʡ, ʫʧʦʤʠʥʘʶʱʠʭʩʷ ʚ ʜʨʝʚʥʠʭ ʠʩʪʦʯʥʠʢʘʭ 

ʵʪʥʦʥʠʤʦʚ, ʥʘʡʪʠ ʝʜʠʥʫʶ ʩʚʷʟʴ ʤʝʞʜʫ ʜʨʝʚʥʠʤʠ ʧʣʝʤʝʥʘʤʠ ʠ ʩʦʚʨʝʤʝʥʥʳʤʠ 

ʵʪʥʠʯʝʩʢʠʤʠ ʛʨʫʧʧʘʤʠ.  

ʆʧʨʝʜʝʣʝʥʠʝ ʪʶʨʢʩʢʠʭ ʧʣʝʤʝʥʥʳʭ ʦʙʱʥʦʩʪʝʡ, ʫʯʘʩʪʚʦʚʘʚʰʠʭ ʚ 

ʵʪʥʦʛʝʥʝʟʝ ʠ ʬʦʨʤʠʨʦʚʘʥʠʠ ʘʟʝʨʙʘʡʜʞʘʥʩʢʦʛʦ ʥʘʨʦʜʘ ʥʘʰʣʦ ʦʪʨʘʞʝʥʠʝ ʚ 

ʦʜʥʦʠʤʝʥʥʳʭ ʦʡʢʦʥʠʤʘʭ, ʚ ʛʝʦʛʨʘʬʠʯʝʩʢʠʭ ʥʘʟʚʘʥʠʷʭ ʥʝ ʪʦʣʴʢʦ ʤʝʩʪʥʦʩʪʝʡ 

ʂʘʚʢʘʟʘ, ʥʦ ʠ ʜʨ. ʩʪʨʘʥ ʉʨʝʜʥʝʡ ɸʟʠʠ. ʅʝʢʦʪʦʨʳʝ ʠʟ ʥʠʭ ʥʘ ʩʦʚʨʝʤʝʥʥʦʤ ʵʪʘʧʝ 

ʚʦʚʩʝ ʠʩʯʝʟʣʠ ʠʟ ʣʝʢʩʠʢʦʥʘ.  

ʕʪʠ ʦʡʢʦʥʠʤʳ ʠ ʵʪʥʦʪʦʧʦʥʠʤʳ ʠʤʝʶʪ ʩʚʷʟʴ ʩ ʪʠʧʦʣʦʛʠʯʝʩʢʠ 

ʪʶʨʢʩʢʠʤʠ ʧʣʝʤʝʥʘʤʠ, ʘ ʥʝʢʦʪʦʨʳʝ ʚʦʟʥʠʢʣʠ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʠʩʪʦʨʠʠ.  

ɺ ʩʪʘʪʴʝ ʧʨʦʩʤʦʪʨʝʥʳ ʪʘʢʠʝ ʵʪʥʦʥʠʤʳ ɸʟʝʨʙʘʡʜʞʘʥʘ ʠ ʋʟʙʝʢʠʩʪʘʥʘ, ʘ 

ʪʘʢʞʝ ʚʥʝʩʝʥʳ ʥʦʚʳʝ ʜʦʧʦʣʥʝʥʠʷ ʠ ʚʳʚʦʜʳ.   

ʇʦʙʝʨʝʞʴʝ ʙʘʩʩʝʡʥʘ ʨʝʢʠ ɸʣʘʟʘʥʴ (ɻʘʥʳʛ) ʠʟʚʝʩʪʥʦ ʤʥʦʛʦʯʠʩʣʝʥʥʳʤʠ 

ʧʘʤʷʪʥʠʢʘʤʠ ʨʘʟʥʳʭ ʧʝʨʠʦʜʦʚ. ʂʘʢ ʠʟʚʝʩʪʥʦ, ʩʝʚʝʨʦ-ʟʘʧʘʜʥʳʝ ʨʘʡʦʥʳ 

ɸʟʝʨʙʘʡʜʞʘʥʘ ï ɻʘʙʘʣʘ, ʆʛʫʟ, ʐʝʢʠ, ɻʘʭ, ɿʘʛʘʪʘʣʘ, ɹʘʣʘʢʝʥ ʚʭʦʜʷʪ ʚ ʜʘʥʥʫʶ 

ʟʦʥʫ. ɺʳʷʚʣʝʥʠʝ ʠ ʧʨʠʚʣʝʯʝʥʠʝ ʢ ʘʥʘʣʠʟʫ ʵʪʥʦʥʠʤʦʚ ʵʪʠʭ ʨʘʡʦʥʦʚ 
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ʩʧʦʩʦʙʩʪʚʫʝʪ ʚʳʷʚʣʝʥʠʶ ʝʜʠʥʳʭ ʠʩʪʦʨʠʯʝʩʢʠʭ ʩʚʝʜʝʥʠʡ ʥʝ ʪʦʣʴʢʦ ʩ ʖʞʥʳʤ 

ʂʘʚʢʘʟʦʤ, ʥʦ ʩʦ ʉʨʝʜʥʝʡ ɸʟʠʝʡ.  

ʈʘʩʩʤʦʪʨʠʤ ʧʦʜʨʦʙʥʝʝ ʪʘʢʠʝ ʩʚʝʜʝʥʠʷ.  

ʕʪʥʦʥʠʤʳ ʆʛʫʟʩʢʦʛʦ ʨʘʡʦʥʘ. ʉʨʝʜʠ ʵʪʥʦʥʠʤʦʚ ʆʛʫʟʩʢʦʛʦ ʨʘʡʦʥʘ 

ʧʨʠʚʣʝʢʘʝʪ ʚʥʠʤʘʥʠʝ ʥʘʟʚʘʥʠʝ ʤʝʩʪʥʦʩʪʠ çɸʙʜʘʣʣʘʨè. ʉʣʦʚʦ çʘʙʜʘʣè ʪʘʢʞʝ 

ʠʤʝʝʪʩʷ ʚ ʠ ʜʨʫʛʠʭ ʥʘ ʤʝʩʪʥʦʩʪʷʭ ɸʟʝʨʙʘʡʜʞʘʥʘ (ʏʦʙʘʥ ɸʙʜʘʣʣʘʨ ʚ 

ʍʘʥʣʘʨʩʢʦʤ ʨʘʡʦʥʝ; ʧʨʝʞʥʝʝ ʥʘʟʚʘʥʠʝ ʩʝʣʘ ʃʘʯʠʥ ʙʳʣʦ ɸʙʜʘʣʣʘʨ).  

ɺ ʉʝʚʝʨʥʦʤ ʂʘʚʢʘʟʝ ʟʘʬʠʢʩʠʨʦʚʘʥʳ ʩʣʦʚʘ çʘʙʜʘʣè ʠ çʘʙʜʝʣè ʚ ʧʝʨʠʦʜ 

ʛʫʥʥʦʚ, ʘ ʪʘʢʞʝ ʚ ʥʘʟʚʘʥʠʠ ʧʨʠʨʦʜʥʳʭ ʧʘʤʷʪʥʠʢʦʚ (ʛʦʨʘ ɸʙʜʝʣ). 

ʇʣʝʤʷ ʘʙʜʘʣ ʠʤʝʣʦʩʴ ʩʨʝʜʠ ʩʨʝʜʥʝʚʝʢʦʚʳʭ ʛʨʫʧʧ ʀʨʘʥʘ, ʊʫʨʮʠʠ ʠ ʙʳʣʦ 

ʠʟʚʝʩʪʥʦ ʩʨʝʜʠ ʙʘʰʢʠʨʦʚ, ʢʘʨʘʢʘʣʧʘʢʦʚ, ʪʫʨʢʤʝʥʦʚ, ʢʘʟʘʭʦʚ.   

ɺ ʋʟʙʝʢʠʩʪʘʥʝ ʵʪʦʪ ʵʪʥʦʥʠʤ ʨʘʩʧʨʦʩʪʨʘʥʝʥ ʚ ʢʘʯʝʩʪʚʝ ʪʦʧʦʥʠʤʘ ʚ 

ʍʦʨʝʟʤʝ [1, c. 31]. 

ɼʨʫʛʠʤ ʵʪʥʦʥʠʤʦʤ, ʟʘʨʝʛʠʩʪʨʠʨʦʚʘʥʥʳʤ ʚ ʆʛʫʟʩʢʦʤ ʨʘʡʦʥʝ (ʩʝʣʦ 

ʇʘʜʘʨ) ʷʚʣʷʝʪʩʷ çʜʘʥʘè. ɼʘʥʥʦʝ ʩʣʦʚʦ, ʢʘʢ ʠ ʙʳʣʦ, ʦʪʤʝʯʝʥʦ ʚ ʨʘʥʥʠʭ 

ʠʩʩʣʝʜʦʚʘʥʠʷʭ, ʦʟʥʘʯʘʝʪ ʧʨʠʥʘʜʣʝʞʥʦʩʪʴ.  

ʅʘ ʪʝʨʨʠʪʦʨʠʠ ʩʝʚʝʨʦ-ʟʘʧʘʜʥʦʛʦ ɸʟʝʨʙʘʡʜʞʘʥʘ ʜʘʥʥʳʡ ʵʪʥʦʥʠʤ 

ʦʪʤʝʯʝʥ ʚ ɿʘʛʘʪʘʣʴʩʢʦʤ ʨʘʡʦʥʝ (ɼʘʥʘʯʠ).  

 ʅʦ ʢʨʦʤʝ ʜʘʥʥʦʡ ʪʝʨʨʠʪʦʨʠʠ ʵʪʦʪ ʵʪʥʦʥʠʤ ʩʫʱʝʩʪʚʫʝʪ ʚ ʥʘʟʚʘʥʠʠ 

ʤʝʩʪʥʦʩʪʠ ʠ ʜʨ.ʨʘʡʦʥʦʚ (ɼʘʥʘʡʝʨʠ  -ʍʘʥʣʘʨʩʢʠʡ ʨʘʡʦʥ, ɼʘʥʘ ʛʘʣʘʩʳ ï ʩʝʣʦ 

ɸʭʫʨ ʚ ʅʘʭʠʯʝʚʘʥʠ; ɼʘʥʘʣʳʣʘʨ ï ʐʫʰʠʥʩʢʠʡ ʫʝʟʜ).  

ʀʤʷ çɼʘʥʘè ʚ XI ʚ. ʦʪʤʝʯʝʥʦ ʩʨʝʜʠ ʧʨʝʜʚʦʜʠʪʝʣʝʡ ʯʘʩʪʠ ʦʛʫʟʦʚ, 

ʧʦʩʝʣʠʚʰʠʭʩʷ ʚ ɸʟʝʨʙʘʡʜʞʘʥʝ. 

ʀʩʩʣʝʜʦʚʘʪʝʣʷʤʠ ʙʳʣʠ ʚʳʷʚʣʝʥʳ ʦʨʦʥʠʤ çɼʘʥʘ ʜʘʛè ʚ ɻʨʫʟʠʠ.  

ʕʪʥʦʥʠʤ çʪʘʥʘè ʠʟʚʝʩʪʝʥ ʫ ʢʘʟʘʭʦʚ, ʫʟʙʝʢʦʚ, ʪʫʨʢʤʝʥ. ɸ ʚ ʋʟʙʝʢʠʩʪʘʥʝ 

ʵʪʦʪ ʵʪʥʦʥʠʤ ʩʯʠʪʘʝʪʩʷ ʧʦ ʧʨʦʠʩʭʦʞʜʝʥʠʶ ʢʠʧʯʘʢʩʢʠʤ [4, c. 124]. 

ʕʪʥʦʥʠʤʳ ɿʘʛʘʪʘʣʴʩʢʦʛʦ ʠ ɻʘʭʩʢʦʛʦ ʨʘʡʦʥʦʚ. 

ɼʨʫʛʠʤ ʪʦʧʦʥʠʤʦʤ ʷʚʣʷʝʪʩʷ çʙʘʟʘʨè. ʕʪʦ ʩʣʦʚʦ ʦʟʥʘʯʘʶʱʝʝ çʨʳʥʦʢè 

ʠʣʠ çʤʝʩʪʦ ʪʦʨʛʘè ʠʤʝʝʪʩʷ ʚ ʥʘʟʚʘʥʠʠ ʤʝʩʪʥʦʩʪʝʡ ɸʟʝʨʙʘʡʜʞʘʥʘ 

(ɸʩʪʨʘʭʘʥʙʘʟʘʨ, ɸʜʥʘʙʘʟʘʨ, ʉʝʡʠʜʙʘʟʘʨ, ɹʘʟʘʨʜʶʟʶ).  

ʅʘ ʣʝʚʦʤ ʧʦʙʝʨʝʞʴʝ ʨʝʢʠ ɸʣʘʟʘʥʴ, ʚ 25-ʪʠ ʢʤ ʦʪ ʩʦʚʨʝʤʝʥʥʦʛʦ ʮʝʥʪʨʘ 

ɿʘʢʘʪʘʣʴʩʢʦʛʦ ʨʘʡʦʥʘ ʥʘʭʦʜʠʪʩʷ ʩʝʣʦ ɹʘʟʘʨ. ɼʘʥʥʦʝ ʩʝʣʦ ʥʘʭʦʜʠʪʩʷ ʥʘ ʛʨʘʥʠʮʝ 

ʩ ɻʨʫʟʠʝʡ.  

ɺ ʩʝʣʝʥʠʠ ʏʦʙʘʥʢʦʣ  ɿʘʢʘʪʘʣʴʩʢʦʛʦ ʨʘʡʦʥʘ ʠʤʝʝʪʩʷ ʤʝʭʝʣʣʝ (ʤʝʩʪʥʦʩʪʴ) 

ʩ ʦʜʥʦʠʤʝʥʥʳʤ ʥʘʟʚʘʥʠʝʤ. ʉʦʛʣʘʩʥʦ ʠʩʪʦʨʠʯʝʩʢʠʤ ʠʩʩʣʝʜʦʚʘʥʠʷʤ ʩʝʣʦ 

ɻʳʤʳʨ ʥʦʩʠʣʦ ʠʤʷ ï ɻʳʤʳʨ ɹʘʟʘʨ, ʘ ʩʝʣʦ çʏʘʨè - ʏʘʨʙʘʟʘʨ.  

ʇʦ ʩʣʦʚʘʤ ʤʝʩʪʥʳʭ ʞʠʪʝʣʝʡ ʚ XIX  ʚ. ʥʘ ʪʝʨʨʠʪʦʨʠʠ ɿʘʢʘʪʘʣʳ ʠʤʝʣʦʩʴ 

ʩʝʣʦ ï ɹʘʟʘʨ ʊʘʣʘ.  

ʀ ʚ ʜʨʫʛʠʭ ʤʝʩʪʥʦʩʪʷʭ ɸʟʝʨʙʘʡʜʞʘʥʘ (ʩʝʣʦ ɹʘʟʘʨ ʥʘ ʦʢʨʫʛʝ ʍʘʯʳʥ 

ɺʝʨʭʥʝʛʦ ʂʘʨʘʙʘʭʘ, ʧʦʩʝʣʝʥʠʝ ʁʫʨʜ ɹʘʟʘʨ ɸʥʙʘʨʯʳ ʚ ɼʝʚʝʯʠʥʩʢʦʤ ʨʘʡʦʥʝ, 

ʩʝʣʦ ɹʘʟʘʨ ʚ ɻʘʭʩʢʦʤ ʨʘʡʦʥʝ) ʵʪʦʪ ʵʪʥʦʥʠʤ ʨʘʩʧʨʦʩʪʨʘʥʝʥ. ʅʘ ʪʝʨʨʠʪʦʨʠʠ 

ʠʩʪʦʨʠʯʝʩʢʦʛʦ ɸʟʝʨʙʘʡʜʞʘʥʘ , ʪ.ʝ. ʚ ɿʘʧʘʜʥʦʤ ɸʟʝʨʙʘʡʜʞʘʥʝ ʵʪʦʪ ʪʦʧʦʥʠʤ 

ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʤʝʩʪʥʦʩʪʠ ɹʘʩʘʨʢʝʯʝʨ [1, c. 32].   

ʅʫʤʠʟʤʘʪʠʯʝʩʢʠʝ ʬʘʢʪʳ ï ʤʦʥʝʪʳ ʢʦʥʮʘ XIII  ï ʥʘʯʘʣʘ XIV  ʚʚ., 

ʯʝʢʘʥʝʥʥʳʝ ʦʪ ʠʤʝʥʠ ʧʨʘʚʠʪʝʣʝʡ ʍʫʣʘʛʫʠʜʦʚ (ʀʣʴʭʘʥʠʜʦʚ), ʥʘʡʜʝʥʥʳʝ ʚ 
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ɸʟʝʨʙʘʡʜʞʘʥʝ ʧʦʜʪʚʝʨʞʜʘʶʪ ʦ ʚʘʞʥʦʩʪʠ ʵʪʦʛʦ ʛʦʨʦʜʘ ʢʘʢ ʩʪʨʘʪʝʪʠʯʝʩʢʠ 

ʧʦʣʠʪʠʯʝʩʢʦʛʦ ʮʝʥʪʨʘ.  

ʅʘ ʪʝʨʨʠʪʦʨʠʠ ʉʝʚʝʨʥʦʛʦ ʂʘʚʢʘʟʘ ʦʥ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʥʘʟʚʘʥʠʠ 

çɹʘʟʘʨʢʠʰʣʘʢè (ʘ ʚ ʦʙʱʝʤ ʚʳʷʚʣʝʥʳ 15 ʪʦʧʦʥʠʤʦʚ). ɺ ɻʨʫʟʠʠ ʦʥ ʧʨʦʷʚʣʝʥ ʢʘʢ 

çɹʘʟʘʨʭʝʚʠè.  

ɺ ʉʨʝʜʥʝʡ ɸʟʠʠ ʵʪʦʪ ʪʶʨʢʩʢʠʡ ʵʪʥʦʥʠʤ ʦʪʤʝʯʝʥ ʫ ʢʠʨʛʠʟʦʚ, 

ʢʘʨʘʢʘʣʧʘʢʦʚ, ʢʘʣʤʳʢʦʚ. ɸ ʚ ʋʟʙʝʢʠʩʪʘʥʝ ʧʣʝʤʷ ʙʘʟʘʨ ʩʯʠʪʘʝʪʩʷ ʧʣʝʤʝʥʝʤ 

ʢʠʧʯʘʢʩʢʦʛʦ ʧʨʦʠʩʭʦʞʜʝʥʠʷ [4, c. 82, 124].  

ɸ ʚ ɿʘʧʘʜʥʦʡ ʉʠʙʠʨʠ ʵʪʦʪ ʵʪʥʦʥʠʤ ʙʳʣ ʟʘʬʠʢʩʠʨʦʚʘʥ ʚ XVII  ʚ. 

ɼʨʫʛʠʤ ʵʪʥʦʥʠʤʦʤ ʨʘʡʦʥʘ ɿʘʛʘʪʘʣʘ ʷʚʣʷʝʪʩʷ çʪʘʣʘè. ʅʘ ʪʝʨʨʠʪʦʨʠʠ 

ʨʘʡʦʥʘ ʩʫʱʝʩʪʚʫʶʪ ʩʝʣʘ ʁʫʭʘʨʳ (ɺʝʨʭʥʷʷ) ʊʘʣʘ ʠ ɸʰʘʛʳ (ʅʠʞʥʷʷ) ʊʘʣʘ. 

ʂʘʢ ʘʬʬʠʢʩ ʦʪ ʧʨʠʩʦʝʜʠʥʝʥ ʢ ʩʣʦʚʫ çʙʘʣʪʘʣʳè. ɹʘʣʪʘ ʙʳʣʦ ʦʜʥʠʤ ʠʟ 

ʪʶʨʢʩʢʠʭ ʧʣʝʤʝʥ. ɼʘʥʥʳʡ ʪʦʧʦʥʠʤ ʦʪʤʝʯʝʥ ʥʘ ʉʝʚʝʨʥʦʤ ʂʘʚʢʘʟʝ (ʚ 

ʃʘʛʦʜʝʭʩʢʦʤ ʨʘʡʦʥʝ ɻʨʫʟʠʠ ʠ ɿʥʘʫʨʩʢʦʤ ʨʘʡʦʥʝ ʆʩʝʪʠʠ).  

ɸ ʚ ʋʟʙʝʢʠʩʪʘʥʝ ʦʥ ʚʳʨʘʞʝʥ ʚ ʬʦʨʤʝ çʙʦʣʪʘʣʳè ʠ çʤʘʡʜʳ ʙʦʣʪʘè. ʊʘʢʞʝ 

ʦʡʢʦʥʠʤ çʙʘʣʪʘʯʳè ʙʳʣ ʚ ʂʘʟʘʥʩʢʦʤ ʭʘʥʩʪʚʝ.   

ʕʪʥʦʥʠʤʳ ʐʝʢʠʥʩʢʦʛʦ ʠ ɻʘʙʘʣʠʥʩʢʦʛʦ ʨʘʡʦʥʦʚ.  

ɼʨʫʛʠʤ ʠʥʪʝʨʝʩʥʳʤ ʵʪʥʦʥʠʤʦʤ ʷʚʣʷʝʪʩʷ - çʪʠʢʘʥʣʳè (ʢʦʣʶʯʠʡ). ʆʥ 

ʟʘʬʠʢʩʠʨʦʚʘʥ ʚ ʐʝʢʠʥʩʢʦʤ ʠ ɻʘʙʘʣʠʥʩʢʦʤ ʨʘʡʦʥʝ, ʘ ʪʘʢʞʝ ʜʨʫʛʠʭ ʤʝʩʪʥʦʩʪʷʭ 

ɸʟʝʨʙʘʡʜʞʘʥʘ (ɻʫʙʘ).  

ʉʫʱʝʩʪʚʦʚʘʥʠʝ ʦʜʥʦʠʤʝʥʥʳʭ ʤʝʩʪʥʦʩʪʝʡ (ɸʰʘʛʳ ʊʠʢʘʥ, ʖʭʘʨʳ ʊʠʢʘʥ) 

ʚ ʂʘʨʩʩʢʦʡ ʦʙʣʘʩʪʠ (ʊʫʨʮʠʷ), ʥʘ ʂʘʚʢʘʟʝ ʠ ʋʟʙʝʢʠʩʪʘʥʝ (ʦʜʥʦ ʠʟ ʧʦʢʦʣʝʥʠʡ 

ʢʠʧʯʘʢʦʚ - ʪʠʢʘʥ) ʧʨʠʚʦʜʠʪ ʢ ʟʘʢʣʶʯʝʥʠʶ ʦ ʚʦʟʥʠʢʥʦʚʝʥʠʠ ʵʪʦʛʦ ʩʣʦʚʘ ʢʘʢ 

ʵʪʥʦʪʦʧʦʥʠʤʘ [1, c. 34; 2, c. 11].  

çʏʘʥʜʘʨʣʳè ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ ʢʚʘʨʪʘʣʦʚ ʩʝʣʘ ɹʫʤ ɻʘʙʘʣʠʥʩʢʦʛʦ 

ʨʘʡʦʥʘ, ʘ ʪʘʢʞʝ ʨʦʜʦʚʳʭ ʜʝʣʝʥʠʡ ʩʝʣʘ ʍʘʣʘʜʞ ʉʘʣʴʷʥʩʢʦʛʦ ʨʘʡʦʥʘ, ʚ 

ɹʝʣʦʢʘʥʩʢʦʤ ʨʘʡʦʥʝ ʠʤʝʣʦʩʴ ʩʝʣʦ çʏʘʥʜʨʠʩʭʝʚʠè (ʚ ʥʘʯʘʣʝ XIX  ʚ.). 

ɺ ʧʠʩʴʤʝʥʥʳʭ ʠʩʪʦʯʥʠʢʘʭ XIII  ʚ. ʢʘʥʘʣ ɼʞʘʥʜʘʨ ʫʧʦʤʠʥʘʝʪʩʷ ʚ ʦʙʣʘʩʪʠ 

ɸʨʨʘʥ.  

ʅʘ ʂʘʚʢʘʟʝ ʦʪʤʝʯʝʥʳ ʦʜʥʦʠʤʝʥʥʳʝ ʥʘʟʚʘʥʠʷ - ʏʘʥʪʘʨʘ ʍʫʨ, ʏʘʥʜʘʨ, 

ʏʘʥʜʘʨʠ, ɼʞʘʥʜʘʨ.  

ʕʪʦʪ ʪʝʨʤʠʥ ʦʪʤʝʯʝʥ ʚ ʊʫʨʢʤʝʥʠʠ, ʋʟʙʝʢʠʩʪʘʥʝ, ʊʫʨʮʠʠ [3, c. 79]. 

ɼʘʥʥʳʡ ʵʪʥʦʪʦʧʦʥʠʤ ʚʝʨʦʷʪʥʦ ʠʤʝʜ ʦʛʫʟʩʢʦʝ ʵʪʥʦʥʠʤʠʯʝʩʢʦʝ 

ʧʨʦʠʩʭʦʞʜʝʥʠʝ.  

ɸʬʬʠʢʩ çʣʳʛè ʦʪʨʘʞʝʥ ʚ ʥʘʟʚʘʥʠʠ ʩʪʘʨʠʥʥʦʛʦ ʩʝʣʘ ʍʳʥʘʣʳʛ 

ɻʫʙʠʥʩʢʦʛʦ ʨʘʡʦʥʘ. ʆʡʢʦʥʠʤ ʍʠʥʘʣʠʛ ʚʦʩʭʦʜʠʪ ʢ ʥʘʟʚʘʥʠʶ ʍʝʥʠ ʚ 

ʂʘʚʢʘʟʩʢʦʡ ɸʣʙʘʥʠʠ. ɼʘʥʥʳʡ ʪʦʧʦʥʠʤ ʦʪʨʘʞʝʥ ʠ ʚ ʉʨʝʜʥʝʡ ɸʟʠʠ (ʂʦʢʘʥʣʠʢ, 

ʂʘʰʛʘʨʣʠʢ, ʊʘʰʢʝʥʪʣʠʢ ʚ ʋʟʙʝʢʠʩʪʘʥʝ).  

ɼʨʝʚʥʠʝ ʞʠʪʝʣʠ ʵʪʦʡ ʦʙʣʘʩʪʠ ʚ ʠʩʪʦʯʥʠʢʘʭ ʠʟʚʝʩʪʥʳ ʢʘʢ ʭʝʥʫʢ, ʭʝʥʫʪʢ 

(ʭʴʘʥ ï ʚʦʜʘ; 1, c. 47).  

ʂ ʚʳʰʝʧʝʨʝʯʠʩʣʝʥʥʳʤ ʪʦʧʦʥʠʤʘʤ ʚʦʟʤʦʞʥʦ ʜʦʙʘʚʠʪʴ ʠ ʜʨʫʛʠʝ.  

ʇʣʝʤʷ ʭʘʟʘʨʦʚ ʟʘʥʠʤʘʝʪ ʦʩʦʙʦʝ ʤʝʩʪʦ ʚ ʠʩʪʦʨʠʠ. ʂʘʩʧʠʡʩʢʦʝ ʤʦʨʝ, 

(ʦʪʨʘʞʝʥʥʦʝ ʥʘ ʘʟʝʨʙʘʡʜʞʘʥʩʢʦʤ ʷʟʳʢʝ çʍʘʟʘʨ ʜʘʥʠʟʠè), ʷʚʣʷʣʦʩʴ ʦʩʥʦʚʥʳʤ 

ʚʦʜʷʥʳʤ ʤʘʨʰʨʫʪʦʤ ʧʨʠ ʪʦʨʛʦʚʳʭ ʦʪʥʦʰʝʥʠʷʭ ʨʘʟʥʳʭ ʧʝʨʠʦʜʦʚ. ɺ 
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ʩʦʚʨʝʤʝʥʥʦʤ ʋʟʙʝʢʠʩʪʘʥʝ ʠʤʝʝʪʩʷ ʩʝʣʦ ʍʘʟʘʨʘ ʚ ʂʘʨʤʘʥʠʥʩʢʦʤ ʨʘʡʦʥʝ, 

ʢʦʪʦʨʦʝ ʯʠʩʣʠʪʩʷ ʩʨʝʜʠ ʩʘʤʳʭ ʙʦʣʴʰʠʭ.   

ʊʘʢʞʝ ʩʨʝʜʠ ʩʝʚʝʨʦ-ʟʘʧʘʜʥʳʭ ʪʦʧʦʥʠʤʦʚ ɸʟʝʨʙʘʡʜʞʘʥʘ ʠ ʋʟʙʝʢʠʩʪʘʥʘ 

ʩʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ ï ɸʣʤʘʣʳʢ (ʩʝʣʦ ɸʣʤʘʣʳ ʚ ʨʘʡʦʥʝ ɻʘʭ ʠ ɸʣʤʘʣʳʢ ʚ 

ʇʩʢʝʥʪʩʢʦʤ ʨʘʡʦʥʝ ʊʘʰʢʝʥʪʩʢʦʡ ʦʙʣʘʩʪʠ), ʋʣʫʩ (ʩʝʣʦ ʀʣʠʩʫ ʚ ʨʘʡʦʥʝ ɻʘʭ ʠ 

ʋʣʫʩ ʚ ʅʘʨʧʘʡʩʢʦʤ ʨʘʡʦʥʝ ʉʘʤʘʨʛʘʥʜʩʢʦʡ ʦʙʣʘʩʪʠ). 

ɸʬʬʠʢʩ çʘʙʘʜè ʦʪʨʘʞʝʥ ʚ ʥʘʟʚʘʥʠʷʭ ʦʙʝʠʭ ʩʪʨʘʥ (ɸʣʠʘʙʘʜ ʚ 

ɿʘʛʘʪʘʣʴʩʢʦʤ ʠ ɹʠʣʷʩʫʚʘʨʩʢʦʤ ʨʘʡʦʥʘʭ, ʛʦʨʦʜ ʅʫʨʘʙʘʜ ʚ ʉʘʤʘʨʛʘʥʜʩʢʦʡ 

ʦʙʣʘʩʪʠ).   

ɼʘʥʥʳʡ ʩʧʠʩʦʢ ʚʦʟʤʦʞʥʦ ʚʦʩʧʦʣʥʠʪʴ ʠ ʜʨʫʛʠʤʠ ʵʪʥʦʛʨʘʬʠʯʝʩʢʠʤʠ ʠ 

ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʤʠ ʚʳʚʦʜʘʤʠ [5, ʩ. 56].     

ɿʘʢʣʶʯʝʥʠʝ. ɺ ʠʪʦʛʝ ʥʘʤʠ ʚʳʷʚʣʝʥʳ ʥʠʞʝʩʣʝʜʫʶʱʠʝ ʚʳʚʦʜʳ: 

 - ʵʪʥʦʪʦʧʦʥʠʤʳ ʷʚʣʷʶʪʩʷ ʚʘʞʥʳʤʠ ʬʘʢʪʘʤʠ ʧʨʠ ʠʟʫʯʝʥʠʠ ʜʨʝʚʥʝʡ ʠ 

ʩʨʝʜʥʝʢʦʚʦʡ ʠʩʪʦʨʠʠ ʥʝ ʪʦʣʴʢʦ ɸʟʝʨʙʘʡʜʞʘʥʘ, ʥʦ ʠ ʚʩʝʛʦ ʖʞʥʦʛʦ ʂʘʚʢʘʟʘ ʠ 

ʉʨʝʜʥʝʡ ɸʟʠʠ. 

- ʦʙʱʥʦʩʪʴ ʪʫʨʢʩʢʦʛʦ ʧʨʦʠʩʭʦʞʜʝʥʠʷ ʦʪʨʘʞʝʥʳ ʚ ʷʟʳʢʝ, ʦʙʨʷʜʘʭ ʠ 

ʦʙʳʯʘʷʭ ʥʘʟʚʘʥʥʳʭ ʩʪʨʘʥ.  

- ʧʨʦʧʘʛʘʥʜʠʨʦʚʘʥʠʝ ʵʪʥʦʥʠʤʦʚ ʚ ʧʨʦʮʝʩʩʝ ʫʯʝʙʳ, ʧʨʠ ʵʢʩʢʫʨʩʠʷʭ, ʘ  

ʪʘʢʞʝ ʠʭ ʩʦʭʨʘʥʝʥʠʝ ʷʚʣʷʝʪʩʷ ʚʘʞʥʦʡ ʟʘʜʘʯʝʡ ʩʦʚʨʝʤʝʥʥʳʭ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ, ʘ 

ʪʘʢʞʝ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʜʦʣʞʥʦʩʪʥʳʭ ʣʠʮ.     
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ʈɽʉʊɸɺʈɸʎʀʗ ʄɽʊɸʃʃʀʏɽʉʂʀʍ ɸʈʊɽʌɸʂʊʆɺ: 

ʅʆɺʓɽ ʇʆɼʍʆɼʓ ʂ ʈɽʉʊɸɺʈɸʎʀʀ ɾɽʃɽɿɸ, ʄɽɼʀ ʀ 

ʄɽɼʅʓʍ ʉʇʃɸɺʆɺ 
 

Annotatsiya: Ushbu ilmiy maqola mis va mis qotishmalaridan yasalgan 

buyumlarni tiklash jarayonini o'rganishga bag'ishlangan. Asarda ushbu 

materialdan tarixiy va badiiy ob'ektlarni tiklash va saqlash uchun ishlatiladigan 

asosiy texnika va texnologiyalar tasvirlangan. Mualliflar misning shikastlanishi va 

degradatsiyasi sabablarini tahlil qilishga, shuningdek, ularning paydo bo'lishining 

oldini olishga alohida e'tibor berishadi. Bundan tashqari, maqolada tiklash uchun 

mos materiallar va vositalarni tanlash, shuningdek, tiklash jarayonining 

samaradorligini o'rganish va baholash usullari bo'yicha tavsiyalar mavjud. Xulosa 

qilib aytganda, mualliflar mis ob'ektlarini tiklash bo'yicha keyingi tadqiqotlar 

istiqbollarini muhokama qiladilar va ushbu yo'nalishdagi eng istiqbolli 

yo'nalishlarni aniqlaydilar. 

Kalit so'zlar: arxeologiya, muzey, restavratsiya, konservatsiya, temir, mis, 

bronza, topilma. 

ɸʥʥʦʪʘʮʠʷ. ɼʘʥʥʘʷ ʥʘʫʯʥʘʷ ʩʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʠʟʫʯʝʥʠʶ ʧʨʦʮʝʩʩʘ 

ʨʝʩʪʘʚʨʘʮʠʠ ʧʨʝʜʤʝʪʦʚ ʠʟ ʤʝʜʠ ʠ ʤʝʜʥʳʭ ʩʧʣʘʚʦʚ. ɺ ʨʘʙʦʪʝ ʦʧʠʩʳʚʘʶʪʩʷ 

ʦʩʥʦʚʥʳʝ ʤʝʪʦʜʳ ʠ ʪʝʭʥʦʣʦʛʠʠ, ʠʩʧʦʣʴʟʫʝʤʳʝ ʜʣʷ ʚʦʩʩʪʘʥʦʚʣʝʥʠʷ ʠ 

ʢʦʥʩʝʨʚʘʮʠʠ ʠʩʪʦʨʠʯʝʩʢʠʭ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʦʙʲʝʢʪʦʚ ʠʟ ʵʪʦʛʦ ʤʘʪʝʨʠʘʣʘ. 

ɸʚʪʦʨʳ ʦʙʨʘʱʘʶʪ ʦʩʦʙʦʝ ʚʥʠʤʘʥʠʝ ʥʘ ʘʥʘʣʠʟ ʧʨʠʯʠʥ ʧʦʚʨʝʞʜʝʥʠʡ ʠ 

ʜʝʛʨʘʜʘʮʠʠ ʤʝʜʠ, ʘ ʪʘʢʞʝ ʥʘ ʩʧʦʩʦʙʳ ʧʨʝʜʦʪʚʨʘʱʝʥʠʷ ʠʭ ʚʦʟʥʠʢʥʦʚʝʥʠʷ. 

ʂʨʦʤʝ ʪʦʛʦ, ʩʪʘʪʴʷ ʩʦʜʝʨʞʠʪ ʨʝʢʦʤʝʥʜʘʮʠʠ ʧʦ ʚʳʙʦʨʫ ʧʦʜʭʦʜʷʱʠʭ 

ʤʘʪʝʨʠʘʣʦʚ ʠ ʠʥʩʪʨʫʤʝʥʪʦʚ ʜʣʷ ʨʝʩʪʘʚʨʘʮʠʠ, ʘ ʪʘʢʞʝ ʧʦ ʤʝʪʦʜʘʤ 

ʠʩʩʣʝʜʦʚʘʥʠʷ ʠ ʦʮʝʥʢʠ ʵʬʬʝʢʪʠʚʥʦʩʪʠ ʧʨʦʮʝʩʩʘ ʚʦʩʩʪʘʥʦʚʣʝʥʠʷ. ɺ 

ʟʘʢʣʶʯʝʥʠʝ, ʘʚʪʦʨʳ ʦʙʩʫʞʜʘʶʪ ʧʝʨʩʧʝʢʪʠʚʳ ʜʘʣʴʥʝʡʰʠʭ ʠʩʩʣʝʜʦʚʘʥʠʡ ʚ 

ʦʙʣʘʩʪʠ ʨʝʩʪʘʚʨʘʮʠʠ ʤʝʜʥʳʭ ʦʙʲʝʢʪʦʚ ʠ ʚʳʜʝʣʷʶʪ ʥʘʠʙʦʣʝʝ ʧʝʨʩʧʝʢʪʠʚʥʳʝ 

ʥʘʧʨʘʚʣʝʥʠʷ ʚ ʵʪʦʤ ʥʘʧʨʘʚʣʝʥʠʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʘʨʭʝʦʣʦʛʠʷ, ʤʫʟʝʡ, ʨʝʩʪʘʚʨʘʮʠʷ, ʢʦʥʩʝʨʚʘʮʠʷ, ʞʝʣʝʟʦ, 

ʤʝʜʴ, ʙʨʦʥʟʘ, ʥʘʭʦʜʢʘ. 
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Annotation. This scientific article is devoted to the study of the process of 

restoration of objects made of copper and copper alloys. The work describes the 

main methods and technologies used for restoration and conservation of historical 

and artistic objects made of this material. The authors pay special attention to the 

analysis of the causes of damage and degradation of copper, as well as ways to 

prevent them. In addition, the article contains recommendations on the selection of 

suitable materials and tools for restoration, as well as methods of investigation and 

evaluation of the effectiveness of the restoration process. In conclusion, the authors 

discuss the prospects for further research in the restoration of copper objects and 

highlight the most promising directions in this direction. 

Keywords: archaeology, museum, restoration, conservation, iron, copper, 

bronze, find. 

ʉʦʭʨʘʥʝʥʠʝ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʷʚʣʷʝʪʩʷ ʚʘʞʥʳʤ ʟʘʜʘʥʠʝʤ ʤʫʟʝʝʚ ʠ 

ʢʦʥʩʝʨʚʘʪʦʨʦʚ. ʄʥʦʛʠʝ ʦʙʲʝʢʪʳ ʚ ʤʫʟʝʡʥʳʭ ʢʦʣʣʝʢʮʠʷʭ ʠʟʛʦʪʦʚʣʝʥʳ ʠʟ 

ʤʝʪʘʣʣʘ ʠ ʧʦʜʚʝʨʞʝʥʳ ʢʦʨʨʦʟʠʠ ʠ ʟʘʛʨʷʟʥʝʥʠʶ ʩʦ ʚʨʝʤʝʥʝʤ. ʈʝʩʪʘʚʨʘʮʠʷ 

ʤʝʪʘʣʣʠʯʝʩʢʠʭ ʦʙʲʝʢʪʦʚ ʤʦʞʝʪ ʚʢʣʶʯʘʪʴ ʚ ʩʝʙʷ ʨʘʟʣʠʯʥʳʝ ʧʨʦʮʝʩʩʳ, ʚ 

ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʩʦʩʪʦʷʥʠʷ ʦʙʲʝʢʪʘ ʠ ʞʝʣʘʝʤʦʛʦ ʨʝʟʫʣʴʪʘʪʘ. ʆʜʥʠʤ ʠʟ 

ʦʩʥʦʚʥʳʭ ʤʝʪʦʜʦʚ ʨʝʩʪʘʚʨʘʮʠʠ ʤʝʪʘʣʣʠʯʝʩʢʠʭ ʦʙʲʝʢʪʦʚ ʷʚʣʷʝʪʩʷ ʦʯʠʩʪʢʘ 

ʧʦʚʝʨʭʥʦʩʪʠ ʦʪ ʢʦʨʨʦʟʠʠ, ʛʨʷʟʠ, ʢʨʘʩʢʠ ʠ ʜʨʫʛʠʭ ʟʘʛʨʷʟʥʝʥʠʡ. ɼʣʷ ʵʪʦʛʦ 

ʤʦʞʥʦ ʠʩʧʦʣʴʟʦʚʘʪʴ ʨʘʟʣʠʯʥʳʝ ʩʧʦʩʦʙʳ ʤʝʭʘʥʠʯʝʩʢʠʝ ʩʧʦʩʦʙʳ, ʪʘʢʠʝ ʢʘʢ 

ʧʝʩʢʦʩʪʨʫʡʥʘʷ ʦʙʨʘʙʦʪʢʘ, ʰʣʠʬʦʚʘʥʠʝ ʠʣʠ ʧʦʣʠʨʦʚʢʘ. ʊʘʢʞʝ ʤʦʞʝʪ 

ʧʨʠʤʝʥʷʪʴʩʷ ʭʠʤʠʯʝʩʢʘʷ ʦʯʠʩʪʢʘ, ʢʦʪʦʨʘʷ ʧʦʟʚʦʣʷʝʪ ʙʳʩʪʨʦ ʠ ʵʬʬʝʢʪʠʚʥʦ 

ʫʜʘʣʷʪʴ ʢʦʨʨʦʟʠʶ ʠ ʜʨʫʛʠʝ ʟʘʛʨʷʟʥʝʥʠʷ ʩ ʧʦʚʝʨʭʥʦʩʪʠ ʤʝʪʘʣʣʘ.  

ɼʣʷ ʨʝʩʪʘʚʨʘʮʠʠ ʠ ʢʦʥʩʝʨʚʘʮʠʠ ʤʫʟʝʡʥʳʭ ʧʨʝʜʤʝʪʦʚ ʅʀʄ ʂʈ ʙʳʣʦ 

ʠʩʧʦʣʴʟʦʚʘʥʳ ʩʣʝʜʫʶʱʠʝ ʩʧʦʩʦʙʳ, ʭʠʤʠʯʝʩʢʠʡ ʠ ʤʝʭʘʥʠʯʝʩʢʠʡ.  

ʇʝʨʝʜ ʥʘʯʘʣʦʤ ʧʨʦʮʝʩʩʘ ʭʠʤʠʯʝʩʢʦʡ ʦʯʠʩʪʢʠ ʤʫʟʝʡʥʦʛʦ ʤʝʪʘʣʣʘ 

ʧʨʦʚʦʜʷʪʩʷ ʩʧʝʮʠʘʣʴʥʳʝ ʠʩʩʣʝʜʦʚʘʥʠʷ ʜʣʷ ʦʧʨʝʜʝʣʝʥʠʷ ʭʠʤʠʯʝʩʢʦʛʦ ʩʦʩʪʘʚʘ 

ʤʝʪʘʣʣʘ ʠ ʝʛʦ ʩʪʝʧʝʥʠ ʢʦʨʨʦʟʠʠ. ʕʪʦ ʧʦʟʚʦʣʷʝʪ ʚʳʙʨʘʪʴ ʥʘʠʙʦʣʝʝ 

ʵʬʬʝʢʪʠʚʥʳʝ ʨʝʘʛʝʥʪʳ ʠ ʦʧʨʝʜʝʣʠʪʴ ʦʧʪʠʤʘʣʴʥʳʝ ʫʩʣʦʚʠʷ ʜʣʷ ʧʨʦʚʝʜʝʥʠʷ 

ʧʨʦʮʝʩʩʘ ʦʯʠʩʪʢʠ. ʊʘʢʞʝ ʚʘʞʥʦ ʫʯʠʪʳʚʘʪʴ, ʯʪʦ ʭʠʤʠʯʝʩʢʘʷ ʦʯʠʩʪʢʘ ʤʦʞʝʪ 

ʧʦʚʨʝʜʠʪʴ ʧʦʚʝʨʭʥʦʩʪʴ ʤʝʪʘʣʣʘ, ʧʦʵʪʦʤʫ ʥʝʦʙʭʦʜʠʤʦ ʧʨʦʚʦʜʠʪʴ ʝʝ ʩ 

ʦʩʪʦʨʦʞʥʦʩʪʴʶ ʠ ʪʦʣʴʢʦ ʧʨʠ ʥʘʣʠʯʠʠ ʥʝʦʙʭʦʜʠʤʳʭ ʥʘʚʳʢʦʚ ʠ ʟʥʘʥʠʡ. ʇʦʩʣʝ 

ʧʨʦʮʝʩʩʘ ʭʠʤʠʯʝʩʢʦʡ ʦʯʠʩʪʢʠ ʤʫʟʝʡʥʦʛʦ ʤʝʪʘʣʣʘ ʥʝʦʙʭʦʜʠʤʦ ʧʨʦʚʝʩʪʠ 

ʩʧʝʮʠʘʣʴʥʫʶ ʦʙʨʘʙʦʪʢʫ ʜʣʷ ʧʨʝʜʦʪʚʨʘʱʝʥʠʷ ʧʦʚʪʦʨʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ 

ʢʦʨʨʦʟʠʠ ʠ ʟʘʱʠʪʳ ʤʝʪʘʣʣʘ ʦʪ ʜʘʣʴʥʝʡʰʝʛʦ ʟʘʛʨʷʟʥʝʥʠʷ. ɼʣʷ ʵʪʦʛʦ ʯʘʩʪʦ 

ʠʩʧʦʣʴʟʫʶʪʩʷ ʨʘʟʣʠʯʥʳʝ ʚʠʜʳ ʧʦʢʨʳʪʠʡ, ʪʘʢʠʝ ʢʘʢ ʣʘʢʠ, ʚʦʩʢʠ ʠ ʤʘʩʣʘ. 

ʍʠʤʠʯʝʩʢʘʷ ʦʯʠʩʪʢʘ ʤʫʟʝʡʥʦʛʦ ʤʝʪʘʣʣʘ ʷʚʣʷʝʪʩʷ ʚʘʞʥʳʤ ʵʪʘʧʦʤ ʚ 

ʩʦʭʨʘʥʝʥʠʠ ʠʩʪʦʨʠʯʝʩʢʠʭ ʤʝʪʘʣʣʠʯʝʩʢʠʭ ʦʙʲʝʢʪʦʚ, ʤʦʥʝʪ, ʦʨʫʞʠʝ ʠ ʜʨʫʛʠʝ 

ʘʨʪʝʬʘʢʪʳ. ʆʥʘ ʧʦʟʚʦʣʷʝʪ ʚʦʩʩʪʘʥʦʚʠʪʴ ʧʝʨʚʦʥʘʯʘʣʴʥʳʡ ʚʥʝʰʥʠʡ ʚʠʜ 

ʦʙʲʝʢʪʘ ʠ ʧʨʦʜʣʠʪʴ ʝʛʦ ʩʨʦʢ ʩʣʫʞʙʳ, ʘ ʪʘʢʞʝ ʩʦʭʨʘʥʠʪʴ ʝʛʦ.  

ɺ ʣʶʙʦʤ ʩʣʫʯʘʝ ʢʘʢ ʢʦʥʩʝʨʚʘʮʠʦʥʥʳʤ, ʪʘʢ ʠ ʨʝʩʪʘʚʨʘʮʠʦʥʥʳʤ ʨʘʙʦʪʘʤ 

ʜʦʣʞʥʦ ʧʨʝʜʰʝʩʪʚʦʚʘʪʴ ʚʩʝʩʪʦʨʦʥʥʝʝ ʠʟʫʯʝʥʠʝ ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʛʦ ʠʣʠ 

ʵʪʥʦʛʨʘʬʠʯʝʩʢʦʛʦ ʤʫʟʝʡʥʦʛʦ ʧʨʝʜʤʝʪʘ. ɺ ʯʘʩʪʥʦʩʪʠ, ʧʨʝʜʨʝʩʪʘʚʨʘʮʠʦʥʥʦʝ 
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ʠʩʩʣʝʜʦʚʘʥʠʝ ʜʣʷ ʤʝʪʘʣʣʠʯʝʩʢʠʭ ʦʙʲʝʢʪʦʚ ʤʦʞʝʪ ʚʢʣʶʯʘʪʴ: (ʀ.ɺ.ʆʢʫʥʝʚʘ, 

ʊ.ʀ.ʂʠʤʝʝʚʘ. ʆʩʥʦʚʳ ʢʦʥʮʝʨʚʘʮʠʠ ʠ ʨʝʩʪʘʚʨʘʮʠʠ ʤʫʟʝʡʥʳʡ ʧʨʝʜʤʝʪʦʚ. 207. 

ʉ. 14)  

ɺʠʟʫʘʣʴʥʳʡ ʦʩʤʦʪʨ: ʩʧʝʮʠʘʣʠʩʪʳ ʤʦʛʫʪ ʧʨʦʠʟʚʝʩʪʠ ʚʠʟʫʘʣʴʥʳʡ ʦʩʤʦʪʨ 

ʦʙʲʝʢʪʘ ʜʣʷ ʦʧʨʝʜʝʣʝʥʠʷ ʚʠʜʠʤʳʭ ʧʦʚʨʝʞʜʝʥʠʡ, ʜʝʬʦʨʤʘʮʠʡ ʠʣʠ ʢʦʨʨʦʟʠʠ. 

1)ɸʥʘʣʠʟ ʤʘʪʝʨʠʘʣʦʚ: ʩʧʝʮʠʘʣʠʩʪʳ ʤʦʛʫʪ ʚʟʷʪʴ ʦʙʨʘʟʮʳ ʤʝʪʘʣʣʘ ʩ ʦʙʲʝʢʪʘ 

ʠ ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʠʭ ʜʣʷ ʦʧʨʝʜʝʣʝʥʠʷ ʩʦʩʪʘʚʘ ʤʘʪʝʨʠʘʣʘ, ʫʨʦʚʥʷ 

ʢʦʨʨʦʟʠʠ ʠ ʜʨʫʛʠʭ ʬʘʢʪʦʨʦʚ, ʢʦʪʦʨʳʝ ʤʦʛʫʪ ʧʦʚʣʠʷʪʴ ʥʘ ʚʦʩʩʪʘʥʦʚʣʝʥʠʝ 

ʦʙʲʝʢʪʘ. 

2)ʀʩʧʦʣʴʟʦʚʘʥʠʝ ʧʨʠʙʦʨʦʚ: ʩʧʝʮʠʘʣʠʩʪʳ ʤʦʛʫʪ ʠʩʧʦʣʴʟʦʚʘʪʴ ʨʘʟʣʠʯʥʳʝ 

ʧʨʠʙʦʨʳ ʜʣʷ ʦʮʝʥʢʠ ʩʦʩʪʦʷʥʠʷ ʤʝʪʘʣʣʠʯʝʩʢʦʡ ʢʦʥʩʪʨʫʢʮʠʠ, ʪʘʢʠʭ ʢʘʢ 

ʫʣʴʪʨʘʟʚʫʢʦʚʳʝ ʧʨʠʙʦʨʳ, ʠʥʜʠʢʘʪʦʨʳ ʪʦʣʱʠʥʳ ʠ ʪ.ʜ. 

3)ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ ʫʩʣʦʚʠʡ ʭʨʘʥʝʥʠʷ ʧʨʝʜʤʝʪʘ ʜʦ ʨʝʩʪʘʚʨʘʮʠʠ; 

ɺ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʩʪʝʧʝʥʠ ʩʦʭʨʘʥʥʦʩʪʠ ʧʨʠʤʝʥʷʶʪ ʨʘʟʣʠʯʥʳʝ ʤʝʪʦʜʳ 

ʦʯʠʩʪʢʠ. ɼʣʷ ʦʯʠʩʪʢʠ ʧʨʝʜʤʝʪʦʚ ʤʝʜʥʦʛʦ ʩʧʣʘʚʘ ʩʫʱʝʩʪʚʫʝʪ ʥʝʩʢʦʣʴʢʦ 

ʭʠʤʠʯʝʩʢʠʭ ʩʧʦʩʦʙʦʚ. 

1.ʇʨʝʜʤʝʪ ʧʦʤʝʱʘʶʪ ʚ 10%-ʥʳʡ ʨʘʩʪʚʦʨ ʂʆʅ (ʝʜʢʦʝ ʢʘʣʠ) ʠʣʠ NaOH 

(ʝʜʢʠʡ ʥʘʪʨʠʡ) ʚ ʚʦʜʝ, ʥʘʛʨʝʚʘʶʪ ʜʦ ʪʝʤʧʝʨʘʪʫʨʳ ʧʨʠʤʝʨʥʦ 70Áʉ, ʥʝ 

ʢʠʧʷʪʷʪ. ʇʦʩʣʝ ʵʪʦʛʦ ʧʨʝʜʤʝʪ ʧʨʦʤʳʚʘʶʪ ʱʸʪʢʦʡ ʧʦʜ ʩʪʨʫʸʡ ʚʦʜʳ ʠ 

ʧʦʤʝʱʘʶʪ ʚ 10%-ʥʳʡ ʨʘʩʪʚʦʨ ʪʨʠʣʦʥʘ ɹ ʚ ʚʦʜʝ. ʏʝʨʝʟ ʥʝʢʦʪʦʨʦʝ ʚʨʝʤʷ 

ʧʨʦʟʨʘʯʥʳʡ ʨʘʩʪʚʦʨ ʪʨʠʣʦʥʘ ɹ ʩʪʘʥʦʚʠʪʩʷ ʛʦʣʫʙʳʤ, ʟʘʪʝʤ ʩʠʥʠʤ. ɼʣʷ 

ʫʩʢʦʨʝʥʠʷ ʨʝʘʢʮʠʠ ʨʘʩʪʚʦʨ ʤʦʞʥʦ ʥʘʛʨʝʚʘʪʴ. ʉʠʥʠʡ ʨʘʩʪʚʦʨ ʚʳʣʠʚʘʶʪ, 

ʧʨʝʜʤʝʪ ʧʨʦʤʳʚʘʶʪ ʱʸʪʢʦʡ ʧʦʜ ʩʪʨʫʝʡ ʚʦʜʳ. ʆʙʨʘʙʦʪʢʫ ʧʨʝʜʤʝʪʘ 

ʪʨʠʣʦʥʦʤ ɹ ʧʨʦʚʦʜʷʪ ʥʝʦʜʥʦʢʨʘʪʥʦ, ʜʦ ʪʝʭ ʧʦʨ, ʧʦʢʘ ʨʘʩʪʚʦʨ ʥʝ 

ʧʝʨʝʩʪʘʥʝʪ ʩʠʥʝʪʴ. ʇʦʩʣʝ ʦʙʨʘʙʦʪʢʠ ʧʨʝʜʤʝʪ ʧʨʦʤʳʚʘʶʪ ʚʦʜʦʡ, ʩʫʰʘʪ 

(ʞʝʣʘʪʝʣʴʥʦ ʬʝʥʦʤ) ʠ ʦʩʪʘʪʢʠ ʟʘʛʨʷʟʥʝʥʠʡ ʩʪʠʨʘʶʪ ʦʙʳʯʥʳʤ 

ʫʯʝʥʠʯʝʩʢʠʤ ʣʘʩʪʠʢʦʤ. (ʉ.ʄ. ɻʨʦʤʦʚʘ, ɹ.ɺ.ʇʦʤʘʩʢʠʥ, ʆʩʥʦʚʳ 

ʨʝʩʪʘʚʨʘʮʠʠ ʠ ʢʦʥʮʝʨʚʘʮʠʠ. ʉ.29 )  

2.ʀʩʧʦʣʴʟʫʶʪ 10%-ʥʳʡ ʨʘʩʪʚʦʨ ʩʫʣʴʬʘʥʠʣʦʚʦʡ ʢʠʩʣʦʪʳ ʚ ʚʦʜʝ. ʇʨʝʜʤʝʪ 

ʧʦʛʨʫʞʘʶʪ ʚ ʨʘʩʪʚʦʨ, ʚ ʭʦʣʦʜʥʦʤ ʨʘʩʪʚʦʨʝ ʤʦʞʥʦ ʜʝʨʞʘʪʴ ʧʨʝʜʤʝʪ ʩʫʪʢʠ, 

ʚ ʛʦʨʷʯʝʤ, ʧʨʠ ʪʝʤʧʝʨʘʪʫʨʝ 70ï75Áʉ, ʦʜʠʥ ï ʜʚʘ ʯʘʩʘ. ɼʣʷ ʦʯʠʩʪʢʠ 

ʦʪʜʝʣʴʥʳʭ ʫʯʘʩʪʢʦʚ ʧʨʝʜʤʝʪʘ ʧʨʠʤʝʥʷʶʪ ʢʦʤʧʨʝʩʩʳ ʩ ʩʫʣʴʬʘʥʠʣʦʚʦʡ 

ʢʠʩʣʦʪʦʡ. ɺʤʝʩʪʦ ʩʫʣʴʬʘʥʠʣʦʚʦʡ ʢʠʩʣʦʪʳ ʤʦʞʥʦ ʠʩʧʦʣʴʟʦʚʘʪʴ 10%-ʥʳʡ 

ʨʘʩʪʚʦʨ ʛʝʢʩʘʤʝʪʘʬʦʩʬʘʪʘ ʥʘʪʨʠʷ. ɹʝʥʟʦʊʨʠɸʟʘʣʦʥ ʠʩʧʦʣʴʟʫʝʪʩʷ ʪʦʣʴʢʦ 

ʢʦʥʩʝʨʚʘʮʠʠ ʙʨʦʥʟʘ, ʠ ʤʝʜʠ,.ʦʩʪʘʥʘʚʣʠʚʘʝʪ ʨʘʟʨʫʰʝʥʠʝ ʤʝʪʘʣʣʘ ʠ 

ʦʙʨʘʟʫʝʪ ʥʘ ʧʦʚʝʨʭʥʦʩʪʠ ʤʝʪʘʣʣʠʯʝʩʢʠʭ ʧʨʝʜʤʝʪʦʚ ʧʦʣʠʤʝʨʥʫʶ 

ʘʥʪʠʢʦʨʨʦʟʠʡʥʫʶ ʟʘʱʠʪʥʫʶ ʧʣʸʥʢʫ.  

3.ɼʣʷ ʭʠʤʠʯʝʩʢʦʡ ʦʯʠʩʪʢʠ ʧʨʝʜʤʝʪʳ ʠʟ ʤʝʜʠ ʠ ʤʝʜʥʳʭ ʩʧʣʘʚʦʚ ʤʦʞʥʦ 

ʠʩʧʦʣʴʟʦʚʘʪʴ 30% ʨ-ʨ ʤʫʨʘʚʴʠʥʦʡ ʢʠʩʣʦʪʳ. ɺ ʧʨʦʮʝʩʩʝ ʦʙʨʘʙʦʪʢʠ 

ʥʝʦʙʭʦʜʠʤʦ ʩʣʝʜʠʪʴ, ʯʪʦʙʳ ʩ ʧʦʚʝʨʭʥʦʩʪʠ ʧʨʝʜʤʝʪʘ ʫʜʘʣʠʪʴ ʪʦʣʴʢʦ 

ʩʦʣʝʚʳʝ ʠ ʦʢʩʠʜʥʳʝ ʟʘʛʨʷʟʥʝʥʠʷ ʠ ʥʦʚʦʦʙʨʘʟʦʚʘʥʠʷ. ʇʨʝʠʤʫʱʝʩʪʚʦʤ 

ʤʫʨʘʚʴʠʥʦʡ ʢ-ʪʳ ʧʝʨʝʜ ʜʨʫʛʠʤʠ ʨʝʘʛʝʥʪʘʤʠ ʷʚʣʷʝʪʩʷ ʝʝ ʣʝʪʫʯʝʩʪʴ, 

ʙʣʘʛʦʜʘʨʷ ʢʦʪʦʨʦʡ ʦʙʝʩʧʝʯʠʚʘʝʪʩʷ ʙʝʟʦʧʘʩʥʦʩʪʴ ʨʝʩʪʘʚʨʠʨʫʝʤʦʛʦ 
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ʧʨʝʜʤʝʪʘ. 4. ʄʝʜʥʳʝ ʠ ʙʨʦʥʟʦʚʳʝ ʧʨʝʜʤʝʪʳ ʤʦʞʥʦ ʦʯʠʩʪʠʪʴ ʦʪ ʦʢʩʠʜʥʦ-

ʩʦʣʝʚʳʭ ʟʘʛʨʷʟʥʝʥʠʡ  ʠ ʥʝʨʘʚʥʦʤʝʨʥʦʡ ʠ ʜʠʢʦʡ ʧʘʪʠʥʳ ʚ 10- 15% ʨ-ʨʘʭ 

ʘʤʤʠʘʢʘ ʠ ʢʘʨʙʦʥʘʪʘ ʘʤʤʦʥʠʷ. 

4.ɾʝʣʝʟʥʳʝ ʧʨʝʜʤʝʪʳ ʩ ʤʝʪʘʣʣʠʯʝʩʢʠʤ ʷʜʨʦʤ ʤʦʞʥʦ ʨʝʩʪʘʚʨʠʨʦʚʘʪʴ 

ʩʣʝʜʫʶʱʠʤ ʩʧʦʩʦʙʦʤ. ʉʥʘʯʘʣʘ ʧʨʝʜʤʝʪ ʤʘʢʩʠʤʘʣʴʥʦ ʦʯʠʱʘʶʪ ʦʪ ʧʦʯʚʳ 

ʠ ʨʳʭʣʳʭ ʧʨʦʜʫʢʪʦʚ ʢʦʨʨʦʟʠʠ ʤʝʭʘʥʠʯʝʩʢʠ, ʤʦʞʥʦ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ 

ʤʝʪʘʣʣʠʯʝʩʢʠʭ ʱʸʪʦʢ. ɿʘʪʝʤ ʧʨʝʜʤʝʪ ʚʳʜʝʨʞʠʚʘʶʪ ʚ 15ï20%-ʥʦʤ 

ʨʘʩʪʚʦʨʝ ʱʝʣʦʯʠ. ʇʦʩʣʝ ʵʪʦʛʦ ʩʥʦʚʘ ʤʝʭʘʥʠʯʝʩʢʘʷ ʦʙʨʘʙʦʪʢʘ ʠ ʪʘʢ ʜʘʣʝʝ, 

ʜʦ ʪʝʭ ʧʦʨ, ʧʦʢʘ ʥʝ ʦʙʥʘʞʠʪʩʷ ʟʜʦʨʦʚʳʡ ʤʝʪʘʣʣ, ʧʨʠ ʵʪʦʤ ʚʩʝ ʫʛʣʫʙʣʝʥʠʷ 

ʠ ʪʦʯʢʠ ʜʦʣʞʥʳ ʙʳʪʴ ʚʳʯʠʱʝʥʳ. ʇʦʩʣʝ ʯʝʛʦ ʧʨʝʜʤʝʪ ʦʙʣʠʚʘʶʪ ʨʘʩʪʚʦʨʦʤ 

ʥʠʪʨʠʪʘ ʥʘʪʨʠʷ (NaNO2) ʚ ʜʠʩʪʠʣʣʠʨʦʚʘʥʥʦʡ ʚʦʜʝ, ʨʘʩʪʚʦʨ ʥʝ ʩʤʳʚʘʶʪ, ʘ 

ʜʘʶʪ ʝʤʫ ʩʪʝʯʴ. ʕʪʦʪ ʨʘʩʪʚʦʨ ʟʘʜʝʨʞʠʚʘʝʪ ʢʦʨʨʦʟʠʶ. ɿʘʪʝʤ ʧʨʝʜʤʝʪ ʩʫʰʘʪ 

ʚ ʪʝʨʤʦʩʪʘʪʝ ʠʣʠ ʥʘ ʚʦʟʜʫʭʝ ʠ ʢʦʥʩʝʨʚʠʨʫʶʪ. 

ʄʝʭʘʥʠʯʝʩʪʢʘʷ  ʦʯʠʩʪʢʘ ʤʫʟʝʡʥʦʛʦ ʤʝʪʘʣʣʘ ʤʝʪʦʜʦʤ ʧʝʩʢʦʩʪʨʫʡʥʦʡ 

ʦʯʠʩʪʢʠ ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ ʥʘʠʙʦʣʝʝ ʨʘʩʧʨʦʩʪʨʦʥʝʥʥʳʭ ʤʝʪʦʜʦʚ ʦʯʠʩʪʢʠ ʦʪ 

ʢʦʨʨʦʟʠʠ ʠ ʟʘʛʨʷʟʥʝʥʠʡ. ʇʝʩʢʦʩʪʨʫʡʥʘʷ ʦʯʠʩʪʢʘ ʷʚʣʷʝʪʩʷ ʦʯʝʥʴ ʵʬʬʝʢʪʠʚʥʳʤ 

ʩʧʦʩʦʙʦʤ ʦʯʠʩʪʢʠ ʤʫʟʝʡʥʦʛʦ ʤʝʪʘʣʣʘ, ʥʦ ʪʨʝʙʫʝʪ ʦʩʦʙʦʡ ʦʩʪʦʨʦʞʥʦʩʪʠ, ʪʘʢ 

ʢʘʢ ʥʝʧʨʘʚʠʣʴʥʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʤʦʞʝʪ ʧʦʚʨʝʜʠʪʴ ʧʦʚʝʨʭʥʦʩʪʴ ʤʝʪʘʣʣʘ. 

(ʉ.ɻ.ɹʫʨʰʥʝʚʘ. ʈʝʩʪʘʚʨʘʮʠʷ ʤʫʟʝʡʥʦʛʦ ʤʝʪʘʣʣʘ. ʂ., 2022. ʉ. 153) ʇʦʵʪʦʤʫ 

ʥʝʦʙʭʦʜʠʤʦ ʩʣʝʜʦʚʘʪʴ ʦʧʨʝʜʝʣʝʥʥʳʤ ʨʝʢʦʤʝʥʜʘʮʠʷʤ ʧʨʠ ʧʝʩʢʦʩʪʨʫʡʥʦʡ 

ʦʯʠʩʪʢʝ ʤʫʟʝʡʥʳʭ ʤʝʪʘʣʣʠʯʝʩʢʠʭ ʠʟʜʝʣʠʡ:  

1.ʆʧʨʝʜʝʣʠʪʴ ʪʠʧ ʤʝʪʘʣʣʘ: ʨʘʟʣʠʯʥʳʝ ʤʝʪʘʣʣʳ ʤʦʛʫʪ ʠʤʝʪʴ ʨʘʟʣʠʯʥʳʝ 

ʩʚʦʡʩʪʚʘ ʠ ʪʨʝʙʦʚʘʥʠʷ ʧʦ ʦʯʠʩʪʢʝ. ʅʝʢʦʪʦʨʳʝ ʤʝʪʘʣʣʳ ʤʦʛʫʪ ʙʳʪʴ ʙʦʣʝʝ 

ʧʦʜʚʝʨʞʝʥʳ ʢʦʨʨʦʟʠʠ ʠʣʠ ʧʦʚʨʝʞʜʝʥʠʶ, ʧʦʵʪʦʤʫ ʥʝʦʙʭʦʜʠʤʦ ʦʧʨʝʜʝʣʠʪʴ 

ʪʠʧ ʤʝʪʘʣʣʘ ʧʝʨʝʜ ʥʘʯʘʣʦʤ ʦʯʠʩʪʢʠ.  

2.ʆʧʨʝʜʝʣʠʪʴ ʪʠʧ ʧʝʩʢʘ: ʨʘʟʣʠʯʥʳʝ ʪʠʧʳ ʧʝʩʢʘ ʤʦʛʫʪ ʠʤʝʪʴ ʨʘʟʣʠʯʥʫʶ 

ʘʙʨʘʟʠʚʥʦʩʪʴ ʠ ʨʘʟʤʝʨ ʟʝʨʝʥ, ʧʦʵʪʦʤʫ ʚʘʞʥʦ ʚʳʙʨʘʪʴ ʧʦʜʭʦʜʷʱʠʡ ʧʝʩʦʢ 

ʜʣʷ ʢʦʥʢʨʝʪʥʦʛʦ ʪʠʧʘ ʤʝʪʘʣʣʘ ʠ ʫʨʦʚʥʷ ʦʯʠʩʪʢʠ.  

3.ʋʩʪʘʥʦʚʠʪʴ ʦʧʪʠʤʘʣʴʥʦʝ ʜʘʚʣʝʥʠʝ: ʦʧʪʠʤʘʣʴʥʦʝ ʜʘʚʣʝʥʠʝ ʜʣʷ 

ʧʝʩʢʦʩʪʨʫʡʥʦʡ ʦʯʠʩʪʢʠ ʟʘʚʠʩʠʪ ʦʪ ʪʠʧʘ ʤʝʪʘʣʣʘ ʠ ʩʪʝʧʝʥʠ ʟʘʛʨʷʟʥʝʥʠʷ. 

ʉʣʠʰʢʦʤ ʚʳʩʦʢʦʝ ʜʘʚʣʝʥʠʝ ʤʦʞʝʪ ʧʦʚʨʝʜʠʪʴ ʧʦʚʝʨʭʥʦʩʪʴ ʤʝʪʘʣʣʘ, ʘ 

ʩʣʠʰʢʦʤ ʥʠʟʢʦʝ ʜʘʚʣʝʥʠʝ ʤʦʞʝʪ ʥʝ ʜʘʪʴ ʞʝʣʘʝʤʦʛʦ ʨʝʟʫʣʴʪʘʪʘ.  

4.ʇʨʦʪʝʩʪʠʨʦʚʘʪʴ ʥʘ ʥʝʙʦʣʴʰʦʤ ʫʯʘʩʪʢʝ: ʧʝʨʝʜ ʥʘʯʘʣʦʤ ʧʦʣʥʦʡ ʦʯʠʩʪʢʠ 

ʥʝʦʙʭʦʜʠʤʦ ʧʨʦʪʝʩʪʠʨʦʚʘʪʴ ʧʝʩʢʦʩʪʨʫʡʥʫʶ ʦʯʠʩʪʢʫ ʥʘ ʥʝʙʦʣʴʰʦʤ 

ʫʯʘʩʪʢʝ, ʯʪʦʙʳ ʫʙʝʜʠʪʴʩʷ, ʯʪʦ ʦʥʘ ʥʝ ʧʦʚʨʝʜʠʪ ʤʝʪʘʣʣʠʯʝʩʢʫʶ 

ʧʦʚʝʨʭʥʦʩʪʴ.  

5.ʀʩʧʦʣʴʟʦʚʘʪʴ ʤʘʩʢʠ ʠ ʟʘʱʠʪʥʳʝ ʩʨʝʜʩʪʚʘ: ʧʝʩʦʢ ʠ ʧʳʣʴ, ʦʙʨʘʟʫʶʱʠʝʩʷ 

ʚ ʧʨʦʮʝʩʩʝ ʧʝʩʢʦʩʪʨʫʡʥʦʡ ʦʯʠʩʪʢʠ, ʤʦʛʫʪ ʙʳʪʴ ʦʧʘʩʥʳʤʠ ʜʣʷ ʟʜʦʨʦʚʴʷ, 

ʧʦʵʪʦʤʫ ʥʝʦʙʭʦʜʠʤʦ ʠʩʧʦʣʴʟʦʚʘʪʴ ʟʘʱʠʪʥʳʝ ʤʘʩʢʠ ʠ ʩʨʝʜʩʪʚʘ. ( 

ʄ.ʉ.ʐʝʤʘʭʘʥʩʢʘʷ, ʄ., 1989, ʄʝʪʦʜʠʯʝʩʢʠʝ ʨʢʦʤʝʥʜʘʮʠʠ)  

ʕʪʦʪ ʤʝʪʦʜ ʦʯʝʥʴ ʭʦʨʦʰ ʪʝʤ ʯʪʦ ʥʝ ʦʩʪʘʚʣʷʝʪ ʥʠʢʘʢʠʭ ʭʠʤʠʯʝʩʢʠʭ ʦʩʪʘʪʢʦʚ, 

ʢʦʪʦʨʳʝ ʤʦʛʫʪ ʧʦʚʣʠʷʪʴ ʥʘ ʝʛʦ ʜʘʣʴʥʝʡʰʫʶ ʢʦʥʩʝʨʚʘʮʠʶ ʠ ʩʦʭʨʘʥʥʦʩʪʴ. 
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ɺ ʟʘʢʣʶʯʝʥʠʠ ʤʦʞʥʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʨʝʩʪʘʚʨʘʮʠʷ ʠ ʢʦʥʩʝʨʚʘʮʠʷ 

ʤʝʪʘʣʣʠʯʝʩʢʠʭ ʦʙʲʝʢʪʦʚ ʷʚʣʷʝʪʩʷ ʚʘʞʥʦʡ ʟʘʜʘʯʝʡ ʜʣʷ ʩʦʭʨʘʥʝʥʠʷ ʢʫʣʴʪʫʨʥʦʛʦ 

ʥʘʩʣʝʜʠʷ. ɺʩʝ ʚʳʰʝ ʧʝʨʝʯʠʩʣʝʥʥʳʝ ʤʝʪʦʜʳ ʙʳʣʠ ʠʩʧʦʣʴʟʦʚʘʥʷ ʜʣʷ 

ʨʝʩʪʨʘʚʨʘʮʠʠ ʠ ʢʦʥʮʝʨʚʘʮʠʠ ʤʫʟʝʡʥʳʭ ʘʨʪʝʬʘʢʪʦʚ ʠʟ ʢʦʣʣʝʢʮʠʠ ʅʀʄ ʂʈ. 

ʅʘʮʠʦʥʘʣʴʥʳʟ ʠʩʪʦʨʠʯʝʩʢʠʡ ʤʫʟʝʡ ʠʤʝʝʪ ʙʦʣʴʰʦʡ ʦʧʳʪ ʚ ʵʪʦʡ ʦʙʣʘʩʪʠ ʠ 

ʫʩʧʝʰʥʦ ʧʨʠʤʝʥʷʝʪ ʨʘʟʣʠʯʥʳʝ ʤʝʪʦʜʳ ʠ ʪʝʭʥʦʣʦʛʠʠ ʜʣʷ ʚʦʩʩʪʘʥʦʚʣʝʥʠʷ 

ʤʝʪʘʣʣʠʯʝʩʢʠʭ ʘʨʪʝʬʘʢʪʦʚ. ɺ ʭʦʜʝ ʧʨʦʚʝʜʝʥʥʦʡ ʨʘʙʦʪʳ ʙʳʣʠ ʠʩʧʦʣʴʟʦʚʘʥʳ 

ʩʦʚʨʝʤʝʥʥʳʝ ʤʝʪʦʜʳ ʘʥʘʣʠʟʘ ʩʦʩʪʦʷʥʠʷ ʤʝʪʘʣʣʘ ʠ ʦʧʨʝʜʝʣʝʥʠʷ ʝʛʦ ʩʦʩʪʘʚʘ, 

ʯʪʦ ʧʦʟʚʦʣʠʣʦ ʪʦʯʥʦ ʦʧʨʝʜʝʣʠʪʴ ʧʨʠʯʠʥʳ ʜʝʛʨʘʜʘʮʠʠ ʠ ʨʘʟʨʘʙʦʪʘʪʴ 

ʦʧʪʠʤʘʣʴʥʳʝ ʤʝʪʦʜʳ ʨʝʩʪʘʚʨʘʮʠʠ ʠ ʢʦʥʩʝʨʚʘʮʠʠ. ɹʳʣʠ ʧʨʠʤʝʥʝʥʳ ʨʘʟʣʠʯʥʳʝ 

ʪʝʭʥʦʣʦʛʠʠ, ʚʢʣʶʯʘʷ ʤʝʭʘʥʠʯʝʩʢʫʶ ʦʙʨʘʙʦʪʢʫ, ʭʠʤʠʯʝʩʢʫʶ ʦʙʨʘʙʦʪʢʫ. 

ʈʝʟʫʣʴʪʘʪʳ ʨʘʙʦʪʳ ʙʳʣʠ ʦʯʝʥʴ ʧʦʣʦʞʠʪʝʣʴʥʳʤʠ, ʠ ʤʥʦʛʠʝ ʤʝʪʘʣʣʠʯʝʩʢʠʝ 

ʦʙʲʝʢʪʳ ʙʳʣʠ ʫʩʧʝʰʥʦ ʚʦʩʩʪʘʥʦʚʣʝʥʳ ʠ ʩʦʭʨʘʥʝʥʳ ʜʣʷ ʙʫʜʫʱʠʭ ʧʦʢʦʣʝʥʠʡ. 
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ɻ.ʆʨʠʬʞʦʥʦʚʘ  

ʪʘʨʠʭ ʬʘʥʣʘʨʠ ʙ˄ʡʠʯʘ ʬʘʣʩʘʬʘ ʜʦʢʪʦʨʠ (PhD) 

ʂʘʤʦʣʠʜʜʠʥ ɹʝ״ʟʦʜ ʥʦʤʠʜʘʛʠ ʄʠʣʣʠʡ ʨʘʩʩʦʤʣʠʢ  

ʚʘ ʜʠʟʘʡʥ ʠʥʩʪʠʪʫʪʠ 2-ʙʦʩץʠʯ ʜʦʢʪʦʨʘʥʪʠ (DSc) 

guliranoorifjonova25@gmail.com  

(ɶʟʙʝʢʠʩʪʦʥ) 

 

ʄʋɿɽʁ ʕʂʉʇʆɿʀʎʀʗʉʀʅʀ ʐɸʂʃʃɸʅʊʀʈʀʐ 

ʆʄʀʃʃɸʈʀ 
 

ɸʥʥʦʪʘʮʠʷ: ʄʘʟʢʫʨ ʤʘϨʦʣʘʜʘ ʤʫʟʝʡ ʵʢʩʧʦʟʠʮʠʷʩʠʥʠ ʰʘʢʣʣʘʥʪʠʨʠʰ 

ʦʤʠʣʣʘʨʠʥʠ ʪʘϲʣʠʣ Ϩʠʣʠʥʛʘʥ. ʄʫʟʝʡ ʢʦʥʮʝʧʮʠʷʩʠ ʘʩʦʩʠʜʘ ʙʝʣʛʠʣʘʥʛʘʥ ʣʦʡʠϲʘ 

ʙ˄ʡʠʯʘ ʤʘʚʟʫʣʠ ʨʝʞʘ ʪʫʟʠʣʠʰʠ, ʫʥʠʥʛ ʤʫʢʘʤʤʘʣʣʠʛʠ ʚʘ ʪ˄Ϥʨʠ ʪʘʰʢʠʣ 

ʵʪʠʣʠʰʠ  ʢʝʡʠʥʛʠ ʙʦʩϨʠʯʜʘ ʜʠʟʘʡʥʝʨ ʨʘʩʩʦʤʣʘʨʥʠ ʙʘʜʠʠʡ ʪʦʤʦʥʜʘʥ 

ʢʦʥʮʝʧʮʠʷ ʠʰʣʘʙ ʯʠϨʠʰʠʜʘ ʢʘʪʪʘ ʘϲʘʤʠʷʪʛʘ ʵʛʘʣʠʛʠ ʸʨʠʪʠʣʛʘʥ. ʂ˄ʧ 

ϲʦʣʘʪʣʘʨʜʘ ʵʢʩʧʦʟʠʮʠʷʥʠʥʛ ʩʪʨʫʢʪʫʨʘʩʠ ʤʘʚʟʫʣʠ ʨʝʞʘ ʙʠʣʘʥ ʫʡϤʫʥʣʘʰʛʘʥ 

ϲʦʣʜʘ ʪʫʟʠʣʠʰʠ, ʩʪʨʫʢʪʫʨʘ ʙ˄ʣʠʤʣʘʨʥʠʥʛ ʢʝʪʤʘ-ʢʝʪʣʠʛʠ, ϲʘʨ ʙʠʨ ʙ˄ʣʠʤʥʠʥʛ 

ʤʘʟʤʫʥ-ʤʦϲʠʷʪʠʥʠ ʢʝʡʠʥʛʠʩʠ ʙʠʣʘʥ ʫʟʚʠʡʣʠʛʠ, ʵʢʩʧʦʟʠʮʠʷ ʤʘʚʟʫʩʠʥʠʥʛ 

ʜʘʚʦʤʠʡʣʠʛʠʥʠ ʪʘʲʤʠʥʣʘʰʠ ʙʘʸʥ ʵʪʠʣʛʘʥ.  

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʤʫʟʝʡ, ʵʢʩʧʦʟʠʮʠʷ, ʢʦʥʮʝʧʮʠʷ, ʵʢʩʧʦʥʘʪ, ʜʠʟʘʡʥʝʨ, 

ʨʘʩʩʦʤ, ʤʫʟʝʡ ʘʫʜʠʪʦʨʠʷʩʠ, ʤʫʟʝʡ ʤʫϲʠʪʠ.  

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʘʥʘʣʠʟʠʨʫʶʪʩʷ ʬʘʢʪʦʨʳ ʬʦʨʤʠʨʦʚʘʥʠʷ 

ʤʫʟʝʡʥʦʡ ʵʢʩʧʦʟʠʮʠʠ. ʉʪʨʫʢʪʫʨʘ ʪʝʤʘʪʠʯʝʩʢʦʛʦ ʧʣʘʥʘ ʧʦ ʧʨʦʝʢʪʫ, 

ʦʧʨʝʜʝʣʷʝʤʘʷ ʢʦʥʮʝʧʮʠʝʡ ʤʫʟʝʷ, ʝʛʦ ʩʦʚʝʨʰʝʥʩʪʚʦ ʠ ʧʨʘʚʠʣʴʥʘʷ ʦʨʛʘʥʠʟʘʮʠʷ 

ʦʪʨʘʞʘʶʪ ʙʦʣʴʰʦʝ ʟʥʘʯʝʥʠʝ ʭʫʜʦʞʥʠʢʦʚ-ʜʠʟʘʡʥʝʨʦʚ ʚ ʨʘʟʨʘʙʦʪʢʝ 

ʢʦʥʮʝʧʮʠʠ ʩ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʩʪʦʨʦʥʳ ʥʘ ʩʣʝʜʫʶʱʝʤ ʵʪʘʧʝ. ɺʦ ʤʥʦʛʠʭ 

ʩʣʫʯʘʷʭ ʠʟʣʦʞʝʥʘ ʩʪʨʫʢʪʫʨʘ ʵʢʩʧʦʟʠʮʠʠ ʚ ʩʦʯʝʪʘʥʠʠ ʩ ʪʝʤʘʪʠʯʝʩʢʠʤ 

ʧʣʘʥʦʤ, ʩʪʨʫʢʪʫʨʘ-ʵʪʦ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʴ ʨʘʟʜʝʣʦʚ, ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʴ 

ʩʦʜʝʨʞʘʥʠʷ ʢʘʞʜʦʛʦ ʨʘʟʜʝʣʘ ʩ ʧʦʩʣʝʜʫʶʱʠʤ, ʦʙʝʩʧʝʯʠʚʘʶʱʘʷ 

ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʴ ʪʝʤʳ ʵʢʩʧʦʟʠʮʠʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʤʫʟʝʡ, ʵʢʩʧʦʟʠʮʠʷ, ʢʦʥʮʝʧʮʠʷ, ʚʳʩʪʘʚʢʘ, ʜʠʟʘʡʥʝʨ, 

ʭʫʜʦʞʥʠʢ, ʤʫʟʝʡʥʘʷ ʘʫʜʠʪʦʨʠʷ, ʤʫʟʝʡʥʘʷ ʩʨʝʜʘ. 

Annotation: This article analyzes the factors of the formation of the museum 

exposition. The structure of the thematic plan for the project, established on the basis 

of the concept of the museum, its perfection and proper organization are covered by 

the fact that at the next stage the designer is of great importance in the development 

of the concept of artists from the artistic side. In many cases, it is stated that the 

structure of the exposition in harmony with the thematic plan, the structure provides 

the sequence of sections, the continuity of the content and essence of each section 

with the next, the duration of the theme of the exposition. 

Keywords: museum, exposition, concept, exhibit, designer, artist, museum 

auditorium, museum environment. 

 

mailto:guliranoorifjonova25@gmail.com


 

 188 

ʄʫʟʝʡ ʤʫʚʘʬʬʘץʠʷʪʠʥʠ ʙʠʥʦʜʘʥ ʢʝʡʠʥʛʠ ˄ʨʠʥʜʘ ʫʥʠʥʛ ʢʦʥʮʝʧʮʠʷʩʠ 

ʘʩʦʩʠʜʘ ʷʨʘʪʠʣʛʘʥ ʵʢʩʧʦʟʠʮʠʷ ʪʘʰʢʠʣ ʵʪʘʜʠ.  

ʄʫʟʝʡ ʭʦʜʠʤʣʘʨʠ ʪʦʤʦʥʠʜʘʥ ʠʰʣʘʙ ʯʠץʠʣʛʘʥ ʠʣʤʠʡ ʢʦʥʮʝʧʮʠʷ ʨʘʩʩʦʤ 

ʜʠʟʘʡʥʝʨʣʘʨ ʪʦʤʦʥʠʜʘʥ 2 ʙʦʩץʠʯʜʘʛʠ ʙʘʜʠʠʡ ʢʦʥʮʝʧʮʠʷ ʠʰʣʘʙ ʯʠץʠʣʘʜʠ. 

ɹʫʶʨʪʤʘʯʠ ʚʘ ʜʠʟʘʡʥʝʨ ˄ʨʪʘʩʠʣʘʛʠ ʫʟʚʠʡ ʘʣʦץʘ ʚʘ ʤʘʚʟʫʥʠ ʤʫʪʘʭʘʩʩʠʩʠ 

ʩʠʬʘʪʠʜʘ ʪ˄ʣʠץ ʠʜʨʦʢ ʵʪʠʰ ʵʢʩʧʦʟʠʮʠʷʥʠʥʛ ʶץʦʨʠ ʩʘʚʠʷʜʘ ʪʘʡʸʨʣʘʥʠʰʠ 

ʙʠʣʘʥ ʫʟʚʠʡ ʙʦסʣʠץʜʠʨ. ɼʠʟʘʡʥʝʨ-ʨʘʩʩʦʤ ʪʦʤʦʥʠʜʘʥ ʙʘʜʠʠʡ ʢʦʥʮʝʧʮʠʷ ʠʰʣʘʙ 

ʯʠץʠʣʛʘʯ, ʣʦʡʠ״ʘʥʠʥʛ ʵʩʢʠʟʠ ʪʘʡʸʨʣʘʥʘʜʠ. ɹʫʶʨʪʤʘʯʠ ʪʦʤʦʥʠʜʘʥ ʪʘץʜʠʤ 

ʵʪʠʣʛʘʥ ʢʦʥʮʝʧʮʠʷ ʨʘʩʩʦʤ ץ˄ʣʠʜʘ ʪʠʨʠʢ ʦʨʛʘʥʠʟʤʛʘ ʘʡʣʘʥʘʜʠ ʚʘ ʫʥʜʘʥ 

ʪʘʰʨʠʬʯʠʣʘʨʛʘ ʪʘץʜʠʤ ʵʪʠʰ ʫʩʫʣʣʘʨʠ ʠʰʣʘʙ ʯʠץʠʣʘʜʠ. ɶʟʙʝʢʠʩʪʦʥ 

ʤʫʟʝʡʣʘʨʠʜʘ ʘʩʦʩʘʥ ʵʢʩʧʦʟʠʮʠʷ ʩʪʨʫʢʪʫʨʘʩʠ ʚʘ ʤʘʚʟʫʣʠ ʨʝʞʘ 

ʫʤʫʤʣʘʰʪʠʨʠʣʛʘʥ ʙ˄ʣʠʙ, ʠʰ ʞʘʨʘʸʥʠʜʘ ʬʦʡʜʘʣʘʥʠʰʛʘ ʞʫʜʘ ץʫʣʘʡ. 

ʄʫʟʝʡ ʢʦʥʮʝʧʮʠʷʩʠ ʘʩʦʩʠʜʘ ʙʝʣʛʠʣʘʥʛʘʥ ʣʦʡʠ״ʘ ʙ˄ʡʠʯʘ ʤʘʚʟʫʣʠ ʨʝʞʘ 

ʪʫʟʠʣʘʜʠ. ʋʥʠʥʛ ʤʫʢʘʤʤʘʣʣʠʛʠ ʚʘ ʪ˄סʨʠ ʪʘʰʢʠʣ ʵʪʠʣʠʰʠ  ʢʝʡʠʥʛʠ ʙʦʩץʠʯʜʘ 

ʜʠʟʘʡʥʝʨ ʨʘʩʩʦʤʣʘʨʥʠ ʙʘʜʠʠʡ ʪʦʤʦʥʜʘʥ ʢʦʥʮʝʧʮʠʷ ʠʰʣʘʙ ʯʠץʠʰʠʜʘ ʢʘʪʪʘ 

ʘ״ʘʤʠʷʪʛʘ ʵʛʘ. ʂ˄ʧ ״ʦʣʘʪʣʘʨʜʘ ʵʢʩʧʦʟʠʮʠʷʥʠʥʛ ʩʪʨʫʢʪʫʨʘʩʠ ʤʘʚʟʫʣʠ ʨʝʞʘ 

ʙʠʣʘʥ ʫʡסʫʥʣʘʰʛʘʥ ״ʦʣʜʘ ʪʫʟʠʣʘʜʠ. ʉʪʨʫʢʪʫʨʘ ʙ˄ʣʠʤʣʘʨʥʠʥʛ ʢʝʪʤʘ-ʢʝʪʣʠʛʠ, 

 ,ʠʷʪʠʥʠ ʢʝʡʠʥʛʠʩʠ ʙʠʣʘʥ ʫʟʚʠʡʣʠʛʠ״ʘʨ ʙʠʨ ʙ˄ʣʠʤʥʠʥʛ ʤʘʟʤʫʥ-ʤʦ״

ʵʢʩʧʦʟʠʮʠʷ ʤʘʚʟʫʩʠʥʠʥʛ ʜʘʚʦʤʠʡʣʠʛʠʥʠ ʪʘʲʤʠʥʣʘʡʜʠ. ʊʘʨʠʭ ʤʫʟʝʡʣʘʨʠʜʘ 

ʚʦץʝʘʣʘʨʥʠʥʛ ״ʘʨʘʢʘʪʠ ʸʢʠ ʙ˄ʣʤʘʩʘ ʪʘʨʠʭʠʡ, ʩʠʸʩʠʡ ״ʦʜʠʩʘʣʘʨ ʘʣʙʘʪʪʘ ʙʠʨ-

ʙʠʨʠʥʠ ʜʘʚʦʤ ʵʪʪʠʨʠʰ ʰʘʢʣʠʜʘ ʪʘʰʢʠʣ ʵʪʠʣʘʜʠ. ʃʝʢʠʥ ʙʦʰץʘ ʤʫʟʝʡʣʘʨ 

ʙʫʥʜʘʡ ʧʨʠʥʮʠʧʛʘ ʘʤʘʣ ץʠʣʠʰʠ ʰʘʨʪ ʵʤʘʩ[1, 40-41].  

1991 ʡʠʣʜʘ ʶʟ ʙʝʨʛʘʥ ʪʘʨʠʭʠʡ ʚʦץʝʘʣʘʨ ʙʘʨʯʘ ʩʦ״ʘʣʘʨ ʩʠʥʛʘʨʠ 

ɶʟʙʝʢʠʩʪʦʥʜʘʛʠ ʤʫʟʝʡʣʘʨ ʬʘʦʣʠʷʪʠʜʘ ״ʘʤ ʪʫʙ ˄ʟʛʘʨʠʰʣʘʨ ץʠʣʠʥʠʰʠʛʘ ʪʫʨʪʢʠ 

ʙ˄ʣʜʠ.  

ʄʘʲʣʫʤʢʠ, ʤʫʟʝʡ ʵʢʩʧʦʟʠʮʠʷʣʘʨʠʥʠ ʟʘʤʦʥʘʚʠʡ ʫʩʣʫʙʜʘ ״ʘʣ ʵʪʠʰ, 

ʫʣʘʨʥʠ ʪʫʙʜʘʥ ʷʭʰʠʣʘʰ, ʷʥʛʠ ʘʰʸʣʘʨ, ʟʘʤʦʥʘʚʠʡ ʤʫʟʝʡ ʞʠ״ʦʟʣʘʨʠ ʙʠʣʘʥ 

ʙʦʡʠʪʠʰ ʤʫʟʝʡ ʪʘʨʤʦסʠ ʬʘʦʣʠʷʪʠʥʠ ʨʠʚʦʞʣʘʥʪʠʨʠʰ ʚʘ ʪʘʢʦʤʠʣʣʘʰʪʠʨʠʰʜʘ 

ʘʣʦ״ʠʜʘ ˄ʨʠʥ ʪʫʪʘʜʠ.  

ʗʥʛʠ ʵʢʩʧʦʟʠʮʠʷʣʘʨʥʠ, ʫʣʘʨʥʠʥʛ ʯʫץʫʨ ˄ʡʣʘʙ ʯʠץʠʣʛʘʥ ʤʘʚʟʫ 

ʣʦʡʠ״ʘʩʠʥʠ, ʫʣʘʨʜʘʛʠ ʪʫʨʜʠ ʵʢʩʧʦʟʠʮʠʦʥ ʘʰʸʣʘʨʥʠʥʛ ʢʝʥʛ ʤʠץʸʩʜʘ 

ʫʡסʫʥʣʘʰʫʚʠʥʠ ʠʰʣʘʙ ʯʠץʠʰʠ ʟʘʨʫʨ. ɹʫʥʜʘ ʘʩʦʩʠʡ ʥʝʛʠʟʥʠʥʛ ʪʘʰʢʠʣ 

ʵʪʠʣʠʰʠ, ʤʫʟʝʡ ʘʰʸʣʘʨʠ ï ʵʢʩʧʦʟʠʮʠʷʣʘʨʛʘ ʘʣʦ״ʠʜʘ ʵʲʪʠʙʦʨ ץʘʨʘʪʠʰ ʢʝʨʘʢ. 

ɿʘʨʫʨ ʞʦʡʣʘʨʜʘ ʤʫʟʝʡ ʘʰʸʣʘʨʠ ʚʘ ʤʫʟʝʡʣʘʨʜʘʥ ʪʘʰץʘʨʠ ʦʙʲʝʢʪʣʘʨʥʠ, ʠʣʤʠʡ-

ʢ˄ʤʘʢʯʠ ʵʢʩʧʦʟʠʮʠʦʥ ʘʰʸʣʘʨ, ʤʘʪʥʣʘʨ ʚʘ ʬʦʪʦʰʘʨ״ʣʘʨʜʘʥ ʪʦʨʪʠʙ, 

ʵʢʩʧʦʟʠʮʠʷʜʘʛʠ ʤ˄ʣʞʘʣʥʠ ʝʥʛʠʣʣʘʰʪʠʨʫʚʯʠ ʢ˄ʨʩʘʪʢʠʯʣʘʨʛʘ ʙ˄ʣʛʘʥ ״ʘʤʤʘ 

ʥʘʨʩʘʥʠ ץʘʡʪʘ ʪʠʢʣʘʰ ʪʘʣʘʙ ʵʪʠʣʘʜʠ[2,4].  

ʄʫʟʝʡʣʘʨʥʠʥʛ ʵʢʩʧʦʟʠʮʠʷʩʠʥʠ ʪʘʰʢʠʣ ʵʪʠʰ ʘʣʦ״ʠʜʘ ʩʘʥʲʘʪ ʚʘ 

ʤʘ״ʦʨʘʪʥʠ ʪʘʣʘʙ ʵʪʘʜʠ. ɹʫʛʫʥʛʠ ʵʢʩʧʦʟʠʮʠʷʣʘʨ ˄ʪʛʘʥ ʘʩʨʣʘʨʜʘʛʠ ץʦʪʠʙ ץʦʣʛʘʥ 

ʢ˄ʧ ʡʠʣʣʠʢ ʵʢʩʧʦʟʠʮʠʷʣʘʨʠʜʘʥ ʬʘʨץʣʠ ˄ʣʘʨʦץ ʪʘʰʨʠʬʯʠʣʘʨʥʠ ˄ʟʠʰʘ ʞʘʣʙ 

 ʫʜʫʜʠ״ ,ʠ ʢ˄ʨʠʥʠʰʠץʠʣʠʰʜʘ ʘʩʦʩʠʡ ʨʦʣʥʠ ˄ʡʥʘʡʜʠ. ʄʫʟʝʡʥʠʥʛ ʪʘʰץ

ʪʘʰʨʠʬʯʠʜʘ ʙʠʨʣʘʤʯʠ ʪʘʘʩʩʫʨʦʪ ʫʡסʦʪʩʘ, ʫʥʠʥʛ ʵʢʩʧʦʟʠʮʠʷʩʠ ʤʫʟʝʡʥʠʥʛ 

ʤʘʟʤʫʥ-ʤʦ״ʠʷʪʠʥʠ ʦʯʠʙ ʙʝʨʫʚʯʠ ʘʩʦʩʠʡ ʦʙʲʝʢʪ ʙ˄ʣʠʙ, ʰʘʢʣʣʘʥʪʠʨʠʰ ʫʩʫʣʠ, 

ʜʠʟʘʡʥʠ ʚʘ ʤʘʟʤʫʥʠ ʤʫʟʝʡʥʠʥʛ ʩʘʚʠʷʩʠʜʘʥ ʜʘʣʦʣʘʪ ʙʝʨʘʜʠ[3,267].  
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ɸʚʚʘʣʛʠ ʜʘʚʣʘʨʜʘʛʠ ʵʢʩʧʦʟʠʮʠʷʣʘʨ ʘʩʦʩʘʥ ʩʪʘʪʠʩʪʠʢ ʪʠʧʜʘ ʷʨʘʪʠʣʛʘʥ 

ʙ˄ʣʩʘ, ״ʦʟʠʨʛʠ ʷʨʘʪʠʣʘʸʪʛʘʥ ʵʢʩʧʦʟʠʮʠʷʣʘʨ ˄ʟʠʥʠʥʛ ʢ˄ʧ ץʠʨʨʘʣʠ ʚʘ ʤʫʨʘʢʘʙ 

ʢʦʥʮʝʧʪʫʘʣ ʝʯʠʤʠ, ʥʘʤʦʡʠʰ ץʠʣʠʰʥʠʥʛ ʸʨץʠʥ ʚʘ ʢʝʩʢʠʥ ʫʩʫʣʠ, ʪʝʘʪʨ 

 ʘʨʘʢʘʪʣʘʨʠʛʘ ʭʦʩ ʸʥʜʘʰʠʰʣʘʨ, ʪʝʭʥʠʢ ʚʦʩʠʪʘʣʘʨ ʙʠʣʘʥ ʟʘʤʦʥʘʚʠʡ״

ʫʡסʫʥʣʘʰʫʚ ʢʘʙʠ ʪʦʤʦʥʣʘʨʠ ʙʠʣʘʥ ʘʞʨʘʣʠʙ ʪʫʨʘʜʠ. ׳ʘʨ ʙʠʨ ʤʫʟʝʡ 

ʵʢʩʧʦʟʠʮʠʷʩʠ ˄ʟʠʛʘ ʭʦʩ ʤʫʘʣʣʠʬʣʠʢ ʘʩʘʨʠ ʩʠʬʘʪʠʜʘ ʙʠʨ-ʙʠʨʠʛʘ 

˄ʭʰʘʤʘʡʜʠʛʘʥ ʥʘʤʦʡʠʰ ʫʩʫʣʣʘʨʠʥʠ ʢʘʰʬ ʵʪʤʦץʜʘ[3,267-268].  

ʕʢʩʧʦʟʠʮʠʷ ʪʘʰʢʠʣ ʵʪʠʰ ץʫʡʠʜʘʛʠʯʘ ʪʘʩʥʠʬʣʘʥʘʜʠ:  

1. ʕʢʩʧʦʟʠʮʠʷʥʠ ʣʦʡʠ״ʘʣʘʰʪʠʨʠʰ; 

- ʠʣʤʠʡ ʣʦʡʠ״ʘʣʘʰ, ʷʲʥʠ ʘʩʦʩʠʡ סʦʷ ʚʘ ʘʥʠץ ʤʘʟʤʫʥ-ʤʦ״ʠʷʪʠʥʠ ʠʰʣʘʙ 

ʯʠץʠʰ;  

- ʙʘʜʠʠʡ ʣʦʡʠ״ʘʣʘʰ, ʷʲʥʠ ʤʝʲʤʦʨʠʡ-ʙʘʜʠʠʡ ʝʯʠʤʣʘʨ ʚʘ ʧʨʠʥʮʠʧʣʘʨʥʠ 

ʠʰʣʘʙ ʯʠץʠʰ;  

- ʪʝʭʥʠʢ ʣʦʡʠ״ʘʣʘʰ ʷʲʥʠ ʵʢʩʧʦʟʠʮʠʷ ʤʦʥʪʘʞʠ;  

2. ʕʢʩʧʦʟʠʮʠʷ ʜʝʤʦʥʪʘʞʠ; 

3. ʈʝʵʢʩʧʦʟʠʮʠʷ, ʷʲʥʠ ʤʘʚʞʫʜ ʵʢʩʧʦʟʠʮʠʷʥʠʥʛ ʪ˄ʣʠץ ʙ˄ʣʤʘʛʘʥ ״ʦʣʜʘ 

ʷʥʛʠʣʘʰ.  

ʕʢʩʧʦʟʠʮʠʷ ʤʘʚʟʫʣʠ ʚʘ ʬʦʥʜ ʧʨʝʜʤʝʪʣʘʨʠ ʘʩʦʩʠʜʘ, ʰʫʥʠʥʛʜʝʢ, 

ʤʫʟʝʡʥʠʥʛ ʞʘʤʣʘʰ, ʪʘʲʤʠʨʣʘʰ ʢʘʙʠ ʙʘʞʘʨʠʣʛʘʥ ʠʰʣʘʨʠʥʠʥʛ ״ʠʩʦʙʦʪʠ 

ʪʘʨʟʠʜʘ ʪʘʰʢʠʣ ʵʪʠʣʘʜʠ[4,230]. 

ʕʢʩʧʦʟʠʮʠʷ ʘʩʦʩʘʥ ʤʫʟʝʡ ʧʨʝʜʤʝʪʣʘʨʠ, ʠʣʤʠʡ-ʸʨʜʘʤʯʠ ʤʘʪʝʨʠʣʣʘʨ, 

ʤʘʪʥʣʘʨ, ʤʫʟʝʡʥʠ ʞʠ״ʦʟʣʘʰ ʫʩʢʫʥʘʣʘʨʠ, ʪʝʭʥʠʢ ʚʦʩʠʪʘʣʘʨ, ʧʘʥʦʨʘʤʘ, 

ʜʠʦʨʘʤʘʣʘʨʜʘʥ ʠʙʦʨʘʪ ʙ˄ʣʘʜʠ. ʕʢʩʧʦʟʠʮʠʷ ʫʯʫʥ ʘʞʨʘʪʠʣʛʘʥ ״ʫʜʫʜ ״ʘʤ 

ʫʤʫʤʣʘʰʪʠʨʠʣʛʘʥ ״ʦʣʜʘ ʵʢʩʧʦʟʠʮʠʷ ʪʘʨʢʠʙʠʛʘ ʢʠʨʘʜʠ.  

ʀʥʥʦʚʘʮʠʦʥ ʠʰʣʘʥʤʘʣʘʨ ʚʘ ʣʦʡʠ״ʘʣʘʨʥʠ ʞʘʣʙ ʵʪʠʰ ɶʟʙʝʢʠʩʪʦʥ 

ʤʫʟʝʡʰʫʥʦʩʣʠʢ ʪʠʟʠʤʠʛʘ 2000 ʡʠʣʣʘʨʜʘʥ ʙʦʰʣʘʙ ʘʤʘʣʠʸʪʛʘ ʪʘʜʙʠץ ʵʪʠʣʘ 

ʙʦʰʣʘʥʜʠ [5,15]. 

ʄʫʟʝʡ ʵʢʩʧʦʟʠʮʠʷʣʘʨʠ ʚʘ ʢ˄ʨʛʘʟʤʘʣʘʨʠʥʠ ʠʣʤʠʡ ʣʦʡʠ״ʘʣʘʰ  ʤʫʟʝʡʜʘʛʠ 

ʠʣʤʠʡ-ʪʘʜץʠץʦʪ ʠʰʣʘʨʠʥʠ ʘʞʨʘʣʤʘʩ ץʠʩʤʠ ״ʠʩʦʙʣʘʥʠʙ, ʫʥʠ ʪʘʰʢʠʣ ʵʪʠʰʜʘ 

ʤʫʟʝʡʥʠʥʛ ʠʣʤʠʡ ʩʘʣʦ״ʠʷʪʠ ʢʘʪʪʘ ʨʦʣʴ ˄ʡʥʘʡʜʠ. ɹʫ ʠʰʣʘʨʥʠ ʙʦʰʣʘʰʜʘʛʠ 

ʙʠʨʠʥʯʠ ץʘʜʘʤ ʢʦʥʮʝʧʮʠʷʥʠ ʠʰʣʘʙ ʯʠץʠʰʜʘʥ ʠʙʦʨʘʪ ʙ˄ʣʠʙ, ʤʫʟʝʡ ʭʦʜʠʤʣʘʨʠ 

ʦʣʜʠʜʘ ״ʘʨ ʪʦʤʦʥʣʘʤʘ ʢʦʤʧʣʝʢʩ ʨʘʚʠʰʜʘ ʤʘʚʟʫʥʠ ˄ʨʛʘʥʠʰ ʚʘ ʫʥʠ 

ʥʘʬʘץʘʪʛʠʥʘ ʥʘʟʘʨʠʡ, ʙʘʣʢʠ ʢ˄ʨʛʘʟʤʘʣʠ ʤʘʲʣʫʤʦʪʣʘʨ ʞʘʤʣʘʥʛʘʥ ʵʢʩʧʦʟʠʮʠʷ 

ʸʢʠ ʢ˄ʨʛʘʟʤʘʛʘ ʘʡʣʘʥʪʠʨʠʰ ʚʘʟʠʬʘʩʠ ʪʫʨʘʜʠ. ʉ˄ʥʛ ʫʥʠʥʛ ʘʩʦʩʠʜʘ ʤʘʚʟʫʣʠ 

ʵʢʩʧʦʟʠʮʠʷ ʨʝʞʘʩʠ ʚʘ ʫʥʠʥʛ ʩʪʨʫʢʪʫʨʘʩʠ ʠʰʣʘʙ ʯʠץʠʣʘʜʠ. ʂʦʥʮʝʧʮʠʷ ʘʩʦʩʠʜʘ 

ʨʘʩʩʦʤ ʜʠʟʘʡʥʝʨʣʘʨ ʙʘʜʠʠʡ ʢʦʥʮʝʧʮʠʷʥʠ ʠʰʣʘʡʜʠ. ʋʥʜʘ ʢʦʤʧʦʟʠʮʠʦʥ ʤʫ״ʠʪ, 

ʸʨʫסʣʠʢ ʪʠʟʠʤʠ, ʟʘʣʜʘʛʠ ʨʘʥʛʣʘʨ ʝʯʠʤʠ, ʚʠʪʨʠʥʘʣʘʨ, ʪʝʭʥʠʢ ʚʦʩʠʪʘʣʘʨ 

ʣʦʡʠ״ʘʣʘʰʪʠʨʠʣʘʜʠ. ɹʫʥʜʘʥ ʪʘʰץʘʨʠ ʠʣʤʠʡ-ʸʨʜʘʤʯʠ, ʭʫʩʫʩʘʥ ʩʭʝʤʘ, ʭʘʨʠʪʘ, 

ʜʠʘʛʨʘʤʤ, ʨʝʢʦʥʩʪʨʫʢʮʠʷ, ʤʘʢʝʪ ʢʘʙʠ ʤʘʪʝʨʠʘʣʣʘʨ ʪʘʡʸʨʣʘʰʛʘ ״ʘʤ ʠʣʤʠʡ 

ʪʦʤʦʥʜʘʥ ʞʠʜʜʠʡ ʸʥʜʦʰʠʣʘʜʠ. ʐʫ ʪʘʨʠץʘ ʠʣʤʠʡ-ʵʢʩʧʦʟʠʮʠʷ ʠʰʣʘʨʠ ʙʦʰץʘ 

ʠʣʤ-ʬʘʥ ʪʘʨʤʦץʣʘʨʠ ʙʠʣʘʥ ״ʘʤʢʦʨʣʠʢʜʘ ʠʰ ʦʣʠʙ ʙʦʨʠʰʥʠ ʪʘץʦʟʦ ץʠʣʘʜʠ 

[6,15]. 

ʈʘʩʩʦʤʣʘʨ ʜʠʟʘʡʥʝʨʣʘʨ ʙʠʣʘʥ ʤʘʚʟʫʥʠ ץʘʡ ʪʘʨʟʜʘ ʢʝʥʛ ʤʘʩʰʪʘʙʜʘ ʦʯʠʙ 

ʙʝʨʠʰ ʚʘ ʤʘʟʤʫʥ-ʤʦ״ʠʷʪʠ ʞʠ״ʘʪʠʜʘʥ ʪʘʰʨʠʬʯʠʥʠ ץʦʥʠץʪʠʨʘ ʦʣʘʜʠʛʘʥ 

ʜʘʨʘʞʘʛʘ ʝʪʢʘʟʠʣʘʜʠ[7,6].  
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ʍʫʣʦʩʘ ץʠʣʠʙ ʰʫʥʠ ʘʡʪʠʰ ʞʦʠʟʢʠ, ʤʫʩʪʘץʠʣʣʠʢʥʠʥʛ ʠʣʢ ʡʠʣʣʘʨʠʜʘ 

ɶʟʙʝʢʠʩʪʦʥ ʤʫʟʝʡʣʘʨʠʜʘ ʠʥʥʦʚʘʮʠʦʥ ʸʥʜʦʰʫʚ ʤʫʟʝʡ ʙʠʥʦʩʠ, ʢʦʥʮʝʧʮʠʷʩʠ, 

ʵʢʩʧʦʟʠʮʠʷʩʠ ʚʘ ʜʠʟʘʡʥʠʜʘ ʢ˄ʟʛʘ ʪʘʰʣʘʥʘʜʠ. ʂʦʥʮʝʧʮʠʷ ʤʘʚʟʫʣʘʨʠ ʘʩʦʩʘʥ 

ʜʘʚʣʘʪʯʠʣʠʢ ʪʘʨʠʭʠʥʠ ʤʘʲʣʫʤ ʙʠʨ ʜʘʚʨʠʥʠ ʘʢʩ ʵʪʪʠʨʠʰ, ʫʥʫʪʠʣʛʘʥ ʩʠʡʤʦʣʘʨ, 

 ʫʨʙʦʥʣʘʨʠ, ʜʘʚʣʘʪ ʚʘ ʩʘʥʲʘʪ ʘʨʙʦʙʣʘʨʠʥʠ ʩʠʡʤʦʩʥʠץ ʦʥסʘʪʘץ

ʘʙʘʜʠʡʣʘʰʪʠʨʠʰʛʘ ʙʘסʠʰʣʘʥʛʘʥ. ʄʠʣʣʠʡ ʪʘʨʠʭʥʠ ʘʢʩ ʵʪʪʠʨʠʰ, ʠʣʤʠʡ ʚʘ 

ʭʨʦʥʦʣʦʛʠʢ ʠʟʯʠʣʠʢ ʘʩʦʩʠʜʘʛʠ ʤʘʚʟʫʣʠ ʩʪʝʥʜʣʘʨ ʷʨʘʪʠʣʜʠ. 
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ɾ.ʇʝʨʝʤʢʫʣʦʚ  

ɶʟ ʈʌɸ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠ  

çʊʦʰʢʝʥʪ ʬʠʣʠʘʣʠè ʙ˄ʣʠʤ ʙʦʰʣʠסʠ (PhD)  

(ɶʟʙʝʢʠʩʪʦʥ) 

 

XIX ɸʉʈ ʀʂʂʀʅʏʀ ʗʈʄʀ ï ʍʍ ɸʉʈ ɹʆʐʃɸʈʀɼɸ 

ʊʆʐʂɽʅʊ ɿɸʈɻɸʈʃʀɻʀ ʍʋʉʋʉʀɼɸ (ʈʋʉ ʄɸʅɹɸʃɸʈʀ 

ɸʉʆʉʀɼɸ) 
 

ɸʥʥʦʪʘʮʠʷ: ʄʘϨʦʣʘʜʘ ʈʦʩʩʠʷ ʤʫʩʪʘʤʣʘʢʘʯʠʣʠʛʠ ʜʘʚʨʠʜʘ ʨʫʩ 

ʪʘʜϨʠϨʦʯʠʣʘʨʠ ʪʦʤʦʥʠʜʘʥ ʊʦʰʢʝʥʪ ϲʫʜʫʜʠʜʘ ʪʘʙʠʠʡ ʙʦʡʣʠʢʣʘʨ ʢ˄ʣʘʤʠʥʠ 

ʘʥʠϨʣʘʰ ʙ˄ʡʠʯʘ ʦʣʠʙ ʙʦʨʠʣʛʘʥ ʠʣʤʠʡ ʵʢʩʧʝʜʠʮʠʷʣʘʨ ʪʘʭʣʠʣ ʵʪʠʣʛʘʥ. 

ʐʫʥʠʥʛʜʝʢ, ʫʥʜʘ ʨʫʩ ʪʘʜϨʠϨʦʪʯʠʣʘʨʠʥʠʥʛ ˄ʣʢʘ ʘʥʲʘʥʘʚʠʡ ʟʘʨʛʘʨʣʠʢ 

ʬʘʦʣʠʷʪʠʛʘ ʦʠʜ ʠʟʣʘʥʠʰʣʘʨʠ ʸʨʠʪʠʙ ʙʝʨʠʣʛʘʥ. 

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʟʠʨʘʢ, ʯʦʯ ʧʦʧʫʢ, ʙʘʨʛʘʢ, ʪʠʣʣʘϨʦʰ, ʪʫʤʦʨ, ʙʫʨʫʥ ʙʫʣʦϨ, 

ʙʠʣʘʢ ʫʟʫʢ ʚʘ ʙ. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʩʪʘʪʴʝ ʘʥʘʣʠʟʠʨʫʶʪʩʷ ʥʘʫʯʥʳʝ ʵʢʩʧʝʜʠʮʠʠ, 

ʧʨʦʚʝʜʝʥʥʳʝ ʨʦʩʩʠʡʩʢʠʤʠ ʠʩʩʣʝʜʦʚʘʪʝʣʷʤʠ ʜʣʷ ʦʧʨʝʜʝʣʝʥʠʷ ʤʘʩʰʪʘʙʦʚ 

ʧʨʠʨʦʜʥʳʭ ʙʦʛʘʪʩʪʚ ʊʘʰʢʝʥʪʩʢʦʡ ʦʙʣʘʩʪʠ ʚ ʧʝʨʠʦʜ ʨʫʩʩʢʦʛʦ ʢʦʣʦʥʠʘʣʠʟʤʘ. 

ɺ ʥʝʤ ʪʘʢʞʝ ʦʩʚʝʱʘʶʪʩʷ ʪʨʫʜ rʨʦʩʩʠʡʩʢʠʭ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ, ʧʦʩʚʷʱʝʥʥʳʝ 

ʪʨʘʜʠʮʠʦʥʥʦʡ ʶʚʝʣʠʨʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʨʝʛʠʦʥʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʩʝʨʴʛʠ, ʧʨʠʚʝʩʢʠ ʢ ʢʦʩʘʤ, ʜʠʘʜʝʤʘ, ʬʫʪʣʷʨʳ ʜʣʷ 

ʘʤʫʣʝʪʦʚ, ʢʦʣʴʮʘ ʜʣʷ ʥʦʩʘ, ʙʨʘʩʣʝʪʳ ʠ ʪ.ʧ. 

Annotation: The article analyzes scientific expeditions conducted by Russian 

researchers to determine the extent of the natural resources of the Tashkent region 

during the period of Russian colonialism. It also highlights the works of Russian 

researchers devoted to the traditional jewelry activities of the region. 

Key words: earring, braid charms, diadem, amulet cases, nose rings, 

bracelets, etc. 

 

 ʦʣʠ ʪʫʨʤʫʰ ʪʘʨʟʠʜʘ״ʘʜʠʤ ʟʘʤʦʥʣʘʨʜʘʥ ʊʫʨʢʠʩʪʦʥ ˄ʣʢʘʩʠʜʘʛʠ ʘפ

 ʠʤ ˄ʨʠʥ״ʘʸʪʠʜʘ ʤʫ״ ʣʘʨʠ ʞʘʤʠʷʪץʫʥʘʨʤʘʥʜʯʠʣʠʢʥʠʥʛ ʢ˄ʧʣʘʙ ʪʘʨʤʦ״

ʵʛʘʣʣʘʛʘʥ. ɹʫ ʙʠʨʠʥʯʠ ʥʘʚʙʘʪʜʘ ʤʠʥʪʘץʘ ʭʘʣץʣʘʨʠʥʠʥʛ ʤʝ״ʥʘʪ ץʫʨʦʣʣʘʨʠʛʘ 

ʟʘʨʫʨʠʷʪʠʜʘʥ ʜʝʩʘʢ, ʠʢʢʠʥʯʠ ʪʘʨʘʬʜʘʥ, ʫʣʘʨʥʠ ʯʫץʫʨ ʪʘʭʣʠʣ ץʠʣʠʰ ʦʨץʘʣʠ 

ʤʘ״ʘʣʣʠʡ ʘ״ʦʣʠʥʠ ʶʢʩʘʢ ʜʠʜʛʘ ʵʛʘ ʭʘʣץ ʩʠʬʘʪʠʜʘ ʥʘʤʦʸʥ ץʠʣʘʜʠ. ʍʫʩʫʩʘʥ, 

XIX ʘʩʨʥʠʥʛ ʠʢʢʠʥʯʠ ʷʨʤʠʛʘ ʢʝʣʠʙ, ˄ʣʢʘʜʘ ʈʦʩʩʠʷ ʠʤʧʝʨʠʷʩʠ ״ʫʢʤʨʦʥʣʠʛʠ 

˄ʨʥʘʪʠʣʛʘʯ, ʤʘ״ʘʣʣʠʡ ʘ״ʦʣʠʥʠ ʙʦʰץʘʨʠʰ ʤʘץʩʘʜʠʜʘ ʫʥʠʥʛ ʪʫʨʤʫʰ ʪʘʨʟʠʥʠ 

˄ʨʛʘʥʛʘʥ ʨʫʩ ʤʘʲʤʫʨʣʘʨʠ ״ʠʩʦʙʦʪʣʘʨʠʜʘ ״ʘʨ ʙʠʨ ʞʘʙ״ʘ ʩʠʥʛʘʨʠ, 

 .ʘʨʘʪʠʣʛʘʥʣʠʛʠʥʠ ʢ˄ʨʰʠʤʠʟ ʤʫʤʢʠʥץ ʘʤ ʢʘʪʪʘ ʵʲʪʠʙʦʨ״ ʫʥʘʨʤʘʥʜʯʠʣʠʢʢʘ״

ɸʡʥʠץʩʘ, ʅ.ɸ. ʄʘʝʚ [3], ɸ.ʇ. ʍʦʨʦʰʭʠʥ [4], ʄ.ɸ. ʊʝʨʝʥʴʪʝʚ [2], ʀ.ʀ. ɻʝʡʝʨ 

[8], ɻ. ɻʦʣʦʚʠʥ [9] ʩʠʥʛʘʨʠ ʪʘʜץʠץʦʪʯʠʣʘʨ ʘʩʘʨʣʘʨʠʜʘ ʘʥʲʘʥʘʚʠʡ 

 .ʣʘʨʠʛʘ ʪ˄ʭʪʘʣʠʙ ˄ʪʠʣʛʘʥץʫʥʘʨʤʘʥʜʯʠʣʠʢʥʠʥʛ ʜʝʷʨʣʠ ʙʘʨʯʘ ʪʘʨʤʦ״

ʄʘʟʢʫʨ ʪʘʜץʠץʦʪʯʠʣʘʨʥʠʥʛ ʧʠʨʦʚʘʨʜ ʤʘץʩʘʜʠ, ˄ʣʢʘ ʙʦʡʣʠʢʣʘʨʠʥʠ 

ʘʥʠץʣʘʰ, ʫʣʘʨʛʘ ʵʛʘ ʙ˄ʣʠʰ ״ʘʤʜʘ ʥʘʟʦʨʘʪʥʠ ץ˄ʣʛʘ ʦʣʠʰʜʘʥ ʠʙʦʨʘʪ ʵʜʠ. ɹʫ 
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ʙʦʨʘʜʘ, ʘʡʥʠץʩʘ, ʟʘʨʛʘʨʣʠʢ ʩʦ״ʘʩʠ ʙʘʪʘʬʩʠʣ ˄ʨʛʘʥʠʣʛʘʥʣʠʛʠ ʬʠʢʨʠʤʠʟʥʠ 

ʘʩʦʩʣʘʡʜʠ. ɼʘʩʪʣʘʙʢʠ ˄ʣʢʘ ʤʘʲʤʫʨʣʘʨʠ ʦʨʘʩʠʜʘ ץʠʤʤʘʪʙʘ״ʦ ʤʝʪʘʣʣʘʨ ˄ʨʠʥ 

ʦʣʛʘʥ ʤʘʥʟʠʣʣʘʨʥʠ ʘʥʠץʣʘʰ ʙʦʨʘʩʠʜʘ ʵʢʩʧʝʜʠʮʠʷʣʘʨ ʪʘʰʢʠʣ ʵʪʠʣʛʘʥʠ ״ʘʤ 

ʙʝʞʠʟ ʵʤʘʩ ʵʜʠ. 

 ʜʘʨʸʩʠʥʠ ˄ʨʛʘʥʠʰ ʫʯʫʥ ץʫʩʫʩʘʥ, 1866-1870 ʡʠʣʣʘʨʜʘ ʏʠʨʯʠ׳

ʦʣʪʠʥʬʫʨʫʰ ʉ.ʆ. ʉʦʣʦʚʴʝʚ ʨʘ״ʙʘʨʣʠʛʠʜʘʛʠ ʵʢʩʧʝʜʠʮʠʷ ʞ˄ʥʘʪʠʣʛʘʥ [1]. ɼʘʨʸ 

ʙ˄ʡʠʜʘʛʠ ʪʫʧʨʦץ ʪʘʨʢʠʙʠ ˄ʨʛʘʥʠʣʠʙ [5], ʫʥʠʥʛ ʤʫ״ʠʤ ʵʣʝʤʝʥʪʣʘʨʠ 

 ʘʜʘʛʠץʣʘʥʛʘʥ. ʄʠʥʪʘץʦʨʠʰʤʘʩʠʛʘ ʙʦʡʣʠʛʠ ʘʥʠץ ʦ ʤʝʪʘʣʣʘʨ״ʠʤʤʘʪʙʘץ

ʪʦסʣʘʨʜʘʥ ʦץʠʙ ˄ʪʫʚʯʠ ʂʝʣʝʩ, ʋʛʦʤ, ʆ״ʘʥʛʘʨʦʥ ʩʠʥʛʘʨʠ ʙʦʰץʘ ʜʘʨʸ 

˄ʟʘʥʣʘʨʠʜʘ ʦʣʠʙ ʙʦʨʠʣʛʘʥ ʪʘʜץʠץʦʪʣʘʨ [7] ʭʫʣʦʩʘʣʘʨʠʜʘ ʤʠʩ, ʪʝʤʠʨ, 

 ʣʘʥʛʘʯץʘ ʨʘʥʛʣʠ ʤʝʪʘʣʣʣʘʨ ʤʘʚʞʫʜʣʠʛʠ ʘʥʠץʦʰʠʥ, ʢʫʤʫʰ, ʦʣʪʠʥ ʚʘ ʙʦʰסʨ˄ץ

[10], ʊʦʰʢʝʥʪ ʚʠʣʦʷʪʠʜʘʛʠ ʪʦס ʚʘ ʪʦסʦʣʠ ʤʘʥʟʠʣʣʘʨ ʨʫʩ ʤʘʲʤʫʨʣʘʨʠ ʥʘʟʦʨʘʪʠ 

ʦʩʪʠʛʘ ʦʣʠʥʠʙ, ʫ ʝʨʣʘʨʜʘ ʨʫʩ ʤʘʥʟʠʣʛʦ״ʣʘʨʠ ʚʫʞʫʜʛʘ ʢʝʣʛʘʥ. 

ɹʫʥʜʘʥ ʪʘʰץʘʨʠ, ʨʫʩ ʪʘʜץʠץʦʪʯʠʣʘʨʠ ʪʦʤʦʥʠʜʘʥ ˄ʣʘʜʘʛʠ ʟʘʨʛʘʨʣʠʢ 

ʡ˄ʥʘʣʠʰʠ ʙ˄ʡʠʯʘ ״ʘʤ ʠʟʣʘʥʠʰʣʘʨ ʦʣʠʙ ʙʦʨʠʣʛʘʥ ʙ˄ʣʠʙ, ʭʫʩʫʩʘʥ, ʀ.ʀ. ɻʝʡʝʨ 

ʙʫ ʤʘʩʘʣʘ ʦʠʜ ʙʠʨ ץʘʥʯʘ ʪʘʜץʠץʦʪʣʘʨʥʠ ʵʲʣʦʥ ץʠʣʛʘʥ [6; 8]. ʋʥʠʥʛ ץʘʣʘʤʠʛʘ 

ʤʘʥʩʫʙ çʊʫʨʢʠʩʪʦʥè ʘʩʘʨʠʜʘ ʊʦʰʢʝʥʪ ʟʘʨʛʘʨʣʠʛʠ ʬʘʦʣʠʷʪʠ ʙʘʪʘʬʩʠʣ 

˄ʨʛʘʥʠʣʛʘʥʣʠʛʠʥʠ ʢ˄ʨʠʰʠʤʠʟ ʤʫʤʢʠʥ. ʋʥʠʥʛ ץʘʡʜ ʵʪʠʰʠʯʘ, ʊʦʰʢʝʥʪʥʠʥʛ 

ʵʩʢʠ ʰʘ״ʘʨ ץʠʩʤʠʜʘ ʪʘʭʤʠʥʘʥ 40 ʛʘ ʷץʠʥ ʟʘʨʛʘʨʣʠʢ ʜ˄ʢʦʥʣʘʨʠ ʙ˄ʣʛʘʥ [8]. ʋʣʘʨ 

ʘʩʦʩʘʥ, ʙʦʟʦʨ ʨʘʩʪʘʣʘʨʠ ʷץʠʥʠʜʘʥ ˄ʨʠʥ ʦʣʛʘʥ. ʃʝʢʠʥ, ʙʫ ʰʘ״ʘʨʜʘʛʠ ʙʘʨʯʘ 

ʟʘʨʛʘʨʣʘʨʥʠ ʩʦʥʠʥʠ ʘʥʛʣʘʪʤʘʩʣʠʛʠʥʠ ʵʲʪʠʨʦʬ ʵʪʛʘʥ. ʏʫʥʢʠ, ʤʫʘʣʣʠʬ ʢ˄ʧʣʘʙ 

ʙʫ ʩʦ״ʘ ʚʘʢʠʣʣʘʨʠ ʘʩʦʩʘʥ, ˄ʟ ʭʦʥʘʣʘʨʠʜʘ ʬʘʦʣʠʷʪ ʶʨʠʪʛʘʥʣʠʛʠʥʠ ʢʫʟʘʪʛʘʥ. 

ʄʘ״ʘʣʣʠʡ ʦץʩʦץʦʣʣʘʨ ʤʘʲʣʫʤʦʪʣʘʨʠ ʘʩʦʩʠʜʘ, ʤʫʘʣʣʠʬ ʊʦʰʢʝʥʪʥʠʥʛ ʵʩʢʠ 

ʰʘ״ʘʨ ץʠʩʤʠʜʘ ˄ʨʪʘʯʘ 70 ʛʘ ʷץʠʥ ʟʘʨʛʘʨʣʘʨ ʙ˄ʣʛʘʥʠʥʠ ״ʘʤ ץʘʡʜ ʵʪʠʙ ˄ʪʛʘʥ [8]. 

ʄʘ״ʘʣʣʠʡ ʵʨʢʘʢʣʘʨ ʘʩʦʩʘʥ ʢʫʤʫʰʜʘʥ ʪʘʡʨʣʘʥʛʘʥ ʟʘʨʛʘʨʣʠʢ 

ʙʫʶʤʣʘʨʠʜʘʥ ʬʦʡʜʘʣʘʥʛʘʥʣʘʨ. ɺʘ ʤʘʟʢʫʨ ʙʫʶʤʣʘʨ ץʘʪʦʨʠʛʘ ʘʩʦʩʘʥ, ʫʟʫʢ, 

ʙʝʣʙʦסʣʘʨ ʫʯʫʥ ʪ˄ץʘʣʘʨ ʚʘ ʥʠʰʦʥʣʘʨ ʢʠʨʛʘʥ. ɸʸʣʣʘʨ ʫʯʫʥ ʫʟʫʢʜʘʥ ʪʘʰץʘʨʠ, 

ʟʠʨʘʢ, ʙʠʣʘʢʫʟʫʢ ״ʘʤʜʘ ʙ˄ʡʠʥʪʫʤʦʨ ʢʘʙʠ ʪʘץʠʥʯʦץʣʘʨ ʷʩʘʣʛʘʥ [8]. 

ʄʫʘʣʣʠʬ ʪʘץʠʥʯʦץʣʘʨ ״ʘץʠʜʘ ʪ˄ʭʪʘʣʠʙ ˄ʪʘʨ ʵʢʘʥ, ʫʣʘʨʥʠʥʛ ״ʘʨ ʙʠʨʠ 

 ,ʣʘʙ ʙʝʨʛʘʥʠʥʠ ʢ˄ʨʠʰʠʤʠʟ ʤʫʤʢʠʥ. ɾʫʤʣʘʜʘʥ״ʠʜʘ, ʪʫʨʣʘʨʛʘ ʘʞʨʘʪʠʙ ʠʟʦץʘ״

ʤʫʘʣʣʠʬ ʟʠʨʘʢ, ʯʦʯʧʦʧʫʢ, ʙʘʨʛʘʢ, ʪʫʤʦʨ, ʙʫʨʫʥ ʙʘʣʜʦץ, ʙʠʣʘʢ ʫʟʫʢ, ʧʘʨʘʥʞʠ 

ʪʫʛʤʘ ״ʘץʠʜʘ ʤʘʲʣʫʤʦʪʣʘʨʥʠ ʪʘץʜʠʤ ʵʪʛʘʥ. 

ʍʫʩʫʩʘʥ, ʟʠʨʘʢʣʘʨ ״ʘץʠʜʘ ʪ˄ʭʪʘʣʠʙ ˄ʪʘʨ ʵʢʘʥ, ʤʫʘʣʣʠʬ ʫʣʘʨʥʠ ʙʠʨ ʥʝʯʘ 

ʪʫʨʣʘʨʛʘ ʙ˄ʣʠʥʠʰʠʥʠ ץʘʡʜ ʵʪʠʙ ˄ʪʛʘʥ [8]. ʕʥʛ ʘʩʦʩʠʡ ʪʫʨʣʘʨʠ ʙʫ ʠʰʣʘʙ 

ʯʠץʘʨʠʣʛʘʥ ʤʘʥʟʠʣʠʛʘ ʢ˄ʨʘ, ʪʦʰʢʝʥʪ ʟʠʨʘʢ, ʩʘʤʘʨץʘʥʜ ʟʠʨʘʢ ʢʘʙʠ ʪʫʨʣʘʨʛʘ 

ʙ˄ʣʩʘ, ʷʥʘ ʙʠʨ ʞʠ״ʘʪʜʘʥ ʫʣʘʨ ʢʝʥʛ ʪʘʨץʘʣʛʘʥ ״ʫʜʫʜʣʘʨ ʢʝʩʠʤʠʜʘʛʠ ʪʫʨʣʘʨʛʘ 

ʙ˄ʣʠʥʛʘʥʣʠʛʠʥʠ ʵʲʪʠʨʦʬ ʵʪʛʘʥ. ɾʫʤʣʘʜʘʥ, ʥʦסʘʡ ʟʠʨʘʢ, ץʦʟʦץ ʟʠʨʘʢ ʢʘʙʠʣʘʨʛʘ 

ʙ˄ʣʠʥʠʰʠʥʠ ״ʘʤ ץʘʡʜ ʵʪʛʘʥ. ʄʫʘʣʣʠʬ ʥʘʟʜʠʜʘ ʪʦʰʢʝʥʪ ʟʠʨʘʢʣʘʨʠ ʩʘʤʘʨץʘʥʜ 

ʟʠʨʘʢʣʘʨʠʛʘ ʞʫʜʘ ˄ʭʰʘʰ ʙ˄ʣʠʙ, ʢʘʪʪʘ ʶץץʘ ʭʘʣץʘ ʦʩʪʠʜʘ ʫʯʪʘʜʘʥ ʙʝʰʪʘʛʘʯʘ 

ʢʦʢʠʣʛʘ ʵʛʘ, ʭʘʣץʘʥʠʥʛ ʶץʦʨʠ ץʠʩʤʠʜʘ ʵʩʘ, ץʫʣʦץ ʫʯʫʥ ʪʘץʠʥʠ ˄ʨʠʥ ʦʣʛʘʥ. 

ʉʘʤʘʨץʘʥʜ ʩʠʨסʘʣʘʨʠʜʘʛʠ ʤʘʨʞʦʥʣʘʨʥʠʥʛ ʘʩʦʩʠʡ ʢʦʤʧʦʥʝʥʪʠʥʠ ʢʫʤʫʰ ʩʠʤʛʘ 

ʦʩʠʣʛʘʥ ʨʦʤʙʠʢ ʪʝʰʠʢʢʘ ʵʛʘ ʠʢʢʠ ʸʢʠ ʫʯʪʘ ʠʯʠ ʙ˄ʰ ʰʘʨʣʘʨ ʪʘʰʢʠʣ ʵʪʩʘ, 

ʪʦʰʢʝʥʪ ʩʠʨסʘʣʘʨʠʥʠʥʛ ʤʘʨʞʦʥʣʘʨʠ ʪʘʨʢʠʙʠ ʨʘʥʛ-ʙʘʨʘʥʛ ʰʠʰʘ ʚʘ ʵʤʘʣʜʘʥ 

ʠʙʦʨʘʪ ʙ˄ʣʠʙ, ʫʣʘʨʥʠ ʢʫʤʫʰ ʙʠʣʘʥ ץʦʧʣʘʥʛʘʥ ץʠʩʤʣʘʨ ʫʰʣʘʙ ʪʫʨʘʜʠ. ʊʘʪʘʨ 

ʟʠʨʘʢʣʘʨʠʜʘ ʵʩʘ, ʦʩʠʣʛʘʥ ״ʘʣץʘʥʠʥʛ ˄ʨʥʠʥʠ ʦʚʘʣ ʸʢʠ ʜʫʤʘʣʦץ ʢʫʤʫʰ 
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ʧʣʘʩʪʠʥʢʘʛʘ ʤʫʩʪʘʭʢʘʤʣʘʥʛʘʥ ʠʣʛʘʢ ʵʛʘʣʣʘʡʜʠ, ʫʥʠʥʛ ʤʘʨʢʘʟʠʜʘ ʞʫʜʘ ʢʘʪʪʘ 

ʬʠʨʫʟʘ ʨʘʥʛʣʠ ʰʠʰʘ ʤʫʩʪʘ״ʢʘʤʣʘʥʛʘʥ. ɹʫ ʧʣʘʩʪʠʥʢʘʛʘ ʠʢʢʠʪʘ ʭʘʣץʘʜʘ ʰʠʰʘ 

ʚʘ ʬʠʨʫʟʘʛʘ ʵʛʘ ʠʢʢʠʥʯʠ ʫʥʜʘʥ ʢʘʪʪʘʨʦץ ʧʣʘʩʪʠʥʢʘ ʙʠʨʠʢʪʠʨʠʣʛʘʥ. ʊʘʪʘʨ 

ʟʠʨʘʢʣʘʨʠʜʘ ʫʯʠʥʯʠ ʠʣʛʘʢ ״ʘʤ ʤʘʚʞʫʜ. ɿʠʨʘʢʣʘʨ ʦʨʘʩʠʜʘ ʵʥʛ ʩʦʜʜʘ ʚʘ ʢ˄ʨʢʘʤʠ 

 ʠʨʨʘʣʠ ʧʠʨʘʤʠʜʘʜʘʥ ʪʘʨʢʠʙ ʪʦʧʛʘʥץ ʟʠʨʘʢ. ʋ ʤʘʨʞʦʥ ʸʢʠ ʢ˄ʧ (ץʦʟʦץ) ʠʟסʠʨץ

ʙ˄ʣʠʙ, ʘʥʯʘ ץʘʣʠʥ ˄ʟʘʢʢʘ ץʦʪʠʨʠʣʛʘʥ. ʐʫ ʢʘʙʠ ץ˄ʧʦʣ ʪʫʟʠʣʤʘʩʠʛʘ ʢ˄ʨʘ, ʙʫ 

ʟʠʨʘʢʣʘʨ ʥʘʬʠʩ ʰʘ״ʘʨ ʟʠʨʘʢʣʘʨʠʜʘʥ ʪʫʙʜʘʥ ʬʘʨץ ץʠʣʛʘʥ. 

ɸʩʘʨʜʘ ʰʫʥʠʥʛʜʝʢ, ʯʦʯ ʧʦʧʫʢ ʪʘץʠʥʯʦסʠ ״ʘץʠʜʘ ״ʘʤ ʪ˄ʭʪʘʣʠʙ ˄ʪʠʣʛʘʥ 

ʙ˄ʣʠʙ, ʫʥʠ ʪʘʜץʠץʦʪʯʠ ʢʦʢʠʣ ʫʯʫʥ ʤʘʨʞʦʥʣʘʨ ʜʝʙ ʪʫʰʫʥʪʠʨʛʘʥ [8]. ʋʣʘʨʥʠ 

ʠʯʠ ʙ˄ʰ ʢʦʥʫʩ ʸʢʠ ʩʠʣʠʥʜʨʛʘ ʸʧʠʰʪʠʨʠʣʛʘʥ ʤʘʨʞʦʥʣʘʨʜʘʥ ʠʙʦʨʘʪ 

ʵʢʘʥʣʠʛʠʥʠ ץʘʡʜ ʵʪʛʘʥ. ɸʩʘʨʜʘ ʤʘʟʢʫʨ ʪʘץʠʥʯʦץ ʪʫʨʣʠ ʥʘץʰʠʥʢʦʨ ץʦʣʠʧʣʘʨ 

ʸʨʜʘʤʠʜʘ ˄ʡʠʙ ʪʘʡʸʨʣʘʥʠʰʠ, ʢʫʤʫʰ ʤʘʨʞʦʥ ʦʨץʘʣʠ ץʦʨʘ ʣʝʥʪʘ ˄ʪʢʘʟʠʣʠʙ, 

ʧʘʩʪʢʠ ץʠʩʤʠ ʩʦʯʛʘ ץ˄ʰʠʣʠʙ ʢʝʪʠʰʠ ʙʘʪʘʬʩʠʣ ʪʫʰʫʥʪʠʨʠʣʛʘʥ. 

ʗʥʘ ʙʠʨ ʘʸʣʣʘʨ ʙʝʟʘʛʠ ʙ˄ʣʤʠʰ ï ʙʘʨʛʘʢʥʠ ʀ.ʀ. ɻʝʡʝʨ ʩʦʯʥʠ ʫʰʣʘʙ 

ʪʫʨʫʚʯʠ ʪʘץʠʥʯʦץ ʩʠʬʘʪʠʜʘ ʪʘʲʨʠʬʣʘʡʜʠ [8]. ʄʫʘʣʣʠʬ, ʫʰʙʫ ʪʘץʠʥʯʦץʥʠ ʙʠʨ-

ʙʠʨʠʛʘ ʪʝʢʠʩ ʯʦʨʩʫ ʰʘʢʣʠʜʘʛʠ ʫʟʣʫʢʩʠʟ ʟʘʥʞʠʨ ʙʦסʣʘʤʠʛʘ ˄ʭʰʘʪʛʘʥ. 

ʐʫʥʠʥʛʜʝʢ, ʫ ״ʘʨ ʙʠʨ ʰʘʢʣ ˄ʨʪʘʩʠʜʘ ʘʪʨʦʬʠ ʬʠʨʫʟʘ ʙʠʣʘʥ ˄ʨʘʣʛʘʥ 

 ʠʩʤʠʜʘʥ ʘʚʚʘʣʛʠʩʠʜʘʥץ ʫʡʠץ ʦ ʪʦʰ ˄ʨʠʥ ʦʣʛʘʥʠʥʠ, ʟʘʥʞʠʨʥʠʥʛ ʵʥʛ״ʠʤʤʘʪʙʘץ

ʤʘʡʜʘʨʦץ ʠʢʢʠʥʯʠ ʟʘʥʞʠʨ ʫʣʘʥʛʘʥʠʥʠ, ʣʝʢʠʥ ʙʫ ץʘʪʦʨʜʘʛʠ ʰʘʢʣʣʘʨʥʠʥʛ ʪʦʰ 

ʙ˄ʣʘʛʠ ʚʘ ʥʘ ʥʘץʰʠʥʢʦʨ ץʦʣʠʧʛʘ ʵʛʘ ʵʤʘʩʣʠʛʠʥʠ, ״ʘʨ ʙʠʨ ʰʘʢʣʛʘ ʶʨʘʢ 

ʰʘʢʣʠʜʘʛʠ ʢʫʤʫʰ ʙʦסʣʘʤʣʘʨ ʫʣʘʥʛʘʥʠʥʠ ץʘʡʜ ʵʪʛʘʥ. 

ɹʘʨʛʘʢ ʙʠʨʠʥʯʠ ץʘʪʦʨʜʘʛʠ ʰʘʢʣʣʘʨʥʠʥʛ ץʘʨʘʤʘ-ץʘʨʰʠ ʫʯʣʘʨʠʛʘ 

ʙʦסʣʘʥʛʘʥ ʠʢʢʠʪʘ ʣʝʥʪʘ ʸʨʜʘʤʠʜʘ ʙʦʰʛʘ ˄ʨʥʘʪʠʣʛʘʥ. ɹʘʲʟʠʜʘ ʙʘʨʛʘʢʢʘ ʷʥʘʜʘ 

ʤʫʨʘʢʢʘʙ ʰʘʢʣ ʙʝʨʠʣʛʘʥ. ɹʫʥʜʘʡ ʪʘץʠʥʯʦץʣʘʨ ʪʠʣʣʘϨʦʰ ʜʝʙ ʘʪʘʣʛʘʥ [8]. ʋ 

ʠʢʢʠʪʘ ʙʠʨ-ʙʠʨʠʛʘ ˄ʭʰʘʰ, ʵʛʨʠ ʯʠʟʠץʣʘʨ ʰʘʢʣʠʜʘ ˄ʡʠʣʛʘʥ ʞʫʜʘ ʢʘʪʪʘ ʢʫʤʫʰ 

ʧʣʘʩʪʠʥʢʘʜʘʥ ʪʘʨʢʠʙ ʪʦʧʛʘʥ. ʖץʦʨʠʜʘ ʪʠʣʛʘ ʦʣʠʥʛʘʥ ʶʨʘʢ ʰʘʢʣʠʜʘʛʠ 

ʤʘʨʞʦʥʣʘʨ ʫʥʠʥʛ ʧʘʩʪʢʠ ʯʝʪʠʛʘ ʸʧʠʰʪʠʨʛʘʥ. ʊʘץʠʥʯʦץʥʠʥʛ ʶץʦʨʠ ʯʝʪʠʛʘ ʵʩʘ, 

ʷʥʘ ʙʠʨ ʶʧץʘʨʦץ ʧʣʘʩʪʠʥʢʘ ʸʧʠʰʪʠʨʠʣʠʙ, ʤʫʨʘʢʢʘʙ ʚʘ ʯʠʨʦʡʣʠ ʥʘץʰ ״ʦʩʠʣ 

 .ʦʧʣʘʥʛʘʥץ ʦ ʪʦʰʣʘʨ ʙʠʣʘʥ״ʠʤʤʘʪʙʘץ ʠʣʠʥʛʘʥ. ʋʰʙʫ ʧʣʘʩʪʠʥʢʘ ʬʠʨʫʟʘ ʚʘץ

ʊʘʜץʠץʦʪʯʠ ʟʘʨʛʘʨʣʘʨ ʪʘʡʸʨʣʘʛʘʥ ʪʫʤʦʨʣʘʨ ״ʘץʠʜʘ ״ʘʤ ʪ˄ʭʪʘʣʠʙ ˄ʪʛʘʥ 

[8]. ʋʥʠ ʤʫʘʣʣʠʬ ʢ˄ʟʤʫʥʯʦץʣʘʨ ʩʘץʣʘʰ ʫʯʫʥ סʠʣʦʬ ʩʠʬʘʪʠʜʘ ʪʘʲʨʠʬʣʘʛʘʥ. 

 ʫʪʠʣʘʨץ ʠʣʦʬʣʘʨ ʦʜʘʪʜʘ ʫʯʙʫʨʯʘʢ ʰʘʢʣʜʘʛʠ, ʪʫʨʣʠ ˄ʣʯʘʤʜʘʛʠ ʷʩʩʠ ʢʫʤʫʰנ

ʙ˄ʣʠʙ, ʫʥʠʥʛ ץʘʨʘʤʘ-ץʘʨʰʠ ʙʫʨʯʘʛʠʛʘ ʟʘʥʞʠʨ ʙʦסʣʘʥʛʘʥ ʙ˄ʣʠʙ, ʠʯʠʛʘ 

ʢ˄ʟʤʫʥʯʦץ ʩʦʣʠʙ ץ˄ʡʠʣʛʘʥ. ʊʫʤʦʨʣʘʨ ʢ˄ʧʠʥʯʘ ʮʠʣʠʥʜʨ ʰʘʢʣʠʛʘ ʵʛʘ ʙ˄ʣʠʙ, 

ʫʯʣʘʨʠ ʵʩʘ, ʶʤʘʣʦץ ʸʢʠ ʤʘʨʞʦʥʩʠʤʦʥ ʰʘʢʣʜʘ ʙ˄ʣʛʘʥ. ʋ ʰʫʥʠʥʛʜʝʢ, ʤʘʨʞʦʥ 

ʚʘ ʠʣʛʘʢʣʘʨ ʙʠʣʘʥ ʙʝʟʘʪʠʣʛʘʥ ʙ˄ʣʠʙ ʘʩʦʩʘʥ ʢʠʡʠʤʛʘ ʪʘץʠʣʛʘʥ. 

ʀ.ʀ. ɻʝʡʝʨ ʪʫʨʢʠʩʪʦʥʣʠʢ ʘʸʣʣʘʨ ʫʯʫʥ ʟʘʨʛʘʨʣʘʨ ʪʦʤʦʥʠʜʘʥ ʙʫʨʫʥ ʫʯʫʥ 

ʪʘץʠʥʯʦץʣʘʨ ʷʩʘʣʛʘʥʣʠʛʠʥʠ ץʘʡʜ ʵʪʠʙ ˄ʪʘʜʠ. ɹʫʥʜʘʡ ʪʘץʠʥʯʦץʣʘʨ ʤʘ״ʘʣʣʠʡ 

ʪʠʣʜʘ çʙʫʨʫʥ ʙʫʣʦϨè ʜʝʙ ʪʘʲʨʠʬʣʘʛʘʥ [8]. 

ʊʘʜץʠץʦʪʯʠ ʙʠʣʘʢ ʫʟʫʢ ״ʘץʠʜʘ ʪ˄ʭʪʘʣʠʙ, ʫʣʘʨʥʠ ʦʜʘʪʜʘ ʞʫʜʘ ʢʝʥʛ ʚʘ 

 ʘʣʠʥ ʢʫʤʫʰ ʧʣʘʩʪʠʥʢʘ ʩʠʬʘʪʠʜʘ ʪʘʲʨʠʬʣʘʡʜʠ [8]. ʋ ʯʝʢʢʘʩʠ ʙ˄ʡʣʘʙ ʦʚʘʣץ

ʰʘʢʣʠʜʘ ʵʛʠʣʛʘʥ. ʗץʠʥʣʘʰʫʚʯʠ ʫʯʣʘʨʠ ʵʩʘ, ʪ˄ץ ץʠʟʠʣ ʨʘʥʛ ʙʠʣʘʥ ʙʝʟʘʪʠʣʛʘʥ. 

ʐʫʥʠʥʛʜʝʢ, ʤʫʘʣʣʠʬ ʘʸʣʣʘʨ ʣʠʙʦʩʣʘʨʠʜʘ ʙʝʟʘʢ ʚʘʟʠʬʘʩʠʥʠ ʙʘʞʨʠʙ 

ʢʝʣʛʘʥ ʪʘץʠʥʯʦץʣʘʨ ״ʘץʠʜʘ ״ʘʤ ʪ˄ʭʪʘʣʠʙ ˄ʪʛʘʥ. ʍʫʩʫʩʘʥ, ʧʘʨʘʥʞʠʣʘʨ ʫʯʫʥ 
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ʢʫʤʫʰʜʘʥ ʷʩʘʣʛʘʥ ʪʫʛʤʘʣʘʨ ʦʜʘʪʜʘ ʪʫʨʣʠ ʭʘʞʤ ʚʘ ʰʘʢʣʜʘ ʙ˄ʣʛʘʥʣʠʛʠʥʠ 

ʵʲʪʠʨʦʬ ʵʪʛʘʥ [8]. 

ʍʫʣʦʩʘ ץʠʣʠʙ ʘʡʪʛʘʥʜʘ, XIX ʘʩʨ ʦʭʠʨʠ ï ʍʍ ʘʩʨ ʙʦʰʣʘʨʠʜʘ ˄ʣʢʘʥʠ 

ʤʩʪʘʤʣʘʢʘʛʘ ʘʡʣʘʥʪʠʨʛʘʥ ʨʫʩ ʤʘʲʤʫʨʣʘʨʠ ʊʫʨʢʠʩʪʦʥ ״ʫʜʫʜʠʜʘʛʠ ʪʘʙʠʠʡ 

ʙʦʡʣʠʢʣʘʨ ʟʘʭʠʨʘʩʠʥʠ ʪʘʜץʠץ ץʠʣʠʰ ʙʘ״ʦʥʘʩʠʜʘ ʤʘ״ʘʣʣʠʡ ʟʘʨʛʘʨʣʠʢ 

ʬʘʦʣʠʷʪʠʥʠ ״ʘʤ ʪʘʜץʠץ ץʠʣʛʘʥʣʘʨ. ɹʫʥʜʘʥ ʢ˄ʟʣʘʥʛʘʥ ʤʘץʩʘʜ, ʵʥʛ ʘʚʚʘʣʦ, 

ʤʠʣʣʠʡ ʙʦʡʣʠʢʣʘʨʥʠ ץ˄ʣʛʘ ʢʠʨʠʪʠʰ ʙ˄ʣʩʘ, ʠʢʢʠʥʯʠ ʪʘʨʘʬʜʘʥ ʤʘ״ʘʣʣʠʡ ʘ״ʦʣʠ 

ʘʥʲʘʥʘʚʠʡ ״ʫʥʘʨʤʘʥʜʯʠʣʠʢ ʩʦ״ʘʩʠʥʠ ˄ʨʛʘʥʠʰ ʦʨץʘʣʠ ˄ʣʢʘ ״ʘץʠʜʘʛʠ 

ʪʘʩʘʚʚʫʨʠʥʠ ʢʝʥʛʘʡʪʠʨʠʰʜʘʥ ʠʙʦʨʘʪ ʵʜʠ. ʀʢʢʠʥʯʠ ʪʘʨʘʬʜʘʥ, ʰʫʙ״ʘʩʠʟ, 

ʤʘʟʢʫʨ ʪʘʜץʠץʦʪʣʘʨ ʙʫʛʫʥʛʠ ʢʫʥʜʘ ˄ʣʢʘ ʤʫʟʝʡʣʘʨʠ ʞʘʤסʘʨʤʘʣʘʨʠʜʘ ʩʘץʣʘʥʠʙ 

ʢʝʣʘʸʪʛʘʥ ʤʘʟʢʫʨ ʜʘʚʨʛʘ ʦʠʜ ʟʘʨʛʘʨʣʠʢ ʙʫʶʤʣʘʨʠʛʘ ʦʠʜ ʤʫ״ʠʤ ʤʘʥʙʘ ʙ˄ʣʠʙ 

ʭʠʟʤʘʪ ץʠʣʤʦץʜʘ. 
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(ɶʟʙʝʢʠʩʪʦʥ) 

 

ɸʈʍɽʆʃʆɻʀʗ ʉʆ׳ɸʉʀɼɸɻʀ ʍɸʃפɸʈʆ 

 ʈʀʉʀɼɸנɸʄʂʆʈʃʀʂʅʀʅɻ ɹɸʒɿʀ ʅɸʊʀɾɸʃɸʈʀ ʊɶ׳
ɸʥʥʦʪʘʮʠʷ: ɶʟʙʝʢʠʩʪʦʥ ʤʫʩʪʘϨʠʣʣʠʢʢʘ ʵʨʠʰʛʘʥʜʘʥ ʢʝʡʠʥ ʘʨʭʝʦʣʦʛʠʷ 

ʩʦϲʘʩʠʜʘ ʢʝʥʛ ϲʘʤʢʦʨʣʠʢ Ϩʠʣʠʙ ʢʝʣʠʥʤʦϨʜʘ. ʌʨʘʥʮʠʷ, ʀʪʘʣʠʷ, ʈʦʩʩʠʷ 

(ʅʦʚʦʩʠʙʠʨʩʢ, ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛ), ʗʧʦʥʠʷ, ɸϧʐ, ɸʚʩʪʨʘʣʠʷ, ɻʝʨʤʘʥʠʷ, 

ʂʦʨʝʷ, ʇʦʣʴʰʘ, ʏʝʭʠʷ ʚʘ ʍʠʪʦʡʣʠʢ ʤʫʪʘʭʘʩʠʩʣʘʨ ʙʠʣʘʥ ʠʣʤʠʡ ʘʩʦʩʜʘ 

ϲʘʤʢʦʨʣʠʢ ʡ˄ʣʛʘ Ϩ˄ʡʠʣʛʘʥ. ʄʘϨʦʣʘʜʘ ʤʘʥʘ ʰʫ ʠʣʤʠʡ ϲʘʤʢʦʨʣʠʢʣʘʨʥʠʥʛ ʘʡʨʠʤ 

ʡ˄ʥʘʣʠʰʣʘʨʠ ʚʘ ʥʘʪʠʞʘʣʘʨʠ ϲʘϨʠʜʘ ʩ˄ʟ ʶʨʠʪʠʣʘʜʠ. ϱʘʤʢʦʨʣʠʢʜʘʛʠ 

ʵʢʩʧʝʜʠʮʠʷʣʘʨʥʠʥʛ ʶʪʫϨʣʘʨʠ ɶʟʙʝʢʠʩʪʦʥʜʘ ʘʨʭʝʦʣʦʛʠʷ ʬʘʥʠʥʠʥʛ 

ʨʠʚʦʞʣʘʥʠʰʠ ʫʯʫʥ ʤʫϲʠʤ ʘϲʘʤʠʷʪ ʢʘʩʙ ʵʪʘʜʠ.   

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʘʨʭʝʦʣʦʛʠʷ, ʪʘʜϨʠϨʦʪ, ϲʘʤʢʦʨʣʠʢ, ʵʢʩʧʝʜʠʮʠʷ, ʉ˄Ϥʜ, 

ʘʨʭʝʦʣʦʛʠʷ ʦʙʲʝʢʪʠ. 

ɸʥʥʦʪʘʮʠʷ: ʇʦʩʣʝ ʦʙʨʝʪʝʥʠʷ ʋʟʙʝʢʠʩʪʘʥʦʤ ʥʝʟʘʚʠʩʠʤʦʩʪʠ ʥʘʣʘʞʝʥʦ 

ʰʠʨʦʢʦʝ ʩʦʪʨʫʜʥʠʯʝʩʪʚʦ ʚ ʦʙʣʘʩʪʠ ʘʨʭʝʦʣʦʛʠʠ. ʅʘʣʘʞʝʥʦ ʥʘʫʯʥʦʝ 

ʩʦʪʨʫʜʥʠʯʝʩʪʚʦ ʩʦ ʩʧʝʮʠʘʣʠʩʪʘʤʠ ʌʨʘʥʮʠʠ, ʀʪʘʣʠʠ, ʈʦʩʩʠʠ (ʅʦʚʦʩʠʙʠʨʩʢ, 

ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛ), ʗʧʦʥʠʠ, ʉʐɸ, ɸʚʩʪʨʘʣʠʠ, ɻʝʨʤʘʥʠʠ, ʂʦʨʝʠ, ʇʦʣʴʰʠ, 

ʏʝʭʠʠ, ʂʠʪʘʷ. ɺ ʩʪʘʪʴʝ ʨʘʩʩʢʘʟʳʚʘʝʪʩʷ ʦ ʥʝʢʦʪʦʨʳʭ ʥʘʧʨʘʚʣʝʥʠʷʭ ʠ 

ʨʝʟʫʣʴʪʘʪʘʭ ʵʪʠʭ ʥʘʫʯʥʳʭ ʢʦʣʣʘʙʦʨʘʮʠʡ. ɼʦʩʪʠʞʝʥʠʷ ʩʦʚʤʝʩʪʥʳʭ 

ʵʢʩʧʝʜʠʮʠʡ ʚʘʞʥʳ ʜʣʷ ʨʘʟʚʠʪʠʷ ʘʨʭʝʦʣʦʛʠʠ ʋʟʙʝʢʠʩʪʘʥʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʘʨʭʝʦʣʦʛʠʷ, ʠʩʩʣʝʜʦʚʘʥʠʝ, ʩʦʪʨʫʜʥʠʯʝʩʪʚʦ, 

ʵʢʩʧʝʜʠʮʠʷ, ʉʦʛʜ, ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʡ ʦʙʲʝʢʪ. 

Abstract: After the independence of Uzbekistan, there has been extensive 

cooperation in the field of archeology. Scientific cooperation has been established 

with experts from France, Italy, Russia (Novosibirsk, St. Petersburg), Japan, USA, 

Australia, Germany, Korea, Poland, Czech Republic and China. The article talks 

about some directions and results of these scientific collaborations. The 

achievements of joint expeditions are important for the development of archeology 

in Uzbekistan. 

Key words: archaeology, research, collaboration, expedition, Sogd, 

archaeological object. 

 

ʈʝʩʧʫʙʣʠʢʘʤʠʟʥʠʥʛ ʤʫʩʪʘץʠʣʣʠʢʥʠ ץ˄ʣʛʘ ʢʠʨʠʪʛʘʥʜʘʥ ʢʝʡʠʥʛʠ 

ʜʘʚʨʜʘʛʠ ʬʘʦʣʠʷʪʠʜʘ ʢʝʥʛ ʭʘʣץʘʨʦ ʘʣʦץʘʣʘʨ ʚʘ ʫʣʘʨ ʘʩʦʩʠʜʘ ʦʣʠʙ ʙʦʨʠʣʘʸʪʛʘʥ 

ʘʨʭʝʦʣʦʛʠʷ ʵʢʩʧʝʜʠʮʠʷʣʘʨʠ ʚʘ ʣʦʡʠ״ʘʣʘʨ ʤʫ״ʠʤ ˄ʨʠʥ ʵʛʘʣʣʘʡʜʠ.  
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ɹʫʛʫʥʛʠ ʢʫʥʜʘ ʤʘʤʣʘʢʘʪʠʤʠʟ ʦʣʠʤʣʘʨʠ ʌʨʘʥʮʠʷ, ʀʪʘʣʠʷ, ʈʦʩʩʠʷ 

(ʅʦʚʦʩʠʙʠʨʩʢ, ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛ), ʗʧʦʥʠʷ, ɸפʐ, ɸʚʩʪʨʘʣʠʷ, ɻʝʨʤʘʥʠʷ, ʂʦʨʝʷ, 

ʇʦʣʴʰʘ, ʏʝʭʠʷ ʚʘ ʍʠʪʦʡʣʠʢ ʤʫʪʘʭʘʩʠʩʣʘʨ ʙʠʣʘʥ ˄ʥ ʙʝʰʜʘʥ ʦʨʪʠץ ʭʘʣץʘʨʦ 

ʵʢʩʧʝʜʠʮʠʷʣʘʨ ʪʘʰʢʠʣ ʵʪʠʙ, ʘʨʭʝʦʣʦʛʠʢ ʪʘʜץʠץʦʪʣʘʨ ʦʣʠʙ ʙʦʨʤʦץʜʘʣʘʨ. 

çɿʘʨʘʬʰʦʥ ʚʦʜʠʡʩʠ ʘʨʭʝʦʣʦʛʠʢ ʸʜʛʦʨʣʠʢʣʘʨʠʥʠ ʢʦʤʧʣʝʢʩ 

˄ʨʛʘʥʠʰè ʤʘʚʟʫʩʠ ɹʦʣʦʥʴʷ ʋʥʠʚʝʨʩʠʪʝʪʠ (ʀʪʘʣʠʷ) ʙʠʣʘʥ ״ʘʤʢʦʨʣʠʢʜʘ 

ʪʘʜץʠץʦʪ ˄ʪʢʘʟʠʣʤʦץʜʘ. ɸʨʭʝʦʣʦʛʠʢ ʠʟʣʘʥʠʰʣʘʨ 2000 ʡʠʣʜʘ ʙʦʰʣʘʥʠʙ 

ʪʘʜץʠץʦʪʣʘʨʥʠʥʛ ʘʩʦʩʠʡ ʡ˄ʥʘʣʠʰʠ ʉʘʤʘʨץʘʥʜ ʉ˄סʜʠʜʘʛʠ ʠʣʢ ʘʛʨʦ-

ʠʨʨʠʛʘʮʠʦʥ ״ʫʜʫʜʣʘʨʥʠ ʘʥʠץʣʘʰ, ʪʘʨʠʭʠʡ ʪʦʧʦʛʨʘʬʠʷʩʠʥʠ ˄ʨʛʘʥʠʰ ʚʘ 

ʫʨʙʘʥʠʟʘʮʠʦʥ ʞʘʨʘʸʥʣʘʨʥʠʥʛ ʜʠʥʘʤʠʢʘʩʠʥʠ ʢ˄ʨʩʘʪʠʰʜʘʥ ʠʙʦʨʘʪ. 

ɸʨʭʝʦʣʦʛʠʢ ʪʘʜץʠץʦʪʣʘʨ ʥʘʪʠʞʘʩʠʜʘ ɿʘʨʘʬʰʦʥ ʚʦ״ʘʩʠʜʘ 1000 ʛʘ ʷץʠʥ 

ʸʜʛʦʨʣʠʢʣʘʨ ʘʥʠץʣʘʥʠʙ, ʫʣʘʨʜʘʥ 540 ʪʘʩʠ ˄ʨʛʘʥʠʣʛʘʥ. ʕʢʩʧʝʜʠʮʠʷ 

ʤʘʪʝʨʠʘʣʣʘʨʠ çɶʟʙʝʢʠʩʪʦʥ ʘʨʭʝʦʣʦʛʠʢ ʸʜʛʦʨʣʠʢʣʘʨ ʢʘʪʘʣʦʛʠ. ʉʘʤʘʨץʘʥʜ 

ʚʠʣʦʷʪʠ. ʉʘʤʘʨץʘʥʜ ʰʘ״ʨʠ ʚʘ ʫʥʠʥʛ ʘʪʨʦʬʠè, çɶʟʙʝʢʠʩʪʦʥ ʘʨʭʝʦʣʦʛʠʢ 

ʸʜʛʦʨʣʠʢʣʘʨ ʢʘʪʘʣʦʛʠ. ʉʘʤʘʨץʘʥʜ ʚʠʣʦʷʪʠ. ʅʫʨʦʙʦʜ ʪʫʤʘʥʠè ʥʘʰʨʣʘʨʠʥʠ 

ʪʘʡʸʨʣʘʰʜʘ ʬʦʡʜʘʣʘʥʠʣʛʘʥ [1]. 

çʄʘʨʢʘʟʠʡ ʉʫסʜʥʠʥʛ ʜʝץ״ʦʥ ʚʘ ʯʦʨʚʘʜʦʨʣʘʨ ʘʣʦץʘ ʟʦʥʘʣʘʨʠʜʘʛʠ 

ʸʜʛʦʨʣʠʢʣʘʨʥʠ ˄ʨʛʘʥʠʰè ʤʘʚʟʫʩʠʜʘʛʠ ʪʘʜץʠץʦʪʣʘʨ ʀʪʘʣʠʷʥʠʥʛ ʅʘʧʦʣʠ 

ʋʥʠʚʝʨʩʠʪʝʪʠ ʙʠʣʘʥ ״ʘʤʢʦʨʣʠʢʜʘ ʘʤʘʣʛʘ ʦʰʠʨʠʣʤʦץʜʘ. ɸʨʭʝʦʣʦʛʠʢ 

ʪʘʜץʠץʦʪʣʘʨ 2013 ʡʠʣʜʘ ʙʦʰʣʘʥʠʙ, ʠʟʣʘʥʠʰʣʘʨʥʠʥʛ ʘʩʦʩʠʡ ʡ˄ʥʘʣʠʰʠ 

ʄʘʨʢʘʟʠʡ ʆʩʠʸʥʠʥʛ ʯʦʨʚʘʯʠʣʠʢ ʤʠʥʪʘץʘʣʘʨʠʜʘ ʞʦʡʣʘʰʛʘʥ ʟʠʨʦʘʪʢʦʨʣʘʨ ʚʘ 

ʯʦʨʚʘʜʦʨʣʘʨʥʠʥʛ ʘʣʦץʘ ״ʫʜʫʜʣʘʨʠʜʘ ʞʦʡʣʘʰʛʘʥ ʸʜʛʦʨʣʠʢʣʘʨʥʠ ˄ʨʛʘʥʠʰʛʘ 

 ʦʤ ʚʠʣʦʷʪʠ ʏʘʥʜʠʨסʘʥʜ ʚʠʣʦʷʪʠ ʇʘʩʪʜʘʨץʘʨʘʪʠʣʛʘʥ. ʐʫʥʠʥʛʜʝʢ, ʉʘʤʘʨץ

 .ʠʣʠʥʛʘʥ [2]ץ ʩʘʜץʡʪʝʧʘ ʸʜʛʦʨʣʠʛʠʥʠ ˄ʨʛʘʥʠʰ ʤʘ˄פ ʠʜʘ ʞʦʡʣʘʰʛʘʥסʠʰʣʦץ

ʃʦʡʠ״ʘ ʨʘ״ʙʘʨʣʘʨʠ ʄ. ʇʘʨʜʘʝʚ, ɾʝʥʠʪʦ ɹʨʫʥʦ.  

ɸʨʭʝʦʣʦʛʠʢ ʠʟʣʘʥʠʰʣʘʨ ʥʘʪʠʞʘʩʠʜʘ ʄʘʨʢʘʟʠʡ ʉ˄סʜʜʘ ʘʥʪʠʢ ʜʘʚʨʜʘ 

ɼʘʨסʦʤ ʙ˄ʡʠʜʘ ʯʦʨʚʘʜʦʨʣʘʨ ʚʘ ʟʠʨʦʘʪʢʦʨʣʘʨʥʠʥʛ ˄ʟʘʨʦ ʘʣʦץʘʣʘʨʠʥʠ ʢʫʟʘʪʠʰ 

ʠʤʢʦʥʠʥʠ ʙʝʨʘʜʠ. פ˄ʡʪʝʧʘ ʰʘ״ʨʠ ʘʥʪʠʢ ʜʘʚʨʜʘ ʟʠʨʦʘʪʢʦʨʣʘʨʥʠ ʢ˄ʯʤʘʥʯʠʣʘʨ 

  .ʢʘʤʣʘʥʛʘʥ ʯʝʛʘʨʘ ʧʫʥʢʪʠ ʙ˄ʣʛʘʥ״ʠʣʫʚʯʠ ʤʫʩʪʘץ ʠʤʦʷ״ ʫʞʫʤʣʘʨʠʜʘʥ״

çʄʘʨʢʘʟʠʡ ʆʩʠʸ, ʄ˄סʠʣʠʩʪʦʥ ʚʘ ʉʠʙʠʨʜʘ ˄ʨʪʘ ʧʘʣʝʦʣʠʪ ʜʘʚʨʠ 

ʤʫʘʤʤʦʣʘʨʠè ʤʘʚʟʫʩʠ ʈʌɸ ɸʨʭʝʦʣʦʛʠʷ ʚʘ ʵʪʥʦʛʨʘʬʠʷ ʠʥʩʪʠʪʫʪʠ 

(ʅʦʚʦʩʠʙʠʨʩʢ ʰ.) ʙʠʣʘʥ ״ʘʤʢʦʨʣʠʢʜʘ ʦʣʠʙ ʙʦʨʠʣʤʦץʜʘ. ʊʦʰʢʝʥʪ ʚʠʣʦʷʪʠʜʘ 

ʞʦʡʣʘʰʛʘʥ ʂ˄ʣʙʫʣʦץ ʤʘʥʟʠʣʛʦ״ʠ ʚʘ ʆʙʠʨʘ״ʤʘʪ סʦʨʠʥʠ ˄ ʨʛʘʥʠʰʛʘ ץʘʨʘʪʠʣʛʘʥ 

ʘʨʭʝʦʣʦʛʠʢ ʠʟʣʘʥʠʰʣʘʨ 1998 ʡʠʣʜʘ ʙʦʰʣʘʥʛʘʥ [2]. ʃʦʡʠ״ʘ ʨʘ״ʙʘʨʣʘʨʠ ï 

ʉ.ʈ. ɹʘʨʘʪʦʚ, ɸ.ʇ. ɼʝʨʝʚʷʥʢʦ. 

çɸʥʪʠʢ ʚʘ ˄ʨʪʘ ʘʩʨʣʘʨʜʘ ɹʫʭʦʨʦ ʉʫסʜʠʥʠʥʛ ʰʘ״ʘʨʩʦʟʣʠʢ 

ʤʘʜʘʥʠʷʪʠè ʤʘʚʟʫʩʠ ɼʘʚʣʘʪ ʕʨʤʠʪʘʞ ʄʫʟʝʡʠ (ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛ) ʙʠʣʘʥ 

 .ʘʤʢʦʨʣʠʢʜʘʛʠ ʠʰʣʘʨ 1981 ʡʠʣʜʘ ʙʦʰʣʘʥʛʘʥ׳ .ʜʘץʘʤʢʦʨʣʠʢʜʘ ʠʰʣʘʥʤʦ״

ʕʢʩʧʝʜʠʮʠʷ ʬʘʦʣʠʷʪʠ ɹʫʭʦʨʦ ʉ˄סʜʠʥʠʥʛ ʡʠʨʠʢ ʰʘ״ʘʨ ʤʘʨʢʘʟʠ-ʸʟʤʘ 

ʤʘʥʙʘʣʘʨʜʘ çʩʘʚʜʦʛʘʨʣʘʨ ʰʘ״ʨʠè, çʤʠʩ ʰʘ״ʘʨè ʥʦʤʣʘʨʠ ʙʠʣʘʥ ʷʭʰʠ ʤʘʲʣʫʤ 

ʙ˄ʣʛʘʥ ʇʦʡʢʝʥʜʥʠ ˄ʨʛʘʥʠʰʛʘ ץʘʨʘʪʠʣʛʘʥ [2,99]. ʃʦʡʠ״ʘ ʨʘ״ʙʘʨʣʘʨʠ 

ɾ.ʂ. ʄʠʨʟʘʘʭʤʝʜʦʚ, ɸ.ɺ. ʆʤʝʣʴʯʝʥʢʦ.  

ʂ˄ʧ ʡʠʣʣʠʢ ʪʘʜץʠץʦʪʣʘʨ ʥʘʪʠʞʘʩʠʜʘ ʇʦʡʢʝʥʜ ʸʜʛʦʨʣʠʛʠʥʠʥʛ ʘʨʢʠ, 

ʐʘ״ʨʠʩʪʦʥʠ ʚʘ ʈʘʙʦʜʠʥʠʥʛ ʢʘʪʪʘ ץʠʩʤʠ ʦʯʠʣʛʘʥ. ʐʘ״ʘʨʥʠʥʛ ʤʫʜʦʬʘʘ ʪʠʟʠʤʠ, 

ʪʫʨʘʨʞʦʡ ʢʚʘʨʪʘʣʣʘʨʠ, ʨʘʙʦʪ-ʢʘʨʚʦʥʩʘʨʦʡʣʘʨʠ ʘʥʠץʣʘʥʛʘʥ. ʇʦʡʢʝʥʜ ˄ʨʪʘ 
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ʘʩʨʣʘʨ ʘʨʭʝʦʣʦʛʠʷʩʠ ʙ˄ʡʠʯʘ ʥʦʸʙ ʵʪʘʣʦʥ ʸʜʛʦʨʣʠʢʢʘ ʘʡʣʘʥʜʠ, ʸʜʛʦʨʣʠʢ 

 ʣʘʥʫʚʯʠ ʚʘ ʤʠʣʣʠʡ ʚʘץʘʟʠʰʤʘ ʠʰʣʘʨʠʜʘʛʠ ʪʦʧʠʣʤʘʣʘʨ ʩʘץ ʫʜʫʜʠʜʘ״

ʭʦʨʠʞʣʠʢ ʪʫʨʠʩʪʣʘʨ ʪʦʤʦʥʠʜʘʥ ץʠʟʠץʠʰ ʙʠʣʘʥ ʢʫʟʘʪʠʣʫʚʯʠ ʄʫʟʝʡ ʷʨʘʪʠʣʜʠ.  

çʄʘʨʢʘʟʠʡ ʆʩʠʸ ʤʘʜʘʥʠʷʪʠ ʨʠʚʦʞʣʘʥʠʰ ʙʦʩץʠʯʣʘʨʠ ʚʘ ʪʘʨʠʭʠè 

ʤʘʚʟʫʩʠʜʘʛʠ ʪʘʜץʠץʦʪʣʘʨ ʊʝʟʫʢʘʷʤʘ ʚʘ ʂʠʦʪʦ ʋʥʠʚʝʨʩʠʪʝʪʣʘʨʠ (ʗʧʦʥʠʷ) 

ʙʠʣʘʥ ״ʘʤʢʦʨʣʠʢʜʘ. ʀʟʣʘʥʠʰʣʘʨ 2006 ʡʠʣʜʘ ʙʦʰʣʘʥʠʙ, ʉʘʤʘʨץʘʥʜ ʉ˄סʜʠʥʠʥʛ 

ʤʫ״ʠʤ ʰʘ״ʘʨʩʦʟʣʠʢ ʤʘʨʢʘʟʣʘʨʠ ʙ˄ʣʤʠʰ ï ɼʘʙʫʩʠʷ ʚʘ ʂʦʬʠʨץʘʣʲʘʥʠ 

˄ʨʛʘʥʠʰʛʘ ץʘʨʘʪʠʣʛʘʥ [3]. ʃʦʡʠ״ʘ ʨʘ״ʙʘʨʣʘʨʠ ï ɸ.ʕ. ɹʝʨʜʠʤʫʨʘʜʦʚ, ʋʥʦ 

ʊʘʢʘʦ. 

ɸʨʭʝʦʣʦʛʠʢ ʠʟʣʘʥʠʰʣʘʨ ʥʘʪʠʞʘʩʠʜʘ ʉʘʤʘʨץʘʥʜ ʚʠʣʦʷʪʠ ʇʘʭʪʘʯʠ 

ʪʫʤʘʥʠʜʘ ʞʦʡʣʘʰʛʘʥ ɼʘʙʫʩʠʷ ʸʜʛʦʨʣʠʛʠʥʠ ˄ʨʛʘʥʠʣʠʙ, ץʘʜʠʤ ʰʘ״ʘʨ ʪʘʨʠʭʠʛʘ 

ʦʠʜ ץʠʤʤʘʪʣʠ ʤʘʲʣʫʤʦʪʣʘʨ ץ˄ʣʛʘ ʢʠʨʠʪʠʣʛʘʥ. ɸʨʢʜʘ, ʐʘ״ʨʠʩʪʦʥ ʚʘ ʈʘʙʦʜʜʘ 

ʦʣʠʙ ʙʦʨʠʣʛʘʥ ʠʟʣʘʥʠʰʣʘʨ ʷʢʫʥʠʜʘ ʰʘ״ʘʨ ʘʥʪʠʢ ʚʘ ˄ʨʪʘ ʘʩʨʣʘʨʜʘ ʉ˄סʜʥʠʥʛ 

ʡʠʨʠʢ ʤʘʜʘʥʠʡ ʚʘ ʠץʪʠʩʦʜʠʡ ʤʘʨʢʘʟʠ ʙ˄ʣʛʘʥʣʠʛʠʥʠ ʢ˄ʨʩʘʪʜʠ. 2006-2012 

ʡʠʣʣʘʨʜʘʛʠ ʪʘʜץʠץʦʪʣʘʨ ʥʘʪʠʞʘʣʘʨʠ ״ʘʤʢʦʨʣʠʢʜʘʛʠ ʤʦʥʦʛʨʘʬʠʷʜʘ 

ʫʤʫʤʣʘʰʪʠʨʠʣʛʘʥ: çפʘʣʲʘ-ʠ-ɼʘʙʫʩʠʷ - ɹʫʶʢ ʠʧʘʢ ʡ˄ʣʠʜʘʛʠ ʉ˄סʜ ʰʘ״ʨʠ. 

ʄʘʨʢʘʟʠʡ ʆʩʠʸʥʠʥʛ ʰʘ״ʘʨ ʤʘʨʢʘʟʣʘʨʠʜʘʛʠ ʠʣʤʠʡ ʪʘʜץʠץʦʪʣʘʨ.è ʂʠʦʪʦ-2013. 

 2014 ʡʠʣʜʘʥ ʘʨʭʝʦʣʦʛʠʢ ʠʟʣʘʥʠʰʣʘʨ ʉʘʤʘʨץʘʥʜ ״ʫʢʤʜʦʨʣʘʨʠ 

çʠʭʰʠʜʣʘʨèʥʠʥʛ ʨʝʟʠʜʝʥʮʠʷʩʠ ʙ˄ʣʤʠʰ, ʉʘʤʘʨץʘʥʜ ʷץʠʥʠʜʘʛʠ ʂʦʬʠʨץʘʣʲʘ 

ʸʜʛʦʨʣʠʛʠʜʘ ʜʘʚʦʤ ʵʪʪʠʨʠʣʜʠ. ʀʟʣʘʥʠʰʣʘʨʥʠʥʛ ʘʩʦʩʠʡ ʤʘץʩʘʜʠ ʸʜʛʦʨʣʠʢ ʚʘ 

ʫʥʠʥʛ ʘʪʨʦʬʠʥʠ ˄ʨʛʘʥʠʰʜʠʨ. ʐʫʥʠʥʛʜʝʢ, ʄʘʨʢʘʟʠʡ ɿʘʨʘʬʰʦʥʥʠʥʛ ʘʥʪʠʢ ʚʘ 

˄ʨʪʘ ʘʩʨʣʘʨʜʘʛʠ ʠʨʨʠʛʘʮʠʦʥ ʩʠʩʪʝʤʘʣʘʨʠʥʠ ˄ʨʛʘʥʠʰ, ʸʜʛʦʨʣʠʢʣʘʨʥʠ 

ʭʘʨʠʪʘʣʘʰʪʠʨʠʰ, ʛʝʦʬʠʟʠʢ ˄ʨʛʘʥʠʰ ״ʠʩʦʙʣʘʥʘʜʠ.  

çʊʦʰʙʫʣʦץ (ɾʠʟʟʘʭ ʚʠʣʦʷʪʠ, ɹʘʭʤʘʣ ʪʫʤʘʥʠ) ץʘʜʠʤʠʡ ʸʜʛʦʨʣʠʛʠ 

ʚʘ ʫ ʙʠʣʘʥ ʙʦסʣʠץ ʙ˄ʣʛʘʥ ɾʠʟʟʘʭ, ʉʘʤʘʨץʘʥʜ, ʅʘʚʦʠʡ ʚʠʣʦʷʪʣʘʨʜʘʛʠ 

 ʘʜʠʤʠʡ ʸʜʛʦʨʣʠʢʣʘʨʜʘ ʘʨʭʝʦʣʦʛʠʢ ʠʟʣʘʥʠʰʣʘʨè ʤʘʚʟʫʩʠʜʘʛʠץ

ʪʘʜץʠץʦʪʣʘʨ ʉʝʥʪïʃʶʠʩ ɺʘʰʠʥʛʪʦʥ ʋʥʠʚʝʨʩʠʪʝʪʠ (ɸפʐ) ʘʥʪʨʦʧʦʣʦʛʠʷ 

ɼʝʧʘʨʪʘʤʝʥʪʠ ʙʠʣʘʥ ״ʘʤʢʦʨʣʠʢʜʘ. ʊʘʜץʠץʦʪʣʘʨ 2015 ʡʠʣʜʘ ʙʦʰʣʘʥʛʘʥ. 

ʕʢʩʧʝʜʠʮʠʷʥʠʥʛ ʠʟʣʘʥʠʰʣʘʨʠ ʊʦʰʙʫʣʦץ (ɾʠʟʟʘʭ ʚʠʣʦʷʪʠ, ɹʘʭʤʘʣ ʪʫʤʘʥʠ) 

ʸʜʛʦʨʣʠʛʠ ʚʘ ʫʥʠʥʛ ʘʪʨʦʬʠʥʠ ˄ʨʛʘʥʠʰʛʘ ץʘʨʘʪʠʣʛʘʥ. ɶʟʙʝʢʠʩʪʦʥ 

ʈʝʩʧʫʙʣʠʢʘʩʠ ɾʠʟʟʘʭ ʚʠʣʦʷʪʠʜʘ ʞʦʡʣʘʰʛʘʥ ʇʦʤʠʨ ʪʦס ʪʠʟʤʘʩʠ ʄʦʣʛʫʟʘʨ 

 ʠʪ״ʘʙʠʣʘʣʘʨʠʥʠʥʛ ʤʘʜʘʥʠʷʪʠ, ʘʪʨʦʬ ʤʫץ ʯʦʨʚʘʜʦʨ סʠʨʣʘʨʠʜʘʛʠ ʷʰʘʛʘʥ ʪʦץ

ʙʠʣʘʥ ʤʫʥʦʩʘʙʘʪʣʘʨʠ, ʵʢʦʣʦʛʠʷʩʠ, ʭʨʦʥʦʣʦʛʠʷʩʠʥʠ ˄ʨʛʘʥʠʰʜʠʨ [2]. ʃʦʡʠ״ʘ 

ʨʘ״ʙʘʨʣʘʨʠ ï ʌ. ʄʘץʩʫʜʦʚ, ʄ. ʌʨʘʯʝʪʪʠ.  

ʊʘʜץʠץʦʪʣʘʨʥʠʥʛ ʘʩʦʩʠʡ ʥʘʪʠʞʘʣʘʨʠ:ʊʦʰʙʫʣʦץ ץʘʜʠʤʠʡ ʰʘ״ʨʠʥʠʥʛ 

 ʫʨʠʣʠʰʣʘʨʠʥʠ Ground Penetrating Radar ï GPR ʸʨʜʘʤʠʜʘ ʛʝʦʬʠʟʠʢ ʭʘʨʠʪʘʩʠץ

ʪʘʩʚʠʨʠʥʠ ʷʨʘʪʠʰ ʷʢʫʥʣʘʥʛʘʥʣʠʛʠ; 

- ʊʦʰʙʫʣʦץ ʰʘ״ʘʨ ʤʘʥʟʠʣʛʦ״ʠʥʠ ʧʘʡʜʦ ʙ˄ʣʠʰʠ, ˄ʟʣʘʰʪʠʨʠʣʠʰʠ ʚʘ 
ʪʘʰʣʘʙ ʢʝʪʠʣʠʰʠʛʘ ʚʘ ʘʪʨʦʬ-ʤʫ״ʠʪ ʙʠʣʘʥ ʘʣʦץʘʣʘʨʠʛʘ ʦʠʜ ʤʘʩʘʣʘʣʘʨ ʝʯʠʤʠ 

ʪʫʛʘʣʣʘʥʛʘʥʣʠʛʠ; 

- ɪʜʛʦʨʣʠʢʥʠʥʛ ʭʨʦʥʦʣʦʛʠʷʩʠ, ʘʨʭʠʪʝʢʪʫʨʘʩʠ, ʜʘʬʥ ʵʪʠʰ ʤʘʨʦʩʠʤʣʘʨʠ, 
ʠץʪʠʩʦʜʠ, ʠʰʣʘʙ ʩʠץʘʨʫʚʯʠ ʩʘʥʦʘʪʠ ʦʡʜʠʥʣʘʰʪʠʨʠʣʛʘʥʣʠʛʠ ״ʠʩʦʙʣʘʥʘʜʠ. 

çɶʟʙʝʢʠʩʪʦʥ ״ʫʜʫʜʠʜʘʛʠ ץʘʜʠʤʠʡ ʚʘ ˄ʨʪʘ ʘʩʨʣʘʨʛʘ ʦʠʜ ʚʦ״ʘ 

ʜʝʚʦʨʣʘʨʠ (ʂʘʤʧʠʨʜʝʚʦʨ)è ʤʘʚʟʫʩʠʥʠ ʪʘʜץʠץ ʵʪʠʰ ʅʴʶ-ʁʦʨʢ ʋʥʠʚʝʨʩʠʪʝʪʠ 

(ɸפʐ) çפʘʜʠʤʛʠ ʜʫʥʸʥʠ ˄ʨʛʘʥʠʰ ʀʥʩʪʠʪʫʪʠè ʙʠʣʘʥ ״ʘʤʢʦʨʣʠʢʜʘ ʘʤʘʣʛʘ 
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ʦʰʠʨʠʣʛʘʥ. ʊʘʜץʠץʦʪʣʘʨ 2011 ʡʠʣʜʘ ʙʦʰʣʘʥʛʘʥ. ʀʟʣʘʥʠʰʣʘʨʥʠʥʛ ʘʩʦʩʠʡ 

ʤʘץʩʘʜʠ ʤʫʜʦʬʘʘ ʠʥʰʦʘʪʣʘʨʠʥʠʥʛ ʪʫʟʠʣʠʰʠʥʠ, ץʫʨʠʣʠʰ ʙʦʩץʠʯʣʘʨʠʥʠ ʚʘ 

ɼʫʥʸʥʠʥʛ ʝʪʪʠ ʤ˄ʞʠʟʘʣʘʨʠʜʘʥ ʙʠʨʠ ʙ˄ʣʤʠʰ ɹʫʶʢ ʍʠʪʦʡ ʜʝʚʦʨʠʛʘ ˄ʭʰʘʰ 

ʙ˄ʣʛʘʥ ɹʫʭʦʨʦ ʚʦ״ʘʩʠʥʠʥʛ ʫʰʙʫ ʜʝʚʦʨʠ ʥʠʤʘ ʤʘץʩʘʜʜʘ ץʫʨʠʣʛʘʥʣʠʛʠʥʠ 

ʘʥʠץʣʘʰʜʘʥ ʠʙʦʨʘʪ ʙ˄ʣʛʘʥ. ʃʦʡʠ״ʘ ʨʘ״ʙʘʨʣʘʨʠ ï ɾ.ʂ. ʄʠʨʟʘʘʭʤʝʜʦʚ, ʉʦʨʝʥ 

ʉʪʘʨʢ. ɶʟʙʝʢ-ʘʤʝʨʠʢʘʥ ʪʘʜץʠץʦʪʯʠʣʘʨʠʥʠʥʛ ʟʘʤʦʥʘʚʠʡ ʪʝʭʥʦʣʦʛʠʷʣʘʨʥʠ 

 ʘʤʢʦʨʣʠʢʜʘʛʠ ʠʟʣʘʥʠʰʣʘʨʠ ʥʘʪʠʞʘʩʠʜʘ ʜʝʚʦʨʥʠʥʛ ɹʫʭʦʨʦ״ ʦʣʜʘʛʠ״ ʣʣʘʛʘʥ˄ץ

ʚʦ״ʘʩʠʥʠʥʛ ɾʘʥʫʙʠʡ, ʐʘʨץʠʡ, ʐʠʤʦʣʠʡ ʚʘ נʘʨʙʠʡ ץʠʩʤʣʘʨʠʜʘʛʠ 

 ʠʯʜʘ: V ʘʩʨ ʚʘ VIII ʘʩʨ ʦʭʠʨʠ ï IX ʘʩʨץʣʘʨʠ ʦʯʠʣʛʘʥ. ɼʝʚʦʨ ʠʢʢʠ ʙʦʩץʦʣʜʠץ

ʙʦʰʣʘʨʠʜʘ ץʫʨʠʣʛʘʥʣʠʛʠ ʘʥʠץʣʘʥʛʘʥ. ʄʫʜʦʬʘʘ ʠʥʰʦʦʪʠ ʜʝʚʦʨʠ, ץʘʣʲʘ, 

ʤʠʥʦʨʘʣʘʨ, ʜʘʨʚʦʟʘʣʘʨ ץʫʨʠʣʠʰ ʪʘʨʪʠʙʠ ˄ʨʛʘʥʠʣʛʘʥ. 

ɸʣʙʘʪʪʘ, ʙʫ ʢʘʙʠ ʘʨʭʝʦʣʦʛʠʷ ʵʢʩʧʝʜʠʮʠʷʣʘʨ ʢ˄ʧʣʘʙ ʘʨʭʝʦʣʦʛʠʷ 

ʦʙʲʝʢʪʣʘʨʠʜʘ ʜʘʚʦʤ ʵʪʤʦץʜʘ. ʐʫʥʠʥʛ ʫʯʫʥ ״ʘʤ ʙʫʥʜʘʥ ʢʝʡʠʥʛʠ ʜʘʚʨʜʘ 

 ʘʤʢʦʨʣʠʢʜʘʛʠ ʘʨʭʝʦʣʦʛʠʷ ʵʢʩʧʝʜʠʮʠʷʣʘʨʠʜʘʥ ʥʘʪʠʞʘ ʩʠʬʘʪʠʜʘ ʷʥʛʠʜʘʥ-ʷʥʛʠ״

ʢʘʰʬʠʸʪʣʘʨʥʠ ʢʫʪʠʙ ץʦʣʘʤʠʟ. 
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ʇʈɽɼʃʆɾɽʅʀʗ ʇʆ ʉʆʍʈɸʅɽʅʀʖ ʀ ʇʆʇʋʃʗʈʀɿɸʎʀʀ 

ɸʈʍʀʊɽʂʊʋʈʅʆɻʆ ʅɸʉʃɽɼʀʗ ɻʆʈʆɼɸ ʐɸʍʈʀʉɸɹɿɸ 
 

ɸʥʥʦʪʘʮʠʷ: ʋʰʙʫ ʤʘʢʦʣʘʜʘ ʤʝʲʤʦʨʠʡ ʸʜʛʦʨʣʠʢʣʘʨʥʠ ʤʘʚʞʫʜ ʭʘʣʢʘʨʦ 

ʢʦʠʜʘ ʚʘ ʫʩʣʫʙʣʘʨʛʘ ʘʩʦʩʣʘʥʛʘʥ ϲʦʣʜʘ ʪ˄Ϥʨʠ ʪʘʲʤʠʨʣʘʰ ʚʘ ʢʦʥʩʝʨʚʘʮʠʷʣʘʰ, 

ʫʣʘʨʥʠʥʛ Ϩʘʜʠʤʠʡ ʢʠʝʬʘʩʠʥʠ ʩʘϨʣʘʛʘʥ ʭʦʣʜʘ ʤʫʟʝʡʣʘʰʪʠʨʠʰ ʦʨϨʘʣʠ ʢʝʣʘʞʘʢ 

ʘʚʣʦʜʛʘ ʝʪʢʘʟʠʰ ʚʘ ʪʫʨʠʟʤ ʩʦʭʘʩʠʥʠ ʨʠʚʦʞʣʘʥʪʠʨʠʰ ʤʘʩʘʣʘʣʘʨʠ ʸʨʠʪʠʣʛʘʥ. 

ʐʫʥʠʥʛʜʝʢ ʥʦʪ˄Ϥʨʠ ʦʣʠʙ ʙʦʨʠʣʛʘʥ ʪʘʲʤʠʨʣʘʰ ʠʰʣʘʨʠ ʦϨʠʙʘʪʠʜʘ  ʐʘʭʨʠʩʘʙʟ 

ʰʘʭʨʠʥʠʥʛ ʤʝʲʤʦʨʠʡ ʦʙʠʜʘʣʘʨʠʥʠ ʖʅɽʉʂʆʥʠʥʛ ʫʤʫʤʞʘʭʦʥ ʤʘʜʘʥʠʡ 

ʤʝʲʨʦʩʠ  ʨ˄ʡʭʘʪʠ Ϩʘʪʦʨʜʘʥ ʯʠϨʘʨʠʣʠʰ ϲʘʚʬʠ ʦʩʪʠʜʘ Ϩʦʣʛʘʥ Ϩʘʜʠʤʠʡ 

ʰʘʭʘʨʥʠʥʛ ʨʝʘʙʠʣʠʪʘʮʠʷʩʠ ʙ˄ʡʠʯʘ ʪʘʢʣʠʬ ʚʘ ʤʫʣʦϲʘʟʘʣʘʨ ʙʝʨʠʣʛʘʥ. 

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʄʫʟʝʡʣʘʰʪʠʨʠʰ, ʤʝʲʤʦʨʠʡ ʸʜʛʦʨʣʠʢʣʘʨ, ʪʘʲʤʠʨʣʘʰ, 

ʐʘʭʨʠʩʘʙʟ, ʆʢʩʘʨʦʡ,  ɼʦʨ-ʫʪ ʊʠʣʦʚʘʪ ʜʠʥʠʡ-ʤʝʤʦʨʠʘʣ ʤʘʞʤʫʘʩʠ, ʂʫʢ-

ɻʫʤʙʘʟ ʤʘʩʞʠʜʠ, ɼʦʨ-ʫʩ ʉʘʦʜʘʪ ʤʘʞʤʫʘʩʠ, ʐʘʤʩ ʘʜ-ɼʠʥ ʂʫʣʦʣ ʤʘʢʙʘʨʘʩʠ, 

ɻʫʤʙʘʟʠ-ʉʘʡʠʜʦʥ ʤʘʢʙʘʨʘʩʠ.  

ɸʥʥʦʪʘʮʠʷ: ɺ ʵʪʦʡ ʩʪʘʪʴʝ ʠʟʣʘʛʘʶʪʩʷ ʧʨʦʙʣʝʤʳ ʧʨʘʚʠʣʴʥʦʡ 

ʨʝʩʪʘʚʨʘʮʠʠ ʠ ʢʦʥʩʝʨʚʘʮʠʠ ʧʘʤʷʪʥʠʢʦʚ ʘʨʭʠʪʝʢʪʫʨʳ ʥʘ ʦʩʥʦʚʝ ʠʤʝʶʱʠʭʩʷ 

ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʧʨʘʚʠʣ ʠ ʤʝʪʦʜʦʚ. ɸ ʪʘʢʞʝ, ʩʦʭʨʘʥʷʷ ʠʭ ʠʩʪʦʨʠʯʝʩʢʠʡ ʦʙʣʠʢ 

ʠ ʩ ʧʦʤʦʱʴʶ ʤʫʟʝʠʬʠʢʘʮʠʠ ʜʦʥʝʩʪʠ ʧʘʤʷʪʥʠʢʠ ʘʨʭʠʪʝʢʪʫʨʳ ʜʦ ʙʫʜʫʱʠʭ 

ʧʦʢʦʣʝʥʠʡ, ʯʪʦ ʚʥʝʩʝʪ ʟʘʤʝʪʥʳʡ ʚʢʣʘʜ ʚ ʨʘʟʚʠʪʠʝ ʠʥʜʫʩʪʨʠʠ ʪʫʨʠʟʤʘ. ʂʨʦʤʝ 

ʪʦʛʦ, ʜʘʥʳ ʧʨʝʜʣʦʞʝʥʠʷ ʧʦ ʨʝʘʙʠʣʠʪʘʮʠʠ ʜʨʝʚʥʝʛʦ ʛʦʨʦʜʘ ʐʘʭʨʠʩʘʙʟʘ, 

ʠʩʪʦʨʠʯʝʩʢʠʡ ʮʝʥʪʨ ʢʦʪʦʨʦʛʦ, ʠʟ-ʟʘ ʝʛʦ ʥʝʧʨʘʚʠʣʴʥʦʡ ʨʝʩʪʘʚʨʘʮʠʠ, ʤʦʞʝʪ 

ʙʳʪʴ ʫʜʘʣʝʥ ʠʟ ʉʧʠʩʢʘ ɺʩʝʤʠʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʖʅɽʉʂʆ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʄʫʟʝʝʬʠʢʘʮʠʷ, ʧʘʤʷʪʥʠʢʠ ʘʨʭʠʪʝʢʪʫʨʳ, 

ʨʝʩʪʘʚʨʘʮʠʷ, ʐʘʭʨʠʩʘʙʟ, ɸʢ-ʩʘʨʘʡ, ʤʝʤʦʨʠʘʣʴʥʳʡ ʢʦʤʧʣʝʢʩ ɼʦʨ-ʫʪ ʊʠʣʦʚʘʪ, 

ʤʝʯʝʪʴ ʂʦʢ-ɻʫʤʙʘʟ,  ʢʦʤʧʣʝʢʩ ɼʦʨ-ʫʩ ʉʠʘʜʘʪ, ʤʘʚʟʦʣʝʡ ʐʘʤʩ ʘʜ-ɼʠʥʘ 

ʂʫʣʷʣʘ, ʤʘʚʟʦʣʝʡ ɻʫʤʙʘʟʠ-ʉʝʡʠʜʘʥ.  

Annotation: This article outlines the problems of proper restoration and 

conservation of architectural monuments based on existing international rules and 

methods. Also, preserving their historical appearance and using museification to 

bring the monuments to future generations and make a significant contribution to 

the development of the tourism industry. In addition, proposals are made for the 

rehabilitation of the ancient city of Shakhrisabz, the historical center of which, due 

to its inadequate restoration, can be removed from the UNESCO World Heritage 

List. 
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ʅʘʠʙʦʣʝʝ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʤ ʚ ʋʟʙʝʢʠʩʪʘʥʝ ʷʚʣʷʝʪʩʷ ʠʩʪʦʨʠʢʦ-

ʘʨʭʠʪʝʢʪʫʨʥʳʡ ʠ ʢʫʣʴʪʫʨʥʳʡ ʪʫʨʠʟʤ. ɸʨʭʠʪʝʢʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ ʈʝʩʧʫʙʣʠʢʠ 

ʷʚʣʷʝʪʩʷ ʚʘʞʥʳʤ ʠ ʜʦʩʪʦʚʝʨʥʳʤ ʩʚʠʜʝʪʝʣʴʩʪʚʦʤ ʠʩʢʫʩʩʪʚʘ ʠ ʚʳʩʦʢʦʛʦ 

ʤʘʩʪʝʨʩʪʚʘ ʟʦʜʯʠʭ ʧʨʦʰʣʦʛʦ, ʠʩʪʦʨʠʠ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʩʪʠ ʥʘʰʝʡ ʩʪʨʘʥʳ, 

ʦʩʦʙʝʥʥʦʩʪʝʡ ʤʝʩʪʥʦʛʦ ʵʪʥʦʩʘ ʠ ʢʫʣʴʪʫʨʳ, ʘ ʪʘʢʞʝ ʥʝʦʪʲʝʤʣʝʤʦʡ ʯʘʩʪʴʶ ʠ 

ʦʩʥʦʚʦʡ ʪʫʨʠʟʤʘ. ʋʪʨʘʪʘ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʧʨʠʚʝʜʝʪ ʢ ʫʪʨʘʪʝ 

ʠʩʪʦʨʠʯʝʩʢʦʡ ʧʘʤʷʪʠ ʠ ʥʝʙʣʘʛʦʧʨʠʷʪʥʦ ʦʪʨʘʟʠʪʩʷ ʥʘ ʨʘʟʚʠʪʠʠ ʥʳʥʝʰʥʝʛʦ ʠ 

ʙʫʜʫʱʠʭ ʧʦʢʦʣʝʥʠʡ, ʧʨʠʚʝʜʝʪ ʢ ʦʙʝʜʥʝʥʠʶ ʦʙʱʝʩʪʚʘ. ʆʥʠ ʥʝ ʤʦʛʫʪ ʙʳʪʴ 

ʢʦʤʧʝʥʩʠʨʦʚʘʥʳ ʥʠ ʨʘʟʚʠʪʠʝʤ ʩʦʚʨʝʤʝʥʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʥʠ ʩʦʟʜʘʥʠʝʤ ʥʦʚʳʭ 

ʟʥʘʯʠʪʝʣʴʥʳʭ ʧʨʦʠʟʚʝʜʝʥʠʡ. ʂʨʦʤʝ ʵʪʦʛʦ, ʫʪʨʘʪʘ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ 

ʷʚʣʷʝʪʩʷ ʦʩʥʦʚʥʦʡ ʧʨʠʯʠʥʦʡ ʧʘʜʝʥʠʷ ʨʘʟʚʠʪʠʷ ʪʫʨʠʟʤʘ ʚ ʩʪʨʘʥʝ, ʢʦʪʦʨʳʡ 

ʠʛʨʘʝʪ ʚʘʞʥʫʶ ʨʦʣʴ ʚ ʵʢʦʥʦʤʠʢʝ ʩʪʨʘʥʳ ʠ ʚ ʟʘʥʷʪʥʦʩʪʠ ʤʝʩʪʥʦʛʦ ʥʘʩʝʣʝʥʠʷ.  

ʅʘ ʩʦʚʨʝʤʝʥʥʦʤ ʵʪʘʧʝ ʚ ʋʟʙʝʢʠʩʪʘʥʝ ʥʘʙʣʶʜʘʝʪʩʷ ʠʟʤʝʥʝʥʠʝ ʦʪʥʦʰʝʥʠʷ ʢ 

ʢʫʣʴʪʫʨʥʦ-ʠʩʪʦʨʠʯʝʩʢʦʤʫ ʥʘʩʣʝʜʠʶ ʠ ʦʭʨʘʥʝ ʧʘʤʷʪʥʠʢʦʚ ʘʨʭʠʪʝʢʪʫʨʳ. 

ʇʨʠʥʷʪʳʝ ʥʘ ʤʝʞʜʫʥʘʨʦʜʥʦʤ ʫʨʦʚʥʝ ʦʬʠʮʠʘʣʴʥʳʝ ʜʦʢʫʤʝʥʪʳ ʧʦ 

ʩʦʭʨʘʥʝʥʠʶ ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ [8] ʩʣʫʞʘʪ ʦʜʥʦʡ ʠʟ ʦʩʥʦʚʥʳʭ 

ʟʘʜʘʯ, ʦʯʝʥʴ ʚʘʞʥʳʭ ʠ ʜʣʷ ʨʘʟʚʠʪʠʷ ʩʦʚʨʝʤʝʥʥʦʛʦ ʪʫʨʠʟʤʘ ï ʩʦʭʨʘʥʝʥʠʶ 

ʠʩʪʠʥʥʦʛʦ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʦʙʣʠʢʘ ʧʘʤʷʪʥʠʢʦʚ ʟʦʜʯʝʩʪʚʘ ʜʣʷ ʙʫʜʫʱʠʭ 

ʧʦʢʦʣʝʥʠʡ. ʇʦ ʵʪʦʡ ʧʨʠʯʠʥʝ, ʨʘʟʨʘʙʘʪʳʚʘʶʪʩʷ ʢʦʥʮʝʧʮʠʠ ʠ ʧʨʝʜʣʦʞʝʥʠʠ ʧʦ 

ʩʦʭʨʘʥʝʥʠʶ ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʥʘ ʦʩʥʦʚʝ ʛʨʘʤʦʪʥʦʡ 

ʨʝʩʪʘʚʨʘʮʠʠ ʠ ʠʭ ʧʦʧʫʣʷʨʠʟʘʮʠʠ ʧʦʩʨʝʜʩʪʚʦʤ ʩʦʚʨʝʤʝʥʥʳʭ ʪʝʭʥʦʣʦʛʠʡ. 

ɺ ʋʟʙʝʢʠʩʪʘʥʝ ʠʩʪʦʨʠʯʝʩʢʘʷ ʟʘʩʪʨʦʡʢʘ ʯʝʪʳʨʝʭ ʠʩʪʦʨʠʯʝʩʢʠʭ ʛʦʨʦʜʦʚ ï 

ʍʠʚʳ, ɹʫʭʘʨʳ, ʉʘʤʘʨʢʘʥʜʘ ʠ ʐʘʭʨʠʩʘʙʟʘ ʚʢʣʶʯʝʥʳ ʚ ʉʧʠʩʦʢ ʦʙʲʝʢʪʦʚ 

ɺʩʝʤʠʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʖʅɽʉʂʆ.  ʈʦʜʠʥʘ ʚʝʣʠʢʦʛʦ ʧʦʣʢʦʚʦʜʮʘ ɸʤʠʨʘ ʊʝʤʫʨʘ 

ï ʐʘʭʨʠʩʘʙʟ, ʷʚʣʷʝʪʩʷ ʟʥʘʤʝʥʠʪʦʡ ʥʝ ʪʦʣʴʢʦ ʙʣʘʛʦʜʘʨʷ ʩʚʦʠʤ ʫʥʠʢʘʣʴʥʳʤ 

ʘʨʭʠʪʝʢʪʫʨʥʳʤ ʜʦʩʪʦʧʨʠʤʝʯʘʪʝʣʴʥʦʩʪʷʤ, ʥʦ ʠ ʜʨʝʚʥʠʤ ʨʝʤʝʩʣʦʤ, ʠʩʪʦʨʠʷ 

ʢʦʪʦʨʦʛʦ ʫʭʦʜʠʪ ʚ ʜʘʣʝʢʦʝ ʧʨʦʰʣʦʝ. ʅʳʥʝ ʚ ʛʦʨʦʜʝ ʥʘʭʦʜʠʪʩʷ ʙʦʣʴʰʦʝ 

ʢʦʣʠʯʝʩʪʚʦ ʘʨʭʠʪʝʢʪʫʨʥʳʭ ʜʦʩʪʦʧʨʠʤʝʯʘʪʝʣʴʥʦʩʪʝʡ, ʘ ʠʩʪʦʨʠʯʝʩʢʠʡ ʮʝʥʪʨ 

ʛʦʨʦʜʘ ʙʳʣ ʚʢʣʶʯʝʥ ʚ ʩʧʠʩʦʢ ɺʩʝʤʠʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʖʅɽʉʂʆ. ʅʘʠʙʦʣʝʝ 

ʠʟʚʝʩʪʥʳʤʠ ʷʚʣʷʶʪʩʷ ʨʫʠʥʳ ʜʚʦʨʮʘ ɸʢ-ʩʘʨʘʡ, ʤʝʤʦʨʠʘʣʴʥʳʡ ʢʦʤʧʣʝʢʩ ɼʦʨ-

ʫʪ ʊʠʣʦʚʘʪ, ʤʝʯʝʪʴ ʂʦʢ-ɻʫʤʙʘʟ, ʤʘʚʟʦʣʝʠ ɼʦʨ-ʫʩ ʉʠʘʜʘʪ, ʐʘʤʩʘʜ-ɼʠʥʘ 

ʂʫʣʷʣʘ, ɻʫʤʙʘʟʠ-ʉʝʡʠʜʘʥ.  

ɺʦ ʚʨʝʤʷ ʧʨʘʚʣʝʥʠʷ ʊʝʤʫʨʠʜʦʚ, ʐʘʭʨʠʩʷʙʟ ʙʳʣ ʮʝʣʠʢʦʤ ʧʨʝʚʨʘʱʝʥ 

ʊʠʤʫʨʦʤ ʚ ʛʦʨʦʜ-ʢʨʝʧʦʩʪʴ. ʇʨʷʤʦʫʛʦʣʴʥʘʷ ʝʛʦ ʪʝʨʨʠʪʦʨʠʷ ʙʳʣʘ ʦʙʥʝʩʝʥʘ ʚ 

1378 ʛʦʜʫ ʛʣʠʥʦʙʠʪʥʳʤʠ ʩʪʝʥʘʤʠ (ʦʩʪʘʪʢʠ ʠʭ ʩʦʭʨʘʥʠʣʠʩʴ) ʠ ʨʚʦʤ ʩ 

ʧʦʜʲʝʤʥʳʤʠ ʤʦʩʪʘʤʠ ʫ ʚʦʨʦʪ. ʐʠʨʠʥʘ ʩʪʝʥ ʚʥʠʟʫ ʙʳʣʘ ʦʢʦʣʦ 5 ʤ, ʚʳʩʦʪʘ 

ʩʚʳʰʝ 11 ʤ; ʦʥʠ ʙʳʣʠ ʫʢʨʝʧʣʝʥʳ ʙʘʰʥʷʤʠ, ʨʘʩʧʦʣʦʞʝʥʥʳʤʠ ʥʘ 60 ʤ. ʜʨʫʛ ʦʪ 

ʜʨʫʛʘ. ʆʪ ʚʦʨʦʪ, ʨʘʩʧʦʣʦʞʝʥʥʳʭ ʚ ʩʝʨʝʜʠʥʝ ʢʘʞʜʦʡ ʩʪʝʥʳ ʢ ʮʝʥʪʨʫ ʛʦʨʦʜʘ, 

ʚʝʣʠ ʯʝʪʳʨʝ ʫʣʠʮʳ, ʚʜʦʣʴ ʢʦʪʦʨʳʭ ʪʷʥʫʣʠʩʴ ʪʦʨʛʦʚʳʝ ʨʷʜʳ. ɻʣʘʚʥʘʷ 

ʧʨʦʜʦʣʴʥʘʷ ʤʘʛʠʩʪʨʘʣʴ, ʠʜʫʱʘʷ ʦʪ ʩʝʚʝʨʥʳʭ ʩʘʤʘʨʢʘʥʜʩʢʠʭ ʚʦʨʦʪ, ʙʳʣʘ 

ʟʘʢʨʝʧʣʝʥʘ ʤʦʥʫʤʝʥʪʘʣʴʥʳʤʠ ʩʦʦʨʫʞʝʥʠʷʤʠ. ɺ ʩʝʚʝʨʦ-ʚʦʩʪʦʯʥʦʡ ʯʘʩʪʠ ʙʳʣ 
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ʚʦʟʚʝʜʝʥ ʚʝʣʠʯʝʩʪʚʝʥʥʳʡ ʜʚʦʨʝʮ ʊʝʤʫʨʘ ɸʢ-ʉʘʨʘʡ, ʟʘ ʥʠʤ ʨʘʩʧʦʣʘʛʘʣʘʩʴ 

ʮʝʥʪʨʘʣʴʥʘʷ ʧʣʦʱʘʜʴ ʈʝʛʠʩʪʘʥ, ʥʘ ʧʝʨʝʩʝʯʝʥʠʠ ʫʣʠʮ ʚ ʮʝʥʪʨʝ ʛʦʨʦʜʘ ʙʳʣ 

ʚʳʩʪʨʦʝʥ ʏʦʨʩʫ, ʘ ʚ ʶʛʦ-ʚʦʩʪʦʯʥʦʡ ʯʘʩʪʠ ʥʝʧʦʜʘʣʝʢʫ ʦʪ ʩʦʙʦʨʥʦʡ ʤʝʯʝʪʠ, 

ʩʫʱʝʩʪʚʦʚʘʚʰʝʡ ʜʦ ʚʨʝʤʝʥ ʊʠʤʫʨʘ ï ʛʨʘʥʜʠʦʟʥʘʷ ʫʩʳʧʘʣʴʥʠʮʘ ɼʦʨ-ʫʩ ʉʠʘʜʘʪ 

ʚ ʩʝʚʝʨʥʦʡ ʯʘʩʪʠ ʛʦʨʦʜʘ, ʙʣʠʞʝ ʢ ʜʚʦʨʮʫ ʧʨʘʚʠʪʝʣʷ ʥʘʭʦʜʠʣʠʩʴ ʢʚʘʨʪʘʣʳ 

ʟʥʘʪʠ ʠ ʜʫʭʦʚʝʥʩʪʚʘ [2].  

ʂ ʩʦʞʘʣʝʥʠʶ, ʛʦʨʦʜ ʐʘʭʨʠʩʷʙʟ ʥʳʥʝ ʧʦʧʘʣ ʚ ʉʧʠʩʦʢ ʖʅɽʉʂʆ 

"ʅʘʩʣʝʜʠʝ ʚ ʦʧʘʩʥʦʩʪʠ", ʪʘʢ ʢʘʢ ʥʝʩʢʦʣʴʢʦ ʣʝʪ ʥʘʟʘʜ ʚ ʧʨʠ ʥʝʢʦʨʨʝʢʪʥʳʭ 

ʨʘʙʦʪʘʭ ʧʦ ʙʣʘʛʦʫʩʪʨʦʡʩʪʚʫ ʠ ʨʝʢʦʥʩʪʨʫʢʮʠʠ ʝʛʦ ʠʩʪʦʨʠʯʝʩʢʦʡ ʯʘʩʪʠ ʩʪʘʨʳʡ 

ʛʦʨʦʜ ʫʪʨʘʪʠʣ ʚ ʥʝʢʦʪʦʨʦʡ ʩʪʝʧʝʥʠ ʩʚʦʡ ʠʩʪʦʨʠʯʝʩʢʠʡ ʦʙʣʠʢ [11]. ʉʪʘʨʳʝ 

ʫʣʠʮʳ ï ʩʚʠʜʝʪʝʣʠ ʙʳʪʦʚʦʡ ʞʠʟʥʠ ʞʠʪʝʣʝʡ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʛʦʨʦʜʘ ʙʳʣʠ 

ʩʥʝʩʝʥʳ ʠ ʥʘ ʠʭ ʤʝʩʪʝ ʨʘʟʙʠʪ ʩʦʚʨʝʤʝʥʥʳʡ ʩʘʜʦʚʦ-ʧʘʨʢʦʚʳʡ ʘʥʩʘʤʙʣʴ. ɺ 

ʩʚʷʟʠ ʩ ʵʪʠʤ, ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʦʛʨʦʤʥʦʝ ʚʥʠʤʘʥʠʝ ʫʜʝʣʷʝʪʩʷ ʥʝʦʙʭʦʜʠʤʦʩʪʠ 

ʛʨʘʤʦʪʥʳʭ ʤʝʪʦʜʦʚ ʦʭʨʘʥʳ ʦʙʲʝʢʪʦʚ, ʦʙʣʘʜʘʶʱʠʭ ʚʳʜʘʶʱʝʡʩʷ 

ʫʥʠʚʝʨʩʘʣʴʥʦʡ ʮʝʥʥʦʩʪʴʶ ʜʣʷ ʚʩʝʛʦ ʯʝʣʦʚʝʯʝʩʪʚʘ.  

ʅʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ, ʛʣʘʚʥʦʡ ʷʚʣʷʝʪʩʷ ʟʘʜʘʯʘ ʧʦ ʨʝʘʙʠʣʠʪʘʮʠʠ 

ʐʘʟʨʠʩʘʙʟʘ. ɼʣʷ ʵʪʦʛʦ, ʥʘ ʥʘʰ ʚʟʛʣʷʜ, ʥʝʦʙʭʦʜʠʤʦ ʜʦʧʦʣʥʠʪʝʣʴʥʦʝ ʠʟʫʯʝʥʠʝ 

ʦʩʦʙʝʥʥʦʩʪʝʡ ʝʛʦ ʩʨʝʜʥʝʚʝʢʦʚʦʡ ʘʨʭʠʪʝʢʪʫʨʳ, ʦʩʥʦʚʥʳʭ ʵʪʘʧʦʚ ʨʝʩʪʘʚʨʘʮʠʠ 

ʧʘʤʷʪʥʠʢʦʚ ʠ ʧʨʦʙʣʝʤ ʩʦʭʨʘʥʝʥʠʷ ʥʘʩʣʝʜʠʷ ʛʦʨʦʜʘ. ʇʨʠ ʵʪʦʤ, ʜʦʣʞʥʘ ʙʳʪʴ 

ʨʘʟʨʘʙʦʪʘʥʘ ʢʦʥʮʝʧʮʠʷ ʤʫʟʝʝʬʠʢʘʮʠʠ ʝʛʦ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʮʝʥʪʨʘ, ʢʘʢ ʤʫʟʝʷ 

ʧʦʜ ʦʪʢʨʳʪʳʤ ʥʝʙʦʤ ʠ ʦʙʲʝʢʪʘ ʚʩʝʤʠʨʥʦʛʦ ʘʨʭʠʪʝʢʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ 

ʖʅɽʉʂʆ, ʩ ʧʨʠʤʝʥʝʥʠʝʤ ʥʘ ʥʝʢʦʪʦʨʳʭ ʦʙʲʝʢʪʘʭ 3D-ʧʘʥʦʨʘʤ, ʦʪʨʘʞʘʶʱʠʭ 

ʵʪʘʧʳ ʠʭ ʨʝʩʪʘʚʨʘʮʠʠ. ʉ ʧʦʤʦʱʴʶ ʘʨʭʠʚʥʳʭ ʤʘʪʝʨʠʘʣʦʚ ʤʦʞʥʦ ʚʦʩʩʪʘʥʦʚʠʪʴ 

ʧʨʝʞʥʠʡ ʦʙʣʠʢ ʟʜʘʥʠʡ ʥʘ ʨʫʙʝʞʝ 19-20 ʚʚ. ʠ ʚ ʧʝʨʚʦʡ ʧʦʣʦʚʠʥʝ 20 ʚ. ʚ 

ʵʣʝʢʪʨʦʥʥʦʤ ʚʠʜʝ, ʢʦʪʦʨʳʡ ʦʙʦʛʘʪʠʪ ʠ ʩʜʝʣʘʝʪ ʠʥʪʝʨʝʩʥʝʝ ʚʠʨʪʫʘʣʴʥʳʡ ʪʫʨ 

ʧʦ ʛʦʨʦʜʫ ʐʘʭʨʠʩʘʙʟʫ.  

ɼʣʷ ʩʦʟʜʘʥʠʷ ʢʦʥʮʝʧʮʠʠ ʠʩʪʦʨʠʯʝʩʢʠʡ ʛʦʨʦʜ ʐʘʭʨʠʩʘʙʟ 

ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʢʘʢ, ʤʫʟʝʡ ʧʦʜ ʦʪʢʨʳʪʳʤ ʥʝʙʦʤ. ʉ ʧʦʤʦʱʴʶ ʤʫʟʝʝʬʠʢʘʮʠʠ 

ʤʦʞʥʦ ʜʦʩʪʠʛʥʫʪʴ ʢ ʮʝʣʠ ʧʦ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʶ ʧʦʧʫʣʷʨʠʟʘʮʠʠ ʠ 

ʩʦʭʨʘʥʝʥʠʶ ʘʨʭʠʪʝʢʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʛʦʨʦʜʘ ʐʘʭʨʠʩʘʙʟ.  ʄʫʟʝʝʬʠʢʘʮʠʷ 

ʠʩʪʦʨʠʯʝʩʢʦʡ ʯʘʩʪʠ ʛʦʨʦʜʘ ʐʘʭʨʠʩʘʙʟʘ ʩ ʝʛʦ ʧʦʧʫʣʷʨʠʟʘʮʠʝʡ ʥʝʨʘʟʨʳʚʥʦ 

ʩʚʷʟʘʥʦ ʩ ʤʫʟʝʝʬʠʮʠʨʫʝʤʳʤʠ ʦʙʲʝʢʪʘʤʠ. ʊʘʢ ʢʘʢ, ʩʦʭʨʘʥʥʦʩʪʴ ʘʨʭʠʪʝʢʪʫʨʥʳʭ 

ʧʘʤʷʪʥʠʢʦʚ ʦʧʨʝʜʝʣʷʝʪ ʫʨʦʚʝʥʴ ʛʦʨʦʜʘ ʢʘʢ ʤʫʟʝʷ ʧʦʜ ʦʪʢʨʳʪʳʤ ʥʝʙʦʤ. ʇʦ 

ʵʪʦʡ ʧʨʠʯʠʥʝ ʠʟʫʯʝʥʠʝ ʵʪʘʧʦʚ ʠ ʤʝʪʦʜʠʢʠ ʨʝʩʪʘʚʨʘʮʠʠ ʥʘʠʙʦʣʝʝ ʟʥʘʯʠʤʳʭ 

ʧʘʤʷʪʥʠʢʦʚ ʷʚʣʷʝʪʩʷ ʘʢʪʫʘʣʴʥʳʤ ʧʨʠ ʤʫʟʝʝʬʠʢʘʮʠʠ ʠʩʪʦʨʠʯʝʩʢʦʡ ʯʘʩʪʠ 

ʛʦʨʦʜʘ ʐʘʭʨʠʩʘʙʟʘ. 

I. ʉʦʟʜʘʥʠʝ ʥʦʚʦʡ ʵʢʩʧʦʟʠʮʠʠ ʚ ʤʫʟʝʝ ʠʩʪʦʨʠʠ ʤʘʪʝʨʠʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ 

ʠʤʝʥʠ ɸʤʠʨʘ ʊʝʤʫʨʘ ʚ ʐʘʭʨʠʩʘʙʟʝ ʧʦ ʨʝʘʙʠʣʠʪʘʮʠʠ ʠ ʧʦʧʫʣʷʨʠʟʘʮʠʠ 

ʘʨʭʠʪʝʢʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʛʦʨʦʜʘ ʐʘʭʨʠʩʘʙʟʘ, ʚʦʩʩʦʟʜʘʶʱʠʡ, ʚʩʝ ʵʪʘʧʳ 

ʠʩʪʦʨʠʠ ʨʘʟʚʠʪʠʷ ʛʦʨʦʜʘ, ʠʩʪʦʨʠʷ ʠ ʤʝʪʦʜʠʢʘ ʨʝʩʪʘʚʨʘʮʠʠ ʧʘʤʷʪʥʠʢʦʚ 

ʘʨʭʠʪʝʢʪʫʨʳ ʐʘʭʨʠʩʘʙʟʘ ʥʘ ʧʨʠʤʝʨʝ ʥʘʠʙʦʣʝʝ ʟʥʘʯʠʤʳʭ ʦʙʲʝʢʪʦʚ, ʘ ʪʘʢʞʝ, 

ʤʝʩʪʥʳʭ ʦʙʳʯʘʝʚ ʠ ʪʨʘʜʠʮʠʡ. 

ʄʫʟʝʡ ʠʩʪʦʨʠʠ ʤʘʪʝʨʠʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʠʤʝʥʠ ɸʤʠʨʘ ʊʝʤʫʨʘ ʛʦʨʦʜʘ 

ʐʘʭʨʠʩʘʙʟ ʙʳʣ ʩʦʟʜʘʥ ʧʦ ʨʝʰʝʥʠʶ ʭʦʢʠʤʠʷʪʘ ʛʦʨʦʜʘ ʐʘʭʨʠʩʘʙʟ 8 ʤʘʷ 1996 

ʛʦʜʘ X - 136/5. ʕʢʩʧʦʥʘʪ ʤʫʟʝʷ ʠʟʥʘʯʘʣʴʥʦ ʥʘʭʦʜʠʣʩʷ ʚ ʛʣʘʚʥʦʤ ʢʦʤʧʣʝʢʩʝ 
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ʤʝʜʨʝʩʝ ʏʫʙʠʥʘ XVI ʚʝʢʘ. ɺ ʥʦʷʙʨʝ 2002 ʛʦʜʘ ʝʛʦ ʧʝʨʝʚʝʣʠ ʚ 2-ʭ ʵʪʘʞʥʦʝ 

ʟʜʘʥʠʝ, ʧʦʩʚʷʱʝʥʥʦʝ 2700-ʣʝʪʠʶ ʐʘʭʨʠʩʘʙʟʘ [12]. 

ɿʜʘʥʠʝ ʄʫʟʝʷ ʠʩʪʦʨʠʠ ʤʘʪʝʨʠʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʠʤʝʥʠ ɸʤʠʨʘ ʊʝʤʫʨʘ 

ʥʘʭʦʜʠʪʩʷ ʚ ʮʝʥʪʨʝ ʠʩʪʦʨʠʯʝʩʢʦʡ ʯʘʩʪʠ ʛʦʨʦʜʘ ʐʘʭʨʠʩʘʙʟʘ. ʄʫʟʝʡ ʷʚʣʷʝʪʩʷ 

ʦʪʣʠʯʥʳʤ ʤʝʩʪʦʤ ʜʝʤʦʥʩʪʨʘʮʠʠ ʜʣʷ ʥʦʚʦʛʦ ʵʢʩʧʦʟʠʮʠʦʥʥʦʛʦ ʧʦʢʘʟʘ, ʯʪʦ 

ʩʧʦʩʦʙʩʪʚʫʝʪ ʚ ʜʘʣʴʥʝʡʰʝʤ ʨʘʟʚʠʪʠʠ, ʘ ʪʘʢʞʝ ʧʦʧʫʣʷʨʠʟʘʮʠʠ ʤʫʟʝʷ ʠ 

ʤʫʟʝʡʥʦʛʦ ʬʦʥʜʘ. ʅʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ ʩ ʙʫʨʥʳʤ ʨʘʟʚʠʪʠʝʤ ʠʥʥʦʚʘʮʠʦʥʥʳʭ 

ʪʝʭʥʦʣʦʛʠʡ, ʛʣʦʙʘʣʠʟʘʮʠʠ, ʤʠʨʦʚʦʟʟʨʝʥʠʝ ʣʶʜʝʡ, ʤʫʟʝʠ ʥʘʯʘʣʠ ʤʝʥʷʪʴ ʩʚʦʶ 

ʬʫʥʢʮʠʶ. ʆʥʠ ʧʦʩʪʝʧʝʥʥʦ ʧʝʨʝʰʣʠ ʜʦʣʛʠʡ ʧʫʪʴ ʨʘʟʚʠʪʠʷ ʠ ʩʝʛʦʜʥʷ ʩʪʘʣʠ ʥʝ 

ʪʦʣʴʢʦ ʥʘʜʝʞʥʳʤ ʤʝʩʪʦʤ   ʭʨʘʥʝʥʠʷ ʘʨʪʝʬʘʢʪʦʚ, ʜʨʘʛʦʮʝʥʥʳʭ ʧʨʝʜʤʝʪʦʚ, ʥʦ 

ʠ ʩʪʘʣʠ ʤʝʩʪʦʤ ʨʘʟʚʣʝʢʘʪʝʣʴʥʦʛʦ ʧʨʠʚʣʝʯʝʥʠʷ ʠ ʢʫʣʴʪʫʨʥʦ-ʧʨʦʩʚʝʪʠʪʝʣʴʩʢʦʛʦ 

ʟʥʘʯʝʥʠʷ. ʂʦʣʣʝʢʮʠʠ ʠ ʵʢʩʧʦʟʠʮʠʠ ʤʦʛʫʪ ʩʣʫʞʠʪʴ ʥʝ ʪʦʣʴʢʦ ʚʠʪʨʠʥʦʡ 

ʤʠʥʫʚʰʝʛʦ, ʥʦ ʠ ʦʪʧʨʘʚʥʦʡ ʪʦʯʢʦʡ ʥʦʚʦʛʦ ʤʳʰʣʝʥʠʷ.  

ʉ ʧʨʠʦʙʨʝʪʝʥʠʝʤ ʥʝʟʘʚʠʩʠʤʦʩʪʠ ʫʜʝʣʝʥʦ ʦʛʨʦʤʥʦʝ ʚʥʠʤʘʥʠʝ ʥʘ 

ʨʘʟʚʠʪʠʝ ʤʫʟʝʡʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠ ʠʟʜʘʥʳ ʨʷʜ ʟʘʢʦʥʦʚ [9,10] ʛʦʩʫʜʘʨʩʪʚʦʤ 

ʥʘʧʨʘʚʣʝʥʥʳʝ ʥʘ ʩʬʝʨʫ ʤʫʟʝʝʚʝʜʝʥʠʷ. ʅʫʞʥʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʠʟʜʘʥʥʳʝ ʟʘʢʦʥʳ 

ʛʦʩʫʜʘʨʩʪʚʦʤ ʥʠʯʝʛʦ ʥʝ ʤʦʛʫʪ ʠʟʤʝʥʠʪʴ ʝʩʣʠ ʚ ʩʘʤʦʤ ʤʫʟʝʝ ʤʫʟʝʡʥʳʝ 

ʩʦʪʨʫʜʥʠʢʠ ʠ ʜʠʨʝʢʪʦʨ ʤʫʟʝʷ ʥʝ ʧʦʢʘʟʳʚʘʶʪ ʠʥʠʮʠʘʪʠʚʳ. ɺʩʝ ʥʘʜʦ ʫʧʨʘʚʣʷʪʴ 

ʠʟʥʫʪʨʠ.  

ɺ 2016 ʛʦʜʫ ʧʦʩʣʝ ʨʝʢʦʥʩʪʨʫʢʮʠʠ ʤʝʜʨʝʩʝ ʏʫʙʠʥ ʚ ʤʫʟʝʝ ʠʩʪʦʨʠʠ 

ʤʘʪʝʨʠʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʠʤʝʥʠ ɸʤʠʨʘ ʊʝʤʫʨʘ ʛʦʨʦʜʘ ʐʘʭʨʠʩʘʙʟʘ ʙʳʣʠ 

ʩʦʟʜʘʥʳ ʥʦʚʳʝ ʵʢʩʧʦʟʠʮʠʦʥʥʳʝ ʟʘʣʳ. ʅʦ, ʚʦ ʚʨʝʤʷ ʛʣʦʙʘʣʴʥʳʭ ʠʟʤʝʥʝʥʠʡ 

ʤʫʟʝʝʚ ʤʠʨʘ, ʵʪʦʪ ʤʫʟʝʡ ʚʩʝ ʞʝ ʦʩʪʘʝʪʩʷ ʪʨʘʜʠʮʠʦʥʥʳʤ ʤʫʟʝʝʤ. ɽʩʣʠ 

ʂʘʨʘʢʘʣʧʘʢʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ʠʩʢʫʩʩʪʚ ʠʤ. ʀ.ɺ.ʉʘʚʠʮʢʦʛʦ ʚ 

ʅʫʢʫʩʝ ʩʜʝʣʘʣʠ, çʃʫʚʨʦʤ ʚ ʧʫʩʪʳʥʝè [13], ʪʦ ʪʦʛʜʘ ʤʫʟʝʡ ʠʩʪʦʨʠʠ 

ʤʘʪʝʨʠʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʠʤʝʥʠ ɸʤʠʨʘ ʊʝʤʫʨʘ ʪʦʞʝ ʤʦʞʥʦ ʩʜʝʣʘʪʴ 

ʫʥʠʢʘʣʴʥʦʤ ʤʫʟʝʝʤ ʟʝʣʝʥʦʛʦ ʛʦʨʦʜʘ.  

ʀʩʭʦʜʷ ʠʟ ʚʳʰʝʩʢʘʟʘʥʥʳʭ ʧʨʝʜʣʘʛʘʝʪʩʷ ʜʦʙʘʚʣʝʥʠʝ ʝʱʝ ʦʜʥʦʛʦ 

ʵʢʩʧʦʟʠʮʠʦʥʥʦʛʦ ʟʘʣʘ ʚ ʤʫʟʝʝ ʠʩʪʦʨʠʠ ʤʘʪʝʨʠʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʠʤʝʥʠ ɸʤʠʨʘ 

ʊʝʤʫʨʘ ʛʦʨʦʜʘ ʐʘʭʨʠʩʘʙʟʘ, ʢʦʪʦʨʳʡ ʩʧʦʩʦʙʩʪʚʫʝʪ ʥʝ ʪʦʣʴʢʦ ʫʤʥʦʞʝʥʠʶ 

ʤʘʩʩʳ ʧʦʩʝʪʠʪʝʣʝʡ ʤʫʟʝʷ, ʥʦ ʠ ʧʨʦʧʘʛʘʥʜʝ ʠ ʧʦʧʫʣʷʨʠʟʘʮʠʠ ʘʨʭʠʪʝʢʪʫʨʥʦʛʦ ʠ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʛʦʨʦʜʘ.  

ʘ. ʉʦʟʜʘʥʠʝ ʠ ʜʝʤʦʥʩʪʨʘʮʠʷ ʵʣʝʢʪʨʦʥʥʦʛʦ ʢʘʪʘʣʦʛ-ʘʨʭʠʚʘ ʠʟ ʩʦʙʨʘʥʥʳʭ 

ʠʥʬʦʨʤʘʮʠʡ ʦ ʥʘʠʙʦʣʝʝ ʟʥʘʯʠʤʳʭ ʧʘʤʷʪʥʠʢʦʚ ʠʩʪʦʨʠʯʝʩʢʦʡ ʯʘʩʪʠ ʛʦʨʦʜʘ 

ʚʨʝʤʝʥ ʊʝʤʫʨʠʜʦʚ ʠʟ ʘʨʭʠʚʘ ɸʛʝʥʪʩʪʚʘ ʂʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʧʨʠ 

ʄʠʥʠʩʪʝʨʩʪʚʝ ʊʫʨʠʟʤʘ ʠ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʈʋʟ. ʕʣʝʢʪʨʦʥʥʳʡ ʘʨʭʠʚ 

ʤʦʞʝʪ ʙʳʪʴ ʩʠʩʪʝʤʘʪʠʟʠʨʦʚʘʥ ʧʦ ʧʨʠʥʮʠʧʘʤ ʘʣʬʘʚʠʪʥʦʛʦ ʠ ʧʨʝʜʤʝʪʥʦʛʦ 

ʢʘʪʘʣʦʛʘ ʩ ʨʫʙʨʠʢʘʪʦʨʦʤ (ʭʨʦʥʦʣʦʛʠʷ, ʧʨʝʜʤʝʪʥʳʡ ʢʘʪʘʣʦʛ, ʧʝʨʩʦʥʘʣʠʷ ʠ ʪ. 

ʜ.). 

ʈʘʟʨʘʙʦʪʘʥʥʘʷ ʩʠʩʪʝʤʘ ʬʦʨʤʠʨʦʚʘʥʠʷ ʵʣʝʢʪʨʦʥʥʦʛʦ ʢʘʪʘʣʦʛʘ 

ʜʦʩʪʘʪʦʯʥʦ ʜʠʥʘʤʠʯʥʘ ʠ ʧʨʝʜʦʩʪʘʚʣʷʝʪ ʚʦʟʤʦʞʥʦʩʪʠ ʜʣʷ ʪʦʯʥʦʛʦ ʠ 

ʘʜʝʢʚʘʪʥʦʛʦ ʫʜʦʚʣʝʪʚʦʨʝʥʠʷ ʧʦʪʨʝʙʥʦʩʪʝʡ ʧʦʣʴʟʦʚʘʪʝʣʝʡ, ʯʘʩʪʦ 

ʦʙʨʘʱʘʶʱʠʭʩʷ ʢ ʦʜʥʦʡ ʠ ʪʦʡ ʞʝ ʠʥʬʦʨʤʘʮʠʠ. ʉʦʟʜʘʥʠʝ ʵʣʝʢʪʨʦʥʥʦʛʦ ʘʨʭʠʚʘ 

ʧʦʤʦʛʘʝʪ ʚʦʩʧʨʦʠʟʚʝʩʪʠ ʫʪʨʘʯʝʥʥʳʝ ʜʝʪʘʣʠ, ʧʦʜʦʙʨʘʪʴ ʘʥʘʣʦʛʠ, ʦʧʨʝʜʝʣʠʪʴ 

ʥʝʜʦʩʪʘʶʱʠʝ ʜʘʥʥʳʝ ʧʦ ʢʘʞʜʦʤʫ ʧʘʤʷʪʥʠʢʫ. ʇʦʤʝʩʪʠʚ ʜʘʥʥʳʝ ʵʣʝʢʪʨʦʥʥʦʛʦ 
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ʘʨʭʠʚʘ ʚ ʀʥʪʝʨʥʝʪ, ʢʦʪʦʨʳʡ ʷʚʣʷʝʪʩʷ ʥʘʠʙʦʣʝʝ ʧʨʦʩʪʳʤ ʠ ʵʬʬʝʢʪʠʚʥʳʤ 

ʩʧʦʩʦʙʦʤ ʦʨʛʘʥʠʟʘʮʠʠ ʩʝʪʝʚʦʛʦ ʜʦʩʪʫʧʘ ʢ ʠʥʬʦʨʤʘʮʠʦʥʥʳʤ ʨʝʩʫʨʩʘʤ 

ʨʘʟʣʠʯʥʦʛʦ ʭʘʨʘʢʪʝʨʘ, ʤʦʞʥʦ ʧʨʝʜʦʩʪʘʚʠʪʴ ʦʪʝʯʝʩʪʚʝʥʥʳʤ ʠ ʟʘʨʫʙʝʞʥʳʤ 

ʩʧʝʮʠʘʣʠʩʪʘʤ ʚʦʟʤʦʞʥʦʩʪʴ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʩʦʙʨʘʥʥʦʛʦ ʩʚʦʜʘ ʠʥʬʦʨʤʘʮʠʠ ʧʦ 

ʠʩʪʦʨʠʠ ʧʘʤʷʪʥʠʢʘ ʘʨʭʠʪʝʢʪʫʨʳ, ʚʥʝ ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʤʝʩʪʘ ʝʝ ʭʨʘʥʝʥʠʷ [3]. 

b. ʉʦʟʜʘʥʠʝ ʢʚʝʩʪ-ʵʢʩʢʫʨʩʠʠ ʧʦ ʛʦʨʦʜʫ ʐʘʭʨʠʩʘʙʟ, ʢʘʢ ʠʩʪʦʨʠʢʦ-

ʘʨʭʠʪʝʢʪʫʨʥʦʤʫ ʤʫʟʝʶ ʧʦʜ ʦʪʢʨʳʪʳʤ ʥʝʙʦʤ. 

ʆʙʱʘʷ ʭʘʨʘʢʪʝʨʠʩʪʠʢʘ. ɻʦʨʦʜ ʐʘʭʨʠʩʘʙʟ ʷʚʣʷʝʪʩʷ ʚʘʞʥʝʡʰʠʤ ʧʫʥʢʪʦʤ 

ʪʫʨʠʩʪʠʯʝʩʢʦʛʦ ʧʦʢʘʟʘ, ʦʩʦʙʦʡ ʧʦ ʩʚʦʝʤʫ ʠʩʪʦʨʠʯʝʩʢʦʤʫ ʟʥʘʯʝʥʠʶ ʟʦʥʦʡ, 

ʜʫʭʦʚʥʳʤ ʮʝʥʪʨʦʤ ʜʣʷ ʩʧʝʮʠʘʣʠʩʪʦʚ ʠ ʧʦʩʝʪʠʪʝʣʝʡ, ʠʥʪʝʨʝʩʫʶʱʠʭʩʷ 

ʠʩʣʘʤʩʢʠʤ ʟʦʜʯʝʩʪʚʦʤ ʠ ʢʫʣʴʪʫʨʦʡ, ʘ ʪʘʢʞʝ ʩʨʝʜʥʝʚʝʢʦʚʦʡ ʘʨʭʠʪʝʢʪʫʨʦʡ 

ʧʝʨʠʦʜʘ ʊʝʤʫʨʠʜʦʚ, ʘ ʪʘʢʞʝ ʞʠʣʦʡ ʘʨʭʠʪʝʢʪʫʨʦʡ ʰʘʭʨʠʩʘʙʟʩʢʠʭ ʙʝʢʦʚ. ɽʛʦ 

ʘʨʭʠʪʝʢʪʫʨʘ ʜʦʣʞʥʘ ʩʚʠʜʝʪʝʣʴʩʪʚʦʚʘʪʴ ʢʘʢ ʦ ʧʨʦʰʣʦʤ, ʪʘʢ ʠ ʦ ʥʘʩʪʦʷʱʝʤ 

ʥʘʰʝʛʦ ʛʦʩʫʜʘʨʩʪʚʘ, ʜʦʩʪʦʡʥʦ ʧʨʝʜʩʪʘʚʣʷʪʴ ʫʨʦʚʝʥʴ ʥʘʰʝʡ ʢʫʣʴʪʫʨʳ.  

ʉʦʜʝʨʞʘʥʠʝ ʵʢʩʢʫʨʩʠʠ. ʕʢʩʢʫʨʩʠʦʥʥʳʡ ʧʦʢʘʟ ʧʦ ʛʦʨʦʜʫ ʐʘʭʨʠʩʘʙʟʘ 

ʜʦʣʞʝʥ ʚʢʣʶʯʘʪʴ ʚ ʩʝʙʷ ʨʷʜ ʪʝʤ, ʧʨʝʜʩʪʘʚʣʷʶʱʠʭ ʠʥʪʝʨʝʩ ʜʣʷ ʩʘʤʳʭ 

ʨʘʟʣʠʯʥʳʭ ʛʨʫʧʧ ʧʦʩʝʪʠʪʝʣʝʡ: ʦʪ ʤʣʘʜʰʠʭ ʰʢʦʣʴʥʠʢʦʚ ʜʦ ʜʠʧʣʦʤʘʪʠʯʝʩʢʠʭ 

ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ. ɺ ʠʭ ʯʠʩʣʝ ʤʦʛʫʪ ʙʳʪʴ ʧʨʝʜʣʦʞʝʥʳ ʩʣʝʜʫʶʱʠʝ ʪʝʤʳ: ʠʩʪʦʨʠʷ 

ʚʦʟʥʠʢʥʦʚʝʥʠʷ ʠ ʨʘʟʚʠʪʠʷ ʛʦʨʦʜʘ; ʦʩʦʙʝʥʥʦʩʪʠ ʩʨʝʜʥʝʚʝʢʦʚʦʡ ʘʨʭʠʪʝʢʪʫʨʳ 

ʧʝʨʠʦʜʘ ʊʝʤʫʨʠʜʦʚ ʠ ʞʠʣʦʡ ʘʨʭʠʪʝʢʪʫʨʳ ʰʘʭʨʠʩʘʙʟʩʢʠʭ ʙʝʢʦʚ; ʦʩʥʦʚʥʳʝ 

ʵʪʘʧʳ ʨʝʩʪʘʚʨʘʮʠʦʥʥʳʭ ʨʘʙʦʪ ʥʘ ʧʨʠʤʝʨʝ ʥʘʠʙʦʣʝʝ ʟʥʘʯʠʤʳʭ ʦʙʲʝʢʪʦʚ 

ʠʩʪʦʨʠʯʝʩʢʦʡ ʯʘʩʪʠ ʐʘʭʨʠʩʘʙʟʘ; ʜʫʭʦʚʥʘʷ (ʤʝʩʪʘ ʧʘʣʦʤʥʠʯʝʩʪʚʘ) ʠ 

ʤʘʪʝʨʠʘʣʴʥʘʷ (ʨʝʤʝʩʣʝʥʥʳʝ ʠʟʜʝʣʠʷ ʰʘʭʨʠʩʘʙʟʩʢʦʡ ʰʢʦʣʳ) ʢʫʣʴʪʫʨa. 

ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ï ʚ ʧʝʨʠʦʜ ʛʣʦʙʘʣʠʟʘʮʠʠ ʠ ʠʥʬʦʨʤʘʪʠʟʘʮʠʠ 

ʦʙʱʝʩʪʚʘ, ʤʫʟʝʠ ʥʘʭʦʜʷʪʩʷ ʚ ʧʦʠʩʢʝ ʥʦʚʳʭ ʧʫʪʝʡ ʘʢʪʫʘʣʠʟʘʮʠʠ ʥʘʩʣʝʜʠʷ. ʇʦ 

ʵʪʦʡ ʧʨʠʯʠʥʝ ʨʘʟʨʘʙʘʪʳʚʘʶʪʩʷ ʥʝʦʨʜʠʥʘʨʥʳʝ ʩʧʦʩʦʙʳ ʧʨʠʚʣʝʯʝʥʠʷ 

ʧʦʩʝʪʠʪʝʣʝʡ ʚ ʤʫʟʝʠ, ʘ ʪʘʢʞʝ ʚ ʤʫʟʝʠ ʧʦʜ ʦʪʢʨʳʪʳʤ ʥʝʙʦʤ. ʄʫʟʝʡʥʳʝ ʢʚʝʩʪʳ 

ʠ ʢʚʝʩʪ-ʵʢʩʢʫʨʩʠʠ ʷʚʣʷʶʪʩʷ ʥʝʦʙʳʯʥʳʤʠ ʤʝʪʦʜʘʤʠ ʧʦʧʫʣʷʨʠʟʘʮʠʠ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ. ɸ ʪʘʢʞʝ, ʵʪʦ ʧʨʠʢʣʶʯʝʥʠʝ ʩʦ ʩʚʦʠʤ ʩʶʞʝʪʦʤ ʠ ʩʚʦʠʤ 

ʤʘʨʰʨʫʪʦʤ, ʚ ʢʦʪʦʨʦʤ, ʧʦʩʝʪʠʪʝʣʠ ʧʦʣʫʯʘʶʪ ʚʚʦʜʥʫʶ ʠʥʬʦʨʤʘʮʠʶ. ɼʘʣʝʝ, 

ʠʩʧʦʣʴʟʫʷ ʧʦʣʫʯʝʥʥʫʶ ʠʥʬʦʨʤʘʮʠʶ, ʣʦʛʠʢʫ ʠ ʚʥʠʤʘʪʝʣʴʥʦʩʪʴ, ʦʥʠ 

ʦʪʧʨʘʚʣʷʶʪʩʷ ʧʦ ʤʘʨʰʨʫʪʫ ʢ ʨʘʟʛʘʜʢʝ ʪʘʡʥʳ. 

ʉʫʱʥʦʩʪʴ ʢʚʝʩʪ-ʵʢʩʢʫʨʩʠʠ ï ʵʪʦ ʦʨʛʘʥʠʯʝʩʢʦʝ ʥʝʨʘʟʨʳʚʥʦʝ ʧʦ ʩʤʳʩʣʫ 

ʝʜʠʥʩʪʚʦ ʚ ʥʝʡ ʧʦʢʘʟʘ, ʨʘʩʩʢʘʟʘ ʠ ʪʝʭʥʠʯʝʩʢʠʭ ʠʣʠ ʠʛʨʦʚʳʭ ʧʨʠʸʤʦʚ, 

ʜʦʧʦʣʥʝʥʥʦʝ ʬʦʨʤʘʤʠ, ʤʝʪʦʜʘʤʠ, ʪʝʭʥʠʢʦʡ, ʩʦʜʝʨʞʘʥʠʝʤ, ʪʝʤʘʪʠʢʦʡ 

ʧʨʦʚʝʜʝʥʠʷ [1].  

ʅʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ, ʛʣʘʚʥʦʡ ʷʚʣʷʝʪʩʷ ʟʘʜʘʯʘ ʧʦ ʨʝʘʙʠʣʠʪʘʮʠʠ 

ʐʘʟʨʠʩʘʙʟʘ. ɼʣʷ ʵʪʦʛʦ, ʥʘ ʥʘʰ ʚʟʛʣʷʜ, ʥʝʦʙʭʦʜʠʤʦ ʜʦʧʦʣʥʠʪʝʣʴʥʦʝ ʠʟʫʯʝʥʠʝ 

ʦʩʦʙʝʥʥʦʩʪʝʡ ʝʛʦ ʩʨʝʜʥʝʚʝʢʦʚʦʡ ʘʨʭʠʪʝʢʪʫʨʳ, ʦʩʥʦʚʥʳʭ ʵʪʘʧʦʚ ʨʝʩʪʘʚʨʘʮʠʠ 

ʧʘʤʷʪʥʠʢʦʚ ʠ ʧʨʦʙʣʝʤ ʩʦʭʨʘʥʝʥʠʷ ʥʘʩʣʝʜʠʷ ʛʦʨʦʜʘ. ʇʨʠ ʵʪʦʤ, ʨʘʟʨʘʙʦʪʢʘ 

ʢʚʝʩʪ-ʵʢʩʢʫʨʩʠʠ ʛʦʨʦʜʘ ʧʦ ʘʨʭʠʪʝʢʪʫʨʥʳʤ ʧʘʤʷʪʥʠʢʘʤ ʪʝʤʫʨʠʜʩʢʦʛʦ ʧʝʨʠʦʜʘ, 

ʤʦʞʝʪ ʩʪʘʪʴ ʯʘʩʪʴʶ ʤʫʟʝʝʬʠʢʘʮʠʠ ʝʛʦ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʮʝʥʪʨʘ, ʢʘʢ ʤʫʟʝʷ ʧʦʜ 

ʦʪʢʨʳʪʳʤ ʥʝʙʦʤ ʠ ʦʙʲʝʢʪʘ ʚʩʝʤʠʨʥʦʛʦ ʘʨʭʠʪʝʢʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʖʅɽʉʂʆ.  

ʅʫʞʥʦ ʦʪʤʝʪʠʪʴ ʪʦ, ʯʪʦ ʧʦʧʫʣʷʨʠʟʘʮʠʷ ʘʨʭʠʪʝʢʪʫʨʥʳʭ ʧʘʤʷʪʥʠʢʦʚ 

ʪʝʤʫʨʠʜʩʢʦʛʦ ʧʝʨʠʦʜʘ ʛʦʨʦʜʘ ʐʘʭʨʠʩʘʙʟʘ ʩ ʧʦʤʦʱʴʶ ʢʚʝʩʪ-ʵʢʩʢʫʨʩʠʠ 
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ʩʧʦʩʦʙʩʪʚʫʝʪ ʥʝ ʪʦʣʴʢʦ ʠʭ ʠʟʫʯʝʥʠʶ ʠ ʧʨʠʚʣʝʯʝʥʠʶ ʪʫʨʠʩʪʦʚ, ʧʦʩʝʪʠʪʝʣʝʡ, 

ʥʦ ʠ ʫʩʠʣʝʥʠʶ ʫ ʧʦʜʨʘʩʪʘʶʱʝʛʦ ʤʦʣʦʜʦʛʦ ʧʦʢʦʣʝʥʠʷ ʠʥʪʝʨʝʩʘ, ʯʫʚʩʪʚʘ 

ʛʦʨʜʦʩʪʠ ʠ ʦʪʚʝʪʩʪʚʝʥʥʦʩʪʠ ʟʘ ʙʝʨʝʞʥʦʝ ʦʪʥʦʰʝʥʠʝ ʢ ʥʘʰʝʤʫ ʙʝʩʮʝʥʥʦʤʫ 

ʠʩʪʦʨʠʯʝʩʢʦʤʫ ʥʘʩʣʝʜʠʶ. 

ʇʨʝʜʣʘʛʘʝʪʩʷ ʧʨʦʚʦʜʠʪʴ ʢʫʣʴʪʫʨʥʦ-ʧʨʦʩʚʝʪʠʪʝʣʴʩʢʠʝ ʤʝʨʦʧʨʠʷʪʠʠ ʥʘ 

ʬʦʥʝ ʜʚʦʨʮʘ ɸʢ-ʉʘʨʘʡ, ʪʘʢ ʢʘʢ, ʣʶʙʠʪʝʣʠ ʠʩʢʫʩʩʪʚʘ ʚʩʝʛʜʘ ʚʦʩʭʠʱʘʣʠʩʴ 

ʛʨʘʥʜʠʦʟʥʦʩʪʴʶ ʠ ʚʝʣʠʯʝʩʪʚʝʥʥʦʩʪʴʶ ʵʪʦʛʦ ʧʘʤʷʪʥʠʢʘ; 

II. ɿʦʥʠʨʦʚʘʥʠʝ ʤʫʟʝʡʥʦʡ ʪʝʨʨʠʪʦʨʠʠ. ʀʩʪʦʨʠʯʝʩʢʘʷ ʯʘʩʪʴ ʛʦʨʦʜʘ 

ʐʘʭʨʠʩʘʙʟʘ ʷʚʣʷʝʪʩʷ ʦʭʨʘʥʷʝʤʦʡ ʪʝʨʨʠʪʦʨʠʝʡ. ɺ ʮʝʣʦʤ ʛʦʨʦʜ ʩʦʭʨʘʥʷʝʪ 

ʩʣʝʜʳ ʬʫʥʢʮʠʦʥʘʣʴʥʦʡ ʩʪʨʫʢʪʫʨʳ ʵʪʘʧʳ ʨʘʟʚʠʪʠʷ ʩʨʝʜʥʝʚʝʢʦʚʦʡ ʠʩʣʘʤʩʢʦʡ 

ʘʨʭʠʪʝʢʪʫʨʳ ʧʝʨʠʦʜʘ ʊʝʤʫʨʠʜʦʚ. ʍʘʨʘʢʪʝʨ ʬʫʥʢʮʠʦʥʘʣʴʥʦʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ 

ʧʘʤʷʪʥʠʢʦʚ ʚ ʧʨʦʰʣʦʤ ʠ ʚ ʥʘʩʪʦʷʱʝʤ ʚʨʝʤʝʥʠ ʧʦʜʩʢʘʟʳʚʘʶʪ ʧʫʪʠ 

ʨʝʢʦʥʩʪʨʫʢʮʠʠ, ʪʝʤʘʪʠʢʫ ʝʛʦ ʚʘʞʥʦʩʪʠ ʢʘʢ ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ.  

ʘ. ʄʫʟʝʡʥʳʝ ʟʦʥʳ. ɺ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʧʝʨʚʦʥʘʯʘʣʴʥʳʤʠ ʬʫʥʢʮʠʷʤʠ ʠ 

ʩʚʷʟʘʥʥʳʤʠ ʩ ʥʠʤʠ ʵʪʠʯʝʩʢʠʤʠ ʥʦʨʤʘʤʠ ʨʝʢʦʥʩʪʨʫʢʮʠʠ, ʧʨʝʜʣʘʛʘʝʪʩʷ 

ʩʣʝʜʫʶʱʘʷ ʩʭʝʤʘ ʤʫʟʝʝʬʠʢʘʮʠʠ ʠʩʪʦʨʠʯʝʩʢʦʡ ʯʘʩʪʠ ʛʦʨʦʜʘ ʐʘʭʨʠʩʘʙʟʘ: 

ʇʨʝʜʧʦʣʘʛʘʝʪʩʷ ʦʜʥʫ ʠʟ ʭʫʜʞʨ ʤʝʜʨʝʩʝ ʏʫʙʠʥ (ʛʜʝ ʥʳʥʝ ʨʘʩʧʦʣʦʞʝʥ 

ʤʫʟʝʡ ʠʩʪʦʨʠʠ ʤʘʪʝʨʠʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʠʤʝʥʠ ɸʤʠʨʘ ʊʝʤʫʨʘ ʚ ʐʘʭʨʠʩʘʙʟʝ) 

ʧʨʠʩʧʦʩʦʙʠʪʴ ʧʦʜ ʵʢʩʧʦʟʠʮʠʶ ʵʪʘʧʦʚ ʨʘʟʚʠʪʠʷ ʠʩʪʦʨʠʯʝʩʢʦʡ ʯʘʩʪʠ ʛʦʨʦʜʘ ʩ 

ʨʘʩʰʠʨʝʥʥʳʤ ʤʘʪʝʨʠʘʣʦʤ ʠ ʩ ʧʨʠʤʝʥʝʥʠʝʤ ʤʦʙʠʣʴʥʳʭ ʛʘʜʞʝʪʦʚ (ʪʝʣʝʬʦʥ 

ʠʣʠ ʧʣʘʥʰʝʪ) ʧʦ AR-ʪʝʭʥʦʣʦʛʠʠ (Augmented Reality) [14]. ʉʫʪʴ ʝʝ ʩʦʩʪʦʠʪ ʚ 

ʥʘʣʦʞʝʥʠʠ ʚʠʨʪʫʘʣʴʥʦʡ ʨʝʘʣʴʥʦʩʪʠ ʥʘ ʦʙʲʝʢʪʳ ʨʝʘʣʴʥʦʛʦ ʤʠʨʘ, ʢʦʛʜʘ 

ʧʦʜʭʦʜʷ ʢ ʬʦʪʦʠʟʦʙʨʘʞʝʥʠʶ ʧʨʠ ʥʘʚʝʜʝʥʠʠ ʪʝʣʝʬʦʥʘ ʠʣʠ ʧʣʘʥʰʝʪʘ ʥʘ 

ʩʧʝʮʠʘʣʴʥʫʶ ʤʝʪʢʫ ʧʦ ʪʠʧʫ QR-ʢʦʜʘ ʤʦʞʥʦ ʥʘ ʵʢʨʘʥʝ ʩʚʦʝʛʦ ʫʩʪʨʦʡʩʪʚʘ 

ʧʨʦʩʤʦʪʨʝʪʴ ʧʨʝʟʝʥʪʘʮʠʶ ʦ ʧʘʤʷʪʥʠʢʝ, ʧʨʦʩʣʫʰʘʪʴ ʠʥʪʝʨʝʩʥʳʡ ʨʘʩʩʢʘʟ ʦ ʝʛʦ 

ʬʦʨʤʠʨʦʚʘʥʠʠ, ʨʘʟʨʫʰʝʥʠʷʭ, ʠʟʫʯʝʥʠʠ ʠ ʠʩʪʦʨʠʠ ʨʝʩʪʘʚʨʘʮʠʠ, ʠ ʚ ʵʪʦ ʞʝ 

ʚʨʝʤʷ ʥʘʩʣʘʞʜʘʪʴʩʷ ʦʨʠʛʠʥʘʣʦʤ. ʕʢʩʢʫʨʩʠʦʥʥʳʡ ʧʦʢʘʟ ʛʦʨʦʜʘ ʜʦʣʞʝʥ 

ʚʢʣʶʯʘʪʴ ʚ ʩʝʙʷ ʨʷʜ ʪʝʤ, ʧʨʝʜʩʪʘʚʣʷʶʱʠʭ ʠʥʪʝʨʝʩ ʜʣʷ ʩʘʤʳʭ ʨʘʟʣʠʯʥʳʭ ʛʨʫʧʧ 

ʧʦʩʝʪʠʪʝʣʝʡ: ʦʪ ʤʣʘʜʰʠʭ ʰʢʦʣʴʥʠʢʦʚ ʜʦ ʪʫʨʠʩʪʦʚ ʠ ʜʠʧʣʦʤʘʪʠʯʝʩʢʠʭ 

ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ. ɺ ʠʭ ʯʠʩʣʝ ʤʦʛʫʪ ʙʳʪʴ ʧʨʝʜʩʪʘʚʣʝʥʳ ʩʣʝʜʫʶʱʠʝ ʪʝʤʳ: 

ʘʨʭʠʪʝʢʪʫʨʘ ʛʦʨʦʜʘ; ʦʩʥʦʚʥʳʝ ʵʪʘʧʳ ʫʪʨʘʪ ʠ ʨʝʩʪʘʚʨʘʮʠʦʥʥʳʭ ʨʘʙʦʪ ʥʘ 

ʥʘʠʙʦʣʝʝ ʟʥʘʯʠʤʳʭ ʧʘʤʷʪʥʠʢʘʭ ʊʝʤʫʨʠʜʩʢʦʛʦ ʧʝʨʠʦʜʘ; ʠʩʪʦʨʠʷ ʐʘʭʨʠʩʘʙʟʘ 

ʠ ʝʛʦ ʜʫʭʦʚʥʘʷ ʢʫʣʴʪʫʨʘ. 

ʊʘʢʦʡ ʠʥʥʦʚʘʮʠʦʥʥʳʡ ʤʝʪʦʜ ʫʞʝ ʠʩʧʦʣʴʟʫʝʪʩʷ ʚ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʤ ʤʫʟʝʝ 

ʠʩʪʦʨʠʠ ʊʝʤʫʨʠʜʦʚ, ʯʪʦ ʩʧʦʩʦʙʩʪʚʦʚʘʣʦ ʫʚʝʣʝʯʝʥʠʝ ʧʦʪʝʥʮʠʘʣʴʥʦʡ ʤʘʩʩʫ 

ʧʦʩʝʪʠʪʝʣʝʡ [15]. 

b. ʄʫʟʝʝʬʠʢʘʮʠʷ ʠʩʪʦʨʠʯʝʩʢʦʡ ʯʘʩʪʠ ʛʦʨʦʜʘ ʐʘʭʨʠʩʘʙʟʘ ʩ 3D 

ʚʠʨʪʫʘʣʴʥʳʤ ʪʫʨʦʤ ʦʪʨʘʞʘʶʱʠʡ ʠʩʪʦʨʠʶ ʩʪʨʦʠʪʝʣʴʩʪʚʘ, ʚʩʝ ʵʪʘʧʳ 

ʨʘʟʨʫʰʝʥʠʷ ʠ ʨʘʟʚʠʪʠʷ ʨʝʩʪʘʚʨʘʮʠʦʥʥʳʭ ʨʘʙʦʪ, ʧʦʢʘʟʳʚʘʶʱʠʭ ʪʘʢʞʝ 

ʚʦʩʩʪʘʥʦʚʣʝʥʠʝ ʫʥʠʢʘʣʴʥʳʭ ʢʦʣʣʝʢʮʠʡ ʨʘʟʥʳʭ ʪʨʘʜʠʮʠʦʥʥʳʭ ʫʟʦʨʦʚ 

ʧʨʠʤʝʥʷʝʤʳʭ ʚ ʜʝʢʦʨʝ ʘʨʭʠʪʝʢʪʫʨʥʳʭ ʧʘʤʷʪʥʠʢʦʚ.  

ʅʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ ʚʦ ʤʥʦʛʠʭ ʩʪʨʘʥʘʭ ʠ ʚ ʋʟʙʝʢʠʩʪʘʥʝ ʧʨʠʤʝʥʷʝʪʩʷ 

ʚʠʨʪʫʘʣʴʥʦʝ ʤʦʜʝʣʠʨʦʚʘʥʠʝ ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ [16]. ɺ 

ʩʦʚʨʝʤʝʥʥʦʤ ʤʠʨʝ ʧʦʜ ʚʠʨʪʫʘʣʴʥʳʤ ʪʫʨʦʤ ʧʦʥʠʤʘʝʪʩʷ ʧʫʪʝʰʝʩʪʚʠʝ ʧʦ 

ʦʧʨʝʜʝʣʝʥʥʦʤʫ ʤʝʩʪʫ ʠʣʠ ʫʣʠʮʝ ʩ ʧʦʤʦʱʴʶ ʤʦʙʠʣʴʥʦʛʦ ʫʩʪʨʦʡʩʪʚʘ ʠʣʠ 
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ʢʦʤʧʴʶʪʝʨʘ. ɺʠʨʪʫʘʣʴʥʳʡ ʪʫʨ ʩʦʩʪʦʠʪ ʠʟ ʩʬʝʨʠʯʝʩʢʠʭ ʧʘʥʦʨʘʤʥʳʭ 

ʬʦʪʦʛʨʘʬʠʡ, ʦʪʩʥʷʪʳʭ ʥʘ ʩʧʝʮʠʘʣʴʥʫʶ ʢʘʤʝʨʫ ʠʣʠ ʩ ʧʦʤʦʱʴʶ ʩʧʝʮʠʘʣʴʥʦʛʦ 

ʜʦʧʦʣʥʠʪʝʣʴʥʦʛʦ ʬʦʪʦʦʙʦʨʫʜʦʚʘʥʠʷ. ʉʬʝʨʠʯʝʩʢʠʝ ʧʘʥʦʨʘʤʳ ʥʘ 360 ʛʨʘʜʫʩʦʚ 

ʦʙʨʘʙʘʪʳʚʘʶʪʩʷ ʚ ʩʧʝʮʠʘʣʴʥʳʭ ʧʨʦʛʨʘʤʤʘʭ, ʚ ʢʦʪʦʨʳʭ ʦʥʠ ʩʚʷʟʳʚʘʶʪʩʷ 

ʤʝʞʜʫ ʩʦʙʦʡ ʪʦʯʢʘʤʠ ʧʨʦʩʤʦʪʨʘ ʠ ʦʙʨʘʟʫʶʪ ʪʦʪ ʩʘʤʳʡ ʚʠʨʪʫʘʣʴʥʳʡ ʪʫʨ [17]. 

ʉʝʛʦʜʥʷ ʚʦ ʤʥʦʛʠʭ ʩʘʡʪʘʭ ʨʘʟʤʝʱʝʥʳ ʚʠʨʪʫʘʣʴʥʳʝ ʪʫʨʳ   ʧʦ 

ʜʦʩʪʦʧʨʠʤʝʯʘʪʝʣʴʥʦʩʪʷʤ ʋʟʙʝʢʠʩʪʘʥʘ, ʛʜʝ, ʧʦʣʴʟʦʚʘʪʝʣʠ ʤʦʛʫʪ ʫʚʠʜʝʪʴ 

ʨʘʟʣʠʯʥʳʝ ʪʫʨʠʩʪʠʯʝʩʢʠʝ ʛʦʨʦʜʘ, ʠʩʪʦʨʠʯʝʩʢʠʝ ʤʝʩʪʥʦʩʪʠ, ʤʫʟʝʠ ʠ ʨʝʩʪʦʨʘʥʳ 

[18].  

ʇʨʠʤʝʥʝʥʠʝ ʚʠʨʪʫʘʣʴʥʦʛʦ ʤʦʜʝʣʠʨʦʚʘʥʠʷ ʠʩʪʦʨʠʯʝʩʢʦʡ ʯʘʩʪʠ ʛʦʨʦʜʘ 

ʐʘʭʨʠʩʘʙʟʘ ʩ 3D ʚʠʨʪʫʘʣʴʥʳʤ ʪʫʨʦʤ, ʷʚʣʷʝʪʩʷ ʥʝʦʪʲʝʤʣʝʤʦʡ ʯʘʩʪʴʶ 

ʢʦʥʮʝʧʮʠʠ ʩʦʟʜʘʥʠʷ ʤʫʟʝʝʬʠʮʠʨʦʚʘʥʠʷ, ʢʘʢ ʤʫʟʝʷ ʧʦʜ ʦʪʢʨʳʪʳʤ ʥʝʙʦʤ. 

ʅʫʞʥʦ ʦʪʤʝʪʠʪʴ ʪʦ, ʯʪʦ ʧʦ ʛʦʨʦʜʫ ʐʘʭʨʠʩʘʙʟʫ ʫʞʝ ʠʤʝʝʪʩʷ ʜʝʡʩʪʚʫʶʱʠʡ 

ʚʠʨʪʫʘʣʴʥʳʡ ʪʫʨ [19], ʩ ʧʦʤʦʱʴʶ ʢʦʪʦʨʦʛʦ ʤʦʞʥʦ ʧʦʩʤʦʪʨʝʪʴ ʠʩʪʦʨʠʯʝʩʢʫʶ 

ʯʘʩʪʴ ʛʦʨʦʜʘ, ʜʚʦʨʮʘ ɸʢ-ʉʘʨʘʡ, ʘ ʪʘʢʞʝ ʤʦʞʥʦ ʚʠʨʪʫʘʣʴʥʦ ʧʦʩʝʪʠʪʴ ʤʫʟʝʡ  

ʄʘʢʦʤ ʠ ʤʫʟʝʡ ʠʩʪʦʨʠʠ ʤʘʪʝʨʠʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʠʤʝʥʠ ɸʤʠʨʘ ʊʝʤʫʨʘ ʚ 

ʐʘʭʨʠʩʘʙʟʝ. ʅʦ ʥʝ ʜʘʝʪʩʷ ʧʦʣʥʘʷ ʠʥʬʦʨʤʘʮʠʷ ʦ ʚʩʝʭ ʟʥʘʯʠʤʳʭ ʧʘʤʷʪʥʠʢʘʭ 

ʘʨʭʠʪʝʢʪʫʨʳ ʠʩʪʦʨʠʯʝʩʢʦʡ ʯʘʩʪʠ ʛʦʨʦʜʘ.  

ɿʥʘʯʝʥʠʝ ʧʨʝʜʣʘʛʘʝʤʦʡ ʥʘʤʠ ʚʠʨʪʫʘʣʠʟʘʮʠʠ ʚ ʪʦʤ, ʯʪʦ ʧʦʩʝʪʠʪʝʣʠ ʤʦʛʫʪ 

ʫʚʠʜʝʪʴ ʧʘʤʷʪʥʠʢʦʚ ʚ ʧʝʨʚʠʯʥʦʤ ʝʛʦ ʩʦʩʪʦʷʥʠʠ ʠ ʧʨʦʩʣʝʜʠʪʴ ʚʩʝ ʵʪʘʧʳ 

ʨʝʩʪʘʚʨʘʮʠʦʥʥʳʭ ʨʘʙʦʪ ʜʦ ʩʝʛʦʜʥʷʰʥʝʛʦ ʚʨʝʤʝʥʠ. ɺ ʵʪʦʤ ʧʨʦʝʢʪʝ 

ʧʨʝʜʣʘʛʘʝʪʩʷ ʜʦʧʦʣʥʠʪʝʣʴʥʘʷ ʠʥʬʦʨʤʘʮʠʷ ʦʙ ʦʩʦʙʝʥʥʦʩʪʷʭ ʘʨʭʠʪʝʢʪʫʨʳ 

ʐʘʭʨʠʩʘʙʟʘ, ʦʪʨʘʞʘʶʪʩʷ ʚʩʝ ʵʪʘʧʳ ʩʪʨʦʠʪʝʣʴʩʪʚʘ, ʨʘʟʨʫʰʝʥʠʡ, ʨʝʩʪʘʚʨʘʮʠʠ 

ʠ ʩʦʭʨʘʥʝʥʠʷ ʥʘʠʙʦʣʝʝ ʟʥʘʯʠʤʳʭ ʦʙʲʝʢʪʦʚ ʠʩʪʦʨʠʯʝʩʢʦʡ ʯʘʩʪʠ ʛʦʨʦʜʘ 

ʐʘʭʨʠʩʘʙʟʘ. 

ʈʘʟʨʘʙʦʪʢʫ ʚʠʨʪʫʘʣʴʥʦʛʦ ʤʦʜʝʣʠʨʦʚʘʥʠʷ ʠʩʪʦʨʠʯʝʩʢʦʡ ʯʘʩʪʠ ʛʦʨʦʜʘ 

ʐʘʭʨʠʩʘʙʟʘ ʩ 3D ʚʠʨʪʫʘʣʴʥʳʤ ʪʫʨʦʤ ʤʦʞʥʦ ʩ ʧʦʤʦʱʴʶ ʧʨʦʛʨʘʤʤʳ 

ç3DVistaè ʠʣʠ çKuulaè [20]. ʂʦʥʮʝʧʮʠʷ ʚʠʨʪʫʘʣʴʥʦʛʦ ʪʫʨʘ ʩʦʟʜʘʚʘʣʘʩʴ ʩ 

ʛʨʘʬʠʢ-ʜʠʟʘʡʥʝʨʦʤ ʊʠʣʣʘʝʚ ʀʩʬʘʥʜʠʝʨ, ʠʟʫʯʘʷ ʥʳʥʝ ʩʫʱʝʩʪʚʫʶʱʝʛʦ 

ʚʠʨʪʫʘʣʴʥʦʛʦ ʪʫʨʘ ʧʦ ʠʩʪʦʨʠʯʝʩʢʦʡ ʯʘʩʪʠ ʛʦʨʦʜʘ ʐʘʭʨʠʩʘʙʟ.  

ʇʦʜʛʦʪʦʚʣʝʥʘ ʧʨʝʜʚʘʨʠʪʝʣʴʥʘʷ ʢʦʥʮʝʧʮʠʷ ʚʠʨʪʫʘʣʴʥʦʛʦ ʤʦʜʝʣʠʨʦʚʘʥʠʷ 

ʠʩʪʦʨʠʯʝʩʢʦʡ ʯʘʩʪʠ ʛʦʨʦʜʘ ʐʘʭʨʠʩʘʙʟʘ ʩ 3D ʚʠʨʪʫʘʣʴʥʳʤ ʪʫʨʦʤ ʤʦʞʥʦ 

ʨʘʟʨʘʙʘʪʳʚʘʪʴ ʩ ʧʦʤʦʱʴʶ ʧʨʦʛʨʘʤʤʳ çKuulaè. 

ɸʚʪʦʨ ʜʘʥʥʳʭ ʩʪʨʦʢ ʥʘʜʝʝʪʩʷ, ʯʪʦ ʧʨʝʜʣʦʞʝʥʠʷ ʧʦ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʶ 

ʩʦʭʨʘʥʝʥʠʶ ʥʘʩʣʝʜʠʷ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʮʝʥʪʨʘ ʐʘʭʨʠʩʘʙʟʘ ʩʣʫʞʠʪ ʦʩʥʦʚʥʦʡ 

ʧʨʦʛʨʘʤʤʦʡ ʜʣʷ ʚʦʩʩʪʘʥʦʚʣʝʥʠʷ ʧʨʝʞʥʝʛʦ ʦʙʣʠʢʘ ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʛʦʨʦʜʘ. 

ʅʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ ʪʫʨʠʟʤ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ: ʦʜʠʥ ʠʟ ʩʘʤʳʭ 

ʧʝʨʩʧʝʢʪʠʚʥʳʭ ʠ ʜʦʭʦʜʥʳʭ ʚʠʜʦʚ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʢʦʪʦʨʳʡ ʷʚʣʷʝʪʩʷ ʚʳʛʦʜʥʳʤ 

ʈʝʩʧʫʙʣʠʢʝ ʋʟʙʝʢʠʩʪʘʥ, ʨʘʙʦʪʦʜʘʪʝʣʶ ʠ ʨʘʙʦʪʥʠʢʫ.  ʆʪʤʝʪʠʤ, ʯʪʦ ʨʘʙʦʪʘ ʧʦ 

ʦʭʨʘʥʝ ʧʘʤʷʪʥʠʢʦʚ, ʛʨʘʤʦʪʥʦʡ ʠ ʢʘʯʝʩʪʚʝʥʥʦʡ ʨʝʩʪʘʚʨʘʮʠʠ ʦʙʲʝʢʪʦʚ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ, ʘ ʪʘʢʞʝ ʠʭ ʧʦʧʫʣʷʨʠʟʘʮʠʷ ʯʝʨʝʟ ʚʠʨʪʫʘʣʠʟʘʮʠʶ 

ʩʧʦʩʦʙʩʪʚʫʝʪ ʥʝ ʪʦʣʴʢʦ ʠʭ ʠʟʫʯʝʥʠʶ ʠ ʧʨʠʚʣʝʯʝʥʠʶ ʪʫʨʠʩʪʦʚ, ʥʦ ʠ ʫʩʠʣʝʥʠʶ 

ʫ ʧʦʜʨʘʩʪʘʶʱʝʛʦ ʤʦʣʦʜʦʛʦ ʧʦʢʦʣʝʥʠʷ ʠʥʪʝʨʝʩʘ, ʯʫʚʩʪʚʘ ʛʦʨʜʦʩʪʠ ʠ 

ʦʪʚʝʪʩʪʚʝʥʥʦʩʪʠ ʟʘ ʙʝʨʝʞʥʦʝ ʦʪʥʦʰʝʥʠʝ ʢ ʥʘʰʝʤʫ ʙʝʩʮʝʥʥʦʤʫ ʠʩʪʦʨʠʯʝʩʢʦʤʫ 

ʥʘʩʣʝʜʠʶ. 
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ʚʦʦʨʫʞʝʥʥʦʛʦ ʢʦʥʬʣʠʢʪʘè ɻʘʘʛʩʢʘʷ ʢʦʥʚʝʥʮʠʷ 1954; çʈʝʢʦʤʝʥʜʘʮʠʷ ʦʙ 

ʦʭʨʘʥʝ ʠ ʧʦʧʫʣʷʨʠʟʘʮʠʠ ʤʫʟʝʝʚ ʠ ʢʦʣʣʝʢʮʠʡ, ʠʭ ʨʘʟʥʦʦʙʨʘʟʠʷ ʠ ʠʭ ʨʦʣʠ ʚ 

ʦʙʱʝʩʪʚʝè, ʇʨʠʥʷʪʘ ʛʝʥʝʨʘʣʴʥʦʡ ʢʦʥʬʝʨʝʥʮʠʝʡ ʥʘ ʝʝ 38-ʡ ʩʝʩʩʠʠ ʖʅɽʉʂʆ, 
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ʊʨʫʜʳ ʧʨʝʟʠʜʝʥʪʘ, ʇʦʩʪʘʥʦʚʣʝʥʠʷ, ʟʘʢʦʥʳ ʠ ʫʢʘʟʳ ʂʘʙʠʥʝʪʘ 

ʄʠʥʠʩʪʨʦʚ ʈʝʩʧʫʙʣʠʢʠ ʋʟʙʝʢʠʩʪʘʥ 

1. ʋʢʘʟ ʇʝʨʚʦʛʦ ʇʨʝʟʠʜʝʥʪʘ ʋʟʙʝʢʠʩʪʘʥʘ ʀ.ɸ.ʂʘʨʠʤʦʚ çʆ ʢʦʨʝʥʥʦʤ 

ʫʣʫʯʰʝʥʠʠ ʠ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʠ ʜʝʷʪʝʣʴʥʦʩʪʠ ʤʫʟʝʝʚè ʦʪ 12 ʷʥʚʘʨʷ 1998 

ʛʦʜʘ; ʄʠʨʟʠʸʝʚ ʐ.ʄ. "ɹʝʟ ʨʘʟʚʠʪʠʷ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚʘ ʚ ʥʘʰʝʡ ʩʪʨʘʥʝ 

ʦʙʱʝʩʪʚʦ ʥʝ ʙʫʜʝʪ ʧʨʦʛʨʝʩʩʠʨʦʚʘʪʴ" - ʥʘ ʩʦʚʝʱʘʥʠʠ, ʧʦʩʚʷʱʝʥʥʦʤ 

ʦʙʩʫʞʜʝʥʠʶ ʘʢʪʫʘʣʴʥʳʭ ʚʦʧʨʦʩʦʚ ʚ ʦʙʣʘʩʪʠ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚʘ - 26 

ʜʝʢʘʙʨʷ 2017;  ɿʘʢʦʥ ʈʝʩʧʫʙʣʠʢʠ ʋʟʙʝʢʠʩʪʘʥ çʆʙ ʦʭʨʘʥʝ ʠ ʠʩʧʦʣʴʟʦʚʘʥʠʠ 

ʦʙʲʝʢʪʦʚ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʈʝʩʧʫʙʣʠʢʠ ʋʟʙʝʢʠʩʪʘʥè ʦʪ 30 ʘʚʛʫʩʪʘ 2001 

ʛʦʜʘ ˉ 269-II; ʇʦʩʪʘʥʦʚʣʝʥʠʝ ʂʘʙʠʥʝʪʘ ʄʠʥʠʩʪʨʦʚ ʈʝʩʧʫʙʣʠʢʠ ʋʟʙʝʢʠʩʪʘʥ 

çʆ ʤʝʨʘʭ ʧʦ ʜʘʣʴʥʝʡʰʝʤʫ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʶ ʦʭʨʘʥʳ ʠ ʠʩʧʦʣʴʟʦʚʘʥʠʶ 

ʦʙʲʝʢʪʦʚ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷè ʦʪ 29 ʠʶʣʷ 2002 ʛ., ˉ 269; 31 ʤʘʡ 2017 ʡʠʣ 

ˉ ʇ3022-פ ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʇʨʝʟʠʜʝʥʪʠʥʠʥʛ פʘʨʦʨʠ çʄʘʜʘʥʠʷʪ ʚʘ 

http://www.vostlit.info/Texts/Dokumenty/M.Asien/XIX/1860-1880/Kun_A_A/ocerk_sachrisebz_bek.htm
http://www.vostlit.info/Texts/Dokumenty/M.Asien/XIX/1860-1880/Kun_A_A/ocerk_sachrisebz_bek.htm


 

 207 

ʩʘʥʲʘʪ ʩʦʭʘʩʠʥʠ ʷʥʘʜʘ ʨʠʚʦʞʣʘʥʪʠʨʠʰ ʚʘ ʪʘʢʦʤʠʣʣʘʰʪʠʨʠʰʛʘ ʜʦʠʨ ʯʦʨʘ-

ʪʘʜʙʠʨʜʘʨ ʪ˄סʨʠʩʠʜʘè. 

2. ʄʠʨʟʠʸʝʚ ʐ.ʄ. çʇʦʩʣʘʥʠʝ ʇʨʝʟʠʜʝʥʪʘ ʈʝʩʧʫʙʣʠʢʠ ʋʟʙʝʢʠʩʪʘʥ 

ʐʘʚʢʘʪʘ ʄʠʨʟʠʸʝʚʘ ʆʣʠʡ ʄʘʞʣʠʩʫè - 22 ʜʝʢʘʙʨʷ 2017; ʉʪʨʘʪʝʛʠʷ ʜʝʡʩʪʚʠʡ 

ʧʦ ʧʷʪʠ ʧʨʠʦʨʠʪʝʪʥʳʤ ʥʘʧʨʘʚʣʝʥʠʷʤ ʨʘʟʚʠʪʠʷ ʈʝʩʧʫʙʣʠʢʠ ʋʟʙʝʢʠʩʪʘʥ ʚ 2017-

2021 ʛʦʜʘʭ (IV. ʇʨʠʦʨʠʪʝʪʥʳʝ ʥʘʧʨʘʚʣʝʥʠʷ ʨʘʟʚʠʪʠʷ ʩʦʮʠʘʣʴʥʦʡ ʩʬʝʨʳ) - 

ʇʨʠʣʦʞʝʥʠʝ ˉ 2 ʢ ʋʢʘʟʫ ʇʨʝʟʠʜʝʥʪʘ ʈʝʩʧʫʙʣʠʢʠ ʋʟʙʝʢʠʩʪʘʥ ʦʪ 7 ʬʝʚʨʘʣʷ 

2017 ʛʦʜʘ ˉ ʋʇ-4947. 
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ɸ.ʐʘʨʦʧʦʚʘ 

ʇʨʝʧʦʜʘʚʘʪʝʣʴ ʢʘʬʝʜʨʳ  

çʊʝʦʨʠʷ ʠ ʠʩʪʦʨʠʷ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ  

ʠʩʢʫʩʩʪʚʘè ʅʀʍɼ ʠʤ. ʂ.ɹʝʭʟʦʜʘ 

(ʋʟʙʝʢʠʩʪʘʥ) 

ʇʈʆɹʃɽʄʓ ʉʆʍʈɸʅɽʅʀʗ ʅɸʉʃɽɼʀʗ ʅʀʂʆʃɸʗ 

ʂɸʈɸʍɸʅɸ ɺ ʄʋɿɽʁʅʓʍ ʉɹʆʈʅʀʂɸʍ 
 

ɸʥʥʦʪʘʮʠʷ: ɼʘʥʥʘʷ ʩʪʘʪʴʷ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʦʙʟʦʨ ʦʩʥʦʚʥʳʭ 

ʧʨʦʙʣʝʤ, ʩ ʢʦʪʦʨʳʤʠ ʩʪʘʣʢʠʚʘʶʪʩʷ ʤʫʟʝʡʥʳʝ ʨʘʙʦʪʥʠʢʠ ʠ ʠʩʩʣʝʜʦʚʘʪʝʣʠ 

ʧʨʠ ʩʦʭʨʘʥʝʥʠʠ ʠ ʠʟʫʯʝʥʠʠ ʪʚʦʨʯʝʩʪʚʘ ʭʫʜʦʞʥʠʢʘ ʅʠʢʦʣʘʷ ʂʘʨʘʭʘʥʘ. 

ʉʪʘʪʴʷ ʦʧʠʩʳʚʘʝʪ ʩʣʦʞʥʦʩʪʠ, ʩʚʷʟʘʥʥʳʝ ʩ ʦʙʝʩʧʝʯʝʥʠʝʤ ʧʨʘʚʠʣʴʥʦʛʦ 

ʭʨʘʥʝʥʠʷ ʠ ʵʢʩʧʦʥʠʨʦʚʘʥʠʷ ʢʘʨʪʠʥ, ʟʘʪʨʫʜʥʝʥʠʷ ʚ ʧʨʦʩʣʝʞʠʚʘʥʠʠ ʠʩʪʦʨʠʠ 

ʢʦʥʢʨʝʪʥʳʭ ʵʢʩʧʦʥʘʪʦʚ. ɺ ʟʘʢʣʶʯʝʥʠʠ ʩʪʘʪʴʠ ʜʝʣʘʝʪʩʷ ʚʳʚʦʜ ʦ ʪʦʤ, ʯʪʦ 

ʥʝʦʙʭʦʜʠʤʦ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʪʴ ʤʫʟʝʡʥʫʶ ʧʨʘʢʪʠʢʫ ʚ ʮʝʣʷʭ ʙʦʣʝʝ 

ʵʬʬʝʢʪʠʚʥʦʛʦ ʩʦʭʨʘʥʝʥʠʷ ʠ ʠʟʫʯʝʥʠʷ ʥʘʩʣʝʜʠʷ ʅʠʢʦʣʘʷ ʂʘʨʘʭʘʥʘ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʤʘʪʝʨʠʘʣʴʥʦʝ ʥʘʩʣʝʜʠʝ, ʤʫʟʝʡ, ʭʨʘʥʝʥʠʝ, ʅʠʢʦʣʘʡ 

ʂʘʨʘʭʘʥ. 

Annotatsiya: Ushbu maqolada rassom Nikolay Karaxan ijodini saqlash va 

o'rganishda muzey xodimlari va tadqiqotchilar duch keladigan asosiy muammolar 

haqida umumiy ma'lumot berilgan. Maqolada asarlarning to'g'ri saqlanishi va 

ko'rgazmasini ta'minlash bilan bog'liq qiyinchiliklar, aniq eksponatlar tarixini 

kuzatishdagi qiyinchiliklar tasvirlangan. Xulosa qilib aytganda, maqola Nikolay 

Karaxan merosini yanada samarali saqlash va o'rganish uchun muzey amaliyotini 

takomillashtirish zarur degan xulosaga keladi. 

Kalit so'zlar: moddiy meros, muzey, ombor, Nikolay Karaxan. 

Annotation: This article is an overview of the main problems that museum 

workers and researchers face when preserving and studying the work of the artist 

Nikolai Karakhan. The article describes the difficulties associated with ensuring the 

correct storage and exhibition of paintings, difficulties in tracing the history of 

specific exhibits. In conclusion, the article concludes that it is necessary to improve 

museum practice in order to more effectively preserve and study the heritage of 

Nikolai Karakhan. 

Key words: material heritage, museum, storage, Nikolay Karakhan. 
 

ʀʟʫʯʝʥʠʝ ʪʚʦʨʯʝʩʪʚʘ ʭʫʜʦʞʥʠʢʦʚ ï ʥʝʦʪʲʝʤʣʝʤʘʷ ʯʘʩʪʴ ʩʦʭʨʘʥʝʥʠʷ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ. ʊʚʦʨʯʝʩʪʚʦ ʅʠʢʦʣʘʷ ʂʘʨʘʭʘʥʘ ʜʚʘʜʮʘʪʳʭ ï ʥʘʯʘʣʘ 

ʪʨʠʜʮʘʪʳʭ ʛʦʜʦʚ ʧʦʣʥʦ ʧʨʦʪʠʚʦʨʝʯʠʡ: ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ ï ʦʩʥʦʚʳ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʰʢʦʣʳ, ʩʣʝʜʫʶʱʝʡ ʣʫʯʰʠʤ ʪʨʘʜʠʮʠʷʤ ʨʫʩʩʢʦʛʦ 

ʨʝʘʣʠʩʪʠʯʝʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʧʦʣʫʯʝʥʥʳʝ ʂʘʨʘʭʘʥʦʤ ʚ ʊʫʨʢʝʩʪʘʥʩʢʦʡ ʢʨʘʝʚʦʡ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʰʢʦʣʝ ʫ ʭʫʜʦʞʥʠʢʦʚ ʉ.ʖʜʠʥʘ ʠ ʀ.ʖʩʫʧʦʚʘ. ʉ ʜʨʫʛʦʡ ï 

ʚʦʟʜʝʡʩʪʚʠʝ ʧʦʩʪʠʤʧʨʝʩʩʠʦʥʠʟʤʘ ʠ ʧʨʠʤʠʪʠʚʠʟʤʘ, ʫʚʣʝʯʝʥʠʝ ɸ.ʄʘʪʠʩʩʦʤ ʠ 

ʇ.ɻʦʛʝʥʦʤ. ʅʦ ʥʘʜ ʚʩʝʡ ʵʪʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʨʘʟʥʦʛʦʣʦʩʠʮʝʡ ʚʣʠʷʥʠʡ ʠ 
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ʫʚʣʝʯʝʥʠʡ, ʢ ʩʯʘʩʪʴʶ, ʛʣʘʚʝʥʩʪʚʫʝʪ ʧʘʬʦʩ ʦʙʱʝʩʪʚʝʥʥʦʡ ʘʢʪʠʚʥʦʩʪʠ 

ʭʫʜʦʞʥʠʢʘ, ʝʛʦ ʩʪʨʘʩʪʥʘʷ ʟʘʠʥʪʝʨʝʩʦʚʘʥʥʦʩʪʴ ʚʩʝʤʠ ʩʦʙʳʪʠʷʤʠ ʠʩʪʦʨʠʯʝʩʢʦʡ 

ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ ʩʦʚʝʪʩʢʦʛʦ ʋʟʙʝʢʠʩʪʘʥʘ [1]. 

ʆʜʥʘʢʦ ʚ ʩʣʫʯʘʝ ʩ ʭʫʜʦʞʥʠʢʦʤ ʅʠʢʦʣʘʝʤ ʂʘʨʘʭʘʥʦʤ ʚ ʤʫʟʝʡʥʦʡ ʨʘʙʦʪʝ 

ʩʫʱʝʩʪʚʫʶʪ ʟʥʘʯʠʪʝʣʴʥʳʝ ʧʨʦʙʣʝʤʳ, ʩʚʷʟʘʥʥʳʝ ʩ ʠʟʫʯʝʥʠʝʤ ʝʛʦ ʪʚʦʨʯʝʩʪʚʘ. 

ʆʪʩʫʪʩʪʚʫʝʪ ʢʘʪʘʣʦʛʠʟʘʮʠʷ ʠ ʬʦʪʦʜʦʢʫʤʝʥʪʘʮʠʷ ʝʛʦ ʧʨʦʠʟʚʝʜʝʥʠʡ ʚ ʤʫʟʝʷʭ, ʘ 

ʟʥʘʯʠʪ, ʠʩʩʣʝʜʦʚʘʪʝʣʷʤ ʥʝ ʠʟʚʝʩʪʝʥ ʚʝʩʴ ʢʦʨʧʫʩ ʧʨʦʠʟʚʝʜʝʥʠʡ ʭʫʜʦʞʥʠʢʘ. ɺ 

ʨʝʟʫʣʴʪʘʪʝ ʚʦ ʤʥʦʛʠʭ ʥʘʫʯʥʳʭ ʧʫʙʣʠʢʘʮʠʷʭ ʧʨʝʜʩʪʘʚʣʝʥʳ ʦʜʥʠ ʠ ʪʝ ʞʝ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʠʩʢʫʩʩʪʚʘ, ʯʘʩʪʦ ʚʩʪʨʝʯʘʶʱʠʝʩʷ ʚ ʪʦʤ ʠʣʠ ʠʥʦʤ ʘʣʴʙʦʤʝ. 

ʉʠʪʫʘʮʠʷ ʧʦʩʪʘʚʠʣʘ ʧʝʨʝʜ ʘʚʪʦʨʦʤ ʜʘʥʥʦʡ ʩʪʘʪʴʠ ʟʘʜʘʯʫ ʚ ʭʦʜʝ ʥʘʧʠʩʘʥʠʷ 

ʤʘʛʠʩʪʝʨʩʢʦʡ ʜʠʩʩʝʨʪʘʮʠʠ ʧʦ ʪʚʦʨʯʝʩʪʚʫ ʅʠʢʦʣʘʷ ʂʘʨʘʭʘʥʘ. ʅʘʫʯʥʳʭ 

ʤʦʥʦʛʨʘʬʠʡ, ʧʦʩʚʷʱʝʥʥʳʭ ʪʚʦʨʯʝʩʪʚʫ ʂʘʨʘʭʘʥʘ, ʥʝʪ, ʘ ʦʪʜʝʣʴʥʳʝ ʩʚʝʜʝʥʠʷ ʦ 

ʭʫʜʦʞʥʠʢʝ ʦʪʨʘʞʝʥʳ ʣʠʰʴ ʚ ʥʝʤʥʦʛʦʯʠʩʣʝʥʥʳʭ ʦʙʱʠʭ ʨʘʙʦʪʘʭ ʧʦ ʠʩʢʫʩʩʪʚʫ 

ʋʟʙʝʢʠʩʪʘʥʘ 1960-ʭ ʛʛ., ʘ ʪʘʢʞʝ ʚ ʪʨʫʜʘʭ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ XXI ʚʝʢʘ, 

ʧʨʝʜʩʪʘʚʣʷʶʱʠʭ ʚ ʦʩʥʦʚʥʦʤ ʧʘʥʦʨʘʤʥʳʡ ʚʟʛʣʷʜ ʥʘ ʨʘʙʦʪʫ ʭʫʜʦʞʥʠʢʘ. 

ʆʪʩʫʪʩʪʚʠʝ ʠʩʯʝʨʧʳʚʘʶʱʝʡ ʜʦʢʫʤʝʥʪʘʮʠʠ ʨʘʙʦʪ ʅʠʢʦʣʘʷ ʂʘʨʘʭʘʥʘ ʚ 

ʤʫʟʝʷʭ ʧʨʝʜʩʪʘʚʣʷʝʪ ʟʥʘʯʠʪʝʣʴʥʫʶ ʧʨʦʙʣʝʤʫ ʚ ʠʟʫʯʝʥʠʠ ʝʛʦ ʪʚʦʨʯʝʩʪʚʘ. 

ʇʝʨʚʦʦʯʝʨʝʜʥʘʷ ʟʘʜʘʯʘ ð ʩʦʙʨʘʪʴ ʠ ʟʘʧʦʣʥʠʪʴ ʩʫʱʝʩʪʚʝʥʥʳʝ ʧʨʦʙʝʣʳ ʚ 

ʙʠʦʛʨʘʬʠʠ ʭʫʜʦʞʥʠʢʘ. ʄʫʟʝʠ, ʚ ʢʦʪʦʨʳʭ ʭʨʘʥʷʪʩʷ ʝʛʦ ʨʘʙʦʪʳ, ʜʦʣʞʥʳ 

ʧʨʦʚʝʩʪʠ ʚʩʝʩʪʦʨʦʥʥʶʶ ʢʘʪʘʣʦʛʠʟʘʮʠʶ ʠ ʬʦʪʦʜʦʢʫʤʝʥʪʘʮʠʶ ʝʛʦ ʨʘʙʦʪ, 

ʯʪʦʙʳ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʤʦʛʣʠ ʧʦʣʫʯʠʪʴ ʜʦʩʪʫʧ ʢʦ ʚʩʝʤʫ ʩʧʝʢʪʨʫ ʝʛʦ ʪʚʦʨʯʝʩʪʚʘ. 

ʀʟʫʯʝʥʠʝ ʪʚʦʨʯʝʩʪʚʘ ʅʠʢʦʣʘʷ ʂʘʨʘʭʘʥʘ ʧʨʝʜʧʦʣʘʛʘʝʪ ʪʘʢʞʝ ʧʝʨʝʩʤʦʪʨ 

ʦʩʦʙʝʥʥʦʩʪʝʡ ʬʦʨʤʠʨʦʚʘʥʠʷ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʋʟʙʝʢʠʩʪʘʥʘ ʚ 

ʧʝʨʚʦʡ ʧʦʣʦʚʠʥʝ ʍʍ ʚʝʢʘ. ʀʩʩʣʝʜʦʚʘʪʝʣʴ ʜʦʣʞʝʥ ʚʳʩʢʘʟʘʪʴ ʩʚʦʡ 

ʠʩʢʫʩʩʪʚʦʚʝʜʯʝʩʢʠʡ ʚʟʛʣʷʜ ʥʘ ʵʪʦʪ ʧʝʨʠʦʜ, ʠʩʩʣʝʜʫʷ ʠʥʜʠʚʠʜʫʘʣʴʥʦʝ ʚʠʜʝʥʠʝ 

ʭʫʜʦʞʥʠʢʦʤ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʠ ʝʛʦ ʠʥʪʝʨʧʨʝʪʘʮʠʶ ʩʠʪʫʘʮʠʠ ʚ 

ʨʝʛʠʦʥʝ. ʉʪʦʠʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʂʘʨʘʭʘʥ ʙʳʣ ʦʜʥʠʤ ʠʟ ʭʫʜʦʞʥʠʢʦʚ-ʤʠʛʨʘʥʪʦʚ, 

ʚʥʝʩʰʠʭ ʩʚʦʡ ʚʢʣʘʜ ʚ ʬʦʨʤʠʨʦʚʘʥʠʝ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ ʋʟʙʝʢʠʩʪʘʥʘ 

[2]. 

ʇʝʨʚʦʦʯʝʨʝʜʥʦʡ ʟʘʜʘʯʝʡ ʜʘʥʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʷʚʣʷʝʪʩʷ ʠʟʫʯʝʥʠʝ 

ʧʨʦʙʣʝʤ, ʚʦʟʥʠʢʘʶʱʠʭ ʚ ʤʫʟʝʡʥʦʡ ʨʘʙʦʪʝ ʧʨʠ ʠʟʫʯʝʥʠʠ ʪʚʦʨʯʝʩʪʚʘ ʅʠʢʦʣʘʷ 

ʂʘʨʘʭʘʥʘ. ʀʩʩʣʝʜʦʚʘʥʠʝ ʥʘʧʨʘʚʣʝʥʦ ʥʘ ʨʝʰʝʥʠʝ ʩʣʝʜʫʶʱʠʭ ʟʘʜʘʯ: 

- ʧʨʦʘʥʘʣʠʟʠʨʦʚʘʪʴ ʪʨʫʜʥʦʩʪʠ, ʩ ʢʦʪʦʨʳʤʠ ʩʪʘʣʢʠʚʘʶʪʩʷ ʠʩʩʣʝʜʦʚʘʪʝʣʠ 

ʧʨʠ ʜʦʩʪʫʧʝ ʢ ʧʦʣʥʦʤʫ ʢʦʨʧʫʩʫ ʧʨʦʠʟʚʝʜʝʥʠʡ ʅʠʢʦʣʘʷ ʂʘʨʘʭʘʥʘ; 

- ʠʟʫʯʠʪʴ ʤʝʪʦʜʳ, ʢʦʪʦʨʳʝ ʤʫʟʝʠ ʤʦʛʫʪ ʠʩʧʦʣʴʟʦʚʘʪʴ ʜʣʷ ʫʣʫʯʰʝʥʠʷ 

ʢʘʪʘʣʦʛʠʟʘʮʠʠ ʠ ʬʦʪʦʜʦʢʫʤʝʥʪʘʮʠʠ ʧʨʦʠʟʚʝʜʝʥʠʡ ʠʩʢʫʩʩʪʚʘ; 

- ʨʘʩʩʤʦʪʨʝʪʴ ʬʦʨʤʠʨʦʚʘʥʠʝ ʩʮʝʥʳ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ 

ʋʟʙʝʢʠʩʪʘʥʘ ʚ ʧʝʨʚʦʡ ʧʦʣʦʚʠʥʝ ʜʚʘʜʮʘʪʦʛʦ ʚʝʢʘ ʠ ʠʟʫʯʠʪʴ ʚʢʣʘʜ ʅʠʢʦʣʘʷ 

ʂʘʨʘʭʘʥʘ ʚ ʵʪʫ ʦʙʣʘʩʪʴ; 

- ʨʘʩʩʤʦʪʨʝʪʴ ʠʥʪʝʨʧʨʝʪʘʮʠʶ ʅʠʢʦʣʘʝʤ ʂʘʨʘʭʘʥʦʤ ʩʠʪʫʘʮʠʠ ʚ ʨʝʛʠʦʥʝ ʠ 

ʝʛʦ ʠʥʜʠʚʠʜʫʘʣʴʥʦʝ ʚʠʜʝʥʠʝ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ. 

ʈʘʙʦʪʳ ʅʠʢʦʣʘʷ ʂʘʨʘʭʘʥʘ ʩʪʘʚʷʪ ʧʝʨʝʜ ʤʫʟʝʡʥʳʤʠ ʨʘʙʦʪʥʠʢʘʤʠ, 

ʢʫʨʘʪʦʨʘʤʠ ʠ ʠʩʩʣʝʜʦʚʘʪʝʣʷʤʠ ʩʝʨʴʝʟʥʳʝ ʧʨʦʙʣʝʤʳ ʚ ʠʟʫʯʝʥʠʠ ʝʛʦ ʠʩʢʫʩʩʪʚʘ. 

ʆʪʩʫʪʩʪʚʠʝ ʚʩʝʦʙʲʝʤʣʶʱʝʡ ʢʘʪʘʣʦʛʠʟʘʮʠʠ ʠ ʬʦʪʦʜʦʢʫʤʝʥʪʘʮʠʠ ʝʛʦ ʨʘʙʦʪ ʚ 

ʤʫʟʝʷʭ ʟʘʪʨʫʜʥʷʝʪ ʜʦʩʪʫʧ ʢ ʧʦʣʥʦʤʫ ʢʦʨʧʫʩʫ ʝʛʦ ʨʘʙʦʪ. ɼʣʷ ʨʝʰʝʥʠʷ ʵʪʦʡ 
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ʧʨʦʙʣʝʤʳ ʤʫʟʝʷʤ ʥʝʦʙʭʦʜʠʤʦ ʧʨʦʚʝʩʪʠ ʢʦʤʧʣʝʢʩʥʫʶ ʢʘʪʘʣʦʛʠʟʘʮʠʶ ʠ 

ʬʦʪʦʜʦʢʫʤʝʥʪʘʮʠʶ ʧʨʦʠʟʚʝʜʝʥʠʡ ʠʩʢʫʩʩʪʚʘ. ʀʩʩʣʝʜʦʚʘʪʝʣʷʤ ʥʝʦʙʭʦʜʠʤʦ 

ʧʝʨʝʩʤʦʪʨʝʪʴ ʦʩʦʙʝʥʥʦʩʪʠ ʬʦʨʤʠʨʦʚʘʥʠʷ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ 

ʋʟʙʝʢʠʩʪʘʥʘ ʚ ʧʝʨʚʦʡ ʧʦʣʦʚʠʥʝ ʍʍ ʚʝʢʘ ʠ ʠʟʫʯʠʪʴ ʚʢʣʘʜ ʅʠʢʦʣʘʷ ʂʘʨʘʭʘʥʘ ʚ 

ʵʪʫ ʦʙʣʘʩʪʴ. ʊʝʤ ʩʘʤʳʤ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʤʦʛʫʪ ʧʦʣʫʯʠʪʴ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦʙ 

ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʂʘʨʘʭʘʥʦʤ ʩʠʪʫʘʮʠʠ ʚ ʨʝʛʠʦʥʝ ʠ ʝʛʦ ʠʥʜʠʚʠʜʫʘʣʴʥʦʤ ʚʠʜʝʥʠʠ. 

ɼʨʫʛʠʤʠ ʟʘʜʘʯʘʤʠ ʷʚʣʷʝʪʩʷ ʩʦʟʜʘʥʠʝ ʧʦʣʥʦʮʝʥʥʦʡ ʢʘʪʘʣʦʛʠʟʘʮʠʠ ʚʩʝʭ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ʅʠʢʦʣʘʷ ʂʘʨʘʭʘʥʘ, ʥʘʭʦʜʷʱʠʭʩʷ ʚ ʤʫʟʝʡʥʳʭ ʢʦʣʣʝʢʮʠʷʭ. ɼʣʷ 

ʵʪʦʛʦ ʥʝʦʙʭʦʜʠʤʦ ʧʨʦʚʝʩʪʠ ʢʦʤʧʣʝʢʩʥʫʶ ʠʥʚʝʥʪʘʨʠʟʘʮʠʶ ʠ ʦʮʠʬʨʦʚʢʫ ʚʩʝʭ 

ʧʨʦʠʟʚʝʜʝʥʠʡ, ʘ ʪʘʢʞʝ ʨʘʟʨʘʙʦʪʘʪʴ ʝʜʠʥʳʡ ʩʪʘʥʜʘʨʪ ʦʧʠʩʘʥʠʷ ʠ ʬʦʪʦ-

ʜʦʢʫʤʝʥʪʠʨʦʚʘʥʠʷ ʧʨʦʠʟʚʝʜʝʥʠʡ ʭʫʜʦʞʥʠʢʘ [3]. 

ʂʨʦʤʝ ʪʦʛʦ, ʥʝʦʙʭʦʜʠʤʦ ʧʨʦʜʚʠʞʝʥʠʝ ʪʚʦʨʯʝʩʪʚʘ ʅʠʢʦʣʘʷ ʂʘʨʘʭʘʥʘ ʚ 

ʤʘʩʩʳ. ɺ ʵʪʦʤ ʢʦʥʪʝʢʩʪʝ ʩʪʘʥʦʚʠʪʩʷ ʚʘʞʥʦʡ ʟʘʜʘʯʘ ʩʦʟʜʘʥʠʷ ʚʳʩʪʘʚʦʯʥʳʭ 

ʧʨʦʝʢʪʦʚ ʠ ʧʫʙʣʠʢʘʮʠʡ, ʧʦʩʚʷʱʝʥʥʳʭ ʝʛʦ ʪʚʦʨʯʝʩʪʚʫ, ʢʘʢ ʚ ʨʘʤʢʘʭ ʦʪʜʝʣʴʥʳʭ 

ʤʫʟʝʝʚ, ʪʘʢ ʠ ʚ ʢʦʥʪʝʢʩʪʝ ʠʩʢʫʩʩʪʚʘ ʋʟʙʝʢʠʩʪʘʥʘ ʠ ʉʨʝʜʥʝʡ ɸʟʠʠ ʚ ʮʝʣʦʤ. 

ʊʘʢʠʝ ʚʳʩʪʘʚʢʠ ʠ ʧʫʙʣʠʢʘʮʠʠ ʧʦʤʦʛʫʪ ʨʘʩʰʠʨʠʪʴ ʟʥʘʥʠʷ ʦ ʪʚʦʨʯʝʩʪʚʝ 

ʅʠʢʦʣʘʷ ʂʘʨʘʭʘʥʘ, ʧʨʠʚʣʝʯʴ ʚʥʠʤʘʥʠʝ ʢ ʝʛʦ ʥʘʩʣʝʜʠʶ ʠ ʩʧʦʩʦʙʩʪʚʦʚʘʪʴ ʙʦʣʝʝ 

ʰʠʨʦʢʦʤʫ ʠʟʫʯʝʥʠʶ ʝʛʦ ʪʚʦʨʯʝʩʪʚʘ. 

ʊʘʢʞʝ ʩʪʦʠʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʚʘʞʥʦ ʩʦʭʨʘʥʠʪʴ ʠ ʧʝʨʝʜʘʪʴ ʠʩʪʦʨʠʯʝʩʢʫʶ ʠ 

ʢʫʣʴʪʫʨʥʫʶ ʩʚʷʟʴ ʭʫʜʦʞʥʠʢʘ ʩ ʤʝʩʪʘʤʠ ʝʛʦ ʪʚʦʨʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. 

ʅʘʧʨʠʤʝʨ, ʨʦʜʠʥʘ ʅʠʢʦʣʘʷ ʂʘʨʘʭʘʥʘ, ʤʦʞʝʪ ʩʪʘʪʴ ʮʝʥʪʨʦʤ ʤʫʟʝʡʥʳʭ 

ʠʩʩʣʝʜʦʚʘʥʠʡ, ʚʳʩʪʘʚʦʢ ʠ ʢʦʥʬʝʨʝʥʮʠʡ, ʧʦʩʚʷʱʝʥʥʳʭ ʞʠʟʥʠ ʠ ʪʚʦʨʯʝʩʪʚʫ 

ʭʫʜʦʞʥʠʢʘ [4]. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʨʦʙʣʝʤʳ ʤʫʟʝʡʥʦʛʦ ʜʝʣʘ ʧʨʠ ʠʟʫʯʝʥʠʠ ʪʚʦʨʯʝʩʪʚʘ 

ʅʠʢʦʣʘʷ ʂʘʨʘʭʘʥʘ ʚʢʣʶʯʘʶʪ ʚ ʩʝʙʷ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʩʦʟʜʘʥʠʷ ʧʦʣʥʦʮʝʥʥʦʡ 

ʢʘʪʘʣʦʛʠʟʘʮʠʠ ʧʨʦʠʟʚʝʜʝʥʠʡ ʭʫʜʦʞʥʠʢʘ, ʨʘʟʨʘʙʦʪʢʠ ʩʪʘʥʜʘʨʪʦʚ ʦʧʠʩʘʥʠʷ ʠ 

ʬʦʪʦ-ʜʦʢʫʤʝʥʪʠʨʦʚʘʥʠʷ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʧʨʦʚʝʜʝʥʠʷ ʠʥʚʝʥʪʘʨʠʟʘʮʠʠ ʠ 

ʦʮʠʬʨʦʚʢʠ ʧʨʦʠʟʚʝʜʝʥʠʡ, ʧʨʦʜʚʠʞʝʥʠʷ ʝʛʦ ʪʚʦʨʯʝʩʪʚʘ ʚ ʤʘʩʩʳ ʠ ʩʦʭʨʘʥʝʥʠʷ 

ʠ ʧʝʨʝʜʘʯʠ ʠʩʪʦʨʠʯʝʩʢʦʡ ʠ ʢʫʣʴʪʫʨʥʦʡ ʩʚʷʟʠ ʭʫʜʦʞʥʠʢʘ ʩ ʤʝʩʪʘʤʠ ʝʛʦ 

ʪʚʦʨʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. ʈʝʰʝʥʠʝ ʵʪʠʭ ʟʘʜʘʯ ʧʦʤʦʞʝʪ ʙʦʣʝʝ ʧʦʣʥʦ ʠʟʫʯʠʪʴ 

ʪʚʦʨʯʝʩʪʚʦ ʅʠʢʦʣʘʷ ʂʘʨʘʭʘʥʘ ʠ ʩʦʭʨʘʥʠʪʴ ʝʛʦ ʥʘʩʣʝʜʠʝ ʜʣʷ ʙʫʜʫʱʠʭ 

ʧʦʢʦʣʝʥʠʡ. 
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ʈ. ɿ.ʍʘʪʘʤʦʚʘ  

ɶʟʈ ʌɸ ɶʟʙʝʢʠʩʪʦʥ ʪʘʨʠʭʠ ʜʘʚʣʘʪ ʤʫʟʝʡʠ  

ʊʘʨʠʭ ʬʘʥʣʘʨʠ ʙ˄ʡʠʯʘ ʬʘʣʩʘʬʘ ʜʦʢʪʦʨʠ (PhD) 

ʄ. ɹ.ɼ˄ʩʪʥʘʟʘʨʦʚʘ  

çʊʝʨʤʠʟè ʜʘʚʣʘʪ ʤʫʟʝʡ-ץ˄ʨʠץʭʦʥʘʩʠ  

ʀʣʤʠʡ ʠʰʣʘʨ ʙ˄ʡʠʯʘ ʜʠʨʝʢʪʦʨ ˄ʨʠʥʙʦʩʘʨʠ 

(ɶʟʙʝʢʠʩʪʦʥ) 

 

ʆʈʆʃ ʌʆɾɽɸʉʀʅʀʅɻ ʆפʀɹɸʊʃɸʈʀ 
 

ɸʥʥʦʪʘʮʠʷ: ʋʰʙʫ ʤʘϨʦʣʘʜʘ ʆʨʦʣ ʜʝʥʛʠʟʠʥʠʥʛ ʚʦʞʝʘʩʠ, ʫʥʠʥʛ ʢʝʣʠʙ 

ʯʠϨʠʰ ʩʘʙʘʙʣʘʨʠ ʚʘ ϲʦʟʠʨʛʠ ʢʫʥʜʘ ʦʣʠʙ ʙʦʨʠʣʘʸʪʛʘʥ ʠʩʣʦϲʘʪʣʘʨ ʸʨʠʪʠʙ 

ʙʝʨʠʣʛʘʥ.  

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʆʨʦʣ ʜʝʥʛʠʟʠ,  ʠʨʨʠʛʘʪʦʨ, ʩʫʚ, ʩʫʚ ϲ˄ʞʘʣʠʛʠ, ʠʨʨʠʛʘʮʠʷ. 

ɸʥʥʦʪʘʮʠʷ: ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʨʘʩʩʢʘʟʳʚʘʝʪʩʷ ʦʙ ʠʩʪʦʨʠʠ ɸʨʘʣʴʩʢʦʛʦ 

ʤʦʨʷ, ʝʛʦ ʧʨʦʠʩʭʦʞʜʝʥʠʠ ʠ ʪʝʢʫʱʠʭ ʨʝʬʦʨʤʘʭ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ɸʨʘʣʴʩʢʦʝ ʤʦʨʝ, ʠʨʨʠʛʘʪʦʨ, ʚʦʜʘ, ʚʦʜʥʦʝ ʭʦʟʷʡʩʪʚʦ, 

ʦʨʦʰʝʥʠʝ. 

ɸnnotation: This article talks about the history of the Aral Sea, its origins 

and current reforms. 

Key words: Aral Sea, water, water management, irrigation. 

 

ɸʛʨʘʨ ʩʦ״ʘʜʘʛʠ ʰʠʜʜʘʪʣʠ ʶʪʫץʣʘʨ ˄ʟ ʥʘʚʙʘʪʠʜʘ ʤʘʤʣʘʢʘʪʜʘ ʢ˄ʧʣʘʙ 

 .ʘʨʛʘʥʣʠʛʠ ʙʘʨʯʘʛʘ ʤʘʲʣʫʤץʘʣʦʢʘʪʣʠ ʵʢʦʣʦʛʠʢ ʤʫʘʤʤʦʣʘʨʥʠ ʢʝʣʪʠʨʠʙ ʯʠ״

ʄʘʤʣʘʢʘʪʠʤʠʟ ˄ʰʘ ʜʘʚʨʜʘ ʝʨ ʚʘ ʩʫʚ ʤʘʥʙʘʣʘʨʠʥʠʥʛ ʰ˄ʨʣʘʥʠʰ ʜʘʨʘʞʘʩʠʥʠʥʛ 

ʢʝʨʘʛʠʜʘʥ ʦʨʪʠץ ʦʰʠʙ ʢʝʪʠʰʠ, ʜʘʨʸ ʩʫʚʣʘʨʠʥʠʥʛ ʠʬʣʦʩʣʘʥʠʰʠ, ʆʨʦʣ 

ʬʘʞʝʘʩʠ, ɸʤʫʜʘʨʸ ʚʘ ʉʠʨʜʘʨʸ ץʫʡʠ ״ʘʚʟʘʣʘʨʠʜʘʛʠ ʵʢʦʣʦʛʠʢ ʪʘʥʘʟʟʫʣ ʢʘʙʠ 

ʤʫʘʤʤʦʣʘʨ ʛʠʨʜʦʙʠʛʘ ʪʫʰʠʙ ץʦʣʜʠ. 

ʄʘʤʣʘʢʘʪʜʘʛʠ ʙʠʨʛʠʥʘ ʆʨʦʣ ʜʝʥʛʠʟʠʥʠʥʛ ץʫʨʠʰʠ ʜʘʩʪʣʘʙ ʤʠʥʪʘץʘʚʠʡ 

ʤʫʘʤʤʦ ʩʠʬʘʪʠʜʘ ʢ˄ʨʠʣʛʘʥ ʙ˄ʣʩʘʜʘ, ʍʍ ʘʩʨ ʦʭʠʨʣʘʨʠʛʘ ʢʝʣʠʙ ʛʣʦʙʘʣ ʤʫʘʤʤʦ 

ʩʠʬʘʪʠʜʘ ʢʝʥʛ ʵʲʪʠʨʦʬ ʵʪʠʣʘʜʠʛʘʥ ʙ˄ʣʜʠ.  

ʆʨʦʣ ʜʝʥʛʠʟʠ ʘ״ʦʣʠ ʙʘʥʜʣʠʛʠʥʠ (100 ʤʠʥʛ ʢʠʰʠʜʘʥ ʦʨʪʠץ) ʪʘʲʤʠʥʣʘʙ 

ʠץʪʠʩʦʜʠʸʪʥʠʥʛ ʨʠʚʦʞʠ ״ʘʤʜʘ ʠʞʪʠʤʦʠʡ ʠʥʬʨʘʪʫʟʠʣʤʘʥʠ ʰʘʢʣʣʘʥʪʠʨʠʰʜʘ 

ʤʫʭʠʤ ˄ʨʠʥ ʪʫʪʛʘʥ. ɼʝʥʛʠʟ ʙʘʣʠץʥʠʥʛ 24 ʪʫʨʠʥʠ ʩʘʥʦʘʪʣʘʰʪʠʨʠʣʛʘʥ ʪʘʨʟʜʘ 

ʦʚʣʘʰ ʠʤʢʦʥʠʥʠ ʷʨʘʪʘʨ ʵʜʠ. ɼʝʥʛʠʟ ʛʝʦʪʠʟʠʤʥʠʥʛ ʛʝʦʪʝʨʤʠʢ ʨʝʞʠʤʠʥʠ 

ʷʭʰʠʣʘʥʠʰʠʛʘ ʰʘʨʦʠʪ ʷʨʘʪʘʨ ʵʜʠ, ʯ˄ʣ ˄ʩʠʤʣʠʢʣʘʨʠ ʩʫʚ ʨʝʞʠʤʛʘ, ʷʡʣʦʚʣʘʨ 

ʤʘʭʩʫʣʜʦʨʣʠʛʠʛʘ ʠʞʦʙʠʡ ʪʘʲʩʠʨ ʵʪʠʙ, ʘʨʪʝʟʠʘʥ ʢʫʜʫʢʣʘʨʠʥʠʥʛ ʥʦʨʤʘʣ 

ʠʰʣʘʰʠʥʠ ʪʘʲʤʠʥʣʘʨ ʵʜʠ. ɼʝʥʛʠʟ ʠץʣʠʤʥʠ ʤʦʩʣʘʰʪʠʨʫʚʯʠ ʩʫʚ ʦʙʲʝʢʪʠ 

ʩʠʬʘʪʠʜʘ ʭʠʟʤʘʪ ץʠʣʘʨʜʠ, ʙʫ ʵʩʘ ʘ״ʦʣʠʥʠʥʛ ʷʰʘʰ, ʜʝץ״ʦʥʯʠʣʠʢ ץʠʣʠʰ ״ʘʤʜʘ 

ʤʠʥʪʘץʘʜʘʛʠ ʵʢʦʣʦʛʠʢ ʰʘʨʦʠʪʣʘʨʠʛʘ ʠʞʦʙʠʡ ʪʘʲʩʠʨ ʵʪʘʨʜʠ. 

ʆʨʦʣ ʜʝʥʛʠʟʠ ץʫʨʠʰʠʥʠʥʛ ʩʘʙʘʙʣʘʨʠ ʥʠʤʘʜʘ ʵʜʠ? 1960 ʡʠʣʛʘʯʘ ʆʨʦʣʛʘ 

ʪʫʰʛʘʥ ʚʘ ʫʥʜʘʥ ʙʫסʣʘʥʛʘʥ ״ʘʤʜʘ ʬʠʣʪʠʨʘʮʠʷ ʙ˄ʣʛʘʥ ʩʫʚ ʤʠץʜʦʨʣʘʨʠ ʪʝʥʛ 

ʙ˄ʣʛʘʥ. ʆʨʦʣʛʘ ״ʘʨ ʡʠʣʠ 57-60 ʢʤ3 ʩʫʚ ʪʫʰʛʘʥ ʚʘ ʰʫʥʯʘ ʩʫʚ ʡ˄ץʦʪʠʣʛʘʥ. ʉʦʙʠץ 

ʀʪʪʠʬʦ1960 ץ ʡʠʣʠ ɶʨʪʘ ʆʩʠʸʜʘ ץʠʰʣʦץ ʭ˄ʞʘʣʠʢ ʠʨʨʠʛʘʮʠʷ ʪʘʨʤʦץʣʘʨʠʥʠ 

ʢʝʥʛʘʡʪʠʨʠʙ, ʞʘ״ʦʥʜʘ ʵʥʛ ʢ˄ʧ ʧʘʭʪʘ ʝʪʠʰʪʠʨʘʜʠʛʘʥ ˄ʣʢʘʛʘ ʘʡʣʘʥʪʠʨʠʰʥʠ 
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ʨʝʞʘʣʘʰʪʠʨʜʠ. ʅʘʪʠʞʘ ʆʨʦʣ ʜʝʥʛʠʟʠ ʡ˄ץ ʙ˄ʣʠʰʛʘ ʤʘ״ʢʫʤ ץʠʣʠʥʜʠ. ʀʪʪʠʬʦץ 

ʨʝʞʘʩʠ ʘʤʘʣʛʘ ʦʰʠʨʠʣʜʠ, ʘʤʤʦ ʞʫʜʘ ʢʘʪʪʘ ״ʘʨʘʞʘʪʣʘʨ ״ʠʩʦʙʠʛʘ. ʉʦʙʠץ 

ʀʪʪʠʬʦץ ʜʫʥʸʜʘʛʠ ʵʥʛ ʢʘʪʪʘ ʧʘʭʪʘ ʵʢʩʧʦʨʪ ץʠʣʘʜʠʛʘʥ ʜʘʚʣʘʪ ʙ˄ʣʜʠ. ɶʨʪʘ 

ʆʩʠʸʜʘ ʩʫסʦʨʠʣʘʜʠʛʘʥ ʝʨʣʘʨ ʤʘʡʜʦʥʠ 5 ʤʠʣʣʠʦʥ ʛʝʢʪʘʨʜʘʥ (1960 ʡʠʣ) 8 

ʤʠʣʣʠʦʥ ʛʝʢʪʘʨʛʘ ʝʪʢʘʟʠʣʜʠ (1980 ʡ.)  ʋʰʙʫ ʝʨʣʘʨʥʠ ʩʫסʦʨʠʰ ʫʯʫʥ ʜʘʨʸʣʘʨʜʘʥ  

ʩʫʚ ʦʣʠʰ 40 ʢʤ3 ʜʘʥ 132 ʢʤ3 ʛʘ ʝʪʢʘʟʠʣʜʠ. ʉʫʚʥʠʥʛ ʘʩʦʩʠʡ ץʠʩʤʠ ʠʨʨʠʛʘʮʠʷ 

ʤʘץʩʘʜʣʘʨʠʜʘ ʠʰʣʘʪʠʣʜʠ [1]. ʄʠʥʪʘץʘʥʠʥʛ ʝʨ ʦʩʪʠ ʩʫʚ ʩʘʪ״ʠ ʥʠ״ʦʷʪʜʘ 

ʢ˄ʪʘʨʠʣʠʙ ʢʝʪʜʠ, ʷʥʛʠ ʙʘʪץʦץʣʠʢʣʘʨ ʚʘ ʢ˄ʣʣʘʨ ʧʘʡʜʦ ʙ˄ʣʜʠ, ״ʦʣʙʫʢʠ ʙʫ 

ʝʨʣʘʨʜʘ ʦʯʠץ ʩʫʚ ʪʘʨʤʦץʣʘʨʠ ʫʤʫʤʘʥ ʡ˄ץ ʙ˄ʣʩʘ ״ʘʤ. ʋʰʙʫ ʢ˄ʣʣʘʨʜʘʛʠ ʩʫʚ 

ʠʬʣʦʩʣʘʥʛʘʥ, ʯʫʥʢʠ ʙʫ ʩʫʚʣʘʨ ˄סʠʪʣʘʨ ʚʘ ʧʝʩʪʠʮʠʜʣʘʨ ʬʦʡʜʘʣʘʥʠʣʛʘʥ 

 .ʫʜʫʜʣʘʨʜʘʥ ˄ʪʛʘʥ״

ʐʫʥʠʥʛʜʝʢ, ʆʨʦʣ ʜʝʥʛʠʟʠ ץʫʨʠʰʠʥʠʥʛ ץʫʡʠʜʘʛʠ ʘʥʠץ ʩʘʙʘʙʣʘʨʠʥʠ ״ʘʤ 

ʢʝʣʪʠʨʠʙ ˄ʪʠʰ ʤʫʤʢʠʥ: 

- ʤʠʥʪʘץʘʜʘ ʢ˄ʧ ʩʫʚ ʪʘʣʘʙ ץʠʣʘʜʠʛʘʥ ʪʝʭʥʠʢ ʵʢʠʥʣʘʨʥʠʥʛ ʞʦʨʠʡ 
 ;ʠʣʠʥʠʰʠץ

- ʩʘʤʘʨʘʩʠʟ ʠʨʨʠʛʘʮʠʷ ʪʠʟʠʤʣʘʨʠ; 

 ;ʦʨʠʣʠʰʠ ʟʘʨʫʨʣʠʛʠסʫʜʫʜʜʘʛʠ ʜʝʷʨʣʠ ʙʘʨʯʘ ʭʘʡʜʘʣʘʜʠʛʘʥ ʝʨʣʘʨ ʩʫ״ -

- ʫʣʢʘʥ ʢʘʥʘʣʣʘʨ ʪʘʨʤʦסʠ ץʫʨʠʣʛʘʥʣʠʛʠ (ʜʫʥʸʜʘʛʠ ʵʥʛ ʢʘʪʪʘ פʦʨʘץʫʤ 
ʢʘʥʘʣʠ ״ʘʤ); 

- ʙʫ ʪʘʨʤʦץʣʘʨ ʷʭʰʠ ״ʦʣʘʪʜʘ ʩʘץʣʘʥʠʰʠʥʠʥʛ ʪʘʲʤʠʥʣʘʥʤʘʛʘʥʣʠʛʠ (50 
ʬʦʠʟʜʘʥ ʢ˄ʧʨʦץ ʩʫʚ ʩʫסʦʨʠʣʘʜʠʛʘʥ ʤʘʡʜʦʥʛʘ ʝʪʠʙ ʙʦʨʤʘʩʜʘʥ ʡ˄ץʦʪʠʣʛʘʥ); 

- ʠʨʨʠʛʘʮʠʷ ʪʠʟʠʤʠʜʘ ʠʣסʦʨ ʪʘʞʨʠʙʘʣʘʨʜʘʥ ʬʦʡʜʘʣʘʥʤʘʩʣʠʢʜʘʛʠ 

ʭʘʪʦʣʠʢʣʘʨ; 

- ʧʘʭʪʘʥʠ ʩʫסʦʨʠʰʜʘ ʵʩʢʠ ʫʩʫʣ ʙ˄ʣʛʘʥ ʵʛʘʪʣʘʨʜʘʥ ʬʦʡʜʘʣʘʥʠʰ, ʷʥʛʠ  
ʟʘʤʦʥʘʚʠʡ ʪʝʭʥʦʣʦʛʠʷʣʘʨ ʞʦʨʠʡ ץʠʣʠʥʤʘʛʘʥʣʠʛʠ; 

- ʩʫʚʥʠ ʪʝʞʘʰ ʫʯʫʥ ״ʝʯ ץʘʥʜʘʡ ץʠʟʠץʠʰ ʡ˄ץʣʠʛʠ; 

- ʦʣʠʥʛʘʥ  ʦʭʠʨʛʠ ʤʘ״ʩʫʣʦʪ ʫʯʫʥ ʵʤʘʩ, ʙʘʣʢʠ ʬʦʡʜʘʣʘʥʠʣʛʘʥ ʨʝʩʫʨʩʣʘʨ 

(ʩʫʚ, ˄סʠʪʣʘʨ, ʩʫסʦʨʠʣʘʜʠʛʘʥ ʷʥʛʠ ʝʨʣʘʨ) ʤʠץʜʦʨʠʛʘ ץʘʨʘʙ ʧʫʣ ʪ˄ʣʘʥʛʘʥʣʠʛʠ; 

- ʩʫʚ ʢʘʤ ʪʘʣʘʙ ץʠʣʘʜʠʛʘʥ ʷʥʛʠ ʵʢʠʥ ʪʫʨʣʘʨʠ ʪʘʚʩʠʷ ץʠʣʠʥʛʘʥ, ʣʝʢʠʥ ״ʝʯ 
ʢʠʤ ʙʫʥʛʘ ʵʲʪʠʙʦʨ ʙʝʨʤʘʛʘʥ. 

ʕʥʛ ʘʯʠʥʘʨʣʠʩʠ ʠʥʩʦʥʣʘʨʥʠʥʛ ʩʘʣʦʤʘʪʣʠʛʠʛʘ ʩʘʣʙʠʡ ʪʘʲʩʠʨ ץʠʣʘ 

ʙʦʰʣʘʜʠ. ɸ״ʦʣʠ ʩʘʣʦʤʘʪʣʠʛʠ 1960 ʡʠʣʜʘʥ ʙʦʰʣʘʙ ʪʝʟ ʩʫʨʘʪʜʘ ʸʤʦʥʣʘʰʜʠ. 

ʂʘʩʘʣʣʠʢʣʘʨʥʠʥʛ ʘʡʨʠʤ ʪʫʨʣʘʨʠ ʢ˄ʧʘʡʜʠ (ʘʥʠʤʠʷ, ʩʠʣ, ʶʨʘʢ ʭʘʩʪʘʣʠʢʣʘʨʠ, 

ʙʫʡʨʘʢ ʪʠʟʠʤʠ ʚʘ ״.ʢ.), ʸʰ ʙʦʣʘʣʘʨ ˄ʣʠʤʠ ʜʫʥʸʜʘʛʠ ʵʥʛ ʶץʦʨʠ ʢ˄ʨʩʘʪʢʠʯ 

ʙ˄ʣʜʠ, ʶץʫʤʣʠ ʢʘʩʘʣʣʠʢʣʘʨ ʙʠʣʘʥ ʢʘʩʘʣʣʘʥʠʰ ʢ˄ʧʘʡʜʠ. ʏʫʥʢʠ ˄ʰʘ ״ʫʜʫʜʜʘʛʠ 

ʢ˄ʧ ʢʠʰʠʣʘʨ ʩʫʚʥʠ ʩʫסʦʨʠʰ ʢʘʥʘʣʣʘʨʠʜʘʥ ʠʯʠʰʘʨ ʵʜʠ. 

ʆʨʦʣ ʜʝʥʛʠʟʠʥʠʥʛ ץʫʨʠʰʠ ʘʡʥʠץʩʘ, ״ʫʜʫʜ ʠץʪʠʩʦʜʠʸʪʠʛʘ ʢʝʩʢʠʥ ʟʘʨʙʘ 

ʙʝʨʜʠ. 1960 ʡʠʣʛʘʯʘ ״ʫʜʫʜ ʘ״ʦʣʠʩʠ ʷʰʘʰ ʪʘʲʨʟʠ ʷʭʰʠ ʙ˄ʣʛʘʥ, ʯʝʛʘʨʘʣʘʥʛʘʥ 

ʩʫסʦʨʤʘ ʜʝʭץʦʥʯʠʣʠʢ ʚʘ ʙʘʣʠץʯʠʣʠʢ ʩʘʥʦʘʪʠ ʫʡסʫʥʣʠʢʜʘ ʡ˄ʣʛʘ ץ˄ʡʠʣʛʘʥ. 

ɼʝʥʛʠʟ ʚʘ ʙʦʰץʘ ʩʫʚ ״ʘʚʟʘʣʘʨʠʜʘ ʩʫʚ ʤʠץʜʦʨʠ ʙʘʨץʘʨʦʨ ʙ˄ʣʛʘʥ. ɹʫʥʛʘ ʘʩʦʩʠʡ 

ʩʘʙʘʙ ʩʫסʦʨʠʣʘʜʠʛʘʥ ʝʨʣʘʨʥʠʥʛ ʰ˄ʨʣʘʥʛʘʥʣʠʛʠ, ʝʨ ʦʩʪʠ ʩʫʚʣʘʨʠ ʩʘʪʭʠʥʠʥʛ 

ʢ˄ʪʘʨʠʣʛʘʥʠ, ʭʘʜʜʘʥ ʪʘʰץʘʨʠ ʢʠʤʸʚʠʡ ʤʦʜʜʘʣʘʨʥʠʥʛ ʢ˄ʧ  ʠʰʣʘʪʠʣʠʰʠʜʠʨ [2]. 

ʆʨʦʣ ʜʝʥʛʠʟʠ ʬʦʞʠʘʩʠʛʘ ʤʫʩʪʘץʠʣʣʠʢʜʘʥ ʢʝʡʠʥʛʠʥʘ ʨʦʩʤʘʥʘ ʵʲʪʠʙʦʨ 

 ʣʘʨʠʥʠʥʛץʠʩʪʦʥ ʜʘʚʣʘʪʣʘʨʠ ʙʦʰʣʠסʦʟʦפ ʘʨʘʪʠʣʘ ʙʦʰʣʘʥʜʠ. ɶʨʪʘ ʆʩʠʸ ʚʘץ

1993 ʡʠʣ ʤʘʨʪ ʦʡʠʜʘʛʠ פʠʟʠʣ˄ʨʜʘʜʘ ʙ˄ʣʠʙ ˄ʪʛʘʥ ʫʯʨʘʰʫʚʠʜʘ çʆʨʦʣ ʜʝʥʛʠʟʠ 
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ʪʘʥʛʣʠʛʠʥʠ ״ʘʣ ʵʪʠʰ ʶʟʘʩʠʜʘʥ ʙʠʨʛʘʣʠʢʜʘ ״ʘʨʘʢʘʪ ץʠʣʠʰ ʪ˄סʨʠʩʠʜʘèʛʠ ʙʠʪʠʤ 

[2]. 

ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʙʠʨʠʥʯʠ ʇʨʝʟʠʜʝʥʪʠ ʀʩʣʦʤ ʂʘʨʠʤʦʚ ɹʄʊ 

ɹʦʰ ɸʩʩʘʤʙʣʝʷʩʠʥʠʥʛ 43-ʩʝʩʩʠʷʩʠʜʘʛʠ ʯʠץʠʰʠʜʘ (28 ʦʢʪʷʙʨʴ 1993 ʡʠʣ) ʙʘʨʯʘ 

ʞʘ״ʦʥ ʤʘʤʣʘʢʘʪʣʘʨʠ ʥʘʤʦʷʥʜʘʣʘʨʠ ʵʲʪʠʙʦʨʠʥʠ ʆʨʦʣ ʬʦʞʠʘʩʠʛʘ ʞʘʣʙ ץʠʣʜʠ. 

2000 ʡʠʣ 12 ʩʝʥʪʷʙʨʜʘ ɹʠʨʠʥʯʠ ʇʨʝʟʠʜʝʥʪʠʤʠʟ ʀʩʣʦʤ ʂʘʨʠʤʦʚ ɹʠʨʣʘʰʛʘʥ 

ʄʠʣʣʘʪʣʘʨ ʊʘʰʢʠʣʦʪʠ ɹʦʰ ɸʩʩʘʤʙʣʝʷʩʠʜʘ ʩ˄ʟʣʘʛʘʥ ʥʫʪץʠʜʘ ʷʥʘ ʙʠʨ ʤʘʨʪʘ 

ʆʨʦʣ ʤʫʘʤʤʦʩʠʥʠ ʙʫʪʫʥ ʜʫʥʸ ʬʦʞʠʘʩʠ ʜʝʙ ɹʄʊ ץʦʰʠʜʘ ʤʘʭʩʫʩ ʆʨʦʣʛʘ 

ʙʘסʠʰʣʘʥʛʘʥ ץ˄ʤʠʪʘ ʪʫʟʠʰʥʠ ʪʘʢʣʠʬ ʢʠʣʜʠ. ʐʫʥʠʥʛʜʝʢ, ʙʫ ʡʠʣʣʘʨ ʜʘʚʦʤʠʜʘ 

ʘ״ʦʣʠ ʦʨʘʩʠʜʘ ʤʫʥʪʘʟʘʤ ʨʘʚʠʰʜʘ ʆʨʦʣ ʬʦʞʠʘʩʠʛʘ ʚʘ ʩʫʚʛʘ ʙ˄ʣʛʘʥ 

ʤʫʥʦʩʘʙʘʪʥʠ ʰʘʢʣʣʘʥʪʠʨʠʰ ʙʦʨʘʩʠʜʘ ʪʫʨʢʫʤ ʪʘʜʙʠʨʣʘʨ ˄ʪʢʘʟʠʣʜʠ. 

ɹʫʛʫʥʛʠ ʢʫʥʛʘ ʢʝʣʠʙ, ʆʨʦʣ ʜʝʥʛʠʟʠ ʤʠʥʪʘץʘʩʠʜʘ ʤʠʣʣʘʪ ʛʝʥʦʬʦʥʜʠʥʠʥʛ 

ʩʘʣʙʠʡ ˄ʟʛʘʨʠʰʠ ʢʫʟʘʪʠʣʤʦץʜʘ. ɹʫ ʙʠʣʘʥ ʙʦסʣʠץ ʵʢʦʣʦʛʠʢ ʚʘʟʠʷʪʥʠ ʙʘʨʪʘʨʘʬ 

ʵʪʠʰ ʤʘץʩʘʜʠʜʘ ɶʟʙʝʢʠʩʪʦʥ ʚʘ ʄʘʨʢʘʟʠʡ ʆʩʠʸʥʠʥʛ ʙʦʰץʘ ʜʘʚʣʘʪʣʘʨʠ, 

ʭʘʣץʘʨʦ ʪʘʰʢʠʣʦʪʣʘʨ ʢ˄ʤʘʛʠʜʘ ʙʠʨ ץʘʪʦʨ ʤʘץʩʘʜʣʠ ʘʤʘʣʠʡ ʣʦʡʠ״ʘ ʚʘ 

ʜʘʩʪʫʨʣʘʨ ʞʦʨʠʡ ץʠʣʠʥʜʠ. çʕʢʦʩʘʥè ʩʘʣʦʤʘʪʣʠʢ ʧʦʝʟʜʣʘʨʠ, ʕʢʦʩʘʥ-

ʖʅʀʉɽʌʥʠʥʛ çɸʉʇɽPɸè, çʆʨʦʣʙ˄ʡʠ ʤʠʥʪʘץʘʩʠʥʠʥʛ ʦʥʘʣʘʨʠ ʚʘ ʙʦʣʘʣʘʨʠʛʘ 

ʵʢʦʣʦʛʠʢ ʚʘ ʤʠʥʪʘץʘʚʠʡ ʸʨʜʘʤè, çʆʨʦʣ ʤʫʘʤʤʦʣʘʨʠ ʭʘʣץʘʨʦ ״ʘʤʢʦʨʣʠʢʢʘ 

ʜʘʲʚʘʪè, çʆʨʦʣʙ˄ʡʠ ʤʠʥʪʘץʘʩʠʜʘ ʪʫʨʠʟʤ ʚʘ ʵʢʦʪʫʨʠʟʤè, ʰʫʥʠʥʛʜʝʢ, ʩʫʚ 

ʪʘʲʤʠʥʦʪʠ ʚʘ ʩʘʥʠʪʘʨʠʷ ״ʦʣʘʪʠʥʠ ʷʭʰʠʣʘʰʛʘ ʡ˄ʥʘʣʪʠʨʠʣʛʘʥ ץʘʪʦʨ 

ʣʦʡʠ״ʘʣʘʨʥʠ ʢ˄ʨʩʘʪʠʰ ʤʫʤʢʠʥ [3].  

ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʇʨʝʟʠʜʝʥʪʠ ʐʘʚʢʘʪ ʄʠʨʟʠʸʝʚ ʪʦʤʦʥʠʜʘʥ 

ɶʟʙʝʢʠʩʪʦʥ פʠʰʣʦץ ʚʘ ʩʫʚ ʭ˄ʞʘʣʠʛʠ ʚʘʟʠʨʣʠʛʠ, ʢʦʤʧʘʥʠʷʣʘʨ ʚʘ ʙʦʰץʘ 

ʠʜʦʨʘʣʘʨ, ʙʘʨʯʘ ʙ˄סʠʥʜʘʛʠ ״ʦʢʠʤʣʠʢʣʘʨʛʘ [4] ץ˄ʡʠʣʛʘʥ ʨʝʩʧʫʙʣʠʢʘʜʘʛʠ ʵʢʠʥ 

ʤʘʡʜʦʥʣʘʨʠ ʚʘ ʵʢʠʥʣʘʨ ʪʘʨʢʠʙʠʥʠ ʦʧʪʠʤʘʣʣʘʰʪʠʨʠʰ, ʪʘʨʤʦץץʘ ʠʣסʦʨ 

ʘʛʨʦʪʝʭʥʦʣʦʛʠʷʣʘʨʥʠ ʞʦʨʠʡ ʵʪʠʰ ʢʘʙʠ ʩʪʨʘʪʝʛʠʢ ʤʘʩʘʣʘʣʘʨʥʠ ץ˄ʣʣʘʰ ״ʘʤʜʘ 

ç2017-2021 ʡʠʣʣʘʨʜʘ ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠʥʠ ʨʠʚʦʞʣʘʥʪʠʨʠʰʥʠʥʛ ʙʝʰʪʘ 

ʫʩʪʫʚʦʨ ʡ˄ʥʘʣʠʰʠ ʙ˄ʡʠʯʘ ׳ʘʨʘʢʘʪʣʘʨ ʩʪʨʘʪʝʛʠʷʩʠèʜʘ ץʠʰʣʦץ ʭ˄ʞʘʣʠʛʠʥʠ 

ʤʦʜʝʨʥʠʟʘʮʠʷ ץʠʣʠʰ ʚʘ ʞʘʜʘʣ ʨʠʚʦʞʣʘʥʪʠʨʠʰʥʠʥʛ ʫʩʪʫʚʦʨ ʡ˄ʥʘʣʠʰʣʘʨʠʜʘ 

çʩʫסʦʨʠʣʘʜʠʛʘʥ ʝʨʣʘʨʥʠʥʛ ʤʝʣʠʦʨʘʪʠʚ ״ʦʣʘʪʠʥʠ ʷʭʰʠʣʘʰ, ʤʝʣʠʦʨʘʮʠʷ ʚʘ 

ʠʨʨʠʛʘʮʠʷ ʦʙʲʝʢʪʣʘʨʠʥʠ  ʨʠʚʦʞʣʘʥʪʠʨʠʰ, ʪʘʨʤʦץץʘ ʠʥʪʝʥʩʠʚ, ʩʫʚ ʚʘ 

ʨʝʩʫʨʩʣʘʨʥʠ ʪʝʞʘʡʜʠʛʘʥ ʟʘʤʦʥʘʚʠʡ ʘʛʨʦʪʝʭʥʦʣʦʛʠʷʣʘʨʥʠ ʞʦʨʠʡ ʵʪʠʰ, 

ʫʥʫʤʜʦʨʣʠʛʠ ʶץʦʨʠ ʪʝʭʥʠʢʘʣʘʨʜʘʥ ʬʦʡʜʘʣʘʥʠʰè [5] ʚʘʟʠʬʘʩʠʥʠʥʛ ʙʝʣʛʠʣʘʙ 

ʙʝʨʠʣʛʘʥʣʠʛʠ ʤʠʥʪʘץʘʜʘ ʵʢʦʣʛʠʢ ʤʫʘʤʤʦʣʘʨʥʠ ʠʞʦʙʠʡ ʪʦʤʦʥʛʘ ״ʘʣ ץʠʣʠʰʜʘ 

ʤʫ״ʠʤ ץʘʜʘʤ ʙ˄ʣʠʙ ʭʠʟʤʘʪ ץʠʣʠʰʠ ʰʫʙ״ʘʩʠʟ. 

ɸʡʥʠץʩʘ, ʤʠʥʪʘץʘʜʘʛʠ ʛʣʦʙʘʣ ʵʢʦʣʦʛʠʢ ʤʫʘʤʤʦ ״ʠʩʦʙʣʘʥʛʘʥ ʆʨʦʣ 

ʬʦʞʠʘʩʠ ʦץʠʙʘʪʣʘʨʠʥʠ ʶʤʰʘʪʠʰ ʚʘ ʆʨʦʣʙ˄ʡʠ ʤʠʥʪʘץʘʩʠʥʠ ʠʞʪʠʤʦʠʡ-

ʠץʪʠʩʦʜʠʡ ʨʠʚʦʞʣʘʥʪʠʨʠʰ, ״ʫʜʫʜʥʠʥʛ ʵʢʦʣʦʛʠʢ ״ʦʣʘʪʠʥʠ ʩʦסʣʦʤʣʘʰʪʠʨʠʰʛʘ 

 ʘʨʘʪʠʣʛʘʥ ʢʦʤʧʣʝʢʩ ʯʦʨʘ-ʪʘʜʙʠʨʣʘʨ ʠʞʨʦʩʠʥʠ ʪʘʲʤʠʥʣʘʰʛʘ ʞʠʜʜʠʡ ʵʲʪʠʙʦʨץ

 ʘʪ, ʆʨʦʣ ʜʝʥʛʠʟʠ ʬʦʞʠʘʩʠ ʥʘʪʠʞʘʩʠʜʘ ʩʫʚ ʨʝʩʫʨʩʣʘʨʠץʠץʘ״ʜʘ. ɼʘʨץʘʨʘʪʠʣʤʦץ

ʪʘʥץʠʩʣʠʛʠ, ʝʨ ʜʝʛʨʘʜʘʮʠʷʩʠ, ʯ˄ʣʣʘʥʠʰʥʠʥʛ ʢʫʯʘʡʠʰʠ, ʙʠʦʭʠʣʤʘ-

ʭʠʣʣʠʢʥʠʥʛ ʢʝʩʢʠʥ ʢʘʤʘʡʠʰʠ ʚʘ ʙʦʰץʘ ʞʠʜʜʠʡ ʠץʣʠʤ ˄ʟʛʘʨʠʰʣʘʨʠ ʪʦʙʦʨʘ 

ʯʫץʫʨʣʘʰʠʙ ʙʦʨʘʸʪʛʘʥʠ ʥʘʬʘץʘʪ ʤʠʥʪʘץʘʤʠʟʜʘʛʠ, ʙʘʣʢʠ ʜʫʥʸʜʘʛʠ ʵʢʦʣʦʛʠʷ ʚʘ 

ʘʪʨʦʬ-ʤʫ״ʠʪ ʤʫ״ʦʬʘʟʘʩʠʛʘ ʙʝʬʘʨץ ʙ˄ʣʤʘʛʘʥ ״ʘʨ ʙʠʨ ʠʥʩʦʥʜʘ ʞʠʜʜʠʡ ʪʘʰʚʠʰ 

ʫʡסʦʪʤʦץʜʘ. ɶʟʙʝʢʠʩʪʦʥ ʈʝʩʧʫʙʣʠʢʘʩʠ ʇʨʝʟʠʜʝʥʪʠʥʠʥʛ 2019 ʡʠʣ 8 ʷʥʚʘʨʜʘʛʠ 
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çɹʠʨʣʘʰʛʘʥ ʄʠʣʣʘʪʣʘʨ ʊʘʰʢʠʣʦʪʠ ʰʘʬʝʣʠʛʠʜʘ ʆʨʦʣʙ˄ʡʠ ʤʠʥʪʘץʘʩʠ ʫʯʫʥ 

ʀʥʩʦʥ ʭʘʚʬʩʠʟʣʠʛʠ ʙ˄ʡʠʯʘ ʢ˄ʧ ʪʦʤʦʥʣʘʤʘ ʰʝʨʠʢʣʠʢ ʊʨʘʩʪ ʞʘʤסʘʨʤʘʩʠ 

ʬʘʦʣʠʷʪʠʥʠ ץ˄ʣʣʘʙ-ץʫʚʚʘʪʣʘʰ ʯʦʨʘ-ʪʘʜʙʠʨʣʘʨʠ ʪ˄סʨʠʩʠʜʘèʛʠ פʘʨʦʨʠ [6] 

ʤʘʟʢʫʨ ʞʘʤסʘʨʤʘ ʦʣʜʠʛʘ ץ˄ʡʠʣʛʘʥ ʘʩʦʩʠʡ ʚʘʟʠʬʘʣʘʨʥʠ ʘʤʘʣʛʘ ʦʰʠʨʠʰ 

ʡ˄ʣʠʜʘʛʠ ʤʫ״ʠʤ ץʘʜʘʤ ʙ˄ʣʜʠ. 

ʄʘʤʣʘʢʘʪʠʤʠʟʜʘ ʵʢʦʣʦʛʠʢ ʙʘʨץʘʨʦʨʣʠʢʥʠ ʪʘʲʤʠʥʣʘʰ ʚʘ ʞʠʜʜʠʡ ʭʘʚʬ-

ʭʘʪʘʨʥʠʥʛ ʦʣʜʠʥʠ ʦʣʠʰ ʙʦʨʘʩʠʜʘ ʢ˄ʧʛʠʥʘ ץʦʥʫʥ ״ʫʞʞʘʪʣʘʨʠ ʞʦʨʠʡ ʵʪʠʣʛʘʥ 

ʙ˄ʣʠʙ, ʫʣʘʨʥʠʥʛ ʘʢʩʘʨʠʷʪʠ ʆʨʦʣ ʜʝʥʛʠʟʠ ʤʠʥʪʘץʘʩʠʜʘʛʠ ״ʫʜʫʜʣʘʨʥʠʥʛ 

ʵʢʦʣʦʛʠʢ ʘ״ʚʦʣʠʥʠ ʷʭʰʠʣʘʰ, ʝʨ ʝʤʠʨʠʣʠʰʠʥʠʥʛ ʦʣʜʠʥʠ ʦʣʠʰ ʚʘ ץʠʰʣʦץ 

ʭ˄ʞʘʣʠʛʠ ʩʘʣʦ״ʠʷʪʠʥʠ ʦʰʠʨʠʰ, ʘ״ʦʣʠʥʠ ʩʦסʣʦʤʣʘʰʪʠʨʠʰ, ʩʫʚ ʙʠʣʘʥ 

ʪʘʲʤʠʥʣʘʰ ʩʠʥʛʘʨʠ ʫʩʪʫʚʦʨ ʚʘʟʠʬʘʣʘʨʛʘ ץʘʨʘʪʠʣʛʘʥ. 
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ʀ.ʌʠʥʢʝʣʴʰʪʝʡʥ  

ʅʝʟʘʚʠʩʠʤʳʡ ʩʦʠʩʢʘʪʝʣʴ ʅʘʮʠʦʥʘʣʴʥʦʛʦ  

ʠʥʩʪʠʪʫʪʘ ʭʫʜʦʞʝʩʪʚ ʠ ʜʠʟʘʡʥʘ  

ʠʤʝʥʠ ʂʘʤʦʣʠʜʜʠʥʘ ɹʝʭʟʦʜʘ 

(ɶʟʙʝʢʠʩʪʦʥ) 

 

ʇʈɸʂʊʀʂʀ ʀʅʊɽʈʇʈɽʊɸʎʀʀ ʂɸʂ ʀʅʅʆɺɸʎʀʆʅʅɸʗ 

ʌʆʈʄɸ ʉʆʍʈɸʅɽʅʀʗ ʀ ʇʆʇʋʃʗʈʀɿɸʎʀʀ 

ʂʋʃʔʊʋʈʅʆɻʆ ʅɸʉʃɽɼʀʗ 
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ʬʦʨʤʘʪʣʘʨʠʥʠʥʛ ʨʦʣʠ, ʫʥʠʥʛ ʫʩʫʣʣʘʨʠ ʚʘ ʪʫʨʠʩʪʠʢ ʞʦʟʠʙʘʜʦʨʣʠʢ ʚʘ ʠʥʩʦʥ 
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ɸʥʥʦʪʘʮʠʷ: ɼʘʥʥʘʷ ʩʪʘʪʴʷ ʦʧʠʩʳʚʘʝʪ ʨʦʣʴ ʪʘʢʠʭ ʬʦʨʤʘʪʦʚ 

ʤʫʟʝʡʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʢʘʢ ʠʥʪʝʨʧʨʝʪʘʮʠʷ, ʝʝ ʩʧʦʩʦʙʳ ʠ ʝʝ ʟʥʘʯʝʥʠʝ ʜʣʷ 

ʪʫʨʠʩʪʠʯʝʩʢʦʡ ʧʨʠʚʣʝʢʘʪʝʣʴʥʦʩʪʠ ʠ ʧʦʚʳʰʝʥʠʷ ʢʘʯʝʩʪʚʘ ʯʝʣʦʚʝʯʝʩʢʦʛʦ 
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ʢʫʣʴʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ, ʤʫʣʴʪʠʤʝʜʠʘ, ʠʥʪʝʨʘʢʪʠʚʥʳʡ, ʧʦʧʫʣʷʨʠʟʘʮʠʷ. 

Abstract: This article describes the role of such formats of museum activity as 

interpretation, its methods and its significance for tourist attraction and improving 

the quality of human capital. 

Key words: interpretation, small museums, Eco museums, culture heritage, 

memorial museums, multimedia, interactive, popularization. 

 

ʉʝʛʦʜʥʷ ʣʶʙʦʤʫ ʫʯʨʝʞʜʝʥʠʶ ʢʫʣʴʪʫʨʳ, ʚ ʪʦʤ ʯʠʩʣʝ ʠ ʤʫʟʝʷʤ, ʥʝʣʴʟʷ 

ʩʪʦʷʪʴ ʥʘ ʤʝʩʪʝ, ʠʛʥʦʨʠʨʫʷ ʣʦʛʠʢʫ ʨʘʟʚʠʪʠʷ ʦʙʱʝʩʪʚʘ, ʠʙʦ ʥʘ ʥʠʭ ʚʦʟʣʦʞʝʥʘ 

ʪʚʦʨʯʝʩʢʘʷ ʟʘʜʘʯʘ ʠʟʤʝʥʠʪʴ ʩʝʙʷ, ʩʜʝʣʘʪʴ ʧʨʝʜʣʘʛʘʝʤʳʝ ʧʫʙʣʠʢʝ ʫʩʣʫʛʠ 

ʧʨʠʚʣʝʢʘʪʝʣʴʥʳʤʠ. ɻʣʘʚʥʝʡʰʝʡ ʧʨʘʢʪʠʯʝʩʢʦʡ ʟʘʜʘʯʝʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʤʫʟʝʝʚ 

ʩʪʘʥʦʚʠʪʩʷ ʠʥʪʝʨʧʨʝʪʘʮʠʷ ʤʫʟʝʡʥʳʭ ʢʦʣʣʝʢʮʠʡ ʢʘʢ ʩʧʝʮʠʬʠʯʝʩʢʦʡ ʬʦʨʤʳ 

ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʛʦ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʥʘʩʣʝʜʠʷ; çʚʳʚʝʜʝʥʠʝè ʢʦʣʣʝʢʮʠʡ ʚ 

ʩʦʚʨʝʤʝʥʥʦʝ ʢʫʣʴʪʫʨʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ; ʠʥʪʝʛʨʘʮʠʷ ʤʫʟʝʡʥʦʛʦ ʪʫʨʠʟʤʘ ʚ 

ʤʝʞʜʫʥʘʨʦʜʥʫʶ ʪʫʨʠʩʪʠʯʝʩʢʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ; ʨʘʟʫʤʥʦʝ ʩʦʯʝʪʘʥʠʝ 

ʧʨʦʩʚʝʪʠʪʝʣʴʩʢʦʡ ʦʨʠʝʥʪʘʮʠʠ ʤʫʟʝʷ ʠ ʨʘʟʚʣʝʢʘʪʝʣʴʥʦʡ ʩʦʩʪʘʚʣʷʶʱʝʡ 

ʪʫʨʠʟʤʘ; ʧʨʠʚʣʝʯʝʥʠʝ ʧʨʠ ʧʦʜʛʦʪʦʚʢʝ ʩʧʝʮʠʘʣʴʥʳʭ ʪʫʨʠʩʪʠʯʝʩʢʠʭ ʧʨʦʛʨʘʤʤ 

ʨʘʟʥʦʦʙʨʘʟʥʳʭ ʬʦʨʤ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʠ ʨʘʟʣʠʯʥʳʭ ʚʠʜʦʚ 

ʠʩʢʫʩʩʪʚʘ, ʧʦʟʚʦʣʷʶʱʠʭ ʩ ʥʦʚʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ ʧʦʢʘʟʘʪʴ ʤʫʟʝʡʥʫʶ ʢʦʣʣʝʢʮʠʶ. 

ʄʫʟʝʠ ʩʪʘʥʦʚʷʪʩʷ ʠʥʪʝʨʧʨʝʪʘʪʦʨʘʤʠ ʠ ʭʨʘʥʠʪʝʣʷʤʠ ʨʝʩʫʨʩʦʚ ʧʨʦʰʣʦʛʦ, 

ʪʨʘʥʩʣʷʪʦʨʘʤʠ ʩʦʮʠʘʣʴʥʦʡ ʧʘʤʷʪʠ ʠ ʦʧʳʪʘ, ʧʝʨʝʜʘʶʱʠʭʩʷ ʠʟ ʧʦʢʦʣʝʥʠʷ ʚ 

ʧʦʢʦʣʝʥʠʝ [1.]. 

ʀʥʪʝʨʧʨʝʪʘʮʠʷ ð ɻ ʪʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʡ ʧʨʦʮʝʩʩ, ʧʨʝʜʥʘʟʥʘʯʝʥʥʳʡ ʜʣʷ 

ʨʘʩʢʨʳʪʠʷ ʟʥʘʯʝʥʠʷ ʠ ʚʟʘʠʤʦʩʚʷʟʝʡ ʢʫʣʴʪʫʨʥʦʛʦ ʠ ʧʨʠʨʦʜʥʦʛʦ ʥʘʩʣʝʜʠʷ ʜʣʷ 

ʧʫʙʣʠʢʠ ʧʦʩʨʝʜʩʪʚʦʤ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʩ ʘʨʪʝʬʘʢʪʦʤ ʠʣʠ ʤʝʩʪʦʤ, ʠ 
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ʫʩʪʘʥʘʚʣʠʚʘʶʱʠʡ ʵʤʦʮʠʦʥʘʣʴʥʳʝ ʠ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʳʝ ʩʚʷʟʠ ʤʝʞʜʫ 

ʠʥʪʝʨʝʩʘʤʠ ʘʫʜʠʪʦʨʠʠ ʠ ʩʤʳʩʣʘʤʠ, ʟʘʣʦʞʝʥʥʳʤʠ ʚ ʨʝʩʫʨʩʝ, ʚʳʟʳʚʘʷ ʵʤʦʮʠʠ 

ʦʙʦʛʘʱʘʷ ʥʘʰʫ ʞʠʟʥʴ ʠ ʦʧʳʪ, ʫʛʣʫʙʣʷʷ ʧʦʥʠʤʘʥʠʝ ʣʶʜʝʡ, ʤʝʩʪ, ʩʦʙʳʪʠʡ ʠ 

ʦʙʲʝʢʪʦʚ ʠʟ ʧʨʦʰʣʦʛʦ ʠ ʥʘʩʪʦʷʱʝʛʦ. 

ʆʩʥʦʚʦʧʦʣʦʞʥʠʢ ʪʝʦʨʠʠ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʌʨʠʤʘʥ ʊʠʣʜʝʥ ʚ ʢʥʠʛʝ 1957 

ʛʦʜʘ çʀʥʪʝʨʧʨʝʪʘʮʠʷ ʥʘʰʝʛʦ ʥʘʩʣʝʜʠʷè ʦʧʨʝʜʝʣʷʣ ʝʝ ʢʘʢ ʦʙʨʘʟʦʚʘʪʝʣʴʥʫʶ 

ʜʝʷʪʝʣʴʥʦʩʪʴ, ʥʘʧʨʘʚʣʝʥʥʫʶ ʥʘ ʨʘʩʢʨʳʪʠʝ ʟʥʘʯʝʥʠʡ ʠ ʦʪʥʦʰʝʥʠʡ 

ʧʦʩʨʝʜʩʪʚʦʤ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʦʨʠʛʠʥʘʣʴʥʳʭ ʦʙʲʝʢʪʦʚ, ʣʠʯʥʦʛʦ ʦʧʳʪʘ ʠ 

ʠʣʣʶʩʪʨʘʪʠʚʥʳʭ ʩʨʝʜʩʪʚ ʤʘʩʩʦʚʦʡ ʠʥʬʦʨʤʘʮʠʠ, ʘ ʥʝ ʧʨʦʩʪʦ ʧʝʨʝʜʘʯʠ 

ʬʘʢʪʠʯʝʩʢʦʡ ʠʥʬʦʨʤʘʮʠʠ[2.]. ʆʥ ʨʘʟʨʘʙʦʪʘʣ ʰʝʩʪʴ ʧʨʠʥʮʠʧʦʚ ʢʦʪʦʨʳʝ ʚ 

ʪʝʯʝʥʠʝ ʚʩʝʭ ʧʦʩʣʝʜʫʶʱʠʭ ʣʝʪ ʦʩʪʘʚʘʣʠʩʴ ʘʢʪʫʘʣʴʥʳʤʠ ʜʣʷ ʠʥʪʝʨʧʨʝʪʘʪʦʨʦʚ 

ʧʦ ʚʩʝʤʫ ʤʠʨʫ: ʣʶʙʘʷ ʠʥʪʝʨʧʨʝʪʘʮʠʷ, ʢʦʪʦʨʘʷ ʥʝ ʩʚʷʟʳʚʘʝʪ ʪʦ, ʯʪʦ 

ʜʝʤʦʥʩʪʨʠʨʫʝʪʩʷ ʩ ʣʠʯʥʦʩʪʴʶ ʠʣʠ ʦʧʳʪʦʤ ʧʦʩʝʪʠʪʝʣʷ, ʙʫʜʝʪ ʙʝʩʧʣʦʜʥʦʡ; 

ʠʥʬʦʨʤʘʮʠʷ ʥʝ ʷʚʣʷʝʪʩʷ ʠʥʪʝʨʧʨʝʪʘʮʠʝʡ, ʥʦ ʠʥʪʝʨʧʨʝʪʘʮʠʷ ï ʵʪʦ ʦʪʢʨʦʚʝʥʠʝ, 

ʦʩʥʦʚʘʥʥʦʝ ʥʘ ʠʥʬʦʨʤʘʮʠʠ ʠ ʚʢʣʶʯʘʶʱʝʝ ʝʝ; ʠʥʪʝʨʧʨʝʪʘʮʠʷ ï ʵʪʦ ʠʩʢʫʩʩʪʚʦ, 

ʩʦʯʝʪʘʶʱʝʝ ʚ ʩʝʙʝ ʤʥʦʞʝʩʪʚʦ ʠʩʢʫʩʩʪʚ, ʥʝʟʘʚʠʩʠʤʦ ʦʪ ʪʦʛʦ, ʷʚʣʷʶʪʩʷ ʣʠ 

ʧʨʝʜʩʪʘʚʣʝʥʥʳʝ ʤʘʪʝʨʠʘʣʳ ʥʘʫʯʥʳʤʠ, ʠʩʪʦʨʠʯʝʩʢʠʤʠ ʠʣʠ ʘʨʭʠʪʝʢʪʫʨʥʳʤʠ; 

ʛʣʘʚʥʘʷ ʮʝʣʴ ʠʥʪʝʨʧʨʝʪʘʮʠʠ - ʥʝ ʦʙʫʯʝʥʠʝ, ʘ ʧʨʦʚʦʢʘʮʠʷ, ʩʪʨʝʤʣʝʥʠʝ 

ʧʨʝʜʩʪʘʚʠʪʴ ʮʝʣʦʝ, ʘ ʥʝ ʯʘʩʪʴ, ʦʙʨʘʱʘʪʴʩʷ ʢʦ ʚʩʝʤʫ ʯʝʣʦʚʝʢʫ, ʘ ʥʝ ʢ ʢʘʢʦʡ-

ʣʠʙʦ ʝʛʦ ʬʘʟʝ; ʪʦʣʢʦʚʘʥʠʝ, ʘʜʨʝʩʦʚʘʥʥʦʝ ʜʝʪʷʤ ʜʦ12 ʣʝʪ, ʥʝ ʜʦʣʞʥʦ ʙʳʪʴ 

ʨʘʟʙʘʚʣʝʥʠʝʤ ʠʟʣʦʞʝʥʠʷ ʜʣʷ ʚʟʨʦʩʣʳʭ, ʘ ʜʦʣʞʥʦ ʩʣʝʜʦʚʘʪʴ ʧʨʠʥʮʠʧʠʘʣʴʥʦ 

ʠʥʦʤʫ ʧʦʜʭʦʜʫ ʧʦ ʦʪʜʝʣʴʥʳʤ ʧʨʦʛʨʘʤʤʘʤ [4].  

ʎʝʥʪʨ ʠʥʪʝʨʧʨʝʪʘʮʠʠ - ʨʘʩʧʨʦʩʪʨʘʥʸʥʥʳʡ ʥʘ ʟʘʧʘʜʝ ʪʠʧ ʦʨʛʘʥʠʟʘʮʠʠ, 

ʧʦʧʫʣʷʨʠʟʠʨʫʶʱʝʡ ʢʫʣʴʪʫʨʥʦʝ ʠʣʠ ʧʨʠʨʦʜʥʦʝ ʥʘʩʣʝʜʠʝ, ʵʢʦʤʫʟʝʡ, ʤʫʟʝʡ 

ʥʦʚʦʛʦ ʩʪʠʣʷ, ʨʘʩʧʦʣʦʞʝʥʥʳʡ ʚ ʩʚʷʟʠ ʩ ʢʫʣʴʪʫʨʥʳʤʠ ʧʘʤʷʪʥʠʢʘʤʠ, 

ʠʩʪʦʨʠʯʝʩʢʠʤʠ ʠʣʠ ʧʨʠʨʦʜʥʳʤʠ ʦʙʲʝʢʪʘʤʠ, ʯʴʷ ʦʩʥʦʚʥʘʷ ʩʪʨʘʪʝʛʠʷ 

ʧʨʝʟʝʥʪʘʮʠʠ ʠʤʝʝʪ ʪʝʥʜʝʥʮʠʶ ʙʳʪʴ ʫʜʦʙʥʦʡ, ʤʫʣʴʪʠʤʝʜʠʡʥʦʡ ʠ 

ʠʥʪʝʨʘʢʪʠʚʥʦʡ. ɺ ʦʪʣʠʯʠʝ ʦʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʤʫʟʝʝʚ, ʦʩʥʦʚʥʘʷ ʮʝʣʴ ʮʝʥʪʨʦʚ 

ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʩʦʩʪʦʠʪ ʥʝ ʚ ʪʦʤ, ʯʪʦʙʳ ʩʦʙʠʨʘʪʴ ʠ ʩʦʭʨʘʥʷʪʴ ʘʨʪʝʬʘʢʪʳ; 

ʩʢʦʨʝʝ ʵʪʦ ʩʧʝʮʠʘʣʴʥʳʝ ʫʯʨʝʞʜʝʥʠʷ ʜʣʷ ʧʨʦʩʚʝʪʠʪʝʣʴʩʢʦʛʦ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʠ 

ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʛʦ ʨʘʟʲʷʩʥʝʥʠʷ ʚʘʞʥʦʩʪʠ ʤʝʩʪʥʦʛʦ ʥʘʩʣʝʜʠʷ, ʜʣʷ ʨʝʰʝʥʠʷ 

ʵʬʬʝʢʪʠʚʥʦʡ ʧʝʨʝʜʘʯʠ ʠʥʬʦʨʤʘʮʠʠ ʦ ʥʘʩʣʝʜʠʠ ʚ ʨʘʡʦʥʘʭ, ʛʜʝ ʤʦʞʝʪ ʥʝ ʙʳʪʴ 

ʨʝʩʫʨʩʦʚ ʜʣʷ ʩʦʟʜʘʥʠʷ ʪʨʘʜʠʮʠʦʥʥʦʛʦ ʧʦʣʥʦʤʘʩʰʪʘʙʥʦʛʦ ʤʫʟʝʷ ʠ ʛʜʝ 

ʥʘʩʣʝʜʠʝ ʤʦʞʝʪ ʙʳʪʴ ʚʘʞʥʳʤ ʬʘʢʪʦʨʦʤ ʜʣʷ ʨʘʟʚʠʪʠʷ ʪʫʨʠʟʤʘ.  

ɺ ʧʦʚʩʝʜʥʝʚʥʦʡ ʨʝʘʣʴʥʦʩʪʠ ʧʨʘʢʪʠʢʘ ʪʝʤʘʪʠʯʝʩʢʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʠ 

ʚʢʣʶʯʘʝʪ ʪʝʤʘʪʠʯʝʩʢʦʝ ʦʙʱʝʥʠʝ ʠʥʪʝʨʧʨʝʪʠʨʫʶʱʠʭ ʥʘʪʫʨʘʣʠʩʪʦʚ, ʧʝʜʘʛʦʛʦʚ 

ʟʦʦʧʘʨʢʦʚ ʠ ʤʫʟʝʝʚ, ʩʤʦʪʨʠʪʝʣʝʡ ʧʘʨʢʦʚ ʠ ʜʨʫʛʠʭ ʢʦʤʤʫʥʠʢʘʪʦʨʦʚ ʚ 

ʧʨʠʨʦʜʥʳʭ ʠ ʢʫʣʴʪʫʨʥʳʭ ʫʩʣʦʚʠʷʭ ʚ ʠʥʪʝʨʝʩʥʦʡ ʠ ʫʚʣʝʢʘʪʝʣʴʥʦʡ ʬʦʨʤʝ. 

ʀʥʪʝʨʧʨʝʪʘʮʠʷ ʥʘʩʣʝʜʠʷ ʦʪʥʦʩʠʪʩʷ ʢʦ ʚʩʝʤ ʩʧʦʩʦʙʘʤ ʧʝʨʝʜʘʯʠ ʠʥʬʦʨʤʘʮʠʠ 

ʧʦʩʝʪʠʪʝʣʷʤ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ, ʧʨʠʨʦʜʥʦʛʦ ʠʣʠ ʨʝʢʨʝʘʮʠʦʥʥʦʛʦ ʦʙʲʝʢʪʘ ʠ 

ʤʦʞʝʪ ʚʳʧʦʣʥʷʪʴʩʷ ʚ ʤʫʟʝʷʭ, ʠʩʪʦʨʠʯʝʩʢʠʭ ʤʝʩʪʘʭ, ʧʘʨʢʘʭ, ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ 

ʛʘʣʝʨʝʷʭ, ʩʧʝʮʠʘʣʠʟʠʨʦʚʘʥʥʳʭ ʮʝʥʪʨʘʭ ʠʥʪʝʨʧʨʝʪʘʮʠʠ, ʧʨʠʨʦʜʥʳʭ ʮʝʥʪʨʘʭ ʠ 

ʚʢʣʶʯʘʪʴ ʚ ʩʝʙʷ ʙʝʩʝʜʳ, ʧʨʦʛʫʣʢʠ ʩ ʛʠʜʦʤ, ʩʧʝʢʪʘʢʣʠ, ʩʪʘʥʮʠʠ ʩ ʧʝʨʩʦʥʘʣʦʤ, 

ʧʦʢʘʟʳ, ʙʨʦʰʶʨʳ, ʚʳʚʝʩʢʠ, ʵʪʠʢʝʪʢʠ, ʭʫʜʦʞʝʩʪʚʝʥʥʳʝ ʨʘʙʦʪʳ, ʠʥʪʝʨʘʢʪʠʚʳ, 

ʘʫʜʠʦʛʠʜʳ ʠ ʘʫʜʠʦʚʠʟʫʘʣʴʥʳʝ ʩʨʝʜʩʪʚʘ ʤʘʩʩʦʚʦʡ ʠʥʬʦʨʤʘʮʠʠ. ʕʢʦʤʫʟʝʡ ʢʘʢ 
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ʩʣʦʞʠʚʰʘʷʩʷ ʩ 1971 ʛʦʜʘ ʚʦ ʌʨʘʥʮʠʠ ʬʦʨʤʘ ʤʫʟʝʡʥʦʡ ʨʘʙʦʪʳ ʥʘʩʯʠʪʳʚʘʝʪ 

ʫʞʝ ʙʦʣʝʝ 400 ʧʨʝʜʧʨʠʷʪʠʡ, ʩʦʟʜʘʥʥʳʭ ʧʨʠ ʫʯʘʩʪʠʠ ʤʝʩʪʥʦʛʦ ʥʘʩʝʣʝʥʠʷ ʠ 

ʦʨʠʝʥʪʠʨʦʚʘʥʥʳʭ ʥʘ ʠʩʩʣʝʜʦʚʘʥʠʝ ʠʜʝʥʪʠʯʥʦʩʪʠ ʤʝʩʪʘ ʛʜʝ ʦʥ ʥʘʭʦʜʠʪʩʷ, ʩ 

ʮʝʣʴʶ ʧʦʚʳʰʝʥʠʷ ʙʣʘʛʦʩʦʩʪʦʷʥʠʷ ʠ ʨʘʟʚʠʪʠʷ ʤʝʩʪʥʳʭ ʩʦʦʙʱʝʩʪʚ, ʮʝʣʦʩʪʥʦʛʦ 

ʦʩʤʳʩʣʝʥʠʷ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ, ʚ ʦʪʣʠʯʠʠ ʦʪ ʩʚʦʡʩʪʚʝʥʥʦʡ ʪʨʘʜʠʮʠʦʥʥʳʤ 

ʤʫʟʝʷʤ ʢʦʥʮʝʥʪʨʘʮʠʠ ʥʘ ʢʦʥʢʨʝʪʥʳʭ ʦʙʲʝʢʪʘʭ ʠ ʧʨʝʜʤʝʪʘʭ. ʈʘʟʨʘʙʦʪʢʘ 

ʩʪʨʫʢʪʫʨʠʨʦʚʘʥʥʦʛʦ ʧʦʜʭʦʜʘ ʢ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʧʨʝʜʩʪʘʚʣʝʥʥʦʡ ʠʥʬʦʨʤʘʮʠʠ 

ʥʘʟʳʚʘʝʪʩʷ ʧʣʘʥʠʨʦʚʘʥʠʝʤ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʠ ʚʳʧʦʣʥʷʝʪʩʷ ʛʠʜʘʤʠ, ʢʫʨʘʪʦʨʘʤʠ 

ʤʫʟʝʝʚ ʠ ʜʨʫʛʠʤʠ ʩʧʝʮʠʘʣʠʩʪʘʤʠ.  

 19 ʠʶʥʷ 2021 ʛʦʜʘ ʙʳʣʦ ʧʦʜʧʠʩʘʥʦ ʇʦʩʪʘʥʦʚʣʝʥʠʝ ʇʨʝʟʠʜʝʥʪʘ 

ʈʝʩʧʫʙʣʠʢʠ ʋʟʙʝʢʠʩʪʘʥ ʦ ʤʝʨʘʭ ʧʦ ʠʥʥʦʚʘʮʠʦʥʥʦʤʫ ʨʘʟʚʠʪʠʶ ʩʬʝʨʳ 

ʩʦʭʨʘʥʝʥʠʷ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ, ʩʦʟʜʘʶʱʝʝ ʚʦʟʤʦʞʥʦʩʪʠ ʠʩʧʦʣʴʟʦʚʘʥʠʷ  

ʠʥʩʪʨʫʤʝʥʪʦʚ ʩʦʚʨʝʤʝʥʥʦʛʦ ʤʫʟʝʝʚʝʜʝʥʠʷ ʠ ʠʥʬʦʨʤʘʮʠʦʥʥʳʭ ʪʝʭʥʦʣʦʛʠʡ ʜʣʷ 

ʨʘʟʚʠʪʠʷ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʢʘʧʠʪʘʣʘ ʠ ʪʫʨʠʩʪʠʯʝʩʢʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʈʝʩʧʫʙʣʠʢʠ 

ʋʟʙʝʢʠʩʪʘʥ. ʂʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʡ ʢʦʥʪʝʥʪ ʘʢʘʜʝʤʠʯʝʩʢʠʭ ʤʫʟʝʡʥʳʭ 

ʠʥʩʪʠʪʫʮʠʡ, ʘʨʭʠʪʝʢʪʫʨʥʳʭ ʠ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʭ ʧʘʤʷʪʥʠʢʦʚ ʷʚʣʷʝʪʩʷ 

ʠʩʪʦʨʠʯʝʩʢʠ ʦʙʦʩʥʦʚʘʥʥʳʤ ʙʘʟʠʩʦʤ ʜʣʷ ʩʦʟʜʘʥʠʷ ʥʦʚʦʛʦ ʠʤʠʜʞʘ ʩʪʨʘʥʳ [3.].  

ʅʘ ʦʩʥʦʚʝ ʜʘʥʥʦʛʦ ʇʦʩʪʘʥʦʚʣʝʥʠʷ ʚ 2022 ʛʦʜʫ ʤʫʟʝʝʚʝʜʦʤ ɼ. ʂʫʨʷʟʦʚʦʡ 

ʠ ʠʩʢʫʩʩʪʚʦʚʝʜʦʤ ʀ. ʌʠʥʢʝʣʴʰʪʝʡʥ ʙʳʣʘ ʨʘʟʨʘʙʦʪʘʥʘ ʧʨʦʛʨʘʤʤʘ çʎʝʥʪʨʳ 

ʪʝʤʘʪʠʯʝʩʢʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ: ʜʚʠʞʫʱʘʷ ʩʠʣʘ ʨʘʟʚʠʪʠʷ 

ʨʝʛʠʦʥʦʚ ʋʟʙʝʢʠʩʪʘʥʘè. ʇʨʦʝʢʪ ʙʳʣ ʥʘʧʨʘʚʣʝʥ ʥʘ ʦʙʫʯʝʥʠʝ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʭ 

ʤʝʥʝʜʞʝʨʦʚ ʧʦ ʩʦʟʜʘʥʠʶ ʠ ʫʧʨʘʚʣʝʥʠʶ ʮʝʥʪʨʘʤʠ ʠʥʪʝʨʧʨʝʪʘʮʠʠ, ʦʩʦʙʝʥʥʦ ʚ 

ʩʝʣʴʩʢʠʭ ʨʘʡʦʥʘʭ ʋʟʙʝʢʠʩʪʘʥʘ. ɸʥʘʣʠʟ ʪʝʢʫʱʝʡ ʩʠʪʫʘʮʠʠ ʙʳʣ ʩʜʝʣʘʥ ʩ ʮʝʣʴʶ 

ʧʨʝʜʩʪʘʚʠʪʴ ʧʨʝʜʣʦʞʝʥʠʷ ʧʦ ʦʧʨʝʜʝʣʝʥʠʶ ʠʣʠ ʧʝʨʝʦʧʨʝʜʝʣʝʥʠʶ 

ʢʨʘʝʚʝʜʯʝʩʢʠʭ ʠ ʤʝʤʦʨʠʘʣʴʥʳʭ ʤʫʟʝʝʚ ʢʘʢ ʮʝʥʪʨʦʚ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʥʘʩʣʝʜʠʷ ʠ 

ʦʙʱʝʩʪʚʝʥʥʳʭ ʦʙʲʝʢʪʦʚ. ɼʨʫʛʘʷ ʮʝʣʴ ʟʘʢʣʶʯʘʣʘʩʴ ʚ ʠʟʫʯʝʥʠʠ ʚʦʟʤʦʞʥʦʩʪʠ 

ʩʦʟʜʘʥʠʷ ʪʝʤʘʪʠʯʝʩʢʠʭ ʩʝʪʝʡ ʚ ʢʘʯʝʩʪʚʝ ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʠʥʩʪʨʫʤʝʥʪʦʚ ʜʣʷ 

ʫʣʫʯʰʝʥʠʝ ʪʘʢʠʭ ʘʩʧʝʢʪʦʚ, ʢʘʢ ʫʧʨʘʚʣʝʥʠʝ, ʢʦʤʤʫʥʠʢʘʮʠʷ ʠ ʦʙʫʯʝʥʠʝ 

ʧʝʨʩʦʥʘʣʘ ʮʝʥʪʨʦʚ, ʜʣʷ ʦʙʣʝʛʯʝʥʠʷ ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʤʝʞʜʫ ʨʘʟʥʳʤʠ ʮʝʥʪʨʘʤʠ 

ʠ ʩʦʚʤʝʩʪʥʦʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʨʝʩʫʨʩʦʚ. ʆʜʥʦʡ ʠʟ ʟʘʜʘʯ ʙʳʣʦ ʠʟʫʯʝʥʠʝ 

ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ ʮʝʥʪʨʦʚ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʝʚʨʦʧʝʡʩʢʦʛʦ ʥʘʩʣʝʜʠʷ, ʘʥʘʣʠʟ 

ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʮʝʥʪʨʦʚ ʠ ʧʨʦʙʣʝʤ, ʩ ʢʦʪʦʨʳʤʠ ʦʥʠ ʩʪʘʣʢʠʚʘʶʪʩʷ, ʘ ʪʘʢʞʝ 

ʫʩʪʘʥʦʚʣʝʥʠʝ ʢʨʠʪʝʨʠʝʚ ʜʣʷ ʩʦʟʜʘʥʠʷ ʥʦʚʳʭ ʮʝʥʪʨʦʚ, ʦʧʨʝʜʝʣʷʶʱʠʝ ʦʙʱʠʝ 

ʤʠʥʠʤʘʣʴʥʳʝ ʬʫʥʢʮʠʠ ʠ ʫʩʣʫʛʠ ʩ ʧʦʤʦʱʴʶ ʩʪʘʥʜʘʨʪʦʚ ʢʘʯʝʩʪʚʘ ʠ ʥʘʜʝʞʥʳʭ 

ʧʦʢʘʟʘʪʝʣʝʡ ʦʮʝʥʢʠ ʢʘʢ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ, ʪʘʢ ʠ ʜʠʟʘʡʥʘ, ʠ 

ʥʘʧʦʣʥʝʥʠʷ.  

ɼʣʷ ʨʝʘʣʠʟʘʮʠʠ ʘʤʙʠʮʠʦʟʥʦʡ ʟʘʜʘʯʠ ʩʦʟʜʘʥʠʷ ʠ ʚʳʚʝʜʝʥʠʷ ʚ 

ʤʝʞʜʫʥʘʨʦʜʥʦʝ ʠʥʬʦʨʤʘʮʠʦʥʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ ʢʫʣʴʪʫʨʥʦʛʦ ʙʨʝʥʜʘ 

ʋʟʙʝʢʠʩʪʘʥʘ ʟʘ ʩʯʝʪ ʧʦʧʫʣʷʨʠʟʘʮʠʠ ʩʫʱʝʩʪʚʫʶʱʝʛʦ ʙʦʛʘʪʦʛʦ ʥʘʩʣʝʜʠʷ ʠ 

ʧʨʠʚʣʝʯʝʥʠʷ ʢ ʥʝʤʫ ʤʝʞʜʫʥʘʨʦʜʥʦʛʦ ʠʥʪʝʨʝʩʘ ʙʳʣʦ ʧʨʝʜʣʦʞʝʥʦ ʧʦʩʪʘʚʠʪʴ 

ʧʨʘʢʪʠʯʝʩʢʠʝ ʠ ʘʢʪʫʘʣʴʥʳʝ ʟʘʜʘʯʠ:  

1. ʉʦʭʨʘʥʝʥʠʝ ʠ ʤʫʟʝʝʬʠʢʘʮʠʷ ʘʨʭʠʪʝʢʪʫʨʥʳʭ ʠ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʭ 

ʧʘʤʷʪʥʠʢʦʚ, ʘ ʪʘʢʞʝ ʩʦʟʜʘʥʠʝ ʥʘ ʠʭ ʙʘʟʝ ʮʝʥʪʨʦʚ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʠ ʯʘʩʪʥʳʭ 

ʤʫʟʝʝʚ. 
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2. ʆʮʠʬʨʦʚʢʘ ʠ ʧʨʦʠʟʚʦʜʩʪʚʦ ʤʫʣʴʪʠʤʝʜʠʘ ï ʩʦʭʨʘʥʝʥʠʝ ʢʫʣʴʪʫʨʥʦʛʦ 

ʥʘʩʣʝʜʠʷ ʚ ʮʠʬʨʦʚʦʤ ʬʦʨʤʘʪʝ ʠ ʧʨʝʚʨʘʱʝʥʠʝ ʝʛʦ ʚ ʩʪʨʘʪʝʛʠʯʝʩʢʠʡ 

ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʡ ʢʦʥʪʝʥʪ  ʜʣʷ ʮʝʣʝʡ ʦʙʨʘʟʦʚʘʥʠʷ ʠ ʨʝʢʣʘʤʳ.  

3. ʈʝʙʨʵʥʜʠʥʛ ʠ ʧʨʦʜʚʠʞʝʥʠʝ ʪʫʨʠʩʪʠʯʝʩʢʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʤʫʟʝʝʚ ʠ 

ʠʥʪʝʨʧʨʝʪʘʮʠʦʥʥʳʭ ʮʝʥʪʨʦʚ ʦʥʣʘʡʥ ʠ ʦʬʣʘʡʥ, ʩʦʟʜʘʥʠʷ ʥʘ ʠʭ ʦʩʥʦʚʝ ʩʨʝʜʳ 

ʨʘʟʚʠʪʠʷ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʢʘʧʠʪʘʣʘ ʠ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʢʣʘʩʪʝʨʦʚ.  

4. ʇʦʚʳʰʝʥʠʝ ʢʚʘʣʠʬʠʢʘʮʠʠ ʠ ʧʝʨʝʢʚʘʣʠʬʠʢʘʮʠʠ ʤʫʟʝʝʚʝʜʦʚ, 

ʨʝʩʪʘʚʨʘʪʦʨʦʚ, ʠʥʪʝʨʧʨʝʪʘʪʦʨʦʚ, ʵʢʩʢʫʨʩʦʚʦʜʦʚ ʠ ʜʨʫʛʠʭ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ 

ʩʬʝʨʳ ʩʦʭʨʘʥʝʥʠʷ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ.  

ɼʣʷ ʦʩʫʱʝʩʪʚʣʝʥʠʷ ʚʳʰʝʠʟʣʦʞʝʥʥʳʭ ʟʘʜʘʯ ʥʝʦʙʭʦʜʠʤʦ ʧʨʦʚʝʜʝʥʠʝ 

ʜʝʪʘʣʴʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʪʝʢʫʱʝʡ ʩʠʪʫʘʮʠʠ ʚ ʤʫʟʝʷʭ, ʘʨʭʠʪʝʢʪʫʨʥʳʭ 

ʧʘʤʷʪʥʠʢʘʭ, ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʭ ʦʙʲʝʢʪʘʭ, ʥʘ ʦʩʥʦʚʘʥʠʠ ʘʥʘʣʠʟʘ ʠ ʨʝʢʦʤʝʥʜʘʮʠʡ 

ʢʦʪʦʨʦʛʦ ʙʫʜʝʪ ʦʩʫʱʝʩʪʚʣʷʪʴʩʷ ʧʨʦʛʨʘʤʤʘ ʧʨʘʢʪʠʯʝʩʢʠʭ ʜʝʡʩʪʚʠʡ ʠ ʠʭ 

ʬʠʥʘʥʩʠʨʦʚʘʥʠʷ ʧʦ ʥʘʧʨʘʚʣʝʥʠʷʤ: 

- ʦʮʠʬʨʦʚʢʘ ʠ ʩʪʨʫʢʪʫʨʠʨʦʚʘʥʠʝ ʙʘʥʢʦʚ ʜʘʥʥʳʭ ʢʦʣʣʝʢʮʠʡ ʠ ʬʦʥʜʦʚ 

ʩʫʱʝʩʪʚʫʶʱʠʭ ʚ ʨʝʩʧʫʙʣʠʢʝ ʤʫʟʝʝʚ (ʚ ʪʦʤ ʯʠʩʣʝ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʭ ʠ 

ʘʨʭʠʪʝʢʪʫʨʥʳʭ ʧʘʤʷʪʥʠʢʦʚ), ʩʦʟʜʘʥʠʶ ʚʠʨʪʫʘʣʴʥʳʭ ʤʫʟʝʝʚ, ʠʥʪʝʨʥʝʪ 

ʨʝʩʫʨʩʦʚ, ʚʠʨʪʫʘʣʴʥʳʭ ʩʦʦʙʱʝʩʪʚ ʠ ʩʦʮʠʘʣʴʥʳʭ ʩʝʪʝʡ ʚʦʢʨʫʛ ʤʫʟʝʡʥʳʭ 

ʠʥʩʪʠʪʫʮʠʡ, ʚ ʮʝʣʷʭ ʩʦʭʨʘʥʝʥʠʷ ʠ ʧʨʦʧʘʛʘʥʜʳ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʩʪʨʘʥʳ;   

- ʧʦʚʳʰʝʥʠʝ ʢʚʘʣʠʬʠʢʘʮʠʠ ʨʘʙʦʪʥʠʢʦʚ ʚ ʮʝʣʷʭ ʫʣʫʯʰʝʥʠʷ ʪʘʢʠʭ 

ʘʩʧʝʢʪʦʚ ʢʘʢ ʫʧʨʘʚʣʝʥʠʝ, ʨʝʩʪʘʚʨʘʮʠʷ, ʠʥʬʦʨʤʘʮʠʦʥʥʳʝ ʪʝʭʥʦʣʦʛʠʠ, 

ʤʝʞʜʫʥʘʨʦʜʥʦʝ ʘʢʘʜʝʤʠʯʝʩʢʦʝ ʩʦʪʨʫʜʥʠʯʝʩʪʚʦ, ʵʢʩʢʫʨʩʠʦʥʥʘʷ ʠ 

ʧʦʧʫʣʷʨʠʟʘʮʠʦʥʥʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ;  

- ʨʘʟʨʘʙʦʪʢʘ ʘʨʭʠʪʝʢʪʫʨʳ ʘʢʪʫʘʣʴʥʳʭ ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʭ ʙʨʝʥʜʦʚ, 

ʦʧʨʝʜʝʣʝʥʠʝ ʠʭ ʪʫʨʠʩʪʠʯʝʩʢʦʡ ʧʨʠʚʣʝʢʘʪʝʣʴʥʦʩʪʠ ʠ ʧʨʦʜʚʠʞʝʥʠʝ ʠʭ ʢ 

ʧʨʝʜʧʦʣʘʛʘʝʤʦʡ ʘʫʜʠʪʦʨʠʠ ʥʘ ʦʩʥʦʚʘʥʠʠ ʩʣʝʜʫʶʱʠʭ ʤʝʞʜʫʥʘʨʦʜʥʳʭ 

ʧʨʦʝʢʪʦʚ: Uzbek studies(academic exchange), Craft &Soft (edu-touring), 

Manufacture (craft clusters), The Names (PR). 

ʉʨʝʜʩʪʚʘ ʥʘ ʧʨʦʚʝʜʝʥʠʝ ʜʘʥʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʠ ʩʦʟʜʘʥʠʷ ʥʘ ʦʩʥʦʚʝ ʝʛʦ 

ʨʝʢʦʤʝʥʜʘʮʠʡ ʎʝʥʪʨʘ ʨʘʟʨʘʙʦʪʢʠ ʠ ʧʨʦʜʚʠʞʝʥʠʷ ʩʪʨʘʪʝʛʠʯʝʩʢʦʛʦ 

ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʦʛʦ ʢʦʥʪʝʥʪʘ ʜʣʷ ʦʩʫʱʝʩʪʚʣʝʥʠʷ ʚʳʰʝʧʝʨʝʯʠʩʣʝʥʥʳʭ ʨʘʙʦʪ 

ʧʦ ʩʦʭʨʘʥʝʥʠʶ ʠ ʧʨʦʧʘʛʘʥʜʝ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʚ ʋʟʙʝʢʠʩʪʘʥʝ, ʢ 

ʩʦʞʘʣʝʥʠʶ, ʪʘʢ ʠ ʥʝ ʙʳʣʠ ʚʳʜʝʣʝʥʳ. 

ɺ ʪʦʞʝ ʚʨʝʤʷ ʫʞʝ ʩʝʛʦʜʥʷ ʝʩʪʴ ʧʨʠʤʝʨʳ ʪʦʛʦ, ʢʘʢ ʜʝʷʪʝʣʴʥʦʩʪʴ ʤʫʟʝʝʚ ʩ 

ʙʦʣʴʰʠʤ ʫʩʧʝʭʦʤ ʚʳʭʦʜʠʪ ʟʘ ʨʘʤʢʠ ʧʨʦʩʪʦ ʩʦʙʠʨʘʥʠʷ, ʭʨʘʥʝʥʠʷ ʠ 

ʜʦʢʫʤʝʥʪʠʨʦʚʘʥʠʷ ʢʦʣʣʝʢʮʠʡ, ʥʦ ʨʘʩʰʠʨʷʝʪ ʝʝ ʧʦʧʫʣʷʨʠʟʘʮʠʶ ʟʘ ʩʯʝʪ ʨʘʙʦʪʳ 

ʩ ʧʦʜʨʘʩʪʘʶʱʠʤ ʧʦʢʦʣʝʥʠʝʤ. ʊʘʢ ʤʝʤʦʨʠʘʣʴʥʳʡ ɼʦʤ-ʤʫʟʝʡ ʊʘʰʤʫʭʘʤʝʜʘ 

ʂʘʨʳ-ʅʠʷʟʦʚʘ (1897-1970) ʚʳʜʘʶʱʝʛʦʩʷ ʫʯʝʥʦʛʦ ʠ ʦʙʱʝʩʪʚʝʥʥʦʛʦ ʜʝʷʪʝʣʷ, 

ʩʦʟʜʘʥʥʳʡ  ʚ ʘʚʛʫʩʪʝ 2007 ʛʦʜʘ ʧʦ ʠʥʠʮʠʘʪʠʚʝ ʠ ʧʨʠ ʧʦʜʜʝʨʞʢʝ ʝʛʦ ʧʦʪʦʤʢʦʚ 

ʠ ʨʘʩʧʦʣʦʞʝʥʥʳʡ ʚ ʜʦʤʝ ʚ ʢʦʪʦʨʦʤ ʫʯʝʥʳʡ ʞʠʣ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʤʥʦʛʠʭ ʣʝʪ, 

ʙʳʣ ʧʨʝʚʨʘʱʝʥ ʠʭ ʩʪʘʨʘʥʠʷʤʠ ʚ ʥʘʫʯʥʦ ʤʝʪʦʜʠʯʝʩʢʠʡ ʮʝʥʪʨ ʥʘʩʣʝʜʠʷ 

ʫʯʝʥʦʛʦ, ʛʜʝ ʨʘʙʦʯʠʡ ʢʘʙʠʥʝʪ ʂʘʨʳ-ʅʠʷʟʦʚʘ ʩʦʭʨʘʥʠʣʩʷ ʢʘʢ ʤʫʟʝʡʥʘʷ 

ʢʦʤʥʘʪʘ, ʘ ʜʨʫʛʠʝ ʙʳʣʠ ʧʝʨʝʦʙʦʨʫʜʦʚʘʥʳ ʚ ʢʦʤʧʴʶʪʝʨʥʳʡ ʢʣʘʩʩ ʠ ʟʘʣʳ ʜʣʷ 

ʧʨʦʚʝʜʝʥʠʷ ʢʦʥʬʝʨʝʥʮʠʡ ʠ ʩʝʤʠʥʘʨʦʚ, ʘ ʜʝʷʪʝʣʴʥʦʩʪʴ ʮʝʥʪʨʘ ʥʘʧʨʘʚʣʝʥʘ ʥʘ 

ʧʦʜʜʝʨʞʢʫ ʪʚʦʨʯʝʩʢʦʡ ʘʢʪʠʚʥʦʩʪʠ ʤʦʣʦʜʳʭ ʫʯʝʥʳʭ ʠ ʩʧʝʮʠʘʣʠʩʪʦʚ ʚ ʦʙʣʘʩʪʠ 
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ʤʘʪʝʤʘʪʠʢʠ ʚ ʧʨʦʚʝʜʝʥʠʠ ʠʩʩʣʝʜʦʚʘʥʠʡ ʠ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʠ ʤʝʪʦʜʦʚ 

ʧʨʝʧʦʜʘʚʘʥʠʷ ʤʘʪʝʤʘʪʠʢʠ ʚ ʰʢʦʣʘʭ, ʣʠʮʝʷʭ ʠ ʢʦʣʣʝʜʞʘʭ ʋʟʙʝʢʠʩʪʘʥʘ [5].  

ʀʩʪʦʨʠʷ ʤʝʤʦʨʠʘʣʴʥʳʭ ʠ ʢʨʘʝʚʝʜʯʝʩʢʠʭ ʤʫʟʝʝʚ ʋʟʙʝʢʠʩʪʘʥʘ 

ʥʘʯʠʥʘʝʪʩʷ ʩ ʩʦʚʝʪʩʢʦʛʦ ʧʝʨʠʦʜʘ, ʦʟʥʘʤʝʥʦʚʘʚʰʝʛʦʩʷ ʬʦʨʤʠʨʦʚʘʥʠʝʤ ʥʦʚʳʭ 

ʵʣʠʪ, ʠʩʪʦʨʠʠ ʞʠʟʥʠ ʠ ʜʝʷʪʝʣʴʥʦʩʪʠ ʢʦʪʦʨʳʭ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʩʦʶʟʥʳʭ 

ʨʝʩʧʫʙʣʠʢ ʙʳʣʦ ʧʦʩʚʷʱʝʥʦ ʚʩʝʛʦ 239 ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʭ ʤʝʤʦʨʠʘʣʴʥʳʭ ʤʫʟʝʷ, 

ʦʪ ʢʦʪʦʨʳʭ ʩʝʛʦʜʥʷ ʥʘʨʷʜʫ ʩ ʜʝʩʷʪʢʦʤ ʢʨʫʧʥʳʭ ʘʥʩʘʤʙʣʝʚʳʭ ʤʝʤʦʨʠʘʣʴʥʳʭ 

ʢʦʤʧʣʝʢʩʦʚ ʚ ʋʟʙʝʢʠʩʪʘʥʝ ʦʩʪʘʣʦʩʴ ʦʢʦʣʦ ʜʚʘʜʮʘʪʠ ʤʝʤʦʨʠʘʣʴʥʳʭ ʜʦʤʦʚ 

ʤʫʟʝʝʚ, ʦʪʨʘʞʘʚʰʠʭ ʞʠʟʥʝʥʥʳʡ ʠ ʪʚʦʨʯʝʩʢʠʡ ʧʫʪʴ ʟʥʘʤʝʥʠʪʳʭ ʣʶʜʝʡ, 

ʢʦʪʦʨʳʝ ʞʠʣʠ ʠ ʨʘʙʦʪʘʣʠ ʚ ʵʪʦʡ ʩʪʨʘʥʝ ʠ ʦʩʪʘʚʠʣʠ ʦ ʩʝʙʝ ʜʦʩʪʦʡʥʫʶ ʧʘʤʷʪʴ, 

ʩʪʘʣʠ ʚʳʜʘʶʱʠʤʠʩʷ ʣʠʯʥʦʩʪʷʤʠ, ʚʥʝʩʣʠ ʩʚʦʡ ʥʝʧʦʚʪʦʨʠʤʳʡ ʚʢʣʘʜ ʚ 

ʠʩʪʦʨʠʶ, ʥʘʫʢʫ ʠ ʢʫʣʴʪʫʨʫ ʩʪʨʘʥʳ. ʇʨʦʩʣʘʚʠʚʰʘʷ ʠʭ ʜʝʷʪʝʣʴʥʦʩʪʴ ʧʨʠʰʣʘʩʴ 

ʥʘ ʥʝʜʘʚʥʠʡ ʧʝʨʠʦʜ ʠʩʪʦʨʠʠ ʠ ʩʝʛʦʜʥʷ ʝʱʝ ʞʠʚʳ ʣʶʜʠ, ʢʦʪʦʨʳʝ ʣʠʯʥʦ ʟʥʘʣʠ 

ʩʚʦʠʭ ʟʥʘʤʝʥʠʪʳʭ ʩʦʛʨʘʞʜʘʥ, ʙʳʣʠ ʠʭ ʫʯʝʥʠʢʘʤʠ, ʢʦʣʣʝʛʘʤʠ, 

ʨʦʜʩʪʚʝʥʥʠʢʘʤʠ, ʢʦʪʦʨʳʝ ʠ ʨʘʙʦʪʘʶʪ ʚ ʨʷʜʝ ʤʫʟʝʝʚ ʩʦʭʨʘʥʷʷ ʠ ʧʨʦʧʘʛʘʥʜʠʨʫʷ 

ʜʝʷʪʝʣʴʥʦʩʪʴ ʩʚʦʠʭ ʚʳʜʘʶʱʠʭʩʷ ʧʨʝʜʢʦʚ [6.].  

ʅʝ ʚʟʠʨʘʷ ʥʘ ʦʪʥʦʩʠʪʝʣʴʥʦ ʫʜʘʣʝʥʥʦʝ ʧʦ ʚʨʝʤʝʥʠ ʧʦʷʚʣʝʥʠʝ, ʠʤʝʥʥʦ 

ʤʝʤʦʨʠʘʣʴʥʳʝ ʤʫʟʝʠ ʋʟʙʝʢʠʩʪʘʥʘ ʠʥʩʪʠʪʫʮʠʦʥʘʣʴʥʦ ʙʣʠʞʝ ʚʩʝʛʦ ʥʘʭʦʜʷʪʩʷ ʢ 

ʦʧʠʩʘʥʥʦʤʫ ʚʳʰʝ ʠʥʥʦʚʘʮʠʦʥʥʦʤʫ ʪʠʧʫ ʦʨʛʘʥʠʟʘʮʠʡ ʠ ʚʤʝʩʪʝ ʩ 

ʢʨʘʝʚʝʜʯʝʩʢʠʤʠ ʤʫʟʝʷʤʠ ʤʦʛʣʠ ʙʳ ʩʪʘʪʴ ʬʣʘʛʤʘʥʘʤʠ ʪʝʤʘʪʠʯʝʩʢʦʡ 

ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʠ ʜʚʠʞʫʱʝʡ ʩʠʣʦʡ ʪʫʨʠʩʪʠʯʝʩʢʦʛʦ 

ʨʘʟʚʠʪʠʷ ʋʟʙʝʢʠʩʪʘʥʘ. ʊʘʢʦʛʦ ʨʦʜʘ ʧʨʦʮʝʩʩ ʤʦʛ ʙʳ ʩʪʘʪʴ ʚʦʟʤʦʞʥʳʤ ʧʨʠ 

ʩʦʟʜʘʥʠʠ ʥʝʬʦʨʤʘʣʴʥʦʡ ʤʫʟʝʡʥʦʡ ʘʩʩʦʮʠʘʮʠʠ, ʜʣʷ ʢʦʥʩʦʣʠʜʘʮʠʠ ʫʩʠʣʠʡ ʠ 

ʦʙʤʝʥʘ ʦʧʳʪʦʤ, ʘ ʪʘʢʞʝ ʚ ʩʣʫʯʘʝ ʩʦʜʝʡʩʪʚʠʷ ʚ ʚʳʜʝʣʝʥʠʠ ʛʨʘʥʪʦʚ ʠ ʙʣʘʛʦʜʘʨʷ 

ʧʨʦʛʨʘʤʤʝ ʩʦʪʨʫʜʥʠʯʝʩʪʚʘ ʪʘʢʠʭ ʦʨʛʘʥʠʟʘʮʠʡ ʢʘʢ ʤʠʥʠʩʪʝʨʩʪʚʦ ʠʥʥʦʚʘʮʠʠ, 

ʤʠʥʠʩʪʝʨʩʪʚʦ ʪʫʨʠʟʤʘ, ʤʠʥʠʩʪʝʨʩʪʚʦ ʢʫʣʴʪʫʨʳ, ʘ ʪʘʢʞʝ ʭʦʢʠʤʠʷʪʳ ʛʦʨʦʜʦʚ ʠ 

ʦʙʣʘʩʪʝʡ ʩʪʨʘʥʳ. 
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ʇʆɻʈɽɹɸʃʔʅʓɽ ʆɹʈʗɼʓ ɾʀʊɽʃɽʁ ʊɸʐʂɽʅʊʉʂʆɻʆ 

ʆɸɿʀʉɸ ɺ  ɼʈɽɺʅʆʉʊʀ ʀ ʈɸʅʅɽʄ ʉʈɽɼʅɽɺɽʂʆɺʔɽ 
ɸʥʥʦʪʘʮʠʷ: ʋʰʙʫ ʤʘϨʦʣʘ ʊʦʰʢʝʥʪ ʚʦϲʘʩʠʥʠʥʛ Ϩʘʜʠʤʛʠ ʚʘ ʠʣʢ ˄ʨʪʘ 

ʘʩʨʣʘʨʜʘʛʠ ʤʘʨϲʫʤʣʘʨʠʥʠ ʢ˄ʤʠʰ ʦʜʘʪʣʘʨʠʛʘ ʙʘϤʠʰʣʘʥʛʘʥ. ʄʘʨϲʫʤʣʘʨʥʠʥʛ 

ʢ˄ʤʠʰ ʤʘʨʦʩʠʤʣʘʨʠ ʟʦʨʦʘʩʪʨʠʟʤ ʙʠʣʘʥ ʙʦϤʣʠϨ ʙ˄ʣʛʘʥʠ ʫʯʫʥ ʤʘʨϲʫʤʥʠʥʛ 

ʪʦʟʘʣʘʥʛʘʥ ʪʘʥʘʩʠʥʠʥʛ ϨʦʣʜʠϨʣʘʨʠʥʠ ʣʦʡʜʘʥ ʷʩʘʣʛʘʥ ʩʫʷʢʜʦʥʣʘʨʛʘ ï 

ʦʩʩʫʘʨʠʷʣʘʨʛʘ ʩʦʣʠʥʛʘʥ.  

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʤʘʨϲʫʤʣʘʨʥʠ ʢ˄ʤʠʰ ʤʘʨʦʩʠʤʣʘʨʠ, ʟʦʨʦʘʩʪʨʠʟʤ, ɸʚʝʩʪʦ, 

ʦʩʩʫʘʨʠʡ, ʜʘʭʤʘ, ʥʘϨʰ. 

ɸʥʥʦʪʘʮʠʷ: ɼʘʥʥʘʷ ʩʪʘʪʴʷ ʨʘʩʩʤʘʪʨʠʚʘʝʪ ʧʦʛʨʝʙʘʣʴʥʳʝ ʦʙʨʷʜʳ 

ʞʠʪʝʣʝʡ ʪʘʰʢʝʥʪʩʢʦʛʦ ʦʘʟʠʩʘ ʚ  ʜʨʝʚʥʦʩʪʠ ʠ ʨʘʥʥʝʤ ʩʨʝʜʥʝʚʝʢʦʚʴʝ. 

ɼʦʩʣʘʤʩʢʠʡ ʩʧʦʩʦʙ ʧʦʛʨʝʙʝʥʠʷ ʙʳʣ ʩʚʷʟʘʥ ʩ ʟʦʨʦʘʩʪʨʠʟʤʦʤ ï ʩ ʟʘʭʦʨʦʥʝʥʠʝʤ 

ʦʩʪʘʥʢʦʚ ʚ ʛʣʠʥʷʥʳʭ ʷʱʠʯʢʘʭ-ʢʦʩʪʝʭʨʘʥʠʣʠʱʘʭ ï ʦʩʩʫʘʨʠʷʭ.  

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʇʦʛʨʝʙʘʣʴʥʳʡ ʦʙʨʷʜ, ʟʦʨʦʘʩʪʨʠʟʤ, ɸʚʝʩʪʘ, ʦʩʩʫʘʨʠʡ, 

ʜʘʭʤʘ, ʦʨʥʘʤʝʥʪ 

Annotation: The article considers the funeral rites of the inhabitants of the 

Tashkent oasis in antiquity and the early Middle Ages. The pre-Islamic way of burial 

was associated with Zoroastrianism, with the burial of human remains in clay boxes 

ïossuaries. 

Key words: Burial ceremony, Zoroastrianism, Avesta, ossuary and ornament 

 

ʇʦʛʨʝʙʘʣʴʥʳʝ ʦʙʨʷʜʳ ʚʝʢʘʤʠ ʦʧʨʝʜʝʣʷʣʠʩʴ ʩʦʮʠʘʣʴʥʳʤʠ, 

ʢʫʣʴʪʫʨʥʳʤʠ ʠ ʨʝʣʠʛʠʦʟʥʳʤʠ ʥʦʨʤʘʤʠ ʠ ʧʨʝʜʩʪʘʚʣʝʥʠʷʤʠ ʦ ʩʤʝʨʪʠ. ʉʧʦʩʦʙʳ 

ʧʦʛʨʝʙʝʥʠʷ ʙʳʣʠ ʨʘʟʥʦʦʙʨʘʟʥʳ ʠ ʠʩʭʦʜʠʣʠ ʠʟ  ʵʪʠʭ ʧʦʛʨʝʙʘʣʴʥʳʭ ʦʙʨʷʜʦʚ. 

ʆʜʠʥ ʠʟ ʩʧʦʩʦʙʦʚ ʧʦʛʨʝʙʝʥʠʷ ʢʦʪʦʨʳʡ ʩʫʱʝʩʪʚʦʚʘʣ ʚ ʜʦʠʩʣʘʤʩʢʠʡ ʧʝʨʠʦʜ ʥʘ 

ʪʝʨʨʠʪʦʨʠʠ ʉʨʝʜʥʝʡ ɸʟʠʠ ʙʳʣ ʩʚʷʟʘʥ ʩ ʟʦʨʦʘʩʪʨʠʟʤʦʤ. ɸʚʝʩʪʘ, ʦʩʥʦʚʥʦʡ 

ʪʨʘʢʪʘʪ ʟʦʨʦʘʩʪʨʠʟʤʘ, ʧʨʝʜʫʩʤʘʪʨʠʚʘʣʘ ʦʯʠʱʝʥʠʝ ʢʦʩʪʝʡ ʫʤʝʨʰʠʭ ʦʪ ʤʷʛʢʠʭ 

ʪʢʘʥʝʡ. ɼʣʷ ʦʯʠʱʝʥʠʷ ʧʨʝʜʫʩʤʘʪʨʠʚʘʣʦʩʴ ʚʳʩʪʘʚʣʝʥʠʝ ʪʝʣ ʥʘ ʦʪʢʨʳʪʳʭ 

ʧʣʦʱʘʜʢʘʭ, ʩʧʝʮʠʘʣʴʥʳʭ ʩʦʦʨʫʞʝʥʠʷʭ ï ʜʘʭʤʘ (ʏʠʣʴʧʳʢ ʚ ʍʦʨʝʟʤʝ,  

ɽʨʢʫʨʛʘʥ), ʛʜʝ ʠʭ ʦʙʛʣʘʜʳʚʘʣʠ  ʧʪʠʮʳ, ʩʦʙʘʢʠ, ʢʦʪʦʨʳʭ ʜʝʨʞʘʣʠ ʩʧʝʮʠʘʣʴʥʦ 

ʜʣʷ ʵʪʦʡ ʮʝʣʠ. ɺ ʥʝʢʦʪʦʨʳʭ ʤʝʩʪʘʭ, ʢʘʢ, ʥʘʧʨʠʤʝʨ, ʚ ʉʦʛʜʝ ʦʯʠʱʝʥʠʝ ʢʦʩʪʝʡ 

ʧʨʦʠʩʭʦʜʠʣʦ ʝʩʪʝʩʪʚʝʥʥʳʤ ʧʫʪʝʤ [1]. ʆʯʠʱʝʥʥʳʝ ʢʦʩʪʠ ʩʢʣʘʜʳʚʘʣʠʩʴ ʚ 

ʛʣʠʥʷʥʳʝ ʷʱʠʯʢʠ-ʢʦʩʪʝʭʨʘʥʠʣʠʱʘ ï ʦʩʩʫʘʨʠʠ. ɺ ʩʦʙʨʘʥʠʠ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ 

ʤʫʟʝʷ ʠʩʢʫʩʩʪʚ ʋʟʙʝʢʠʩʪʘʥʘ ʠʤʝʝʪʩʷ ʵʢʟʝʤʧʣʷʨ ʦʩʩʫʘʨʠʷ ʦʚʘʣʴʥʦʛʦ ʪʠʧʘ ʩ 

ʭʦʨʦʰʦ ʩʦʭʨʘʥʠʚʰʠʤʩʷ ʥʘ ʧʦʚʝʨʭʥʦʩʪʠ ʨʠʩʫʥʢʦʤ ï ʯʝʪʢʠʡ ʧʨʦʮʘʨʘʧʘʥʥʳʤ ʧʦ 
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ʛʣʠʥʝ ʦʨʥʘʤʝʥʪʦʤ, ʩʦʩʪʦʷʱʠʤ ʠʟ ʢʨʫʛʣʳʭ ʨʦʟʝʪʦʢ- ʩʦʣʷʨʥʳʭ ʩʠʤʚʦʣʦʚ 

ʥʝʩʢʦʣʴʢʠʭ ʚʠʜʦʚ ʠ ʨʘʟʤʝʨʦʚ. ʆʩʩʫʘʨʠʡ ʜʘʪʠʨʦʚʘʥ VI-VII  ʚʚ. ʠ ʦʪʥʝʩʝʥ ʢ 

ʘʥʘʣʦʛʠʯʥʤr ʦʩʩʫʘʨʠʷʤ, ʥʘʡʜʝʥʥʳʤ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʊʘʰʢʝʥʪʘ ʠ ʊʘʰʢʝʥʪʩʢʦʡ 

ʦʙʣʘʩʪʠ. 

 
 

ɸʨʭʝʦʣʦʛʠʷ ʜʘʝʪ ʨʘʟʣʠʯʥʳʝ ʚʠʜʳ ʧʦʛʨʝʙʝʥʠʡ ʥʘ ʪʝʨʨʠʪʦʨʠʠ 

ʪʘʰʢʝʥʪʩʢʦʛʦ ʦʘʟʠʩʘ, ʢʦʪʦʨʳʡ ʪʘʠʣ ʦʛʨʦʤʥʦʝ ʢʦʣʠʯʝʩʪʚʦ ʧʘʤʷʪʥʠʢʦʚ 

ʤʘʪʝʨʠʘʣʴʥʦʡ ʢʫʣʴʪʫʨʳ ʜʨʝʚʥʦʩʪʠ ʨʘʟʥʳʭ ʢʘʪʝʛʦʨʠʡ ʠ ʭʨʦʥʦʣʦʛʠʯʝʩʢʠʭ 

ʧʝʨʠʦʜʦʚ. ɿʜʝʩʴ ʙʳʣʠ ʥʘʡʜʝʥʳ ʩʣʝʜʳ  ʧʨʝʙʳʚʘʥʠʷ ʧʝʨʚʦʙʳʪʥʦʛʦ ʯʝʣʦʚʝʢʘ, ʝʛʦ 

ʢʘʤʝʥʥʳʝ ʦʨʫʜʠʷ ʵʧʦʭʠ ʚʝʨʭʥʝʛʦ ʧʘʣʝʦʣʠʪʘ. ɺ ʢʦʥʮʝ II  ʪʳʩʷʯʝʣʝʪʠʷ ʜʦ ʥ.ʵ. 

ʪʝʨʨʠʪʦʨʠʷ ʊʘʰʢʝʥʪʘ ʠ ʝʛʦ ʦʢʨʫʛʠ ʧʦʩʝʱʘʣʘʩʴ ʩʢʦʪʦʚʦʜʘʤʠ, ʢʦʪʦʨʳʝ 

ʦʩʪʘʚʠʣʠ ʟʜʝʩʴ ʩʚʦʠ ʤʦʛʠʣʴʥʠʢʠ. ʈʘʩʧʦʣʘʛʘʷʩʴ ʥʘ ʪʝʨʨʘʩʝ ʨ. ʏʠʨʯʠʢ ʛʦʨʦʜ 

ʩʦʩʪʘʚʣʷʣ ʯʘʩʪʴ ʧʣʦʜʦʨʦʜʥʦʡ, ʭʦʨʦʰʦ ʦʨʦʰʘʝʤʦʡ ʜʦʣʠʥʳ, ʫʜʦʙʥʦʡ ʜʣʷ 

ʨʘʟʚʠʪʠʷ ʟʝʤʣʝʜʝʣʴʯʝʩʢʦʛʦ ʭʦʟʷʡʩʪʚʘ. ɺ ʵʪʦʡ ʯʘʩʪʠ ʦʘʟʠʩʘ ʠʤʝʝʪʩʷ ʤʥʦʛʦ 

ʜʨʝʚʥʠʭ ʛʦʨʦʜʦʚ, ʧʦʩʝʣʝʥʠʡ, ʟʘʤʢʦʚ ʠ ʫʩʘʜʝʙ, ʢʦʪʦʨʳʝ ʚ ʚʠʜʝ ʙʫʛʨʦʚ ʨʘʟʥʦʡ 

ʚʳʩʦʪʳ ʩʦʭʨʘʥʠʣʠʩʴ ʜʦ ʩʦʚʨʝʤʝʥʥʦʩʪʠ. ɿʘ ʚʨʝʤʷ ʨʘʙʦʪʳ ʪʘʰʢʝʥʪʩʢʦʛʦ  ʦʪʨʷʜʘ 

ʚʳʷʚʣʝʥʦ 46 ʥʘʟʝʤʥʳʭ ʦʙʲʝʢʪʦʚ, ʩʨʝʜʠ ʥʠʭ ʠʩʩʣʝʜʦʚʘʥʳ 5 ʛʦʨʦʜʠʱ, ʦʢʦʣʦ 25 

ʟʘʤʢʦʚ ʠ ʧʦʩʝʣʝʥʠʡ. ʆʙʠʣʠʝ ʥʘʩʝʣʝʥʥʳʭ ʧʫʥʢʪʦʚ ʜʦʣʠʥʳ ʦʪʤʝʯʝʥʦ 

ʩʨʝʜʥʝʚʝʢʦʚʳʤʠ ʠʩʪʦʨʠʢʘʤʠ ʠ ʛʝʦʛʨʘʬʘʤʠ ʠ ʩʥʠʩʢʘʣʦ ʐʘʰʫ ʚ ʍ ʚʝʢʝ 

ʨʝʧʫʪʘʮʠʶ çʩʪʨʘʥʳ ʪʳʩʷʯʠ ʛʦʨʦʜʦʚè [2], ʩʨʝʜʠ ʢʦʪʦʨʳʭ ʦʩʦʙʦ ʚʳʜʝʣʷʝʪʩʷ 

ʛʦʨʦʜʠʱʝ ʍʘʥʘʙʘʜ ʩʦ ʩʚʦʠʤʠ ʨʫʠʥʘʤʠ, ʢʦʪʦʨʦʝ ʨʘʩʧʦʣʘʛʘʣʦʩʴ ʥʘ ʙʝʨʝʛʫ 

ʨ.ʏʠʨʯʠʢ ʠ ʢʘʢ ʮʝʥʪʨ ʪʨʘʥʟʠʪʘ ʠ ʛʦʨʦʜʩʢʦʡ ʮʝʥʪʨ ʩʫʱʝʩʪʚʦʚʘʣʦ ʚ VI-VIII  ʠ ʍ 

ʚʝʢʝ. ʂʫʣʴʪʫʨʥʳʡ ʩʣʦʡ ʛʦʨʦʜʠʱʘ, ʜʘʪʠʨʫʝʤʳʡ IX-XII  ʚʚ. ʧʦʯʪʠ ʫʥʠʯʪʦʞʝʥ [3].  

ʈʘʩʢʦʧʢʘʤʠ ʥʘ ʍʘʥʘʙʘʜʝ (ʃ.ʃ. ʈʪʚʝʣʘʜʟʝ (ɹʫʢʠʥʠʯ), ʕ.ɺ.ʈʪʚʝʣʘʜʟʝ, 

ʃ.ɻ.ɹʨʫʩʝʥʢʦ, ʄ.ʀ.ʌʠʣʘʥʦʚʠʯ) ʙʳʣ ʟʘʬʠʢʩʠʨʦʚʘʥ ʩʦʭʨʘʥʠʚʰʠʡʩʷ 

ʢʫʣʴʪʫʨʥʳʡ ʩʣʦʡ ʩ ʦʩʪʘʪʢʘʤʠ ʤʦʥʫʤʝʥʪʘʣʴʥʦʡ ʘʨʭʠʪʝʢʪʫʨʳ VII -ʥʘʯʘʣʘ VIII  ʚ. 

ʕʪʦ ʰʘʭʨʠʩʪʘʥ ʨʘʥʥʝʩʨʝʜʥʝʚʝʢʦʚʦʛʦ ʛʦʨʦʜʘ, ʨʘʩʧʦʣʦʞʠʚʰʠʡʩʷ ʧʦ ʜʘʥʥʳʤ 
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ʩʪʨʘʪʠʛʨʘʬʠʠ ʢʫʣʴʪʫʨʥʳʭ ʥʘʩʣʦʝʥʠʡ ʥʘ ʦʩʪʘʪʢʘʭ ʩʦʦʨʫʞʝʥʠʡ V-VI  ʚʚ., 

ʧʦʢʨʳʪʳʭ ʧʝʩʢʦʤ ʠ ʛʘʣʴʢʦʡ ï ʦʩʪʘʪʢʘʤʠ ʢʘʪʘʩʪʨʦʬʠʯʝʩʢʦʛʦ ʨʘʟʣʠʚʘ ʏʠʨʯʠʢʘ 

[4]. ɺ ʩʝʚʝʨʦ-ʟʘʧʘʜʥʦʡ ʯʘʩʪʠ ʛʦʨʦʜʘ ʙʳʣʠ ʦʙʥʘʨʫʞʝʥʳ ʦʩʩʫʘʨʥʳʝ ʧʦʛʨʝʙʝʥʠʷ 

ʚ ʢʣʘʜʢʘʭ ʛʦʨʦʜʩʢʠʭ ʩʪʝʥ. ɿʘʢʦʥʦʤʝʨʥʦ ʨʘʩʧʦʣʦʞʝʥʠʝ ʚ ʩʪʝʥʘʭ ʧʦʢʠʥʫʪʳʭ 

ʛʦʨʦʜʦʚ ʦʩʩʫʘʨʠʝʚ. ʉʦ ʚʨʝʤʝʥʝʤ ʦʙʦʨʦʥʠʪʝʣʴʥʳʤ ʫʢʨʝʧʣʝʥʠʷʤ ʩʪʘʣʠ ʫʜʝʣʷʪʴ 

ʤʝʥʴʰʝ ʚʥʠʤʘʥʠʷ, ʯʪʦ ʙʳʣʦ ʦʙʫʩʣʦʚʣʝʥʦ ʩʪʘʙʠʣʠʟʘʮʠʝʡ ʧʦʣʠʪʠʯʝʩʢʦʛʦ 

ʧʦʣʦʞʝʥʠʷ ʥʘʩʪʫʧʠʚʰʝʡ ʚ ʩʝʨʝʜʠʥʝ IX ʚʝʢʘ. ɺʥʝʰʥʠʡ ʫʩʪʫʧ ʩʪʝʥʳ ʚ VIII -IX 

ʚʚ. ʩʪʘʣ ʤʝʩʪʦʤ ʧʦʛʨʝʙʝʥʠʷ, ʛʜʝ ʥʘʡʜʝʥʦ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʙʦʣʴʰʠʭ ʠ 

ʤʘʣʳʭ ʬʨʘʛʤʝʥʪʦʚ ʦʩʩʫʘʨʠʝʚ ʩ ʦʩʪʘʪʢʘʤʠ ʢʦʩʪʝʡ, ʢʦʪʦʨʳʝ ʫʢʘʟʳʚʘʶʪ ʥʘ 

ʩʫʱʝʩʪʚʦʚʘʥʠʝ ʟʜʝʩʴ ʥʝʢʨʦʧʦʣʷ. ʅʝʧʦʜʘʣʝʢʫ ʫʜʘʣʦʩʴ ʧʨʦʩʣʝʜʠʪʴ ʩʣʝʜʳ 

ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ ʢʝʨʘʤʠʯʝʩʢʠʭ ʧʝʯʝʡ. ɼʚʘ ʦʩʩʫʘʨʠʷ ʠʟ ʥʝʢʨʦʧʦʣʷ ʫʢʨʘʰʝʥʳ 

ʚʨʝʟʥʳʤ ʠ ʧʨʦʮʘʨʘʧʘʥʥʳʤ ʦʨʥʘʤʝʥʪʦʤ ʪʦʣʴʢʦ ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʚʠʜʠʤʦ ʜʣʷ 

ʚʳʩʪʘʚʣʝʥʠʷ ʚ ʥʠʰʝ ʥʘʫʩʘ. ʇʝʨʚʳʡ, ʦʚʘʣʴʥʦʡ ʬʦʨʤʳ ʦʩʩʫʘʨʠʡ (36ʭ46ʭ22) 

ʚʳʣʝʧʣʝʥ ʠʟ ʛʣʠʥʳ ʩ ʧʨʠʤʝʩʴʶ ʜʨʝʩʚʳ, ʦʙʦʞʞʝʥ. ʅʘ ʣʠʮʝʚʦʡ ʩʪʦʨʦʥʝ ʜʚʘ 

ʢʚʘʜʨʘʪʥʳʭ ʧʘʥʥʦ ʠʟ ʥʘʣʝʧʦʚ ʚ ʚʠʜʝ ʞʛʫʪʠʢʦʚ. ɺ ʢʘʞʜʦʝ ʧʘʥʥʦ ʚʧʠʩʘʥʘ 

ʯʝʪʳʨʝʭʢʦʥʝʯʥʘʷ ʟʚʝʟʜʘ ʠʣʠ ʨʦʤʙ, ʦʪ ʮʝʥʪʨʘ ʢʦʪʦʨʳʭ ʨʘʩʭʦʜʷʪʩʷ ʣʦʧʘʩʪʠ  

ʨʦʟʝʪʢʠ ʩ ʥʝʙʦʣʴʰʠʤʠ ʦʪʚʝʨʩʪʠʷʤʠ ʚ ʮʝʥʪʨʝ ʠ ʥʘ ʢʦʥʯʠʢʘʭ ʣʦʧʘʩʪʝʡ. ʇʦ ʢʨʘʶ 

ʙʦʨʪʠʢʘ ʧʨʦʣʦʞʝʥ ʪʘʢʦʡ ʞʝ ʨʷʜ ʥʘʣʝʧʦʚ-ʞʛʫʪʠʢʦʚ, ʧʦʜ ʥʠʤ ʧʦʷʩʦʢ ʠʟ 

ʧʨʦʮʘʨʘʧʘʥʥʳʭ ʪʨʝʫʛʦʣʴʥʠʢʦʚ. ɺʪʦʨʦʡ ʦʩʩʫʘʨʠʡ (31ʭ44ʭ23) ʫʢʨʘʰʝʥ ʪʨʝʤʷ 

ʧʘʥʥʦ ʠʟ ʥʘʣʝʧʦʚ-ʞʛʫʪʠʢʦʚ. ʇʦ ʢʨʘʶ ʙʦʨʪʠʢʘ ʟʫʙʮʳ, ʧʦʜ ʥʠʤʠ ʧʦʷʩ ʩ 

ʚʧʠʩʘʥʥʳʤʠ ʪʨʝʫʛʦʣʴʥʠʢʘʤʠ. ɺʪʦʨʦʡ ʧʦʷʩ ʩʦʩʪʦʠʪ ʠʟ ʩʢʚʦʟʥʳʭ ʧʨʦʨʝʟʝʡ 

ʩʪʨʝʣʦʚʠʜʥʦʡ, ʪʨʝʫʛʦʣʴʥʦʡ ʠ ʛʨʠʙʦʚʠʜʥʦʡ ʬʦʨʤʳ. ɺ ʪʨʝʪʴʝʤ ʧʦʷʩʝ 

ʨʘʩʧʦʣʦʞʝʥʳ ʜʚʝ ʯʝʪʳʨʝʭʣʦʧʘʩʪʥʳʝ ʨʦʟʝʪʢʠ (ʩʦʣʷʨʥʳʝ ʩʠʤʚʦʣʳ), ʚʧʠʩʘʥʥʳʝ 

ʚ ʟʚʝʟʜʳ ʩ ʦʪʚʝʨʩʪʠʷʤʠ ʚ ʮʝʥʪʨʝ. ʅʘ ʚʪʦʨʦʤ ʧʘʥʥʦ ʦʨʥʘʤʝʥʪ ʠʟ ʯʝʪʳʨʝʭ 

çʝʣʦʯʢʠè ʩ ʠʛʣʘʤʠ ʥʘʧʨʘʚʣʝʥʥʳʤʠ ʚʚʝʨʭ ʠ ʚʥʠʟ. ɺʩʝ ʚʦʩʩʪʘʥʘʚʣʠʚʘʶʱʠʝʩʷ 

ʦʚʘʣʴʥʳʝ ʦʩʩʫʘʨʠʠ ʩ ʢʨʳʰʢʘʤʠ ʫʢʨʘʰʝʥʳ ʥʘʣʝʧʥʳʤʠ ʞʛʫʪʠʢʘʤʠ, ʣʠʮʝʚʘʷ 

ʩʪʦʨʦʥʘ ʜʝʢʦʨʠʨʦʚʘʥʘ ʧʨʦʮʘʨʘʧʘʥʥʳʤ ʦʨʥʘʤʝʥʪʦʤ ʚ ʚʠʜʝ ʢʚʘʜʨʘʪʦʚ ʩ 

ʢʨʝʩʪʦʚʠʥʘʤʠ ʠ çʝʣʦʯʢʘʤʠè. ʂʨʳʰʢʠ, ʢʘʢ ʧʨʘʚʠʣʦ, ʫʚʝʥʯʘʥʳ ʰʠʰʝʯʢʘʤʠ ʚ 

ʚʠʜʝ ʧʪʠʯʝʢ ʩ ʨʘʩʧʨʘʚʣʝʥʥʳʤʠ ʢʨʳʣʴʷʤʠ ʠʣʠ ʛʦʣʦʚʘʤʠ  ʤʫʞʯʠʥ ʚʳʧʦʣʥʝʥʥʳʭ 

ʚʝʩʴʤʘ ʧʨʠʤʠʪʠʚʥʦ, ʧʦʯʪʠ ʫʩʣʦʚʥʦ, ʥʦ ʜʘʶʱʠʤʠ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦʙ 

ʵʪʥʠʯʝʩʢʦʤ ʪʠʧʝ.  ʇʦʜʦʙʥʳʝ ʦʩʩʫʘʨʠʠ ʥʘʡʜʝʥʳ ʚ ʊʦʡʪʝʧʝ, ʜʦʣʠʥʝ ɸʥʛʨʝʥʘ - 

ʦʙʨʷʜ ʦʩʩʫʘʨʥʦʛʦ ʟʘʭʦʨʦʥʝʥʠʷ ʠʤʝʣ ʟʜʝʩʴ ʰʠʨʦʢʦʝ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ [5, ʩ. 35]. 

ɻʦʨʦʜʠʱʝ ʂʝʥʜʳʢʪʝʧʝ ʨʘʩʧʦʣʦʞʝʥʦ ʥʘ ʧʨʘʚʦʤ ʙʝʨʝʛʫ ɸʭʘʥʛʘʨʘʥʘ ʠ 

ʟʘʥʠʤʘʝʪ ʧʣʦʱʘʜʴ ʦʢʦʣʦ 25 ʛʘ ʠ ʟʘʱʠʱʝʥʦ ʩ ʪʨʝʭ ʩʪʦʨʦʥ ʝʩʪʝʩʪʚʝʥʥʳʤʠ  

ʚʦʜʥʳʤʠ ʧʨʝʛʨʘʜʘʤʠ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ ï ʮʠʪʘʜʝʣʴʶ. ʇʣʦʱʘʜʴ ʛʦʨʦʜʠʱʘ 

ʧʝʨʝʩʝʯʝʥʘ ʨʚʘʤʠ, ʨʘʟʜʝʣʷʶʱʠʤʠ ʮʠʪʘʜʝʣʴ ʠ ʜʚʝ ʛʦʨʦʜʩʢʠʝ ʪʝʨʨʠʪʦʨʠʠ ï 

ʰʘʭʨʠʩʪʘʥ I ʠ II. ɺʝʨʭʥʠʝ ʩʣʦʠ ʰʘʭʨʠʩʪʘʥʘ ʩʤʳʪʳ ʚʦʜʦʡ, ʤʝʩʪʘʤʠ 

ʛʣʘʟʫʨʦʚʘʥʥʘʷ ʢʝʨʘʤʠʢʘ ʚʩʪʨʝʯʘʝʪʩʷ ʚʤʝʩʪʝ ʩ ʨʘʥʥʝʡ ʣʝʧʥʦʡ, ʧʦʵʪʦʤʫ 

ʥʘʠʙʦʣʝʝ ʯʝʪʢʫʶ ʩʪʨʘʪʠʛʨʘʬʠʶ ʜʘʝʪ ʥʝʪʨʦʥʫʪʘʷ ʚʦʜʦʡ ʮʠʪʘʜʝʣʴ. ʉʙʦʨʥʳʡ 

ʧʦʜʲʝʤʥʳʡ ʤʘʪʝʨʠʘʣ ʧʦʟʚʦʣʠʣ ʚʳʷʩʥʠʪʴ, ʯʪʦ ʠʥʪʝʥʩʠʚʥʦʝ ʦʩʚʦʝʥʠʝ ʛʦʨʦʜʠʱʘ 

ʂʝʥʜʳʢʪʝʧʝ ʥʘʯʘʣʦʩʴ ʩ ʧʝʨʠʦʜʘ ʢʘʫʥʯʠʥʩʢʦʡ ʢʫʣʴʪʫʨʳ (II  ʚ ʜʦ ʥ.ʵ. - IV ʥ.ʵ.). 

ʂʨʦʤʝ ʠʟʫʯʝʥʠʷ ʞʠʣʳʭ ʜʦʤʦʚ ʧʨʦʠʟʚʝʜʝʥʳ ʨʘʩʢʦʧʢʠ ʧʦʛʨʝʙʘʣʴʥʳʭ 

ʩʦʦʨʫʞʝʥʠʡ, ʢʦʪʦʨʳʝ ʧʦʟʚʦʣʠʣʠ ʦʧʨʝʜʝʣʠʪʴ ʘʥʪʨʦʧʦʣʦʛʠʯʝʩʢʠʡ ʩʦʩʪʘʚ ʠ 

ʨʝʣʠʛʠʦʟʥʳʝ ʚʦʟʟʨʝʥʠʷ (ʚʝʨʦʚʘʥʠʷ) ʜʨʝʚʥʠʭ ʞʠʪʝʣʝʡ ʛʦʨʦʜʠʱʘ ʂʝʥʜʳʢʪʝʧʝ. 

ʇʦʛʨʝʙʝʥʠʷ ʦʩʫʱʝʩʪʚʣʷʣʠʩʴ ʢʘʢ ʚ ʦʩʩʫʘʨʠʷʭ ʦʯʠʱʝʥʥʳʭ ʢʦʩʪʝʡ, ʪʘʢ ʚ 
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ʛʨʫʥʪʦʚʳʭ ʧʦʛʨʝʙʘʣʴʥʳʭ ʩʦʦʨʫʞʝʥʠʷʭ (ʢʘʪʘʢʦʤʙʳ ʩ ʜʨʦʤʦʩʦʤ, ʩʢʣʝʧʳ ʩ 

ʜʨʦʤʦʩʦʤ). ɺ ʛʨʫʥʪʦʚʳʭ ʧʦʛʨʝʙʝʥʠʷʭ ʢʦʩʪʷʢʠ ʩʦʧʨʦʚʦʞʜʘʣʠʩʴ ʟʘʫʧʦʢʦʡʥʦʡ 

ʧʠʱʝʡ ʚ ʢʝʨʘʤʠʯʝʩʢʠʭ ʩʦʩʫʜʘʭ, ʇʦʛʨʝʙʝʥʥʳʝ ʠʤʝʣʠ ʦʨʫʞʠʝ, ʫʢʨʘʰʝʥʠʷ ʠ ʜʨ. 

[5]. ʆʩʩʫʘʨʥʳʝ ʟʘʭʦʨʦʥʝʥʠʷ ʥʘ ʂʝʥʜʳʢʪʝʧʝ ʥʝ ʚʩʪʨʝʯʘʣʠʩʴ, ʥʦ ʧʨʠ ʨʘʩʢʦʧʢʘʭ 

ʟʘʛʦʨʦʜʥʳʭ ʜʦʤʦʚ ʢʘʫʥʯʠʥʩʢʦʛʦ ʚʨʝʤʝʥʠ ʥʘʡʜʝʥʳ ʜʚʘ ʬʨʘʛʤʝʥʪʘ ʦʩʩʫʘʨʠʝʚ ï 

ʩʪʝʥʢʠ ʠ ʯʘʩʪʴ ʜʦʥʮʘ. ʆʩʩʫʘʨʠʡ ʧʦʜʧʨʷʤʦʫʛʦʣʴʥʦʡ ʬʦʨʤʳ. ʆʙʘ ʬʨʘʛʤʝʥʪʘ 

ʠʤʝʶʪ ʧʨʦʮʘʨʘʧʘʥʥʳʡ ʦʨʥʘʤʝʥʪ ʚ ʚʠʜʝ ʯʝʣʦʚʝʯʝʩʢʠʭ ʬʠʛʫʨ, ʦʜʝʪʳʭ ʚ ʭʘʣʘʪʳ. 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʥʘ ʛʦʨʦʜʠʱʝ ʚʳʷʚʣʝʥʦ ʥʝ ʤʝʥʝʝ ʧʷʪʠ ʪʠʧʦʚ ʟʘʭʦʨʦʥʝʥʠʡ. 

ʇʨʝʦʙʣʘʜʘʶʱʠʡ ʪʠʧ ï ʜʨʦʤʦʩ ʩ ʢʘʪʘʢʦʤʙʦʡ ʩ ʪʨʫʧʦʧʦʣʦʞʝʥʠʝʤ ʥʘ ʩʧʠʥʝ ʠ 

ʠʥʚʝʥʪʘʨʝʤ ʢʘʫʥʯʠʥʩʢʦʛʦ ʪʠʧʘ. ʇʦʛʨʝʙʝʥʠʷ ʦʜʠʥʦʯʥʳʝ ʠ ʛʨʫʧʧʦʚʳʝ. ɺʪʦʨʦʡ 

ʪʠʧ ï ʚ ʛʨʫʥʪʦʚʦʡ ʷʤʝ ʠ ʚ ʢʘʪʘʢʦʤʙʝ ʩ ʜʨʦʤʦʩʦʤ çʚ ʧʦʟʝ ʚʩʘʜʥʠʢʘè. 

ʇʦʛʨʝʙʝʥʠʷ ʦʜʠʥʦʯʥʳʝ, ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ ʩ ʠʥʚʝʥʪʘʨʝʤ. ʊʨʝʪʠʡ ʪʠʧ 

ʧʨʝʜʩʪʘʚʣʝʥ ʦʜʥʠʤ ʟʘʭʦʨʦʥʝʥʠʝʤ ʚ ʛʨʫʥʪʦʚʦʡ ʷʤʝ, ʩ ʫʣʦʞʝʥʠʝʤ ʪʝʣʘ ʥʘ ʙʦʢʫ. 

ʏʝʪʚʝʨʪʳʡ ʪʠʧ ï ʦʩʩʫʘʨʥʳʡ. ʇʷʪʳʡ ʪʠʧ ï ʩ ʧʦʜʙʦʝʤ-ʣʘʭʘʜʦʤ, ʩ ʫʣʦʞʝʥʠʝʤ 

ʪʝʣʘ ʥʘ ʙʦʢ ʛʦʣʦʚʦʡ ʥʘ ʩʝʚʝʨ, ʣʠʮʦʤ ʢ ʟʘʧʘʜʫ. ɼʘʥʥʳʡ ʪʠʧ ʦʪʥʦʩʠʪʩʷ ʢ IX-XII  

ʚʚ. ʠ ʩʚʷʟʘʥ ʩ ʤʫʩʫʣʴʤʘʥʩʢʠʤ ʦʙʨʷʜʦʤ ʧʦʛʨʝʙʝʥʠʷ [6].  ʇʝʨʚʳʝ ʞʝ ʪʨʠ ʪʠʧʘ 

ʧʦʛʨʝʙʝʥʠʡ ʩʚʷʟʘʥʳ ʩ ʥʘʩʝʣʝʥʠʝʤ ʢʘʫʥʯʠʥʩʢʦʛʦ ʢʨʫʛʘ ʧʝʨʚʦʡ ʧʦʣʦʚʠʥʳ I 

ʪʳʩʷʯʝʣʝʪʠʷ ʥ.ʵ. ʆʩʩʫʘʨʥʳʡ ʦʙʨʷʜ ʧʨʦʥʠʢ ʚ VI-VII  ʚʚ. ɺ ʪʘʰʢʝʥʪʩʢʦʡ ʦʙʣʘʩʪʠ 

ʥʘʨʷʜʫ ʩ ʦʚʘʣʴʥʳʤʠ ʦʩʩʫʘʨʠʷʤʠ ʙʳʣʠ ʨʘʩʧʨʦʩʪʨʘʥʝʥʳ ʠ ʧʦʜʧʨʷʤʦʫʛʦʣʴʥʳʝ 

ʦʩʩʫʘʨʠʠ ʩ ʟʘʦʚʘʣʝʥʥʳʤʠ ʚʝʨʭʥʠʤʠ ʫʛʣʘʤʠ. ʊʘʢʠʝ ʷʱʠʢʠ ʙʳʣʠ ʦʙʥʘʨʫʞʝʥʳ ʚ 

ʥʠʟʦʚʴʷʭ ɸʭʘʥʛʘʨʘʥʘ. ɺ 1928 ʛʦʜʫ ʙʣʠʟ ʊʦʡʪʝʧʝ ʙʳʣʦ ʦʙʥʘʨʫʞʝʥʦ 11 

ʦʩʩʫʘʨʠʝʚ ʦʚʘʣʴʥʦʡ ʬʦʨʤʳ, ʥʝʩʢʦʣʴʢʦ ʢʨʳʰʝʢ, ʬʨʘʛʤʝʥʪʦʚ ʦʩʩʫʘʨʠʝʚ ʠ ʢʫʩʢʠ 

ʧʦʛʨʝʙʘʣʴʥʳʭ ʭʫʤʦʚ. ɹʦʣʴʰʘʷ ʯʘʩʪʴ ʠʟ ʦʙʥʘʨʫʞʝʥʥʳʭ ʦʩʩʫʘʨʠʝʚ ʠʤʝʝʪ 

ʧʨʦʨʝʟʥʦʡ ʦʨʥʘʤʝʥʪ ʠ ʥʘʣʝʧʳ ʥʘ ʣʠʮʝʚʦʡ ʩʪʦʨʦʥʝ. ʂʨʳʰʢʠ ʥʝʢʦʪʦʨʳʭ 

ʦʩʩʫʘʨʠʝʚ ʫʚʝʥʯʘʥʳ ʣʝʧʥʳʤʠ ʯʝʣʦʚʝʯʝʩʢʠʤʠ ʛʦʣʦʚʢʘʤʠ ʠ ʬʠʛʫʨʢʘʤʠ ʧʪʠʮ ʩ 

ʨʘʩʧʨʦʩʪʝʨʪʳʤʠ ʢʨʳʣʴʷʤʠ. ʅʘ ʥʝʢʦʪʦʨʳʭ ʦʩʩʫʘʨʠʷʭ ʥʘ ʣʠʮʝʚʳʭ ʩʪʝʥʢʘʭ 

ʠʤʝʶʪʩʷ ʩʢʚʦʟʥʳʝ ʦʪʚʝʨʩʪʠʷ, ʥʘ ʙʦʢʦʚʳʭ ʩʪʝʥʢʘʭ ʦʩʩʫʘʨʠʝʚ ʚʩʪʨʝʯʘʶʪʩʷ 

ʦʚʘʣʴʥʳʝ ʦʪʚʝʨʩʪʠʷ, ʟʘʢʨʳʚʘʶʱʠʝʩʷ ʚʳʨʝʟʘʥʥʳʤ ʢʫʩʢʦʤ ʜʦʚʦʣʴʥʦ ʧʣʦʪʥʦ, 

ʪʘʢʞʝ ʦʪʚʝʨʩʪʠʷ, ʥʘʤʝʯʝʥʥʳʝ ʛʣʫʙʦʢʦʡ ʧʨʦʨʝʟʴʶ ʧʨʷʤʦʫʛʦʣʴʥʦʡ ʬʦʨʤʳ [7].  

ʆʩʩʫʘʨʠʡ ʠʟ  ʩʦʙʨʘʥʠʷ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ʠʩʢʫʩʩʪʚ ʋʟʙʝʢʠʩʪʘʥʘ 

ʦʪʥʦʩʠʪʩʷ ʢ ʦʚʘʣʴʥʦʤʫ ʪʠʧʫ ʦʩʩʫʘʨʠʝʚ: ʚ ʛʦʨʠʟʦʥʪʘʣʴʥʦʤ ʨʘʟʨʝʟʝ ʦʚʘʣʴʥʦʡ 

ʬʦʨʤʳ. ʆʩʩʫʘʨʠʡ ʩ ʢʨʳʰʢʦʡ. ɼʥʠʱʝ ʫʟʢʦʝ. ʈʘʟʤʝʨʳ ï ʚʳʩʦʪʘ ï 42 ʩʤ, ʜʣʠʥʘ 

ï 61,5 ʩʤ, ʰʠʨʠʥʘ ï 41,8 ʩʤ, ʪʦʣʱʠʥʘ ʩʪʝʥʦʢ ï 2 ʩʤ. ʉʬʦʨʤʦʚʘʥ ʠʟ ʛʣʠʥʳ 

ʨʦʟʦʚʘʪʦ-ʢʦʨʠʯʥʝʚʦʛʦ ʮʚʝʪʘ. ʆʙʞʠʛ ʨʦʚʥʳʡ. ʈʠʩʫʥʦʢ ʯʝʪʢʠʡ, ʭʦʨʦʰʦ 

ʩʦʭʨʘʥʠʚʰʠʡʩʷ. ʅʘ ʧʝʨʝʜʥʝʡ ʩʪʝʥʢʝ ʦʩʩʫʘʨʠʷ ʧʨʦʮʘʨʘʧʘʥʥʳʡ ʧʦ ʩʳʨʦʡ ʛʣʠʥʝ 

ʦʨʥʘʤʝʥʪ, ʩʦʩʪʦʷʱʠʡ ʠʟ ʪʨʝʭ ʢʨʫʧʥʳʭ ʢʨʫʛʣʳʭ ʨʦʟʝʪʦʢ ʩ ʪʦʯʢʘʤʠ ʚ ʮʝʥʪʨʝ. 

ʎʝʥʪʨʘʣʴʥʘʷ ʠ ʧʨʘʚʘʷ ʤʥʦʛʦʣʝʧʝʩʪʢʦʚʳʝ ʨʦʟʝʪʢʠ, ʟʘʢʣʶʯʝʥʥʳʝ ʚ ʢʨʫʛ, ʠʤʝʶʪ 

ʧʦ ʚʥʝʰʥʝʡ ʩʪʦʨʦʥʝ ʧʨʦʯʝʨʯʝʥʥʳʝ ʢʦʨʦʪʢʠʝ ʥʘʢʣʦʥʥʳʝ ʣʠʥʠʠ ʚ ʚʠʜʝ ʝʣʦʯʝʢ. 

ʊʨʝʪʴʷ ʨʦʟʝʪʢʘ ʩʦʩʪʦʠʪ ʠʟ ʜʚʫʭ ʢʦʥʮʝʥʪʨʠʯʝʩʢʠʭ ʢʦʣʝʮ ʦʬʦʨʤʣʝʥʥʳʭ ʚ ʚʠʜʝ 

ʝʣʦʯʝʢ. ʉʣʝʚʘ ʦʪ ʨʦʟʝʪʢʠ ï ʚʚʝʨʭʫ ʠ ʚʥʠʟʫ, ʨʘʩʧʦʣʦʞʝʥʳ ʜʚʝ ʨʦʟʝʪʢʠ ʤʝʥʴʰʝʛʦ 

ʜʠʘʤʝʪʨʘ. ɺʝʨʭʥʷʷ ʨʦʟʝʪʢʘ ʩʦʩʪʦʠʪ ʠʟ ʚʝʪʦʯʢʠ çʝʣʦʯʢʦʡè, ʟʘʤʢʥʫʪʦʡ ʚ ʢʦʣʴʮʦ, 

ʚ ʮʝʥʪʨʝ ʜʚʝ ʧʝʨʝʢʨʝʱʝʥʥʳʝ ʚʝʪʦʯʢʠ. ʅʠʞʥʷʷ ʨʦʟʝʪʢʘ ʠʤʝʝʪ ʜʚʝ ʚʝʨʪʠʢʘʣʴʥʳʝ 

ʧʘʨʘʣʣʝʣʴʥʳʝ ʥʝʨʦʚʥʳʝ ʣʠʥʠʠ, ʚʧʠʩʘʥʥʳʝ ʚ ʢʨʫʛ. ʕʣʝʤʝʥʪʳ ʚ ʚʠʜʝ ʥʘʢʣʦʥʥʳʭ 

ʚʝʪʚʝʡ- çʝʣʦʯʝʢè ʦʙʨʘʟʫʶʪ ʢʘʢ ʙʳ ʘʨʢʠ, ʩʦʝʜʠʥʷʶʱʠʤʠ ʚʚʝʨʭʫ ʠ ʚʥʠʟʫ 

ʮʝʥʪʨʘʣʴʥʫʶ ʨʦʟʝʪʢʫ ʩ ʙʦʢʦʚʳʤʠ ʨʦʟʝʪʢʘʤʠ. ʇʦʜ ʚʝʨʭʥʠʤʠ ʘʨʢʘʤʠ 
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ʧʨʦʯʝʨʯʝʥʳ ʜʚʝ ʩʪʨʝʣʢʠ, ʥʘʧʨʘʚʣʝʥʥʳʝ ʚʚʝʨʭ. ʏʫʪʴ ʥʠʞʝ ʚʝʨʭʥʝʛʦ ʢʨʘʷ 

ʦʩʩʫʘʨʠʷ ʧʨʦʣʦʞʝʥ  ʣʝʧʥʦʡ ʚʦʣʥʠʩʪʳʡ ʙʦʨʜʶʨ, ʩʧʫʩʢʘʶʱʠʡʩʷ ʧʦ ʙʦʢʘʤ. 

ʕʣʝʤʝʥʪ ʚ ʚʠʜʝ ʚʦʣʥʠʩʪʦʛʦ ʙʦʨʜʶʨʘ ʧʨʠʩʫʪʩʪʚʫʝʪ ʥʘ ʤʥʦʛʠʭ ʦʩʩʫʘʨʠʷʭ. [8] ʅʘ 

ʙʦʢʦʚʳʭ ʩʪʦʨʦʥʘʭ ʧʦ ʩʳʨʦʡ ʛʣʠʥʝ ʥʘʤʝʯʝʥʳ ʛʣʫʙʦʢʠʝ ʧʨʦʨʝʟʠ ʧʨʷʤʦʫʛʦʣʴʥʦʡ 

ʬʦʨʤʳ, ʧʨʠʯʝʤ ʩ ʣʝʚʦʡ ʩʪʦʨʦʥʳ ʧʨʦʨʝʟʠ ʩʢʚʦʟʥʳʝ, ʪʘʢ ʯʪʦ ʚʳʨʝʟʘʥʥʳʡ ʢʫʩʦʢ 

ʯʫʪʴ ʚʳʩʪʫʧʘʝʪ ʥʘʜ ʧʦʚʝʨʭʥʦʩʪʴʶ ʢʦʨʧʫʩʘ. ʉʚʝʨʭʫ ʥʘ ʧʨʷʤʦʫʛʦʣʴʥʳʝ ʧʨʦʨʝʟʠ 

ʩʧʫʩʢʘʶʪʩʷ ʧʨʦʯʝʨʯʝʥʥʳʝ ʚʝʪʦʯʢʠ-çʝʣʦʯʢʠè, ʪʘʢʠʝ ʞʝ ʜʚʝ ʧʘʨʘʣʣʝʣʴʥʳʝ 

ʚʝʪʦʯʢʠ ʨʘʩʧʦʣʦʞʝʥʳ ʥʘ ʟʘʜʥʝʡ ʩʪʦʨʦʥʝ ʦʩʩʫʘʨʠʷ, ʥʦ ʠʛʦʣʢʠ çʝʣʦʯʝʢè 

ʥʘʧʨʘʚʣʝʥʳ ʚʚʝʨʭ. ʆʚʘʣʴʥʘʷ ʢʨʳʰʢʘ ʦʩʩʫʘʨʠʷ ʠʤʝʝʪ ʨʫʯʢʫ ʛʨʠʙʦʚʠʜʥʦʡ 

ʬʦʨʤʳ. ʆʪ ʦʩʥʦʚʘʥʠʷ ʨʫʯʢʠ ʚʧʨʘʚʦ ʠ ʚʣʝʚʦ ʦʪʭʦʜʷʪ çʝʣʦʯʢʠè. ɺ ʣʝʚʦʡ ʯʘʩʪʠ 

ʢʨʳʰʢʠ, ʩ ʟʘʭʦʜʦʤ ʥʘ ʢʦʨʧʫʩ, ʧʨʦʯʝʨʯʝʥʳ ʜʚʝ ʨʦʟʝʪʢʠ, ʘʥʘʣʦʛʠʯʥʳʝ ʨʦʟʝʪʢʘʤ 

ʥʘ ʢʦʨʧʫʩʝ. ʄʝʞʜʫ ʨʦʟʝʪʢʦʡ ʠ çʝʣʦʯʢʦʡè ʩʣʝʚʘ ʠʤʝʝʪʩʷ ʬʠʛʫʨʘ, 

ʥʘʧʦʤʠʥʘʶʱʘʷ, ʥʘ ʚʟʛʣʷʜ ʘʚʪʦʨʦʚ ʥʘʩʪʦʷʱʝʡ ʩʪʘʪʴʠ, ʩʭʝʤʘʪʠʯʝʩʢʦʝ 

ʧʨʦʬʠʣʴʥʦʝ ʠʟʦʙʨʘʞʝʥʠʝ ʩʠʜʷʱʝʡ ʧʪʠʮʳ. ʇʨʘʚʘʷ ʯʘʩʪʴ ʢʨʳʰʢʠ ʥʝ 

ʩʦʭʨʘʥʠʣʘʩʴ, ʧʦʵʪʦʤʫ ʚʦʩʩʦʟʜʘʥʠʝ ʧʦʣʥʦʡ ʦʨʥʘʤʝʥʪʘʣʴʥʦʡ ʢʦʤʧʦʟʠʮʠʠ 

ʤʦʞʝʪ ʙʳʪʴ ʦʩʥʦʚʘʥʦ ʣʠʰʴ ʥʘ ʧʨʝʜʧʦʣʦʞʝʥʠʷʭ. ʈʘʟʤʝʨ ʢʨʳʰʢʠ ʯʫʪʴ ʤʝʥʴʰʝ 

ʠ ʦʥʘ ʥʝ ʟʘʢʨʳʚʘʝʪ ʦʩʩʫʘʨʠʡ ʧʣʦʪʥʦ. ʄ.ʀ.ʌʠʣʘʥʦʚʠʯ ʚʳʩʢʘʟʳʚʘʝʪ 

ʧʨʝʜʧʦʣʦʞʝʥʠʝ, ʯʪʦ, ʚʦʟʤʦʞʥʦ, ʢʨʳʰʢʘ ʥʝ ʧʨʠʥʘʜʣʝʞʠʪ ʜʘʥʥʦʤʫ ʦʩʩʫʘʨʠʶ, 

ʪʘʢ ʢʘʢ ʦʥʘ, ʚʦ-ʧʝʨʚʳʭ, ʤʝʥʴʰʝ ʨʘʟʤʝʨʦʤ, ʚʦ-ʚʪʦʨʳʭ, ʮʚʝʪ ʯʝʨʝʧʢʘ ʢʨʳʰʢʠ 

ʦʪʣʠʯʘʝʪʩʷ ʦʪ ʮʚʝʪʘ ʦʩʩʫʘʨʠʷ. 

ɿʥʘʯʝʥʠʝ ʦʨʥʘʤʝʥʪʘʣʴʥʳʭ ʵʣʝʤʝʥʪʦʚ ʦʩʩʫʘʨʠʷ ʠʤʝʶʪ ʪʦʪ ʞʝ ʩʤʳʩʣ, 

ʯʪʦ ʠ ʵʣʝʤʝʥʪʳ ʥʘ ʦʩʩʫʘʨʠʷʭ ʠʟ ʜʨʫʛʠʭ ʨʝʛʠʦʥʦʚ. ʕʪʦ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʩʦʣʷʨʥʳʝ 

ʟʥʘʢʠ ʚ ʚʠʜʝ ʤʥʦʛʦʣʝʧʝʩʪʢʦʚʳʭ ʨʦʟʝʪʦʢ, ʚʧʠʩʘʥʥʳʭ ʚ ʢʨʫʛ, ʢʨʝʩʪʦʚ, ʢʨʝʩʪʦʚʠʥ 

ʩ ʣʦʧʘʩʪʷʤʠ ï ʧʦʯʠʪʘʥʠʝ ʩʦʣʥʮʘ ʙʳʣʦ ʨʘʩʧʨʦʩʪʨʘʥʝʥʦ ʩʨʝʜʠ ʥʘʩʝʣʝʥʠʷ ʏʘʯʘ. 

[9]. ɼʨʝʚʥʠʡ ʢʫʣʴʪ ʩʦʣʥʮʘ ʙʳʣ ʩʚʷʟʘʥ ʩ ʢʫʣʴʪʦʤ ʫʤʝʨʰʠʭ. ʉ ʩʦʣʷʨʥʳʤ 

ʩʠʤʚʦʣʦʤ ʪʘʢʞʝ ʩʚʷʟʘʥʘ ʠ ʛʨʠʙʦʚʠʜʥʘʷ ʨʫʯʢʘ. [10].  ʆʨʥʘʤʝʥʪʘʣʴʥʳʡ ʵʣʝʤʝʥʪ 

çʝʣʦʯʢʘè ʧʝʨʝʜʘʝʪ ʨʘʩʪʝʥʠʝ, ʢʦʪʦʨʦʝ ʪʨʘʢʪʫʝʪʩʷ ʢʘʢ çʜʨʝʚʦ ʞʠʟʥʠè ʠʣʠ 

ʨʘʩʪʝʥʠʝ, ʩʚʷʟʘʥʥʦʝ ʩ ʢʫʣʴʪʦʤ ʙʦʛʠʥʠ ɸʥʘʭʠʪʳ ʠ ʩʚʷʟʴʶ ʫʤʝʨʰʠʭ ʩ ʙʦʛʠʥʝʡ, 

ʩ ʢʫʣʴʪʦʤ ʫʤʠʨʘʶʱʝʡ ʠ ʚʦʩʢʨʝʰʘʶʱʝʡ ʧʨʠʨʦʜʳ. ʊʘʢʞʝ ʠʟʦʙʨʘʞʝʥʠʷ 

ʢʨʫʧʥʳʭ ʮʚʝʪʦʚ ʠ ʚʝʪʦʢ-çʝʣʦʯʝʢè ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʢʘʢ çʩʚʷʱʝʥʥʘʷ ʍʘʦʤʘè, 

ʚʳʩʪʫʧʘʶʱʘʷ ʚ ɸʚʝʩʪʝ ʢʘʢ ʍʘʦʤʘ-ʙʦʞʝʩʪʚʦ, ʍʘʦʤʘ ï ʨʘʩʪʝʥʠʝ, ʍʘʦʤʘ ï 

ʥʘʧʠʪʦʢ. [11]. ɼʦʧʫʩʢʘʝʪʩʷ, ʯʪʦ ʵʪʦ ʨʘʩʪʝʥʠʝ ʤʦʞʝʪ ʙʳʪʴ ʨʘʟʥʦʚʠʜʥʦʩʪʷʤʠ 

ʵʬʝʜʨʳ, ʭʚʦʡʥʠʢʘ ʠ ʜʨʝʚʥʠʝ ʠʨʘʥʮʳ ʧʨʠʧʠʩʳʚʘʣʠ ʝʤʫ ʮʝʥʥʳʝ ʩʚʦʡʩʪʚʘ [12]. 

ɼʨʫʛʠʤ ʩʠʤʚʦʣʠʯʝʩʢʠʤ ʵʣʝʤʝʥʪʦʤ, ʚʭʦʜʦʤ ʚ ʠʥʦʡ ʤʠʨ, ʷʚʣʷʶʪʩʷ ʧʨʦʨʝʟʠ ʚ 

ʪʦʨʮʝʚʳʭ ʩʪʝʥʢʘʭ ʦʩʩʫʘʨʠʷ ï ʠʤʠʪʘʮʠʷ ʜʚʝʨʠ ʠʣʠ ʦʢʥʘ, ʪʘʢʠʝ ʵʣʝʤʝʥʪʳ 

ʚʩʪʨʝʯʘʶʪʩʷ ʚ ʨʷʜʝ ʪʘʰʢʝʥʪʩʢʠʭ ʦʩʩʫʘʨʠʝʚ [13]. ʆʩʩʫʘʨʠʡ ʠʟ ʢʦʣʣʝʢʮʠʠ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ʠʩʢʫʩʩʪʚ ʋʟʙʝʢʠʩʪʘʥʘ ʘʥʘʣʦʛʠʯʝʥ ʦʩʩʫʘʨʠʷʤ 

ʦʚʘʣʴʥʦʡ ʬʦʨʤʳ, ʢʦʪʦʨʳʝ ʙʳʣʠ ʦʙʥʘʨʫʞʝʥʳ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʊʘʰʢʝʥʪʘ ʠ 

ʪʘʰʢʝʥʪʩʢʦʡ ʦʙʣʘʩʪʠ ʠ ʜʘʪʠʨʦʚʘʥʳ VI-VII  ʚʚ. ʆʜʥʘʢʦ, ʦʥ ʚʳʜʝʣʷʝʪʩʷ ʠʟ ʨʷʜʘ 

ʠʟʚʝʩʪʥʳʭ ʦʩʩʫʘʨʠʝʚ ʩʚʦʠʤ ʥʝʦʙʳʯʥʳʤ ʜʝʢʦʨʦʤ ʵʪʦ ï ʤʥʦʞʝʩʪʚʦ ʨʦʟʝʪʦʢ-

ʩʦʣʷʨʥʳʭ ʩʠʤʚʦʣʦʚ ʥʘ ʣʠʮʝʚʦʡ ʩʪʦʨʦʥʝ ʠ ʢʨʳʰʢʝ, ʤʦʪʠʚ çʝʣʦʯʢʠè ʥʘ ʙʦʢʦʚʳʭ 

ʠ ʥʘ ʟʘʜʥʝʡ ʩʪʦʨʦʥʝ ʦʩʩʫʘʨʠʷ, ʧʨʦʨʝʟʠ ʥʘ ʪʦʨʮʝʚʳʭ ʩʪʝʥʢʘʭ. ʇʦʩʣʝ 

ʨʝʩʪʘʚʨʘʮʠʠ ʦʩʩʫʘʨʠʡ ʚʳʩʪʘʚʣʝʥ ʚ ʧʦʩʪʦʷʥʥʦʡ ʵʢʩʧʦʟʠʮʠʠ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ 

ʤʫʟʝʷ ʠʩʢʫʩʩʪʚ ʋʟʙʝʢʠʩʪʘʥʘ. ʎʝʣʴ ʥʘʩʪʦʷʱʝʡ ʩʪʘʪʴʠ ï ʚʚʝʩʪʠ ʚ ʥʘʫʢʫ ʜʘʥʥʳʡ 

ʘʨʪʝʬʘʢʪ, ʪʘʢ ʢʘʢ ʦʥ ʨʘʩʰʠʨʷʝʪ ʪʠʧʦʣʦʛʠʶ ʦʙʥʘʨʫʞʝʥʥʳʭ ʨʘʥʝʝ ʦʩʩʫʘʨʠʝʚ. 
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ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʦʛʨʝʙʘʣʴʥʳʡ ʦʙʨʷʜ ʩʦʩʪʘʚʣʷʝʪ ʚʘʞʥʫʶ ʯʘʩʪʴ ʚʩʝʭ ʨʝʣʠʛʠʡ, 

ʟʦʨʦʘʩʪʨʠʟʤ ʠ ʠʩʣʘʤ ʥʝ ʷʚʣʷʶʪʩʷ ʠʩʢʣʶʯʝʥʠʝʤ. ʊʘʢʞʝ ʚ ʧʦʛʨʝʙʘʣʴʥʳʭ 

ʦʙʨʷʜʘʭ ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ ʵʪʥʠʯʝʩʢʦʝ ʨʘʟʥʦʦʙʨʘʟʠʝ ʞʠʪʝʣʝʡ ʪʘʰʢʝʥʪʩʢʦʛʦ 

ʦʘʟʠʩʘ ʚ ʜʨʝʚʥʦʩʪʠ ʠ ʨʘʥʥʝʤ ʩʨʝʜʥʝʚʝʢʦʚʴʝ.  

ɸʚʪʦʨʳ ʚʳʨʘʞʘʶʪ ʩʚʦʶ ʙʣʘʛʦʜʘʨʥʦʩʪʴ ʟʘ ʦʢʘʟʘʥʥʫʶ ʧʦʤʦʱʴ ʧʨʠ 

ʧʦʜʛʦʪʦʚʢʝ ʜʘʥʥʦʡ ʨʘʙʦʪʳ ʚʝʜʫʱʝʤʫ ʘʨʭʝʦʣʦʛʫ ʨʝʩʧʫʙʣʠʢʠ ʋʟʙʝʢʠʩʪʘʥ ʄ. ʀ. 

ʌʠʣʘʥʦʚʠʯ ʠ ʘʨʭʝʦʣʦʛʫ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʤʫʟʝʷ ʠʩʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ ɺ. ʉ. 

ʄʠʥʘʩʷʥʮʫ. 
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 ʋɼʋɼʀɼɸ ʊʋʈɸʈ ɾʆʁʃɸʈ׳ ɸɼʀʄɻʀ ɶɿɹɽʂʀʉʊʆʅפ

ʀʉʀʊʀʐ ʊʀɿʀʄʀ 

 

ɸʥʥʦʪʘʮʠʷ: ʅʘ ʩʝʛʦʜʥʷʰʥʝʡ ʜʝʥʴ, ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʤʠʨʝ ʢʦʛʜʘ ʚʦ ʤʥʦʛʠʭ 

ʩʪʨʘʥʘʭ ʦʙʦʩʪʨʷʝʪʩʷ ʵʥʝʨʛʝʪʠʯʝʩʢʘʷ ʧʨʦʙʣʝʤʘ, ʵʬʬʝʢʪʠʚʥʦʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ 

ʪʝʧʣʦʚʦʡ ʵʥʝʨʛʠʠ ʚ ʞʠʣʠʱʘʭ ʩʪʘʥʦʚʠʪʩʷ ʦʜʥʠʤ ʠʟ ʘʢʪʫʘʣʴʥʳʭ ʚʦʧʨʦʩʦʚ. ʂʘʢ 

ʧʦʢʘʟʳʚʘʝʪ ʘʨʭʝʦʣʦʛʠʯʝʩʢʠʝ ʠʩʩʣʝʜʦʚʘʥʠʠ ʧʨʦʙʣʝʤʘ ʚʦʟʥʠʢʣʘ ʥʝ ʩʝʛʦʜʥʷ, ʠ ʝʝ 

ʨʝʰʝʥʠʝ ʟʘʩʪʘʚʠʣʦ ʣʶʜʝʡ ʦʙʨʘʪʠʪʴ ʚʥʠʤʘʥʠʝ ʥʘ ʩʪʨʦʠʪʝʣʴʩʪʚʦ ʞʠʣʠʱ ʩ 

ʛʣʫʙʦʢʦʡ ʥʘʙʣʶʜʘʪʝʣʴʥʦʩʪʴʶ ʩ ʜʨʝʚʥʝʡʰʠʭ ʚʨʝʤʝʥ. ʕʪʦʪ ʧʨʦʮʝʩʩ 

ʦʪʨʘʞʘʝʪʩʷ ʥʘ ʧʣʘʥʠʨʦʚʢʝ ʞʠʣʠʱ, ʝʝ ʜʚʝʨʷʭ, ʩʠʩʪʝʤʝ ʮʠʨʢʫʣʷʮʠʠ ʚʦʟʜʫʭʘ ʠ 

ʬʦʨʤʠʨʦʚʘʥʠʠ ʥʝʢʦʪʦʨʳʭ ʜʝʪʘʣʝʡ. ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʫʜʝʣʷʝʪʩʷ ʚʥʠʤʘʥʠʝ 

ʚʦʧʨʦʩʘʤ ʚʦʟʥʠʢʥʦʚʝʥʠʷ ʦʪʦʧʠʪʝʣʴʥʳʭ ʜʝʪʘʣʝʡ ʠ ʠʭ ʧʦʩʪʝʧʝʥʥʦʛʦ ʨʘʟʚʠʪʠʷ 

ʚ ʩʪʨʦʠʪʝʣʴʩʪʚʝ ʞʠʣʠʱ ʣʶʜʴʤʠ ʩ ʜʨʝʚʥʝʡʰʠʭ ʚʨʝʤʝʥ. ʊʘʢʞʝ ʧʨʝʜʩʪʘʚʣʝʥʳ 

ʚʦʧʨʦʩʳ ʬʦʨʤʠʨʦʚʘʥʠʷ ʩʠʩʪʝʤ ʦʪʦʧʣʝʥʠʷ ʞʠʣʳʭ ʧʦʤʝʱʝʥʠʡ ʚ ʤʠʨʦʚʦʤ 

ʤʘʩʰʪʘʙʝ, ʠ ʩʦʧʦʩʪʘʚʣʷʶʪʩʷ çʢʘʥè, ʩʦʟʜʘʥʥʳʡ ʚ ɼʨʝʚʥʝʤ ʂʠʪʘʝ, çʦʥʜʦʣʴè 

ɼʨʝʚʥʝʡ ʂʦʨʝʠ, çʛʠʧʦʢʘʫʩʪèʳ ɼʨʝʚʥʝʛʦ ʈʠʤʘ, ʩ çʦʯʘʛ-ʢʘʤʠʥʘʤè, çʢʘʥè, 

çʩʘʥʜʘʣè, ʩʦʟʜʘʥʥʳʝ ʚ ʜʨʝʚʥʦʩʪʠ ʥʘ ʪʝʨʨʠʪʦʨʠʠ ʋʟʙʝʢʠʩʪʘʥʘ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ɾʠʣʠʱʘ, ʦʯʘʛ, ʦʪʦʧʠʪʝʣʴʥʳʝ ʩʠʩʪʝʤʳ, çʢʘʥè, 

çʦʥʜʦʣè, çʩʘʥʜʘʣè, çʛʠʧʦʢʘʫʩʪè. 

Annotation: Today, in the modern world, when the energy problem is 

exacerbated in many countries, the efficient use of thermal energy in homes is 

becoming one of the pressing issues. As archaeological research shows, the problem 

did not arise today, and its solution made people pay attention to the construction 

of dwellings with deep observation since ancient times. This process is reflected in 

the layout of dwellings, its doors, the air circulation system and the formation of 

some details. This article focuses on the issues of the emergence of heating parts 

and their gradual development in the construction of dwellings by people since 

ancient times. The issues of the formation of heating systems for residential premises 

on a global scale are also presented, and the çkanè created in Ancient China, the 

çondolè of Ancient Korea, the çhypocaustsè of Ancient Rome, with the çhearth-

fireplacesè, çkanè, çsandalè are compared created in antiquity on the territory of 

Uzbekistan. 

Key words: Dwellings, hearth, heating systems, "kan", "ondol", "sandal", 

"hypocaust". 

ɹʫʛʫʥʜʘ ʞʫʜʘ ʢ˄ʧʣʘʙ ʤʘʤʣʘʢʘʪʣʘʨʜʘ ʵʥʝʨʛʝʪʠʢʘ ʤʫʘʤʤʦʩʠ ʢʫʯʘʡʠʙ 

ʙʦʨʘʸʪʛʘʥ ʙʠʨ ʜʘʚʨʜʘ, ʠʩʩʠץʣʠʢ ʵʥʝʨʛʠʷʩʠʜʘʥ ʫʥʫʤʣʠ ʬʦʡʜʘʣʘʥʠʰ ʜʦʣʟʘʨʙ 

ʤʘʩʘʣʘʣʘʨʜʘʥ ʙʠʨʠʛʘ ʘʡʣʘʥʠʙ ʙʦʨʤʦץʜʘ. ʄʘʟʢʫʨ ʤʫʘʤʤʦ ʙʫʛʫʥʜʘ ʧʘʡʜʦ 
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ʙ˄ʣʤʘʛʘʥ ʙ˄ʣʠʙ, ʫʥʠʥʛ ʝʯʠʤʠ ״ʘʨ ʙʠʨ ʜʘʚʨʜʘ ʠʥʩʦʥʣʘʨʥʠ ʯʫץʫʨ ʤʫʰʦ״ʘʜʘ 

 ʘʨʘʪʠʰʛʘ ʤʘʞʙʫʨ ʵʪʛʘʥ. ɹʫץ ʫʨʠʰʛʘ ʵʲʪʠʙʦʨץ ʦʣʜʘ ʪʫʨʘʨ ʞʦʡʣʘʨ״ ʠʣʛʘʥץ

ʞʘʨʘʸʥ ʪʫʨʘʨ ʞʦʡʥʠʥʛ ʞʦʡʣʘʰʫʚ ʪʘʨʭʠʜʘ, ʫʥʠʥʛ ʵʰʠʢʣʘʨʠ, ״ʘʚʦ ʘʡʣʘʥʠʰ 

ʪʠʟʠʤʠ ʚʘ ʘʡʨʠʤ ʜʝʪʘʣʣʘʨʠʥʠʥʛ ʰʘʢʣʣʘʥʠʰʠʜʘ ˄ʟ ʘʢʩʠʥʠ ʪʦʧʘʜʠ. ʄʘʟʢʫʨ 

ʤʘץʦʣʘʜʘ ץʘʜʠʤʜʘʥ ʠʥʩʦʥʣʘʨ ʪʦʤʦʥʠʜʘʥ ʪʫʨʘʨ ʞʦʡʣʘʨ ץʫʨʠʣʠʰʠʜʘ ʠʩʠʪʠʰ 

 ʠʩʤʣʘʨʠʥʠʥʛ ʧʘʡʜʦ ʙ˄ʣʠʰʠ ʚʘ ʫʣʘʨʥʠʥʛ ʪʘʜʨʠʞʠʡ ʨʠʚʦʞʣʘʥʠʙ ʙʦʨʠʰʠץ

ʤʘʩʘʣʘʣʘʨʠʛʘ ʵʲʪʠʙʦʨ ץʘʨʘʪʠʣʤʦץʜʘ. ʐʫʥʠʥʛʜʝʢ, ʪʫʨʘʨ ʞʦʡʣʘʨ ʠʩʠʪʠʰ 

ʪʠʟʠʤʣʘʨʠʥʠʥʛ ʜʫʥʸ ʢ˄ʣʘʤʠʜʘ ʰʘʢʣʣʘʥʠʰʠ ʤʘʩʘʣʘʣʘʨʠ ʢʝʣʪʠʨʠʙ ˄ʪʠʣʠʙ, 

 ʘʜʠʤʛʠ ʈʠʤפ ʘʜʠʤʛʠ ʂʦʨʝʷ çʦʥʜʦʣè ʚʘפ ,ʘʜʠʤʛʠ ʍʠʪʦʡʜʘ ʷʨʘʪʠʣʛʘʥ çʢʘʥèפ

çʛʠʧʦʢʘʫʩʪè ʣʘʨʠ ɶʟʙʝʢʠʩʪʦʥ ״ʫʜʫʜʠʜʘ ץʘʜʠʤʜʘ ʷʨʘʪʠʣʛʘʥ ç˄ ʯʦץ-ʢʘʤʠʥè, 

çʢʘʥè, çʩʘʥʜʘʣè ʪʠʟʠʤʣʘʨʠ ʙʠʣʘʥ ʪʘץץʦʩʣʘʥʘʜʠ.  

ɶʟʙʝʢʠʩʪʦʥ ״ʫʜʫʜʠʜʘ ˄ʨʛʘʥʠʣʛʘʥ ʪʫʨʘʨ ʞʦʡʣʘʨʥʠʥʛ ʠʩʠʪʠʰ ʪʠʟʠʤʣʘʨʠ 

 .ʠʯ ʰʘʢʣʣʘʥʠʙ ʙʦʨʛʘʥʣʠʛʠ ʢʫʟʘʪʠʣʛʘʥץʠʯʤʘ-ʙʦʩץʠʩʤʣʘʨ ʢʘʙʠ ʙʦʩץ ʘʤ ʙʘʨʯʘ״

ʊʦ hʜʘʚʨʠʜʘ ʠʙʪʠʜʦʠʡ ʪʘʨʟʜʘ ״ʘʸʪ ʢʝʯʠʨʛʘʥ ʠʥʩʦʥʣʘʨ ʩʫʥʴʠʡ ʦʣʦʚʥʠ ʠʭʪʠʨʦ 

 ʠʪʲʘʩʠʜʘ ʷʰʘʙץ ɸʬʨʠʢʘ ץʜʘʚʨ ʤʦʙʘʡʥʠʜʘ ʠʩʩʠ ץʘʜʘʨ, ʫʟʦץ ʠʣʛʫʥʛʘץ

 ʦʣʛʘʥʣʠʛʠʥʠ, ʰʫʥʠʥʛʜʝʢ ʠʥʩʦʥʣʘʨʥʠʥʛ ˄ʨʪʘʯʘ ʷʰʘʰ ʸʰʠʥʠʥʛ ʥʠʩʙʘʪʘʥץ

ʧʘʩʪʣʠʛʠʥʠʥʛ ʷʥʘ ʙʠʨ ʩʘʙʘʙʣʘʨʠʜʘʥ ʙʠʨʠ ʘʡʥʘʥ ʷʰʘʰ ʞʦʡʥʠʥʛ ʠʩʩʠץʣʠʢ 

ʙʠʣʘʥ ʪʘʲʤʠʥʣʘʥʠʰʠ ʤʘʩʘʣʘʩʠ ״ʠʩʦʙʣʘʥʘʜʠ. ʀʣʢ ʪʫʨʘʨ ʞʦʡʣʘʨʠ ʙ˄ʣʛʘʥ סʦʨ ʚʘ 

ʫʥʛʫʨʣʘʨ ʪʘʙʠʠʡ ״ʠʤʦʷʣʘʥʛʘʥ ʙ˄ʣʠʙ, ʬʘץʘʪʛʠʥʘ ʦʚץʘʪ ʧʠʰʠʨʠʣʠʰʜʘ 

ʬʦʡʜʘʣʘʥʠʣʛʘʥ ʛʫʣʭʘʥ ʷʛʦʥʘ ʠʩʩʠץʣʠʢ ʤʘʥʙʘʠ ״ʘʤ ʙ˄ʣʛʘʥ. ʀץʣʠʤ 

ʰʘʨʦʠʪʠʥʠʥʛ ʜʫʥʸʥʠʥʛ ʤʠʥʪʘץʘʣʘʨʠʜʘ ʪʫʨʣʠʯʘ ʵʢʘʥʣʠʛʠ ץʘʜʠʤʛʠ ״ʘʣץʣʘʨʜʘ 

ʠʩʠʪʠʰ ʪʠʟʠʤʠʥʠ ʧʘʡʜʦ ʙ˄ʣʠʰʠ ʚʘ ʨʠʚʦʞʣʘʥʠʰʠʥʠ ״ʘʤ ʪʫʨʣʠʯʘ ʙ˄ʣʠʰʠʛʘ 

ʩʘʙʘʙ ʙ˄ʣʛʘʥ. ʀʩʠʪʠʰ ʪʠʟʠʤʠ ʷʨʘʪʠʣʠʰʜʘ ʵʥʛ ʢʘʪʪʘ ʪʫʨʪʢʠ ʘʣʙʘʪʪʘ ʠʥʩʦʥʣʘʨ 

ʪʦʤʦʥʠʜʘʥ ץʫʨʫʚʯʠʣʠʢ ʩʘʥʲʘʪʠʥʠʥʛ ʷʨʘʪʠʣʠʰʠ ʙ˄ʣʛʘʥ. ʊʫʨʘʨ ʞʦʡʣʘʨ 

 ʠʙ ʫʥʠץʣʠʤ ʰʘʨʦʠʪʠʜʘʥ ʢʝʣʠʙ ʯʠץʫʨʠʰʥʠʥʛ ʙʦʰʣʘʥʠʰʠ ʚʘ ʨʠʚʦʞʣʘʥʠʰʠ ʠץ

ʠʩʩʠץʣʠʢ ʙʠʣʘʥ ʪʘʲʤʠʥʣʘʰʥʠ ˄ʡʣʘʰʛʘ ״ʘʤ ʤʘʞʙʫʨ ʵʪʛʘʥ. 

ɶʟʙʝʢʠʩʪʦʥ ״ʫʜʫʜʠʜʘ ʥʝʦʣʠʪ ʜʘʚʨʠʜʘ ʪʫʨʘʨ ʞʦʡʣʘʨʥʠʥʛ ʢ˄ʧʘʡʠʰʠ 

ʫʣʘʨʥʠ ʠʩʠʪʠʰʠ ʪʠʟʠʤʠʥʠ ״ʘʤ ʙʝʚʦʩʠʪʘ ʤʦʩʣʘʰʪʠʨʠʰʛʘ ʜʘʲʚʘʪ ʵʪʛʘʥ. ʐʫ 

ʜʘʚʨʜʘ çʢʘʪʪʘ ʦʠʣʘè ʸʢʠ ʫʨʫס ʫʯʫʥ ʤ˄ʣʞʘʣʣʘʥʛʘʥ ʯʘʡʣʘ-˄ʪʦʚ ʪʠʧʠʜʘʛʠ ʪʫʨʘʨ 

ʞʦʡʣʘʨʜʘ ʠʩʠʪʠʰ ʫʯʫʥ ʤ˄ʣʞʘʣʣʘʥʛʘʥ ˄ʯʦץʣʘʨ ʧʘʡʜʦ ʙ˄ʣʛʘʥʣʠʛʠ ʢʫʟʘʪʠʣʛʘʥ. 

ɾʫʤʣʘʜʘʥ, ɾʦʥʙʦʩ-4, ɼʘʨʙʦʟʘץʠʨ-1, ʂ˄ʢʯʘ-7 ʪʫʨʘʨ ʞʦʡʣʘʨʠʜʘ ʫʡʜʘʥ 

ʪʘʰץʘʨʠʜʘ ʞʦʡʣʘʰʛʘʥ ʭ˄ʞʘʣʠʢ ˄ʯʦץʣʘʨʠʜʘʥ ʬʘʨץʣʠ ʪʘʨʟʜʘ ʭʦʥʘ ʠʯʢʠ 

  .ʘʤ ʤʘʚʞʫʜ ʙ˄ʣʛʘʥ [8; 9]״ ʣʘʨʠץʠʩʤʠʜʘ ʠʩʠʪʠʰ ˄ʯʦץ

ɹʨʦʥʟʘ ʜʘʚʨʠʜʘ ɾʘʥʫʙʠʡ ɶʟʙʝʢʠʩʪʦʥ ״ʫʜʫʜʠʜʘ ʡʠʨʠʢ ʰʘ״ʘʨ 

ʤʘʨʢʘʟʣʘʨʠʥʠʥʛ ʧʘʡʜʦ ʙ˄ʣʠʰʠ, ʪʫʨʘʨ ʞʦʡʣʘʨ ʚʘ ʫʣʘʨʥʠ ʠʩʠʪʠʰ ʪʠʟʠʤʠʥʠ 

 ʫʨʠʰʜʘ ʢʘʪʪʘ ʦʣʜʠʥʛʘ ʩʠʣʞʠʰ ʙ˄ʣʛʘʥ. ɹʫ ʜʘʚʨʜʘ ʪʫʨʘʨ ʞʦʡʣʘʨ ʤʘʲʣʫʤ ʙʠʨץ

ʫʨʫס ʞʘʤʦʘʩʠ ̫ ʰʘʰ ʫʯʫʥ ʤ˄ʣʞʘʣʣʘʥʛʘʥ çʢʘʪʪʘ ʭʦʥʘʜʦʥèʣʘʨʜʘʥ ʠʙʦʨʘʪ ʙ˄ʣʠʙ, 

ʫʥʠʥʛ ʠʯʠʜʘ 1-3 ʭʦʥʘʜʘʥ ʠʙʦʨʘʪ ʘʣʦ״ʠʜʘ ʫʡʣʘʨʜʘʥ ʰʘʢʣʣʘʥʛʘʥ. ɹʫʥʜʘʡ ʪʫʨʘʨ 

ʞʦʡʣʘʨ ʷʰʘʰ ʭʦʥʘʣʘʨʠ ˄ʟʘʨʦ ʪʫʪʘʰʛʘʥ ʸʢʠ çʠʯʤʘ-ʠʯè ʰʘʢʣʠʜʘ ʙ˄ʣʠʙ, 

ʬʘץʘʪʛʠʥʘ ʭ˄ʞʘʣʠʢ ʭʦʥʘʣʘʨʠʛʘ ʘʣʦ״ʠʜʘ ʢʠʨʠʰ ʵʰʠʛʠ ʙ˄ʣʛʘʥ [1]. ɹʘʲʟʠ ʙʠʨ 

ʭʦʥʘʣʠ ʫʡʣʘʨʜʘ ɻ ʩʘ ̫ ʰʘʰ ʭʦʥʘʩʠ ʚʘ ʭ˄ʞʘʣʠʢ ʭʦʥʘʩʠ h ʫ ʭʦʥʘʥʠʥʛ ˄ ʟʠʜʘ ʙ˄ʣʛʘʥ 

[1].  

ɹʠʨ ʥʝʯʘ ʭʦʥʘʜʘʥ ʠʙʦʨʘʪ ʙʫ ʢʘʙʠ ʫʡʜʘ ʜʝʚʦʨʛʘ ʪʘץʘʙ ץʠʣʠʥʛʘʥ ˄ʯʦץ-

ʢʘʤʠʥʠ ʙ˄ʣʠʙ, ʜʝʚʦʨʜʘ ʫʣʘʨʥʠʥʛ ʤʘʭʩʫʩ ʜʫʜ ʯʠץʠʰ ץʫʨʠʣʤʘʩʠ ʞʦʡʣʘʰʛʘʥ (1-

ʨʘʩʤ) [1]. 
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 1-ʨʘʩʤ. ɾʘʨץ˄ʪʦʥ ʸʜʛʦʨʣʠʛʠʜʘ ʦʯʠʣʛʘʥ ˄ʯʦץ-ʢʘʤʠʥʣʘʨ; ɸ.ɸʩץʘʨʦʚ ʙ˄ʡʠʯʘ. 

 

ɸ.ɸʩץʘʨʦʚ ʙʫ ʪʫʨʜʘʛʠ ˄ʯʦץʣʘʨʥʠ ʤ˄ʨʠ-ʜʫʜʙʫʨʦʥʠʥʠʥʛ ʪʫʟʠʣʠʰʠʛʘ ʢ˄ʨʘ, 

ʠʢʢʠ ʪʫʨʛʘ ʘʞʨʘʪʛʘʥ. ɹʠʨʠʥʯʠ ʪʫʨ ˄ʯʦץʣʘʨ, ʜʝʚʦʨ ʠʯʠʛʘ ץʠʣʠʥʛʘʥ ˄ʯʦץ-

ʢʘʤʠʥʣʘʨ ʙ˄ʩʘ, ʠʢʢʠʥʯʠʩʠ ʜʝʚʦʨʛʘ ʪʘץʘʙ ץʫʨʠʣʛʘʥ ʦʜʜʠʡ ˄ʯʦץʣʘʨ. ɼʝʚʦʨʛʘ 

ʞʦʡʣʘʰʪʠʨʠʣʛʘʥ ˄ʯʦץ ʢʘʤʠʥʣʘʨ ʬʘץʘʪʛʠʥʘ ʪʘʦʤ ʪʘʡʸʨʣʘʰ ʫʯʫʥ ʵʤʘʩ, ʙʘʣʢʠʤ 

ʠʩʠʪʠʰ ʚʘʟʠʬʘʩʠʥʠ ״ʘʤ ʙʘʞʘʨʛʘʥʣʠʛʠ ץʘʡʜ ʵʪʠʣʛʘʥ [6]. ʋʣʘʨʥʠʥʛ ˄ʯʦץ 

ʦʣʦʚʭʦʥʘʩʠ ʦʣʜ ʦʯʠץ ץʠʩʤʠ ʛʫʤʙʟʘʩʠʤʦʥ ʰʘʢʣʜʘ ʙ˄ʣʠʙ, ʠʯʢʠ ץʠʩʤʠ ʶץʦʨʠʛʘ 

ʪʦʤʦʥ ʪʦʨʘʡʠʙ ʙʦʨʛʘʥ ʚʘ ʤ˄ʨʠ-ʜʫʜʙʫʨʦʥʛʘ ʘʡʣʘʥʠʙ ʢʝʪʛʘʥ. ʀʢʢʠʥʯʠ ʪʫʨʜʘʛʠ 

˄ʯʦץʣʘʨ ʘʩʦʩʘʥ ʦʚץʘʪ ʧʠʰʠʨʠʰ ʫʯʫʥ ʤ˄ʣʞʘʣʣʘʥʠʙ, ʤʘʭʩʫʩ ʦʰʭʦʥʘ ʚʘ 

 .ʦʚʣʠʣʘʨʜʘ ʞʦʡʣʘʰʪʠʨʠʣʛʘʥ״

ɸʥʪʠʢ ʜʘʚʨʛʘ ʢʝʣʠʙ פʘʜʠʤʛʠ ʍʦʨʘʟʤ ʸʜʛʦʨʣʠʢʣʘʨʠʜʘ ʪʫʨʘʨ ʞʦʡʥʠ 

ʠʩʠʪʠʰ ʪʠʟʠʤʠ, ʝʨʛʘ ʢ˄ʤʠʣʛʘʥ ʭʫʤʣʘʨ ʢ˄ʨʠʥʠʰʠʜʘ ʙ˄ʣʛʘʥ. ʍʫʩʫʩʘʥ, ɸʸʟץʘʣʲʘ 

3 ʸʜʛʦʨʣʠʛʠ ʷץʠʥʠʜʘ ˄ʨʛʘʥʠʣʛʘʥ ʪʫʨʘʨ ʞʦʡʣʘʨʥʠʥʛ ״ʘʨ ʙʠʨ ʭʦʥʘʩʠʜʘ ʭʫʜʜʠ 

ʰʫʥʜʘʡ ʭʫʤʣʘʨ ʝʨ ʦʩʪʠʛʘ ʢ˄ʤʠʣʛʘʥ ʙ˄ʣʠʙ, ʘʪʨʦʬʠ ʩʠʥʛʘʥ ʩʦʧʦʣ ʩʠʥʠץʣʘʨʠ 

ʙʠʣʘʥ ʷʥʘʜʘ ʤʫʩʪʘ״ʢʘʤʣʘʙ ʯʠץʠʣʛʘʥ [8]. ɹʫ ʢʘʙʠ ʪʘʥʜʠʨʛʘ ˄ʭʰʘʰ ˄ʯʦץʣʘʨ 

çʩʘʥʜʘʣè ʪʠʧʠʜʘ ʙ˄ʣʠʙ, ʪʘʰץʘʨʠʜʘ ʸץʠʣʛʘʥ ʦʣʦʚʜʘʥ ʦʣʠʥʛʘʥ ʯ˄ס ʭʫʤ ʠʯʠʛʘ 

ʞʦʡʣʘʰʪʠʨʠʣʛʘʥ. ʅʘʪʠʞʘʜʘ ʠʩʠʪʠʰ ʪʠʟʠʤʠ ʬʘץʘʪʛʠʥʘ ʭʦʥʘʥʠʥʛ ʠʯʢʠ 

 ʘʣʠ ʪʫʨʘʨץʘʤ ʠʩʠʪʛʘʥ. ʐʫ ʦʨ״ ʠʥ ʘʪʨʦʬʠ ʧʦʣʠʥʠץʠʩʤʠʥʠʛʠʥʘ ʵʤʘʩ, ʩʘʥʜʘʣ ʷץ

ʞʦʡʜʘ ʙʠʨ ʭʠʣ ״ʘʨʦʨʘʪ ʩʘץʣʘʥʛʘʥ ʚʘ ʠʩʩʠץʣʠʢ ʵʥʝʨʛʠʷʩʠ ʪʝʞʘʣʛʘʥ. 

ʂʝʡʠʥʛʠ ʜʘʚʨʜʘ ʙʫ ʪʠʟʠʤ ʷʥʘʜʘ ʨʠʚʦʞʣʘʥʠʙ ʙʦʨʘʜʠ. ɾʫʤʣʘʜʘʥ, ʠʣʢ ˄ʨʪʘ 

ʘʩʨʣʘʨʜʘ ʂʦʬʠʨץʘʣʲʘ, ʍʦʥʪʝʧʘ ʸʜʛʦʨʣʠʢʣʘʨʠʜʘ ʠʩʠʪʠʰ ʪʠʟʠʤʠʥʠʥʛ 

ʜʘʩʪʣʘʙʢʠ ʤʘʨʢʘʟʣʘʰʛʘʥ ʢ˄ʨʠʥʠʰʠ ʷʨʘʪʠʣʛʘʥ. ɹʫʥʜʘ ʪʘʰץʠ ʜʝʚʦʨʛʘ ʷץʠʥ 

ʭʦʥʘʣʘʨʥʠʥʛ ʘʡʨʠʤʣʘʨʠ çʦʣʦʚʭʦʥʘè ʙ˄ʣʠʙ, ʙʫ ʭʦʥʘ ʜʝʚʦʨʣʘʨʠʜʘʛʠ ʙʠʨ-ʠʢʢʠ 

 ʘ ʭʦʥʘʣʘʨʛʘ ʝʪʠʙץʘʚʦ ʙʦʰ״ ץʘʣʠ ʠʩʩʠץʘʪʦʨʣʠʢ ʤʘʭʩʫʩ ʪʝʰʠʢ-ʰʠʥʘʢʣʘʨ ʦʨץ

ʙʦʨʛʘʥ [4]. ʐʫ ʦʨץʘʣʠ ʪʫʨʘʨ ʞʦʡ ʭʦʥʘʣʘʨʠʥʠ ʢ˄ʧʯʠʣʠʛʠʥʠ ʠʩʩʠץʣʠʢ ʙʠʣʘʥ 

ʪʘʲʤʠʥʣʘʰ ʠʤʢʦʥʠ ʙ˄ʣʛʘʥ.  

ʀʣʢ ˄ʨʪʘ ʘʩʨʣʘʨʜʘ ʪʫʨʘʨ ʞʦʡʣʘʨʜʘ ʰʫʥʠʥʛʜʝʢ ʧʦʣ ʦʩʪʠʛʘ ץʠʣʠʥʛʘʥ 

ʤʘʭʩʫʩ ʡ˄ʣʘʢʣʘʨ ʦʨץʘʣʠ ʤʘʨʢʘʟʣʘʰʪʠʨʠʣʛʘʥ ʠʩʠʪʠʰ ʪʠʟʠʤʠ ״ʘʤ ʫʯʨʘʛʘʥ. 

çʂʘʥè ʪʠʟʠʤʠ ʜʝʙ ʥʦʤ ʦʣʛʘʥ ʫʰʙʫ ץʫʨʠʣʤʘ ʌʘʨסʦʥʘ ʚʦʜʠʡʩʠʜʘ פʘʡʨʘסʦʯ 
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ʸʜʛʦʨʣʠʛʠʜʘ (IV - V ʘʩʨʣʘʨ), פʘʜʠʤʛʠ ʍʦʨʘʟʤ ״ʫʜʫʜʠʜʘ ʍʘʡʜʘʨʪʝʧʘ 

ʸʜʛʦʨʣʠʢʣʘʨʠʜʘ (V - VI ʘʩʨ ʙʦʰʣʘʨʠ) ץʘʡʜ ʵʪʠʣʛʘʥ (2-ʨʘʩʤ) [5]. ʍʘʡʜʘʨʪʝʧʘ 

ʸʜʛʦʨʣʠʛʠʜʘ ʦʯʠʣʛʘʥ çʢʘʥè ʭʦʥʘ ʩʫʧʘʣʘʨʠ ʙ˄ʡʣʘʙ ץʠʣʠʥʛʘʥ ʤʘʭʩʫʩ 

ʡ˄ʣʘʢʯʘʣʘʨʜʘʥ ʠʙʦʨʘʪ ʙ˄ʣʛʘʥ. ʋʰʙʫ ʡ˄ʣʘʢʯʘʣʘʨʛʘ ʩʫʧʘ ʙʦʰʠʜʘ ʞʦʡʣʘʰʛʘʥ 

˄ʯʦץʜʘʥ ʠʩʩʠ״ ץʘʚʦ ʙʦʨʠʙ, ʩʫʧʘʥʠ ʠʥʩʦʥʣʘʨ ʫʯʫʥ ʠʩʩʠץʣʠʢ ʤʘʥʙʘʠʛʘ 

ʘʡʣʘʥʪʠʨʛʘʥ. ʈʠʚʦʞʣʘʥʛʘʥ ˄ʨʪʘ ʘʩʨʣʘʨ (X ï XIII ʘʩʨ)ʛʘ ʢʝʣʠʙ, ʢʘʥ ʪʠʧʠʜʘʛʠ 

ʙʫʥʜʘʡ ʠʩʠʪʠʰ ʪʠʟʠʤʠ ʊʦʰʢʝʥʪ, ʍʦʨʘʟʤ ״ʫʜʫʜʠʜʘ ʢʝʥʛ ʸʡʠʣʛʘʥ. ɾʫʤʣʘʜʘʥ, 

 ʘ ʸʜʛʦʨʣʠʛʠ ʘʨʢʠʜʘ ʦʯʠʣʛʘʥ ʩʘʨʦʡʥʠʥʛ ʟʘʣʠ ʩʫʧʘʣʘʨʠ çʢʘʥè ʪʠʟʠʤʠʜʘץʘʥפ

ʠʩʠʪʠʣʛʘʥ ʙ˄ʣʠʙ, ʠʩʩʠץʣʠʢ ʩʫʧʘ ʸʥʠʜʘ ʧʠʰʠס ץʠʰʪʣʘʨʜʘʥ ץʫʨʠʣʛʘʥ ˄ʯʦץʜʘʥ 

ʙʦʨʛʘʥ. ʍʦʨʘʟʤʜʘ ״ʘʤ ʄʠʟʜʘץ״ʦʥ ץʘʜʠʤʠʡ ʰʘ״ʨʠʜʘ ״ʘʤ ʪʫʨʘʨ ʞʦʡʣʘʨʥʠʥʛ 

ʢ˄ʧʯʠʣʠʛʠ çʢʘʥè ʪʠʟʠʤʠ ʸʨʜʘʤʠʜʘ ʠʩʠʪʠʣʛʘʥ. 

2-ʨʘʩʤ. ʍʘʡʜʘʨʪʝʧʘ ʸʜʛʦʨʣʠʛʠʜʘ ʦʯʠʣʛʘʥ çʢʘʥè ʪʠʟʠʤʠ. ɽ. ɽ. ʅʝʨʘʟʠʢ ʙ˄ʡʠʯʘ. 

 

ɹʫʥʜʘʥ ʪʘʰץʘʨʠ X ï XI ʘʩʨʣʘʨʜʘ ץʘʜʠʤʛʠ ɶʟʙʝʢʠʩʪʦʥ ״ʫʜʫʜʠʥʠʥʛ ʜʝʷʨʣʠ 

ʙʘʨʯʘ ץʠʩʤʠʜʘ ʪʫʨʘʨ ʞʦʡʣʘʨʥʠ ʠʩʠʪʠʰʜʘ çʩʘʥʜʘʣè ʪʠʟʠʤʠ ʢʝʥʛ ʦʤʤʘʣʘʰʛʘʥ 

(3-ʨʘʩʤ). ɹʫʥʜʘ ץʫʨʠʣʠʰʜʘ ʧʠʰʠס ץʠʰʪʣʘʨʥʠʥʛ ʪʘʨץʘʣʠʰʠ ʢʘʪʪʘ ʨʦʣʴ 

˄ʡʥʘʛʘʥ. ɹʫ ʜʘʚʨʜʘʛʠ ʩʘʥʜʘʣʣʘʨ ʍʦʨʘʟʤʥʠʥʛ ʘʥʪʠʢ ʜʘʚʨʜʘʛʠ ʩʘʥʜʘʣʣʘʨʠʜʘʥ 

ʬʘʨץ ץʠʣʠʙ, ʧʦʣ ʫʩʪʠʛʘ ʧʠʰʠס ץʠʰʪʣʘʨʜʘʥ ץʠʣʠʥʛʘʥ. ʍʦʥʘ ʤʘʨʢʘʟʠʜʘ ʷʩʘʣʛʘʥ 

ʩʘʥʜʘʣʣʘʨʜʘʥ ʪʘʰץʘʨʠ, ʫʣʘʨʥʠʥʛ ʭʦʥʘ ʜʝʚʦʨʣʘʨʠʛʘ ץʠʣʠʥʛʘʥ ʪʫʨʣʘʨʠ ״ʘʤ 

ʫʯʨʘʡʜʠ [7]. ʉʘʤʘʨץʘʥʜʥʠʥʛ IX ï XII ʘʩʨʣʘʨʛʘ ʦʠʜ ץʘʪʣʘʤʣʘʨʠʜʘʥ ʘʥʠץʣʘʥʛʘʥ 

ʫʰʙʫ ץʫʨʠʣʤʘ, ʰʫʥʠʥʛʜʝʢ, ʢ˄ʯʤʘ ˄ʯʦץʣʘʨ ʞʦʡʣʘʰʪʠʨʠʰ ʫʯʫʥ ץʠʣʠʥʛʘʥ 

ʙ˄ʣʠʰʠ ʤʫʤʢʠʥʣʠʛʠ ״ʘץʠʜʘ ״ʘʤ ʬʠʢʨʣʘʨ ʤʘʚʞʫʜ (4-ʨʘʩʤ). 
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3-ʨʘʩʤ. פʘʥץʘ ʸʜʛʦʨʣʠʛʠʜʘ ʦʯʠʣʛʘʥ X-XI ʘʩʨʛʘ ʦʠʜ ʭʦʥʘ ʤʘʨʢʘʟʠʛʘ ץʠʣʠʥʛʘʥ 

ʠʢʢʠ ץʘʚʘʪʣʠʢ ʩʘʥʜʘʣ; 

 
4-ʨʘʩʤ. ɸʬʨʦʩʠʸʙ ʸʜʛʦʨʣʠʛʠʜʘ ʦʯʠʣʛʘʥ  XI-XII ʘʩʨʛʘ ʦʠʜ ʭʦʥʘ ʜʝʚʦʨʠʛʘ 

 .ʫʨʠʣʤʘ. ʄ. ʉʘʠʜʦʚ ʙ˄ʡʠʯʘץ ʠʣʠʥʛʘʥץ

 

ʆʣʠʥʛʘʥ ʤʘʲʣʫʤʦʪʣʘʨʥʠ ʫʤʫʤʣʘʰʪʠʨʛʘʥ ״ʦʣʜʘ ʘʡʪʠʰʠʤʠʟ ʤʫʤʢʠʥʢʠ, 

 ʫʜʫʜʠʜʘ ʦʣʠʙ ʙʦʨʠʣʛʘʥ ʘʨʭʝʦʣʦʛʠʢ ʠʟʣʘʥʠʰʣʘʨ״ ʘʜʠʤʜʘ ɶʟʙʝʢʠʩʪʦʥץ

ʜʘʚʦʤʠʜʘ ʦʯʠʣʛʘʥ ʪʫʨʘʨ ʞʦʡʣʘʨ ʠʩʠʪʠʰ ʪʠʟʠʤʣʘʨʠʥʠʥʛ ʢ˄ʧʯʠʣʠʛʠ ʤʘ״ʘʣʣʠʡ 

ʠʣʜʠʟʣʘʨʛʘ ʵʛʘ ʙ˄ʣʠʰʠ ʙʠʣʘʥ ʙʠʨʛʘʣʠʢʜʘ, ʘʡʨʠʤʣʘʨʠ ʩʘʚʜʦ ʘʣʦץʘʣʘʨʠ ʚʘ 
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ʤʠʛʨʘʮʠʷʣʘʨ ʥʘʪʠʞʘʩʠʜʘ ʢʠʨʠʙ ʢʝʣʛʘʥ. ɾʫʤʣʘʜʘʥ, çʢʘʥè ʪʠʧʠʜʘʛʠ ʠʩʠʪʠʰ 

ʪʠʟʠʤʠ ʵʥʛ ץʘʜʠʤʠʡ ʠʩʠʪʠʰ ʪʠʟʠʤʠ ʩʠʬʘʪʠʜʘ ʜʫʥʸʥʠʥʛ ʢ˄ʧʣʘʙ ʤʠʥʪʘץʘʣʘʨʠʜʘ 

ʢʫʟʘʪʠʣʛʘʥ.  

ʄʘʟʢʫʨ ʤʘʨʢʘʟʣʘʰʛʘʥ ʠʩʠʪʠʰ ʪʠʟʠʤʠ ץʘʜʠʤʠʡ ʘʩʦʩʣʘʨʛʘ ʵʛʘ ʙ˄ʣʠʙ, 

ʫʣʘʨʥʠʥʛ ץʫʨʠʣʠʰʠ ʥʝʦʣʠʪ ʜʘʚʨʠʜʘ ʐʘʨץʜʘ ʧʘʡʜʦ ʙ˄ʣʛʘʥʣʠʛʠ ʪʘʭʤʠʥ 

ʵʪʠʣʘʜʠ. פʘʜʠʤʛʠ ʍʠʪʦʡ ״ʫʜʫʜʠʜʘ ʥʝʦʣʠʪ ʜʘʚʨʠʛʘ ʦʠʜ ʉʠʘʥ ʧʨʦʚʠʥʮʠʷʩʠ 

ɹʘʥʧʦ ʸʜʛʦʨʣʠʛʠʜʘ ʚʘ ʃʷʦʥʠʥ ʧʨʦʚʠʥʮʠʷʩʠ ʐʝʥʴʷʥ ʸʜʛʦʨʣʠʢʣʘʨʠʜʘ ʧʦʣ 

ʦʩʪʠʜʘʥ ʠʩʠʪʠʰ ʪʠʟʠʤʠ ץ˄ʣʣʘʥʠʣʛʘʥʣʠʛʠ ʘʥʠץʣʘʥʛʘʥ (5-ʨʘʩʤ) [15]. ɸʡʨʠʤ 

ʤʘʥʙʘʣʘʨʛʘ ʢ˄ʨʘ ʵʩʘ ʵʨ.ʘʚʚ. XI ʘʩʨʜʘʸץ çʢʘʥè ʪʠʟʠʤʠʜʘʥ ʬʦʡʜʘʣʘʥʠʣʘ 

ʙʦʰʣʘʥʛʘʥ [14]. çʂʘʥè ʩ˄ʟʠʥʠʥʛ ʢʝʣʠʙ ʯʠץʠʰʠʛʘ ʪ˄ʭʪʘʣʘʜʠʛʘʥ ʙ˄ʣʩʘʢ, 

ʭʠʪʦʡʯʘ: ; pinyin: k¨ng; ʘʪʘʤʘʩʠ ʐʘʥ (ʵʨ.ʘʚʚ. XVI-XI ʘʩʨʣʘʨ) ʚʘ ʏʞʦʫ 

(ʵʨ.ʘʚʚ. XI ʘʩʨ-ʵʨ.ʘʚʚ. 771 ʡʠʣʣʘʨ) ʩʫʣʦʣʘʩʠ ʜʘʚʨʠ ʣʫסʘʪʣʘʨʠʜʘ ʫʯʨʘʰʠ 

ʘʡʪʠʣʘʜʠ [15; 10]. 

 

5-ʨʘʩʤ. פʘʜʠʤʛʠ ʍʠʪʦʡ ʢʘʥ ʠʩʠʪʠʰʠ ʪʠʟʠʤʠ. Qinghua Guo ʙ˄ʡʠʯʘ; 

 ʘʜʠʤʛʠ ʍʠʪʦʡ çʢʘʥè ʪʠʟʠʤʠ ʙʠʣʘʥ ʜʝʷʨʣʠ ʙʠʨ ʜʘʚʨʜʘ, ʂʦʨʝʷ ʷʨʠʤפ

ʦʨʦʣʠʜʘ ʷʥʘ ʙʠʨ ʝʨ ʦʩʪʠʜʘʥ ʠʩʠʪʠʰ ʪʠʟʠʤʠ ʷʨʘʪʠʣʛʘʥʣʠʛʠ ״ʘץʠʜʘ 

ʤʘʲʣʫʤʦʪʣʘʨ ʙʦʨ. çʆʥʜʦʣè ʪʠʟʠʤʠ ʥʦʤʠʥʠ ʦʣʛʘʥ ʫʰʙʫ ʠʩʠʪʠʰ ʫʩʣʫʙʠ 

ʍʘʤʛʸʥʛʙʫʢ-ʜʦ ʧʨʦʚʠʥʮʠʷʩʠ ʋʥʛʛʠ ʸʜʛʦʨʣʠʛʠʜʘ ʵʨ.ʘʚʚ. 5000 ʡʠʣʣʠʢʜʘ 

ʷʨʘʪʠʣʛʘʥʣʠʛʠ ץʘʡʜ ʵʪʠʣʛʘʥ (6-ʨʘʩʤ) (https://en.wikipedia.org/wiki/Ondol ). 

ʆʥʜʦʣ ʪʠʟʠʤʠ ʧʘʡʜʦ ʙ˄ʣʠʰʠ ״ʘץʠʜʘ ״ʘʤ ʪʘʜץʠץʦʪʯʠʣʘʨ ˄ʨʪʘʩʠʜʘ ʪʫʨʣʠ 

ʬʠʢʨʣʘʨ ʤʘʚʞʫʜ ʙ˄ʣʠʙ, ʙʘʲʟʠ ʤʘʥʙʘʣʘʨʛʘ ʢ˄ʨʘ ʵʨʘʤʠʟʜʘʥ ʘʚʚʘʣʛʠ IV ʘʩʨʜʘ 

ʧʘʡʜʦ ʙ˄ʣʛʘʥ [12]. ʄʘʟʢʫʨ ʧʦʣ ʦʩʪʠ ʤʘʨʢʘʟʣʘʰʛʘʥ ʠʩʠʪʠʰ ʪʠʟʠʤ ʢʦʨʝʡʩ 

ʪʠʣʠʜʘ çʛʫʜʫʣè, çʛʫʫʥ-ʜʦʣè, çʥʘʥʜʦʣè, çʡʝʦʥʜʦʣè ʥʦʤʣʘʨʠ ʙʠʣʘʥ ʫʯʨʘʙ XIX 

ʘʩʨʜʘʥ ʙʦʰʣʘʙ çʦʥʜʦʣè ʥʦʤʠ ʙʠʣʘʥ ʘʪʘʣʘ ʙʦʰʣʘʥʛʘʥ 

(https://en.wikipedia.org/wiki/Ondol ). 

https://en.wiktionary.org/wiki/%E7%82%95
https://en.wikipedia.org/wiki/Pinyin
https://en.wikipedia.org/wiki/Ondol
https://en.wikipedia.org/wiki/Ondol
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6-ʨʘʩʤ. פʘʜʠʤʛʠ ʂʦʨʝʷ ״ʫʜʫʜʠʜʘ ʦʯʠʣʛʘʥ ʦʥʜʦʣ ʠʩʠʪʠʰʠ ʪʠʟʠʤʠ. Gook-Sup 

Song ʙ˄ʡʠʯʘ. 

 

ʂʘʥ ʚʘ ʆʥʜʦʣ ʪʠʟʠʤʣʘʨʠʥʠʥʛ ʬʘʨץʣʠ ʞʠ״ʘʪʣʘʨʠ ʙ˄ʣʠʙ, ʢʘʥ ʪʠʟʠʤʠʜʘ 

ʦʣʦʚ ʙʝʚʦʩʠʪʘ ʫʰʙʫ ʭʦʥʘʥʠʥʛ ˄ʟʠʜʘ ʸץʠʣʛʘʥ ʙ˄ʣʩʘ, ʦʥʜʦʣ ʪʠʟʠʤʠʜʘ ʦʣʦʚʭʦʥʘ 

ʸʢʠ ˄ʯʦץ ʪʫʨʘʨ ʞʦʡ ʪʘʰץʘʨʠʩʠʛʘ ʞʦʡʣʘʰʛʘʥ. ʂʘʥ ʪʠʟʠʤʠʜʘ ʭʦʥʘʜʘʛʠ ʤʘʲʣʫʤ 

ʙʠʨ ʩʫʧʘ ʸʢʠ ʸʪʠʰ ʞʦʡʠ ʧʘʩʪʜʘʥ ʠʩʠʪʠʣʩʘ, ʦʥʜʦʣ ʪʠʟʠʤʠ ʤʘʲʣʫʤ ʙʠʨ ʭʦʥʘʥʠ 

ʪ˄ʣʠץ ץʘʤʨʘʙ ʦʣʛʘʥ. ʂʘʥ ʚʘ ʦʥʜʦʣ ʪʠʟʠʤʣʘʨʠ ˄ʟʠʥʠʥʛ ʩʘʤʘʨʘʜʦʨʣʠʛʠ ʙʦʠʩ 

ʢʝʡʠʥʛʠ ʜʘʚʨʜʘ ʪʫʨʣʠ ״ʫʜʫʜʣʘʨʛʘ ʪʘʨץʘʣʛʘʥ.  

 ʘʣʠʰʠץʘʨʙʜʘ ʧʦʣ ʦʩʪʠʜʘʥ ʠʩʠʪʠʰ ʪʠʟʠʤʥʠʥʛ ʧʘʡʜʦ ʙ˄ʣʠʰʠ ʚʘ ʪʘʨנ

ʥʠʩʙʘʪʘʥ ʢʝʯʨʦץ ʙʦʰʣʘʥʛʘʥ. ɾʫʤʣʘʜʘʥ, ʙʘʲʟʠ ʪʘʜץʠץʦʪʯʠʣʘʨʥʠʥʛ ʬʠʢʨʠʯʘ 

ʂʨʠʪ-ʄʠʢʝʥ ʤʘʜʘʥʠʷʪʠ (ʵʨ.ʘʚʚ. 2700-1400 ʡʠʣʣʘʨ) ʜʘʚʨʠʜʘ ʰʫʥʛʘ ˄ʭʰʘʰ 

ʤʘʨʢʘʟʣʘʰʛʘʥ ʠʩʠʪʠʰ ʪʠʟʠʤʠ ץ˄ʣʣʘʥʠʣʛʘʥ ʜʝʡʠʣʩʘ, ʙʘʲʟʠ ʤʘʥʙʘʣʘʨʜʘ 

ʵʨ.ʘʚʚ.350 ʡʠʣʜʘ ʙʘʨʧʦ ʵʪʠʣʛʘʥ ʕʬʝʩʜʘʛʠ ʠʙʦʜʘʪʭʦʥʘʜʘ ʭʫʜʜʠ ʰʫʥʜʘʡ ʪʠʟʠʤ 

ʙ˄ʣʛʘʥʣʠʛʠ ʘʡʪʠʣʘʜʠ [13]. ʐʫʥʠʥʛʜʝʢ, ʵʨ.ʘʚʚ.80 ʡʠʣʜʘ ʉʝʨʞ ʆʨʘʪʘ ʪʦʤʦʥʠʜʘʥ 

ʩʫʚ ״ʘʚʟʘʩʠʥʠ ״ʘʨʦʨʘʪʠʥʠ ʩʘץʣʘʰ ʫʯʫʥ ץʫʨʠʣʛʘʥ ʝʨ ʦʩʪʠ ʤʘʨʢʘʟʣʘʰʛʘʥ 

ʠʩʩʠץʣʠʢ ʪʠʟʠʤʠ ״ʘץʠʜʘ ״ʘʤ ʤʘʲʣʫʤʦʪʣʘʨ ʙʦʨ [11].  

 ʘʜʠʤʛʠ ʈʠʤ ʤʘʜʘʥʠʷʪʠ ʛʫʣʣʘʛʘʥ ʜʘʚʨʠʜʘ ʣʦʪʠʥʯʘ çhypocaustumè ïפ

çʦʩʪʠʜʘ ʸʥʫʚʯʠè ʥʦʤʠʥʠ ʦʣʛʘʥ ʫʰʙʫ ʤʘʨʢʘʟʣʘʰʛʘʥ ʠʩʠʪʠʰ ʪʠʟʠʤʠ ʙʫʪʫʥ 

ʠʤʧʝʨʠʷ ״ʫʜʫʜʠʜʘ ״ʘʤʤʦʤʣʘʨ ʚʘ ʸʧʠץ ʯ˄ʤʠʣʠʰ ״ʘʚʟʘʣʘʨʠʜʘ ʩ˄ʥʛʨʘ ʙʦʡ-

ʘʨʠʩʪʦʢʨʘʪʠʷʥʠʥʛ ʪʫʨʘʨ ʞʦʡʣʘʨʠʜʘ ״ʘʤ ץ˄ʣʣʘʥʠʣʘ ʙʦʰʣʘʥʛʘʥ (7-ʨʘʩʤ). ʋʰʙʫ 

ʪʠʟʠʤ פʘʜʠʤʛʠ ʐʘʨץ ʢʘʥ ʚʘ ʦʥʜʦʣ ʪʠʟʠʤʣʘʨʠʥʠʥʛ ʤʫʢʘʤʤʘʣʣʘʰʛʘʥ 

ʢ˄ʨʠʥʠʰʠ ʙ˄ʣʛʘʥ. 
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7-ʨʘʩʤ. פʘʜʠʤʛʠ ʈʠʤ ʠʤʧʝʨʠʷʩʠ ״ʫʜʫʜʠʜʘʥ ʪʦʧʠʣʛʘʥ ʛʠʧʦʢʘʫʩʪ ʠʩʠʪʠʰ 

ʪʠʟʠʤʠ.(httpscommons.wikimedia.orgwikiFilePilettes_et_praefurnium_maison_gr

and_p%C3%A9ristyle.jpg) 

 

ɶʟʙʝʢʠʩʪʦʥ ״ʫʜʫʜʠʜʘʥ ʪʦʧʠʣʛʘʥ ʸʧʠץ ʪʘʨʟʜʘʛʠ ʤʘʨʢʘʟʣʘʰʪʠʨʠʣʛʘʥ 

ʠʩʠʪʠʰ ʪʠʟʠʤʠ ˄ʟʠʥʠʥʛ ʪʫʟʠʣʠʰʠʛʘ ʢ˄ʨʘ פʘʜʠʤʛʠ ʍʠʪʦʡʜʘ ʷʨʘʪʠʣʛʘʥ çʢʘʥè 

ʪʠʟʠʤʠʛʘ ʢ˄ʧʨʦץ ˄ʭʰʘʛʘʥʣʠʛʠ ʙʦʠʩ ʙʫ ʪʠʟʠʤ ɹʫʶʢ ʠʧʘʢ ʡ˄ʣʠʜʘ ʩʘʚʜʦ 

ʘʣʦץʘʣʘʨʠʥʠʥʛ ʨʠʚʦʞʣʘʥʠʰʠ ʥʘʪʠʞʘʩʠʜʘ ʧʘʡʜʦ ʙ˄ʣʛʘʥ ʜʝʡʠʰ ʤʫʤʢʠʥ. ʋʰʙʫ 

ʪʠʟʠʤ ץʘʥʯʘʣʠʢ ץʫʣʘʡ ʙ˄ʣʤʘʩʠʥ, ʙʠʨʦץ ʤʘ״ʘʣʣʠʡ ʘʥʲʘʥʘʣʘʨʥʠ ʩʠץʠʙ ʯʠץʘʨʘ 

ʦʣʤʘʛʘʥ. ʂʠʰʠʣʘʨʥʠʥʛ ʪʫʨʘʨ ʞʦʡʣʘʨʠʜʘ çʢʘʥè ʪʠʟʠʤʠ ʙʠʣʘʥ ʙʠʨʛʘʣʠʢʜʘ, 

ʩʘʥʜʘʣ ʪʠʟʠʤʠ ʚʘ ʜʝʚʦʨʛʘ ˄ʡʠʙ ʠʰʣʘʥʛʘʥ ʢʘʤʠʥ ˄ʯʦץ ʪʠʧʠʜʘʛʠ ʠʩʠʪʠʰ 

ʪʠʟʠʤʣʘʨʠ ״ʘʤ ʙʠʨ ʚʘץʪʜʘ ץ˄ʣʣʘʥʠʰʜʘ ʜʘʚʦʤ ʵʪʛʘʥ. X-XI ʘʩʨʣʘʨʛʘ ʢʝʣʠʙ 

ʘʡʨʠʤ ʩʘʙʘʙʣʘʨʛʘ ʢ˄ʨʘ ʩʘʥʜʘʣ ʪʠʧʠʜʘʛʠ ʠʩʠʪʠʰʠ ʪʠʟʠʤʠ ʙʘʨʯʘ ״ʫʜʫʜʣʘʨʜʘ 

ʦʤʤʘʚʠʡ ʪʘʨʟʜʘ ץ˄ʣʣʘʥʠʣʘ ʙʦʰʣʘʥʛʘʥ.  

ʍʫʣʦʩʘ ץʠʣʠʙ ʘʡʪʠʰ ʤʫʤʢʠʥʢʠ, ץʘʜʠʤʜʘ ʘʞʜʦʜʣʘʨʠʤʠʟ ʤʫ״ʪʘʰʘʤ ʚʘ 

ʰʠʥʘʤ ʪʫʨʘʨ ʞʦʡʣʘʨ ץʫʨʠʰ ʙʘʨʦʚʘʨʠʜʘ, ʫʣʘʨʥʠ ץʠʰʜʘ ״ʘʤ ʠʩʩʠץ ʙ˄ʣʠʰʠʛʘ 

ʘʣʦ״ʠʜʘ ʵʲʪʠʙʦʨ ץʘʨʘʪʛʘʥʣʘʨ. ʄʘʨʢʘʟʠʡ ʆʩʠʸ ״ʫʜʫʜʠʥʠʥʛ ʠʩʩʠץʣʠʢ ʙʝʨʫʚʯʠ 

ʸץʠʣסʠ ʤʘʥʙʘʣʘʨʠ ʙ˄ʣʤʠʰ ˄ʨʤʦʥʟʦʨʣʘʨʛʘ ʙʦʡʤʘʩʣʠʛʠ ʫʣʘʨʜʘʥ ʪʝʞʘʤʢʦʨʣʠʢ 

ʙʠʣʘʥ ʬʦʡʜʘʣʘʥʠʰʥʠ ʪʘʣʘʙ ʵʪʛʘʥ. ɹʫ ʡ˄ʣʜʘ ץʫʨʫʚʯʠʣʘʨ ʷʥʛʠʜʘʥ ʷʥʛʠ 

ʫʩʣʫʙʣʘʨʥʠʥʠ ʠʭʪʠʨʦ ʵʪʠʰʛʘʥ ʚʘ ˄ʟʛʘ ״ʫʜʫʜʣʘʨʜʘʥ ˄ʟʣʘʰʪʠʨʠʰʛʘʥ.  

 

ʌʦʡʜʘʣʘʥʠʣʛʘʥ ʘʜʘʙʠʸʪʣʘʨ 
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ʋʟʙʝʢʠʩʪʘʥʘ. ʊʘʰʢʝʥʪ. ʌʘʥ. 1977. ʈʠʩ. ð105, ʩʪʨ. 232. 



 

 234 

2.ɸʨʪʝʤʴʝʚʘ ʅ.ɻ. ʇʨʦʠʩʭʦʞʜʝʥʠʝ ʠ ʵʚʦʣʶʮʠʷ ʪʨʘʜʠʮʠʦʥʥʦʡ ʩʠʩʪʝʤʳ 

ʦʪʦʧʣʝʥʠʷ (ʢʘʥ ʠ ʦʥʜʦʣʴ) ʥʘʨʦʜʦʚ ɼʘʣʴʥʝʛʦ ɺʦʩʪʦʢʘ // ʆʡʢʫʤʝʥʘ. 2008. 

ɺʳʧ.1 

3.ɻʫʣʷʤʦʚ ʗ.ɻ., ʀʩʣʘʤʦʚ ɶ., ɸʩʢʘʨʦʚ ɸ. ʇʝʨʚʦʙʳʪʥʘʷ ʢʫʣʴʪʫʨʘʠ 

ʚʦʟʥʠʢʥʦʚʝʥʠʝ ʦʨʦʰʘʝʤʦʛʦ ʟʝʤʣʝʜʝʣʠʷ ʚ ʥʠʟʦʚʴʷʭ ɿʘʨʘʬʰʘʥʘ // ʊʨʫʜʳ 

ʄʘʭʘʥʜʘʨʴʠʥʩʢʦʛʦ ʦʪʨʷʜʘ ʋʟʙʝʢʠʩʪʘʥʩʢʦʡ ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʡ ʵʢʩʧʝʜʠʮʠʠ 

ɸʢʘʜʝʤʠʠ ʥʘʫʢ ʫʟʙʝʢʩʢʦʡ ʉʉʈ, ʢʥ. I. ʊʘʰʢʝʥʪ. ʌʘʥ. 1966 

4.ʃʝʙʝʜʝʚʘ ʊ. ʀ. ɿʜʘʥʠʝ ʙʣʠʟ ʂʘʬʳʨʢʘʣʳ ʧʦʜ ʉʘʤʘʨʢʘʥʜʦʤ ï ʟʘʤʦʢ ʠʣʠ 

ʜʘʭʤʘ? // ɺʳʧ. 30. ʊʘʰʢʝʥʪ, 1999. ʉ. 152-165. 

5.ʅʝʨʘʟʠʢ ɽ.ɽ. ʌʦʨʤʠʨʦʚʘʥʠʝ ʨʘʥʥʝʩʨʝʜʥʝʚʝʢʦʚʦʛʦ ʦʙʱʝʩʪʚʘ ʚ ʥʠʟʦʚʴʷʭ 

ɸʤʫʜʘʨʴʠ. - ʄʦʩʢʚʘ: ɻʨʠʬ ʠ ʂ, 2013.- 374 ʩ. 

6.ʈʘ״ʠʤʦʚ ʂ.ɸ. ʉʦʧʦʣʣʠ ʤʘʜʘʥʠʷʪʠʥʠʥʛ ʠʩʠʪʠʰ ʚʘ ʦʰʭʦʥʘ ˄ʯʦץʣʘʨʠ 

(ɾʘʨץ˄ʪʦʥ ʘʨʢʠ ʤʘʪʝʨʠʘʣʣʘʨʠ ʘʩʦʩʠʜʘ) // ʀʄʂʋ. ʊʦʰʢʝʥʪ. ʌʘʥ. 2008 

7.ʉʘʠʜʦʚ ʄ. ʉʘʤʘʨץʘʥʜʥʠʥʛ ˄ʨʪʘ ʘʩʨ ʙʝʟʘʢʣʠ ʩʦʧʦʣ ˄ʯʦץʣʘʨʠ ʚʘ ʫʣʘʨʥʠʥʛ 

ʪʫʨʘʨ ʞʦʡʣʘʨʜʘʛʠ ˄ʨʥʠ // ɶʟʙʝʢʠʩʪʦʥ ʘʨʭʝʦʣʦʛʠʷʩʠ.  ̄ 1(4) ʩʦʥ. 

ʉʘʤʘʨץʘʥʜ. ʀʟʜ.ʀʥʩʪʠʪʫʪʘ ʘʨʭʝʦʣʦʛʠʠ. 2012 

8.ʊʦʣʴʩʪʦʚ ʉ.ʇ. ɼʨʝʚʥʠʡ ʍʦʨʝʟʤ. ʆʧʳʪ ʠʩʪʦʨʠʢʦ-ʘʨʭʝʦʣʦʛʠʯʝʩʢʦʛʦ 

ʠʩʩʣʝʜʦʚʘʥʠʷ. ïʄ.: ʄɻʋ, 1948. 352 ʩ. 

9.ʊʦʣʩʪʦʚ ʉ. ʇ. ʀʪʠʥʘ ʄ. ɸ., ɾʜʘʥʢʦ ɸ., ʈʘʙʦʪʳ ʍʦʨʝʟʤʩʢʦʡ ʘʨʭʝʦʣʦʛʦ-

ʵʪʥʦʛʨʘʬʠʯʝʩʢʦʡ ʵʢʩʧʝʜʠʮʠʠ ɸʅ ʉʉʉʈ ʚ 1958-1900 ʛ. // ʄʘʪʝʨʠʘʣʳ 

ʍʦʨʝʟʤʩʢʦʡ ʕʢʩʧʝʜʠʮʠʠ. ʇʦʜ. ʦʙ.ɦ ʨʝʜʘʢʮʠʝʡ ʉ.ʇ. ʊʦʣʩʪʦʚʘ. ɺʳʧ.6. 

ʄ.ʅʘʫʢʘ.1963 

10.Guangyu Cao, Juha Jokisalo, Guohui Feng, Lin Duanmu, Mika Vuolle, 

Jarek Kurnitski, Simulation of the heating performance of the Kang system in 

one Chinese detached house using biomass // Energy and Buildings. 43 (2011) 

189ï199 

11.Forbes R.J., Studies in ancient technology. Volume VI. Heat and heating 

refrigeration light. Leiden. E.J.Brill. 1966 

12.Gook-Sup Song, Buttock responses to contact with finishing materials over 

the ONDOL floor heating system in Korea // Energy and Buildings 37 (2005) 

65ï75 

13.Mitchel P., Central heating Installation, Maintenance and Repair. Chapter 1. 

History of central heating. Brailsford press. 2008 

14.Bean R., Olesen B.W, Kim K.W., Arch D., History of Radiant Heating & 

Cooling systems // Ashrae Journal. January 2010 

15.Qinghua Guo, The Chinese Domestic Architectural Heating System [Kang]: 

Origins, Applications andTechniques // Architectural History, Vol. 45 (2002), 

pp. 32-48 

 

  



 

 235 

ɸ.ʈ.ɸɹʉɸʄɸʊʆɺ 

ʩʪʫʜʝʥʪ 1-ʢʫʨʩʘ  

ʏʠʨʯʠʢʩʢʠʡ ɻʦʩʫʜʘʨʩʪʚʝʥʥʳʡ 

 ʇʝʜʘʛʦʛʠʯʝʩʢʠʡ ʋʥʠʚʝʨʩʠʪʝʪ 

ɻʫʤʘʥʠʪʘʨʥʳʡ ʬʘʢʫʣʴʪʝʪ  

ʅʘʫʯʥʳʡ ʨʫʢʦʚʦʜʠʪʝʣʴ-ʀʣʤʫʨʦʜʦʚʘ ʌʝʨʫʟʘ 

 (ʋʟʙʝʢʠʩʪʘʥ) 

 

çʇɸʄʗʊʅʀʂʀ ʀʉʃɸʄʉʂʆʁ ʂʋʃʔʊʋʈʓ ɺ ʄʋɿɽʁʅʓʍ 

ʉʆɹʈɸʅʀʗʍ ʄʀʈɸè 
ɸʥʥʦʪʘʮʠʷ: ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʧʘʤʷʪʥʠʢʠ ʠʩʣʘʤʩʢʦʡ 

ʢʫʣʴʪʫʨʳ ʥʘʯʠʥʘʷ ʩ VII ʚʝʢʘ ʜʦ ʥʘʰʠʭ ʜʥʝʡ. ʊʘʢʞʝ ʧʨʦ ʵʢʩʧʦʥʘʪʳ 

ʥʘʭʦʜʷʱʠʭʩʷ ʚ ʤʫʟʝʡʥʳʭ ʭʨʘʥʝʥʠʷʭ. ɺʦʩʩʦʟʜʘʥʠʝ ʠʩʪʦʨʠʯʝʩʢʠʭ ʧʘʤʷʪʥʠʢʦʚ, 

ʩʪʨʦʠʪʝʣʴʩʪʚʦ ʘʨʭʠʪʝʢʪʫʨʥʳʭ ʞʝʤʯʫʞʠʥ, ʚʢʣʶʯʝʥʠʝ ɹʦʣʛʘʨʘ ʚ ʩʧʠʩʦʢ 

ʚʩʝʤʠʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʖʅɽʉʂʆ. ɸ ʪʘʢʞʝ ʩʘʤʳʡ ʙʦʣʴʰʦʡ ʧʝʯʘʪʥʳʡ ʂʦʨʘʥ 

ʜʦʩʪʘʚʣʝʥʥʳʡ ʚ ʂʘʟʘʥʴ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʀʩʣʘʤ, ʨʘʥʥʠʡ ʠʩʣʘʤʩʢʠʡ ʧʝʨʠʦʜ, ʵʢʩʧʦʥʘʪ, ʤʫʟʝʡ, 

ʂʦʨʘʥ, ʤʝʯʝʪʴ, ʂʘʟʘʥʴ, ʈʦʩʩʠʷ, ʊʘʪʘʨʩʪʘʥ, ʤʝʜʨʝʩʝ, ʢʫʣʴʪʫʨʘ ʠʩʣʘʤ. 

ɸʥʥʦʪʘʮʠʷ: ʤʘϨʦʣʘʜʘ VII ʘʩʨʜʘʥ ʪʦ ϲʦʟʠʨʛʠ ʢʫʥʛʘʯʘ ʙ˄ʣʛʘʥ ʀʩʣʦʤ 

ʤʘʜʘʥʠʷʪʠ ʸʜʛʦʨʣʠʢʣʘʨʠ, ʤʫʟʝʡʜʘʛʠ ʠʩʣʦʤ ʪʘʨʠʭʠʛʘ ʦʠʜ ʵʢʩʧʦʥʘʪʣʘʨ  ϲʘϨʠʜʘ 

ʩ˄ʟ ʶʨʠʪʠʣʘʜʠ. ʊʘʨʠʭʠʡ ʦʙʠʜʘʣʘʨʥʠ ʨʝʢʦʥʩʪʨʫʢʩʠʷ Ϩʠʣʠʰ, ʤʝʲʤʦʨʠʡ 

ʠʥʰʦʦʪʣʘʨ Ϩʫʨʠʰ, ʖʥʝʩʢʦʥʠʥʛ ɾʘϲʦʥ ʤʝʨʦʩʠ ʨ˄ʡʭʘʪʠʛʘ ʢʠʨʠʪʠʰ. 

ʐʫʥʠʥʛʜʝʢ ϧʦʟʦʥ ʰʘϲʨʠʜʘʛʠ ʡʠʨʠʢ ʙʦʩʤʘ ϧʫʨʲʦʥ ʪ˄Ϥʨʠʩʠʜʘ ʤʘʴʣʫʤʦʪ 

ʙʝʨʠʣʘʜʠ. 

ʂʘʣʠʪ ʩ˄ʟʣʘʨ: ʀʩʣʦʤ, ʠʣʢ ʀʩʣʦʤ ʜʘʚʨʠ, ʢ˄ʨʛʘʟʤʘ, ʤʫʟʝʡ, ϧʫʨʲʦʥ, masjid, 

ϧʦʟʦʥ, ʈʦʩʩʠʷ, ʊʘʪʘʨʠʩʪʦʥ, ʤʘʜʨʘʩʘ, ʀʩʣʦʤ ʤʘʜʘʥʠʷʪʠ. 

Annotation: the article talks about monuments of Islamic culture from the 7th 

century to the present day, exhibits on the history of Islam in the 

museum.Reconstruction of historical monuments, construction of architectural 

structures, inclusion in the UNESCO World Heritage List.Information is also 

provided about the large printed Quran in Kazan. 
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ʀʩʣʘʤ ʩʯʠʪʘʝʪʩʷ ʚʪʦʨʳʤ ʧʦ ʯʠʩʣʝʥʥʦʩʪʠ ʝʝ ʧʦʩʣʝʜʦʚʘʪʝʣʴ ʤʠʨʦʚʦʡ 

ʨʝʣʠʛʠʝʡ. ɽʛʦ ʠʩʧʦʚʝʜʫʶʪ ʦʢʦʣʦ 1,9 ʤʣʨʜ ʯʝʣʦʚʝʢ ʧʦ ʚʩʝʤʫ ʤʠʨʫ. ʀʩʣʘʤʩʢʘʷ 

ʫʤʤʘ ʦʭʚʘʪʳʚʘʝʪ ʙʦʣʝʝ 120 ʛʦʩʫʜʘʨʩʪʚ. ɺ ʦʩʥʦʚʥʦʤ ʚ ɿʘʧʘʜʥʦʡ, ʎʝʥʪʨʘʣʴʥʦʡ, 

ʖʞʥʦʡ, ʖʛʦ-ɺʦʩʪʦʯʥʦʡ ɸʟʠʠ ʠ ʉʝʚʝʨʥʦʡ ɸʬʨʠʢʝ, ʠʟ ʢʦʪʦʨʳʭ ʚ 35 

ʩʦʩʪʘʚʣʷʶʪ ʙʦʣʴʰʠʥʩʪʚʦ ʥʘʩʝʣʝʥʠʷ, ʘ ʚ 28 ʛʦʩʫʜʘʨʩʪʚʘʭ ʠ ʩʪʨʘʥʘʭ ʷʚʣʷʶʪʩʷ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʨʝʣʠʛʠʝʡ ɽʛʠʧʝʪ, ʉʘʫʜʦʚʩʢʘʷ ɸʨʘʚʠʷ, ʄʘʨʦʢʢʦ, ʂʫʚʝʡʪ, 

ʀʨʘʥ, ʀʨʘʢ, ʇʘʢʠʩʪʘʥ ʠ ʜʨʫʛʠʝ. ʉʘʤʳʤ ʧʝʨʚʳʤ ʤʝʯʝʪʝʤ ʩʯʠʪʘʝʪʩʷ ʂʘʘʙʘ 

(ʄʝʢʢʝ), ʧʦʩʣʝ ʙʳʣʘ ʧʦʩʪʨʦʝʥʘ ʤʝʯʝʪʴ ʘʣʴ-ɸʢʩʘ(ʀʝʨʫʩʘʣʠʤʝ). ʕʪʠ ʜʚʝ ʤʝʯʝʪʠ, 

ʇʨʦʨʦʢʘ ʚ ʄʝʜʠʥʝ ʷʚʣʷʶʪʩʷ ʤʝʩʪʘʤʠ ʧʘʣʦʤʥʠʯʝʩʪʚʘ ʤʫʩʫʣʴʤʘʥ.ɺ ʢʦʣʣʝʢʮʠʠ 

ʄʫʟʝʷ ʪʶʨʢʦ-ʠʩʣʘʤʩʢʠʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ʩʦʜʝʨʞʘʪʩʷ ʪʳʩʷʯʠ ʵʢʩʧʦʥʘʪʦʚ, 
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ʢʦʪʦʨʳʝ ʦʪʥʦʩʷʪʩʷ ʢ ʧʝʨʠʦʜʫ ʦʪ ʨʘʥʥʝʛʦ ʠʩʣʘʤʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ ʜʦ ʍʍ ʛʦ ʚʝʢʘ. 

ʂʘʞʜʳʡ, ʢʪʦ ʣʶʙʠʪ ʧʨʦʚʦʜʠʪʴ ʚʨʝʤʷ ʤʝʞʜʫ ʠʬʪʘʨʦʤ ʠ ʩʫʭʫʨʦʤ ʚ ʨʘʡʦʥʝ 

ʉʫʣʪʘʥʘʭʤʝʪ, ʤʦʞʝʪ ʫʚʠʜʝʪʴ ʫʥʠʢʘʣʴʥʫʶ ʢʦʣʣʝʢʮʠʶ ʚ ʚʝʯʝʨʥʝʝ ʠ ʥʦʯʥʦʝ 

ʚʨʝʤʷ. ɼʘʥʥʘʷ ʘʢʮʠʷ ʧʨʦʚʦʜʠʪʩʷ ʚʧʝʨʚʳʝ ʠ ʧʨʦʜʣʠʪʩʷ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʚʩʝʛʦ 

ʤʝʩʷʮʘ ʈʘʤʘʜʘʥ. ɼʣʷ ʚʝʯʝʨʥʠʭ ʠ ʥʦʯʥʳʭ ʧʦʩʝʪʠʪʝʣʝʡ ʧʨʝʜʫʩʤʦʪʨʝʥʘ 

ʟʥʘʯʠʪʝʣʴʥʘʷ ʩʢʠʜʢʘ ʥʘ ʚʭʦʜʥʦʡ ʙʠʣʝʪ. ʈʫʢʦʚʦʜʩʪʚʦ ʤʫʟʝʷ ʨʝʰʠʣʦ ʧʦʜʜʝʨʞʘʪʴ 

ʘʪʤʦʩʬʝʨʫ ʈʘʤʘʜʘʥʘ ʚ ʦʞʠʚʣʝʥʥʦʤ ʉʪʘʤʙʫʣʴʩʢʦʤ ʉʫʣʪʘʥʘʭʤʝʪʝ. ɺ 

ʙʦʛʘʪʝʡʰʝʡ ʢʦʣʣʝʢʮʠʠ ʤʫʟʝʷ ʝʩʪʴ ʦʯʝʥʴ ʨʝʜʢʠʝ ʵʢʩʧʦʥʘʪʳ ʠ ʫʥʠʢʘʣʴʥʳʝ 

ʘʨʪʝʬʘʢʪʳ, ʪʘʢʠʝ ʢʘʢ ʂʘʜʝʤ-ʠ ʉʘʘʜʝʪ (ʩʣʝʧʦʢ ʩʪʦʧʳ ʇʦʩʣʘʥʥʠʢʘ ɸʣʣʘʭʘ), 

ʉʘʢʘʣ-ʳ ʐʝʨʠʬ ʚʦʣʦʩʳ ʠ ʙʦʨʦʜʳ ʇʨʦʨʦʢʘ, ʉʚʷʱʝʥʥʳʡ ʂʦʨʘʥ, ʟʘʧʠʩʘʥʥʳʡ ʚʦ 

ʚʨʝʤʝʥʘ ʭʘʣʠʬʘ ʋʩʤʘʥʘ ʠ ʤʥʦʛʠʝ ʜʨʫʛʠʝ ʵʢʩʧʦʥʘʪʳ, ʦʭʚʘʪʳʚʘʶʱʠʝ 

ʯʝʪʳʨʥʘʜʮʘʪʠʚʝʢʦʚʫʶ ʠʩʪʦʨʠʶ ʠʩʣʘʤʘ.ʂʨʦʤʝ ʫʥʠʢʘʣʴʥʳʭ ʘʨʪʝʬʘʢʪʦʚ ʟʜʝʩʴ 

ʭʨʘʥʠʪʩʷ ʪʘʢ ʥʘʟʳʚʘʝʤʳʡ çɼʘʤʘʩʩʢʠʡ ʜʦʢʫʤʝʥʪè, ʩʦʜʝʨʞʘʱʠʡ ʪʳʩʷʯʠ 

ʩʪʨʘʥʠʮ, ʦʪʥʦʩʷʱʠʭʩʷ ʢ ʨʘʥʥʝʤʫ ʧʝʨʠʦʜʫ ʠʩʣʘʤʘ, ʘ ʪʘʢʞʝ ʜʝʨʝʚʷʥʥʳʝ 

ʪʘʙʣʠʯʢʠ, ʧʨʠʥʘʜʣʝʞʘʱʠʝ ʢ ʩʝʣʴʜʞʫʢʩʢʦʤʫ ʧʝʨʠʦʜʫ. 

ʇʨʦʠʟʚʝʜʝʥʠʷ ʠʟ ʢʘʤʥʷ ʧʨʝʜʩʪʘʚʣʝʥʳ ʚ ʚʠʜʝ ʥʘʚʝʨʰʠʷ ʢʦʣʦʥʥ ʠ ʨʝʜʢʠʭ 

ʢʘʤʝʥʥʳʭ ʦʨʥʘʤʝʥʪʦʚ, ʥʝʢʦʛʜʘ ʧʨʠʥʘʜʣʝʞʘʚʰʠʭ ʤʝʯʝʪʷʤ, ʢʘʨʘʚʘʥ-ʩʘʨʘʷʤ ʠ 

ʜʝʨʛʷʭʘʤ, ʢʘʞʜʦʝ ʠʟ ʢʦʪʦʨʳʭ ʟʘʢʣʶʯʘʝʪ ʚ ʩʝʙʷ ʮʝʣʳʡ ʤʠʨ. 

ɺ ʩʚʦʝʤ ʥʳʥʝʰʥʝʤ ʚʠʜʝ ʤʫʟʝʡ ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʄʝʜʠʥʳ ʠʤʝʝʪ ʜʚʘ 

ʵʪʘʞʘ ʠ ʦʢʦʣʦ 16 ʟʘʣʦʚ, ʢʦʪʦʨʳʝ ʚʢʣʶʯʘʶʪ ʚ ʩʝʙʷ ʵʢʩʧʦʥʘʪʳ ʜʦʠʩʣʘʤʩʢʦʡ 

ʵʧʦʭʠ, ʠʩʣʘʤʩʢʦʡ ʵʧʦʭʠ ʠ ʩʧʝʮʠʘʣʴʥʫʶ ʩʝʢʮʠʶ, ʧʦʩʚʷʱʝʥʥʫʶ ʠʩʪʦʨʠʠ 

ʉʘʫʜʦʚʩʢʦʡ ɸʨʘʚʠʠ.ʉʘʤʳʤ ʮʝʥʥʳʤ ʵʢʩʧʦʥʘʪʦʤ ʤʫʟʝʷ ʷʚʣʷʝʪʩʷ ʣʫʢ, 

ʧʨʠʥʘʜʣʝʞʘʚʰʠʡ ʉʘʘʜʫ ʀʙʥ ɸʙʠ-ɺʘʢʘʩʩʫ, ʠʟʚʝʩʪʥʦʤʫ ʠʩʣʘʤʩʢʦʤʫ ʣʫʯʥʠʢʫ ʠ 

ʦʜʥʦʤʫ ʠʟ ʩʧʦʜʚʠʞʥʠʢʦʚ. ɺ ʤʫʟʝʝ ʪʘʢʞʝ ʝʩʪʴ ʩʝʢʮʠʷ, ʚ ʢʦʪʦʨʦʡ 

ʜʝʤʦʥʩʪʨʠʨʫʶʪʩʷ ʨʘʟʥʦʦʙʨʘʟʥʳʝ ʩʧʦʩʦʙʳ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʤʝʜʠʥʩʢʠʭ ʢʘʤʥʝʡ. 

ʄʝʜʠʥʘ ʙʳʣʘ ʠʟʚʝʩʪʥʘ ʦʢʨʫʞʘʚʰʠʤʠ ʝʝ ʩʦ ʚʩʝʭ ʩʪʦʨʦʥ ʛʦʨʘʤʠ ʠ ʦʩʦʙʳʤʠ 

ʢʘʤʥʷʤʠ. ɾʠʪʝʣʠ ʄʝʜʠʥʳ ʠʩʧʦʣʴʟʦʚʘʣʠ ʢʘʤʥʠ ʚʦ ʚʩʝʭ ʩʬʝʨʘʭ ʞʠʟʥʠ. ʀʟ 

ʢʘʤʥʝʡ, ʠʤʝʚʰʠʭʩʷ ʧʦʙʣʠʟʦʩʪʠ, ʩʦʟʜʘʚʘʣʠ ʧʦʩʫʜʫ, ʩʢʫʣʴʧʪʫʨʳ ʠ ʘʥʪʠʢʚʘʨʥʳʝ 

ʚʝʱʠ, ʧʦʟʞʝ ʵʪʠ ʢʘʤʥʠ ʠʩʧʦʣʴʟʦʚʘʣʠʩʴ ʜʣʷ ʬʠʢʩʘʮʠʠ ʩʦʙʳʪʠʡ ʠ ʩʦʭʨʘʥʝʥʠʷ 

ʟʘʧʠʩʝʡ. ɺ ʤʫʟʝʝ ʝʩʪʴ ʩʝʢʮʠʷ, ʚ ʢʦʪʦʨʦʡ ʧʨʝʜʩʪʘʚʣʝʥʳ ʩʪʘʨʠʥʥʳʝ ʜʝʥʴʛʠ ʵʧʦʭʠ 

ʉʘʩʘʥʠʜʦʚ, ɺʠʟʘʥʪʠʠ, ʘ ʪʘʢʞʝ ʜʝʥʴʛʠ, ʦʪʥʦʩʷʱʠʝʩʷ ʢ ʨʘʟʣʠʯʥʳʤ ʧʝʨʠʦʜʘʤ ʚ 

ʠʩʪʦʨʠʠ ʀʩʣʘʤʘ. ɺ ʤʫʟʝʝ ʪʘʢʞʝ ʧʨʝʜʩʪʘʚʣʝʥʦ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʠʩʣʘʤʩʢʠʭ 

ʨʫʢʦʧʠʩʝʡ, ʨʘʟʣʠʯʥʳʝ ʤʝʜʠʮʠʥʩʢʠʝ ʠʥʩʪʨʫʤʝʥʪʳ, ʞʝʥʩʢʠʝ ʢʦʩʤʝʪʠʯʝʩʢʠʝ 

ʩʨʝʜʩʪʚʘ, ʛʣʠʥʷʥʘʷ ʠ ʩʪʝʢʣʷʥʥʘʷ ʧʦʩʫʜʘ. ɺ ʤʫʟʝʝ ʤʦʞʥʦ ʧʦʟʥʘʢʦʤʠʪʴʩʷ ʩ 

ʚʳʜʘʶʱʠʤʠʩʷ ʧʨʝʜʢʘʤʠ ʤʥʦʛʠʭ ʤʝʜʠʥʩʢʠʭ ʩʝʤʝʡ. 

ɺ ʤʫʟʝʝ ʠʩʣʘʤʩʢʦʛʦ ʠʩʢʫʩʩʪʚʦ ɹʝʥʘʢʠʚ ɸʬʠʥʘʭ ʭʨʘʥʠʪʩʷ ʦʢʦʣʦ 10 000 

ʵʢʩʧʦʥʘʪʦʚ, ʜʘʪʠʨʫʝʤʳʭ 7-19 ʚʝʢʘʤʠ. ɸʨʪʝʬʘʢʪʳ ʦʪʦʙʨʘʞʘʶʪ ʠʩʪʦʨʠʶ 

ʚʝʣʠʢʠʭ ʛʦʨʦʜʦʚ ʤʫʩʫʣʴʤʘʥʩʢʦʛʦ ʤʠʨʘ, ʄʝʢʢʠ, ʂʘʠʨʘ, ɼʘʤʘʩʢʘ, ʉʪʘʤʙʫʣʘ ʠ 

ɹʘʛʜʘʜʘ. ɿʜʝʩʴ ʤʦʞʥʦ ʧʨʦʩʣʝʜʠʪʴ ʩʚʷʟʴ ʪʶʨʢʦʚ-ʩʝʣʴʜʞʫʢʦʚ ʩ ʤʦʥʛʦʣʘʤʠ ʠ 

ɸʡʶʙʠʜʘʤʠ.ʆʩʦʙʝʥʥʦ ʚʧʝʯʘʪʣʷʝʪ ʵʢʩʧʦʟʠʮʠʷ ʧʨʠʝʤʥʦʡ 17-ʛʦ ʚʝʢʘ ʚ ʢʘʠʨʩʢʦʤ 

ʦʩʦʙʥʷʢʝ ʩ ʬʦʥʪʘʥʦʤ ʠ ʠʥʢʨʫʩʪʠʨʦʚʘʥʥʳʤ ʤʨʘʤʦʨʥʳʤ ʧʦʣʦʤ, ʢʦʪʦʨʘʷ 

ʧʨʠʥʘʜʣʝʞʘʣʘ ʦʩʤʘʥʩʢʦʤʫ ʯʠʥʦʚʥʠʢʫ.ʅʘʫʯʥʦʝ ʥʘʩʣʝʜʠʝ ʤʫʩʫʣʴʤʘʥʩʢʦʛʦ 

ʤʠʨʘ ʦʪʨʘʞʝʥʦ ʚ ʥʘʙʦʨʘʭ ʠʨʘʥʩʢʠʭ ʭʠʨʫʨʛʠʯʝʩʢʠʭ ʠʥʩʪʨʫʤʝʥʪʦʚ 19-ʛʦ ʚʝʢʘ ʩ 

ʟʦʣʦʪʳʤʠ ʫʟʦʨʘʤʠ. ɺʟʘʠʤʦʚʣʠʷʥʠʝ ʨʘʟʣʠʯʥʳʭ ʢʫʣʴʪʫʨ ʦʯʝʚʠʜʥʦ, ʧʦʩʢʦʣʴʢʫ 
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ʵʪʘ ʭʠʨʫʨʛʠʯʝʩʢʘʷ ʪʨʘʜʠʮʠʷ ʩʤʝʰʘʣʘ ʛʨʝʯʝʩʢʠʝ, ʠʥʜʠʡʩʢʠʝ ʠ ʧʝʨʩʠʜʩʢʠʝ 

ʟʥʘʥʠʷ ʩ ʠʥʩʪʨʫʢʮʠʷʤʠ ʧʦ ʣʠʯʥʦʡ ʛʠʛʠʝʥʝ, ʦʪʨʘʞʝʥʥʳʭ ʚ ʂʦʨʘʥʝ ʠ ʭʘʜʠʩʘʭ[1]. 

ʂʦʨʦʣʴ ʀʦʨʜʘʥʠʠ ɸʙʜʘʣʣʘ II ʦʬʠʮʠʘʣʴʥʦ ʦʪʢʨʳʣ 15 ʤʘʷ 2012 ʛʦʜʘ, 

ʄʫʟʝʡ ʇʨʦʨʦʢʘ ʄʫʭʘʤʤʘʜʘ ʚ ʄʝʯʝʪʠ ʢʦʨʦʣʷ ʍʫʩʝʡʥʘ. ʆʙ ʵʪʦʤ ʩʦʦʙʱʘʝʪ 

ʠʦʨʜʘʥʩʢʘʷ ʛʘʟʝʪʘ TheJordanTimes, ʩʩʳʣʘʷʩʴ ʥʘ ʟʘʷʚʣʝʥʠʝ ʂʦʨʦʣʝʚʩʢʦʛʦ 

ʜʚʦʨʘ.ʂʦʨʦʣʴ ʣʠʯʥʦ ʧʦʩʝʪʠʣ ʤʫʟʝʡ, ʛʜʝ ʜʝʤʦʥʩʪʨʠʨʦʚʘʣʘʩʴ ʯʘʩʪʴ ʠʤʫʱʝʩʪʚʘ 

ʇʨʦʨʦʢʘ, ʚʢʣʶʯʘʷ ʝʜʠʥʩʪʚʝʥʥʳʡ ʚʦʣʦʩ ʩ ʝʛʦ ʙʦʨʦʜʳ ʠ ʝʛʦ ʧʠʩʴʤʦ 

ʚʠʟʘʥʪʠʡʩʢʦʤʫ ʠʤʧʝʨʘʪʦʨʫ ɺʦʩʪʦʯʥʦʡ ʈʠʤʩʢʦʡ ʠʤʧʝʨʠʠ, ʚ ʢʦʪʦʨʦʤ ʦʥ 

ʫʙʝʞʜʘʣ ʝʛʦ ʧʨʠʥʷʪʴ ʀʩʣʘʤ. ɺ ʤʫʟʝʝ ʪʘʢʞʝ ʧʨʝʜʩʪʘʚʣʝʥ ʩʘʞʝʥʝʮ ʜʝʨʝʚʘ, ʧʦʜ 

ʢʦʪʦʨʳʤ ʇʨʦʨʦʢ ʄʫʭʘʤʤʘʜ, ʟʘʥʠʤʘʷʩʴ ʪʦʨʛʦʚʣʝʡ ʝʱʝ ʚ ʜʦʠʩʣʘʤʩʢʫʶ ʵʧʦʭʫ, 

ʦʪʜʳʭʘʣ ʥʘ ʧʫʪʠ ʚ ʃʝʚʘʥʪ. ʉʘʤʦ ʜʝʨʝʚʦ ʥʘʭʦʜʠʪʩʷ ʚ ʙʝʜʫʠʥʩʢʦʤ ʨʝʛʠʦʥʝ.ɺ 

ʠʥʪʝʨʚʴʶ ʜʣʷ ʠʥʬʦʨʤʘʮʠʦʥʥʦʛʦ ʘʛʝʥʪʩʪʚʘ çʇʝʪʨʘè ɸʙʙʘʜʠ ʩʢʘʟʘʣ, ʯʪʦ 

ʠʤʫʱʝʩʪʚʦ ʤʫʟʝʷ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʫʱʝʩʪʚʝʥʥʫʶ ʮʝʥʥʦʩʪʴ ʚ ʠʩʪʦʨʠʠ 

ʀʩʣʘʤʘ[2]. ɺʦʩʩʦʟʜʘʥʠʝ ʠʩʪʦʨʠʯʝʩʢʠʭ ʧʘʤʷʪʥʠʢʦʚ, ʩʪʨʦʠʪʝʣʴʩʪʚʦ 

ʘʨʭʠʪʝʢʪʫʨʥʳʭ ʞʝʤʯʫʞʠʥ, ʚʢʣʶʯʝʥʠʝ ɹʦʣʛʘʨʘ ʚ cʧʠʩʦʢ ʚʩʝʤʠʨʥʦʛʦ ʥʘʩʣʝʜʠʷ 

ʖʅɽʉʂʆ- ʵʪʠ ʠ ʜʨʫʛʠʝ ʟʘʩʣʫʛʠ ʧʨʠʥʘʜʣʝʞʘʪ ɻʦʩʫʜʘʨʩʪʚʝʥʥʦʤʫ ʉʦʚʝʪʥʠʢʫ 

ʊʘʪʘʨʩʪʘʥʘ ʄʠʥʪʠʤʝʨʫ ʐʘʡʤʠʝʚʫ. ɹʦʣʛʘʨʩʢʠʡ ʠʩʪʦʨʠʢʦ-ʘʨʭʠʪʝʢʪʫʨʥʳʡ 

ʤʫʟʝʡ-ʟʘʧʦʚʝʜʥʠʢ ʷʚʣʷʝʪʩʷ ʩʘʤʳʤ ʩʝʚʝʨʥʳʤ ʚ ʤʠʨʝ ʧʘʤʷʪʥʠʢʦʤ 

ʩʨʝʜʥʝʚʝʢʦʚʦʛʦ ʤʫʩʫʣʴʤʘʥʩʢʦʛʦ ʟʦʜʯʝʩʪʚʘ, ʫʥʠʢʘʣʴʥʳʤ ʠ ʝʜʠʥʩʪʚʝʥʥʳʤ 

ʦʙʨʘʟʮʦʤ ʙʦʣʛʘʨʦ-ʪʘʪʘʨʩʢʦʡ ʘʨʭʠʪʝʢʪʫʨʳ ʩʝʨʝʜʠʥʳ XIII - XIV  ʚʝʢʘ. ʂʘʢ 

ʩʦʦʙʱʘʝʪʩʷ ʥʘ ʩʘʡʪʝ ʤʫʟʝʷ-ʟʘʧʦʚʝʜʥʠʢʘ, ʦʥ ʥʝ ʠʤʝʝʪ ʘʥʘʣʦʛʦʚ ʚ ʤʠʨʝ ʢʘʢ 

ʮʝʥʥʳʡ ʧʘʤʷʪʥʠʢ, ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʱʠʡ ʦʙ ʠʩʯʝʟʥʫʚʰʠʭ ʛʦʩʫʜʘʨʩʪʚʘʭ 

ʠʩʯʝʟʥʫʚʰʝʡ ʢʫʣʴʪʫʨʝ, ʞʠʟʥʝʥʥʦʤ ʫʢʣʘʜʝ ʠ ʦʢʘʟʘʚʰʠʡ ʚʣʠʷʥʠʝ ʚ ʪʝʯʝʥʠʝ X-

XV ʚʚ. ʥʘ ʨʘʟʚʠʪʠʝ ʢʫʣʴʪʫʨʳ, ʘʨʭʠʪʝʢʪʫʨʳ. ɺ 2014 ʛʦʜʫ ɹʦʣʛʘʨʩʢʠʡ ʤʫʟʝʡ-

ʟʘʧʦʚʝʜʥʠʢ ʧʨʠʦʙʨʝʣ ʩʪʘʪʫʩ ʥʘʩʣʝʜʠʷ ʖʅɽʉʂʆ. ʆʥ ʩʪʘʣ 1002-ʤ ʦʙʲʝʢʪʦʤ, 

ʚʢʣʶʯʝʥʥʳʤ ʚ ʉʧʠʩʦʢ. ɹʣʘʛʦʜʘʨʷ ʄʠʥʪʠʤʝʨʫ ʐʘʡʤʠʝʚʫ ʫʜʘʣʦʩʴ 

ʚʢʣʶʯʠʪʴ ɹʦʣʛʘʨ, ʠ ʉʚʠʷʞʩʢ ʚ ʩʧʠʩʦʢ ʦʙʲʝʢʪʦʚ ɺʩʝʤʠʨʥʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ 

ʥʘʩʣʝʜʠʷ ʖʅɽʉʂʆ. ɺ ʢʦʤʘʥʜʫ ʐʘʡʤʠʝʚʘ ʚʦʰʣʠ ʫʯʝʥʳʝ ʠ ʘʨʭʝʦʣʦʛʠ, 

ʨʝʩʪʘʚʨʘʪʦʨʳ ʠ ʩʪʨʦʠʪʝʣʠ, ʧʨʦʝʢʪʠʨʦʚʱʠʢʠ ʠ ʘʨʭʠʪʝʢʪʦʨʳ, ʩʦʪʨʫʜʥʠʢʠ 

ʤʫʟʝʝʚ ʠ ʵʢʩʢʫʨʩʦʚʦʜʳ, ʠ ʙʣʘʛʦʪʚʦʨʠʪʝʣʠ. ɹʝʣʘʷ ʤʝʯʝʪʴ ʙʳʣʘ ʧʦʩʪʨʦʝʥʘ 

ʚ ʨʘʤʢʘʭ ʧʨʦʛʨʘʤʤʳ çʂʫʣʴʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ - ʦʩʪʨʦʚ ʛʨʘʜ-ʉʚʠʷʞʩʢ ʠ ɼʨʝʚʥʠʡ 

ɹʦʣʛʘʨè. ɺ ʤʝʯʝʪʠ ʧʨʦʚʦʜʷʪʩʷ ʚʩʝ ʨʝʣʠʛʠʦʟʥʳʝ ʦʙʨʷʜʳ: ʧʨʘʟʜʥʠʯʥʳʝ ʥʘʤʘʟʳ 

ʩ ʪʨʘʥʩʣʷʮʠʝʡ, ʧʨʦʭʦʜʷʪ ʢʦʥʬʝʨʝʥʮʠʠ ʧʦ ʨʝʣʠʛʠʦʟʥʦʡ ʪʝʤʘʪʠʢʝ ʠ ʩʲʝʟʜʳ 

ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʤʫʩʫʣʴʤʘʥʩʢʦʛʦ ʜʫʭʦʚʝʥʩʪʚʘ ʠʟ ʨʝʛʠʦʥʦʚ ʈʦʩʩʠʠ. ɺ 2000 ʛʦʜʫ 

ʙʳʣ ʚʦʩʩʪʘʥʦʚʣʝʥ ʧʘʤʷʪʥʠʢ ʘʨʭʠʪʝʢʪʫʨʳ XIII ʚʝʢʘ - ʩʦʙʦʨʥʘʷ ʤʝʯʝʪʴ 

ʠ ɹʦʣʴʰʦʡ ʤʠʥʘʨʝʪ. ʉʦʙʦʨʥʘʷ ʤʝʯʝʪʴ ʷʚʣʷʣʘʩʴ ʛʣʘʚʥʳʤ ʟʜʘʥʠʝʤ 

ʚ ʩʨʝʜʥʝʚʝʢʦʚʦʤ ɹʦʣʛʘʨʝ, ʪʫʪ ʩʦʚʝʨʰʘʣʠ ʥʘʤʘʟ, ʨʝʣʠʛʠʦʟʥʳʝ ʦʙʨʷʜʳ, 

ʧʨʦʠʟʥʦʩʠʣʠ ʘʟʘʥ. ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʧʘʤʷʪʥʠʢ ʜʣʷ ʤʫʩʫʣʴʤʘʥ-ʧʘʣʦʤʥʠʢʦʚ 

ʪʘʢʞʝ ʥʦʩʠʪ ʢʫʣʴʪʦʚʳʡ ʭʘʨʘʢʪʝʨ. ʇʨʠʝʟʞʘʶʱʠʝ ʚʝʨʫʶʱʠʝ ʯʠʪʘʶʪ ʥʘʤʘʟ 

ʥʘ ʩʦʙʦʨʥʦʡ ʤʝʯʝʪʠ, ʦʩʦʙʝʥʥʦ ʚ ʜʥʠ ʧʨʘʟʜʥʦʚʘʥʠʷ ʦʯʝʨʝʜʥʦʡ ʛʦʜʦʚʱʠʥʳ 

ʧʨʠʥʷʪʠʷ ʠʩʣʘʤʘ. ʄʫʟʝʡʥʦ-ʚʳʩʪʘʚʦʯʥʳʡ ʢʦʤʧʣʝʢʩ çʇʘʤʷʪʥʳʡ ʟʥʘʢ ʚ ʯʝʩʪʴ 

ʧʨʠʥʷʪʠʷ ʠʩʣʘʤʘ ʚʦʣʞʩʢʠʤʠ ʙʫʣʛʘʨʘʤʠ ʚ 922 ʛʦʜʫè ʙʳʣ ʧʦʩʪʨʦʝʥ ʚ ʨʘʤʢʘʭ 

ʨʝʘʣʠʟʘʮʠʠ ʨʝʩʧʫʙʣʠʢʘʥʩʢʦʡ ʧʨʦʛʨʘʤʤʳ çʂʫʣʴʪʫʨʥʦʝ ʥʘʩʣʝʜʠʝ ʊʘʪʘʨʩʪʘʥʘ: 

ʦʩʪʨʦʚ-ʛʨʘʜ ʉʚʠʷʞʩʢ ʠ ɼʨʝʚʥʠʡ ɹʦʣʛʘʨè. ɺ ʮʝʥʪʨʘʣʴʥʦʤ ʟʘʣʝ ʟʜʘʥʠʷ 

ʧʨʝʜʩʪʘʚʣʝʥ ʩʘʤʳʡ ʙʦʣʴʰʦʡ ʚ ʤʠʨʝ ʧʝʯʘʪʥʳʡ ʂʦʨʘʥ.ʉʪʨʦʠʪʝʣʴʩʪʚʦ ʤʫʟʝʡʥʳʭ 




